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COMPARATIVE ANALYSIS OF THE REPRODUCTION OF STYLE IN
UKRAINIAN, RUSSIAN, AND POLISH TRANSLATIONS OF TOM SA4-
WYER AND HUCKLEBERRY FINN

The author has studied the problems of the reproduction of stylistics in translation. Exam-
ples of domestication in translation have been analysed on the basis of different Ukrainian
translations of The Adventures of Tom Sawyer and The Adventures of Huckleberry Finn,
two famous novels written by Mark Twain. The first Ukrainian translators of Mark Twain's
novels in the first decade of the 20th century were Maria Zahirnia and Nastia Hrinchenko,
wife and daughter of the prominent Ukrainian writer, scholar, and public activist Borys Hrin-
chenko. Their work was greatly influenced by the circumstances of the time (i.e., printing any
translations into Ukrainian was banned in the Russian empire till 1905, no official body for
the codification of the Ukrainian language existed, etc.). Later Ukrainian translations of the
novel (Mytrofanov, Steshenko), together with Russian and Polish (by Chukovskii, Daruzes,
Bilinski, and Tarnovski) were selected for comparative analysis with a consideration for their
historical background. The linguistic and stylistic peculiarities of these translations have been
studied. It is demonstrated that Zagirnya and Hrinchenko translations reproduce the origi-
nal work quite exactly. Their translations have features of domestication and colloquialism,
but at the same time, all important elements are fully reproduced. Their translations have a
natural conversational tonality which corresponds to the original text. The later Ukrainian,
Russian, and Polish translations under examination tend to keep to the norms of literary lan-
guage to a greater extent. The level of domestication in these translations is lower (or even
zero). Sometimes they include too-literary elements together with inadequate colloquial ones.
Nevertheless, stylistically colored elements are successfully reproduced in these translations.

KEY WORDS: style, history, recreation, translation, literary norm, tone, reproduction, diminu-
tion, domestication, phraseology.

Reproducing stylistics is one of the gre-
atest problems for a translator. A complete

reproduction of style in Ukrainian, Russian,
and Polish translations of Mark Twain’s

reflection of the author’s individual style
depends on the quality of the translation. If
the translator won’t take into account the
peculiarities of style of the creation and
the author’s individual style, the transla-
tion won’t render the original as a unity of
content and artistic form.

The aim of this article is to analyze the

novels The Adventures of Tom Sawyer and
The Adventures of Huckleberry Finn. The
methodology of research includes: analysis,
comparison, system method, generalization.

Having several translations of the same
original is important, as one translation
reproduces original only approximately.
The more translations there are—the more
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readers perceive both micro and macro
images of the original—the higher the level
of reliability is (Zorivchak 1989: 13). Balli
asserted that comparing translations pro-
vides information important for linguistics
(see Zorivchak 1989: 44). This is important
because not only does the author have his
own style, but the translator has his own as
well. A comparison of the original text and
its different translations will help us better
understand the lexical and stylistic levels
of the text. As Etkind affirms, translation
is always a comparative stylistics of two
languages (see Koptilov 1972: 69). So,
we must preserve elements of the original
while choosing appropriate equivalents in
the target language.

Problems of style and translation have
been researched by many scholars, such
as: J. Boase-Beier (2013), K. Wels (2008),
P. Verdonk (2008), M. Baker (2008), G.
Gachechiladze (1970), K. DiMarko (1994),
W. Quine (2000), G. Lich (2007), T. Parks
(2007), G.Ren (2007), P. Simpson (2007),
P. Torop (1995), D. Freeman (1981), Iu.
Etkind (1963), R. Zorivchak (1989), V.
Koptilov (1972), M. Novikova (1986), O.
Cherednychenko (2007), etc.

