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1. Onuc HABYAJBHOI AUCHUTLTIHA

XapakTepUCTUKA HABYAJIbHOI
HaiimenyBaHHS TOKa3HUKIB AUCUMILIIHA
JIeHHa (hopMa HaBYaHHSI
Bun qucnumiinm 000B’sSI3KOBa
MoBga BUKIaaHHs, HaBYaHHS, OLIHIOBAHHS aHTJIMChKa
3arayibHUN 00CAT KPeAUTIB/TOIUH 6 /180
Kypc 2 3
Cemectp 4 5
KiJIbKICTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6
OO6csr KpenuTiB 3 3
OOcsr roJivuH, B TOMY YHUCIIi: 90 90
AynuTopHi 42 42
MoaynbHUNM KOHTPOJIb 6 6
CemecTpoBuUll KOHTPOJIb - -
CamocrTiiina pobota 42 42
dopma ceMecTpOBOTO KOHTPOJIIO eK3aMeH
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2. Merta Ta 3aBAaHHA HABYAJBLHOI JUCIUILIIHHA

[IpodinpHe HaBUYaHHA € OAHMM 13 KIIOUOBUX HAIpsIMIB MOJEpHI3aIlii Ta
YIOCKOHAJICHHSI CUCTEMH OCBITH HaIIOl Iep>KaBH ¥ mependavae peanbHe il TUIaHOMIpHE
OHOBJICHHSI HABYAJbHUX 3aKja/liB CEPEeIHbOI JaHKM 1 Mae€ HaNOUIBIIOI MIpOIo
BpaxoBYBaTH 1HTEPECH, HAXWJIH 1 3MIOHOCTI, MOXKJIUBOCTI KOXKHOTO CTYACHTa, Yy TOMY
YHCIIi 3 0COOJIMBUMH OCBITHIMU MOTpEOaMH, Y KOHTEKCTI COIIaIbHOTO Ta Mpo¢eciitHOro
CaMOBHM3HAYEHHS 1 BIAMOBITHOCTI BUMOTaM CY4YacHOTO PUHKY mpari. Takuit miaxig A0
opraHizailii OCBITH CTYJEHTIB KOJICJDKY HE JIMIIEC HANMOBHIIIEC peali3ye€ MPUHIIMIT
O0COOHCTICHO OPIEHTOBAHOTO HAaBYaHHSA, a W Ja€ 3MOT'y CTBOPUTH HAMONTHMAabHIII
YMOBH JIJIs1 iXHBOT TPO¢eCcIfHOT MATOTOBKH Ta MOAJIbIIIOI caMopeartiarliii.

Hapuanns npodeciiiHo-0pi€eHTOBaHIM 1HO3EMHI MOBI1 € HEB1J]'€EMHOIO CKJIaJ0BOIO
HIATOTOBKU CTYIEHTIB J0 MEPEXO1y BiJ BUBUEHHS 1HO3€MHOI MOBU K HaBYAJIBHOTO
IpeaMeTa, 10 WOro MPaKTUYHOTO BUKOPHUCTAHHS 3 mpodeciiiHoo Meroro. IIpaktnune
BOJIOJIIHHA 1HO3EMHOIO MOBOIO /1€ 3MOT'y BUBYATH CBITOBI CTaHIAPTH , 1HHOPMATUBHY
JITepaTypy 3 METOIO MPUUHSTTS CAMOCTIMHOTO MPOo(eCciiHO-3HAUYIIOTO PIIIICHHS.

Mema: pO3BUTOK IHIIOMOBHOI JiSUTbHICHOI KOMIIETEHIIT y MOBCAKICHHUX,
3arajJbHUX JUIOBHX, 1 y ()axOBUX CHUTyalllsiX; HaBYaHHS IHIIOMOBHOTO CIIJIKYBAaHHS,
YCBIJJOMJICHHSI CTYJEHTOM BIJHOCHMH MIDK BJACHOI Ta I1HO3EMHHMH KYJIbTYpamu;
PO3BUTOK 1 aKTHBI3AIis M1XK(axOBOTO MUCIICHHS.

3aeoanua: popMyBaHHS HEOOX1THOI KOMYHIKATHBHOI CIIPOMOKHOCTI B YCHIN Ta
MUCBMOBIM  (popMax B Mekax TEMaTUKHU, OKPECICHOI 3aBIaHHIMHU MallOyTHBOI
npodeciiiHoi  JISIIBHOCTI  CTYJIEHTa; JOCATHEHHS CTYJEHTOM pIBHIB MOBHOI
KOMIIETEHIII, 10 BIJMOBIAI0Th MDKHAPOJAHHM CTaHIApPTaM, BHUKIAJACHUM Y
3arajJbHOEBPOIEHCHKIUX PEKOMEHJIAIIsIX 3 MOBHOI OCBITH; ()OpMyBaHHS HAaBHYOK Ta
BMiHb aBTOHOMHOI'O HaBYaHHsA, 110 Nependavyae (opMyBaHHS y CTYAEHTA BIACHOI
BIIMOBIAILHOCTI 3a pe3yJibTaTH HAaBYAHHS HUISXOM OpraHizailii HaBYajIbHOT'O MPOIECy
CIIUJIBHO 3 BUKJIAJIaueM.

VY pe3ynbTari BUBYEHHS HABYAJIBHOI JUCHUIUIIHM B CTYACHTIB MarOTh OyTH

chopMOBaHi Taki MPeAMETHI KOMIETEHTHOCTI:

— 3HaHHS CHEIadbHOI JICKCUKHA Ta TPAMAaTUYHUX KOHCTPYKIIHM /I TIOBHOTO
PO3yMIHHS 3MICTY TEKCTIB 3a TPO(ECITHIM CIIPSIMYBaHHSIM;

— 3HaHHS JIEKCUYHOTO MIHIMyMY PETiOHAJIBHUX Ta COLIATILHUX BIJIHOCUH MIXK
YKpaiHO Ta KpaiHO, MOBY SIKO1 BUBYAIOTh;

— BOJIOJIHHS YCHOK) MOHOJIOTIYHOI 1 [IaJIOTIYHOI0 MOBOIO B MeXax
noOyTOBO1, CYyCHIIBLHO-TIONITUYHOI Ta (DaXOBOT TEMATHKU;

— BMIHHS CIOpPUHAMATH MOBJICHHS 1HIIOI OCOOM SIK Tpu Oe3mocepeaHbOMY
CHUIKYBaHHI, TakK 1 B 3aIUCY;

— 3HaHHS TEPMIHOJIOTIT 3 MUTaHb MPOGECIHHOT AISITHHOCTI,

— 3HAHHS JIGKCUKO-TPAaMaTUYHOTO MIHIMyMy 3a0e3leyeHHsi Ta MOBHO-
KOMYHIKaTUBHOTO PiBHS IIPOBEACHHS 0eciii 3 KOJeramu,

— YMIHHA 3[1HCHIOBATH AUIIOBE JIUCTYBaHHS aHTIIHCHKOIO MOBOIO;
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3IaTHICTh 3HAXOJUTU W OMNpaIbOBYBaTH 1H(OpPMAIID 1HO3EMHOIO
MOBOIO;
3JIATHICTh aHAJI3yBaTH Ta pedepyBaTH PaxoBy iHPOpMAIIiTO.

