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THE CONCEPTUAL BASIS FOR THE 
REALIZATION OF INDIVIDUAL SPIRITUAL 
POTENTIAL IN CONTINUING EDUCATION 

O. OLEKSIUK AND N. POPOVYCH 

 
 
 

This article analyzes the theoretical and methodological foundations 
for the realization of individual spiritual potential in continuous art 
education. It emphasizes the importance of institutional (formal education) 
and non-institutional (informal education) forms, which ensure the 
comprehensive professional development of music specialists. 

Keywords: spiritual potential, music expert, artistic sphere, individual, 
continuing art education. 
 

In contemporary Ukraine, the dynamic transformation of all areas of 
society, the rapid development of informational and communicational 
technologies, abrupt changes in social indicators, the reappraisal of values 
and ideals, and the reform of the system of continuing art education are all 
taking place. The system of continuing art education in Ukraine provides a 
basis for the natural, cultural, and spiritual revival of society. Its operation 
is aimed at developing a generation of experts able to preserve and enrich 
national culture and civil society and develop and strengthen a sovereign, 
independent, democratic, social, and legal state that is an integral part of 
the European and global communities. 

The global crisis in the social environment and multifaceted 
manifestations of the processes involved in the sphere of education 
highlight one of the main reasons for the loss of focus on the professional 
development of music and art experts. This has led to a lack of 
methodologically and theoretically grounded concepts and clear guidelines 
for overcoming the spiritual crisis in the field of art. 

Selecting approaches and optimal technologies for the renewal and 
revival of spiritual personal and social culture and development engages 
new theoretical and methodological foundations. The significance of this 
renewal is acquired by research in contemporary pedagogical science 
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relating to the global value of spirituality and strengthening younger 
generations� spirituality. 

Researchers have focused on different aspects of the phenomenon of 
spirituality and its development. Here, the spiritual does not just relate to a 
specific idealized reality, but also to specialized activities that aim at the 
development of perfection. The spiritual development of a person has been 
a subject for research in the fields of pedagogy and psychology (A. 
Nechiporenko [2], E. Pomytkin [5], M. Savchyn [6], L. Chybis [8]). 

According to M. Boryshevsky, spirituality inolves a multidimensional 
system the components of which are formed through the structures of a 
personality�s consciousness and self-consciousness. These components 
include moral principles, interests, opinions, attitudes to surroundings and 
other people, and how spirituality is reflected in them. The spiritual in a 
person is an internal entity, developed through personal, voluntary, and 
conscious effort [1, 401]. 

E. Pomytkin defines spirituality as a �specifically human trait, 
manifested in the richness of an individual�s spiritual world, his/her 
knowledge and intellectual, emotional, and moral qualities� [10, 28]. 

The spiritual potential of art is founded on the unity of Truth, 
Goodness, and Beauty. The key to understanding the dialectical relations 
at play lies in identifying the axiological contexts that display the 
interrelationship of art with Beauty, Goodness, and Truth. Analysis of 
these axiological contexts allows us to detect the specific characteristics of 
art as a combination of aesthetic, moral, and cognitive values. The 
aesthetic potential of art is a measure of its capacity to actualize an 
essential aesthetic power in real situations and in the superbeing through 
its ability to integrate a person�s dialogic relationship with the world. The 
aesthetic potential of art embodies the idea of Beauty in the expressiveness 
of its forms and in the aesthetic perfection of material artistic structures [3, 
34]. 

It should be emphasized that the formation of a new educational 
paradigm, in accordance with contemporary philosophical and 
psychological issues, articulates with both the socio-cultural and 
anthropological dimension. This gives us an opportunity to reflect on the 
essence of spiritual and ideological consciousness from novel positions 
and to develop approaches relevant to the educational process. Aiming to 
understand the integrity of the individual, modern pedagogical science 
draws on a general philosophical principle of internal interconnection and 
the interdependence of processes and phenomena with their surrounding 
environment. 
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As to modern philosophical and pedagogical research, there is a view 
that spirituality is central to understanding the problems of forming and 
developing the ideological consciousness of the individual (O. Oleksiuk, 
B. Tselkovnikov). 

S. Yaremchuk suggests that spirituality is the main characteristic of a 
trainee teacher�s persona. Increasing a teacher�s spirituality is an important 
element in developing such a persona. Spirituality entails the ability to 
translate the experience of the external world into the inner world of an 
individual. Spirituality eventually leads to a kind of semantic cosmogony: 
a combination of the world�s image and the individual�s moral laws. 
According to S. Yaremchuk, spirituality, as opposed to ideology, is linked 
to the choice of one�s own image, destiny, and the evaluation of oneself, 
all of which requires ethical reflection. It is difficult to disagree with him 
on this point�ideology is a form of awareness of the absolute with a focus 
on achieving concrete results, while spiritual practice relates to their 
absolute �sounding.� 

As such there is every reason to believe that the spiritual formation of a 
personality in the field of arts education is based on the experience of 
integrating different types of attitude towards the world. Through the 
spiritual activity of an individual, artistic attitudes towards the world focus 
on notional and vital precepts and personal orientations; these are 
expressed in works of art. 

In the pedagogical process, these attitudes towards the world, as O. 
Oleksiuk [3] and G. Padalka [4] emphasize, acquire the status of integral 
elements of ideological consciousness and realize an individual�s outlook. 
In art education this status is enhanced by the fact that an attitude towards 
the world takes on the shape and meaning of an artistic outlook. 

The issue of the content and structure of a music expert�s ideological 
consciousness remains problematic and there are many different points of 
view. G. Padalka emphasizes the role of aesthetic evaluation among 
trainee music teachers, as they develop their ideological foundations on 
the basis of philosophical laws and categories relevant to the teaching of 
music subjects. According to G. Padalka, the aesthetic comprehension of 
art should be an integral feature of the training of teachers of art subjects. 
Philosophical knowledge and the deconstruction of aesthetic values offer a 
methodological basis for the analysis and evaluation of contemporary 
aesthetic phenomena. 

The possibility of the actualization of a personality�s spiritual potential 
is found in real and purposeful activity. There is a proportionate reflection 
of Beauty in the form of expression and the aesthetic perfection of a 
material artistic structure. This is connected to the ideals of Goodness and 
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Truth in the form of human emotions, as well as the conceptual and logical 
vision of an artistic worldview. Therefore, there is reason to believe that an 
artistic attitude towards the world is a special type of personal attitude, in 
which the cognitive, aesthetic, and moral pathways to spiritual 
development are combined. The potential spiritual content of art relies on 
a kind of synthesis of a person�s spiritual potential. However, the 
realization of an individual�s attitude towards the world through art takes 
place according to the following sequence: artistic creation�a work of 
art�artistic perception, requiring both practical and spiritual 
implementation. 

Continuing art education functions as a combination of different 
technologies and forms of processing personal information. The system of 
continuing education is represented in institutional (formal education) and 
non-institutional (informal education) forms that provide for the 
systematic professional development of a personality in the artistic sphere. 

Thus, the main goal of developing an individual�s spiritual potential in 
the system of continuing art education is the development of a harmonious 
teaching personality that is able to meet the creative, scientific, 
methodical, organizational, pedagogical, cultural, and artistic demands of 
society. The implementation of a competence-based approach in 
continuing art education offers an opportunity to create an effective system 
of training for music educators, influenced by global and European trends. 
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