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HOACHIOBAJIBHA 3AIINCKA

MeTol0 Kypcy € HaBUMTH CTYACHTIB OCHOBHUM IMpUHLHUIIAM Ta
3aKOHOMIPHOCTSIM 1HTEpHpeTalii OpPUTriHAIBHUX 1 MEPEeKIaJeHUX AHTIIOMOBHHUX
XYZ0KHIX TEKCTIB PI3HHUX €I0X 1 KaHPIB 13 ypaxyBaHHIM KIIACUYHUX Ta Cy4aCHUX
MIAXOAIB IO aHaNI3y MOBHUX OJWHUIIL Ta SIBUI, a TAKOX PO3BUHYTH y CTYACHTIB
HAyKOBO-JIIHIBICTUYHE  MMCIIEHHS, YMIHHS  OpIEHTYBaTUCA y  HAayKOBIH
JIHTBICTUYHIN 1HQOpMaIlii, PO3yMIHHS NPUPOJM MOBHHMX SIBUI Ta MPOLECIB 1
HABUYOK XYJ0’KHBOTO MEPEKIIaTy.

3aBIaHHAMHU KYpCy € O3HAallOMUTH CTYJIEHTIB 3 OCHOBHUMHU HayKOBUMH
NOTJISiJaMU Ha POJM, BUIM 1 KaHPU JIITEPATypU; PO3BUHYTH y CTYJIEHTIB yMIHHS
BUKOPUCTOBYBaTH HAOyTi 3HAHHA 3 (UIONOTIYHUX JUCHUIUIIH B aHalmizl 1
nepeKsaal aHrJIOMOBHOTO XYJIOKHBOTO TEKCTY; PO3BUHYTH Yy CTYIEHTIB yMIHHS
MpaIfoBaTh 3 HAYKOBOIO JIIHI'BICTUYHOIO JIITEPATYpOIO Ta 3HAXOAUTH 1H(HOpPMAILIIIO,
oo Moke OyTM BHUKOpPHCTaHa JUIsl aHali3y MOBHHMX SBHII Ta MpPOLECIB Yy
BUKJIQIAIbKIH 1 IepeKIIaialbKii MpaKTHIIL.

B ocHOBY Kypcy MOKJIaJIeCHO HAyKOB1 JOCSTHEHHSI Cy4acHOI JIIHTBICTUKH Y
rajy3i IHTepIpeTalii TeKCTy, MepeKJIaJJ03HaBCTBA, CEMAHTUKH, KaTeropiajbHOi
IpaMaTUKH, JIHTBICTUKU TEKCTY, MparMaTuKy Ta KOTHITUBHOI JIHrBICTUKHU. Kypc
0a3yeTbcsl HA 3HAHHAX CTYIEHTaMU KypciB «lcTopis aHriiicbkoi MoBU», «lcTopis
CBITOBOi JiTepaTypu», «llopiBHSJIbHA JIEKCUKOJOTIS  aHTJIACHKOT MOBHY,
«ITopiBHsJIbHA CTUITICTUKA aHTTIMCHKOI MOBU» Ta JIOTTYHO MOB’3aHUHN 3 HUMHU.

3arajbHi BUMOI'”
10 PiBHA MiATOTOBKHU CTYIEHTIB 3i Kypcy
«JliTepaTypa aHIJIOMOBHHUX KPAaiH i mepexyiam

Bumozu oo 3nans

CryneHT MOBUHEH BOJIOMITH 3HAHHSIMHU 3 Kypcy «JliTepaTypa aHTJIOMOBHUX
KpaiH 1 Mmepexiaay y Mexax, 1110 BU3HAuYeHI TUIIOBOIO Ta pOOOUYOI0 MporpamMamu
YHIBEPCUTETY, a caMe 3HaTH:

® 0COOJMBOCTI POJIiB, BUAIB 1 KaHPIB AHTJIOMOBHOI JIITEPATYH;

® OCHOBHI Cy4YacHi JIIHTBICTMUYHI Teopii Ta MIAXOAM 1O aHajizy MOBHHUX
OJIMHULIb 1 IHTEpIpeTallii ¥ nepeksiaay aHrJIOMOBHOIO TEKCTY;

® OCHOBHI METOJIMKH JIIHTBICTUYHOTO 1 TIEPEKIIaIallbKOTO aHaIIi3y.

Bumozu 0o nasuuok i ymins

CTyneHT MOBUHEH BMITH:

® [paIOBAaTU 3 HAYKOBOIO JIIHTBICTUYHOIO JIITEPATYPOIO;

® [O€IHYBATU TEOPETUYHI 3HAHHS 3 BUKOPUCTAHHIM MPAKTHYHUX HABUYOK;

® BHKOPUCTOBYBATH Cy4acHI METOJM JIHTBICTUYHOTIO W MEpeKIadaIbKoro
aHaJi3y MOBHHX SIBUIII;
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® HaJaBaTH O6FpYHTOBaHy iHTepHpeTaI_IiIO AHTJIOMOBHOTO XYIOKHBOT'O
TCKCTY,
L4 iJIIOCTpYBaTI/I BJIACHY AYMKY KOHKPCTHHMHU TCKCTOBHUMH IIPUKIIaATaMU.

Kypc po3paxoBanuii Ha 120 roauH, 3 HUX JeKii — 28 roauH, MPaKTHYHI

3aHATTA — 28 TOAWH, CaMOCTiiHA po0oTa CTYAEHTIB — 56 TOIWH, MOIYJIbHUUN
KOHTPOJIb — 8 TOJIMH.
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CTPYKTYPA IPOTPAMU HABYAJILHOI U CLMILIITHA
I. OIIUC NPEJAMETA HABYAJIBHOI JUCLMILITHUA

IIpeamer: JlitepaTtypa aHIJIOMOBHHUX KPAaiH I mepeKJiajg

CreniajJbHICTh,
Kype OCBITHbO-KBaJTi(ikauiiiHuit XapakrepucTuka
pPiBeHb HABYAJIbHOI JUCIHHUILTIHA
KinbkicTb crnemianbHicTh: 035 Pik migroroskm: /.
KPEIUTIB, dimonoris
BINOBIAHUX crneuianizanis: 035.04 Cemecrp: /, 2.
ECTS: ['epMaHCBKI MOBH 1
4 kpedumu niteparypu (mepexiag | AYAMTOpPHi 3aHATTS: 56 200unu,
. . . BKJIIOYHO). 3 HHX:
3MICTOB1 MOZyI: .
4 v00vi OCBITHS ITporpama:
Mooy Tlepexnan Jlekuii (TeopeTnuna