Sometimes translators alter the tonality
of the original text. The history of literature
provides many examples of domestication
in translation. Domestication happens in
two versions of translation: bookish-literary
and national-conversational (Chered-
nychenko 2007: 154—155). Munen asserts
that if the translator steps back from literal
exactness, he does it for reasons connected
to his entire civilization (Novikova 1986:
210). Moreover, a too-literal translation
becomes a retelling without any coloration.

Contemporary English translator and
University of Eastern England professor
Boase-Beier points out that an understand-

ing of style is very important for literary
translation to render stylistic effects cor-
rectly from one text to another (Boase-
Beier 2013), as it is stylistics that lets us
emphasize this or that expression. The
Canadian scientist DiMarko asserts that it
may sometimes be necessary to change style
while translating to make the translation
sound more natural (1994).

Ukrainian translators became inter-
ested in Twain’s creative work more than a
hundred years ago. The familiarization of
Ukrainians with his works was complicated
by acts of the Russian government, which
had banned (in 1876) the printing of any
translations into Ukrainian within the Rus-
sian Empire. For this reason, the first Ukrai-
nian translations of many important texts
were published in West Ukraine under Aus-
trian rule. The first Ukrainian translations
of Mark Twain’s novels were executed by
Maria Zahirnia and Nastia Hrinchenko, wife
and daughter to the prominent Ukrainian
writer and public activist Borys Hrinchenko
(1864—1911). In particular, the novel The
Adventures of Tom Sawyer was published
in 1907 immediately upon cancellation of
the ban on Ukrainian printing. The printed
Ukrainian translation of The Adventures of
Huckleberry Finn, by Nastia Hrinchenko,
was published in 1908 when the author was
still alive.

The research into stylistic reproduction
in translation lets us trace common and
different features of its reproduction by
different authors. As Zorivchak (1989: 7)
asserts, some translations lose their artistic
and aesthetic value maintaining cognitive
-accumulating and literary-historical over
time. However, the translations executed
by Maria Zahirnia and Nastia Hrinchenko
are still interesting and valuable for readers
despite their antiquity.
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A comparison of the stylistic pecu-
liarities of the researched works and their
Ukrainian translations executed by Zahirnia
and Hrinchenko, the Russian translations
executed by Kornii Chukovskii and Nina
Daruzes, and the Polish translations execut-
ed by Ian Bilinski and Marceli Tarnovski,
will help us to study the peculiarities of the
reception of English texts on the territory of
Ukraine more fundamentally. Additionally,
such a comparison should help to better
understand the process of formation and
development of translation.

Let us examine the stylistic peculiarities
of the most important Ukrainian translations
of The Adventures of Tom Sawyer in com-
parison with the currently most-widespread
Russian and Polish translations. We choose
excerpts that are stylistically colored and
rich in phraseology for our analysis.

If he's as much stunned with the lick and
fuddled with the rum as he had the look of
being, he won't think of the knife till he's
gone so far he’ll be afraid to come back
after it to such a place by himself—chicken-
heart! (Twain 2001: 52)

Maria Zahirnia (1907: 90) translated this
excerpt as follows: Ik 6u sin He 6ys n’sanuil,
ma K ou He 3a0us tomy aiKap NAmMopoxu,
sdapusuiu 8ikom, Mo 6iH 002adascs 6 y3amiu
36I0cu C8ill HidiC, @ menep K wo cmaputi
i 32a0ae npo tioeo, mo b6yode 6ce Ni3HO,
noboimscsi gepuymucs croou, 6o maxu
cmpaxononox!

Volodymyr Mytrofanov’s (2002: 97) ver-
sion is: Axkwo 11020 max 02nywiuno OOUKo0
i po3ee3no 3 nepenoio, 6in He CKOPO 32a0a€
npo Hidc, a Koiu 3eadae, mo Oyode 8dce
HAOMOo 0anexo il noOOIMbCsL BEPHYMUCS HO
Hb0O2O cam, bosiey3 HewjacHutl!

