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Po6oua nporpama 3 Teopernunoi ¢hoHeTHkH (aHTIiChKa MOBa) JIsl cTyeHTIB 111
Kypcy cremiaibHicTh 6.020303 dinonoris (MoBa Ta JiTeparypa aHIJIMChKa), ranys3i

3Hanb 0203 ['ymanitapsi Hayku 2016 poky - 26 c.

Po3po6uuk: Mocbnan Hatanst BikropiBHa, kKaHTuaaT ne1aroriYyHUX HayK, TOICHT
kadenpu aHrmiicpKoi (PiToIorii Ta mepexIamsy

Pob6oua nporpama 3aTBepakeHa Ha 3aciiaHHi kadeapu aHraiicbkoi putonorii Ta
nepexiazry
[Tpotokoin Bia. “30” ceprua2016 poky Ne 1

3aBixyBau Kadenpu aHIIIHCEKOT (ioorii Ta nepekiary

St

( Skyba B.B.)
(mipmuc) (mpi3BHILe Ta iHiLiaIH)

CTpykTypa mporpamMu TuUIoOBa. ['0oniMHM BiANOBialOTH POOOUOMY HaBYATBHOMY

IUIaHy. 3acTyImHHUK JUPEKTOpa 3 HAyKOBO - METOJMYHOI Ta HABYaTbHOI pOGOTH
% 3asis JIL 1.
7
(mmigruc)
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IHOACHIOBAJIBHA 3AIIMCKA

Poboua wHaBwanbHa mporpama 3 gucuuiuliH  «TeopernyHa ¢GoHETHKA
aHTJIACBKOT MOBU» € HOPMAaTUBHUM JOKyMEHTOM KHIiBCHKOrO yHIBEPCUTETY I1MeEH1
bopuca I'pinuenka, sikuii po3poOieHO Kadeapor aHTiichkoi (inosorii Ha OCHOBI
OCBITHBO-TIPOQeCIiHOT MpOorpaMu MiATOTOBKK OakajaBpiB BIAMOBIIHO O HAaBYAIBHOIO
TUIaHy JUIsl BCIX CTIELiaIbHOCTEN JEHHOT (POpMU HAaBUAHHS.

[Iporpama BH3Ha4ae OOCATHM 3HAHb, SKUMH TOBMHHI ONAHYBaTH CTYACHTH
BIJIMOBITHO JO0 BUMOT OCBITHBO-KBATI(PIKAIIHHOT XapaKTEPUCTUKH, aITOPUTM BUBUYEHHS
HaBYyaJIbHOrO Matepiany aucuuiuiind «Teopernuna QoHeTHKa aHTIINCHKOT MOBUY,
HEOOX1HE METOIUYHE 3a0e3MeYeHHs], CKJIa0B1 Ta TEXHOJOT1I0 OLIIHIOBAHHS HaBYAJIbHUX
JOCSITHEHb CTY/ICHTIB.

Huciumnina  «Teopetnuna (QoHeTHka» € CKIAJOBOI YAaCTUHOIO  ITUKIY
TEOPETHYHUX JHTBICTUYHHUX IUCHMIUIIH HOPMATHBHOTO 0710Ky. [i BUBUeHHS nmepenbayae
pPO3B'sI3aHHS HU3KU 3a80aHb (yHoamenmanvHoi npogheciiinoi niozomosexku paxieuie

euuioi Keanigpixauii.

Merta kypcy mnonsirae B TOMYy, 000 JOMOMOITH CY4YacHUM (iIojoram
chopMyBaTH 3arajibHi ysIBICHHS MPO (POHETUKY SIK OKpEMY rany3b JIHIBICTUYHOI HAYKH
Ta MPO OCHOBHI (POHETUYHI KOHIIENIIT ChOTOJIeHHsI. MaliOyTHIH (axiBelb Ma€e OBOJIOIITH
OCHOBHUMH ()OHETHUHUMHM OJMHUIISIMU Ta 3aCBOITH MpaBuia iXHOro (yHKIIOHYBAaHHS B
MOBJICHHI, 3aCBOITM 3arajbHOYKMBAaHUW TEPMIHOJOTIUHMNA amapaT ¢GOHETHKU U
(OHOCTUIIICTUKH, BUBYUTH 3acaii (POHETUUHOTO aHaJ13y CETMEHTHUX 1 CYIPAacerMeTHUX
OJIMHHULIb MOBH.

[IpeamMeTroM Kypcy € CerMEHTHI Ta HaJCErMEHTI OJWHUII aHTJIIHCBhKOI MOBH, iXHI1
CTPYKTYpPHI1 Ta CHTEMH1 OCOOJIMBOCTI.

3aBaHHSI KYPCV:

1) nmatu cTylneHTaMm 3arajbHE YSBJICHHS TPO TEOPETUYHY (OHETUKY SK Tally3b
JIHTBICTHKH, MPO 1i 00’ €KT, IPEAMET, 1Tl Ta METOAN AOCIIKEHHS;

2) 03HAaHOMUTHU CTYACHTIB 3 OCHOBHUMH MOHATTAMH (POHETUYHOT HAYKH,

3) copmyBaTH HEOOXITHUM TEPMIHOJIOTIUYHUHN arapar;

4) natu 3arajibHy XapaKeTPCUTKY OCHOBHHMX (DOHETHYHUX OJMHUIIbL CErMEHTHOTO Ta
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CyNpacerMeHTHOTO PIBHIB MOBH;

5) chopmyBaTu ysBIEHHS PO MPOLIECH MOBICHHEBOT 1HTEPhEPEHIIIT;

6) HaBYUTH 3acajilaM (POHETUYHOTO aHAJI3y OJUHUIIL MOBU 1 MOBIICHHS;

7) crpusiti (HopMyBaHHS IHIIOMOBHOI KOMYHIKaTHBHOI KOMIETEHIIl 3 YpaxyBaHHSIM
0COOJIMBOCTEN HOPMATHUBHOT BAMOBH Ta CTHJIIB aHTJI1HCHKOI MOBH.