3. Pe3yibTaTi HABYAHHA 32 AUCIUILIIHOIO
VY pe3ynbpTari BUBUCHHS HaBYAJIbHOI JUCHUIUIIHYM CTY/ICHT:

BMi€ CKJIaJ]JaTH 1HO3EMHOIO MOBOIO JIJIOBI JUCTH 1 JOKYMEHTH 3 IIUTaHb
npodeciitHOl TIsITBHOCTI;

3HAa€ 00CHT JIEKCUKU Ta TpaMaTUKU 1HO3EMHOI MOBH, IO A€ MOKJIUBICTh
3MiCHIOBaTH TpodeciiHe CHUIKYBaHHA Ta OJIEpKAaTH  HEOOXigHY
npodeciitny iHpOopMallito 3 IHO3€MHHUX BUJIAHb;

po3ymie TOJOBHI i7ei, iieHTudikye iHMOpMaIlil0 Ta MPUHAMAE ydacThb B
00roBopeHHsX, AcdaTax, oMIMIHHUX ITeperoBopax, Oecijiax ToIIlo;

po3ymi€  aBTEHTMYHI TEKCTH 3 MIJIPYYHHKIB, Ta3eT, >KypHAaiB,
creniaai30BaHuX KypHaliB Ta [HTepHeT axepen;

3aTHUKA pOOUTH MIATOTOBJIICHI 1HAMBIAYaJbHI MpE3eHTalll Ha mpodeciiiHi
TEMU;

3Ha€ alpeBlaTypu IHIIOMOBHUX (paXOBUX TEpPMIHIB Yy TpodeciitHo-
OpIEHTOBaHIN ray3i;

3Ha€ MOBJICHHEBUI €TUKET CHUIKYBaHHA, MOBHI MOJENl 3BEpTaHHA,
BBIWIMBOCTI, BHOAUCHHS, IOTOPKCHHS;

pO3yMi€ TEKCTHU 3arajbHO OCBITHBOTO Ta MPOQPECiiHO-OPIEHTOBAHOTO
XapakTepy Ta MOBJICHHS HOPMAJILHOTO TEMITy 3 TOJIOCY BHUKJIAJadya 4d y
3BYKO3aITUCY;

3Ha€ 0COOJIUBOCTI AiasIoTy MPOodeciitHO-OPIEHTOBAHOTO XapaKTepy.
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4. CTpyKTypa HABYAJIbHOI IMCHUILIIHU

KinpkicTs rogun

Ha3Bu 3MiCTOBHX MOJYJIIB 1 TEM neHHa hopma

yCbOI'0 y TOMY YHUCIIi
IPaKT. K C.p.
1 2 3 4 5
3mictoBuii monyas 1. B cBiTi Tanmio. In the World of Dance.
Tema 1. Tanok HaBKkoO cBiTY. Dance around the
2 2
World.
Tema 2. ITytiBHuk xopeorpada. Dancer’s Digest. 4 2 2
Tema 3. Mosa tanmo. Dad Dancing. 2 2
Tema 4. @inocodis Tanio. Expressive Gestures. 6 2 4
Tema 5. Y tanmi Bce moe xutts. All of My Life Is a 2 9
Dance.
Tema 6. TanmroBanbHi 3Maranss. Participating in a
e 6 2 4
Competition.
Tema 7. 3 ictopii Tanmo. Dance Facts. 6 2 4
MoynbHa KOHTpOJIbHA poboTa 1. 2 2
Pazom 3a 3micToBuM MotysieM 1. 30 14 2 14
3microsuii moayas 2. Kimacuunuii tanok. Classical Dance.
Tema 1. baner. Ballet. 6 2 4
Tema 2. banpui Tagui. Ballroom Dance. 6 2 4
Tewma 3. TloBinpHui Basibe. Slow Waltz. 6 2 4
Tema 4. Tanro. Tango. 2 2
Tewma 5. Bigencwkuii Basibc. Viennese Waltz. 2 2
Tema 6. @okcTpot. Slow Foxtrot. 2 2
Tema 7. KBikcren. Quickstep. 4 2 2
MopaynsHa KOHTpOJIbHA poOoTa 2. 2 2
Pa3om 3a 3MiCTOBHM MOJyJIeEM 2. 30 14 2 14
3microBuii moayas 3. JlaTnHoamepukaHncbki Tanui. Latin Dance.
Tema 1. Ya-ya-ya. Cha-cha-cha. 6 2 4
Tema 2. Camba. Samba. 2 2
Tema 3. Pym6a. Rumba. 2 2
Tewma 4. ITacogo6ub. Paso Doble. 2 2
Tema 5. JIxkaiiB. Jive. 4 2 2
Tema 6. CBiHr 1 607€DpO. 6 9 4
Swing and Bolero.
Tema 7. Mam6o Ta canpca. Mambo and Salsa. 6 2 4
MoaynpHa KOHTpOJIbHA poOoTa 3. 2 2
Pa3om 3a 3MicTOBUM MoyJieM 3. 30 14 2 14
Pa3zom 3a 4 cemecTp 90 42 6 42




Ha3Bu 3MiCTOBHX MOJYJIIB 1 TEM

KinepkicTs rogusu

neHHa hopma

yCbOI'O y TOMY YHUCII
IPaKT. K c.p.
1 2 3 4 5

3microsmii moxyan 4. Comiaapni Ta kayoHi Ttanmi. Social and Nightclub

Dances.

Tema 1. Ceinr 3axigHoro ys0epexoks. West Coast

. 2 2
Swing.
Tema 2. Jlingi-xomn. Lindy Hop. 2 2
Tewma 3. bpeiiknanc. Breakdancing. 4 2 2
Tema 4. Kanoetipa. Capoeira. 2 2
Tema 5. ®aamenko. Flamenco. 6 2 4
Tewma 6. JliniliHuii Ta kBaAapaTHui TaHmi. Line and
6 2 4
Square Dances.
Tewma 7. Xoposon. Circle and Round Dances. 6 2 4
MopaynsHa KOHTpOJIbHA poboTa 4. 2 2
Pa3om 3a 3micToBUM MonyneM 4. 30 14 2 14
3microsuii moayas 5. Hapoani Tanui. Traditional Dances.
Tewma 1. €Bporneiicbki HapoaHi TaHii. Traditional
) 6 2 4
Dances of European Countries.
Tewma 2. Hapoani Tanmi Aszii. Traditional Dances of
) ; 6 2 4
Asian Countries.
Tema 3. Kitacuuni tanni Iaaii. Classical Dances of 9 9
India.
Tema 4. Haponni Tanmi [liBHIYHOT AMepHKH. 5 5
Traditional Dances of North America.
Tema 5. Haponni tanui IliBnenHoi AMepuky. 5 5
Traditional Dances of South America.
Tema 6. HaponHi Tan1i AQpukaHCHKUX HApOIiB. 4 5 5
Traditional Dances of Africa.
Tema 7. Ykpaincbkuit Haponuuit Tanenb. Ukrainian
) 6 2 4
National Dance.
MopaynpHa KOHTpOJIbHA poOoTa S. 2 2
Pa3om 3a 3MiCTOBUM MOJyJIEM 5. 30 14 2 14

3microBuii moayas 6. Yepe3s Tepau 10 3ipok. Throu

gh the Thorns to the Stars.

Tema 1. 3ipku cBitoBoro macmrady. World Dance

Masters. 6 2 4
Tewma 2. Bigomi xopeorpadu. 5 5

Famous Choreographers.

Tema 3. HoBatopu B cBiti TauIto. Innovators in the 5 5

World of Dance.

