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Nina Pavlenko,
Borys Grinchenko Kyiv University, Teacher of English,
Faculty of Law and International Relations

Gender component in the structure and meaning of English

idioms designating a person by the character of relations

Abstract: The given article addresses gender component in the structure and
meaning of idioms nominating human relations. It provides a thorough semantic and
structural analysis of gender idioms selected according to specific criteria.

Keywords: gender component, phraseological unit, nomination, semantics,

structure.

Huna lMaeneHko,
Kuesckuli yHusepcumem umeHu bopuca pur4eHKo, npenodasamerb

aHenulicKoeo A3bika, (hakynbmem ripasa U Mexx0yHapoOHbIX OMHOWEHUU

eHdep e cmpykmype u ceMaHmMuUKe aH2JTUlCKUX
¢gpaseosno2uzmoe-HOMUHayuUl 4es108€Ka no xapakmepy

MEeXJTUYHOCMHbIX OMHOWeHUU

AHHoOTauus: Ctatba ONUCLIBAET MEXaHW3Mbl peanu3aunun reHAepHoro Kom-
MOHEHTa B CTPYKTYPE U CEMaHTUKE aHrMMNCKNX UAMOM, HOMUHUPYHOLLMX YernoBeka no
XapakTepy MEXITMYHOCTHbLIX OTHOWEHNK. B paboTe npoBOANTCA CEMAHTUYECKUN U
CTPYKTYPHbIN aHanma rergepHO MapkupoBaHHbIX NAWOM, OTOBPaHHLIX HA OCHOBE PSi-
fa KpUTEpPUEB.

Knroyeenie cnosa: reHOepHbIN KOMMOHEHT, opas3eonornam, HoMuHauus, ce-

MaHTWKa, CTPYKTypa.
TepMuH “rengep” BO3HWK B HAyke B NocneaHen Tpetmn XX Beka, 4tobbl B OTNN-

yne oT OMONorMyeckoro rnona MNoAYEPKHYTb HE MPUPOLHYH, @ COLMOKYMbTYPHYHO

npupoay mexnonosblx pasnuymi. H.[l. bopuceHko onpepensaeT reHaep Kak KOM-
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Nnekc coumanbHbIX, KyNbTYPHBIX U NCUXOMNOrMYECKUX SBNEHUA, KOTOPblE COOTHOCAT-
€4 ¢ nonom nHameuga [1].

"eHpepHbIM acnekT paccMmaTtpuyBarnca B pasfnyHbIX pakypcax U Ha pasnuyHbIX
A3bIKOBbIX YPOBHAX: B NEKCUKOrpadun, A3blke CpeacTB MacCoBOW MHGOpMaLmMn, nek-
cvke n pedeBoM noesegeHun. OpHako, Ha ppaseonormyeckoMm martepwvane reHgep-
Hble nccneaoBaHNa NPOBOAUMNCE HECUCTEMHO, HECMOTPS Ha NEPCNEKTUBHOCTb AaH-
Horo Hanpaenenus [2,3,4,5]. Kak cnpaBeanmeo otmeuvaeT 3bikoBa U.B: "MeHaepHble
nccnepoBaHnsa Ha martepuane paseonornyecknx eamHUL NOMOraroT pacKkpbITb He
TOMNbKO COBPEMEHHOE BUAEHME U NMPEACTaBNEHNE O KyNbTYPHbIX KaTeropmsax mMacky-
NIMHHOCTU N PEMMHUHHOCTUK, HO N ANUTENBHBIA NPOLECC SBOMIOLMOHHOIO pasBuTUS
APEBHENLLEN apXETUMNYECKOM OMNO3NUMM "MyxunHa — xeHwmHa" [5; 10]. Takum 06-
pasoM, aKTyanbHOCTb [JaHHOro nccrnefosaHs obycnoBneHa NoCTOSHHO PacTyLnm
WHTEPECOM K WUCCMEeAOBaHUIO AUHAMUKU PENPE3EHTaTMBHOCTM MYXKCKUX U KEHCKNX
ponen BO dpaseonorndyeckoMm ooHae aHrnmnmckoro fasbika. Llenbro mnccnegosaHus
ABNAETCA UCCrneaoBaHne cneyndukm peannsagnm reH4epHOro KOMMNOHEHTa B CTPYK-
Type U CeMaHTUKe aHrnnncknx namnom. MNMpeameTt paboThl COCTaBNAT OCOBEHHOCTM
peanusayun rengepHoro KOMMOHEHTa B CTPYKTYPE U CeMaHTUKe aHrmMnUcKux dpa-
3€0510rM3MoB, HOMUHMPYIOLLMX YenoBeka no xapakrepy B3anmMooTHowweHun. Obbek-
TOM ABNAKOTCA CTPYKTYpa U CEMaHTUKa aHrMUMNCKNX FrEHAEPHO MapKMpoBaHHbIX dpa-
3eonornamoB. Marepuanom gaHHOMO WUCCNEAOBaHUA MNOCAYXUnmM 282 aHrnmnckme
hbpaseonornyeckme eamHULbI, HOMUHUPYIOLLME YenoBeKka No XxapakTepy OTHOLEHWN.