Jlist cTyneHTiB 3 Kypcy HampsiMy MiAroToBkH «dDijonoris (MoBa Ta JiTepaTypa
aHIJIINACBKA)» Kypc po3paxoBaHuii Ha 108 HaBuUadbHHUX TOJWH, 3 HUX JIEKIil — 16
rojl., CEMIHaPChKO-NIPAKTUYHI 3aHATTS — 12 roj., caMocCTiiiHa poboTa CTYJEHTIB —

40 roguH, MOIYJIBHUN KOHTPOJb — 4 To1. Bua migcyMKOBOro KOHTPOJIIO — €K3aMeH

— 36 ron.
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CTPYKTYPA NIPOI'PAMHU HABYAJIBHOI JUCLMITJIIHA
“TEOPETUYHA ®OHETHUKA AHTJIIMCHKOI MOBH”
I. OIUC MPEJMETA HABYAJIBHOI JTUCHUILJITHUA

IlpeameT: cerMeHTHI Ta HAJCErMEHTI OJWHHUII aHTJIACHKOI MOBH, IXHI

CTPYKTYpPH1 Ta CHCTEMH1 0COOJIMBOCTI.

Kypc I'any3b 3HaHb, HANIPAM,

‘ >y TAlPTM, XapakTepucTHKA
OCBlTHLO-K]?a.]Il(l)lKaIIlI/IHI/II/l HABYAILHOIO KYPCY
piBeHb
Tanxy3b 3HAHD: Pik minroroskn: 3
KinpkicTs Kpeauris, T'ymanimapni nayxu Cemectp: 5
pianosigaux ECTS: 3 AYIUTOPHI 3aHATTS: 28 200uH, 3 HUX:
IIndp Ta Ha3Ba HANIPSIMY: ﬁe‘m“: 16 200un 12 200
. . . 6.020303 Dinonoeis (vosa i PAKTHYHI 3aHATTSA: /2 200uH
3MICTOBI MOJTyJIi: imepamypa anzriiicera) IToTouHMii KOHTPOJIb: 4 200uUHU
MOOVIIL amocTiiiHa podoTa: 40 cooun
Vi C iiiHa po6 40 200
OcBitHbo-KBaTDiKAMNME Buna konTpomIo: exzamen (36 200)
3aranbHa KUIBKICTh TOIHMH: piBeHb
108 200un "baxanaep”
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II. TEMATUYHUWH ITIJIAH HABYAJBHOI JMUCHUILJITHA

KiaekicTh TOqNMH
Ne Ha3Bu TeopeTHyHMX po3aiiiB
/1 ol
= 2 s
= 3 = 2
= =% = =
= | & |E | &g gs | &
s = = o =] e =
2 X | 3 S | 3
A | < = o Oa | =
3micToBHii Mmoayas 1
CerMeHTHI OAMHNII AHTJIIHCHLKOI MOBH
1. doHeTHKa K OKpeMa rany3b JIIHTBICTUYHOT HAYKU. 2 2 5
Teopis poHeMHu. APTHUKYIISIIHI Ta aKyCTHYHI 0COOIMBOC
3BYKOBOI CUCTEMH aHTJIHChKOI MOBH. [TOHATTS
KOApTUKYIISIIT
2. Ckuan Ta fioro cTpykTypHa Oyz0Ba Ta QyHKIIii B MOBHIH 2 2 5
cucremi. [IpaBuia GoHOTaKTUKH B aHTITIHCHKIH MOBI
3. AKIIEHTHA CTPYKTypa aHriiicbkoi MoBH. [IoHATTS 4 2 2 5
HAroJocy, Horo apTUKYJISIIiHHI Ta aKy CTUYHI
0COOJIMBOCTI
4. BapianTtu BUMOBH aHTIIHCHKOT MOBU 4 2 2 5
Pazom 34 12 8 4 20 2
3micToBHMi MOAYJIb 2
CynpacerMeHTHI 0OAMHULI aHIiHCHKOI MOBH. DOHOCTIITI
5. KoMnoHeHTH IHTOHALIIWHOI CUCTEMU aHTIIICHKOT MOBH 4 2 2 5
Ta iX QyHKIIIS B IPOLIEeCi KOMYHIKaIlii.
6. donocTriicTika. PO3MIBHUHN CTHIIB 4 2 2 5
7. Tndopmaniiinuii i myOIIMUCTHYHAN CTHITI 4 2 2 5
8. HayxkoBwuii i neknamMaliiiHuii CTun 4 2 2 5
KoHcynbTaliist 10 eK3aMeHy
Pazom 38 16 8 8 20 2
Pazom 3a HasuaibHuM N1AGHOM 108 | 28 16 12 40 4/36
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II1. MPOI'PAMA

3MICTOBUM MOJIY.JIb I
SEGMENTAL UNITS OF THE ENGLISH LANGUAGE
Lecture 1
PHONETICS AS A BRANCH OF LINGUISTICS
1. The subject-matter of phonetics, its practical aims
2. Theories of Phonemes. Different approaches to the phoneme
3. Articulatory basis of the English sounds
4. Coarticulatory Phenomena