Tema 4. CyuacHi TeHEHII1. 6 5 4
Modern Tendencies.

Tema 5. HaiiBimomiIi TaHIIOBaJIbHI IITIKOJIU CBITY. 4 5 5
The Greatest Dance Schools of the World.

Tema 6. brekmyn — uuTanenb 6aabHOTO TaHIIIO. 6 5 4

Blackpool Dance Festival.
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Tema 7. llo nenp maiiOyTHii HaMm roTye. What the

Future Holds. 2 2

MonyibHa KOHTPOJIbHA po0oTa 6. 2 2

Pazowm 3a 3micToBHM Mo TysIEM 6. 30 14 2 14
Pa3zom 3a 5 cemecTp 90 42 6 42
Ycboro roqM 180 84 12 84




5. Ilporpama HaBYAJBHOI JUCHMUILIIHU

3micmosuit modynw 1. B céimi manyro. In the World of Dance.

Tema 1. Tanok naBkoJo cBity. Dance around the World.
Jlexcuka: slow, sensual, beautiful, intimate, sexy, wild, emotional, hypnotic, fun,
smooth, elegant.

['pamaTuka: imperative and present simple.

Tema 2. IIyriBHuk xopeorpadga. Dancer’s Digest.
Jlexcuka: dance form, technique, pointe work, turn-out of the legs, high extensions,
graceful, flowing, precise movements.
I'pamaTuka: present continuous.

Tema 3. MoBa tanmio. Dad Dancing.
Jlekcuka: rated, convey, torso, mixing up, went down badly, twitchy, physical
condition, courtship rituals, assessing, suitable mate.
I'pamaTuka: present continuous + always.

Tema 4. ®inocodist Tanmo. Expressive Gestures.
Jlekcuka: twisting, bending, moving, nodding, complicated, intricate, thought-
provoking.
I'pamaTuka: present simple and continuous.

Tema 5. ¥ Tanui Bce moe :xxkuttsa. All of My Life Is a Dance.
Jlexcuka: provocative, overly-provocative, artistic, enjoyable, attractive, gorgeous,
stylish, sultry, impulsive, spontaneous and passionate.
['pamaruka: state verbs.

Tema 6. TanmoBaabHi 3Maranns. Participating in a Competition.
Jlexcuka: terrible, awful, boring, jerky, unimaginative, uninspiring, dull.
I'pamartuka: present perfect simple and continuous.

Tema 7. 3 icTopii Tanmro. Dance Facts.
Jlexcuka: sensuously, seductively, sexually, provocatively, flirtatiously, suggestively,
mischievously, teasingly, daringly.
I'pamartuka: using the present perfect in the news.

3micmosuit modyns 2. Knacuunui manox. Classical Dance.

Tema 1. Bajer. Ballet.
Jlexcuka: gracefully, beautifully, delicately, majestically, devinely, happily, joyfully,
gleefully, merrily.
I'pamartuka: past simple and continuous.

Tema 2. Baabni Tanui. Ballroom Dance.
Jlekcuka: solemnly, sadly, energetically, vibrantly, vigorously, self-consciously,
clumsily, awkwardly.
['pamartuka: BUKOPUCTAHHS MUHYJIMX YaciB y BBIWIMBUX (OpMax.

Tema 3. IloBinbHuii Baganc. Slow Waltz.
Jlekcuka: Sleepily, lazily, wonderfully, flawlessly, brilliantly, convincingly,
magnificently, superbly, skillfully, impressively.
I'pamaTuka: present perfect and the past.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi7vd_c9vvVAhXIJJoKHTj6D8sQFgg8MAc&url=http%3A%2F%2Fnancywood.com%2F%3Fp%3D495&usg=AFQjCNGfsd-llYQiphIJZ7iB8QTRB-2Tow
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Tema 4. Tanro. Tango.
Jlexcuxka: badly, poorly, awfully, terribly, amateurishly, professionally.
['pamaTiKa: BUKOPUCTAHHS TPUBAIUX (POPM IS BUPAKEHHS TOBIIKOBOI iH(POpMAIIii.
Tema 5. Binencbkuii Bajanc. Viennese Waltz.
Jlekcuka: to sing and dance, to make a song and dance about something, a song and
dance, dance to...(music), do a dance, have a dance, dance the night away, dance with
someone, to dance with death.
I'pamaTuka: past perfect simple and continuous.
Tema 6. ®okcrpot. Slow Foxtrot.
Jlexcuka: academies, acrobatic, adagio, affect, appreciation, art, artistic, attribute,
audience, authentic.
['pamatuka: BUpakeHHsI HaMIpy Ta KaJlto.
Tema 7. Kikcren. Quickstep.
Jlekcuka: ballroom, band, beauty, blend, body, bolero, born to, bow, bunny hop.
I'pamaTuka: used to, would, be used to & get used to.

3micmosuit modynv 3. Jlamunoamepuxancoki manyi. Latin dance.

Tema 1. Ya-ua-ya. Cha-cha-cha.
Jlekcuka: cakewalk, cancan, celebration, cha-cha, characteristic, charleston,
choreography, chorus dancers, classes, classical, clockwise, collaborative,
communication, competent, complex, composition, costumes, craft, cultural, culture.
I'pamatuka: BupaxeHHs ManoOyTHix i (be going to and present continuous).

Tema 2. Camoa. Samba.
Jlekcuka: dancing master, decor, delicate, description, design, develop, devotion,
direction, director, disco.
I'pamatuka: BupaxeHns ManoyTrix aii (will, shall and the present tense).

Tema 3. Pym6a. Rumba.
Jlexcuka: effect, effective, effort, effortless, elegance, emotion, energy, entertainment,
exercise, experimental, expertise, expressive, extraordinary.
['pamartuka: BupaxeHHs: MallOyTHIX Aiil (y3araabHEHH:).

Tema 4. Ilacoxo06.n. Paso Doble.
Jlexcuka: facility, fashionable, featured, flamenco, floor, folk dancing, form, formal,
foxtrot, free, frequency, function, funds, future.
I'pamartuka: future continuous and future perfect.

Tema 5. [:xaiiB. Jive.
Jlexcuka: gesture, glide, grace, grant, groups, gymnasium, high-stepping.
I'pamartuka: Bukopuctanus the future continuous y BeiwmBux Gopmax.

Tema 6. Ceinr i 60J1epo. Swing and Bolero.
Jlexcuka: ideal, identify with, imitation, improvise, individuality, informal, inspiration,
inspired by, interpret, interpretation.
I'pamaTuka: cnocobu BUpakeHHs MalOyTHIX JiH.

Tema 7. Mam6o Ta caabca. Mambo and Salsa.
Jlexcuka: jazz, joyful, jump, kind, leap, leotard, lift, light, line.
I'pamaTuka: moka3HUKU MallOyTHBOTO Yacy.
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3micmosuit modynv 4. Couianvni ma kayéoni manyi. Social and nightclub
dances.

Tema 1. Ceinr 3axignoro y3oepex:xs. \West Coast Swing.
Jlexcuka: major, make up, mambo, mastery, mazurka, minor, minuet, mix, modern
dance, money, mood, motion, movement, movies, music, musical, musicality.
['pamaTuka: MojanbHi Al€cToBa JUIsl BUPAXKEHHS MOKJIMBOCTI, MPOXaHHS, MO3BOINY 1
MTPOTIO3HITI].

Tema 2. Jlingi-xon. Lindy Hop.
Jlekcuka: novice, numbers, orchestra, organized, original, quality, quick.
I'pamaTuka: €eKBIBAJICHTH MOJAJIbHUX JIIE€CTIB.