CornacHo cneumduke uccnegyemoro 4A3biKOBOro matepuana npumeHsanach
KOMMMEeKCHaa METOAOMNOMMS. METOA CEMaHTUYECKOrO aHanuaa Ana onpeaeneHns ce-
MaHTUKO-CMbICIIOBbIX XapaKTEPUCTUK UCCNefyeMbIX eAMHUL, KOMMNOHEHTHOro aHanu-
3a, Gnarogapsa KOTOpOMY BbILENATCA WHTerpanbHble U auddepeHumancHele ce-
MaHTUYeCKMe Npu3Hakn (Cembl) B CTPYKTYpe (hpaseonormyeckoro 3HadeHns; MeToq
CTPYKTYPHO-TpaMMaTtmyeckoro aHanusa — ANS U3YYEHUA U ONUCaHUs CTPYKTYPHbIX
TUMNOB rEHAEPHO MapKUPOBaHHbIX OPa3eonorM3MoB 1 NX NoKasaTenewn, NIMHIBOKYIb-
TYPONOrnMYeCcKM aHanma — Anga onpeaeneHna N onucaHns HauMoOHanbHOW U KynbTyp-
HOW crneyndukn 3HaYEHNA reHAepHO MapKUPOBaHHbLIX (paseonornamMoB; Konunde-
CTBEHHbI aHanua, KOTOPbIN NPUMEHSANCA AN KOMMIIEKCHOrO NpeacTaBneHns O npo-

AYKTUBHOCTM CEMaHTMYECKUX N CTPYKTYPHbIX NoKasaTernen nccrneayembix eqnHmL,
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AMnmpuyeckme gaHHbie Bbinm NonyyYeHsl METOAOM CMAOLUHOWN BbIOOPKU 13 aB-
TOPUTETHBIX NEeKCUKorpadomnyeckux MCTOYHMKOB aHriMnckoro 4selika [6,7,8]. ®op-
ManbHO A3bIKOBOM MaTepman 6bin pasgeneHd Ha Tpy rpynnbl No paay NpU3HaKkos:

- Ppas3eonormamMbl, B KOTOPbIX WU CTPYKTypa, WU 3Ha4YEeHWEe CUrHanmampyroT O
HanM4YMmM reHaepHOro KOMMOHEHTa C MOMOLLbIO CMOB, CoAepXKaLMX HOMUHALMIO MYyXX-
CKOrO Unun xeHckoro nona (boy, girl, man, she n T.4.), UANOMbI C reHAEPHbLIM KOMMO-
HEHTOM, YTO BbIPaXEH SKCNNUUMTHO: girl next door ‘OykB. AeByLUKa C COCeAHEro ABO-
pa — an archetype of a kind, unassuming, and honest girl or woman who lives near
by, often in a romantic story ‘nobsawas, BepHasa, MunoBuagHas, HoO “3eMHasa” n psago-
Bag No ymy AeByLUKa UMM MOMOAAs XeHwuHa' . dpaseonornyeckme eamHuLbl C 3KC-
MINLUUTHO BbIP&XKEHHBIM KOMMOHEHTOM npeobnafaroT B KONMMYECTBEHHOM COOTHO-
LWEHNN 1 HacunTbiBaloT 191 eguHULy, 4TO paBHAETCA 67,7% oT obuwero konmyecTea
eAVHUL rpynnbl.

