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MNOACHIOBAJIBHA 3AITUCKA

3rigHo y400BOTO IUIaHY BUBYEHHS KYpCY ,,llepexnaganbkuii aHamiz TeKCTy” HpUIaJae Ha
yeTBEepPTUH cemecTp. Bchoro Ha BUBUEHHSI KypCy BiIBOAUTHCS 60 roauH.

®dopma KOHTPOITIO: 3aTiK.

BucraBnsierbcsi 3a  MiJICYMKaMH TTMCBMOBHUX CaMOCTIMHUX poOOIT, aHali3y TEKCTIB
PI3HOMaHITHUX JXKaHPIB Ta CTHJIIB Ta 3aKIIOYHOIO aHAJI3y TEKCTY IHAMBIIyaJIbHO BHOPAHOTO
KOKHHUM CTYJIEHTOM Y paMKaX BUBYCHHUX TEM.

Kypc «llepexiaganbkuii aHami3 TEKCTY» € OJHIEI0 3 JUCHUIUIIH Kadeapu repMaHChKOi
¢imosiorii, sKa BUBYAETHCA B YHIBEPCHTETI Ha JCHHIA ¢Gopmi HaBYaHHS, M0 3yYMOBJIEHO
npodeciiHOI 3HAYYIIICTIO 3HaHb, BMiHb Ta HABUYOK 3 MPAKTUKU MOBJICHHS SK (paxoBoi
mucuuiuiing.  IIpenMeroM Kypey € aHami3 TEpeKiaaiB 3TiIHO 3 KaHPOBO-CTHIIICTHYHOIO
JIOMIHAHTOIO.

Jlanuii HaB4aIBbHUM KypC € MEBHOIO MIpOIO IHTEIrPaTUBHUM KYPCOM, OCKIIBKH HEPO3PHUBHO
noB's3aHuil 3 Kypcamu «Teopii Ta mpakTukH nepexnany» ta «PenaryBanns nepexnany». Jlanui
Kypc MpU3HAYECHU Ui CTYJICHTIB APYTOro POKY HaBYaHHS.

Crpyktypa 1 3MicT HaByanpHOi mporpamu 3 «llepekimazanpkoro aHamizy TEKCTY»
noOy/ioBaHi BIAMOBIAHO 3 OCHOBHHMH 3aBJIaHHSIMH BIIPOBA/KCHHS KPEIUTHO-MOAYJIHHOI
CHCTEMH MiATOTOBKH (haxiBIIiB, TOOTO 3alpOBaKEHHS 1ependadeHoi bolIoHChKOI0 IeKIapani€eio
CUCTEMH aKaJeMIYHHX KpeauTiB, mo aHanoriuna ECTS (€Bponeiicbkiit kpeauTHO-TpaHChEepHin
cuctemi). Came 1i po3riIAIarOTh SK 3aci0 IMiIBUIEHHS MOOUTFHOCTI CTY/ICHTIB MO0 MEPEXOAY 3
OJIHI€T HaBUAJIBHOI MpPOrpamMH Ha I1HITY. BaXIMBHM acHeKTOM 3allpOBa/HKEHHS KPEAUTHOT
CUCTEeMH HAKONHUYCHHS € MOJXJIMBICTh BPaXxOBYBaTH BCi JOCATHCHHS CTYICHTIB, & HE TUIBKHU
HaBYaJlbHEe HAaBAaHTAXKEHHS.

3arayoM, BH3HAYEHHS 3MICTOBHX MOAYNiB HaB4yanHs 3 «[lepeximamanpkoro aHamizy
TEKCTY», Y3TO/DKEHHS KPEIUTHUX CHCTEM OI[IHIOBAHHS CTY/CHTa CIIPSIMOBAHO HA BUPIIICHHS 1€
onHi€T 3a7eKkapoBaHoi B BoIOHBI METH — CTBOpPEHHS! YMOB JUIS BUIBHOTO TIEpEMIIIEHHS OCBITSH
Ha TepeHax €Bpomnu.

3mict HaBuaHHA «llepexnananpkoro anamizy tekcty» B IHctutyTi (hisonorii KuiBcbkoro
yHiBepcuTeTy iMeHi bopuca ['piHueHka 3a yMOB KpeTUTHO-MOYJIBHOI CUCTEMH PO3PaXOBAHO Ha
1 cemecTp Ha AeHHINH popmi HaBUaHHS (MIOBHUMU Kypce CKIIaaa€e 4 ceMecTpH).