3 i 06 MATOTOBKA). 28 200un
aragpHHN 00T
JTUCIUIUTIHA OCBITHIH pIBEHB: APYTUid

(romuHu): (MaricTepchKHil)
120 200un

IIpakTUYHi 3aHATTH:
28 2o0un

CamocrTiiina pobora: 56 co0un

Moay/ibHHIT KOHTPOJIb:
8 e2ooun

Bua xoHTpoOIIO: 3071iK
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II. TEMATUYHUM IIJIAH HABYAJBHOI JUCHUIIJITHA

KinnkicTs roaun
=
S
Ne Ha3Bu TeopeTHYHHUX PO31iJIiB S
n/ o 5 2
= = =
= = =
n 2 5 = =
) = = = S
E o = b= 9 (="
s = = < ] =
2 |2 |8 &2 |F |3
v < = = &) -
3micToBUi MoayJb 1
Introduction and genesis
1 Literature as a system. Literature and translation 2 2 4
2 Kinds of literature 2 2 4
3 Aristotle’s Poetics 2 2 4 2
Pazom | 26 6 6 12 2
3micToBHMI MOaYJIb 2
Play
4 Play as a kind of literature. Translating play 2 2 4
5 Play. O. Wilde’s An Ideal Husband 2 2 4 2
Pazom | 18 4 4 8 2
3micToBUi MOayJIb 3
Poetry
6 Poetry as a kind of literature. Translating poetry 2 2 4
7 Poetry. E. Dickinson 2 2 4 1
8 Poetry. E.A. Poe 2 2 4 1
Pazom | 26 6 6 12 2
3micToBuii MoayJIb 4
Prose
9 Prose as a kind of literature. Translating prose 2 2 4
10 | Prose. H. James’s Turn of the Screw 2 2 4 1
11 | M. Mitchell's Gone with the Wind 2 2 4 1
12 | Prose. J.S. Foer’s Everything is llluminated 2 2 4
13 | Prose. M. Lewitska’s 4 Short Story of Tractors in 2 2 4
Ukrainian
14 | Reader’s response in translation 2 2 4
Pazom | 50 12 12 24 2
Pa3zom 3a nasuanvnum naanom 120 | 64 28 28 56 8

© 2016 I'.B. YUecnokosa
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III. ITPOI'PAMA

3Imicmosuit Mmooy 1
Introduction and genesis

Jleknis 1
Literature as a system. Literature and translation.

1. What is literature?
2. Translating literature.
3. What is reading?
4. S.J. Schmidt and LITERATURE.
IpakTuyne 3anuarts 1
Literature as a system. Literature and translation.
Jlekuis 2
Kinds of literature.
1. Kinds of literature.
2. Translating different kinds of literature.
IIpakTuyHe 3aHATTH 2
Kinds of literature.
Jlekuis 3
Aristotle’s Poetics
1. Aristotle’s Poetics: Where we always start.
2. Arstotle’s theory and translation.

IIpakTuune 3aHATTSH 3
Aristotle’s Poetics

3micmosuii Mooyab 2
Play

Jlexkuis 4
Play as a kind of literature. Translating play

1. Play as a kind of literature.
2. Translating play.

© 2016 I'.B. YUecnokosa
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IIpakTuyHe 3aHATTA 4
Play as a kind of literature. Translating play

Jlekuis S
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.

Characters.
Paradoxes.
Metaphor.

Style.

IIpakTu4yHe 3aHATTA S
Play. O. Wilde’s An Ideal Husband
3micmosuit mooyib 3

Poetry

Jlekuis 6
Poetry as a kind of literature. Translating poetry

. Poetry as a kind of literature.
. Translating poetry.

IIpakTuyHe 3aHATTH 6
Poetry as a kind of literature. Translating poetry

Jlekuist 7
Poetry. E. Dickinson

What matters when reading poetry?
Verse and metre.

Parallelism.

Deviation.

E. Dickinson.
Dickinson’s style.

IIpakTuyHe 3aHATTA 7
Poetry. E. Dickinson

© 2016 I'.B. YUecnokosa
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Jlekuis 8
Poetry. E.A. Poe.

1. What matters when reading poetry?
2. E.A. Poe.
3. “The Raven”.

IIpakTuuHe 3aHATTH 8
Poetry. E.A. Poe.
3Imicmosuii modynv 4

Prose

Jlekuist 9
Prose as a kind of literature. Translating prose

[

. Prose as a kind of literature.
Translating prose.

o

IIpakTuuHe 3aHATTH 9
Prose as a kind of literature. Translating prose

Jlexknis 10
Prose. H. James’s Turn of the Screw

1. Narrative point of view.
2. Henry James.

3. Plot.

4. Characters.

5. Ambiguity.

IIpakTuune 3anarTsa 10
Prose. H. James’s Turn of the Screw

Jlekmis 11
Prose. M. Mitchell's Gone with the Wind

1. Novel as a literary genre.
2. About the author.
3. Plot.

4. Characters.
5. Themes.
6. Quotations.

© 2016 I'.B. YUecnokosa
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IpakTuyne 3ausarrs 11
Prose. M. Mitchell's Gone with the Wind

Jlekuist 12
Prose. J.S. Foer’s Everything is Illuminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is llluminated: Characters.
Everything is llluminated: Language and style.

NhAELD =

IIpakTuyne 3anarTs 12
Prose. J.S. Foer’s Everything is Illuminated.

Jlexkuis 13
Prose. M. Lewitska’s A Short Story of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.

NhAELD =

IIpakTuune 3ansaTTsa 13
Prose. M. Lewitska’s A Short Story of Tractors in Ukrainian

Jlekuin 14
Reader’s Response

1. What is reader’s response?

2. Real reader vs. ‘virtual’ reader.

3. Research example. Intimate relationships and age gap: the Influence
of fiction.

IIpakTuyne 3ausarrsa 14
Reader’s Response

© 2016 I'.B. YUecnokosa
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IV. HABUAJILHO-METOUYHA KAPTA JTUCHUTIITHA
«IITEPATYPA AHTJIOMOBHUX KPAIH I TEPEKJIAT»

Pa3zom: 120 rog., srexiii — 28 ro1., mpakTH4Hi 3aHATTS — 28 TO/I.,
MK - 8 rop., camocTiitHa po6oTa — 56 ro.