- (ppaseonornamel, KOTOpbIE CoaepXaT B CBOEM 3HAYEHUMN CyLLECTBUTENBHbIE,
yKasblBaroLmMe Ha pedepeHTa My>KCKOro UM XXeHCKOro nona, ApyrMMmn crioBamum —
3TO MANOMbI C FreHAEPHBIM KOMMOHEHTOM, YTO BbIpaXXeH UMNANUUTHO (@ man, woman
n T.4.); a clinging vine ‘Oyks. obeuBaroLlasa nosa’ — a woman, whose relationship with
someone or others is characterized by emotional overdependence or helplessness
‘cnabas, 6ecnomMoLLHas XeHLWKMHA, KOTopas MOMHOCTLI 3aBUCUT OT Myxa'. Bcero
Obino BeigeneHa 91 paseonormyeckan eanHMLa ¢ UMMNAMLMTHO BbIP@KEHHBIM FeH-
AEPHbIM KOMMOHEHTOM, 4TO coctaBnsaeT 33,3 % o1 obLlero konnyecTea eanHUL Bbl-
Bopku.

- pas3eonorm3mMbl, B CTPYKTYPE KOTOPbIX €CTb NIEKCEMBI, KOTOPbIEe 0603HaYaroT
pedepeHTa My>KCKOro nnm xxeHckoro nona: rob Peter to pay Paul ‘OykB. obokpacTb
Mutepa, utobbl 3annatute MNony’ — take from one source and use it towards the other
‘nogaepxmeatb o4HO B ywepd apyromy’. lNpumepsl AaHHbIX €ANHWUL, €AUHWNYHBI, Tak
KaK, Ha caMOM Aene, OHN He HEeCYT HUKaKoW HOMUHALMN YenoBeKa, 3a UCKNIOYEHNEM
dhopmanbHOro ykasartensa Ha NonoByr NPUHAANEXHOCTb B CTPYKTYpE.

pynna “oTHoweHus” Bbina BblAeneHa Ha OCHOBE apXMCEMBbl “OTHOLLEHWNS,
WHTErpanbHOM CeMbl “4enoBek’ N anddepeHUmnansHON CEMbl “XapakTep OTHOLUE-
HUK”: the old boy network ‘OykB. ceTb CTapbIx apy3en’ — men from the same school,
club, etc who give each other jobs or other advantages ‘MyX4nMHbl C O4HOW LLKONbI,
knyba n T.4., KOTOPbIE MOMOraroT Apyr apyry ¢ paboton nnn Gnarogaps CBOEN 4pyX-

6e MMerT Apyrve npusmnernn’.
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B xope cemaHTudeckoro aHanmsa ObIN0 BbISBNEHO, YTO B KONMYECTBEHHOM
COOTHOLLEHNN NPEBanVpyoT UANOMbI C MYXCKUM reHAepHbIM KOMMOHEHTOM — 131
eanHuua, 4To coctaendaeT 46,5 % ot obuwero konuyecTea eauHUL, BbIOopkn: prodigal
son ‘OGykB. 6nyaHbIM CbiH — a person who leaves home to lead a spendthrift and
extravagant way of life but later makes a repentant return ‘yuenosek, koTopbin Bpoca-
€T CBOW AOM Ans Toro, 4tobbl BECTM pasryrbHbii 06pas XusHu, HO NO34Hee BO3Bpa-
LaeTca AOMOW C nokasHueM'. B To e BpeMa MAMOMBI C KEHCKUM reHAEPHbIM KOM-
noHeHToM coctaBnaT 98 egnHny, (34,7% cooTBeTCTBEHHO): the old lady ‘OykB. cTa-
pas nean’ — mother ‘math, “CTapyxa’; u meTarergepHole ppaseonormsmel — 53 ean-
HULB! nnn 18,8% ot obLero konudecTsa eaunHny, Belbopku: the light of your life ‘Oyka.
CBET XM3HN — a much-loved person ‘Topsa4o nobumMbin YenoBek'. Takyto reHaepHyHo
acCUMETPUIO MOXXHO ODBLACHUTL aAPOLEHTPUYHOCTLIO aHrnos3blMHOMO obLlectsa m
A3blka B YaACTHOCTU, N KaK CNeACTBME OrpaHUYEHHbIM BIUSAHUEM XXEeHLUMHbI Ha pas-
NNYHbIE chepbl CoUManbHOM XKN3HW.

