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IHOACHIOBAJIBHA 3AITMCKA

Po6oua HaBvanbHa miporpama (nani [Iporpama) 3 AuCHUIUTIHE «AHIJIIICEKa MOBa 3a TIPOQECiitHM
CIIPSIMYBaHHSIM» € HOPMaTHUBHUM JTOKyMeHTOM KuiBchkoro yHiBepcuteTy iMeHi bopuca I'pinuenka, sskuit
po3pobieHo kadenpor 1HO3EMHMX MOB 1 METOJMK iX HAaBYaHHS Ha OCHOBI OCBITHBO-TIPOQeECiitHOT
porpamMM MiArOTOBKHM OakanaBpiB BiAMOBITHO OO HAaBYAJBHOIO IUIAHY JJISl CTYAEHTIB TPETHOTO POKY
HaBYaHHS [HCTUTYTy MHCTENTB, JACHHOI (OpMH HaBYaHHs, HampsAMy MiAToToBKH 6.020202
«Xopeorpagis». [Iporpamy ykiiazieHO BiANOBIAHO 10 BUMOT KPEIUTHO-MOJYJIBHOI CHCTEMH OpraHi3arfii
OCBITHBOT'O MPOLIECY BUILOTO HaBUajgbHOrO 3akiany. [Iporpama Bu3Hauae oOcCATM 3HAHb, SIKI TOBHHEH
ONaHyBaTH OakayaBp BIJMOBITHO 10 BHUMOI' OCBITHBO-KBaJi(iKaIlifHOI XapaKTEPUCTUKH, AITOPHUTMY
BHBYCHHS HABYAIBHOTO MaTepialy JAMCIHUIUTIHU «AHTJINAChKAa MOBa 3a TPOQeCiftHUM CHpsSMyBaHHIM,
HeoOXigHe MeTonn4YHe 3a0e3IeUeHHs, CKJIAAOBI Ta TEXHOJIOTIIO OILIHIOBAHHS HaBYaIbLHUX IOCATHEHD
CTYJICHTIB.

IIporpama nmianopsiikoBaHa 31iiiICHEHHIO METH:

3aragbHa MeTra Kypcy — (opMmMyBaHHS YMIHb YCHOTO 1 NMHCEMHOTO CIIJIKYBaHHS CTYJICHTIB
AHITIMCHKOI0 MOBOIO B MEKaX BH3HAUYEHOI TEMATHKH, Y TOMY YHCII IpodeciiiHoi, BiAMOBIAHO 10 TOTped
MDKKYJBTYPHOTO CIUJIKYBaHHS Ta MpodeciiHOoi MiAroToBKH 3a ¢axoM. HaBuaHHS iHO3eMHOi MOBH Yy
BUIIOMY HaBYAJIbHOMY 3aKJIaJl Mae 3a0e3MeUUTH peali3alilo MPaKTUYHHUX, OCBITHIX, PO3BUBAIBHUX,
BHXOBHHUX Ta Po(deCiiHuX IiJIeH, a came:

IIpakTHyHa MeTa HaBYaHHS TOJrae B TOMY, LI00 HABYUTU CTYJEHTIB CHUIKYBaTHCS
aHTJIIMCHKOI0O MOBOIO B YCHIM Ta MHCEeMHINH (QopMax B MekaxX BHU3HAYCHOI TEMAaTHKH, IO 3abe3medye
YMiHHA €()EeKTUBHO 1 THYYKO BUKOPUCTOBYBATH 1HO3EMHY MOBY B PI3HOMAaHITHHX CHTYalisX COILJIbHOTO,
HaBYaJIbHO-aKaJEMIYHOTO Ta MPO(ECIMHOTO CITIIKYBaHHS.

OcBiTHs i po3BHBajIbHA MeTa nepeadavae MoAaIbIINi PO3BUTOK Y CTYIEHTIB YMiHb 1 HABUYOK
CaMOCTIHHOT MISUTBHOCTI 3 OBOJIOJIHHS aHTJIHCHKOI MOBOIO, (pOpMyBaHHS yMiHb MPOEKTHOI POOOTH,
PO3BHTOK JIOTiKH, PO3LIMPEHHS KPYro30py Ta HaJlaHHs CTYJCHTaM 3HaHb KPaiHO3HABUOTO CIPSIMYBAaHHS.

BuxoBHa MeTra mossrae y MOJAIbIIOMY PO3BUTKY Y CTYACHTIB CBITOTJISIAHUX Ta I[IHHICHHX
opieHTaIlill, TONEPaHTHOCTI, HATPIOTUYHOCTI TOLIO.

HocsruenHss mnpodgeciiinoi MeTH rmnependadae ¢GopMyBaHHS Yy CTYICHTIB MpodeciiHOoi
KOMIIETEHTHOCT] MUISXOM O3HAWOMIIEHHS iX 3 (PaxoBOIO JIEKCHKOIO, CIELIAIbHOI TEPMIiHOJOTIE 1
CTHJTICTUMHHMH OCOOJIMBOCTSIMH MOBH 3ac00iB  MacoBoi iHdopwmarii; (HopMyBaHHS MOBJIEHHEBHX
cTpateriii y cdepi mpodeciiiHoi KoMyHiKarlii.

3aBaaHHs KypCy

- ChopmyBaTH y CTYACHTIB OCHOBH JIIHI'BICTUYHOI, KOMYHIKaTHBHOI Ta JIHTBOKPaiHO3HABUOi
KOMITETEHII1 aHTJIAChKOI MOBH, y TOMY 4uCHi y cdepi CHUIKyBaHHS, IO BHU3HAYeHa MalOyTHIMH
npodecioHATbHUMH 1HTEpecaMH 1 oTpedamH.

- HaBuuTH CTYIEHTIB CIIBBIAHOCUTH TECOPETUYHI 3HAHHS 3 MMPAKTUYHUMHU MOTpedaMu MaOyTHBOT
npodeciiftHOl AiIBHOCTI.

- Po3BuBaTM y CTyIneHTIB Ti3HaBaJbHI IHTEPECH, TMpPArHEHHS [0 YJIOCKOHAJEHHS CBOET
npo¢eciifHOT MiIrOTOBKH.

- Po3BuBaTM yMiHHS TpalOBaTH 3 HaBUYAJIbHO-METOJUYHOIO JIiTepaTyporo Ta (HaxoBOKO
JTepaTyporo.

- [TigBuITH piBeHHb PO3BUTKY IMPOdeciitHOT KOMITETEHIIii CTYJIeHTIB 3ac00aMH aHTIIMCHKOT MOBH.