BxomkenHss YkpaiHu y 3arajbHOEBpPONEHCHKUI OCBITHIM MPOCTIp BUCYBa€ HOBI BUMOTHU
II0JI0 BIPOBA/KEHHS 1HO36MHUX MOB Ta POOUTH HEOOX1JHUM OBOJIOIIHHSI HUMH. Y JCp)KaBHHUX
JOKYMEHTax 13 HpoOjeM OCBITH HarojomyeTbcs Ha HEOOXiHOCTI (hOpMyBaHHS TIeHepaii
IepeKJIaayiB, MIFOTOBICHOI JI0 SIKICHOTO 3a0e31e4eHHs MoTpeO YKpaiHChKOi Hallli, PO3BUTKY il
IHTEJIEeKTYalbHOTO Ta KYJbTYPHOTO MOTEHIIATY.

[Iporpama po3poOneHa 3 ypaxXyBaHHSIM TMPUHIMIIB TyMaHi3amii Ta JIeMOKpaTu3alli
OCBITH, Ha OCHOB1 KOHLIEMIII] MOJIIKYJIBTYPHOCTI; 6a3y€ThCsl HAa HOBITHIX TEOPETUUHUX 3100yTKax
1 MPaKTUYHOMY JOCBIJII B Tally3l yKjiaiaHHd nporpam. JlaHa nporpama nependoayae 3akpirjaeHHs
JOCBIy  CTYIEHTIB TOMEPEAHHOTO POKY HaBUaHHS, MIAKPECTIOEThCS  HEOOXiAHICTDH
YIOCKOHQJICHHSI Ha0yTHX Ha MEepuioMy Kypci TepeKiTaganbKuX HAaBHYOK Ta PO3BUTOK
nepekialaibkux yMiHb. [Iporpama 3o0pi€eHTOBaHa Ha NPAaKTUYHE BXXHBAaHHA MOBH Ta
dbopMyBaHHS aHATITHYHUX HABUYOK 1 BMIHb IE€peKIaaaya.

B ocHOBY nporpamMu NoKJIageHo TaKi MOJI0KeHHA:

1. Ilepeknang HOCHTH TPO(dECITHO OPIEHTOBAHHWI XapakTep, TOMY HOTO MeTa 1 3MICT
BU3HAYAIOTHCS B MEPIIY 4Yepry npodeciiHuMU Ta KOMYyHIKaTUBHUMHU NOTpebamMu MaiOyTHHOTO
nepeksanaya.

2. Ilporpama nepeadayae miAroToBKy Mepekiagaya Nepioro poky HaBuaHHs.

3. OBONOMIHHS AHATITHYHUMH HaBUYKAMH PO3TJLINAETHCA SK HATO0AHHS CTYJICHTaMHU
psiy KOMIETeHIiH, HeoOXifHOoro (itonory-nepexyiagayy i Horo noaaibioro npodeciiiHoro
3pOCTaHHS.

Kypc «llepeknananpkoro aHaiizy TEKCTy» B IMO€JHAHHI 3 IHIIMMHU NPAKTHYHUMH Ta
TEOPETUYHUMH Kypcamu, TepeAdadyeHUMH HaBYAILHUM IUIAaHOM, Ma€ 3a0e3MEeYUTH 3aKJIaCTh




OCHOBY JUIA TONAJBIIOTO MPOQECiHHO 30pIEHTOBAHOTO YyAOCKOHAJCHHS BOJIOAIHHS 5K
1HO3eMHOIO MOBOIO, TaK 1 HABUYKaMH MEPEKIIaay.

ITporpama nianopsaKoBaHa 3J1ICHEHHIO METH:

Meta: npuabOaHHs CTYAEHTAMH TEOPETHYHUX 3HAHb 3 AHAJITHYHUX OCHOB IHTEpIIpeTarii
MepeKIagiB  XyIOKHIX TEKCTIB Manmux (opM Ta KIHOTEKCTIB Ta iXHIM MpPaKTUYHUM
BUKOPUCTAHHSM TIiJ1 4ac 00OpOOKH TEKCTIB MEPEKIIAAIB 3 aHTIIHCHKOT MOBH HA YKPaiHCHKY.