Kornii Chukovskii’s (1996: 37) ver-
sion is: Eciu y Heeo u 6npasdy omuubio
namame om y0apa u 6blNUBKU, OH He

CKOpO BCHOMHUM O HOJice. A u ecnomnum,
noboumcs 6epHymuvcsa Ha Kiadbuwe —
KYpUHAasi OYULOHKA, CIOHMSI.

Ian Bilinski (1999: 40) translated it
as: Najwyrazniej uderzenie porzgdnie go
zamroczylo, a rum jeszcze nie wywietrzal
z gtowy. Chyba nie tak predko przypomni
sobie o nozu, a potem bedzie sie bat wraca¢
na cmentarz sam, zeby go poszuka¢ — nedz-
ny tchorz!

We can say that Zahirnia’s offering
evidences features of colloquialism and do-
mestication. The original word combination
chicken-heart is translated as cmpaxononox
(coward). As for Mytrofanov, he translated
this excerpt as 60sey3 newjacnuii (miserable
coward). Chukovski’s version is the ironic
Kypunas mywounka, cironmsi (ditherer),
while Ian Bilinski translates it as nedzny
tchorz (pitiful coward). It is important to
notice that Zahirnia adds an explanation
that is absent in the original. Mytrofanov
and Bilinski’s translations have features
of the literary norm, which is why they
are remote from the original. The excerpt
as much stunned with the lick and fuddled
with the rum as he had the look of being
is translated by Mytrofanov as t#ioco max
02NYUWIUTIO OOUIKOIO | PO36e3N0 3 NePenoio
(he was stunned by the board and he grew
weak and limp from alcohol), which is too
expressive. As for Chukovski, he has trans-
lated the excerpt with the sharper snpasdy
omwubI0 nAMAMb Om yoapa u 6bINUBKU
(he really had a lapse of memory because
of hits and booze). But Bilinski provides the
neutral najwyrazniej uderzenie porzgdnie
go zamroczylo, a rum jeszcze nie wywietrzat
z glowy (he was giddy from a strong blow,
and rum hasn’t been weathered from his
head yet).

“Infernal impudence!” said a bystand-
er; “wanted to come and take a quiet look
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at his work—didn't expect any company”
(Twain 2001: 59).

There are the following translations of
this excerpt:

Zahirnia (1907: 101): Om naxabuicms!
— CcKa3ae 00un 3 ensoadis. — [l]e i npuiiuios
noousumucs Ha ceorw pobomy! Mabymo ne
Cno0iBaABCs HACKOUUMU HA CIMINLKY T00ell!

Mytrovanov (2002: 107): Au saxe
OUABONLCHKE 3YX6ANLCMBO! - MOBUB XMOCH
nopyu.- Ilpuiiuioé nooueumucs Ha c8oe
yopue oino. Mabymo, He wexas, wo mym
200U,

Chukovskii (1996: 41): Beccmuvionas
Haznocmuv! — 3amemus OOUH u3 3pumeinei.
— Ilpuwen, umobvl muxo u MUpHo
nontb08amvCs CBOUM 3N00ESIHUEM... He
oxcudan, umo 30ecv Oyoem Hapoo.

Bilinski (1999: 45): Co za diabelski
bezwstyd! — powiedzial ktos ze stojgcych
obok. — Chcial tu przyjsé, Zeby spokojnie
obejrze¢ swoje dzieto! Nie spodziewat sig,
ze zastanie tak liczne towarzystwo!

Zahirnia’s version has a more natural
colloquial tonality, though the phrase
infernal impudence she translates as om
Haxabnicms (what impudence), weakening
the tonality of original. Mentioning the devil

was one of the rudest types of language at
that time. Moreover, there are three sen-
tences in her translation but only one in the
original. The translator used exclamatory
sentences, while the original is a declara-
tive. As for Mytrofanov, he also strengthens
the tonality of the original. He translates in-
fernal impudence as the sharp dussonvcore
syxeanvcmeo (devilish impudence), and the
phrase take a quiet look at his work becomes
noousumucsi Ha ceoe yopue oino (look at his
dark business), which fails to correspond to
the original. In Chukovskii’s version we find
the neutral 6eccmuionasn naznocms (shame-
less audacity), while take a quiet look at his
work is translated as nonro6oeamuvcs céoum
snooeanuem (admire his crime), which also
doesn’t correspond to the original. Bilinski
translates infernal impudence as diabelski
bezwstyd (diabolical shame). The translator
uses three exclamatory sentences. But the
best version remains Zahirnia’s.