CTPYKTYPA IIPOT'PAMU HAB‘:[AJII)IL-I'Oi JUCIUIVITHA
I. OIINC TIPEJIMETA HABYAJIBHOI JUCHHUIIJITHA

Kype: minroroska
O0akaJjiaBpiB

I'any3b 3HaHB, HAIIPAM
MiArOTOBKH, OCBiTHLO-
kBajdidikaniiinuii piBeHb

XapaKkTepuCcTHKA HABYAIbHOL
JTUCIUILIIHY

KinbkicTh KpemuTiB,
BinnoBigaux ECTS: 4 0202
«MucreurBo»
3MicTOBUX MOIyITiB: 4 6.020202 «Xopeorpadis»
3aranpHa KiabKICTb

roaud: 120

OcBiTHBO-KBaNi(hiKAIIHHUN PIBEHb
«OaxanaBp»

TwxHeBUX roguy: 2

Bubipkosa
Pix migroroBku: 3
Cemectp: V - VI

AyIuTOpHI 3aHATTS: 56
Jlexmii: 8

[TpakTuyHi 3aHATTS: 48
CamocriitHa po6ora: 56
MonynbHuN KOHTPOIIb: 8

®opma KoHTpOIIIO: 3auTiK (V ceM.)
zaimik (VI cem.)

II. TEMATUYHUH IITAH HABYAJIBHOI JTUCOUILJITHA

Temn KinpkicTbs roaun
: g ] .
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III kypc, V cemectp
3microBuii moayJsb I. The dance is a poem of which each movement is a word. Taneus — e nmoe3sis,
KOKHHUH PyX SIKOI CJ10BO
1. | Sequence of Tenses. 4
2. | Dance is the hidden language of the soul of the body. 2 2
3. | The nature of dance. 2 2
4. | People dance at any age. 2 2
5. | Dance festivals. 2 3
6. | Dance movies. 2 2
7. | Injuries and dance career. 2 3
Moay/ibHa KOHTPOJibHA podoTa 1 2
Pa3om 3a moayas I 32 16 4 12 14 2
3microBuii moayJas II. From the history of dance. 3 icropii Tanuo
8. | History of dance. 2 3
9. | The classification of dance styles. 2 3
10. | Ballroom dances. 2 2
11. | African-American and traditional jazz dances. 2 2
12. | Latin dances. 2 2
13. | Professional performance dances. 2 2
Moay/ibHa KOHTPOJIbHA podoTa 2 2
Pa3om 3a moayas 11 28 | 12 12 14 2
Pa3om 3a V cemectp 60 | 28 | 4 | 24 | 28 4




I1I kypc, VI cemecTp
3microBuii Mmoayas III. Modern dance styles. Cy4acHi cTHiIi TaHII0

1. | Reported speech. 4
2. | Traditional dances from around the world. 2 3
3. | History of modern dances. 2 3
4. | Hip-hop dance and Funk dance. 2 2
5. | Breakdance. 2 2
6. | Street dance. 2 2
7. | Famous choreographers. 2 2
Moay/ibHa KOHTPOJIbHA podoTa 3 2
Pa3om 3a moayas 111 32 16 | 4 | 12 14 2

3microBuii moayas IV. Traditional Ukrainian dance. Tpaguniiianii ykpaiHcbKuil TaHelb
8. | Folk dances. 2 2
9. | Folk musical instruments. 2 2
10. | Folk dress. 2 3
11. | Ukrainian dance ensembles. 2 3
12. | Famous Ukrainian choreographers. 2 2
13. | Ukrainian dance shows. 2 2
Moay/ibHa KOHTPOJIbHA poboTa 4 2
Pa3om 3a moayas IV 28 12 12 14 2
Pa3om 3a VI cemectp 60 | 28 | 4 | 24 | 28 4
Pa3om 32 HaBYAIBHUM ILIAHOM 120 | 56 | 8 | 48 | 56 8

I11. IPOT'PAMA HABYAJBHOI JUCHUILIITHUA
V CEMECTP

3MICTOBHUM MOJYJIb 1. THE DANCE IS A POEM OF WHICH EACH MOVEMENT IS A
WORD. TAHEILb — LIE MOE3Is1, KOXKHUI PYX SIKOI CJIOBO

Tema 1. Sequence of Tenses. General information. The principal and subordinate clauses. The rules of the
Sequence of Tenses.
Tema 2. Dance is the hidden language of the soul of the body. Art of dance and storytelling. Body language.
Feelings and emotions.
Tema 3. The nature of dance. Basic dance movements. Different aspects of dance. Dance technique.
Tema 4. People dance at any age. Dance skills. Different dance levels. Different approaches for learning
dance.
Tema 5. Dance festivals. Phrases for describing festivals. Lists of dance festivals. Festival application.
Tema 6. Dance movies. Genres of movies. Describing and talking about the film. Movie review.
Tema 7. Injuries and dance career. Common dance injuries. Treatment of dance injuries. Ways to keep
injury from ruining dance career.

3MICTOBHI MOJYJIb II. FROM THE HISTORY OF DANCE. 3 ICTOPIi TAHIIIO
Tema 8. History of dance. Origins of dancing. Dance inventors. Evolution of dance.
Tema 9. The classification of dance styles. Types of dance. Popular types of dance. Dance outfits and shoes.
Tema 10. Ballroom dances. The origins of ballroom dances. The types of ballroom dances. Basic moves in
ballroom dances.
Tema 11. African-American and traditional jazz dances. The origins of African-American and traditional
jazz dances. The types of African-American dances. Basic moves in African-American and traditional jazz
dances.
Tema 12. Latin dances. The origins of Latin dances. The types of Latin dances. Basic moves in Latin dances.
Tema 13. Professional performance dances. The origins of professional performance dances. The types of
professional performance dances. Basic moves in professional performance dances.



VI CEMECTP

3MICTOBUM MOIY.JIb ITII. MODERN DANCE STYLES. CYUACHI CTHJII TAHITIO
Tema 1. Reported speech. General information. Reported Statements. Reported Questions. Reported
Requests. Reported orders.
Tema 2. Traditional dances from around the world. The origins of different world traditional dances. The
types of different world traditional dances. Basic moves in different world traditional dances.
Tema 3. History of modern dances. The origins of modern dances. The types of modern dances. Basic moves
in modern dances.
Tema 4. Hip-hop dance and Funk dance. The origins of hip-hop and funk dances. The types of hip-hop and
funk dances. Basic moves in hip-hop and funk dances.
Tema 5. Breakdance. The origins of breakdance. The types of breakdance. Basic moves in breakdance.
Tema 6. Street dances. The origins of street dances. The types of street dances. Basic moves in street dances.
Tema 7. Famous choreographers. Choreography that changed the world of dance. Young stars and world-
famous performances. Tips for being a successful choreographer.