Moy 3MICTOBUI MOAY/b | 3MICTOBUIA MOIYJb | 3MICTOBUI MOAY/Ib |  3MICTOBUI MOAYIIb
1 2 3 4
Hassa Introduction Play Poetry Prose
MOTYJIst and genesis
KuntbkicTs GamiB 3a 76 59 76 127
MOJIYJTb
Jlexii 1-3 4-5 6-8 9-14
Literature as a Play as a kind of | Poetryasakind | Prose as a kind of
Temu system. literature. of literature. literature. Translating
JIEKIIN Literature and Translating play. Translating prose. H. James’s
translation. 0. Wilde’s poetry. Turn of the Screw.
Kinds of An Ideal Husband E.A. Poe. M. Mitchell's Gone
literature. (2 6amn) E. Dickinson with the Wind.
Aristotle’s (3 Gamm) J.S. Foer’s
Poetics Everything is
(3 Gamm) llluminated.
M. Lewitska’s
A Short Story of
Tractors in
Ukrainian.
Reader’s response in
translation
(6 GaiiB)
Literature as a Play as a kind of | Poetryasakind | Prose as a kind of
Temu npakTHIHUIX system. literature. of literature. literature. Translating
3aHSTh Literature and Translating play. Translating prose. H. James’s
translation. 0. Wilde’s poetry. Turn of the Screw.
Kinds of An Ideal Husband E.A. Poe. M. Mitchell's Gone
literature. (22 6am) E. Dickinson with the Wind.
Aristotle’s (33 6amm) J.S. Foer’s
Poetics Everything is
(33 6am) llluminated.
M. Lewitska’s
A Short Story of
Tractors in
Ukrainian.
Reader’s response in
translation
(66 GaniB)
Camocriitna poboTta 15 GaniB 10 GaniB 15 Ganis 30 GaniB
MK 25 GaniB 25 GaniB 25 GaniB 25 GaniB
[TincymxoBwmii 3aJiK
KOHTPOJTh

© 2016 I'.B. YUecnokosa
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V.IIVIAHU ITPAKTUYHUX 3AHATDH

3Imicmosuit Mmooy 1
Introduction and genesis

IIpakTuyne 3anuarts 1
Literature as a system

What is literature?

Translating literature.

What is reading?

S.J. Schmidt and LITERATURE.

b

PexomennoBaHna Jiteparypa

1. Shklovsky V. Art as Technique [Enexrponnuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

2. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuyHe 3aHATTH 2
Kinds of literature.

1. Kinds of literature.
2. Translating different kinds of literature.

PexomennoBana Jiteparypa

1. Shklovsky V. Art as Technique [Enextponnuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

2. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuune 3aHATTSH 3
Aristotle’s Poetics

1. Aristotle’s Poetics: Where we always start.
2. Arstotle’s theory and translation.

© 2016 I'.B. YUecnokosa
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PexomennoBana Jitepatrypa

1. Aristotle. Poetics. A Translation and Commentary for Student of
Literature / Transl. by L. Golden. Commentary by O. B. Hardison, Jr. — London :
Prentice-Hall , 1968. — 307 p.

2. Shklovsky V. Art as Technique [Enextponnuii pecype] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

3. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

3micmosuii Mooyab 2
Play

IIpakTuyHe 3aHATTA 4
Play as a kind of literature. Translating play

1. Play as a kind of literature.
2. Translating play.

PexomennoBana Jiteparypa

1. Shklovsky V. Art as Technique [Enexrponnuii pecype] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

2. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTu4He 3aHATTA S
Play. O. Wilde’s An Ideal Husband

O. Wilde’s life and literary career.
Plot.

Characters.

Paradoxes.

Metaphor.

Style.

SIS ol e
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7. Checking homework (Choose any scene of the play and re-write it,
using modern English. Discuss stylistic differences. Justify your choice of
vocabulary and structures.)

8. Passage analysis.

PexomennoBana Jiteparypa

1. Durant A., Fabb N. Literary Studies in Action / A. Durant, N. Fabb. —
London : Routledge, 1990. — 224 p.

2. Eco U. The Role of the Reader: Explorations in the Semiotics of Texts /
Umberto Eco. — London : Hutchinson, 1984. — 284 p.

3. Iser W. The Act of Reading: A Theory of Aesthetic Response /
Wolfgang Iser. — Baltimore, London : The Johns Hopkins University Press, 1994.
— 239 p.

4. Leech G., Short M. Style in Fiction. A Linguistic Introduction to
English Fictional Prose / G. Leech, M. Short. — London : Longman, 1981. — 424 p.

3micmosuit mooyib 3
Poetry

IIpakTuyHe 3aHATTH 6
Poetry as a kind of literature. Translating poetry

1. Poetry as a kind of literature.
2. Translating poetry.

PexomennoBaHna Jiteparypa

1. Konomiens JI. B. KoHuentyaiabHO-METOAOJOTIUHI 3acaid Cy4aCHOTO
YKPaiHChKOTO TOETHUYHOrO Mepekyiany (Ha marepiaii MepekiaaiB 3 aHrJIIHChKOI,
IpTaHAChKOI Ta aMmepukaHchkoi moesii): Monorpadis. — K.: BunpaBauuo-
noJiirpadpyHui HeHTp ,,KuiBcbkuit ynisepcurer”, 2004. — 522 c.

2. YecnokoBa I'. B. Jleramizamiss Ta KOHKpeTH3alisi B YKpaiHCBKHUX
nepekianax E.J[iKiHCOH: BIIXWIECHHS Bl OpUTiHANY 4M moetuyHa Hopma? / I'. B.
Yecnoxkora // Bicauk KHJIY. Cepis ®@inonoria. — 2006. — Tom 9. — Ne 2. — C. 115—
117.