We can sum up the above analysis of 20
extracts from the novel in a table where, in
appropriate columns, it is indicated how
many times a particular stylistic means is
reproduced.

3 - -
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[=Rrs) s >
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5122 |s| %2 i
17 < < = S5 = 5.2
= =
5] '*5‘ g Q an '.?8 ..?45
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Bilinski - 2 3 6 8 3 (10 7 8 9 3 -
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As we can see, Zahirnia favors domesti-
cation, sometimes increasing or decreasing
the tonality of the original, but rarely uses
diminution. Both lexical and syntactic
levels are reproduced in her translation.
Mytrofanov and Chukovskii mostly use
standard language, but stylistically colored

elements are successfully reproduced in
their translations. As for Bilinski, we can
see that his translation is full of diminutions.
Additionally, he sometimes skips important
elements, which is why his translation is the
least felicitous. For better comparison, see
the interest distribution of results.

8
=
g 2| 2 s | 2
S|l sl S| E| B3| ¢
S S 2 S 2| = g =
El gl 8|35 | 5| | 2| |
g 2| E 2 2| 8| 2 E | 5
= = 2 5 B o S & z
8 'E Q 5 3 g =) © ]
g g = k= 3 S .S = S
S| |l s | =|=| 5| 8| 5| &8
a | s| E| &8 E| 28| =2]|F
s| 218 |&8| 5] &
§ ) & P o
2
(a9}

Zahirnia 45 | 0 | 65 | 25 | 20 | 10 | 35 | 35 | 293
Mytrofanov 0 | 40 | 70 | 25 | 5 0 | 40 | 40 |275
Chukovskii 0 | 20| 45 | 5 | 30 405 | 375 | 22.8

Bilinski 0 | 10 | 35 | 15 | 30 | 40 | 20 | 322|227

Including the main features of transla-
tion, we can say that the best versions are
Zahirnia’s and Mytrofanov’s. This meth-
odology of quantitative analysis shows us
differences of translations and the degree of
their diversion from the original text.

Let us now examine the stylistic pecu-
liarities of the most important Ukrainian
translations of The Adventures of Huck-
leberry Finn in translations executed by
Nastia Hrinchenko, Iryna Steshenko, the
Russian translation executed by Nina Da-
ruzes, and the Polish translation executed
by Marceli Tarnovski.

In another bill he was the “world-
renowned Shakespearean tragedian, Garric
the Younger, of Drury Lane, London.” In
other bills he had a lot of other names and

done other wonderful things, like finding
water and gold with a “diving rod,” “dis-
sipating witch-spells,” and so on (Twain
2001: 265).

Hrinchenko (1908: 194) translates this
as: Ha opyeiti aghiwi iioco nHazusano meoic
«BIOOMUM YCbOMY CIMOBI MPALUKOMY,
suxonasyem Lllexcniposoco penepmyapy,
T'appixom monooduum 3 J[propinencbkoco
meampy 6 Jlonooni. O0Ho cio6o, Ha
KOJMCHIU aghiwii 6iH 36a6Cs IHWUM IM M
ma 6UX8ANABCA BCAKUMU OUBOBUICHUMU
noogueamu, HAnpPUKIa0 maxe, Wo GiH
«3HAXO0UE 600y MA 30]I0MY PYOY YAPIEHOI
nanuyeroy, abo 008epmas «4apye8anusy ma
iHWe maxe.