3MICTOBUIA MOAY.Ib IV. TRADITIONAL UKRAINIAN DANCE. TPAJIMIIMHUNA
YKPAITHCHKHI TAHEID

Tema 8. Folk dances. The origins of Ukrainian folk dances. Ukrainian folk dances. Basic moves in
Ukrainian folk dances.
Tema 9. Folk musical instruments. The origins of Ukrainian folk musical instruments. The groups of
Ukrainian folk musical instruments. The most popular folk instruments.
Tema 10. Folk dress. The origins of Ukrainian folk dress. The classification of Ukrainian folk dresses.
Women's and men's folk dresses.
Tema 11. Ukrainian dance ensembles. Typical characteristics of national dance. Dance ensembles and
schools. Development of Ukrainian folk dances.
Tema 12. Famous Ukrainian choreographers. Choreography that changed Ukrainian folk dance. Young and
famous stars. Tips for being a successful choreographer in Ukraine.
Tema 13. Ukrainian dance shows. Famous Ukrainian dance shows. Ukrainian dance crews. Ukrainian dance
festivals.
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IV. HABYAJIBHO-METOJUYHA KAPTA HABYAJIBHOI JJUCHUILITHA
«AHI'JIIMCBKA MOBA 3A TIPO®ECIMHUM CITPAMYBAHHAM»

V. VI CEMECTP

Pazom: 120 ropa.: nexuii — 8 roa., mpakTuyHi 3aHATTA — 48 TOA., cCaMocTiiiHa podoTa — 56 ro.

1 KOHTpOJIb — 8 rOI..

, IPOMDKHUN MOAYJIbHU
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V. ITIAHUA MPAKTUYHUX 1 JEKIIMHAX 3AHATH
V CEMECTP

3MICTOBHUI MOJY.JIb I. THE DANCE IS A POEM OF WHICH EACH MOVEMENT IS A
WORD. TAHEIND - IIE ITOE3IA, KO KHUU PYX AKOI CJIOBO (16 roa.)

Jlekuis 1-2. Sequence of Tenses. Y3roa:xkennsi yacis (4 roa.)
3aranpHa xapaktepuctuka. ['ojoBHe 1 migpsaHe peueHHs. [IpaBuia y3rokeHHs 4acis.
Jlirepartypa [2; 5; 6]

IIpakTnune 3ansarra 1. Dance is the hidden language of the soul of the body. Taneus — npuxoBana
MoBa aymi Tijzia (2 roa.)

Jlekcuka. Vocabulary:

e Art of dance and storytelling. MucTenTBo TaHIIO Ta CTOPITEIIHTY.

e Body language. Moga Tina.

e Feelings and emotions. [TouyTTs Ta emortii.

I'pamaTuka. Grammar: Using zero type conditional. B>kuBaHHS HYTbOBOTO THITy YMOBHUX PEUEHb.
Jlitreparypa [1; 2; 7]

IIpakTuyne 3auaTTa 2. The nature of dance. [lpupona Tanuro (2 roa.)
Jlekcuka. Vocabulary:

Basic dance movements. OCHOBHi TaHIIOBaJIbHI PYXH.
Different aspects of dance. Pi3HoMaHiITHI aclIeKTH TaHIIIO.
Dance technique. TanmtoBanpHa TexXHIKA.

I'pamaTuka. Grammar: Using relative clauses. BoxxuBanHs migpsSagHuX peycHb.
Jlitreparypa [1; 2; 7]

IIpakTnune 3ansarTs 3. People dance at any age. Tanuio koxHuii Bik miaBaaauuii (2 roa.)

Dance skills. TaaIroBabH1 HaBUYKH.
Different dance levels. Pi3Hi piBHi TaHIIf0.
Different approaches for learning dance. Pi3HomMaHITHI IiIX0/11 10O HABYAHHS TAHIIIB.

I'pamatuka. Grammar: Using conjunctions and prepositions (although / though / even though; in spite of /
despite). B>xuBaHHS CIIOTYYHUKIB Ta TPUHMEHHUKIB (X04a, HE 3Ba)Kal0UW Ha, HABITh SIKIIIO).
Jlitreparypa [1; 7; 12]

IpakTuyne 3ausarts 4. Dance festivals. TanmoBaabHi pecTusadi (2 roa.)

Phrases for describing festivals. ®@pa3u ans onucy ¢ecTuBalis.
Lists of dance festivals. Ilepenik TaHIfOBaIbHUX (hECTHBAIIB.
Festival application. 3asBa st yyacti y hecTuBadi.

I'pamatuxa. Grammar: Using first type conditional. BxxuBaHHS nepioro TMIy yMOBHUX peU€Hb.
Jlirepartypa [1; 7; 10]

IpakTuyne 3auartsa 5. Dance movies. KinogisibMu npo Tanui (2 roa.)

Genres of movies. XKaupu kiHo.
Describing and talking about the film. Omuc Ta po3mosa mipo dinbm.
Movie review. Periensis Ha (HisibMm.

I'pamaTuka. Grammar: Using sequence of tences. BxkuBaHHsI y3ropkKeHHS 4aciB.
Jlitreparypa [1; 2; 6]

IIpakTnune 3ansarT 6. Injuries and dance career. TpaBmu Ta kap’epa Tanunopa (2 roa.)

Common dance injuries. TumoBi TaHIIOBaJIbHI TPABMH.
Treatment of dance injuries. JlikyBaHHSI THTIOBUX TAHIFOBAJLHUX TPaBM.

Ways to keep injury from ruining dance career. CrocoOu 3amoOiraHHs pyHHYBaHHS Kap €pH uepe3
TPaBMH.
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I'pamaTuka. Grammar: Using second type conditional. B>xxuBanHsI Ipyroro TUIy YMOBHHX PEUCHb.
Jlirepartypa [3:657]

3MICTOBHUI MOJYJIb II. FROM THE HISTORY OF DANCE. 3 ICTOPIi TAHIIIO (12 rox.)
IIpakTnune 3ansarrsa 7. History of dance. IcTopisa Tanuo (2 roa.)
e Origins of dancing. [ToxomkeHHS TaHITIO.
e Dance inventors. BUHaxiTHHKYU TaHIIIO.
e Evolution of dance. EBomto1ist TaHIrzo.
I'pamatuxa. Grammar: Using sequence of tences. BxxuBaHHs y3roJkeHHS 4aciB.
Jlirepartypa [1; 7; 12]

IpaxkTuyne 3auarTs 8. The classification of dance styles. Kinacugikanist cruiiB Tanuio (2 roa.)
e Types of dance. Ctui TaHIIzO.

e Popular types of dance. [lonmymsipHi cTuii TaHIo.

¢ Dance outfits and shoes. Oxsr Ta B3yTTs AJis TAHIIO.

I'pamatuxa. Grammar: Using Passive Voice. BxxuBanHs MacuBHOTO CTaHy.

Jlirepartypa [1; 7; 12]

IpakTuyne 3ausarTsa 9. Ballroom dances. baabhi Tanui (2 roa.)

e The origins of ballroom dances. Butoku 0anbHUX TaHIIIB.

e The types of ballroom dances. Tunu 6anbHUX TaHIIB.

e Basic moves in ballroom dances. OcHOBHI pyxu B OaTbHUX TaHISIX.

I'pamatuka. Grammar: Using Past Simple for talking about past actions. BkxuBaHHS MHHYJIOTO
HEO3HAYEHOTO Yacy.