3. YecnokoBa ['. B. Emimi /[liKiHCOH B YKpaiHCBKHUX MepeKIaiax:
nepcnexktuBu Ta 3arpo3u / I'. B. UecnokoBa // HaykoBuii BicHUK Kadenpu
UNESCO KHJIY. LINGUAPAX — VIII. MoBa, ocBita, KyabTypa: HayKOBI
napagurmMu 1 cydacHuid cBit. @unonoris. Ilemarorika. Ilcuxomoris. — 2006. —
Bunyck 13. — C. 63-66.

© 2016 I'.B. YUecnokosa
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4. Yecnokosa I'. B. Peakiiis untaya Ha NOETUYHUN TEKCT B OpUTiHAMI Ta
nepekiani: merogosoriune miarpyHts / I'. B. Yecnokosa, I'. FO. Pymbemr //
['ymaHiTapHa OCBiTa B TEXHIYHUX BHINHUX HaBYAIBHHMX 3aKiajaax: 30. HayK. Mpailb.
—2015. — Ne 32. — K. : VuiBepcuret "Ykpaina". — C. 108—121.

5. Chesnokova A. Universal Poe(try)? Reacting to “Annabel Lee” in
English, Ukrainian, Portuguese and English / A. Chesnokova, S. Zyngier,
V. Viana, S. Nero, J. Jandre // Linguagem, criatividade e ensino: abordagens
empiricas e interdisciplinares : Proceedings of IX ECEL Symposium in Empirical
Studies in Language and Literature [ed. by S. Zyngier, V. Viana, J. Jandre]. — Rio
de Janeiro : Publit, 2009. — P. 193-211.

IIpakTuyHe 3aHATTA 7
Poetry. E. Dickinson

1. What matters when reading poetry.

2. Verse and metre.

3. Parallelism.

4. Deviation.

5. E. Dickinson. Life and literary career.

6. Dickinson’s style features.

7. Poem analysis.

PexomennoBana Jiteparypa

1. be3peobpa H. FO. JliHrBOCTWIICTMYHUI Ta CEMaHTHUKO-KOTHITHBHUMN
acriektu moetuku E. JlikiHCOH: auc. ... kaHna. ¢uion. Hayk : 10.02.04 / Harans
IOpiiBua bespebpa. — K., 2007. — 197 c.

2. YecnokoBa I'. B. Jleramizaimisi Ta KOHKpeTH3alisi B YKpaiHCHKHX

nepekianax E.J[iKiHCOH: BIIXWICHHS Bl OpUTiHANY 4M moetuyHa Hopma? / I'. B.
Yecnoxkora // Bicauk KHJIY. Cepis ®@inonoria. — 2006. — Tom 9. — Ne 2. — C. 115—
117.

3. YecnokoBa [I'. B. JlikiHCOHIBCBbKI CTyAli B VYKpaiHi: reHe3a Ta
nepcnektuBu gociimxens / I'. B. UecHokosa // ®@unonoriuni cryaii. — 2007. — Neo
1-2 (39-40). — C. 119-123.

4. YecnokoBa ['. B. Emimi /[liKiHCOH B YKpaiHCBKHUX MNepeKiIanax:
nepcnexktuBu Ta 3arpo3u / I'. B. YecHokoBa // HaykoBuii BicHUK Kadenpu
UNESCO KHJIY. LINGUAPAX — VIII. MoBa, ocBita, KyjibTypa: HayKOBI

napaaurMu 1 cydacHuit cBit. ®inonoris. [lemarorika. Ilcuxomoria. — 2006. —
Bunyck 13. — C. 63-66.
5. Chesnokova A. Dickinson in the Ukraine: Slavic Traditions and New

Perspectives / A. Chesnokova // The International Reception of Emily Dickinson /
[ed. by D. Mitchell, M. Stuart]. — London : Continuum Press, 2009. — P. 189-203.
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6. Freeman M. H. Metaphor Making Meaning: Dickinson’s Conceptual
Universe / M. H. Freeman // Journal of Pragmatics. — 1995. — Ne 24, — P. 643—666.

7. Shurma S. Emily Dickinson's Poetry in Russian and Ukrainian
Translation: Synaesthetic Shift / S. Shurma, A. Chesnokova // Abstracts of
Cognition and Poetics Conference 2013, University of Osnabriick, 25-27 April
2013. — Osnabriick : Osnabriick University, 2013. — P. 56. DOL:
10.13140/2.1.4477.2166.

IIpakTuuHe 3aHATTH 8
Poetry. E.A. Poe.

What matters when reading poetry.
Verse and metre.

Parallelism.

Deviation.

E.A. Poe. Life and literary career.
Poem analysis.

S e

PexomennoBana Jiteparypa

1. Mazyp O. JKanpoBe po3MaiTTs YyKpaiHCBKMX MEpeKiIaaiB JIpUKU
Enrapa Ilo: acniekt napanepekiaagHocTi // JIIHTBICTHYHI TOCTIKEHH. AKTyalbHI
npo0JeMu CydacHOTO XYyIOXKHBOTO 1 Trajgy3eBoro nepekiaay: Marepiaau

MUiKHApOJHOTO HAyKOBO-METOAUYHOrO ceMiHapy. Bumyck 6. — T'opiiBka:
Bunasuunreo I'ITIIIM, 2007. — C. 76-91.
2. Yecnokosa I'. B. Peakiiis untaya Ha NOETUYHUN TEKCT B OpUTIHAMI Ta

nepekiani: merogosoriune miarpyts / I'. B. Yecnokoa, I'. FO. Pymbemr //
['ymaHiTapHa OCBiTa B TEXHIYHUX BHINMWX HaBYAIBHHMX 3aKiaaax: 30. HayK. Mpailb.
—2015. — Ne 32. — K. : VuiBepcuret "Ykpaina". — C. 108—121.

3. Chesnokova A. Universal Poe(try)? Reacting to “Annabel Lee” in
English, Ukrainian, Portuguese and English / A. Chesnokova, S. Zyngier,
V. Viana, S. Nero, J. Jandre // Linguagem, criatividade e ensino: abordagens
empiricas e interdisciplinares : Proceedings of IX ECEL Symposium in Empirical
Studies in Language and Literature [ed. by S. Zyngier, V. Viana, J. Jandre]. — Rio
de Janeiro : Publit, 2009. — P. 193-211.

4. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

3micmosuit mooyib 3
Prose
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IIpakTuuHe 3aHATTH 9
Prose as a kind of literature. Translating prose

1. Prose as a kind of literature.
2. Translating prose.

PexomennoBana Jiteparypa

1. Shklovsky V. Art as Technique [Enextponnuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

2. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuune 3anarTsa 10
Prose. H. James’s Turn of the Screw

1. Narrative point of view. Types of narrative.
2. H. James’s life and literary career.

3. Plot.

4. Characters.

5. Ambiguity.

6.

Passage analysis.
PexomennoBana Jiteparypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Miall D. S. Designed Horror: James's Vision of Evil in The Turn of
the Screw / D. S. Miall // Nineteenth-Century Fiction. — 1984. — Vol. 39. — Ne, 3. —
P. 305-327.

3. Norrman R. The Insecure World of Henry James’s Fiction. Intensity
and Ambiguity : [MmoHorpadisa] / Ralf Norrman. — New York : St. Martin’s Press,
1982. - 216 p.

4. Rimmon S. The Concept of Ambiguity — the Example of James :
[Monorpadisi] / Shlomith Rimmon. — Chicago, London : The University of
Chicago Press, 1977. — 257 p.

IpakTuyne 3ansarrs 11
Prose. M. Mitchell's Gone with the Wind

1. Novel as a literary genre.
2. About the author.
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3. Plot.
4. Characters.
5. Themes.
6. Passage analysis.
PexomennoBana Jiteparypa
1. [Tappunrron B. JI. OcCHOBHbIE TEUYEHUS AMEPUKAHCKOW MBICIIH.

AMepuKaHcKas TUTepaTypa co BpeMEHH ee BO3HMKHOBeHUs 710 1920 r. / BepHon
JIyuc I[lappunrToH : B 3 T. ; [nep. ¢ anri.| — M. : U3a-Bo uHOCTp. IUT-pBI, 1962.

2. Bode C. Highlights of American Literature / Carl Bode. — Washington :
United States Information Agency, 1988. — 288 p.

3. Mitchell M. Gone with the Wind [poman] / Margaret Mitchell. — New
York : Warner Books, 1993. — 1024 p.

4. vanSpanckeren K. American Literature / Katheryn vanSpanckeren. —
New York : United States Information Agency, 1995. — 126 p.

IIpakTuyne 3anarTs 12
J.S. Foer’s
Everything Is Illuminated

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.
Passage analysis.

NhAELD =

PexomennoBana Jiteparypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Lindauer M. S. Psyche and the Literary Muses. The Contribution of
Literary Content to Scientific Psychology : [Monorpadisi] / Martin S. Lindauer . —
Amserdam, Philadelphia : John Benjamins, 2009. — 209 p.

3. Shklovsky V. Art as Technique [Enexkrponnuit pecypc] /
V. Shklovsky // Russian Formalist Criticism: Four Essays / [ed. and translated by
L. T. Lemon, M. J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3—
24. — Pexum JIOCTYITY :
http://www.fas.harvard.edu/~cultagen/academic/shklovskyl.pdf

4. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,
M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89—-102.
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5. van Peer W. Stylistics and Psychology. Investigation of
Foregrounding / Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuune 3ansaTTsa 13
M. Lewycka’s
A Short History of Tractors in Ukrainian

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.
Passage analysis.

NhAELD =

PexomennoBana Jiiteparypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Lindauer M. S. Psyche and the Literary Muses. The Contribution of
Literary Content to Scientific Psychology : [Monorpadisi] / Martin S. Lindauer . —
Amserdam, Philadelphia : John Benjamins, 2009. — 209 p.

3. Shklovsky V. Art as Technique [Enextponnuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

4. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,
M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89—-102.

5. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuyne 3ausarrsa 14
Readers’ Response

1. What is reader’s response?
2 S.J. Schmidt and LITERATURE.
3. Real reader vs. ‘virtual’ reader.

PexomennoBana Jiteparypa
1. Yecnokosa I'. B. Sk Bumipsitu BpaxeHHs Bij moesii ado Beryn go

EMIIIPUYHUX METOMAIB JOCHIKEHHS y MOBO3HABCTBI : [MoHorpadisi] / I'anna
BagumiBua Uecnokosa. — K. : Jlensit, 2011. — 248 c.
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2. Beaugrande de R. The Naive Reader: Anarchy or Self-Reliance /
R. de Beaugrande // Empirical Studies of the Arts. — 1987. — Volume 5. — Ne 2. —
P. 145-169.

3. Dias P. X. Reading and Responding to Poetry / Patrick X. Dias. —
Portsmouth : Boynton / Cook Publishers, Heinemann, 1996. — 124 p.

4. Eco U. The Role of the Reader: Explorations in the Semiotics of Texts /
Umberto Eco. — London : Hutchinson, 1984. — 284 p.

5. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,
M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89—-102.

6. van Peer W. Muses and Measures: Empirical Research Methods for the
Humanities / W. van Peer, J. Hakemulder, S. Zyngier. — Newcastle : Cambridge
Scholars Publishing, 2007. — 390 p.

7. van Peer W. Scientific Methods for the Humanities / W. van Peer,
J. Hakemulder, S. Zyngier. — Amsterdam, Philadelphia : John Benjamins, 2012. —
328 p.
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VI. CAMOCTIHHA POBOTA CTYJIEHTA

VY KOXXHOMY 3MICTOBOMY MOJAYJI1 CTYIEHTH METOJIOM BUIBHOTO BHOODY
OoOHMpalTh OJIHY TEeMYy [JIs TOTJIHUOJEHOTO BHUBYCHHS 1 Mpe3eHTalli y BUIJISAII
MOBIJOMJICHHS Ha MPAKTUYHOMY 3aHATIT @00 1HAUBIYyalbHINA KOHCYIbTAIII.

Ilepeaik Tem ayst caMOCTiiiHOI podoTH

3micToBuiit moayas 1
Introduction and genesis

What is Shklovsky’s view of the idea that art is “thinking in images”?
What is the difference between practical and poetic language?

What does Shklovsky mean by “defamiliarization”?

What kinds of examples does he use to demonstrate his ideas?

What types of literature does Shklovsky implicitly prefer?

Will certain literary techniques always remain dominant?

