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IosicHIOBaJIbHA 3aIIHCKA

Bin nHaiimaBHimmMX 4aciB mepekiaj € 3aco00M CIUIKYBaHHS MDK HapoJaMH i
KyJbTypamu. Panilie mepexiaa CHpoIIeHO pO3MIISAalu K IEepeKsa]y «3 MOBH B
MOBy». Temep wyacTilie — SK Mepeksaj «3 KyJIbTypH B KyJIbTypy». MaroTh BelHKe
3HAUEHHS KyJbTypHa CHUCTEMa MOBHU-JKepesa, LUIbOBOI MOBM Ta camoi ocolu
nepekiiazaya, SKAi Crepily 3A1MCHIOE aHali3 TeKCTYy y BUXITHIM MOBI, a MOTIM —
HOTO BIATBOPEHHSA-CUHTE3 Y MOBI I[LJIbOBIM.

[lepexnanay BUKOHY€E QPYHKI[I}0O KOMYHIKaIlii, OCKUIbKU aJanTy€e KOKEH TBIP 110
BUMOI' CBO€i KYJIbTypU. MOXIUMBUM € pO3IIMPEHHS TMepeKiaay TMOPIBHAHO 3
OpUTIHAJIOM, MOSBAa PI3HUX OMUCOBUX (NMEpUPPACTUUHMUX) BIIMOBIIHUKIB, 0COOJIHUBO
KOJIM MIeThCs Mpo peadii, BIACYTHI B IIUIbOBIM MOB1, CHHOHIMIYHI 3aMIHHU TOILIO.

3aBAsSKM TEPEeKIaa0oBi, 3HaHHA, 3700yTI B OAHINA KYJbTypi, IMIBUIKO CTaIOTh
HaOyTKOM ychOro JtoAcTBa. [lepekiian He Julie J03BoJiss€ OOMIHIOBATUCS 3HAHHSIMU,
ane ¥ chopuse OJHAKOBOMY CTPYKTYpYBaHHIO 3HaHb y pi3HMX MoBax. OTxe,
BIIOyBaeThCsl 30JMKEHHS MOBHUX 1 KOHLENTYaJIbHUX KapTHH CBITY B PIZHHUX
HallIOHAIBHUX KYJIBTypax, sIK€ OCOOJMBO TMOCWJIMJIOCS 3aBASIKA IPOLIECOBI
riio6anizari.

Kypc “OcHoBu mitepaTypHOro mepekiany”’ TMOKIMKaHUN 3a0e3neunTH
MNIATOTOBKY CTYAEHTIB — MaHOyTHIX peJakTopiB Ta NepekiIafadiB IIHPOKOIo
npopiIr0 Ta O3HAWOMUTH iX 13 TPUHIUIAMH BUKOHAHHS, OIIHIOBaHHS Ta
penaryBaHHs XYIOXXHBOTO Tmepekiany. Kypc mepecnigye Taki HaWrOJOBHIIII

KOHKPETHI LILIL:

chopMyBaTHU TEPMIHOJIOTTYHHUM arapaT CTYJIeHTIB;

- O3HAaOMUTHUCS 13 OCHOBHUMH MpUHOMaMU NEpeKiaay pIi3HUX KaHpPIiB Ta
POJIIB JIITEpaTypH;

- BHM3HAYUTH CTpaTerii mepekjaay MiJ Yac MepeKyaJaHHs PI3HUX XYIO0XKHIX
Gbiryp MOBJIEHHS;

- o0upartu cTpaterii nepekiiaay s JOCITHEHHS MepeKIaJalbKuX iIeH;

- BCTAHOBMTH KpUTEpIi OI[IHIOBAaHHS XYIO0KHIX NEPEKIIaIiB;

- OKpEeCIWTH 3arajbHl TEHACHI[li Ta MEpPCIEeKTHUBU TMOJAJBIION0 PO3BUTKY

MECPCKIIAT03HABCTBA JAK HAYKHU.



1. MeTtoau BBe/IeHHS Ta 3aKPillJIEHHsSI MaTepiainy

3akpilJieHHS TEOPEeTUYHOro Matepialy Oe3lnmocepelHbO0 Ha JIEKIIMHUX 1
OBOJIOJIIHHS METOJAMKaMHM Ta NpUOMaMH MEepeKiaay Ha MNPAKTUYHUX 3aHATTIX
BIIOYBA€ThCS IUISAXOM IHIWMBIYaJIbHOTO OMUTYBaHHSA 3 HAWBAXIUBILIUX TEM
IporpaMM  METOJIOM  IHAYKTUBHOIO Ta JEAYKTHUBHOTO 3’SICYBaHHS CaMUMU
CTyJ€HTaMU JAESKUX MNHUTaHb 3 Teopli MepeKiaay, a TaKoX IUIIXOM BUKOHAHHS
MPaKTUYHUX 3aBAaHb 13 BOPABISHHS Y EpEeKIaIl.