Kypc «llepeknamanpkuil aHaimi3 TEKCTy» CHpHs€ INOJOJAHHIO LUX TPYAHOILIB, CIIPUSE
KpamoMy pO3yMIiHHIO PO3BUTKY AHTJIHCHKOIO MOBH, a TaKOXX Ma€ NMPHUKIAIHE 3HAYCHHS JUIS
CTYJICHTIB.

HaBuanHst pi3HUX BHUAIB MOBIEHHEBOI MisIIBHOCTI Ma€ TMPOBOJUTHCS HAa OCHOBI
cOpMOBaHUX MOBHHUX HABUYOK: (OHETUYHHUX, JIGKCMYHHUX Ta rpaMaTH4HuUX. HapuaibHO-
TeMaTUYHUH 11aH 3 Kypey " Ilepexnaganbkuil aHaii3 TeKCTy nependadae CKIaJaHHs 3Ky 110
3aKIHYEHHI YeTBEPTOI0 CEMECTpPY Iij 4ac APYroro poKy HaBYaHHS.

3aBnanHsa Kypey:

- HABYMUTH CTYJCHTIB aHAJII3yBaTH aHTJIIHCHKI TEKCTH Y TUCEMHIN Gopmi;

- YIOCKOHAQJINTH HaBUYKH CTYJCHTIB IHTEpPIIpETaIlil TEKCTIB;

- YAOCKOHAIIOBAaTH y CTYJEHTIB BIAMOBIAHY 0a3y 3HaHb JUIsl BUIBHOTO KOPHCTYBaHHS

AHTITICHKOI0 MOBOIO 3 METOIO TIEPEKIIAy XYA0KHIX TEKCTIB Pi3HHUX JKaHPIB Ta CTUIIB,

- YIOCKOHAQJIIOBATH MOBJIEHHEBY MIATOTOBKY IIJISIXOM BHUKOPUCTAHHS aBTEHTUYHUX

AHTJIOMOBHHUX MaTepialiB,

- 3aCTOCOBYBAaTH yci (OpMHU NEpeKIIaalbKoi MPaKTHKH;

- HANpUKIHII KypCy CTYICHTH TOTYIOTh IHAMBIIyalbHO aHAaJi3 TEKCTy 3a BHOPAHOIO

TEMOIO;

- YCBIJIOMITIOBATH 3MiCT i OCHOBHI 3aBJaHHs Kypcy "llepexnananbkuii aHami3 Tekcry’ .

Jlo mporpaMu 101at0ThCsl MUTAHHS JUIs CAMOCTIHHOT poOoTH.

[Tporpama kypcey «Ilepeknananbkuii aHami3 TEKCTY» BKIIOYAE TaKi PO3ALIN:

1. 3aranpHi BUMOrM A0 BMiHb 1 HaBHUYOK, SIKI CTYACHTH IOBHHHI IPOAEMOHCTPYBATH

HAIPUKIHI[ IPYroro poKy HaBYaHHS.

OpieHTOBHUH PO3MOALT TOIMH 32 TEMaMH 10 MOJYJISIM.

[Tporpamuuii matepiai 10 BUBYEHHS qucHUILIIHY “Tlepexnananbkuil aHami3 TeKcTy .
Kpurepii oriHroBaHHS.

[Tepenik TeM, 1110 MOAAIOTHCS HA CAMOCTIMHE OMPALIOBAHHS.

Criucok peKoMeHI0BaHOi1 JIITepaTypH.
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CTPYKTYPA NPOrPAMU HABYAJTbHOI ANCUMNTIHU

Ipenmer: [lepexnananbkuii aHami3 TEKCTY.

Kype: CrneniajibHiCTh,
IlinroroBka OCBITHIil piBeHb
(6akamnaBpiB) XapakTepucTHKA HABYAJIBLHOI0 Kypcy
Kinbkicte  kpeaurtis, | CriemianbHicTs: 035 | HopmaruBHa qucrumiina
BignoBiguux ECTS: dinosorig
2 kpeouma Pik nigrorosku: 2

3MiCTOBHX MOJIYIIB: 2

3aranpHa KUIBKICTH
TONIUH:

60 2o0un

Cuermianizamig 035.04
I'epmaHChKi MOBH i
miTeparypu (mepexian
BKJIFOYHO)

OcBiTHs mIporpama:
Ilepeknan

OcBiTHIl piBeHb:
MepUINI
(6akanaBpCHKHIA)

Cemectp: (4)

[TpakTryHi:
28 200un

CamocriitHa poboTa:
28 eooun

[ToTouHuMi MPOMIKHUI KOHTPOJIb:
4 200unu

Buz koHTpOIMIO:
IIMK +3anix




TEMATUYHUIA NAAH HABYAIbHOT ANCLUNAIHN

Tema

IpakTu4ani
3aHATTH

MonayJbHa
pobora

Camocriiina

3micToBuii moayab 1. Understanding prose.