Jlirepartypa [1; 2; 12]

IMpakTuune 3ansarra 10. African-American and traditional jazz dances. A¢po-amepukaHcbki Ta

TpaauuiiiHui 1:ka30Buid TaHui (2 roa.)

e The origins of African-American and traditional jazz dances. Butoku adpo-aMepuKkaHCHKHUX TAHIIB Ta
TPAIUIIIAHOTO HKa3y.

e The types of African-American dances. Tunu appo-amepuKaHCHKUX TaHIIIB.

e Basic moves in African-American and traditional jazz dances. OcHOBHI pyxHu B adpo-aMepuKaHCHKUX
TaHIISX.

I'pamatuka. Grammar: Using Past Simple for talking about past actions. BxuBaHHS MHHYJIOTO

HEO3HAYEHOTO Yacy.

Jlirepartypa [1; 2; 12]

IpakTuyne 3ausarTsa 11. Latin dances. JIaruncbki Tanui (2 roa.)

e The origins of Latin dances. BuToku 1aTHHCHKUX TaHIIiB.

e The types of Latin dances. Tunu 1aTHHCHKHUX TaHIIIB.

e Basic moves in Latin dances. OCHOBHI pyX# B JJATUHCHKUX TaHIISX.

I'pamatuka. Grammar: Using Past Simple for talking about past actions. BxuBaHHS MHHYJIOTO
HEO3HAYEHOTO Yacy.

Jlirepartypa [1; 2; 12]

IpakTuyne 3auarts 12. Professional performance dances. IIpodeciiini BukoHaBcbKi TaHui (2 roa.)

e The origins of professional performance dances. Butoku npogeciiiHux BUKOHaBChKUX TaHIIIB.

e The types of professional performance dances. Tunu npodeciiHux BUKOHABCHKUX TaHIIIB.

e Basic moves in professional performance dances. OcHOBHI pyxu B mpodeciiHuX BUKOHABCHKHUX TAHIISX.
I'pamatuka. Grammar: Using Past Simple for talking about past actions. BuBaHHS MHHYIIOTO
HEO3HAUEHOT'0 Yacy.

Jlitreparypa [1; 2; 12]
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VI CEMECTP

3MICTOBUM MOJYJIb III. MODERN DANCE STYLES. CYUYACHI CTHUJII TAHITIO (16 roa.)
Jlekuis 1-2. Reported speech. Hempsima moBa (4 roa.)
3aranpHa xapaktepuctuka. CTBepyKeHHs y HeNpsiMii MoBi. 3anuTaHHs y HenpsAMiid MoBi. [Ipoxanus y
HernpsiMiid MoBi. Hakasu y Henpsimiii MOBI.
Jlireparypa [2; 5; 6;7]

IIpakTnune 3ansarra 1. Traditional dances from around the world. Tpaauuniiini Tanni kpain cBity (2

roj.)

e The origins of different world traditional dances. Butoku pi3sHOMaHITHUX TpaauIiHUX TaHLIB KpaiH
CBITY.

e The types of different world traditional dances. Tunu pi3HOMaHITHUX TPAAUIIHHUX TAHIIIB KpaiH CBITY.

e Basic moves in different world traditional dances. OcHOBHI pyXu B pi3HOMAaHITHHX TPAJUIIHHUX TaHLAX
KpaiH CBITY.

I'pamaTuka. Grammar: Using Present Perfect. BoxxuBanHst TenepinmHboro T0KOHAHOTO Yacy.

Jlitreparypa [1; 7; 13]

IIpakTnune 3ansarra 2. History of modern dances. IcTopis cyyacaux Tanuis (2 roa.)
e The origins of modern dances. Butoku cygyacHuX TaHIIiB.

e The types of modern dances. Tunu cy4acHUX TaHIIIB.

e Basic moves in modern dances. OCHOBHI pyXu B Cy9acHHUX TaHIISIX.

I'pamatuka. Grammar: Using Past Perfect. BxxuBanHs MHHYJI0TO TOKOHAHOTO 4acy.
Jlitreparypa [1; 2; 11]

IIpakTnune 3ansarra 3. Hip-hop dance and Funk dance. Xin-xon Tta ¢pank (2 roa.)
e The origins of hip-hop and funk dances. Butoxu xin-xony Ta (haHk.

e The types of hip-hop and funk dance. Tunu xin-xomy Ta ¢aHk.

e Basic moves in hip-hop and funk dances. OcHoBHi pyxu B Xin-xorii Ta (haHk.
I'pamartuxa. Grammar: Using modals. BxxuBanHst MOJambHUX J1€CTIB.

Jlirepartypa [1; 7; 12]

IpakTuyne 3ansarts 4. Breakdance. bpeiik-nanc (2 roa.)

e The origins of breakdance. Butoku Opeiik-mancy.

e The types of breakdance. Tumnu Opeiik-gancy.

¢ Basic moves in breakdance. OcHOBHI pyxu B OpeiK-IaHCI.
I'pamatuxa. Grammar: Using modals. BxkuBanHst MOJambHUX J1€CTIB.
Jlirepartypa [1; 7; 12]

IIpakTuyne 3auATTH 5. Street dances. Bysuyni Tanui (2 roa.)

e The origins of street dances. BUToku ByIHMUHUX TaHIIIB.

e The types of street dances. Tunu ByIMYHHUX TaHIIB.

e Basic moves in street dances. OCHOBHI pyX4 B BYJUYHUX TaHIISIX.
I'pamatuka. Grammar: Using modals. BxxuBaHHsI MOJIaTbHUX TI€CITIB.
Jlitreparypa [1; 7; 12]

IIpakTnune 3ansarTa 6. Famous choreographers. Bizomi xopeorpagmu (2 roa.)

e Choreography that changed the world of dance. Xopeorpadis, 1o 3MiHHIa CBIT TaHIIIO.

¢ Young stars and world-famous performances. Mooz 3ipku Ta BUCTaBH 31pOK CBITOBOT'O PiBHSI.
e Tips for being a successful choreographer. I[Topanu sixk 6yTu ycmimaum Xopeorpadom.
I'pamaTuka. Grammar: Using reported speech. BsxxuBanus HenmpsiMoi MOBH.

Jlitreparypa [1; 7; 11]
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3MICTOBUIA MOAY.JIb IV. TRADITIONAL UKRAINIAN DANCE. TPAIMLIMHUNA
YKPATHCBKHWI TAHEND (12 roxa.)
IIpakTnune 3ansarra 7. Folk dances. Hapoanmii Tanens (2 roa.)
e The origins of Ukrainian folk dances. Butoku ykpaiHCbKHUX HApOJAHUX TaHIIIB.
e Ukrainian folk dances. YkpaiHCcbKi HApOIHI TaHIII.
e Basic moves in Ukrainian folk dances. OcHOBHi pyx# B YKpaiHCbKUX HapOAHUX TAHI[SIX.
I'pamatuxa. Grammar: Using Passive Voice. BxxuBanHs macuBHOTO CTaHy.
Jlireparypa [2; 4; 6]

IMpakTuyne 3auarTs 8. Folk musical instruments. Hapoani my3uuHi incrpymenTs (2 roa.)

e The origins of Ukrainian folk musical instruments. BUTOkM yKpaiHCBKMX HapOJHUX MY3UYHUX
IHCTpYMEHTIB.

e The groups of Ukrainian folk musical instruments. I'pynu ykpaiHCBKMX HapOJHUX MY3UIHHUX
IHCTPYMEHTIB.

e The most popular folk instruments. HaiinmonynspHimiHi HapoHi IHCTPYMEHTH.