Tema 3. bpeiiknanc. Breakdancing.
Jlekcuka: partner, passion, patterns, person, piece, polka, popular dancing, portray,
position, posture, powerful, practice, pressure, primitive, production, program,
proportion, purpose.
['pamaTuka: MofabHI AlECIOBA JJISI BUPAKEHHS MPOIMO3HUIIii Ta MOpa.

Tema 4. Kanoeiipa. Capoeira.
Jlekcuka: recreation, rehearsal, rehearse, revel, rhythm, rise, role, rotation, upright,
variety, visual, waltz.
['pamartuka: cnocoOu BUpaXxeHHs! HEOPIIMHUX TPOIO3HIIIM.

Tema 5. ®daamenko. Flamenco.
Jlekcuka: space, spectacle, spectator, speed, square dancing, star, steps, student, studio,
style, suggestive, support, sway, swirl, symbolic.
I'pamaTuka: MoganbHi Al€CIOBA ISl BUPAKEHHS HEOOX1THOCTI.

Tema 6. Jlinilinumii Ta kBagpaTuuii Tanui. Line and Square Dances.
Jlekcuka: talent, tango, tap-dancing, teaching, technical, technique, tempos, theater,
theatrical, themes, therapy, time, timing, tour, touring, traditional, troupe, twist, type.
['pamartuka: cnocoOu BUpaKeHHs HaKas3iB.

Tema 7. Xoposoxa. Circle and Round Dances.
Jlexcuka: absorbed, acclaim, accompaniment, actual, adagio, allegro, amateur, angelic,
anniversary, annual, applause.
I'pamaTuka: MoganbH1 Al€CIOBA AJIsI BUPAXKEHHS MPUITYIIICHHS.

3micmosuit mooyns 5. Hapooni manuyi. Traditional Dances.
Tema 1. €Bponeiicbki Hapoani Tanui. Traditional Dances of European
Countries.
Jlekcuka: arrangement, art, artistic, astonish, athletic, atmosphere, attention, attitude,
audience, authentic.
['pamatuka: yMOBHI peueHHs /ISl BUPKECHHS TETEPINTHIX 1 MAOyTHIX MTii.

Tema 2. Hapoani Tanui Asii. Traditional Dances of Asian Countries.
Jlekcuka: balance, ballerina, beauty, bending, Bravo!, brilliant, career, celebration,
center work, challenging, character, choreography.

I'pamaTuka: yMOBHI pedeHHsS Il BUPAKEHHsS HEpEeaTbHUX i Yy TENepilllHbOMY Ta
MUHYJIOMY Yaci.
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Tema 3. Knacuuni Tanni Ingii. Classical Dances of India.
Jlexcuka: classical, collaborate, commission, company, competition, composer,
conception, contemporary, costumes, craft, creation, creativity.
['pamaTuka: yMOBHUH cHIOCIO.
Tema 4. Haponni Tanui IliBHiunoi Amepuku. Traditional Dances of North
America.
Jlekcuka: dance, dancers, dedication, delicate, demonstrate, depth, difficulty, director,
display, dramatic, dreamlike, dress-up, dynamic.
FpaMaTHKa: YTBOPCHHA Ta BJ)KUBAHH:A ITACUBHOI'O CTAHY.
Tema 5. Hapoani Tanmi IliBnennoi Amepuku. Traditional Dances of South
America.
Jlekcuka: effort, emotional, en pointe, endurance, energetic, entertainment, exercise,
exhaustion, expansive, experience, expressive.
['pamartuka: BXKMBAHHS MACUBHUX (OPM y ILIOBOMY JIUCTYBAHHI.
Tema 6. Hapoawi Tanui Adpuxancbkux napoais. Traditional Dances of
Africa.
Jlekcuka: fabric, festival, flexibility, float, fluid, gesture, glide, graceful.
I'pamaTuka: MoaanbHi Al€CIOBa 3 MACUBHUMH (hOpMaMU, J1€CIOBO 3 JBOMA JOJAATKAMH.
Tema 7. Ykpaincekuii Hapoanumii Tanenns. UKrainian National Dance.
Jlexcuka: habit, harmony, heritage, highlight, history, honor, jet, joy.
['pamatuka: BUKOPUCTAHHS MOJAIBHUX JIECHIB 3 TACHBHUMH (JOPMaMHU Y 3BiTax.

3micmosuit modyns 6. Uepesz mepnu oo 3ipok. Through the Thorns to the Stars .
Tema 1. 3ipku cBiToBoro macmrady. World Dance Masters.
Jlekcuka: imagery, imaginative, individual, influence, instruction, intensity,
international, involvement.
['pamartuka: nuTanbHI peUEHHS.
Tema 2. Binomi xopeorpadu. Famous Choreographers.
Jlekcuka: leap, leotard, lessons, lift, lyricism, members, mental, mentor, mood,
movement, muscles, music, musical.
I'pamaTuka: po3aiIoBl MUTAHHS.
Tema 3. HoBaTopu B cBiti Tanmw. Innovators in the World of Dance.
Jlekcuka: national, on stage, orchestra, original, ovation, overhead, quality, quantity,
quick, reception, rehearsal, repertoire, respect, review, rhythm, role.
['pamartuka: HEmpsiMma MOBa (TBEPKEHHS Ta THCTPYKIIIi).
Tema 4. Cyuacni Tenaenuii. Modern Tendencies.
Jlekcuka: partner, partnering, performance, performer, phrases, piano, pirouette,
playwright, poetic, pose, positions, practice, premiere, principal, production,
professional, protege.
['pamartuka: HenpsiMa MoOBa (3amUTaHHS).
Tema 5. HaitBimomimi TanmoBaabHi mkouan cBity. The Greatest Dance
Schools of the World.
Jlekcuka: scenery, series, skill, smooth, solo, space, spectacle, spin, stage, star, story,
stretching, studio, style.
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I'pamaTuka: BBIWJIMBI IPOXaHHS.

Tema 6. Baekmya — uuragens 6aasHoro Tanmo. Blackpool Dance Festival.
Jlexcuka: talent, teacher, teaching, teamwork, technique, theater, toe, torso, tour,
traditional, training, travel, tribute, troupe, turnout.

['pamaTuka: mepexiiHi Ji€CIOBa.

Tema 7. lllo nens MaiidyTHili Ham rorye. What the Future Holds.

Jlekcuka: unique, universal, unnatural position, variation, version, vital, wardrobe,
wings, workroom, youth.
['pamaTHKa: OPIBHSIbHE BXKMBaHHS 1H(IHITHBA Ta ING-HopMH.
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6. KoHTpoJb HaBYAJILHUX JOCATHEHb

6.1. Cucrema OLiHIOBAHHSI HABYAJBLHUX JOCATHEHDb CTY/JAEHTIB

IV cemectp
AYJIIIOBAHHA

bamn

PiBenn
HaBYAJILHUX
JOCATHEHD

Kpurepii oriHroBaHHs
HaBYAJIbHUX JIOCSTHEHb CTYJICHTIB

CTyneHT MOXe pO3yMITH 3 KOHTEKCTY JICKCHKY, IO CTOCYEThCS HOTO
ocoOucTo, oro mpodeciiHol MiSTTBHOCTI, SKIIO JOIH PO3MOBIISIOTH
MOBLJIBHO 1 YITKO.