3micToBHil MOAYIb 2
Play

o Analyse the use and dramatic significance of one of the following in
the work of two or more playwrights: war; desire; bereavement; madness;
monstrosity; the witness; the servant; the underworld; the mask.

o Explore the conflicts between divine and human knowledge in the
work of any two playwrights.
o “By celebrating a narrow range of emotional responses to problems,

tragedy fostered formulaic patterns of thought and action. By celebrating
disengaged, spontaneous responses to problems, comedy fostered adaptive, more
rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy?
Discuss with reference to at least two plays.

o Consider the ways in which two Greek or two seventeenth-century
plays interrogate the nature of the family, and its relationship with the social world
or the sacred.

3micToBuii MoayJb 3
Poetry

o Compare the ways in which E. Dickinson and E.A. Poe create pictures
with words in order to engage the heart and mind of the reader.
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o How did the poets use the experiences of individuals to illustrate
aspects of life that matter to us all?
o “Poetry’s emotional impact comes more from the way it is composed

than from its subject matter.” Discuss this statement in relation to the poetry you
studied.

o How has your study of poetry this year enabled you to see the
different ways in which poets explore the same subject?

o Compare the techniques that E. Dickinson and E.A. Poe use to explore
the idea that truly significant battles are fought within oneself.

3micToBHii MOaYJIb 4
Prose

o Consider the gender of the characters in a narrative piece of your
choice. How are male and female characters portrayed? How does the work portray
their roles in society? How does gender influence the choices that are available to
the characters and the decisions that they make?

o In a novel, some of the characters are given positive, sympathetic
portrayals. Others have negative, perhaps even villainous portrayals. Still others
may begin with negative qualities and gradually become more and more positive.
Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?

o Think of your favourite novel. How does the title relate to the novel
itself? Is the title descriptive? somewhat of a moral for the novel? a statement of
the theme? something else altogether? Why do you think the writer has chosen this
title over other possibilities?

Tabnuus 6.1
KAPTA CAMOCTIMHOI POBOTH CTYAEHTA
3MicToBHMIi MOAYJIb TA TEMH KypCY Axanemiunuii | banam Tepmin
KOHTPOJIb BUKOHAHHS

3micToBuii Mmoay.sb 1
Introduction and genesis

[IpakTrnune 5
Literature as a system. Literature and translation | 3ansarTs,
IHAWBITyaJIbHE
3aHSTTSL.

[IpaxkTrune 5
Kinds of literature 3aHATTS,
IHAWBITyaJIbHE
3aHATTS.
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24

Aristotle’s Poetics

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

3micToBHii MOLYyIb 2

Play

Play as a kind of literature. Translating play

[IpakTrnune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Play. O. Wilde’s An Ideal Husband

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

3micToBUii MOaYJIb 3

Poetry

Poetry as a kind of literature. Translating poetry

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Poetry. E. Dickinson

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Poetry. E.A. Poe.

[IpakTrnune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

3micToBuii MoxyJIb 4

Prose

Prose as a kind of literature. Translating prose

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Prose. H. James’s Turn of the Screw

[IpaxkTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Prose. M. Mitchell's Gone with the Wind

[IpakTrnune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Prose. J.S. Foer’s Everything is Illuminated.

[IpaxkTrune
3aHATTA,
IHAWBITyaJIbHE
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3aHATTA.

Prose. M. Lewitska’s A Short Story of Tractors in
Ukrainian

[IpakTrnune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Reader’s response in translation

[IpakTrune
3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

Pazom 56 rogun

70 6ajiB
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VII. CUCTEMA IIOTOYHOI'O TA HMACYMKOBOI'O
KOHTPOJIIO 3HAHD

HaBuanbH1 TOCATHEHHS CTYACHTIB 13 IUCHMIUIIHU «JliTepaTypa aHTJIOMOBHHUX
KpaiH 1 mepeKiiajl» OLIHIOITHCA 32 MOJIYJIbHO-PEUTHHTOBOIO CUCTEMOIO, B OCHOBY
AKOT MOKJIAJIEHO MPUHLHUII MOONEPaLiifHOT 3BITHOCTI, 000B’I3KOBOCTI MOAYJIBHOTO
KOHTPOJII0, HAKOMHYYBaJbHOI CHUCTEMHU OLIHIOBAaHHS pIBHS 3HAaHb, yMiHb Ta
HAaBUYOK; PO3MIMPEHHS KUIBKOCTI MicyMKoBuX 0amniB 10 100.

KoHTposib  yCHIIIHOCTI CTYAEHTIB 3 ypaxyBaHHSM MOTOYHOIO 1 MiJICyMKOBOI'O
OLIIHIOBAHHS 3/IIMCHIOETHCS BIAMOBIIHO JO HaBYAIBHO-METOMUYHOI KapTu (m. 1V), ne
3a3HA4Y€HO BUAM ¥ TepMiHU KOHTpOit0. CrcTeMy peHTHHIOBUX OalliB AJIsl PI3HUX BUJIB
KOHTPOJTIO Ta TOPS/IOK iX TMEpeBEe/IeHHs Yy HalllOHAIbHY (4-0ajbHy) Ta €BPONEUCHKY
(ECTS) mkany nomgano y Ta6n. 7.117.2.

Tabmums 7.1
Po3paxyHok peMTHHroOBHX 0aJIiB 32 BUAAMHU MOTOYHOI0 (MOAYJIbHOI0) KOHTPOJIIO
Ne i/ KinbkicTs KinbkicTs Beboro
Bun nisabHoCTI 0aJiB 3a OMHMIL 10
OMHHMII0 | PO3PAXYHKY
1 BiaBimyBaHHS JeKIii 1 14 14
2 BinBinyBaHHS MPaKTUYHUX 3aHATh 1 14 14
3 PoboTa Ha mpakTUYHOMY 3aHSTTI 10 14 140
4 BuxoHnaHHs 3aBJjaHb 3 CaMOCTIHHOT 5 14 70
po6OTH (AOMAIIHHOTO 3aBIAHHS)
5 MopynsHa KOHTpOJIbHA poOOTa 25 4 100

MakcuMaJbHA KijJbKicTh 0aJiB — 338

KoeginienT pospaxyHky peiiTUHroBux 0aJiB craHoBUTh — 0,3

Y mpolieci  OIIHIOBaHHS  HAaBYAIBHUX  JIOCSTHEHb  CTYACHTIB
3aCTOCOBYIOTBCS TaKi METOJIH:

»  Memoou ycnozo Koumponl: IHAWBiTyalbHE  ONUTYBaHHS,
(dbpoHTanbHE ONMUTYBAHHS, CHiBOECiAA.