Kypc “OcHoBu niTepaTypHOro nepexiaay’ BUKIAIAEThCS ¥ 5 Ta 6-My ceMmecTpax
Ha 3-my kypci. Kypc Bukiamaerbcs aHTIIHCHKOI0 MOBOIO, MOMYJSPHO 1 JOCTYITHO 3
HAJICKHUM TEOPETUYHHUM MIATPYHTSAM 1 3 3a]1y4EHHSM 3HAYHOTIO UIIOCTPATUBHOIO

Martepiany yKpaiHChKOIO Ta aHIIIMChbKOIO MOBaMHU.

Mera i 3aBIaHHS JUCUMILIIHH, I MiCLle B HABYAJbHOMY Npoueci

Mema suxnadanus oucyuniinu.:

- HaBUYUTHU CTYACHTIB BUKOPUCTOBYBAaTH HAOYTi 3HAHHS Uil YCIILIHOTO MEpEeKIamy
XYZO0KHIX TEKCTIB PI3HUX JKaHPIB;
- O3HAOMUTU CTYAEHTIB 13 HOBUMH 3000yTKaMHM HAayKOBOI JAYMKH B Traiysi

MCPCKIIaT03HABCTBA,

- JIOBECTH JO0 CTYJACHTIB MOTJSIM HAWBU3HAYHINIMX TEPEKIJIaIo3HABIIB Ha Pi3HI

CTpaTerii Ta cnocoOu Mnepexyiany;

- PpO3BUHYTHM HABUYKH Ta BMIHHS aHalli3y W CHUHTE3Yy, HEOOXITH1 JJisl BUKOHAHHS

BJIACHUX TEPEKIIAIIB.



- CTPYKTYPA IIPOIT'PAMU HABYAJILHOT TUCLIUILITHA
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IIpeamer: OcHOBH JiTepaTypHOro nmepekJaany.

Kypc:

Hamnpsm,
cneniajJibHiCTh, 0CBITHBHO-
kBadiikaniiitHuii
piBeHb

XapakTepuCTHKA HABYAIBHOI JUCUMILTIHI

KinbkicTh  KpemuTiB,
innosigaux ECTS:
3 KpenuTu

3MiCTOBI MOITYITI:
3 Moy

3arajapHui 00csT
JMUCHHUTUTIHU (TOIUHU):

108 roaun

TwmwxHeBUX TOOUH: 2

200UHU

Tanyss 3uans: 0203 I'ymaniTapHi

HayKd

Inudp Ta Ha3Ba HATIPsIMY:

6.020303
dinosoris

ITepexnan

OcBITHBO-KBaTi (hiKaIi HIH
piBEeHb

«baxanaspy

HopmaTtusHna

Pik migroroBku: 3

Cemectp 5-6.

AyautopHi 3aHaTTHA: 48 200Unu,

3 HUX:
Jlexuii : 22 200un

IIpakTH4HIi 3aHATTA:

20 2o0unu

CemMecTpoBHii KOHTPOJIb: 6 200uH

CamocriiiHa po6oTta: 60 cooun

MoayabHNi KOHTPOJIb:

6 200un

Bun xontponro: /IMK, 3anik




II. TEMATUYHUMH IIJIAH HABYAJIBHOI U CIHUIIJITHHA
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3micToBuii Moayasb 1:

IoHATTS PO JiTepaTypPHUM NEepPeKIag

1. (ITonstTs diTeparypHoro nepekiaany. [lepexnan i 10 |4 |2 2 6
KyJbTypa
2. |lcTopis cTaHOBIEHHS XYJI0KHBOTO MEPEKIIaTy B 10 |4 |2 2 6
VYkpaiHi
3. |MonynbpHuUl KOHTPOJIb. 2 2
Pazom: 22184 4| [12|2
3micToBHIl MOAYIB 2:
XyH0KHIH nepeKIag ik TBOPYiCTh
4. |llepexnano3HaBya cnenudika opuriHasy 9 14 |2 2 5
5. |lmiocTuie y mepexaii 10 |4 |2 2 6
6. |Mopeni nepekyiaay ik TBOPUOTO MPOIECY 10 |4 |2 2 6
7. |AIEKBaTHICTh Ta €KBIBAJEHTHICTb y JiTepaTypHomy|9 |4 |2 2 5
nepeKIiai
8. |MonynbHUN KOHTPOJIb. 2 2
Paso: 40 /16| 8 8| [22]2
3micToBuii Moayasb 3:
TekcT y JiTepaTrypHOMY nepeKaaai
9. |Tumnu Ta >kaHpH TEKCTIB 7 13 |2 1 4
10. |PiBHI, oguHuUILI, cIOCOOU 1 MPUIOMHU MEpPEKIIaTy 7 |3 |2 1 4
11. |InTepnperanis i po3yMiHHS y nepeKIiai 10 |4 |2 2 6
12. |BiarBopenusi ¢iryp Ta ocobimBoctel aBTopchkoro (10 |4 |2 2 6
MOBJICHHS
13. |OmiHka SIKOCT1 MepeKIagy 10 |4 |2 2 6
14. |MonynpHU KOHTPOJIb. 2 2
Paso: 46 |18{10] |8 | [26/2
Pazom 3a 2 cemecmpu 108142122 20 60! 6