T.1. Reading stories.

T.2 Plot and Structure.

T.3 Point of view.

T.4 Theme in fiction.

T.5 Setting in fiction.

T.6 Irony and symbol.

T.7 Character/s in fiction.

NINININININIDN

NINININIDNDNDN

[Torounuii mpomMixkHUNA KOHTPOIH Ne 1

2

3microBuii moxyas 2. Understanding drama and poetry.

T.8 Reading Plays.

T.9 Types of Drama.

T.10 Elements of drama.

T.11 Anthropomorphism in fiction.

T.12 Reading Poems.

T.13 Types and elements of poetry.

T.14 Translation Transformations in fiction.

NININININIDNDN

NINIDNDNIDNDNDN

[Torounuii mpoMi>kHUIN KOHTPOJIb Ne 2

Pazom 3a 4 cemectp

N

Bcnoro rognn 60

28

28




HaBuajabHo-MeTOAMYHA KapTa quciumIiHu “Ilepeknananbkuiianaliis Tekery” Pazom: 60 roja., npakTHIHIZaHATTS — 28 TO/I.,
camocrTiitHa pobota — 28 ro.,
MOJYJIbBHUMA KOHTPOJIb — 4 TOI.

Moaynb 3micToBui Moaynb 1 3MicTOBUN MOIYIH 2
Hasza mopmyins Basic notions of text The poetics of the fiction films.
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TEMATWYHI NNAHU NPAKTUYHUX 3AHATD
CEMECTP 4
3microBuii moayJb 1. Understanding prose.

T.1. Reading stories
1.The experience of fiction.
2.The interpretation of fiction.
3.The evaluation of fiction.
4.Analysis of Kate Chopin’s “The Story of an Hour” in original and in Ukrainian translation
(«IcTopist omniei roguun» Keiir [onewn).

PexomennoBana jiteparypa:

1. BesimMeHnHa. AHTOJIOTISI aMEPHUKAHCHKOI KiHOYO1 Mamnoi mposu./ [lepekiian 3 aHrTHCHKOT. —
JIsBiB: KanbBapis, 2012. — C. 7-10; 29-31.

2. Hexpsiu T.€. Uepes TepHH 10 3ipOK: TPYIHOIII MEpEKIaay XyJ0XKHIX TBOpiB. [y cTyIeHTiB
nepeKiiaganpkux (akyJIbTeTIB BUIIMX HAaBYAIBHUX 3akianiB: HapuanmpHuii mociOnuk/ T.
Hexkpsia, FO.Yamna. - Binauns: Hosa kaura, 2008. - C. 23-24.

3. Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed.
— McGraw-Hill, 1990. — P. 3-8; 14-18.

T.2 The elements of fiction
1.Plot.
2.Structure.
3.Analysis of William Faulkner’s ““A Rose for Emily” in original and in Ukrainian translation
(«Tpostana mist Emini»).

PexomennoBana jireparypa:

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 26-28.

b.The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 32-35; 37-43.

c.Binbam @onknep. Tposuaa ans Emini / (nep. Poctucnas [lonenko). Hogena:
http://chtyvo.org.ua/authors/William_Faulkner/Troyanda_dlia_Emili/

T.3 Point of view.

1.The narrator: third-person point of view; first-person point of view; (limited) omniscient point
of view.

2.Analysis of Jamaica Kincaid’s “Girl’ in original and in Ukrainian translation («»).

3.Compare Kincaid’s narrative strategy with those of Chopin’s “The Story of an Hour” and
Faulkner’s “A Rose for Emily”.

PexomengoBana Jiiteparypa:
a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 53-56; 62.
b.The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 82-84; 91-92.


http://chtyvo.org.ua/authors/William_Faulkner/
http://chtyvo.org.ua/authors/Dotsenko/
http://chtyvo.org.ua/authors/William_Faulkner/Troyanda_dlia_Emili/

c.Jlxamaiika Kinkeiin. JliBunnka: http://www.vsesvit-journal.com/old/content/view/818/41/

T.4 Theme.
1.Theme as a main meaning of text or the wedding of content and form.
2.Film as a text.
3.Avatar as a text with multiple themes.