ITouaTkoBuUH
N

CryneHT MOXe pPO3yMITH MNpocTy NpoQeciiiHy JEeKCHKY Ta HalOUIbLI
NOLIMPEHI BUCIOBH HAa TEMH, IO CTOCYIOTHCS HOro 0coOHMCTO, HOTO
npodeciiiHol AiSUTBHOCTI.

CTymeHT MOX€ pO3YMITH BHUCJIOBH Ta HaWyKWBaHIIY JEKCHKY, IO
cTocyeTbes oro mpodecii (Hampukiaa, 6a3oBy iHQOpMAIliIO MPO CTUIb
TaHI[I0, MAHEPy HOTO0 BUKOHAHHS).

CTyeHT MOX€ pO3YyMITH BHUCJIOBH Ta HaWyKHBAHINIY JIEKCHKY, IO
cTocyeTbes Horo mpodecii. Moxke “CXONUTH” OCHOBHHI 3MICT MPOCTHUX,
YITKUX ITOBITOMJICHB Ta OTOJIONICHD.

Cepenniii

CtyneHT MOke pO3yMITH OCHOBHUH 3MICT MOBIIOMJICHb Ha 3BUYAlHI TEMU
CTOCOBHO pOOOTH, HaBYAHHS, TPEHYBAHHS TOIIO, KO MOBJICHHS JIOCHTH
[MOBLJILHE Ta YiTKE.

CryneHT MoXe po3yMITH OCHOBHE B UHCJIEHHHX pajio Ta Tejernepeaadax
po oOpany npodecito.

CTymeHT MoOXKe pO3yMITH JIOTMOBiAI 1 HAaBITh  YCBIIOMIIIOBATH
apryMeHTalllo, SKII0 TeMa CTOCYEThCS HOTo npodecii.

JocratHii
o

CTyneHT MoKe PO3yMITH JIeKIii 1 YCBIIOMIIIOBATH apryMEHTAIll0, SKILO
TE€Ma CTOCYETbCs Horo mpodecii; po3yMmiTH OUIBIIICTH Teslenepeaay mpo
nmoii B CBITI xopeorpadii.

CTyneHT MOXe PO3yMITH TpHUBAJIE MOBJICHHS, HaBITh SIKIIO BOHO HEYITKO
CTPYKTYpOBaHE, a apTUKYJIAII1 JIUIIIE IMIUTIIIUTHI

10

CTyaeHT MOKe PO3yMITH TIPSMI TPaHCIIAII1, Teyenepeaadi Ta GpiurbMu

11

CryneHT He Ma€ )KOAHUX TPYAHOIIIB II0JI0 PO3YMIHHS YCHOTO MOBJIEHHS Y
IpsIMOMY NMPOQECiitHOMY CIIJIKYBaHHI.

Bucokunit

12

CryneHT He Mae TPYAHOIIIB MIOJAO PO3YMIHHS YCHOTO MOBJEHHS Y
IpsIMOMY NMPOQECiiTHOMY CIJIKYBaHH1, HAaBITh KOJIM MOBJIEHHS IIBHJIKE

IF'OBOPIHHS (MoHo/10TiYHE MOBJICHHS)

PiBenn
HaBYAILHUX
JIOCATHEHD

banu Kpurepii oriHtoBaHHS HaBYaJIbHUX JIOCATHEHB CTY/ICHTIB

1 CTyaeHT MOKe B)KUBATH MPOCTI PEUCHHS.

TlouaTkoBuit

2 CryneHT MOXKe BXKHBATH PEUEHHS, 1100 ONMUCATH CBOIO MaiOyTHIO
npodecito.
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CTymeHT MOXXe BXHBATH pEUYEHHS, 00 OMUCaTH MPOCTUMHU
CJIOBaMH CBOIO MalOyTHIO Tipodecito, mpodeciiiHi 000B'I3KH.

Cepenniii

CTyneHT MoOXe BXKMBAaTH Cepil0 pedeHb abo BHUCIOBIB, 100
pO3Ka3aTu MPOCTHUMHU CJIOBaMHU Ipo mpodecito xopeorpada, mpo
CTHJIb TaHIIO, 0A30B1 KPOKH.

CTyneHT  MOXE  BHCIOBIIOBATHCS  IPOCTUMH  3aco0amu,
pO3MOBiIat0uM MPO TOJIi Ta CBiM JOCBiJ, CBOi Mpii, criomiBaHHS
Ta METY.

CTymeHT MOXE HaBOJWTH CTUCITI TPUKIATU ab0 IMOSCHEHHS IO
IJIaHy YU 17e1., BUAY TaHII0, HOTO IMTOXO0XKICHHS.

JlocratHiit

CryneHT ywmi€ 4YiTKO ¥ JOKIQAHO BHCJIOBIIOBATHCS HA 3HAYHY
KUTBKICTh T€M, MTOB’I3aHUX 3 HOr0 00paHO0 Mpodeciero.

CTyneHT yMi€ BHCIOBUTH CBOIO TyMKY PO MPOOJIeMy, BUZHAYUTH
TepeBaru Yi HEeIOMIKU PI3HUX NUIAXIB 11 pO3B’sI3aHHS.

CTyIeHT yMi€ IPEICTaBUTH JTOKJIAHUN OIHUC CKIIATHOT TEMH.

Bucokuit

10

CTymeHT yMi€ TPEICTaBUTH IOKJIATHUN OMHC CKIAIHOI TEMH,
MOB’SI3YIOYM MiJTEMH PO3BUBATU NEBHI (MiI)IyHKTH 1 JOXOIUTH
BJIACHOT'O BUCHOBKY.

11

CTyIeHT yMi€ YiTKO 1 ICHO IPEJCTaBUTH OIUC a00 apryMeHTalio y
CTHJIi, BIACTHUBOMY IIEBHOMY KOHTEKCTY.

12

CTyneHT yMi€ YiTKO 1 ICHO IPEJCTaBUTH OIUC a00 apryMeHTalio y
CTHJIi, BIAaCTUBOMY NEBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYpOIO,
[0 JoIoMarae ajapecary MOMITUTH Ta YCBIIOMHUTH (3amam’siTaT)
BCI 3HAYYIIlI CJIEMEHTH.

I'OBOPIHHS (nianoriune MoBJIeHHS)

PiBennb
HaBYAJILHUX
JIOCSTHEHD

bamm

KpuTepii oriHtoBaHHS HaBYaJIbHUX JTOCSTHEHb CTYJEHTIB

IlouaTkoBuit

CTyneHT MoXe CIUIKYBAaTHUCS Ha MPOCTOMY piBHI 32 YMOBH,
110 CMIBPO3MOBHUK T'OTOBHM MOBTOPUTHU abo nepedpasyBatu
MOBUIBHIIIE Ta JOMOMOITH HoMy c(hOpMyIIOBaTH Te, PO 110
BIH HAMaraeTbCs CKa3aTH.

CTyneHT MOXe CTaBUTH MPOCTi 3allUTaHHS Ha 3HAOMI TeMu
ab0 Taki, M0 CTOCYIOThCS Oe3mocepenHix MoTped; Moke
BIJIIOBICTH HA Takl caMi 3alIMTaHHS.

CTyneHT MoOXXe B INpOLECi CHUIKYBaHHS BHUKOHYBAaTH 3BUYHI
MPOCTi 3aBJaHHs, M0 BUMArarOTh JIUIIE OOMIHY MPOCTOIO 1
IpSIMOIO 1H(POPMALIi€0 Ha 3HAHOMI TEMH.