1. MIPOTPAMA
3MICTOBUI MOIYJIb 1:

The notion of Literary Translation

Jlekuis 1. What is literary translation? Translation and culture (2 roa.)

Merta: osnatiomumu cmyoenmig 3 nioxooamu 00 8UBUEHHS XYOOIHCHbO20 NepPeKIady
ma eUsHaA4eHHs npedmemy ma 06’ €Kmy mako2o nepexiaoy.

Approaches to defining translation. Types of translation. What makes literary
translation unique. Who can become a translator of literary texts. Role of a translator
in translation of fiction. Major difficulties in literary translation.

Jlimepamypa: a) ocnosna: 1, 2;
6) oooamxosa: 10, 17, 18.

Jlekuis 2. History of literary translation (2 roza.)

Mera: o3natiomumu cmyoeHmie 3 ICMOPIEIO iMmepamypHo2o nepexkiaoy ma
mavicmpamu nepekiaoy 8 Ykpaiui.

Reiss’ text types. Units of literary translation through historical perspective.
Approaches to the processes of translation. Stages of literary translation studies

development in Ukraine.

Jlimepamypa: a) ocnosna: 1, 2;
6) oooamrxosa: 15, 16, 18.

3MICTOBUI MOIYJIb 2:
Literary Translation as Creative Activity

Jlekuis 3. Source in Translatology (2 roxa.)
Merta: o3natiomumu cmyoenmie i3 cneyuikoro opuinaiy y nepekiaoi.

Source as a sort of text. Aesthetics of the source text. Source text as the object for
translation.

Jlimepamypa: a) ocnosua: 1, 2, 3;
6) oooamxosa: 7, 21.

Jlekuis 4. Personal Style in Translation (2 roa.)
Merta: o3natiomumu cmyoenmie i3 NOHAmmsM I0l0CMUII0 nepexiaoaua.

Peculiar features of translation as a creative activity. Notion of the author’s personal
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style. Source text reception by the reader and the translator. Personal style of the
translator.

Jlimepamypa: a) ochoena: 1, 2;
6) oooamxosa: 7, 21, 24.

Jlekuis 5. Models of Translation as a Creative Activity (2 roxa.)
Merta: o3natiomumu cmyoenmia i3 MOOeIAMU NepPeKaIady K meopuoco npoyecy.

Basic models of translation. Literary text as a system. Situational, transformational,
semantical, communicative, informative models of translation. Holistic concept of
translation.
Jlimepamypa: a) ocnoeua: 1, 2, 3;
6) oooamxosa: 4, 21, 24.
Jlekuis 6. Literary Translation Faithfulness (2 roxa.)

Merta: osuatiomumu cmyoeHmié i3 0COOIUBOCMAMU OOCACHEHHS A0eK8AMHOCHI
JimepamypHo2o nepexiaoy.

Translation means aimed at reaching the translation faithfulness. Lexicographical and
those of the author means of translation. False transformations in translation.
Untranslatable units of lexicon. Descriptive lexical units. Calques in translation.
Equivalence in translation and regarding the translation process as a creative activity.

Jlimepamypa: a) ochoena: 1, 2;

6) oooamxosa: 2, 4, 5, 15.

3MICTOBUH MOJYJIb 3:
Text in Literary Translation

Jlekuis 7. Text Types and Genres (2 roza.)

Mera: pozensiHymu 0CHOSHI munu ma H#Caupu XyO00XHCHIX MeKcmis.

Text definitions. Properties of the text: degree of signs order, artistic functions of the
linguistic signs in the text. Communicative and pragmatic conditions of the text
existence. Poetic translation. Translatability if poetry. Drama translation.

Performability and speakability in drama. Prose translation. Fidelity in translation.

Jlimepamypa: a) ocnoeua: 1, 2, 3;
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6) oooamrxosa: 5, 6, 11.

Jlekuis 8. Translation Levels and Units. Ways of Translation (2 roza.)
Merta: poszensHymu ocHOBHI ni0X00u 00 8UOOPY ONMUMATLHUX OOUHUYL NePeKaaiy.