Steshenko (2002: 208) writes:
B opyeiti agiwi 6in yoce imenyeascs
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«8CeC8imMHbOBIOOMUM BUKOHABYEM
llexcniposux mpacediu, L'appikom
Monodwum i3 10HOOHCHKO20 Mmeampy
Hpy-pi-Jletin. Inwi agiwi nokasysanu,
wo 6in mae we 6a2amo imeH i HeabusaKull
Xucm Ha 6csKi QoKycu: Hanpuxkiao, ymic
BIOULYKY8aAMU 800V Ui 30JI0MO 3 00NOMO20H0
«UAPOOTUHOT NATUUKIY, 3HIMAE «BIObMAYLKI
3AKAMMAY MOUWO.

Daruzes (1984: 233) writes: B opyeoii
apuwe on umenogancs "6cemupHo
U38eCMHbIM MPALUKOM, UCHOTHUMELEM
wexcnuposckux nvec, I appuxom Mraowum
u3 nonoonckozo meampa "/lpypu-Jleiin"".
B osanvuvix aguwax on nood opyeumu
Gamunuamu mosice npooenvigan pasmvie
youeumenbHble Gewu: Hanpumep,
OmMbICKUBAN 800Y U 30]I0MO C HOMOUWBIO
0pex08o20 Npyma, CHUMAN 3AKAAMUA U
maxk oanee.

Tarnovski (2001: 69) writes: Na drugim
znow ogloszeniu mienit sie byc¢ ,, gltosnym
na caly Swiat aktorem, specjalistg od rol
szekspirowskich, Garrickiem Mlodszym, z
teatru Drury Lane w Londynie". Na innych
ogloszeniach pod innymi znow wystepowat
nazwiskami, a zawsze dokonywat rzeczy
cudownych i nadzwyczajnych, ,,rozdzkg
magiczng ” wskazywac umial miejsce, gdzie
pod ziemiq znajduje sie woda lub zloto, ,, od-
czyniat uroki, rzucone przez czarownice” i
tym podobne.

We can see that Hrinchenko’s version
has both narrative and colloquial features,
while Steshenko and Daruzes tend toward
standard language. The phrase finding water
and gold with a “diving rod,” “dissipating
witch-spells” was translated as «3naxoous
600y ma 3010my pyoy 4apieHOI0 NATUYEI0N,
abo odsepmas «uapysanns» (found water
and gold ore with the help of a magic
wand, or preventing magic) by Hrinchenko.
Steshenko translated this extract as ywuie

8iOuyKy8amu 600y U 3010M0 3 A0ONOMO20H0
«HAPOOTUHOT NATUYKIUY, 3HIMAE «BIOLMAYBKIE
saxnsmmsy (can find water and gold with
the help of a “magic wand,” takes away
“magic incantations”), which is the closest
to the original. In Daruzes’s variant we see
OMbICKUBAL 800Y U 30I0MO C HOMOUbIO
opexogoeo npyma, cuuman saxasmus (he
searched for water and gold with the help
of anut rod, took incantations away), which
doesn’t correspond to the original, while
in Tarnovski’s translation we see ,, rozdzkq
magiczng” wskazywac umial miejsce, gdzie
pod ziemiq znajduje si¢ woda lub zloto, ,, od-
czyniatl uroki, rzucone przez czarownice”
(he can show the place where water or gold
is with the help of a magic wand, takes away
magic made by magicians). It is important
that the name of the oldest drama theatre of
Great Britain, Drury Lane, was adequately
translated by Daruzes and Tarnovski. In
addition, Hrinchenko translated the ex-
cerpt done other wonderful things as the
emotionally colorful suxeanasca ecaxumu
ousogudichumu noosucamu (was boasting
different wonderful deeds). Steshenko’s re-
production is more literary: mae neabusaxuii
xucm Ha ecaxi ¢oxycu (he has an unusual
talent for different tricks), while Daruzes
writes: npooenvigéan pazvle yougumenvHule
sewu (he has done different wonderful
things), which is very neat. Tarnovski re-
produces this excerpt as dokonywat rzeczy
cudownych i nadzwyczajnych (he performed
wonderful and unusual things), which is too
stylistically colored. So, the best version is
Steshenko’s.