Mpynna dopas3eonornamoB, HOMUHUPYHOLWMX OTHOLLEHUSA, ABNSETCH HEO4HOPO-
AHOM NO CBOEMY COCTaBy M MOXeT ObITb pasgeneHa Ha cnegywowme noarpynnbl:
“NtoOOBHbIE OTHOLLEHMS”, “LPYKECKME OTHOLLEHNS” N “CEMENHbIE OTHOLLEHMS”.

B xone cemaHTMyeckoro aHanmaa 6bino BbIABNEHO, YTO NpeobnajaroLlee Ko-
NIMYECTBO NANOM MOCBALLEHO MHOOOBHBLIM OTHOLLUEHMAM, Tak Kak AN aHrnoA3bI4HOMo
coobLiecTBa — 3TO HeOTbEMSEMas COCTaBMAOLAs COBPEMEHHOW pearnbHOCTU. B
noarpynne noBOBHBIX OTHOLLEHUA npeobnagarT MANOMbI C MYXCKUM FeHAEPHbIM
KOMMOHEHTOM, YTO O TPaAWLNOHHO AOMUHAHTHOW PO MY>KYMHBI B MOCTPOEHUN OT-
HoweHnn. MyX4ynHa B OTHOLLEHUAX N300paxaeTcs Kak pbilyapb W ranaHTHbIWM kaBa-
nep (a knight in shining armour ‘OykB. pbiLuapb B CUAOLLMX gocnexax — an idealized
or heroic person, especially a man who comes to the rescue of a woman in distress
or in a difficult situation ‘vgeannanMpoBaHHLIN NN FTEPONYECKUA MYXKHYMHA, KOTOPbLIN
nosaABnseTCs AN TOro, YTobbl CNACTU XKEHLWMHY B CNOXHOW CUTyaLuKn’), a KEeHLWMWHbI
paccmaTtpusaroTca 6onee MPOHNYHO N Aaxe UMHWYHO: a ball-breaker ‘Oyks. pasbunsa-
Tenb any’ — a woman who does not like men and is unpleasant towards them “ken-
LLMHA, KOTOPOW He HPaBATCA MY>XXYMHbI N OHA HE y4TMBa C HUMW' .

OuyeHb penpeseHTaTBHbBIM MaTepmnanom C TOYKU 3PEHUS KyNbTYPHOW MHDOP-
Maunn SBNSKOTCA €ANHNLBI, KOTOPbIE 0D03HaYarOT CEMENHBIN CTaTyC, N pacKkpbiBaroT
OTHOLLEHME aHIMn4YaH K MHCTUTYTY CEMbW, a TakKe nepapxuto, KoTopas xapakrepHa

Ans cemMen aHrnunckoro obuwecrtesa. HecMoTpsa Ha agpOUEHTPUYHOCTL aHMMNCKUX
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NounoMm, “CeMENHbIE OTHOWEHUS — eQMHCTBEHHas noarpynna, rae npeobnaparoT
€AMHULbI C XXEHCKUM reHAEpPHbIM KOMMOHEHTOM, YTO, NO-BUAUMOMY, CBUAENLCTBYET
O TOM, YTO XeHLmHaMm Bcerga bbina oTBefeHa poNb XPaHUTENbHULBI AOMAaLLHEro
ovara. BcTpeyvarotca oveHb MHTEpecHble onno3uumm one's worst half ‘Oyks. xyaLas
nonosuHa' — a husband ‘mMyx’ Ta one’s (or the) befter half ‘nydywasa nonosuHa' — a
wife “KeHa', rae MackynuHHbIE UAUOMbI B OTINYNE OT PEMUHUHHBIX MMEKOT HeraTme-
HYHO KOHHOTaUMIO B TOM Xe CaMOM 3HAa4YeHUWN, YTO HEe XapaKTepHO AN aHrnMMUCKoro
dhpaseonornyeckoro oHga B Lenom. HecmoTpa Ha TO, YTO B KONMYECTBEHHOM OT-
HOLIEHNN (PEMUMHMHHBIX MAMOM, ODO03HaYaroWMX CEMENHBIN CTaTyC Bonblle 4Yem
MacKyNMHHbIX, NocneaHne no GONbLWNHCTBY NOAYEPKMBAIOT rMaBHY U OYeHb NOSo-
XUTENBHYIO POfb MYXXYUHbI B ceMbe: ford and master ‘OykB. X038MH U rnaea’ — a
husband obey because he has power over you ‘MyX 1 nopenutens. AHannanpys
3TOT (PaKT, MOXHO MPUNTK K BbIBOAY, YTO aHrMNCKME CEMbU SABNSAOTCA B BonbLuen
CTENeHn natpmapxaneHbiMW, T4e BO rnaBe CeMbU CTOUT MyXXYMHA.