Seminar 1
Lecure 2
THE SYLLABLE AS A PHONETIC AND PHONOLOGICAL UNIT

1. General notes on the syllable

2. The phonetic aspect of the syllable

3. The structural aspect of the English syllable
5. Functions of the syllable

Seminar 2
Lecure 3
WORD STRESS
1. The nature of English word stress
2. Types of English word stress
3. Word stress tendencies
4. Functions of word stress
5. Word stress patterns in English
Seminar 3

Lecture 4
PRONUNCIATION VARIETIES. ACCENTS OF ENGLISH

Functional stylistics and dialectology

Spread of English. English-based pronunciation standards of English
American-based pronunciation standards of English

Accents of English outside UK and USA

el

Seminar 4

3MICTOBHUM MOJYJIb 11
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SUPERSEGMENTAL UNITS OF THE ENGLISH LANGUAGE.
PHONOSTYLISTICS
Lecture 5
PROSODIC SYSTEM OF THE ENGLISH LANGUAGE

System of prosodic units
Intonation as a complex unity of prosodic features.
The main functions of intonation.
Components of Intonation.
Intonation Patterns and Meaning.
Sentence-stress.

7. Rhythm.
Seminars S - 6

S e

Lecture 6
PHONOSTYLISTICS. CONVERSATIONAL STYLE
1. Problems of Phonostylistics. Styles of speech and their prosodic
peculiarities.
2. Paralinguistic features and Styles of speech.
3. Varieties of Conversational Style of speech.
4. Differences between Women and Men in Conversational Style.
Seminars 7 - 8
Lecture 7
PPROSODIC PECULIARITIES OF INFOMATIONAL AND PUBLISICTIC
STYLES
Formal and Informal English.
Informational Style in writing and speaking.
Varieties of Publicistic Style of speech.
Publicistic Style in writing and speaking.
5. Modification of sounds in Informational and Publicistic Styles.
Seminars 9 - 10

el

Lecture 8

PPROSODIC PECULIARITIES OF SCIENTIFIC AND DECLAMATORY
STYLES
Varieties of Scientific Style of speech.
Scientific (Academic) style in writing and speaking.
Varieties of Scientific Style of speech.
Modification of sounds in Scientific and Declamatory Stules.
5. Reading Poetry.
Seminar 11 - 12

el
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IV. HaBuyaibHO-MeTOAMYHA KapTa AucuMiuiing «Teopernuna ¢oHeTHKA HITiIHCHKOI MOBI
Pazom: 108 rop., Jlekuii: 76 cooun Ipaktaadi 3auarrsi: 12 2o0un IloTounnii KOHTPOJIL: 4 2o0unu CaMocTiitHa po6ora: 40 2o0urn Bua kouTpoio: exzamern (36 200)

Mo ymi 3micToBUi MOTYITH | 3MiCTOBHI MOTYITH 2
HasBa CerMeHTHI OIMHMIII aHIIHCHKOI MOBHA CyriepcerMeHTHi OJTMHUITI aHTJTIHCHKOI MOBH.
MOJTYJIsI doHOCTHITICTHKA
Kinbkicts OamiB 61 93
3a MOJYJIb
Jlexarii 1 2 3 4 5 6 7 8
Temu Articulatory The syllable as a Word Stress Pronunciation Prosodic system | Conversational Informational and | Scientyfic and
TIeKITii classification of the phonetic unit varieties Style Publicistic Styles Declamatory
English sounds Styles
Temu The syllable as a phonetic unit Word Stress Prosodic system | Conversational Informational and Scientyfic and
ceMiHapChKUX (10+1 Ganis Pronunciation varieties (10+1 GamniB) Style Publicistic Styles Declamatory
3aHATh (10+1 GamniB) (10+1 GamiB) (10+1 GamiB) Styles
(10+1 GamniB)
Camocriiina 5 5 5 5 5 5
pobora
[Norounmii 25 GaniB 25 GaniB
KOHTPOJIb
HincymkoBuit Ex3amen (40 o6anie)
KOHTPOJIb

10

© Mocenan H.B., 2016



11

V. TEMHU CEMIHAPCBKUX 3AHATDH

3MICTOBUM MOJIYJIb I
SEGMENTAL UNITS OF THE ENGLISH LANGUAGE

Seminar 1
PHONETICS AS A BRANCH OF LINGUISTICS

I. Lead-in
I1. Questions for Discussion:
1. What does phonetics study?
2. What traditional branches of phonetics are generally recognized? What
does each of them study?
3. What are the stages of verbal communication? Why do they appear in
the focus of phoneticians?
4. What are the relations between language and speech?
III. Practical Tasks.

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTnKa aHrauickoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminar 2
THE SYLLABLE AS A PHONETIC AND PHONOLOGICAL UNIT

I. Lead-in
I1. Questions for Discussion:
1. Different perspectives to view the syllable: phonetically and
phonologically.
Structural components of the syllable.
Different types of syllables in English in terms of CV structure.
The syllable formation theories.
. Basic rules of syllabification in English.
I11. Practlcal Tasks

VISR

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTHKa aHrauicKoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminar 3

WORD STRESS
© Mocenan H.B., 2016
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I.Lead-in
I1. Questions for Discussion:
1. The nature of English word stress
2. Types of English word stress
3. Word stress tendencies
4. Functions of word stress
5. Word stress patterns in English
II1. Practical Tasks

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTnKa aHrauickoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminar 4
PRONUNCIATION VARIETIES. ACCENTS OF ENGLISH

I.Lead-in
I1. Questions for Discussion:
1. Functional stylistics and dialectology
2. Spread of English. English-based pronunciation standards of English
3. American-based pronunciation standards of English
4. Accents of English outside UK and USA
III. Practical Tasks

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTHKa aHTIHKCKOrO si3bika /CokonoBa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// — PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

3MICTOBHUM MOJIYJIb 11
SUPERSEGMENTAL UNITS OF THE ENGLISH LANGUAGE.
PHONOSTYLISTICS
Seminars 5-6

PROSODIC SYSTEM OF THE ENGLISH LANGUAGE
I.Lead-in
I1. Questions for Discussion:
1. System of prosodic units.
2. Intonation as a complex unity of prosodic features.