PexomengoBana Jiiteparypa:
a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 69-70.
b.The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 8-10.
c.Move Ahead through Movies!: naBu. noci6. s cryn. BH3/ A.B. laiigam, 10.B. Kinumayk. —
K.: KuiB. YH-T imM. b. I'pinuenka, 2013. — C. 34, 39-40.

T.5 Setting.

1.Time and place in fiction.

2.Analysis of Hawthorne’s “Young Goodman Brown” in original and in Ukrainian translation
(«Momomuii 'ynmen Bpayn»).

3.Compare setting in Hawthorne’s story with those in Faulkner’s and Chopin’s ones.

PexoMennoBana jiteparypa:
a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 42-43.
b.The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 93-104.
c.I'oropn H. Monoauii I'ynmen bpayn / niep. 3 anru. 'anau Jlenis. — K.: 3nanns, 2014. — C. 78-99.

T.6 Irony and symbol.
1.Irony: definition and types.
2.Symbolism: etymology and definition.
3.Analysis of E.A.Poe’s “The Black Cat” in original and in Ukrainian translation («»).
4.Compare two Ukrainian translations of Poe’s story (J.Maescbkoi Ta b.Tkauenka).

PexomengoBana Jiiteparypa:
Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 73-83.
The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 133-134.
ITo.E. Yopnwuii kit: http://www.rulit. me/books/chornij-kit-download-free-259320.html

T.7 Character
1.Major and minor fictional characters.
2.Methods of characterization.
3.Analysis of protagonist in “Groundhog day”.

PexomennoBana jiteparypa:


http://www.vsesvit-journal.com/old/content/view/818/41/
http://www.rulit.me/books/chornij-kit-download-free-259320.html

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 35-38.

b.The McGraw-Hill introduction to literature / [selection and introductions by] Gilbert H. Muller,
John A. Williams. — 2" ed. — P. 52-54.

c.Move Ahead through Movies!: nasu. moci6. s crya. BH3/, A.B. Iaiigam, 10.B. Knmumuyk. —
K. : KuiB. YH-T im. b. ['pinuenka, 2013. — C. 48-51.

MODULE 2

3micToBuii MoayJnb 2. Understanding drama and poetry.

T.8 Reading Plays.
1.The experience of drama.
2.The interpretation of drama.
3.The evaluation of drama.

4. Analysis of “The Death of Bessie Smith” by E.Albee in original and in Ukrainian translation
(«Cmepth becci CmiT»).

PexomengoBana siteparypa:

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 843-844; 850, 856.
b.0On6i E. Cmepts becci Cwmit / Iep. Mapa ITinueBcbkoro // Beecsit. - Ne 6, 1964, — C. 7-22.

T.9 Types of Drama
1.Tragedy. King Lear. Compare two Ukrainian translations of M.Ryslkyi and V.Barka.
2..Comedy. Man of La Mancha.
3.Melodrama. Streetcar named Desire.

PexoMennoBana jiteparypa:

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 866-869.

Hexpsia T.€. Yepe3 TepHu 10 31pOK: TPYAHOII MEPeKIany XyIAOKHIX TBOpPiB. JlJis CTyIeHTIB
nepeKyIaganbkux GpaKkyabTeTiB BUIIUX HaBYAIbHUX 3akiafiB: HaBuanbuuit mociOnuk/ T. Hekpsy,
10.Yana. - Binnuns: Hosa kuura, 2008. - C. 81-82, 116-121.

Tennecci Binbsmc. Tpambaii «Kananus» / 3 anrmiiicbkoi nepeknas bornan boituyk. — BeecsirT,
Ne9-10, 2012.

T.10 Elements of drama.
1. Dialogue.
2.Staging.
3. Analysis of O’Neill’s “Desire Under the EIms” in original and in Ukrainian translation
(«KoxanHst i 6epecTkamm).

PexomengoBana Jiiteparypa:



a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 872-876.
KO.OHin. Bubpani tBopu. — TepHominb: Manapisers, 2008. — 120c¢.

T. 11 Anthropomorphism

1.Anthropomorphism in early forms: fable and tale.
2.Personification as an animating force of Ratatouille.