Cepenniii

CtyaeHT MOXe 3AIMCHIOBaTH Jy)K€ KOpPOTKI OOMIHHU
iH(dopMalliero, HaBiTh SKIIO BIH B3arajlii HEJOCTATHHO i
po3yMmie, Mmoo miATpUMYBaTH OeCiTy.

CryaeHT MOXe BIOpATHCS 3 OUTBIIICTIO CHUTYAIlld MiJ dYac
PO3MOBH Ha MPOCTIi MPOGECiifHI TeMH.

CryaeHT MOKe B3STH ydacTb Oe3 MIAroTOBKM B Oeciai Ha
3HaOMI Ta OCOOMCTO HOMYy OJHM3bKI TemMH TpodeciitHOro
Xapaktepy (HapUKIaa, BUI TaHIO, HOTO XapaKTEPUCTHKH,
icropis).

JlocTaTHii

CrygeHT yMmi€ JOCHUTh CHOHTaHHO W  HEBHUMYIIEHO
CIUJIKYBaTHUCS 3 HOCIEM MOBH Ha IPOQECiiiHi TEMH.
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CryneHt ymie OpaTé akTHBHY y4acTb y Oeciii B 3HaloMHX
CHUTYaIisIX, IPEJICTABIIOYHN a00 3aXHUIAI0Y CBOI MOTJISIH.

CtyaeHT yMi€ CHOHTaHHO 1 BUIBHO BHCIIOBJIIOBATHCS 0e€3
OYEBHIHUX TPYIHOIIIB Yy 1000Pi CI1iB HAa TPOQECiHI TEMH.

Bucoxuit

10

CTyzeHT yMi€ BUKOPHCTOBYBAaTH MOBY THYYKO ¥ €()EKTHBHO B
JIOBUX CTOCYHKax, TOYHO ()OPMYJIOBATH i€l Ta MOTJISAIH,
JIETKO CIIIBBIHOCUTY CBOE MOBJICHHS 13 MOBJIEHHSM IHIIINX.

11

CryneHt ymie 6e3 3ycuib Opatu ydacTh y Oyab-sikid Oecini
abo muckycii mpodeciiHOTO XapakTepy, BKUBAOYM CTajl Ta
1IIOMaTUYHI BUPA3H.

12

CTyneHT yMie€ BHUCIIOBIIOBATHUCH BIIBHO 1 YITKO, BUAUIATH
CMHCIIOBI BIATIHKUA. Y pa3i TPYAHOUIIB MOXE MOBEPHYTUCS
Hazajg ‘3a JOMOMOroK” — JIETKO, HEBUMYILIEHO 1 Maibke
HEIIOMITHO.

YUTAHHA

Pisenn
HABYAIBLHUX
JIOCATHEHD

bamm

KpuTepii oriHIOBaHHS HaBYAJIbHUX JIOCSTHEHDb CTYJICHTIB

IlouaTkoBuit

CryneHT MoXe pO3yMiTH 3HaioMi Ha3BH, JTyXe HpPOCTi
cJioBa Ta Qpasu.

CryneHT MoXe pO3yMiTH 3HaioMi Ha3BH, JTyXe MpPOCTi
cioBa Ta (¢pa3u, HaMpUkiIad, B adimax, OroJONIEHHSX,
KaTtajiorax, Ha (opymax.

CryneHT MOXe YWTaTH JyXKe HPOCTI KOPOTKI TEKCTH
npodeciifHOro xapakrepy.

Cepenniit

CryneHT MOXe 3HaXOAUTH HEOOX1IHY oMY 1H(pOpMaIiIO B
JIOKYMEHTaX, OTOJIOIIEHHSX, MpOCIeKTaxX, Ha cadTax 1
PO3YMITH KOPOTKI Ta MPOCTI J1J0B1 JIUCTH.

CTyneHT MOXe PO3YMITH HECKIaJHI TEKCTH PO3MOBHOIO
MOBOIO, [0 CTOCYIOTBCS CBITY TaHIIO.

CTyneHT po3yMi€ TMPOCTI TEKCTH 3arajibHOOCBITHBOTO Ta
npodeciiiHO-0piEHTOBAHOTO XapakTepy.

JlocTaTHii

CryneHT MOXe YUTaTu CTaTTi Ha mpodeciiiHi TeMH, Y SIKUX
aBTOPH 3aliMalOTh MEBHY MO3MIII0 YU MPUUMAIOTh MEBHY
TOUKY 30DYy.

CTyneHT po3yMie TeKCTH Ha IpoQeciiHy TeMaTHKY..

CryneHT po3yMmie akTyaldbHI CTaTTi mpodeciiiHoro
XapakTepy.

Bucoxuii

10

Crynent po3ymie abOpeBiaTypu IHIIOMOBHUX (HaxOBHUX
TEpMiHIB y podeciiiHO- OpIEHTOBaHIH ramysi.

11

CryneHt nerko uuTtae Oyap-sfki (OpMH MHCEMHOTrO
MOBJICHHS.

12

CTyaeHT JIeTKO YUTa€e CKJIaaHi 32 CTPYKTYPOIO i MOBHHUMH
3ac00aMU TEKCTH.
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IMMCbMO
PiBenb
HaBYaJIbHUX banu Kputepii onliHIOBaHHS HaBYaJIbHUX JIOCATHEHb CTYJCHTIB
JOCSITHEHB
1 CryaeHT MosKe HarucaTl KOPOTKE MPOCTE MMOB1IOMIICHHS.
2 CTyneHT MOKe 3alTOBHUTH aHKETY (CIHUCOK 3alUTaHb) i
[TouarkoBuit HalMCcaTH CBOE 1M’s1, HAIIIOHAJIbHICTh Ta aJIpecy.
3 CryaeHT MOKe HaIlMCcaT! MPOCTi KOPOTKi MOBIOMIICHHS 3
METOI0 PO3B’sI3aHHI HaraJlbHUX IpoOeM.
4 CTyneHT BMi€ HATMCATH OCOOMCTOTO 1 IyKe IMPOCTOTO JINCTA,
HaMpUKIaJ, 3 BUCIOBICHHSAM BASYHOCTI.
Cepe it 5 CryneHT BMi€ HanucaTH MPOCTHH 3B I3HUH TEKCT Ha 3HAHOMI
p TeMu abo Ha MpeAMET 0COOMCTOro iHTEpeCy.
6 CTyeHT BMi€ TUCaTH OCOOUCTI JINCTH, 00 OmMcaTH CBii
npodeciiHuii JOCBi.
7 CryaeHT BMi€ UiTKO, JOKJIAJHO MMUCAaTH TEKCTHU Ha 3HAYHY
KUTBKICTh TE€M, TIOB’SI3aHHUX 3 HOT0 MailOyTHHOIO TIPOeciero.
CryneHT BMi€ HallMCcaTy NOB1IOMJICHHS 3 METOIO
Jocrarsiii 8 OOrpyHTYBaHHS 200 CIPOCTYBAaHHS MIEBHOI TYMKH, TUCATH
JIMCTH, BUCIIOBIIIOIOYM OCOOUCTE CTaBJIEHHS /10 MOMAIN 4K
MEBHOTO JTIOCBITY.
9 CryneHT BMi€ BUCIOBUTHUCS Y OpMi UiTKOTO, 100pe
CTPYKTYPOBAHOTO TEKCTY 1 PO3BHHYTH CBOIO TOUKY 30DY.
CryneHT BMi€ 1eTalIbHO PO3KPUTH MEBHI CKJIAJHI TEMH Y
10 JIUCTI, MIKPECTUTH MOMEHTH, K1 BBOKA€ BAKIIMBUMH;
HalnMcaTH TEKCTH PI3HUX TUIIB B 0COOMCTOMY CTHUIII.
CryneHT BMI€ IUCATH ACHI i YiTKI TEKCTH Y BIIaCTUBOMY,
Bucoxnii 11 IpUTAaMaHHOMY HOMY CTHJIi; IMCATH/CKIIaJaTH JIUCTH,
JIOTIOBIil.
CrTyaeHT BMi€ MMCATH CTATTi 3 JIOT1YHOIO CTPYKTYPOIO, sIKa
12 CHpHsi€ BUIJICHHIO Ta 3araM’ ITAaHHIO YATa4eM OCHOBHHUX

SHaAYyIux MOMEHTIB.