»  Memoou nucomo6020 KOHmMpPOl0: MOAYIbHE MUCHMOBE TECTYBAaHHS,
MiJICYMKOBE NMHCHMOBE TECTYBAaHHS, BHUKOHAHHS MHCHMOBUX HaBYaJIbHO-IOCITITHUX
3aB/IaHb.

»  Memoou camoKOHmMpoOnlo: YMIHHS CaMOCTIMHO OIIIHFOBATH CBOI
3HAHHS, caMOaHaJli3.

© 2016 I'.B. YUecnokosa
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Tabnuis 7.2

IHopsinok nmepeBeeHHs PEMTHHIOBUX MMOKA3HUKIB YCIIIIHOCTI

PeliTunrosa Ouinka 3a 3HaYeHH OLiHKH
OlliHKA CT00AJILHOIO IIIKAJIOI0
A 90-100 BinMiHHO — BiAMIHHUHN piBE€Hb 3HAaHb (YMIHb)
0aJiB y Mexax 000B’SI3KOBOT'O MaTepiany 3,
MO>KJIMBUMHU, HE3HAYHUMU HEAOTIKaMU
B 82-89 Jy»xe no6pe — n0cTaTHbO BUCOKUMN PIBEHB
0aJiB 3HaHb (YMiHB) Y Mekax 000B’SI3KOBOTO
MaTepiairy 06e3 CyTTEBUX IpyOMX MOMUIIOK
C 75-81 Jlobpe — B 1iiomy n00puii piBeHb 3HAHb
0aJiB (YMiHB) 3 HE3HAYHOI KIJIBKICTIO TIOMUJIOK
D 69-74 3a10BIIbHO — TMOCEpeiHIN PIBEHb 3HAHD
0aJiB (YMiHB) 13 3HAYHOIO KIJTBKICTIO HEJIOMIKIB,

JIOCTATHIN U1 ITOJAJIbIIOro HaBYaHHsg ado
npodeciiftHoi JisTbHOCTI

E 60-68 JlocTaTHBO — MIHIMAJIEHO MOKIIMBHM
0aJiiB JOMYCTUMUI piBeHb 3HaHb (YMIHb)
FX 35-59 HesanoBiibHO 3 MOKIIMBICTIO IOBTOPHOTO
0aJiB CKJIaJJaHHsI — HE3aJ0BIJILHUN PIBEHb 3HAHB, 3

MO’KJIMBICTIO IOBTOPHOTO NEPECKIIAAAHHS 32
YMOBH HaJIEXKHOTO CAMOCTIHHOTO

JOONPALIOBAaHHS
F 1-34 He3anoBiiabHO 3 000B’SI3KOBUM ITOBTOPHUM
0aJiB BUBYEHHSM KypCy — JOCUTH HU3BKUU PIBEHB

3HaHb (YMIHb), 1110 BUMArae MOBTOPHOTO
BUBYEHHSI TUCHUTUTIHU

3aranpHi KpUTEpil OLIHIOBaHHS YCIHIIIHOCTI CTYIEHTIB, SKI OTpUMalu 3a
4-0albHOKO IIKAJIOI0 OIIHKHM «BIAMIHHOY», «100pe», «3aq0BUIbHOY», «HE3aJI0BUIHHOY,
noxano y Ta6:xa. 7.3.

Taomung 7.3

3arajbHi KpuTepil OiHIOBAHHA HABYAJbLHUX JOCATHEHb CTY/I€HTIB

Ouinka Kpurepii oninioBanHs

«BiIMIHHO» | CTaBUTHCA 3a TMOBHI Ta MIIHI 3HAHHS MaTepialy B 3aJlaHOMYy 00Cs31, BMIHHS
BUIBHO BUKOHYBATH MPaKTUYHI 3aBAaHHS, Nepe0aueHi HaBYaJIbHOIO Iporpa-
MOI0; 32 3HAHHSI OCHOBHOI Ta JI0JIaTKOBOI JITEpaTypH; 3a BUSB KPEaTUBHOCTI Y
PO3YMIHHI 1 TBOPYOMY BUKOPHCTaHHI HAOYTHX 3HAaHb TA YMIHb.

«100pe» CTaBUTHCS 32 BUSB CTYJCHTOM MOBHUX, CACTEMAaTUYHUX 3HAHD 13 JUCITUIUIIHU,
YCIIIIHE BUKOHAHHS TMPAKTUYHUX 3aBJaHb, 3aCBOEHHS OCHOBHOI Ta
JOJIATKOBOI  JIITEpaTypd, 3AATHICTH JIO CaMOCTIHHOTO TIONOBHEHHS Ta
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OHOBJIEHHSI 3HaHb y BUMAJKY, KOJM y BIAMOBIJI CTyJE€HTa HasBHI HE3Ha4yHI
TTOMMJIKH.

«3a0BLIILHO»

CTaBUTHCA 3a BUSB 3HAHHS OCHOBHOIO HABYAJBHOTO MaTepially B 00cs3i,
JOCTaTHBOMY JUJISl TIOAJIBIIOTO HAaBUaHHS 1 MalOyTHHOI axoBoi MIsIIBHOCTI,
MOBEPXOBY OOI3HAHICTH 3 OCHOBHOIO 1 JIOJaTKOBOK JITEpaTypolo,
nepen0ayeHol0 HaBUYAJIbHOIO MPOTPaMOI0; MOXIIMBI CYTTEBI MOMHIKH Y
BHKOHAHHI TIPAaKTHYHUX 3aBJIaHb y BHITQJKy, KOJH CTYACHT CIPOMOKHUU
YCYHYTH iX 13 JOIIOMOTOO0 BHKJIagaya.

«He3aT0BIJILHO»

BHUCTABJISIETHCS CTYJIEHTOBI, BiJMOBIb SKOTO il YaC BIATBOPEHHS OCHOBHOTO
MPOrpaMoOBOIO Marepialy IOBEpXOBa, (pparMeHTapHa, IO 3YMOBIIOETHCS
MOYAaTKOBUMHM YSIBJICHHSIMH NP0 MpeaMeT BUBYEHHS. CTaBUTHCS CTYAEHTOBI,
KU HECIIPOMOXHHI 10 HAaBYaHHS YW BUKOHAHHS ()aXxOBOi AISUTBHOCTI MicCis
3akiHueHHss BH3 0e3 moBTOpHOro HaBYaHHS 3a HPOrpaMol0 BiANOBIAHOI
TUCILIUTLIIHHA.