Cpeav ngmom, KoTopble BepbanuayroT 4pyKeckme OTHOLWEHNS, nogaBnatoLlee
KONMNYECTBO — MAacKyIuHHble Opaseonormambel. @ man's man ‘OykB. MyXMK — a man
whose personality is such that he is more popular and at ease with other men than
with women ‘MyxudmnHa, KoTopbin Bonee nonynsapeH cpean MyXYvH 1 nagut ¢ HUMK
nyylie, Yem ¢ XeHwmHamn'; big boy ‘Gyks. Bonbwon napeHs’ — a form of addressing
to a friend between males, sometimes sarcastically ‘ctapuna, agpyxbaH, cTapukaH,
ronybumk’. Hanpotme, OEMUHUHHBLIX (PPas3eonorMamMoB B AaHHOW NOArpynne BCEro
NuWb HEeCKONbKO eaunHuy,: sister Anne ‘cectpa AHHa — very good and loyal friend
‘BepHasq, npefaHHas nogpyra’. Ckopee BCEro 3TO0 MOXHO ODBACHUTL TEM, UYTO MyX-
YMHbI BOMblUEe BPEMEHM TPaTAT Ha CoUManbHYH XWU3Hb BHE AOMa U NPOBOAAT €ro C
APY3bSMU, @ XKeHLUMHbI, HaobopoT, BonbLUe NpeaaHsbl CEMbe N AETAM.

NCTOYHMKN NPOUNCXOXKAEHNS MANOM, 0D03HAYaOLWMX OTHOLUEHUS, pasnnyHb.
3JTO MOryT cTapuHHble nosepbs: lead apes in hell ‘GykB. BeCcTn obe3bsaH B ag’ — (of a
woman) to die without having copulated ‘ymepeTb cTapon geson’ (CornacHo CtapuH-
HOMY aHrIMMCKOMY MOBEPbLIO CTapbIM AeBaM NpegHadvepTaHo Nocne CMepTU HAHYNTL
obesbsH B agy), nutepartypa: the not impossible she ‘Oyks. cyxeHas — a future
favored one ‘BepositHas Byaywan nadpaHHnua (BblpaXeHne B3SATO M3 CTUXOTBOPE-
HWA aHrnunckoro nosta 3. Kpeto (1613-49)); Gubnensmel: David and Jonathan ‘©yka.
Haeuna n oHodar' — very close friends ‘HepasnyyHble gpy3bsa’ (3TUM. 6mbn.); 3ammc-
TBOBaHMS U3 pasnuuyHbIX A3blkoB: the three musketeers ‘OykB. Tpu MyLLkeTepa' —
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three close, inseparable friends ‘BepHaga Tpouua, HepasnyyHble apy3bs’ (STUMONOrng
dpaHuy3ackasn), ckasku: beauty and beast ‘OykB. kpacasuua 1 YygosuLle’ — a beautiful
woman and an ugly man ‘kpacuBas XXeHLMHa N HEKPACUBbLIA MYyXXYnHA' (OQHOUMEH-
Hag eBponencKasa ckaska, U3BeCTHasa B HECKOSbKMX BapuaHTax).