I'pamatuxa. Grammar: Using prepositions (of / for / from / on). BxxuBanus npuiitMeHHUKIB (3, 1714, 3, Ha).

Jlirepartypa [2; 4; 6]

IpakTuyne 3auartsa 9. Folk dress. Hapoanwuii oasr (2 roa.)

e The origins of Ukrainian folk dress. Butoku ykpaiHCbKOT0 HapOHOTO OJIATY.

o The classification of Ukrainian folk dresses. Knacudikaiist ykpaiHCbKOTO HAPOIHOTO OJISTY.

e Women's and men's folk dresses. Hapomuuii ofsr >kiHOK Ta 40JIOBIKIB.

I'pamatuka. Grammar: Using prepositions and phrasal verbs. BxuBaHHS NpHIMEHHHKIB Ta CTalUX
BUpa3iB.

Jlirepartypa [2; 4; 6]

IMpakTuyne 3auartsa 10. Ukrainian dance ensembles. Ykpaincbki HapoaHi ancamo.1i (2 roxa.)
e Typical characteristics of national dance. Tunosi pucu HaiOHaJIFHOTO TAHLIO.

e Dance ensembles and schools. TanuroBanbHi ancamOJIi Ta MKOJH.

e Development of Ukrainian folk dances. Po3BuTox Hapo HuX TaHIiB B YKpaiHi.

I'pamatuxa. Grammar: Using reported speech. BxuBanusa HenpsiMoi MOBH.

Jlirepartypa [4; 7; 8]

IMpakTuyne 3auartsa 11. Famous Ukrainian choreographers. Binomi ykpaincbki xopeorpadm (2 roa.)

e Choreography that changed Ukrainian folk dance. Xopeorpadis, mo 3miHMIa yKpaiHCbKHI HapOIHUMA
TaHellb.

¢ Young and famous stars. Mosozi Ta BioMi 3ipku B YKpaiHi.

e Tips for being a successful choreographer in Ukraine. Ilopagu sik Oyt ycmimHuM Xopeorpadom B
VYkpaiHi.

I'pamaTuka. Grammar: Using reported speech. BsxxuBanus HenpsiMoi MOBH.

Jlireparypa [4; 7; 8]

IIpakTnune 3ansarra 12. Ukrainian dance shows. Ykpaincbki TaHIioBasibHi moy (2 roxa.)

e Famous Ukrainian dance shows. Bimomi ykpaiHChKi TaHIIOBaJIbHI IIOY.

e Ukrainian dance crews. YKpaiHChKI TaHIFOBaJIbHI KOMaH/IH.

e Ukrainian dance festivals. YkpaiHcbki TaHITIOBaJIbHI (heCTHUBAII.

I'pamaTuka. Grammar: Using third type conditional. B>xuBaHHS TPETHOTO THITY YMOBHUX PEUCHbB.
Jlireparypa [2; 6; 8]
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VI. BABJJAHHS 1JI51 CAMOCTIMHOI POBOTH

V CEMECTP (28 roza.)

3MICTOBUI MOJIYJIb I. THE DANCE IS A POEM OF WHICH EACH MOVEMENT IS A WORD.

el e

N

TAHEID - IIE MOE3ISI, KOXKHUH PYX AKOI CJIOBO (14 rox.)
3pobutu A00IpKY IIKaBUX BUCJIOBIB IPO POJIb TAHITIO Y KUTTI JIOJIUHH. - 2 200.
[TiaroryBatu po3MoBib IPO KOPUCHI BIACTUBOCTI TAHIIIO Ta HOTO BILTUB HA 3[J0POB’S JIIOJUHH. - 2 200.
3HaANTH TPUKJIAJM BiJICO TAHIIOPIB HAWCTAPIIOTO BiKY Ta HAIMKCATH BIATYK MPO iX TaHEIb. - 2 200.
3HaiiTi Ta po3mictutu iHopmanito y Padlet mpo oauH 3 HalBiIOMIMIMX TaHLIOBAJIHHUX (PECTUBAIIIB
CBITY- 3 200.
Hanwmcatu BiaAryk npo oauH 3 (iabMiB PO TaHIi. - 2 200.
[IpounTtaru cTarTiO, 3HANUTH B Hil TUTIOBI TAHIIOBAIBHI TPAaBMU Ta BUITMCATH 200 CKJIACTH BJIACHI MOpaIHN
I0J10 iX JIIKYBaHHS. - 3 200.

3MICTOBHI MOJYJIb II. FROM THE HISTORY OF DANCE. 3 ICTOPIi TAHIIIO (14 roz.)

A

3HaiTu Ta po3micTuTH iHGopMariito y Padlet mpo omHOTrO 3 BUHAXIAHUKIB TaHIIHO. - 3 200.
Cknactu cxemy «Kiacudikartis CTUIIIB TaHIIO». - 3 200.

CKJacT CIIMCOK Ta BUBYUTH OCHOBHI PYXH B OQJIbHUX TaHIAX. - 2 200.

CkJacTy CIMCOK Ta BUBYMTU OCHOBHI PYXH B a)pO-aMEPUKAHCHKUX TAHIIX. - 2 200.
CkJ1acTH CIMCOK Ta BUBYMTH OCHOBHI PYXH B JIATUHCHKUX TaHLAX. - 2 200.

[TigroryBatu mpe3eHTalliio PO OJIWH 3 BHIIB TPOPECIHUX BUKOHABCHKUX TaHLIB. - 2 200.

VI CEMECTP (28 roa.)

3MICTOBHUI MOJIY.JIb III. MODERN DANCE STYLES. CYYACHI CTHUJII TAHITIO (14 rox.)

1.

SARNANE el

bl

SN

[TigroryBaTu Biieo pOJIMK PO OJHMH 3 TPAJUIIMHUX TaHIIB KpaiH CBITY. - 3 200.
Hamucatu ece Ha Temy «My favourite type of modern dancesy. - 3 200.

CkJ1acTH CMCOK Ta BUBYUTH OCHOBHI pyXH B XiM-xoIIi Ta (haHk. - 2 200.

CKJ1aCTH CIIMCOK Ta BUBYMUTH OCHOBHI PYXH B OpeUK-maHCl. - 2 200.

[TigroryBaru pexnamy Ha TeMy «The phenomenon of street dancesy. - 2 200.
Hamucatu tBOopuy po6oTy Ha Temy: «Choreographer that changed my life» - 2 200.