KinpkicTe 0aniB 3a poOOTYy 3 TEOPETUYHUM MAaTepiajioM, Ha MPAKTHYHUX
3aHATTAX, MiJ YaC BUKOHAHHS CaMOCTIHHOI pOOOTH 3aleXHTh Bifl TOTPUMaHHS

TaKNUX BUMOT':

DN NI N N NN

CBO€YACHICTh BUKOHAHHS HaBYaJIbHUX 3aBJlaHb;
IMOBHUM 00CAT X BUKOHAHHS;

SIKICTh BUKOHAHHS HaBYaJIbHHUX 3aBJIaHb;
CaMOCTIMHICTh BUKOHAHHS,

TBOPYHUH MIJX1]] Y BAKOHAHHI 3aBaHb;
HIIATUBHICTh Y HABYAIBHIN TISUTBHOCTI.
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VIII. METOJAU HABYAHHA

1. Memoou opzanizayii ma 30iUCHEHHA HABUATbHO-NIZHABATNLHOT
OianbHOCmi

1) 3a npxepesiom ingopmanii:

*Cnogecri: nexuis (TpaauliitHa, nmpobJieMHa, JeKIis-pec-KoHpepeHIlis) 13
3aCTOCYBAHHSIM KOMI'IOTepHHX 1HGopMmaniiHux TtexHomnorii (PowerPoint-
Mpe3eHTAallis), IPAKTHUYHI 3aHATTS, TIOSICHEHHS, PO3MOBIb, Oecia.

* Haouni: criocTepeXeHHs, UTIOCTpallis, 1eMOHCTpaIlis.

[ Ipaxmuuni: BIIPaBHU.

2)3a Jorikow mepemadi i cnpuiiMaHHS HABYaJIbHOI iH(opMamii:
IHAYKTUBHI, I€AYKTUBHI, aHATITUYH1, CHHTETUYHI.

3)3a crymeHeM caMOCTIiiHOCTI MMCJIEHHSI: PENPOAYKTHUBHI, MOIIYKOBI,
JOCITAHUIIBKI.

4) 3a cTyneHeM KepyBaHHSI HABYAJBLHOIO JiSJIBHICTIO: T11]T KEPIBHUIITBOM
BUKJIa/1a4a; CaMOCTIHa poO0Ta CTYJICHTIB 3 KHUTOIO.

II. Memoou cmumynioeannsa inmepecy 00 HABUAHHA | MOMUBAYIT
HABUAIbHO-NI3HABANLHOL OIANbHOCHI:

MeToan cTUMYJIIOBaHHSI iHTepecy A0 HABYAHHS: HaBYaJbHI IUCKYCII;
CTBOPEHHSI CUTYyallii Mi3HABAJIbHOI HOBU3HM, CTBOPEHHS CUTYalliil 3a1liKaBIE€HOCTI
(MeTox 1IKaBUX aHAJIOTIN TOIIIO).

IX. METOAUYHE 3ABE3IIEYEHHSA KYPCY

v/ OIOPHi KOHCIIEKTH JIEKIIIHA;

v/ HaBYaJbHI NOCIOHUKH;

v’ poOoua HaByallbHA IIPOrpama;

v/ 30ipKa TECTOBMX I KOHTPOJILHUX 3aBIaHb JUIi TEMATUYHOIO (MOIYJIBHOIO)
OLIIHIOBaHHSI HABYAJILHUX JIOCSITHEHb CTY/ICHTIB.
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TOJATOK

Opranizauis ayguropHoi podortu 3 Kypcey «Jlireparypa aHrJioMoOBHMX KpaiH i mepexJjiamn
NiJ Yyac nNpoBeJeHHs IOBTOPHOI0 KypCy

[Tnan poGoTH 3 HABUATIBLHOT NUCIUILIIHA
(dbopma KOHTPOITIO — 3aJTIK)

Ne mapu Temu Kypcy AxaneMiyHui KinbkicTh
KOHTPOJIb 0aniB
3micToBuii MoayJb 1
Introduction and genesis
ITapa 1 Literature as a system [pakTH4HE 3aHATTS 17
Tapa 2 Kinds of literature [pakTHYHE 3aHATTS 17
ITapa 3 Aristotle’s Poetics [pakTHYHE 3aHATTS 17
3micToBHMI MOaYJIb 2
Play
ITapa 4 Play. O. Wilde’s An Ideal Husband [TpakTHYHE 3aHATTSI 17
3micToBuii MoayJIb 3
Poetry
IMapa 5 Poetry. E.A. Poe. E. Dickinson [TpakTH4He 3aHATTS 17
3micToBUil MOayJIb 4
Prose
ITapa 6 Prose. H. James’s Turn of the Screw. IIpakTrune 3aHATTS 17
ITapa 7 Prose. M. Mitchell's Gone with the IIpakTrune 3aHATTS 17
Wind
[apa 8 Prose. J.S. Foer’s Everything is | [lpaktnune 3ansrts 17
llluminated.
M. Lewitska’s 4 Short Story of
Tractors in Ukrainian
ITapa 9 Reader’s Response [pakTH4HE 3aHATTS 17
Po3paxyHok peliTHHroBHX 0aJiB 3 KoeinicHTOM
2 kypc (popMa KOHTPOJIIO — 3AiK)
Ne KinbkicTh KinbkicTh Bceworo
Bun pissnbHocCTi 0aJiB 3a OIMHHUIIb 10
n/n OJUHHUIIIO PO3pPaxyHKy
1. BinBinyBaHHS MPaKTHYHUX 3aHSTh 2 9 18
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BukoHaHHs 3aBaHb 3 CAMOCTIHHOT poOOTH 5 9 45
(oMaIIHBOTO 3aB/IAHH)
Pobora Ha mpakTHYHOMY 3aHSTTI 10 9 90

MaxkcuMaJibHa KiIbKicTh 0ajiB — 153
KoedinienT pospaxynky peiiTuHroux 6amais cranosuts 100 / 153 = 0,65
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