PexoMenoBana Jiteparypa:

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 19-20.

b.Move Ahead through Movies!: naBu. moci6. s crya. BH3/, A.B. I'aiinam, FO.B. Knumuyk. —
K. : KuiB. YH-T im. b. I'pinuenka, 2013. — C. 48-51.

C.Mamna miteparypHa ennukionenais / Yimnas [1aBno boranpkwmii. — Iporo6ud, 2013 — 261 c.

T.12 Reading Poems
1.The experience of poetry.
2.The interpretation of poetry.
3.The evaluation of poetry.
4. Analysis of poems in original and in Ukrainian translations.

PexomengoBana siteparypa:

a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —
McGraw-Hill, 1990. — P. 19-20.

b.Hekpstu T.€. Uepe3 TepHU 10 3ipOK: TPYAHOII MEPEKIAAy XYIA0KHIX TBOPiB. I CTYIACHTIB
nepekyIaganbkux GpaKkyapTeTiB BUIIMX HaBYAIbHUX 3akiadiB: HaBuansuuit mocionuk/ T. Hekpsy,
10.Yana. - Binauns: Hosa kuura, 2008. - C. 123-138.

T.13 Types and elements of poetry.
1. Narrative poetry.
2.Lyric poetry.
3.Analysis of Adrienne Rich’s poems in original and in Ukrainian translations.

PexoMennoBana jireparypa:
a.Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. — 2nd ed. —

McGraw-Hill, 1990. — P. 423-426.
b. TToesii Anpien Piu B mepexnani M. Tapuascekoi: http://poetyka.uazone.net/tarnawska/index.html

T.14 Translation Transformations
1.Linguistic analysis of the film “The Devil wears Prada”.
2.Stylistic analysis of the film.
3.Translation transformations in the Ukrainian dubbing of the film.

PexomengoBana jiteparypa:


http://poetyka.uazone.net/tarnawska/index.html

a.https://www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-
dubbing-28488.htmIhttps://www.Kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-
soviet-tradition-of-dubbing-28488.html

b. https://day.kyiv.ua/en/article/society/does-ukrainian-dubbing-have-chance

c. https://uafilm.tv/940-dyyavol-nosyt-prada.html

CAMOCTIVHA POBOTA

KAPTA CAMOCTIMHOI POBOTH CTYJIEHTA

3MicTOBHIT MOAY/Ib TA TEMH Kypcy | AkajeMiuHuii | 0aam Tepmin
KOHTPOJIb BHKOHAHHA
3micTroBuii MoayJb 1

IToBigOMIICHHS 3 TEMH, [IpakTrune
PEKOMEHA0BAHO1 BUKJIAAA4EM 3aHATTS 5
HanuvcaHHs aHTJIOMOBHOI aHOTAIll1 3 [IpakTnune
MPOYUTAHOTO 3aHSTTA 3)

3micToBHiT MOAYJIb 2

HanuvcaHHs aHTJIOMOBHOI aHOTAIll1 3 [IpakTnune

MPOYUTAHOTO 3aHSTTA 5
IToBigOMIIEHHS 3 TEMH, [IpakTnune
PEKOMEHI0BAaHOI BUKJIAAYEM 3aHATTSA 3)
Pazom 20 daxiB

CUCTEMA MOTOYHOI O | NMNIACYMKOBOIO KOHTPOJIHO 3HAHb

HapuasibHi JOCATHEHHS CTYJEHTIB 13 aucuuiuniHu «llepexknamamnpkuili anami3
TEKCTY» OIIHIOITHCS 32 MOYJIbHO-PEUTHUHTOBOIO CUCTEMOIO, B OCHOBY SIKO1 IMOKJIaICHO
OPUHIIMI  TIOOTEpaIlifHOl  3BITHOCTI, OOOB’S3KOBOCTI MOJYJBHOTO  KOHTPOJIIO,
HAKONMMYyBaJIbHOI CHCTEMH OIIHIOBAHHS PIBHS 3HAHb, YMiHb T4 HAaBUYOK; PO3IIUPEHHS
KUTBKOCTI MiJIcyMKOBUX OamiB g0 100.

VY mporieci OIIHIOBAaHHS HABYAIBHHUX JOCSITHEHb CTYJCHTIB 3aCTOCOBYIOTHCS Taki

METO/IH:
» Memoou ycnozo Konmponlo. 1HAWBIAyalbHE ONUTYBaHHA, (POHTAJIBHE

OTUTYBAHHSI, TIPEJICTABJICHHSI MPE3CHTAIll1, IEPEKIIATAILKII aHalli3 OKPEMUX HEBEIUKUX

3a 00CSITOM TEKCTIB, 3aJiK.