3MICTOBHUH MOJIYJIb IV. TRADITIONAL UKRAINIAN DANCE. TPAJIUIIMHUA
YKPATHCBKHWM TAHEID (14 rox.)
[TinroryBaru mind map Ha temy «Ukrainian folk dances» - 2 200.
[ligroryBaTu po3noBiab PO OAMH 3 YKPATHCHKUX MY3UYHUX IHCTPYMEHTIB. - 2 200.
[lizroryBatu npe3eHTairito mo ojHii 3 oonacreir Ykpainu Ha Temy «Ukrainian folk dressy - 3 200.
3HaiiTi iHpopMmanio Ta po3MmicTuTH Ha Padlet mpo oaumH 3 yKpaiHCBKMX HApOJHHUX TaHIFOBAIBHUX
KOJIEKTHBIB - 3 200.
Ckunactu cicok nopan «How to be successful in dancing career in Ukraine» - 2 200.
CTBOpUTH peKIIaMy aBTOPCHKOTO TaHITIOBAIBHOTO IIOY - 2 200.



VII. KAPTA CAMOCTIMHOI POBOTH CTYJEHTA

3micToBHMI MOAYJb TA TEMHU KYPCY

AxkageMiuHui
KOHTPOJIb

Bbaan

Tepmin
BUKOHAHHS

V CEMECTP

3MICTOBHUH MOJIYJIb I. THE DANCE IS A POEM OF WHICH EACH MOVEMENT IS A

WORD. TAHEIIb — IIE TOE3I51, KOKHUH PYX SIKOI CJIOBO

1.3pobutn n00ipKy IIKaBUX BHUCJIOBIB Mpo  podb | [IpakTudHe 3aHATTS 5 1 TXIEHb
TAHITIO Y JKUTT1 JIOAUHU. - 2 200.

2.IligroTyBaT poO3MOBiAb MPO KOPHCHI BIACTHBOCTI | IIpakTuyHe 3aHATTS 5 2 THKJICHD
TaHIIIO Ta HOro BIUIMB Ha 3JJOPOB’ sl JTIOJUHHU. - 2 200.

3.3HaliT TPUKIAAM Bileo TaHIOpiB Haicrapmoro | [lpakTuyne 3aHATTS 5 3 THXZEHb
BIKY Ta HAIMKMCATH BIATYK MPO iX TaHEIb. - 2 200.

4.3naiftu Ta posmictut iHpopmauito y Padlet mpo | I[IpakTuune 3aHATTS 5 4 THXIECHDb
OJIMH 3 HaWBIAOMIIINUX TaHIIOBAJIBHUX (EeCTHUBAIIIB
CBITY- 3 200.

5.Hanucatu Biaryk mnpo oauH 3  ¢uieMiB  1po | [IpakTudne 3aHATTS 5 5 TXIEHB
TaHIll. - 2 200.

6.1lpountat crarTio, 3HaWTH B HIM TUNOBI | [IpakTHYHE 3aHATTS 5 6 THKIEHB
TaHI[IOBAJIbHI TPaBMH Ta BHUMHCATH ab0 CKJIACTH
BJIACHI MTOPAJM MIOJIO iX JIKYBaHHS. - 3 200.

3MICTOBHM MOJY.JIb II. FROM THE HISTORY OF DANCE. 3 ICTOPII TAHIIIO

1.3naiitn Ta po3mictutu iHGopmMmariro y Padlet mpo [TpakTrune 3aHATTS 5 7 TWXIEHB
OJIHOTO 3 BUHAXIJTHUKIB TAHIIO. - 3 200.

2.Cknactu cxemy «Knacudikamist ctuiiB Tauioy. - 3 | [IpakTudaHe 3aHATTS 5 & TIXKIeHs
200.

3.CkJacTH CHHCOK Ta BUBYUTH OCHOBHI pyxu B | IlpakTuune 3aHATTS 5 9 TnxneHb
OaJILHUX TaHIAX. - 2 200.

4.CxiacTu CIUCOK Ta BUBYUTH OCHOBHI pyxH B appo- | [IpakTuuHe 3aHATTS 5 10 TrxEHD
aMEpPUKAHChKUX TaHIIX. - 2 200.

5.CKJacTH CHHCOK Ta BUBYUTH OCHOBHI pyxu B | IlpakTuune 3aHATTS 5 11 Tk neHs
JATUHCHKUX TaHISX. - 2 200.

6.IligroryBatn mnpe3eHTaunito npo OIUH 3 BHIIB | [IpakTuyHe 3aHATTS 5 12 Tk eHs
po¢eCiiHUX BUKOHABCHKHUX TaHIIB. - 2 200.
Pa3om 3a V cemectp: 28 roa. Pa3zom: 60 6axiB

VI CEMECTP

3MICTOBHUM MOJYJIb III. MODERN DANCE STYLES. CYUYACHI CTHUJII TAHITIO

1.ITigroTyBaTu BiJicO pOJIMK MPO OAMH 3 Tpanumiiaux | [IpakTudHe 3aHATTS 5 1 TYOKIEHD
TaHI[B KpPaiH CBITY. - 3 200.

2.Hamucatu ece Ha Temy «My favourite type of | IlpakTuyHe 3aHATTS 5 2 THKJICHD
modern dancesy. - 3 200.

3.CKkJIacTi CIMCOK Ta BUBYMTH OCHOBHI pyxu B Ximn- | [IpakTudHe 3aHATTS 5 3 THKICHB
xori Ta ¢aHK. - 2 200.

4.CknacTi CIHUCOK Ta BHUBYUTH OCHOBHI pyxu B | [IpakTudHe 3aHATTS 5 4 TUXKIEHD
Opelik-nanci. - 2 200.

S5.1IigroryBatu pexknamy Ha TeMy «The phenomenon | [IpakTudne 3aHATTS 5 5 TWXXIEHB
of street dances». - 2 200.

6.Hanmcaru TBopuy podoty Ha Temy: «Choreographer | IlpakTuune 3aHsATTS 5 6 THXIECHD

that changed my life» - 2 200.
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3MICTOBHUH MOJIYJIb IV. TRADITIONAL UKRAINIAN DANCE. TPAJIUIIMHUA

YKPAIHCHKHWI TAHEIIb

I.ITigroryBatt mind map Ha Temy «Ukrainian folk | IIpakTuune 3aHATTS 5 7 THXIEHB
dancesy - 2 200.

2.IligroTyBaT pO3MOBiAL MPO OJWH 3 YKpaiHChKUX | [IpakTudHe 3aHATTS 5 8 THXKJIEHb
MY3HUYHUX IHCTPYMEHTIB. - 2 200.

3.1ligroTyBaTi mpe3eHTaIil0 Mo OfHid 3 obnacreit | [IpakTudHe 3aHATTS 5 9 THXIEHb
VYkpainu Ha Temy «Ukrainian folk dress» - 3 200.

4.3naiitn iHpopMariro Ta po3mictutd Ha Padlet mpo | IlpakTuyHe 3aHATTS 5 10 THxACHB
OIMH 3 YKpalHChKUX HAPOJHHUX TAHIFOBATHHHUX
KOJIEKTHBIB - 3 200.