© Mocenan H.B., 2016
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3. The main functions of intonation. Components of Intonation.
4. Sentence-stress. Rhythm.
III. Practical Tasks

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTHKa aHrauicKoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminars 7 -8

PHONOSTYLISTICS. CONVERSATIONAL STYLE

I.Lead-in
I1. Questions for Discussion:

1. Problems of Phonostylistics. Styles of speech and their prosodic

peculiarities.

2. Paralinguistic features and Styles of speech.

3. Varieties of Conversational Style of speech.

4. Differences between Women and Men in Conversational Style.
III1. Practical Tasks

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTHKa aHTIHKcKoro si3bika /Cokonoa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminars 9 - 10

PPROSODIC PECULIARITIES OF INFOMATIONAL AND
PUBLISICTIC STYLES
I.Lead-in
I1. Questions for Discussion:
1. Formal and Informal English.
Informational Style in writing and speaking.
Varieties of Publicistic Style of speech.
Publicistic Style in writing and speaking.
. Modification of sounds in Informational and Publicistic Styles.
III1. Practical Tasks

PIESEN

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTHKa aHrauicKoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University
Press, 2009.

Seminar 11 - 12

© Mocenan H.B., 2016
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PPROSODIC PECULIARITIES OF SCIENTIFIC AND DECLAMATORY
STYLES
I.Lead-in
I1. Questions for Discussion:
1. Varieties of Scientific Style of speech.
Scientific (Academic) style in writing and speaking.
Varieties of Scientific Style of speech.
Modification of sounds in Scientific and Declamatory Stules.
. Reading Poetry.
III. Practical Tasks

PICNSEN

Literature:
1. CokonoBa M.A. Teoperuueckas (oHeTnKa aHrauickoro s3bika /Cokonosa M.A.// — M.: Beicmast mikona, 2006.
2. Vrabel T.T. Lectures in theoretical Phonetics of the English Language and method-Guides for Seminars / Vrabel
T.T.// —PoliPrint Ungvr, 2009. — 176 c.
3.Roach P. English Phonetics and Phonology: A practical course / Roach P.// — Cambridge: Cambridge University

Press, 2009.

© Mocenan H.B., 2016



15

VI. 3ABJAHHSI IO CAMOCTIMHOI POBOTH

Task 1. Transcribe the words given below. Define the movements of the tongue, which
make the vowel phonemes in the given contrasted sets different.

bed — bird — bud - bard

lack — lurk — luck — lark

hat — hurt — hut — heart

cab — curb — cub — cart

bid — bird — board — boat

kit — curt — caught — coat

Task 2. Study the given sentences and group the words in them according to the syllable
patterns given in the chart below. Show the syllable junctures in each word.

monosyllabic | bisyllabic | three-syllabic | four-syllabic

1. According to the theory put forward by Professor Vitaly Shevoroshkin of Michigan
University, humanity was once united to such a degree that only one language was spoken,
probably about 100, 000 years ago.

2. As humanity spread out and separated, this mother tongue flourished, left daughter
languages, which in turn split up and developed into new tongues.

3. Researchers suggest that all the world's known languages share a common ancestry and can
be traced back to seven prototypes.

Task 3. Study the assimilation and coarticulation phenomena in the English language and
give examples to illustrate:

- regressive - progressive - elision - linking
assimilation assimilation
- loss of plosion - nasal plosion - lateral plosion - loss of plosion

Task 4. Listen to the following extracts. Lay down intonation marks. Reshuffle words in
each sentence that are made prominent with: (SS 1.mp3)

\ Utterance stress \ Terminal tone \ Loudness \ Tempo

1. English has over the past two or three hundred years repeatedly found itself in the right place at
the right time.

2. ...a language becomes a world language for one reason only and that is the power of the people
who use it ...

3. ... and the real reason why one learns English is because of the accessibility to the power structures
of the world that it guarantees.

4. 1 think the range and versatility and size of the vocabulary is quite a plus as far as English is
concerned.

5. The way in which you express your identity in speech is through accent and dialect.

6. But there's one very important point to realize and that is it isn't just English which is at the heart
of the matter here.

7. 1 would want obviously access to the rest of the world by using the lingua franca ...

Task S. Transcribe the words given below. Define the classificatory principles enabling to
regard the root vowels as contrastive pairs.

bird — beard dead — dared
pod — poured pooh - poor
ass - ice at —out

two — tour ate — eight
letter — latter ladder — lower

© Mocenan H.B., 2016
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| manner — miner | mass — mouse

Task 6. Study the given sentences and group the words in them according to the syllable
patterns given in the chart below. Show the syllable junctures in each word.

| monosyllabic | bisyllabic | three-syllabic | four-syllabic

1. Researchers suggest that all the world's known languages share a common ancestry and can
be traced back to seven prototypes.