»Memoou nucbmo6020 KOHMpPO0: MOIYJIbHE THCHMOBE TECTYBAHHS; ITiJICYMKOBE

NICHMOBE TECTYBaHHS, 1HANBIAyaIbHUI aHa13 00paHOTO TEKCTY.


https://www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.htmlhttps:/www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.html
https://www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.htmlhttps:/www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.html
https://www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.htmlhttps:/www.kyivpost.com/article/content/ukraine-politics/ukrainians-prefer-soviet-tradition-of-dubbing-28488.html
https://day.kyiv.ua/en/article/society/does-ukrainian-dubbing-have-chance
https://uafilm.tv/940-dyyavol-nosyt-prada.html

» Komn’tomepnozo Konmpoto: TECTOBI IPOTPAMH.

Memoou camoxonmpolo: yMIHHS CaMOCTIMHO OLIHIOBATH CBOi 3HAHHS,
camoanaii3. Po3paxyHOK peHTHHTOBHX OalliB 3a BHJIaMHU TIOTOYHOTO
(MOYJBLHOT0) KOHTPOJIIO:

KoHTpoITh yCHINIHOCTI CTYACHTIB 3/IIHCHIOETHCS BIIMIOBIIHO /IO HABYAJIBHO-

METOJIMYHOI KapTH, A€ 3a3HAYCHO BHIM W TepMiHM KOHTpomo. Cucremy
PEUTHHTOBHX OAJIIB JJIs1 PI3HUX BUJIIB KOHTPOJIIO Ta MOPSJIOK iX TEPEBEIACHHS Y
HarioHabHY (4-0anbHy) Ta eBponeiicbky (ECTS) mikany momaHo y TaOauIsX.

Po3paxyHOk peHTHHTOBHUX OaiiB 32 BUJIaMU ITOTOYHOTO (MOTYIHHOTO)

KOHTPOJTIO:
N Kinbkic Kinbkicr Bcewor
Bun gissibHOCTI Tb 0aJIiB b 0
n 3a OAMHHNIL
1. | BinBigyBaHHS NPaKTUYHUX 3aHSTh 1 14 14
2. | PoboTa Ha MpaKTUYHOMY 3aHATTI 10 14 140
3. | MonaynbHa KOHTpOJIbHA poOOTa 25 2 50
4. | CamocriiiHa po6oTa 5 4 20
MakcumalnbHa KUTBKICTh ceMecTpoBOTro Oaiy: 224: 100=2,2
KoediienT pedTHHTOBOr0 po3paxyHKy: 2,2
IMopsnok nepeBeeHHsI PEHTHHIOBUX MOKA3HUKIB YCIIIIHOCTI
PeiiTunrosa Ouinka 3a 3HaUYeHHS OLiHKH
omiHKa CTO0ATIBHOIO0 MIKAJIOI0
A 90-100 BingmiHHO — BiIMiHHMI piBeHb 3HaHb (YMiHb) Y
oaJjiB Mexax 000B’SI3KOBOTIO MaTepiaiy 3, MOKIUBUMU,
HE3HAYHUMH HEI0JIiKaMH
B 82-89 Jlyxe 1o6pe — NOCTaTHbO BUCOKHUII piBEHb 3HaHb
0aJiB (YMiHB) y Mexkax 000B’sI3KOBOTO MaTepiany 6e3
CYTTEBUX TPYOUX MOMHIIOK
C 75-81 Jlo6pe — B oMy 100puil piBeHb 3HaHb (YMiHb) 3
oaJjiB HE3HAYHOIO KUIbKICTIO TOMUJIOK
D 69-74 3a10BUTbHO — MOCEepe/IHIN piBeHb 3HaHb (YMiHBb) 13
oaJiB 3HAYHOIO KIJIBKICTIO HEMOMIKIB, JOCTATHIN It
MO/IJIBIIOr0 HaBYaHHS abo mpodeciiHol
USAIIBHOCTI
E 60-68 JlocTaTHBO — MiHIMaJIbHO MOYKJIHBUI
oaJjiB JOTTYCTUMHM piBEHb 3HaHb (YMIHB)
FX 35-59 He3anoBiIbHO 3 MOKJIMBICTIO TOBTOPHOTO
oaJiB CKJIaJIJaHHSI — HE3aJ0BUIbHUI piBEHb 3HAHb, 3
MOYKJIMBICTIO TIOBTOPHOTO TIEPECKIIaJaHHS 32
YMOBH HaJIS)KHOT'O CAMOCTIHHOTO JOOTPAIFOBaHHS