5.Cxnactu crnmcok mopan «How to be successful in | [IpakTuune 3aHATTS 5 11 THXOeHb
dancing career in Ukraine» - 2 200.

6.CTBOpUTH peKjIaMy aBTOPCHKOTO TaHItOBaJbHOrO | [IpakTuune 3aHATTS 5 12 TnxaeHs
oy - 2 200.

Pa3zowm 3a Il cemectp: 28 roa.

Pazom: 60 0auiB

Pa3zom 3a HABYAJBLHUM ILIAHOM: 56 roj.

Pazom: 120 0agis

VIII. CUCTEMA ITIOTOYHOT O I INIIACYMKOBOI'O KOHTPOJIIO
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HaBuanbHi JOCSTHEHHsSI CTYACHTIB 13 JUCHUIUIIHUM «AHIJIIHCbKa MoBa 3a mpodeciiHuM
CHPSIMYBaHHSIM» OIIIHIOIOTHCS 32 MOJIYJIBHO-PEHTHHTOBOIO CHCTEMOIO, B OCHOBY SIKOT TTOKJIAJICHO TPUHITUTT
MOOMepaIiifHoi  3BITHOCTI, OOOB’SI3KOBOCTI MOJYJIBHOTO KOHTPOJIIO, HAKONMUYYyBAIBHOI CHUCTEMU
OLIIHIOBAHHHS PiBHS 3HaHb, yMiHb Ta HABUYOK; PO3MIMPEHHS KUTBKOCTI MigcyMKkoBux Oamis 10 100.

KoHTposIb yCHIMIHOCTI CTYACHTIB 3 ypaxXyBaHHSAM IIOTOYHOTO 1 TIJCYMKOBOTO OIlIHFOBAaHHS
3MIHCHIOETHCS BIMOBIAHO O HaBUYAIBHO-METOAUYHOI KapTu (m. IV), me 3a3HadueHO BUAM KOHTPOIIIO.
Cucremy pedTUHTOBUX OaTiB JUIsl PI3HUX BUIIB KOHTPOJIIO Ta MOPSIOK iX MepeBe/IeHHs y HaIllOHAIBHY (4-
6anpHy) Ta eBporneiicbky (ECTS) mkany mogano y Tabmuisx.

Po3paxyHok peiiTunroBux 6aiais (V cemectp)

Ne Buj gisabHOCTI KinpkicTh KinpkicTh Bcnoro
oaJiB 3a OJUHHIB 0
OJMHHUIIO | PO3PAXYHKY
1 | BigBinyBanHs nekuii 1 2 2
BiaBigyBaHHS MpaKTUYHUX 3aHSATH 1 12 12
3 | Pobora Ha mnpakTUYHOMY 3aHATTI, B T.4. 10 12 120
JIOTIOB1/Ib, TUCKYCisl, BUCTYII, TOBIIOMJICHHS
5 | BukonaHHs 3aBIaHHS 3 CAaMOCTIHHOT poOOTH 5 12 60
6 | MoaynpHa KOHTpOJIbHA poOoTa 25 2 50
3aaik. MakcuMajbHa K-Th 0a1iB - 244, koedinienT po3paxynky K — 2,44
Po3paxynok peiitunrosux 6ajiB (VI cemectp)
Ne Buj gisabHOCTI KinpkicTh KinpkicTh Bcnoro
0aJiB 3a OJUHHIB 10
OJMHHMIIO | PO3PAXyHKY
1 | BigBinyBanHs nekuii 1 2 2
2 | BigBigyBaHHS MPaKTHYHUX 3aHSThH 1 12 12
3 | Pobora Ha mnpakTUYHOMY 3aHATTI, B T.4. 10 12 120
JIOTIOB1/Ib, TUCKYCisl, BUCTYII, TOBIIOMJICHHS
5 | BukonaHHs 3aBIaHHS 3 CAMOCTIHHOT poOOTH 5 12 60
6 | MoaynpHa KOHTpOJIbHA poOoTa 25 2 50
3anik. MakcuMajbHa K-Th 0a1iB - 244, koedinieHT po3paxynky K — 2,44
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VY mpotieci OIiHIOBaHHS HaBYAJIbHUX JOCSITHEHb CTYJICHTIB 3aCTOCOBYIOThCS TaKi METO/IU:
® METOJM YCHOTO KOHTPOJIO: 1HAUBIIyaJIbHE ONMUTYBaHHA, (PPOHTAIIBHE OMUTYBaHHS, CIIBOECiIa, BUCTYII
3 JIOMOBiA/IIO HA 3a7aHy TeMy 3 BukopuctanasiMm SMARTBOARD;
® METOJH MHUCHhbMOBOTO KOHTPOJIIO: MOAY/IbHI KOHTPOJIbHI pOOOTH, TPOCKTH, €CCE;
® METOAM B3AaEMOKOHTPOIIO Ta CaMOKOHTPOJIO (YMIHHS CaMOCTIHHO OIlIHIOBaTH CBOI 3HaHHS,

camMoaHai3).

PE3YJbTATH HABUAHHS CTYJAEHTIB IIIOJ0 OITAHYBAHHS HABYAJIbHOI
JANCHHUIIVITHA OHIHIOIOTHCH 3A 100-BAJIBHOIO HIKAJIOIO

Peitmunzoea| QOuinka 3a 3HayeHHA OUIHKU
OUiHKa CmooanbHOoI0
WIKAJ1010
A 90-100 |BigmiHHO - BiqMiHHUI piBeHb 3HAHb (YMiHB) B MEXaxX 00OB'S3KOBOTO
OairiB Marepianay 3 MOKJIMBHUMH HE3HAYHUMH HEJIOTIKaMU
B 82-89 Jy:xe 100pe - 10CTaTHHO BUCOKHI piBeHb 3HAHb (YMiHb) B MEXax
OairiB 000B'SI3KOBOT0 MaTepiany 0e3 CyTTeBUX (TPyOHX) MOMIIIOK
C 75-81 JloOpe - B oMy 100puii piBeHb 3HAaHb (YMiHb) 3 HE3HAYHOIO KUTBKICTIO
OaJtiB MTOMMJIOK
D 69-74 3a10BiIbHO - TOCepeIHIi piBEHb 3HaHb (YMiHb) 13 3HAUHOIO KIJIbKICTIO
6amniB HEJIOJTIKIB, TOCTATHIN JJIs MOAAIBIIOr0 HaBYaHHA abo npodeciitHoi
IISUTBHOCTI
E 60-68 JlocTaTHBO - MiHIMATbHO MOXIIMBUI TOMYCTUMUN piBEHb
OaitiB 3HaHb (YMIHb)
FX 35-59 He3anoBijIbHO 3 MOKJIMBICTIO IOBTOPHOT'O CKJIAIAHHSA - HE3aI0BUIbHUIM
OaiiB PIBEHb 3HaHb, 3 MOXKJIMBICTIO IIOBTOPHOTO TMIEPECKIIaIaHHS 32 YMOBH
HAJICKHOTO CAMOCTIHHOTO JIOONPAIFOBAaHHS
F 1-34 He3anoBisibHO 3 000B'I3KOBMM NMOBTOPHUM BHBYEHHSIM KYpPCY - 10CHTh
6amniB HU3BKUI PiBEHb 3HaHb (YMiHB), 10 BUMArae MOBTOPHOTO BUBYCHHS
IUCIAIUIIHA