Well, the old man he liked that speech,
and he mighty soon got it so he could do it
first rate. It seemed like he was just born
for it; and when he had his hand in and
was excited, it was perfectly lovely the way
he would rip and tear and rair up behind
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when he was getting it off (Twain 2001:
272). There are several translations of this
excerpt:

Cmapomy ysa npomosa 0ysice cnooo-
banacs, 6in cKkopo mak il eusuus, wo mie
npoKa3amu, He CRUHSAIOYUCH, MAK HIOU
tloeo cmeopeno 3a-0aa meampy. AK GiH
nepeumages poner ma po3naniosascs,
1060 610 QuBUMUCS, SIK 6IH MAXae pyKa-
Mu, 2apuas ma menecysascs. Again we
can notice that Hrinchenko’s (1908: 205)
translation has a natural conversational
tonality. The phrase he was just born for
it is reproduced by the colorful nibu iioco
cmeopeno 3a-0aa meampy (as if he was
created for the theatre), while the phrase it
was perfectly lovely becomes the colloquial
1060 6yno ousumucs (it was lovely to see),
which doesn’t correspond to the original.
Additionally, this version has features of
colloquialism, e.g., capuas, menecysascs.

Hy, cmapomy maxa poav Oyaice
cnooobanace, 6iH WEUOKO 6UGYUUE [T
Hanam'smo i max mopoxmis - a000-Muio
nocayxamu. 30asanocs, wjo came 0as Hei
1020 Ul Ha c8im npusenu; a Kou GiH yoice
0obpsue naramascs 00 miei Kymedii, ma
we, 6y10, K po3iti0emubesi, Mo max pyKamu
sumaxye ma cmpubac - Maio 3i wWKypu
He suckouums. Steshenko’s (2002: 221)
translation tends toward literary language.
Her variant is more stylistically colored.
She translates the phrase he was just born
for it as the emotionally colored came 0aa
Hei tioeo 1 na ceéim npusenu (he was born
exactly for that). The excerpt when he had
his hand in is translated as the colored
KO 8iH yoice 000psaue Hanamascs 00 miei
kymeoii (when he had already put on that
act). Generally, her version corresponds
to the content and tonality of the original.

Hy, cmapuxy sma wimyka noupasunaco,
OH OYeHb CKOPO BbIYUUIL ee HAU3YCMb U

yuman max, ymo ayuuie u He Haoo. Ou
CNOBHO HAPOYHO OJisL 3M020 POOULCH, A
Ko20a Habui cebe pyKy U pazoulerics 606Cio,
MO MOICHO ObLIL0 3a1100068aMbCSL, KAK ) HE20
9MO NONYUaAemcs. Ko20a OH OeKAAMUPosal,
OH p8All U Mema, NPOCmo U3 KOoJCu Jie3.
Daruzes’s (1984: 239) version also tends
toward the literary norm. The phrase getting
it off is skillfully translated as u3 koowcu 6on
ze3 (he was going all out), thereby coloring
the tonality of the original. Daruzes repro-
duces the excerpt he was just born for it as
COBHO HAPOYHO 05 Mmoo poouncs (as if
he was born for it purposely), but the phrase
was excited she translates too vividly as
pazouencs éoscto (lost his temper).

Krolowi niezmiernie si¢ podobala ta
piekna przemowa i predko sie jej wyuczyl.
Zdawalo sie, doprawdy, Ze juz przyszedt na
Swiat z tym talentem, tak si¢ -nosit i zapa-
lal, tak krzyczal, tak miotal stowami i tyle
wykonywat ruchow. Tarnovski’s (2001: 73)
version tends toward the literary norm. He
reproduces this excerpt neutrally, translat-
ing the phrase e was just born for it as
przyszedl na swiat z tym talentem (came to
the world with this talent), which doesn’t
correspond to the original. Moreover, in-
stead of the old man, Tarnovski uses krolowi
(for the king).