2. One of these proto-languages that has been the most painstakingly researched is Nostratic.
3. Linguists have been able to reconstruct the vocabulary of this proto-language and the words
themselves give a unique insight into ancient cultures.

Task 7. Study the assimilation and coarticulation phenomena in the English language and
give examples to illustrate:

- regressive - progressive - elision - linking
assimilation assimilation
- loss of plosion - nasal plosion - lateral plosion - loss of plosion

Task 8. Listen to the following extracts. Lay down intonation marks. Reshuffle words in
each sentence that are made prominent with: (SS 2.mp3)

\ Utterance stress \ Terminal tone \ Loudness \ Tempo

1. And close to 50 years of age, the only outfit that answered me was the United Nations.

2. The translator takes his work home, when it's not finished; the interpreter must finish when
the meeting finishes, etc.

3. If you are a translator, you are an erudite, perhaps a slow-thinker, it doesn't matter, but a
thorough person.

4. It was impossible, but what was possible for me was to say, "I'd rather leave the translation
section altogether and go into the interpretation section," which I did.

5. There is some kind of, as we say, mental reactions that have to be trained — to hear and speak
at the same time, but evidently I think you are wired for it, meaning that you are born with it
like music being able to play the piano.

6. One is consecutive, when you speak after the speaker, in other words, you've memorized it or
taken notes, and you rebuild the speech.

Task 9. Transcribe the words given below. Define the classificatory principles enabling to
regard the final consonants as contrastive pairs.

right —ride rope — robe
leak — league five — fife
cane — Kate loss — lose
crush — crouch mash — match
thing — thin these — breathe

Task 10. Study the given sentences and group the words in them according to the syllable
patterns given in the chart below. Show the syllable junctures in each word.

monosyllabic | bisyllabic | three-syllabic | four-syllabic

1. Linguists have been able to reconstruct the vocabulary of the proto-language and the words
themselves give a unique insight into ancient cultures.

2. By very careful analysis, linguists have constructed several hundred words of Nostratic.

3. Work on the reconstruction of Nostratic vocabulary has uncovered some 1,600 roots, and in
many ways the words speak volumes about the lives of those ancient people.
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Task 11. Study the assimilation and coarticulation phenomena in the English language

and give exampl

es to illustrate:

- regressive - progressive - elision - linking
assimilation assimilation
- loss of plosion - nasal plosion - lateral plosion - loss of plosion

Task 12. Listen to the following extracts. Lay down intonation marks. Reshuffle words in
each sentence that are made prominent with: (SS 3.mp3)

\ Utterance stress

\ Terminal tone

\ Loudness

\ Tempo

1. Mr. Miller, the language skills is, perhaps, the least important component in interpreting.

2. And this may sound paradoxical, but I know some people who are very poor linguists and
are excellent interpreters because they have innate skill for communication.

3. And I know some superb linguists who are not very good interpreters because they simply
cannot put themselves in that particular groove where you need to be a good interpreter.

4. Yes, you do need to do your homework, you do need to brief yourself not only about the
subject at hand, but any other subject that might come into the picture because that always can

be unexpected.

5. I believe that we may have passed the peak.
6. [ usually refrain from giving advice to younger people.

Task 13. Transcribe the words given below. Define the classificatory principles enabling
to regard the initial consonants as contrastive pairs.

shop —chop kat — gap
vine — win chop — shop
feet — vet tick — dig
beat — deed then — thin
zest — set bad — mad
less — yes they — hay

Task 14. Study the given sentences and group the words in them according to the syllable
patterns given in the chart below. Show the syllable junctures in each word.

monosyllabic

| bisyllabic

| three-syllabic

| four-syllabic

1. Conference interpreting is a well-established profession that has well-accepted international
standards and codes of conduct.
2. In conference interpreters always work in teams, and have working documents in advance.
3. Interpreting is a one-language direction process.

Task 15. Study the assimilation and coarticulation phenomena in the English language
and give examples to illustrate:

- regressive - progressive - elision - linking
assimilation assimilation
- loss of plosion - nasal plosion - lateral plosion - loss of plosion

Task 16. Listen to the following questions. LLay down intonation marks. Reshuffle the
questions according to the speaker‘s intention to find our or make sure. (SS 4.mp3)

| Finding out

Making sure

1. Who are they playing next week?
2. Were the police involved?
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3. Are you feeling okay now?

4. Don‘t we turn left here?

5. Why didn‘t you phone me earlier?

6. Have you discussed it with your parents yet?

7. How do you get the top off?

8. Did I see you in town on Saturday?

9. What happened after that?

Task 17. Transcribe the words given below. Define the classificatory principles the vowels
illustrate.

cod — cord end — and
fir — for fool — full
am — aim nor — no
ate — eight barn — burn
toy — tore poor — paw
fear — fee fade — fed

Task 18. Study the given sentences and group the words in them according to the syllable
patterns given in the chart below. Show the syllable junctures in each word.

monosyllabic | bisyllabic

| three-syllabic

| four-syllabic

1. In the field of medical interpreting, standards of practice for interpreters differ significantly

from those in other fields of interpreting.

2.Health-care interpreting focuses much more on the consumers*‘ health.
3. Interpreters should protect the best interests of the patient supporting the provider-patient

relations.

Task 19. Study the assimilation and coarticulation phenomena in the English language

and give examples to illustrate:

- regressive - progressive assimilation | - elision - linking
assimilation
- loss of plosion - nasal plosion - lateral plosion - loss of plosion

Task 20. Listen to the following questions. Lay down intonation marks. Analyze the
structure of each question, filling the chart given below.