[MpoBEeAEHHbIN CTPYKTYPHBIA aHanna3 nauom rpynnbl “OTHOWEHUS” NO3BONSAET
yTBEPXKAATbL, YTO Npeobnagarowee 6ONbLINHCTBO eANHNL AbINAOTCA obopoTamm Cy-
BcTtanTnBHOro TMNa (266 egmHuy, YTo coctaenseT 94,3 %), M3 KOTOPbIX CaMUMWU
npoaykTneHbIMK Tvnamu asnaoTcsa Adj +N (one’s best girl ‘Oyks. nyywas geBylika —
one’s beloved girl ‘nrobumas’) Ta N+N (a man of your own heart ‘OykB. My>K4nHa TBO-
ero cepgua’ — a person you like because the you the same kind of things you do ‘my-
XUMHa, KOTOPOMY HpaBuUTCA BCE TO, YTO K Tebe’). U BCero nuwb He3HaumTeNbHas
YacTb rpynnel NpegcrasneHa obopotamm rnaronsHoro (14 egnHny, ta 5 % coorteeTtc-
TBEHHO): be sb's main squeeze ‘OykB. ObITb Ybe-TO Naccnen’ — to be the person that
someone has a romantic or sexual relationship with ‘meTb ¢ kKem-TO poMmaHTM4eCKne
WU CeKkcyarnbHble OTHOWeHus'; agbekTuaHoro (1 eamHunya wnn 0,35%): anyone's
‘OykB. Yen yrogHo' — (of a person) open to sexual advances from anyone ‘4enoeex,
OTKPbITbIN AN CEeKCyarbHbIX OTHOLWEHUW 3 KEM YrogHO' 1 agBepbuansHoro Tuna (1
eguvHULa, Jto Takke coctasngeTt 0,35%):. between man and man (man to man)
‘OYKB. Kak My>x4mHa ¢ My>kdmnHon’ — when men talk honestly about subjects which may
be difficult or embarrassing ‘koraa mMyX4mHbl pasroBapmBarOT OTKPbITO Ha TEMbI, KO-
TOpble MOTyT ObITb CIOXHBIMU U HENPUATHLIMW'. TOT daKT, YTO CPean CTPYKTYPHbIX
TUNOB MANOM-HOMWHALMA YenoBeKka MO XapakTepy OTHOLWEHUMA AOMUHUPYIOT CyD-
CTaHTMBHblEe 0O0POThbI, MOXXHO OOBACHUTL KIMFOYEBOK POSbH YenoBeka B hopMupo-
BaHMM MEXITMYHOCTHbBIX OTHOLLEHWN,

WccnepoBaHne kopnyca A3bIKOBOrO Marepwana no3BONAeT caenatb BbiBOA,
4yTO B BOMbLLUMHCTBE CryvyaeB (ppaseonornyeckme eauHnLbl, KOTOpble HOMUHUPYHOT
YeroBeka No XapakTepy OTHOLLEHWN, BbIpaxKatoT NHOOOBHbIE, CEMENHBIE N APYKECKNE
OTHOWeHMA. B nogrpynnax nanom, HOMUHUPYHOLWMX NIOBOBHbIE N ApYXKECKMne OTHO-
WweHMs, BonbLUYy YacTb 3aHUMaKOT (PpPaseonormambel C MY>KCKUM FreHAEPHBIM KOMMO-
HEHTOM, B NoArpynne CeMenHbIX OTHOLEHNN — EMUHNHHBIE (bpaseonormusmel. lNpe-
obnagaroiee 6ONbLUMHCTBO eAMHUL, BbIOOPKN — MANOMBI C 3KCINTULUUTHO BbIP&XEH-
HbIM FreHAEPHBbIM KOMMOHEHTOM, TO €CTb €A4MHULbI, CoaepKaLiMe reHAepPHbIA KOMMOo-
HEHT M B NNaHe BbIP&XEHWS, U B NNaHe CoaepKaHns.

MopaBnsawowee KONUYECTBO CTPYKTYPHLIX TUMOB MAMOM, 0B03Ha4arowmx OT-
HoweHWs, obopoTbl CYOCTaHTUMBHOMO TWMA, YTO MO3BONSAET caenaTtb BbIBOA, u4TO
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NMEHHO cybcTaHTuBHbIE hopMbl hpaseonornyeckon eepdanmnsauymm otobpaxaroT
coumanbHble N KyNbTYPHbIE acneKTbl KaTEropuin MyXXCKOE/KEHCKOE.

[laHHble nccnenoBaHNsa LEMOHCTPUPYHOT, UYTO B KONMYECTBEHHOM COOTHOLLE-
HAM MacKynMHHbIE WMANOMbI 3HAYUTENBHO NpeobnaparoT Hag PEMUMHUHHBIMK, 4YTO
MOXHO TpakTOBaTb Kak CreAcCTBME WCTOPUYECKN CROXMBLUENCS naTpuapxanbHOn
TPaguuum B aHrnoroBopsileM counyme. B cuny He CTonb gMHaMU4YHbIX TpaHCchop-
MaLui B 3bIKOBOWN CUCTEME eLle noTpebyeTcsa MHOro BpeMeHMU, YTobbl N3AMEHEHNSA B
obLecTBe B CTOPOHY paBHOMpPaBWs MOMOB HALUMN OTPaXKEHNE B @HITIMACKOM S3bIKO-

BOM (QOHAE.
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