Translation units. Lingual levels and levels of translation. Levels of the target
language. Interlingual equivalent translation. Paradigmatic antonymic translation.
Paradigmatic generalizing translation. Syntagmatic resigmentation. Syntagmatic
compensation. Epidigmatic development of the notion. Periphrasis. Epidigmatic
situational change.
Jlimepamypa: a) ocnoena: 1, 2, 3;
6) oooamrxosa: 12, 14, 22.
Jlekuis 9. Understanding and Interpreting (2 roxa.)

Meta: pozenanymu ocobausocmi inmepnpemayii ma po3YMIHHA OPUSTHANLHOZO
meKcmy nepekiaoaiem.

Notion of text interpreting. Artistic function in the text. System of images in the
literary text. Goal-setting and decision-making by the translator. Strategy in
translation. Literary translation as a way of problem solving.

Jlimepamypa: a) ocnoeua: 1, 2, 3;

6) oooamrxosa: 1, 6, 7, 8.

Jlekuis 10. Rendering Features of the Author’s Speech (2 roxa.)

Meta: pozenanymu ocHO8HI NiOX00U 00 8iOMBOPEHHS 0COOIUBOCMEN ABMOPCHKO2O
MOBIEHHS.

Translation of metaphoric group of tropes. Translation of metonymic group of tropes.
Translation of irony. Translation of humor. Approaches to rendering various
syntactical figures of speech. Neologisms and coinages and approaches to their
translation. Rendering dialects. Rendering substandard speech.
Jlimepamypa: a) ocnoeua: 1, 2, 3;
6) oooamrxosa: 4, 15, 23.
Jlekuis 11. Translation Quality Assessment (2 roza.)

Meta: posensiHymu 0CHO8HI MUNOGI NepeKiadaybKi NOMUIKU ma Kpumepii OYiHKU
AKOCMI limepamypHo20o nepekiaoy.

Translator’s mistakes. Misinterpretation, uncertainty and ambiguity as terms in



1
translatology. Systemic and normative lingual mistakes of the translator.
Literalisms as word-usage mistakes. Quantitative value of each type of mistake and
its influence on general assessment of the translation quality.

Jlimepamypa: a) ocnoeua: 1, 2, 3;

6) oooamrxosa: 12, 19, 23, 24.



IV. HaB4ajibHO-METOAUYHA KAPTA AUCHMILIIHU
OcHOBH J1TEpaTypHOTO NEPEKIATY

Pa3zom: 108 rox., mexuii— 22 o, TpaKTHYHi 3aHATTS — 20 Tox
camocTiiiHa pobora — 60 Tof1., MPOMDKHUI KOHTPOJIb — 6 TOJI., 3aUTiK — 2 TOJI.

Mopayai | 3microBuii Mmogyab Nel 3micToBHii Mogyab Ne2 3micToBuii Moayab Ne3
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V. Il.1aHU IPAKTUYHHUX 3aHATh.
3micToBuii moayJab Nel.

Tema 1. The notion of literary translation. Translation and Culture (2 roa.)

. Translation studies as a linguistic discipline.
. Object and subject matter of literary translation
. Describe your experience of reading different translations.
. Role of literary translation for a given culture
. Cultural difficulties in translation. Culture-specific elements.
. Linguoethnical peculiar features in translation
. Practical assignment: Translate into English. Explain the difficulties you had as
translators How did you manage to deal with translating culture specific elements.

NN n bk W=

Tema 2. History of literary translation in Ukraine. (2 ron.)

1. On history of literary translaiton.

2. History of Ukrainian literary translation school.

3. Report on one of the following masters of translation:

B. Konrtinos; M. Jlykam; [[. [MaBmmuko; FO. Anapyxosuu; O. HerpeGenbkuii;
I1. Kynimr; M. 3epos; O. Kpacrok; O. 3yeBcbkuii; O. MokpoBonbscbkuii; M. Ctpixa;
O. Ippanenp; FO. Knen; JI. Kypb6ac; B. Ctyc; b. Tkauenko; I. Punbcbkuit; I
CxkoBopopa; €. [InyxHUK.

3MmicToBuii MoayJab Ne2.
Tema 3. Source in Translatology. (2 ron.)

1. Source as a sort of text.

2. Aesthetics of the source text.

3. Source text as the object for translation.

4. Practical assignment:
a. Analyse the ST from the duscussed points of view.
b. Offer your own translations.

Tema 4. Personal Style in Translation. (2 roa.)

1. Peculiar features of translation as a creative activity.
2. Notion of the author’s personal style.
3. Source text reception by the reader and the translator.
4. Personal style of the translator.
5. Practical assignment:
a. Compare ST and TT. Point out 5 specific stylistic features of the ST
and analyse their translation.
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b.  Offer your own translaitons.
Tema 5. Models of Translation as a Creative Activity. (2 roa.)