(SS 5.mp3)

Question

Components of Intonation Contour

Number

Pre-head Head

Nucleus

Tail

. So what sort of films were they?
. But why California?

. What do you see as the main developments?

— O 0 31N DN KW~

0. Do you think it will survive?

. And what about technological developments?
. So what about the second half of the twentieth century?

. What's in store for us at the cinema in the coming years?

. But why did the cinema industry end up in this suburb of Los Angeles?
. And what kept it there, churning out films for getting on for a hundred years?
. Dan, what brought the film industry to Hollywood?
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. . ; v Tepmin
3micToBHIi MOIYJIb Ta TEMH KypCy AkajieMiHuH B P
aTH BHUKOHAHHSA
KOHTPOJIb
(THKHI)
3micToBuii MOayJib 1. DoHEeTHKA SIK OKpeMa rajy3b JiHIBiCTHYHOI HAYKH
AKIIEHTHA CTPYKTypa aHIIiiicbkoi MoBH. [TOHITTS .
. iu . . IpakTiani 3aHATTS,
HAaroJjocy, Horo apTUKYJIAIINHI Ta aKy CTUIHI I 5 3
. IHMBIAYAJTBHE 3aHATTS
0COOIUBOCTI
BapianTtu BUMOBH aHTIIHCHKOT MOBHU Tpaxriasi saHsTTA, 5 4
IH/IMBITyaITbHE 3aHSTTS
Pazom
10
3micToBMIT MOaYJIb 2
CynpacerMeHTHI oAMHULI aHTJIiHCbKOI MOBH. DOHOCTIITI
KommoHneHTH iHTOHALIHHOT CHCTEMU aHIITIHCHKOT MOBH  Ipakriusi 3aHsrTs, 5 5.6
Ta iX QyHKIIiS B IPOIeCi KOMYHIKaIlii. IH/WBTYATIbHE 3aHSATTS
donoctumictuka. Po3sMiBHHE CTUIIB TTpaKTidHi 3aHsITTS, 5 7.8
IHIIMBITyaITbHE 3aHSTTS
[ndopmarriiiamii 1 myOMIMUCTHYHAN CTHIII Tpakriesi 3aHsTTs, 5 9-10
IH/IMBITyaITbHE 3aHSTTS
HayxoBwuii i nexnamaniiftauii ctumi TpaKisi 3ansTTs, 5 1112
IHIIMBITyaITbHE 3aHSTTS
Pazom
20
Bcboro rogun 40 30
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VIII. CUCTEMA ITIOTOYHOI'O TA IIZICYMKOBOI'O
KOHTPOJIIO 3HAHb

HaBuanbHl AOCSATHEHHS CTYACHTIB 13 AMCIUIUIIHU «TE€OpeThyHa (HOHETUKa
aHTJIACHKOT MOBMY» OLIHIOIOTHCS 32 MOJYJbHO-PEUTHUHIOBOI CHCTEMOIO, B OCHOBY
AKOT TMOKJIAJEHO MPUHIUI MOOMNepaliifHoi 3BITHOCTI, 00OB’SI3KOBOCTI MOYJIbHOTO
KOHTPOJII0, HAKOTMYYBaJIbHOT CUCTEMHU OLIHIOBAaHHHS PIBHS 3HaHb, YMIHb T4 HABUYOK;
PO3IIMPEHHS KUIBKOCTI miicyMkoBux 0aiiB 10 100.

KoHTposb  yCHIIIHOCTI CTYJAEHTIB 3 YypaxyBaHHSM IMOTOYHOTO 1 MiJCYMKOBOIO
OLIIHIOBAHHS 3JIIMCHIOETHCSI BIMOBIAHO 0 HaBYaIbHO-MeTOAMuHOI Kaptu (m. IV), ne
3a3HA4YEHO BUIU W TEpMIHM KOHTpoto. CHucTeMy peHTHHroBUX OaniB Ui PI3HUX BUJIIB
KOHTPOJTIO Ta TOPSIJIOK iX TIepeBe/IeHHsI Y HaIllOHABHY (4-0abHy) Ta eBporeicbky (ECTS)
nIKajgy noaaHo y tabmn. 8.1, tabn. 8.2, radn. 8.3.

Tabnuus 8.1

Po3paxyHok peiiTHHroBUX 0aJ1iB 32 BUAAMH MOTOYHOI0 (MOAYJIbHOIO)

KOHTPOJIIO /ISl CTY/ICHTIB

Ne KinbkicTh KinbkicTs Bceworo

Bun pissnbHocTi 0aJiB 3a OJMHHULL 10
n/n OJVTHHIIIO PO3paxyHKy
1. BinBinyBaHHs JIeKITiit 1 8 8
2. BinBinyBaHHS ceMiHApCHKUX 3aHSThH 1 6 6
3. | Pobora Ha ceMiHapChbKOMY 3aHSTTI 10 6 60
4. | BukoHaHHs 3aBJaHb 3 CAMOCTIHHOI poOOTH 5 6 30
5. MonayabHa KOHTPOJIbHA poOoTa 25 2 50

MakcumaliibHa KUJIBKiCTh 0ajiB - 154
KoedinienT po3paxyHky peiTHHIoBUX 0adiB cTaHOBUTH 154/60 = 2.56

Ex3amen 40

Y mporeci OIIHIOBaHHS HAaBYAIBHHUX JIOCATHEHb CTY/CHTIB 3aCTOCOBYIOTHCS Taki
METO/N:
» Memoou ycHoz0 Koumponw: I1HOWBiTyadbHE ONUTYBAaHHs, (pOHTaILHE
OMUTYBaHHS, CIIBOECIIa,eK3aMEH.
»Memoou nucbmo6020 KOHmMPOJII0: MOYJIbHE MMCHMOBE TECTYBAHHS; MiJICyMKOBE
MCHMOBE TeCTYBaHHS, BUKOHAHHS MMChMOBUX HABYAILHO-IOCITITHUX 3aB/IaHb.