F 1-34 He3anoBinbHO 3 000B’I3KOBHM MTOBTOPHUM
O0aJjiiB BUBYCHHSM KypCY — JIOCUTh HU3bKHUI1 pIBEHb
3HaHb (YMiHb), III0O BUMAra€e MoBTOPHOTO BUBUEHHS
JUCLHUILIIHA

Koxxuuit Momynb BKJIIOYaE Oajau 3a MOTOYHY POOOTY CTYJEHTA HAa MPAKTHUYHUX
3aHATTSIX, BAKOHAHHS CAaMOCTIMHOT poOOTH, MOTyJIbHY KOHTPOJIBHY POOOTY.

BukoHaHHS MOAYJIBHUX KOHTPOJIBHUX POOIT 3AIHCHIOETHCSA Y TUCBMOBIH (popMi.

MonynbHU KOHTPOJIb 3HaHb CTYACHTIB 3HIHCHIOETHCS IIICIS 3aBEPIICHHS

BHUBYCHHI HaB4YaJIbHOI'O MaTepiaJ]y MOAYIJIA.

HABYAJ/IbHO-METOAWNYHI MATEPIA/IN 3 AUCUUNNAIHA
PexomenaoBana jiteparypa
ba3zoBa

1. Hekpsiu T.€. YUepe3 TepHU 10 31pOK: TPYAHOIII MEPEKIay XYJ0XKHIX TBOPIB.
JInst cTyAeHTIB mepeknafalnbkux (akylbTeTiB BUIIMX HABYAIbHUX 3aKJaliB:
Hapuansuuii nocionuk/ T. Hekpsiu, FO.Yana. - Binnuusa: Hosa knura, 2008. -
200 c.

2. Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert
DiYanni. — 2nd ed. — McGraw-Hill, 1990. — P. 19-20.

3. The McGraw-Hill introduction to literature / [selection and introductions by]
Gilbert H. Muller, John A. Williams. — 2" ed. — P. 52-54.

4. Move Ahead through Movies!: naBu. moci6. mis cryn. BH3/, A.B. TNaiigar,
FO.B. Knumuyk. — K. : KuiB. YH-1 iMm. b. I'pinuenka, 2013. — 76 c.
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1. Oxford Advanced Learner's Dictionary of Current English: Fourth Edition (by
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2. besimeHnHa. AHTOJIOTIS aMepHKAHCHKOT *KiHOYO01 MaJoi mpo3u. / [lepeknan 3
anrmiicekoi. — JIBiB: KansBapis, 2012. — 224 c.
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OpieHTOBHMI CNIMCOK JITEPATYPH AJIS MEePEeKIANANbKOr0 aHATI3Y TEKCTY (AHIIIHCHKOI0
MOBO10):

Jerome Lawrence and Robert E. Lee. First Monday in October. 1978.

Jones P. The Oldest Living Graduate.

Berry David. The Whales of August, 1980.

Foote Horton. The Trip to Bountiful. 1953.

D.L. Coburn. The Gin Game.

Williams Tennessee. The Palooka.

Williams Tennessee. The Unsatisfactory Supper.

Williams Tennessee. The Frosted Glass Coffin.

N GAE WNE


https://en.wikipedia.org/wiki/Jerome_Lawrence
https://en.wikipedia.org/wiki/Robert_Edwin_Lee

9. Williams Tennessee. This is Peaceable Kingdom or Good Luck God.

10. Williams Tennessee. Sweet bird of youth.

11. Williams Tennessee. Milk train doesn’t stop here anymore.

12. Stephen Adly Guirgis. Between Riverside and Crazy.

13. Uhry Alfred. Driving Miss Daisy. Dramatists Play Service, Inc., 1998. — 72 p.

14. Thompson Ernest. On Golden Pond. Dramatist Play Service, 1998.

15. Howe T. Painting Churches / Coastal Disturbances. Four Plays by Tina Howe. — N.Y.: TCG,
1989. — P. 127-185.



