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The article concerns the problem of implementation of genre features and forms of the piano con-
certo in the work Juvenis Concert by Vladimir Cholak. Devoted to the composers son, it sounded in
its second edition at the New Music Festival Days (soloist — Natalia Botnariuc, Symphony Orchestra
of Teleradio Moldova conducted by Denis Chausov, recording posted on the Internet July 31, 2015).

Keywords: Juvenis concert, concerto for piano and orchestra, Vladimir Cholak, monocycle, ca-
dence, ostinato, musical texture

COIIMAJIBHOE ITPOCTPAHCTBO UTATbAHCKON
OIIEPBI OJECCHI IEPBOU ITOJIOBMHBI XIX B.

THE SOCIAL SPACE OF THE ODESSA ITALIAN OPERA
OF THE FIRST HALF OF THE 19™ CENTURY

KOHCTAHTUH BAIDAK,
KaH/{MIaT MCTOPMYECKMX HAYK, TOLIEHT,
MuctutyT uckyccrs Kuesckoro yuusepcurtera uM. bopuca [punvenxo

OmepHblit TeaTp KaK CUMHTETUYECKUIT BUJ| MCKYCCTBA TIPEJIIIo/IaraeT 0cobble IOAXOMbI K €TO MC-
CJIeflOBaHMI0. XY/JO)KEeCTBEHHO-3CTeTNYeCKasA COCTAB/IAIOLIAs ONIEPHOrO XaHpa He MCYepIIbIBAET BCe-
r0 MHOT00OPa3ust ero cojiep>Kanus, B KOTOPOM COL[MATIbHBIN aClIEKT TECHO CBA3bIBAET Y JeTePMUHM -
pyeT B MCTOPMKO-KY/IbTYPHOM KOHTEKCTe MHOTMe IPOSB/IeHVA TeaTPajbHOI IT0BCeAHeBHOCTH. M3y~
YeHue COLMAIBLHOrO IPOCTPAHCTBA UTANIBSHCKOTO OTlepHOro Teatpa Oeccol epBoii noosuHbl XIX
B. IIPEJOCTAB/ISIET BO3MOXHOCTD BbIJIE/IMTH CUCTEMbI KOMMYHUKAIIMIT APTUCTA, MY3bIKaHTA 1 3pUTe-
711 B TeaTpaibHOM 3aJie, 3a Ky/IMCaMU M BHe IIOMEILeHNS TeaTpPa, a TAKKe COLMA/IBHO CTPaTngninpo-
BaTh TeaTpabHOTO 3PUTEIsl, TOKA3aTh BIIMsAHUE UTA/IbAHCKOIM TeaTPajbHOM KYIbTYPbl Ha OObI/IEH-
HYIO )KVM3Hb IIpeJICTaBUTe/IeHl OCHOBHBIX COLMA/IbHBIX TPYIIN Of{eCCKMUX T€ATPAJIOB.

KnroueBbie croBa: colmanbHOE IPOCTPaHCTBO T€aTpPa, TeaTpajibHas IOBCEHEBHOCTD, UTA/IbAH-
CKMIl OTIEPHBIIi TeaTp, UTA/IbAHCKAS TeaTpajibHas Ky/lIbTypa

The opera theatre as a synthetic kind of art suggests specific approaches to its investigation. The
artistic and aésthetic component of the opera genre does not exhaust the whole variety of its contents,
in which the social dimension closely links and determines the historical and cultural context of many
everyday life theatre activities. The study of the Odessa Italian Opera Theatre social space in the first
half of the 19th century provides an opportunity to highlight the communication system of the artist,
musician and the audience in the theatre auditorium, behind the stage and out of the theatre, also to
stratify socially the theatre audience, to show the Italian Theatre culture influence on the representa-
tives of the Odessa Theatre main social groups everyday life.

Keywords: the social space of the theatre, the theatre everyday life, Italian opera, the Italian Thea-
tre culture
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