> Memoou camokonmporo: yMiHHSI CAaMOCTIIHO OIIHIOBATH CBOi 3HaHHSI, Ta0auIs
[Topsinok nepeBeieHHs] PEUTUHIOBUX MOKA3HUKIB yCIIIIHOCT1 y eBponeiichKi oinku ECTS
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IMincymkoBa KijbKicTh 0amiB

Ouninka 3a 4-0aJbHOI0 HIKAJIOK0

Ouinka 3a mkajgow ECTS

(max — 100)

1-20 «HEe3a10BIJILHO» F

(3 000B’SI3KOBUM MTOBTOPHUM

KypcoM)

21-35 «HEe3a10BIJILHO» FX

(3 MOXJIMBICTIO TOBTOPHOT'O

CKJIaJIaHH$)

36-39 «3a0BLIILHO» E
40-44 «3a0BLIILHO» D
45-49 «100pe» C
50-53 «100pe» B
54-60 «BigMiHHO» A

Ex3amenaniiina oninka

IincymkoBa kinbkicTs 0atiB| Ouinka 3a 4-6aabpHor0 mKaaow | Ouninka 3a mkanow ECTS
(max — 100)

1-13 «He3a/10BUILHO» F

(3 000B’SI3KOBUM MTOBTOPHUM

KypcoM)

14-23 «He3210BIILHO» FX

(3 MOXJIMBICTIO TOBTOPHOT'O

CKJIaJIaHH$)

24-26 «3a0BLIILHO» E
27-29 «3a0BLIILHO» D
30-32 «100pe» C
33-35 «100pe» B
36-40 «BiAMIHHO» A

3arajbHa miJICyMKOBA OILliHKA

ECTS
IHincymkoBa KijibKicTh Ouinka 3a 4-02J1bHOIO Ouinka 3a mKaJow0
o0ajaiB (max — 100) IKAJI0K0 ECTS
1-34 «He3aT0BIJILHO» F
(3 000B’SI3KOBUM MMOBTOPHUM
KypcoM)
35-59 «He3a0BIJILHO» FX
(3 MOKJIMBICTIO TIOBTOPHOTO
CKJIaIaHHSI)
60 — 68 «I10CTAaTHLO» E
69 — 74 «3a/10BIJILHO» D
75 - 81 «a1oope» C
82 -89 «ayxKe 100pe» B
90 — 100 «BiIMIHHO» A
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3aranpHi KpUTEpil OLIHIOBAaHHA YCHINIHOCTI CTYAEHTIB, SKI OTpUMalu 3a
4-0aJIbHOIO IIKAJIOK0 OIIIHKH «BIIMIHHOY», «100pe», «3aJ0BUIbHOY, «HE3aJ0BLILHOY,
noaaHo y tab:i. 8.4.

Tabnuus 8.4

3arajbHi KpuTepil OiHIOBAHHA HABYAJbLHUX JOCATHEHDb CTY/ICHTIB

Oninka

Kpurepii oniHioBaHHA

«BiAMIHHO»

CTaBUTHCA 3a MOBHI Ta MII[HI 3HAHHS MaTepialy B 3aJlaHOMY 00Cs31, BMIHHS
BUIBHO BUKOHYBATH MPaKTUYHI 3aBAAaHHS, NepeadadyeHi HaB4aJlbHOIO Mporpa-
MOI0; 332 3HAHHSI OCHOBHOI Ta JI0JIaTKOBOI JITEpaTypHu; 3a BUSB KPEaTUBHOCTI Y
PO3YMIHHI 1 TBOPYOMY BUKOPHCTaHHI HAOYTHX 3HAaHb TA YMIHb.

«100pe»

CTaBHUTHCS 32 BUSB CTYJICHTOM MOBHUX, CACTEMATUYHUX 3HAHb 13 TUCIUILIIHU,
YCIIITHE BUKOHAHHS TMPAaKTUYHUX 3aBJIaHb, 3aCBOEHHS OCHOBHOI Ta
JOJIATKOBOI  JIITEpAaTypH, 3JAaTHICTH 1O CaMOCTIHHOTO TIOTIOBHEHHS Ta
OHOBJICHHS 3HaHb. AJle y BI/INOB1/II CTY/IEHTA HAsBHI HE3HAYHI TOMHIJIKH.

«3a0BLIILHO»

CTaBUTHCA 3a BUSB 3HAHHS OCHOBHOI'O HAaBUYaJbHOIO Martepiady B 00cs3i,
JOCTaTHBOMY JUJISl TIOABIIOTO HAaBUaHHS 1 MalOYTHHOI paxoBoi MIsIIBHOCTI,
MOBEPXOBY OOI3HAHICTH 3 OCHOBHOI 1 JIOJaTKOBOIO JITEPATYpPOIO,
nepen0ayeHol0 HaBYaJIbHOIO MPOTPaMOI0; MOXIIMBI CYTTEBI MOMHIKH Y
BUKOHAHHI MPaKTUYHUX 3aBJaHb, ajl€ CTYIEHT CIPOMOXKHUH YCYHYTH iX i3
JIOTIOMOT010 BHKJIaJaya.