1. Basic models of translation.

2. Literary text as a system.

3. Situational, transformational, semantical, communicative, informative models of
translation.

4. Holistic concept of translation.

5. Practical assignment:

a. Compare ST and TT. Describe the process of translation from the point
of view of one of the discussed models.
b. Offer your own translations.

Tema 6. Literary Translation Faithfulness. (2 roa.)

1. Translation means aimed at reaching the translation faithfulness.

2. Lexicographical and those of the author means of translation.

3. False transformations in translation.

4. Untranslatable units of lexicon.

5. Descriptive lexical units.

6. Calques in translation.

7. Equivalence in translation and regarding the translation process as a creative
activity.

8. Practical assignment: Compare ST and TT. Find 3 examples of transformations of
different types.

3microBuii Mmoagyab Ne3.
Tema 7. Text Types and Genres. Translation Levels and Units. Ways of Translation.

(2 roa.)

1. Text definitions.

2. Properties of the text: degree of signs order, artistic functions of the linguistic signs
in the text.

3. Communicative and pragmatic conditions of the text existence.

4. Poetic translation. Translatability if poetry.

5. Drama translation. Performability and speakability in drama.

6. Prose translation. Fidelity in translation.

7. Offer your own translations to the given texts.

Tema 8. Understanding and Interpreting. (2 ron.)

1. Notion of text interpreting.
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2. Artistic function in the text.

3. System of images in the literary text.

4. Goal-setting and decision-making by the translator.
5. Strategy in translation.

6. Literary translation as a way of problem solving.

Tema 9. Rendering Features of the Author’s Speech. (2 roa.)

1. Translation of metaphoric group of tropes.

2. Translation of metonymic group of tropes.

3. Translation of irony. Translation of humor.

4. Approaches to rendering various syntactical figures of speech.

5. Neologisms and coinages and approaches to their translation.

6. Rendering dialects. Rendering substandard speech.

7. Practical assignment. Compare the original and translation. What changes on the
pragmatic level occured? Offer your translation.

Tema 10. Translation Quality Assessment. (2 TO/.)

1. Translator’s mistakes.

2. Misinterpretation, uncertainty and ambiguity as terms in translatology.

3. Systemic and normative lingual mistakes of the translator.

4. Literalisms as word-usage mistakes.

5. Quantitative value of each type of mistake and its influence on general assessment
of the translation quality.

6. Practical assignment. Compare the original and translation. Try and estimate the
translation quality according to the discussed criteria.
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VI. 3aBaanns 111 caMmoCTiiiHOI po0oTH
Ilepexian Xy10:KHbOT0 TEKCTY: MeTa IepeKyIajaya Ta 3aco0u il JOCATHeHHHA

(Ha MmaTepiasax TBOpPiB OPUTAHCHKUX, AMEPUKAHCHKHUX Ta YKPATHCHKHUX
NMUCbMEHHUKIB)

3micToBuii moayanb Nel.

Tema 1. The notion of literary translation. (6 roa.)

Write an essay on the topic “My favourite translation”
Tema 2. History of literary translation in Ukraine. (6 ron.)
Present in class the translation of one of the famous Ukrainian translators.

3MmicToBuii MoayJab Ne2.
Tema 3. Source in Translatology. (5 roa.)

Present your translation before the class and describe the source text.
Tema 4. Style in Translation. (6 roa.)

Report on the style of one of your favourite English-speaking writers.
Tema 5. Models of Translation as a Creative Activity. (6 roa.)

Prove the creative nature of the translation process relying upon the models of
translation.

Tema 6. Literary Translation Faithfulness. (S roa.)
Describe the professional approach to use of dictionary by the translator.

3micToBuii MmoayJab Ne3.
Tema 7. Text Types and Genres. (8 roa.)

Report on a literary text you have translated. Describe its type and genre.
Tema 8. Understanding and Interpreting. (6 ron.)

Analyse and translate the fragment of modern piece of fiction.
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Tema 9. Rendering Features of the Author’s Speech. (6 roa.)

Translate a fragment from Mark Twain. Explain your choice of stylistic devices for
rendering the features of the author’s speech.

Tema 10. Translation Quality Assessment. (6 Toa.)

Find and present the translation text of a low quality. Prove your choice.