The above analysis of 21 different ex-
tracts of the novel we can sum up in a table
indicating in appropriate columns how
many times the particular stylistic mean is
reproduced (used).
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From this table we can see that Hrin-
chenko doesn’t use standard language,
and rarely increases or decreases tonality.
The lexical and syntactic levels are fully
reproduced in her translation. As for the
translations of Steshenko and Daruzes, they
contain features of standard language, but

the lexical and syntactic levels are success-
fully reproduced. Tarnovski’s translation,
however, is full of diminutions, which is
why it is less successful.

For better comparison, see the interest
distribution of results.
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As we can see, the most successful
versions are Steshenko’s and Hrinchenko’s.

To sum up, we can notice that the first
Ukrainian translation of The Adventures
of Tom Sawyer, executed by Maria Zahir-
nia, shows us the conception of stylistics
dominating the idea of the original. The
Ukrainian writer translates Mark Twain
using domestication and colloquialism but,
at the same time, all important elements
are fully reproduced. Her translation has a
natural conversational tonality. In contrast,
the stylistics of later Ukrainian (Mytro-
fanov), Russian (Chukovskii), and Polish
translations (Bilinski), tend toward standard
language. The level of domestication in
these translations is lower (or zero). Obvi-
ously, this reflects the different tasks that
the translators had to accomplish. Zahirnia
had to excite the curiosity of the readers by
her text. Mytrofanov, along with his Rus-
sian and Polish colleagues Chukovskii and
Bilinski, were working under conditions
that left no doubt about the possibility and
even necessity of reproducing a classical
work of American literature into national
languages. These translations (particularly
Bilinski’s) sometimes sound too literary,
and occasionally omit important stylistic el-
ements. Sometimes they include too-literary
elements beside colloquialisms that are
inadequate. The Polish translations contain
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She uses a conversational style that makes
her translation easy and interesting. Later
Ukrainian (Steshenko), Russian (Daruzes),
and Polish translations (Tarnovski) tend
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ANALIZA POROWNAWCZA SPOSOBOW
ODDANIA STYLU POWIESCI MARKA
TWAINA,,PRZYGODY TOMKA SAWYERA”
ORAZ ,,PRZYGODY HUCKA FINNA” W
UKRAINSKICH, ROSYJSKICH I POLSKICH
PRZEKELADACH

Streszczenie

Artykut zawiera analiz¢ probleméw dotycza-
cych sposobow oddania stylu oryginatu w przekta-
dzie. Przeanalizowano przyktady domestykacji w
ukrainskich przektadach znanych powiesci Marka
Twaina ,,Przygody Tomka Sawyera” i ,,Przygody
Hucka Finna”. Pierwszymi thumaczami powiesci
Marka Twaina na jezyk ukrainski w pierwszym
dziesigcioleciu XX wieku byli Maria Zagirnia i
Nastia Hrynczenko — zona i corka wybitnego ukra-
inskiego pisarza, uczonego i dzialacza spotecznego
Borysa Hrynczenki. Na ich prace wielki wptyw
miaty okolicznosci tego okresu (do 1905 roku w
Imperium Rosyjskim istnial zakaz druku jakich-
kolwiek przektadow na jezyk ukrainski, nie istniat
zaden oficjalny organ zajmujacy si¢ kodyfikacja je-
zyka ukrainskiego itd.). Do analizy porownawczej
wybrano pozniejsze ukrainskie przektady powiesci
(W. Mytrofanow, L. Steszenko), jak tez przektady
rosyjskie i polskie (K. Czukowski, N. Daruzes, J.
Bilinski, M. Tarnowski), biorgc pod uwage ich tto
historyczne. Zbadano lingwistyczne i stylistyczne
cechy tych przektadow. Wykazano, ze thumaczenia
M. Zagirni i N. Hrynczenko do$¢ wiernie oddaja
oryginal. Ich przeklady nosza cechy domestykacji
i stylu potocznego, przy tym wszystkie wazne ele-
menty zostaty w pelni odtworzone. Przektady te sa
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Prikliuchenia Geklberri finna. Trans: N. DARU-
ZES. Kyiv: Publisher.