«He3aT0BIJILHO»

BHUCTABJISIETHCS CTYJEHTOBI, BIAMOBIAb SKOTO 1] Yac BIATBOPEHHSI OCHOBHOTO
MPOrpaMoOBOTO MaTepially IMOBEpXOBa, (PparMeHTapHa, IO 3YMOBIIOETHCS
MMOYaTKOBUMHM YSBJICHHSIMU PO MPEIMET BUBUEHHSA. TaKUM YHMHOM, OIlIHKA
«HE3aJI0BIJILHO» CTaBUTHCS CTYACHTOBI, KU HECIIPOMOXKHUM JO HaBYAHHS
Yl BUKOHaHHA ()axoBOi MisNIbHOCTI micis 3akiHueHHss BH3 6e3 moBTopHOrO
HaBYaHHS 32 MPOTPaMOIO BIAMOBIIHOI TUCIIUILIIHU.

KinbkicTe 6ai1iB 32 poOOTY 3 TEOPETUUHUM MaTepialioM, Ha MPAKTUYHUX 3aHATTAX,
] YaC BUKOHAHHS CaMOCTIHHOI Ta IHAWBIAYyalbHOI HaBYaJbHO-IOCIIIHOI pOOOTH
3aJIC)KUTH BiJl JOTPUMAHHS TaKUX BUMOT

DN N NI NN

CBO€YACHICTh BUKOHAHHS HaBYaJIbHUX 3aBJlaHb;
IMOBHUM 00CAT X BUKOHAHHS;

SIKICTh BUKOHAHHS HaBYaJIbHHUX 3aBJIaHb;
CaMOCTIMHICTh BUKOHAHHS,

TBOPYUH MIAX1] Y BAKOHAHHI 3aB/aHb;
HILIATUBHICTh Y HABYAIBHIN TISUIBHOCTI.
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IX. METOAN HABYAHHS

1. Memoou opzanizayii ma 30ilicHeHHA HABUATbHO-NI3ZHABANbHOT OiATbHOCMI
1) 3a nxxepesiom ingopmanii:

* Cnogecui: nexuia (TpaauliiiHa, npoOJeMHA), 13 3aCTOCYBaHHAM
KOMII'FOTEPHUX 1HbOpMaIHHIX TEXHOJIOT1H (PowerPoint —
[IpesenTanis), ceMiHapH, MOSICHEHHS, PO3MOBi/Ib, Oeciaa.

* Haouni: criocTepeXeHHS, UTIOCTpAIlis, TeMOHCTpAITis.

» [lpaxmuuni: BIIpaBHU.

2) 3a jgorikow mepenavi i cnpuiiMaHHA HABYAJbHOI iH(opMauii: 1HIYKTHBHI,
JeyKTUBHI, aHATITUYH, CHHTETUYHI.

3)3a crymeHeM CcaMOCTIiiHOCTI MMCJIEHHSI: PENPOJYKTHUBHI, TOIIYKOBI,
JIOCJIITHULIBKI.

4)3a cTyneHeM KepyBaHHSI HAaBYAJBLHOKW ifVILHICTIO: i KEPIBHUIITBOM
BUKJIaJlaya; caMOCTiliHa po0OTa CTYJIEHTIB 3 KHUIOlO; BUKOHAHHS 1HIMBIIYyalbHUX
HaBYAJIbHUX MPOEKTIB.

II. Memoou cmumynrweanusa inmepecy 00 HA64YAHHA i MOmueayii HABUAIbHO-
nizHaganvHoi dianbHOCmi: HAaBYAJbHI JUCKYCIi; CTBOPEHHS CUTYallli Mi3HABAJIBHOT
HOBU3HU; CTBOPEHHSI CUTYaIll{ 3aI[IKaBICHOCTI (METO/ IIKaBUX aHAJIOT1H TOIIIO).

X. METOANYHE 3ABE3IIEYEHHSA KYPCY

OTIOPHI KOHCTICKTH JISKIIIH;

HaBYAJIbHI TOCIOHHKH;

poboua HaBYabHA MPOTpama;

30IpKa TECTOBUX 1 KOHTPOJBHMX 3aBAaHb ISl TEMaTHYHOTO (MOJYJIBHOTO)
OLIIHIOBaHHSI HABYAJILHUX JIOCSTHEHb CTY/ICHTIB;

PEKTOPChKI KOHTPOJIbHI pOOOTH;

3aBJIaHHs JJIs T1ICYMKOBOT'O KOHTPOJIIO (€K3aMeHaIliH1 O1IETH )

AN NI NN

AN
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XI. OPIEHTOBHI IIMTAHHA 10 CEMECTPOBOI'O EK3AMEHY

[a—

The subject-matter of phonetics, its practical aims.

b

production process

Acoustic, articulatory and linguistic aspects of sound medium
Branches of phonetics

Articulatory basis of the English language

Articulatory classification of the English vowels

Articulatory classification of the English consonants

Main principles of the acoustic classification of speech sounds
9. The notion of the phoneme

10.Different approaches to the phoneme

11.Phonological rules to identify the inventory of the phoneme in a language
12. The phonemic inventory of the English language

13. Assimilation and Its Types

14. The notion of elision

15.Linking and Intrusive /r/

16.The syllable as an element of language structure

17.The phonetic aspect of the syllable

18.The structural aspect of the English syllable

19.Functions of the syllable

20.The nature of English word stress

21.Types of English word stress

22.Word stress tendencies

23.Functions of word stress

24.Word stress patterns in English

25.General notion of prosody

26.System of prosodic units

27.Intonation as a complex unity of prosodic features

28. Main functions of intonation.

PN kW
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