18

VII. KAPTA CAMOCTIMHOI POBOTH CTYJEHTA

Tepmin
3micToBHi MOIYJIb TA TEMHU KypCY AxanieMiyHMI1 KOHTPO/Ib Bamn | gukonan
HA
(ToxHi)
3microBuii moay.b I-111.
5 cemecrp

Tema 1. The notion of literary translation. Translation and culture. (6 Tox.) [pakTidHe 3aHTTS 5 \%
Tema 2. History of literary translation in Ukraine. (6 ro,) [pakTidHe 3aHTTS 5 VIl
Tema 3. Source in Translatology. (5 rom,) [pakTidHe 3aHsTTS 5 X
Tema 4. Personal Style in Translation. (6 ro.) [pakTidHe 3aHsTTS 5 X1
6 cemectp
Tema 5. Models of Translation as a Creative Activity. (6 Toz,) [pakTidHe 3aHTTS 5 I
Tema 6. Literary Translation Faithfulness. (5 rom.) [pakTidHe 3aHTTS 5 v
Tema 7. Text Types and Genres. (8 rox.) [pakTidHe 3aHTTS 5 VI
Tema 8. Understanding and Interpreting (6 rox.) [pakTidHe 3aHTTS 5 VII
Tema 9. Rendering Features of the Author’s Speech. (6 Tox.) [pakTidHe 3aHTTS 5 X
Tema 10. Translation Quality Assessment. (6 To,) [pakTidHe 3aHTTS 5 Xl

Paszom: 60 200.

Pazom: 50 banis

VIII. CUCTEMA NIOTOYHOTI'O I IITACYMKOBOI'O

KOHTPOJIIO 3HAHb

HaBuanbHi [MOCATHEHHS CTYIEHTIB 13 AMCHUILUIIHK «OCHOBHU JiTEpaTypHOTO

MEepCKiIagy» OHiHIOIOTBC?I 3a MOHynLHO-peﬁTHHFOBom CUCTECMOIO, B OCHOBY SIKO1

MMOKJIAJIEHO TIPHUHIIUII ITOOIEPALIITHOT 3BITHOCTI, 000B’ I3KOBOCTI MOAYJIBHOTO KOHTPOJIIO
9 b

HAaKONM4YyBaJIbHOI CUCTEMU OLIIHIOBAHHS PiBHS 3HAaHb, yMiHb Ta HABUYOK.

KoHTponb yCHIIMIHOCTI CTYAEHTIB 3 YpaxyBaHHAM IIOTOYHOIO 1 IJICYMKOBOIO

OLIIHIOBAHHS 3/IIMCHIOETHCS BIAMNOBIAHO 10 HaBYalbHO-METOAWYHOI Kapth (. IV), ne

3a3HAa4eHO BUAMU ¥ TepMiHM KOHTpomO. CucTeMy PEWTHMHIOBUX OailiB ISl PI3HUX BUIIB

KOHTPOJTIO Ta TIOPSAAOK iX MepeBefeHHs y HallloHaibpHy (4-0anbHy) Ta eBporeiicbky (ECTS)

HIKanxy nojgaso y tTabma. 8.1, radum. 8.2.

Taomug 8.1

Po3paxyHOK pedTUHrOBUX 0alliB 32 BUJAMU MMOTOYHOTO (MOAYIBHOTO) KOHTPOIIO
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Ne Kinbkicrs 6ajiB Kinekicrh Bceboro
n/n Bua pisiibHocTi 32 OJMHHUIIIO OJAMHHID 10
PO3paxyHKy
1. BingsimyBanHs mekmiit 1 11 11
2 BinBinyBaHHS TIPAaKTUIHUX 3aHATH 1 10 10
3. BukoHaHHS 3aBIaHb 3 CAMOCTIHOT poOoTH (1. 3.) 5 10 50
4 PoGoTa Ha mpakTHYHOMY 3aHATTI 10 10 100
5 MonynbHa KOHTPOJIFHA podoTa 25 3 75
MaxkcuMaibHa KiJIbKicTh 0aj1iB: 246, 246:100=2,46

VY mporieci OLiHIOBaHHS HABYAIBHUX JOCATHEHb CTYAEHTIB 3aCTOCOBYIOTHCS TaKi METOM:

IHAUBIAyaJIbHE  ONMUTYBaHHSA, (POHTAIbHE

= Memoou KOHmMpOJ10:

YCHO20
ONUTYBaHHS, CHiBOECiIa, eK3aMeH.
= Memoou nucbm06020 KOHmMpPOJI0: MOJIyJIbHE TIMCHEMOBE TECTYBAHHS; 3BIT, pedepar.
= Memoou camokonmpo.it0: yMiHHSI CAMOCTIMHO OLIIHIOBATH CBOT 3HAHHS, CaMOaHaTI3.
Ta6mus 8.2
[lopsimok mepeBeAeHHS PEHTUHIOBUX TMOKAa3HUKIB YCHIIIHOCTI y €BPOIMEHUCHKI OIIHKU