18

V cemecTp
2 o Moaynb 4 | Moaynb 5 | Moaynb 6
o S © @ o @ o @
B EEERERFERENFER
Bua, AianbHOCTI CTyAeHTa 3 o .2 = 3 9 2 3 9 2 X 3 9
SREFSEHEISLHEESE
O oS oS goxSsS ox
X X O X o x¥x O X o x¥x O X o
© § O < O O =<
S © 2z 2z 2z
BigsiayBaHHA NPAaKTUYHUX 3aHATb 1 7 7 7 7 7 7
Pob6oTa Ha NPaKTUYHOMY 3aHATTI 10 4 40 4 40 4 40
BMKOHAHHA 3aBAaHb ANA CAMOCTINHOI
AaHb A s | s | 25| 5 | 25| 5|25
poboTu
BMKOHaHHA moaynbHOI poboTun 25 1 25 1 25 1 25
Pasom | - 97 - 97 - 97

MaKcumanbHa KinbKicTb 6anis 3a V cemectp: 291

MakcrMmanbHa KinbKicTb 6aniB 3a pik: 291

Po3paxyHoK KoediuieHTa: 4,9

No Kinbkicth
Hasga Temu
3/m TOJIUH
1 |Yomy s HaBUMBCS, 3aliMalOYMCh TaHIIMH MpodeciiiHo. 4
Important Life Lessons | Learned from Competitive
Dancing.
2 | Po3yMiHHS TaHIIOBAJIbHOT MY3UKH Ta TAHLIIO. 4
Understanding Dance Music and the Dance.
3 | Hikoawm He 3amizHo BuntHcs. 100 Old to Start Dance? 2
4 | Ilpodecis Tpenepa-6anpuuka. Ballroom Dancing Teacher. 4
5 | Opdar mig 3agath TanngMu. Dancewear. 2
6 | Ha mapkeri. Dance Floor. 4
7 | Cepiio3nmii miaxia qo TpenyBanb. Starting Serious Training. 4
8 | B putmi tanmo. Feel the Beat. 4
9 | bansai Tanni. Ballroom Dance. 4
10 | Yyacts y 3marannasx. Dance Competitions. 4
11 | CynaisctBo. Judges. 2
12 | Cgir Tanmro ounma npecu. World of Dance in the Media. 4
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13 | JI>xas3, yeuiTka Ta Oaner. Jazz, Tap and Ballet. 4
14 | Ex3otuuni tanmi. EXotic Dances. 2
15 | Cyuachuii Tanenp. Contemporary Dance. 4
16 | JIucko. Disco. 4
17 | I'omak. Hopak. 4
18 | 3a mamrynkamu. Backstage. 4
19 | Tpenep B autsaomy canky. Pre-School/Kindergarten Dance 2
Instructor.
20 | TanmoBanbHi crangaptu. Dance Policies and Rules. 4
21 | BumatHi 0COOMCTOCTI TAaHIIOBAJIBHOTO CBITY. 4
Iconic Dancers.
22 | ImpuBinyaneHi ypoku. Private Instruction. 2
23 | [ligroToBka TpeHepis. Teacher Training. 4
24 | Sk mocsirtu yemixy. Your Plan for Success. 4
Pazom 84
KAPTA CAMOCTIMHOI POGOTHU CTYJIEHTA
Tepmin
3MicTOBHiT MOY/Ib TA TEMH KYPCY AkajemMiynuii KoHTposib | Bagu| BUKOHAHH:
(THKHI)

IV CEMECTP

3microBuii moayJs .
B cBiTti Tanmio. In the World of Dance.

Tema 1. YoMy 51 HaBUUBCS, 3aiiMalOYNCh TAHLSIMHU
npodeciitno. Important Life Lessons | Learned from TIpaKTHsHe 3aHATTS 1-12 -0
Competitive Dancing. (4 ron.)

Tewma 2. Po3yMiHHS TaHITIOBAJIbHOI MY3UKH Ta TAHIIFO.
Understanding Dance Music and the Dance. TpaKTiyHe 3aHATTS 1-12 -1V

(4rom.)

Tema 3. Hikonu He 3amizno Buntrca. 100 Old to Start

Dance? (2 rox.) IpakTrane 3aHATTS 1-12 V-VI

Tema 4. IIpodecis Tpenepa-6anpauka. Ballroom 3
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3microBuii moayJs II.

Knacnununii tanok. Cl

assical Dance.

Tema 5. Omar g 3agaTh TagsiMua. Dancewear.

(2 ron.) TIpaKTiIHe 3aHATTSA 1-12 IX-X
Tema 6. H i. Dance Floor. (4 rox.
ema 8 Hapietl (4 ron) I[TpaKkTHYHE 3aHATTS 1-12 XI-XI
Tema 7. Cepiio3Huii miaxia 10 TpeHyBaHb. Starting
Tema 8. B putmi tanio. Feel the Beat. (4 rox.)
MoysbHuUI KOHTPOIIb 1-12 XV-XVI
3microBuii moayJs I11.
Jlatunoamepukanchbki Tanui. Latin Dance.
Tema 9. banbhi Tanmi. Ballroom Dance. (4 rox.)
I[TpaKTHYHE 3aHATTS 1-12 I-I
Tema 10. Yuacts y 3maranssx. Dance Competitions.
(4 ron.) I[TpaKTHYHE 3aHATTS 1-12 Hi-1v
Tema 11. Cygaiscrso. Judges. (2 rop.
Y ges. ( ) ITpakTHYHE 3aHATTSI 1-12 V-VI
Tema 12. Cair Taniro ounma npecu. World of Dance in
the Media. (4 rox.) Moty IbHUI KOHTPOJTH 5 VII-VIII
Pazom 3a N cemecmp 42 200.
V CEMECTP
3microBuii moayJs V.
Comiaabni Ta kayoni Tanui. Social and Nightclub Dances.
Tema 13. JI>xa3, ueuitka Ta Ganer. Jazz, Tap and Ballet.
(4 ron.) [TpaKTidHe 3aHSTTS 5 IX-X
Tema 14. Ex3ornuni tanmi. Exotic Dances.
(2 ron.) [TpakTHYHE 3aHATTS 5 XI-XII
Tema 15. Cyuachuii Tanens. Contemporary Dance.
(4 rox.) ITpakTryHe 3aHsTTS 5 XU-XIV
Tema 16. . Disco. (4 rox.
ema 16. Jucto (4 ron) Momymmmiicommpoms | 5 | XV-XVI
3micToBuit MmoayJnb V.
Hapopani Tanui. Traditional Dances.
Tema 17. I'onak. Hopak. (4 rox.)
TMpaKkTdHe 3aHATTS 5 I-II
Tema 18. 3a mamrynkamu. Backstage. (4 rox.)
ITpakTHYHE 3aHATTSI 5 Hn-1v
Tema 19. Tpenep B autsuomy caaky. Pre-School/
Kindergarten Dance Instructor. (2 ros.) IlpakTiyte 3aHsTTsE S V-Vi
Tema 20. TanmroBansHi cranaapta. Dance Policies and
Rules. (4 rox.) MonybHui KOHTPOITE 5 VII-VIII
3micToBuii moayJs VI.
Yepe3s tepuu a0 3ipok. Through the Thorns to the Stars.
Tema 21. BunmaTHi 0COOMCTOCTI TAHIIOBAJILHOTO CBITY.
Iconic Dancers. (4 rox.) IlpakTite saHsTTst S IX-X
Tema 22. InnuBinyansui ypoku. Private Instruction.
[TpaKTHYHE 3aHATTS 5 XI-XI