TWAIN, M., 1999. Przygody Tomka Sawyera.
Trans: J. BILINSKI. Bielsko-Biata: Beskidzka Ofi-
cyna Wydawnicza.

TWAIN, M., 2001. Przygody Hucka. Trans: M.
TARNOWSKI. Wroctaw: Promocgja.
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Ukraina

Moksliniai interesai: vertimas ra$tu, stilistika

MARKO TVENO ROMANUY TOMO SOJERIO
NUOTYKIAI IR HEKLBERIO FINO NUOTY-
KIAI LYGINAMOIJI STILIAUS ANALIZE
UKRAINIECIU, RUSU IR LENKU KAL-
BOMIS

Santrauka

Straipsnyje analizuojamos vertimo stiliaus
problemos. Remiantis Marko Tveno romany 7omo
Sojerio nuotykiai ir Heklberio Fino nuotykiai
vertimais j ukrainie¢iy kalba, nagrinéjami prijauki-
nimo pavyzdziai vertime. XX amziaus pirmajame
desimtmetyje Marko Tveno romanus pirmosios
iSverté Marija Zagirnya ir Nastia Hrinchenko, gar-
saus raSytojo, mokslininko ir visuomenés veikéjo
Boriso Grinchenko zmona ir dukra. Jy darbg pa-
veike to meto aplinkybés (iki 1905 mety vertimus |
ukrainieciy kalba draudé Rusijos imperija, nebuvo
jokios oficialios ukrainie¢iy kalbos kodifikavimo
institucijos ir t.t.). Lyginamajai analizei buvo
pasirinkti véliausi romany vertimai i ukrainie¢iy
(V. Mitrofanovas, 1. Steshenko), rusy ir lenky
kalbas (K. Chukovsky, N. Daruzes, Y. Bilinskyi,
M. Tarnovskyi), atsizvelgus | jy istoring kilme.
IStyrus lingvistinius ir stilistinius $iy vertimy bruo-
zus, paaiskéjo, kad ir M. Zagirney ir N.Grinchenko
vertimai pakankamai tiksliai atkuria originala. Jie
pasizymi prijaukinimo ir pokalbio stiliaus savybe-
mis, taciau visi svarbiis elementai atkurti tinkamai.
Vertimuose justi $Snekamoji kalba, kuri budinga ir
originalams. I$analizuoti naujausi ukrainieciy, rusy
ir lenky vertimai dazniausiai pakliista literatrinés
kalbos normoms. Juose prijaukinimo lygis maze-
snis (arba nulinis). Literattrinés kalbos elementai
vietomis kaitaliojasi su $nekamosios, tai néra labai
priimtina. Tadiau, nepaisant to, stilistiskai zyméti
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utrzymane w naturalnej tonacji konwersacyjnej, co
jest zgodne z tekstem oryginatu. Stwierdzono, ze
p6zniejsze ukrainskie, rosyjskie i polskie przektady
wykazuja wyrazniejsza tendencj¢ do stosowania si¢
do norm jezyka literackiego. Stopien domestykacji
w tych przektadach jest nizszy (badz zerowy).
Niekiedy zawieraja one elementy literackie obok
kolokwialnych, co nie jest wlasciwe. Niemniej jed-
nak elementy o zabarwieniu stylistycznym zostaly
w tych przektadach w peini odtworzone.

SLOWA KLUCZOWE: styl, historia, odtwa-
rzanie, ttumaczenie, norma literacka, tonacja,
redukcja, domestykacja, frazeologia.
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