Kinpkicte 6amiB 3a poOOTy 3 TCOPETHUYHUM MaTepialioM HA MPAKTUYHUX 3aHATTAX, IM1J 4aC BUKOHAHHS
CaMOCTIHOT pOOOTH 3aJICKHUTD BiJ] TOTPUMAHHS TAKUX BHMOT:
® CBOEYACHICTh BUKOHAHHS HaBYAJIbHHX 3aB/IaHb;

ITOBHHUI 00CST X BUKOHAHHS,

SIKICTh BUKOHAHHS HABYAILHHX 3aBIAHb,
CaMOCTIMHICTh BUKOHAHHSI,

TBOPYHUH MiIX1]] Y BUKOHAHHI 3aBJ]aHb;
HIIIATUBHICTh Y HABYAJIBHIN TisSTTBHOCTI;

IX. METOAH OHIHIOBAHHSA HABYAJIBHUX JOCATHEHDb CTYJIEHTIB

X. METOJAN HABYAHHSA

1. Memoou opzanizayii ma 30ilicCHeHHA HAGUAIbHO-NI3HABANLHOI OiANbLHOCH

1) 3a mxepesnom ingopmarii:

 CrioBecHi: IOSCHEHHsI, PO3IIOBi/ib, O€cia, TPEHIHT.

* HaouHi: criocTepekeHHs, UTFOCTpaIlisi, IeMOHCTpaIlisl.

* [IpakTHyHi: Brpasu.
2) 3a Jgorikow mnepeaadi i cnpuiiMaHHA HaBYaJbHOI iH{opmauii: IHIYKTHUBHI, JETyKTHBHI,
AHAJITHYHI, CAHTCTUYHI.

3) 3a ctyneHeM caMOCTiiiHOCTI MUCJIEHHSI: PEITPOTYKTUBHI, TIOIITYKOBI, JTOCIITHUIIBKI.

4) 3a cTynmeHeM KepyBaHHS HABYAJIBLHOIO MisJILHICTIO: Tl KEPIBHUIITBOM BHKJIAJa4a;
caMoCTiifHa po0OoTa CTYACHTIB: 3 KHUTOI0, KOMIT TOT€POM.
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II. Memoou cmumynioeanus inmepecy 00 HAGYAHHA | MOmMUBAUI] HAGYATNbHO-NIZHABANLHOT
dianvHoCcmi:
MeToan cTUMYJ/IIOBAHHSI iHTepecy /10 HABYAHHSI: HAaBYAJIbHI JUCKYCii; CTBOPEHHS CHTYamii
Mi3HABaJLHOT HOBU3HHM; 3aCTOCYBaHHS METO/IIB aKTHUBI3allll HABYaHHS TOIIIO.

XI. METOAUWYHE 3ABE3IIEYEHHSA KYPCY
e poboua HaBUaJIbHA MPOTPaMa 3 AUCHUILIIHU «AHIITICbKa MOBa 32 TPOECIHHUM CIIPSIMYBaHHSIM;
e MIJIPyYHUKH Ta HABYAJIbHI MOCIOHUKY 3 HABYAHHS aHTJIIHCHKOI MOBH,
e HaBYaJIbHI IOCIOHUKH;
e TECTOBI 3aBJAHHA JJIS1 MOTYJIBHOTO OLIHIOBAaHHS HABYAJIBHUX JOCSATHEHb CTYCHTIB;
e TIPOTPAMHO-METOAMYHI po3poOKH 1is iHTepakTHBHOI Homku CMAPT.

XII. PEKOMEHJIOBAHA JIITEPATYPA

OcHoBHa JiTeparypa:

1. Ilerbko JI. B. Amnrmiifickka MoBa ans cTyzaeHTiB-xopeorpadis: [lunakTudHuii Mmartepian amis
MPaKTUYHUX 3aHATh Ta CAMOCTIHHOI POOOTH CTYJEHTIB 3 1HO3eMHOI MOBH 31 creriaabHocTi 6.020202
«Xopeorpadis» [Tekcr]: HaBu. moci6. / [Tersko JI. B.; Ham. nex. yu-t im. M. I1. JIparomanoBa. — Kuis:
Tamkom, 2016. — 168 c.

2. L.G. Alexander. Longman English Grammar / L.G. Alexander. — Longman Group UK, 2006. — 374 p.

3. Liane Simmel. Dance Medicine in Practice: Anatomy, Injury Prevention, Training. — Routledge, 2013.
—264 p.

4. Ukraine, my Ukraine! = VYxkpaino, mosi YkpaiHo! [30ipHMK TekcTiB]: [HaB4. mocib.] / ykman.
C.B. I'anonosa. — K.: 3nanns, 2008. — 336 c.

JonarkoBa Jireparypa:

5. Bep6a JL.I'. 'pamaruka cy4yacHoi anrmiiicekoi moBu. JloBiguuk. — K.: Jloroc, 2007 — 352 c.

6. L.G. Alexander. Longman English Grammar Practice / L.G. Alexander. — Longman Group UK, 1998.

—296 p.
7. Murphy Raymond. Grammar in Use: a sell-study reference and practice book for intermediate students
of English. — 3rd edition. — New York: Cambridge University Press, 2005. — 379 p.

EnexkTpoHnHi pecypeu:

8. A. Nahachewsky. Ukrainian dance: a cross-cultural approach [Enektponnuii pecypc]. — Pexum
JOCTYIY:
https://books.google.com.ua/books?id=jfQa01zAPgsC&lpg=PR4&ots= KFEhx9INj23&dq=Ukrainian
%20Dance%3A%20A%20Cross-
Cultural%20Approach%202012&hl=uk&pg=PR4#v=onepage&q=Ukrainian%20Dance:%20A%20Cr
0ss-Cultural%20Approach%202012 &f=false.

9. Dance festivals [EnextponHMit pecypcl]. — Pexum JOCTYITY:
https://en.wikipedia.org/wiki/Category:Dance_festivals.

10. Effective dance teaching methods [Enektponnuii pecypc]. — Pexum mgoctymy:
http://ausdance.org.au/articles/details/effective-dance-teaching-methods.

11. The history of modern dance [Enektponnuii pecypc]. — Pexum  moctymy:
https://educationcloset.com/wp-content/uploads/2015/05/Modern.pdf.

12. Types of dance [Enextponnuii pecypc]. — Pexxum moctymy: http://www.dancefacts.net/dance-
types/types-of-dances/.

13. 12 traditional dances from around the world [Enexrponnuit pecypc]. — Pexxum moctymy:

http://theweek.com/captured/459590/12-traditional-dances-from-around-world.