ECTS

Ikana ouinoBanuga: HanionajbHa Ta ECTS

Cyma 6autiB 3a BCl Ouitika OriHKa 3a HaI[lOHAJILHOIO IIKAJIO0
B HABHAIIBHOL ECTS JUIS eK3aMeHy, KypCOBOTO IS 3ATTIKY
AVIIBHOCTL poekTy (po6OTH), TPAKTUKH
90 - 100 A BIIMIHHO
82-89 B 06ne
74-81 C AO0P 3apaxoBaHO
64-73 D 3a/10BUIBHO
60-63 E
HE3a/I0BUIBHO 3 MOXKJIUBICTIO HE 3apaxoBano 3
35-59 FX MO>KJIUBICTIO
MMOBTOPHOI'O CKJIAAAHH
ITOBTOPHOI'O CKJIaJIaHH
: , HE 3apaxOBaHo 3
HE3a70B1IBHO 3 000B’ I3KOBUM ,
000B’I3KOBUM
0-34 F [IOBTOPHUM BUBYEHHSIM
. IMOBTOPHHM BUBUYCHHAM
JTUCIUILIIHHA ]
JTUCIUILIIHA

KoxHuit Monynb BKIItOUae Oanu 3a MOTOYHY POOOTY CTYAEHTa Ha CEMIHAPCHKUX

3aHATTAX, BHMKOHAHHS CaMOCTIMHOI poOOTH, IHOUBIAyaJlbHY poOOTY,  MOAYJIbHY
KOHTPOJIBHY POOOTY.
BukoHaHHs MOIYyJIBHUX KOHTPOJBHHX POOIT 3AIHCHIOETBCS B PEXKHUMI

KOMIT FOT€PHOI IaTHOCTUKHU a00 3 BUKOPUCTAHHAM PO3JIPYKOBAHUX 3aB/IaHb.
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PedepatuBHi mocmimkeHHs Ta €ce, sIKI BUKOHYE CTYJICHT 3a BHU3HAYCHOIO
TEMAaTHKOI0, 0OTOBOPIOIOTHCS Ta 3aXMILAIOTHCS HA CEMIHAPCHKUX a00 1HAMBIAYaTbHUX

3aHATTSIX.
MopaynpHUN KOHTPOJb 3HAHb CTYJEHTIB 3IIACHIOETHCS TIICIS 3aBEPIICHHS

BHUBYCHHS HABYAIBLHOTO MaTepialy MOIYJIS.
IX. METOJU HABYAHHSA

1. Memoou opzanizauii ma 30iiiCHeHHA HABYANbHO-NI3HABANbHOT OiAILHOC
1) 3a mxepesom indopmarnii:

* Cnosecni: nexuia (mpobiieMHa, IHTEPAKTUBHA) 13 3aCTOCYBAHHSAM KOMIT'IOTEPHUX
iHpopMmariitnux Texnosoriii (PowerPoint — Ilpe3enrariisi), cemiHapu, MOSCHEHHS,
PO3MOBIIb, OeCizia, TPEHIHT.

*  Haoumni: cnocTepeXeHHs, UTFOCTpaIlis, 1eMOHCTpPAITis.

* [Ipakmuuni: BIpaBu.

2) 3a gorikoro mepenayi i cnpuiiMaHHs HaBYaJbHOI iHdopMamii: HIYKTHUBHI,
JIeAyKTUBHI, aHATITUYH], CHHTC TUYHI.

3)3a cTymeHeM CcaMOCTiHHOCTI MMHCJIEHHSI: PENPOAYKTHUBHI, TIOIIYKOBI,
JOCITITHUTIBKI.

4)3a crTynmeHeM KepyBaHHSI HABYAJIBbHOIO [iSVIBHICTIO: TiJ KEpPIBHUIITBOM
BUKJIaJlaya; CaMoOCTiiiHa po0OoTa CTYACHTIB: 3 KHHUIOI, KOMII IOTEPOM; BHKOHAHHS
IHANBITyaTbHUX HABYAIBHUX MTPOEKTIB.

II. Memoou cmumynioeanna inmepecy 00 HAGUAHHA | MOmMUEAYI] HABUATbHO-
ni3HaeanbHoi OiAIbHOCHI:

MeToau cTUMYJIIOBAHHSA iHTepecy /10 HABYAHHA: HaBYAIbHI AUCKYCIi; CTBOPEHHS

CUTYyalli Ni3HaBaJIbHOT HOBU3HU; 3aCTOCYBAHHS METO/1B aKTUBI13allil HABYaHHS TOILO.
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X. METOAUWYHE 3ABE3IIEYEHHSA KYPCY

OTIOPHI KOHCTICKTH JICKITIH;
HaBYaJIbHI MOCIOHUKH;
poOoya HaBYaJIbHA IIpOTpPama;

3ac00M MiJCYMKOBOT'O KOHTPOJIIO.
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XI. OpieHTOBHUI NepeiKk NUTaHb 10 KYpCY:

1. B yomy BupaxkaeTbCsd IHTEPAUCUUIIIHAPDHUN XapaKTep XYyI0KHBOTO
nepexinamy?

2. TlpoanamnizyiiTe TUTFOCH 1 MIHYCH PI3HMX BU3HAYEHb MEPEKIAIY.

3. Ha3Birp iMeHa yKpaiHCHKMX MEpeKyIanadiB 1 KOPOTKO OXapaKTEpHU3yHTe
BHECOK KOKHOTO Y TEOPII0 1 MPAKTUKY MEePEKIany.

4. Illo take xkapTuHa CBITY? Slke Mae 3HAYEHHS KOHLIETITYaJbHUW aHami3 s
nepexnamy?

5. Haiite xapaktepuctuky wmeTadopuyHiii rpymi TpomiB. Ski mpuitomMu
BiATBOpEeHHS MeTadop?

6. JlaiiTe XapaKTepHCTHKy METOHIMIUHINA Tpymi TpomiB. ki mpuiioMu
BIITBOPECHHS METOHIMIN?

7. Uu MOXJIMBO BIATBOPUTU MOBHICTIO KOHUENTH 1HIIOI KyJIbTypu? SKUMU
3aco0amMM KOMIIEHCYEThCSI NOBHa a00 YacTKOBa BIACYTHICTh IE€BHOTO
KOHIIENTY y MOBI nepekiany?

8. Uum BiIpi3HIEThCS TMEpeKiagad XyIOoXKHIX TBOPIB BiJ Mepekiagadya
HayKOBO-TEXHIYHMX, IOPUIUIHUX, TIJTOBUX Ta FTA3€THUX TEKCTIB?

9. OxapakTepusylTe KyJabTypHI OCOOJMBOCTI TyMopy. Ski mnpuiiomu
BIITBOPEHHS TYMOPY?

10. Sxi cunTakcuuHi ¢irypu MoBieHHsS Bu 3Haere. Sk BapTOo mepemaBaTH
CUHTaKCH4HI1 (PIrypu MOBJICHHS y mepekai?

11. [IpoGnema nepekiaay HEOIOT13MIB.

12. [IpoGnema nepekany ipoHii.

13. [IpobGnemMa monryky nparmMaTUYHOI BIAMOBITHOCTI y MEePEKIIAII.

14. [IpoGnemMa ageKBaTHOCTI Ta €KBIBAJICHTHOCTI MEPEKIIay.

15. CnenudiuHi pucu XyJ105KHHOTO TIEPEKIATY.

16. OxapakTepu3yiTe Miaxoa1 10 BU3HAUYEHHS OJUHUIII IEPEKIIaTy.

17. Ska cnenudika nmepekyiany Ipo30BUX TEKCTIB?

18. Ha3BiTh OCHOBHI €Tanu po3BUTKY XYAOKHBOTO MEepeKiaay B YKpaiHi.

19. ki popmu cnoBecHOT 0Opa3HOCTI MEPEBAKAIOTH y MPO30BUX TBOpax?

20. SIki MOBIEHHEBI TMJIAaHW MOXHAa BUIUINTH Y MPO30BOMY XYIOKHBOMY
TBOPi?

21. flxi  cmeumdiyHi  TPYAHOILII  MOCTalOTh  Mepe]  MepeKiIajgadueM
XPOHOJIOT1YHO-B1I/1aJIEHOTO TBOPY?

22. Y yomy mossirae mojABIHHA MPUPOJA APAMATUYHOTO TBOPY 1 SIKMM YHHOM
BOHA BIUIMBAE Ha Mepekya’?

23. IcHye nyMKa, 10 TpU TEpeKIajl ApaMaTHYHUX TBOPIB JAOBOIUTHCA
yacTime (MOpPIBHAHO 3 TIPO30OBHUMH TBOpPAMH) BAAaBaTUCA [0 3aMiH,
J0/1aBaHb YM y3araJbHEeHb, K1 YTBOPIOIOTh aCUMETPII0 NepekIany. Akumu
YUHHUKAMU 3yMOBIIIOETHCA 1151 aCUMETPisi?

24. SIx oniHATH TIepeKa?

25. SIki 0coOIMBOCTI MEpEKIIay APaMaTUUHUX TPOIIIB?
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26. YuM 00yMOBIIO€ThCS crieludika nepexnagy moesii?

27. Ha3BiTh TOJIOBHI BIIMIHHOCTI TOETUYHOTO TBOPY BiJl MPO30BOTO?
28. o Take putm?

29. Sk »aHp TBOPY BIUIMBA€E HA NIEPEKIIAI.

30. /laiiTe BU3HAYCHHS MOHATTS puMa. SIKumMu OyBaroTh puMu?
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