(2rom.)
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Tema 23. [ligroroBka TpeHepis. Teacher Training.

(4 rox.) ITpakTyHe 3aHSTTS 5 XU-XIV
Tema 24. Sk mocsartu yemixy. Your Plan for Success.

(4 ron.) Moy ibHHiT KOHTPOJIb 5 XV-XVI

Pazom 3a V| cemecmp:: 30 200.

Paszom: 30 oanie

KputepisiMu  orfiHIOBaHHS CaMOCTiIMHOI poOOTH € TIOBHOTA 1 MPABUIILHICTD

BUKOHAHHA 3aB/JaHb:

IV cemecTp(o1tiHKa) V cemectp (6ann)
90-100% 10-12 5
75-89% 8-9 4
60-74% 6-7 3
35-59% 4-5 2
1-34% 1-3 1

6.3. ®opMu npoBeeHHS MOAY/IbHOT0 KOHTPOJIIO Ta KPUTEPil OLiHIOBAHHA

MonynbHUI KOHTPOJIb MPOBOAUTHCA MUCBMOBO y (hopMi TecTOBOi poOOTH, siKa
CKJIQJIa€ThCA 3 JIBOX 4YacTHH: | — JIeKCHKO-TpaMaTu4Hi 3aBmanHs (vocabulary and
grammar), mo MakCUMalbHO OLIHIOIOThCS y 60 OamiB, Ta 2 — 3aBAaHHS Ha MEPEBIPKY
piBHs chopmoBaHocTi MoBieHHeBux ywmiHb (listening, reading and writing), 1o
MaKCUMaJIbHO OIIHIOITECA ¥ |V cemecTpi B 12 GaniB, a B V cemectpi — B 40 6ainis. B V
CEMECTp1 3arajibHa KUIbKICTh OalliB 32 MOJYJIbHY KOHTPOJIbHY pOOOTY (MakCHMalbHO
100 6aniB) mepeBOAUTHCS Y 25-0aIbHy OIIHKY 3a IOMOMOrot0 KoedirieHTa 4.

6.4. ®opMu NpoBeEHHS CEMECTPOBOI0 KOHTPOJII0 Ta KPUTEPii OiHIOBAHHS

dopma NpoBeICHHS CEMECTPOBOT0 KOHTPOJIIO — KOMOIHOBaHa.

Exzamen cknamaerbest 3 4 yactun (Reading, Vocabulary, Grammar, Speaking),
MepII TPU 3 SIKUX MPOBOJATHCS MUCHMOBO y (hOpMi TECTYBaHHsI, YETBEPTA € YCHOIO 1
nependaydae BUCIOBIIOBAHHS BIMOBIIHO 10 MOJAaHOI KOMYHIKATUBHOI CUTYaIIii.

MaxkcumanbHa KUIBKICTh OajiB: 3a MUCbMOBY yacTHHY — 30 OaniB, 3a ycuy — 10
OauiB.

Kpurepii o1iHIOBaHHS:

I — Reading (mepeBipka po3yMiHHs TeKCTIB) — 10 10 6aniB (2 6anu 3a KOXKHY NMPABUIIbHY

BIJIMIOBIIb);
IT — Vocabulary (Bonmoainus nexkcukoro) — g0 10 6amnis (0,5 6ainiB 3a KOXHY MPaBUIbHY
BIJIMIOBIIb);
I — Grammar (yMiHHA TpaMaTUYHO NPABWIBHO O(GOPMITIOBATH MOBJICHHEBI

BUCJIOBIIIOBaHH:) — 710 10 6aniB (0,5 GaniB 3a KOXKHY NPaBUJIbHY BIAMOBIIb);
IV — Speaking:
— 3MICTOBE HalIOBHEHHS — JI0 2 OalliB;
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— BHMOBa — 10 2 0aJiB;
— JICKCUKO-TpaMaTH4He o(popMIIeHHs — 110 2 0aliB;
— CTPYKTypa BHCIIOBJIIOBaHHS — JI0 2 OaiB;
— 1HTepaKTHUBHA B3a€MO/IISI — 110 2 OaJiB.

6.5. OpieHTOBHM NepeiK NUTaAHb ISl CEMEeCTPOBOI0 KOHTPOJII0

1. List at least five reasons why people choose to dance. Discuss them. Do you

enjoy dancing? Why? When?

What factors influenced the choice of your future career?

How often do you participate in competitions? How do you prepare for them?

What historical facts do you know about the kind of dance you specialize in?

Discuss types of dances, naming at least five types that appeal to you.

What do you know about the history of ballet? Name some characteristic

features of the dance.

7. Retell about ballroom dances: types, characteristic moves, historical facts.

8. Name the five standard (modern) dances. Give a brief characteristic of them.

9. Name the five Latin dances. Give a brief characteristic of them.

10.What is the World Dance Council’s job?

11.Who were the techniques for the International style developed by? When?

12.Can you name some famous world dance stars? Why did they become famous?

13.Are there any clothing requirements for ballroom dancers? What are they?

14.What Dance Teacher organizations can you name?

15.What age grades are there in ballroom dancing?

16.Are you interested in social and nightclub dances? Why? Why not?

17. Retell about the traditional dances of the region you are interested in?

18.Retell about the innovators in the world of dance. Why are their innovations
important?

19.Retell about some modern tendencies in the type of dance you specialize in.

20.Retell about the greatest dance schools of the world you know about.

ok own

6.6. llIkana BiAOBIAHOCTI OIIIHOK

OujiHKa KinbKictb 6anis
BigmiHHO 100-90
Ayxe pobpe 82-89
Hobpe 75-81
3a40BiNbHO 69-74
JocTtaTHbO 60-68
He3aposinbHO 0-59
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7. HaByajibHO-MeTOIMYHA KapTa AucuuiLiing «[Ho3eMHa MoBa 3a npodeciiiHuM crpsiMyBaHHSIM)
Pa3om: 180 rog., mpaktuyHi 3aHATTS — 84 rof1., caMocTiiiHa poooTa — 84 ro., mICYMKOBHIA KOHTPOJh — 12 rog.

IV cemectp
Moy 3MiCTOBHI MOTYIIB | 3micToBuid MOyIh 11 3mictoBuid Moyib 111
Hassa B citi K .
cBiTi TaHIIO. JIACHYHHI TAHOK. . . .
MOJIyJIst In the World o fHDance Classical Dance JlatunoamepukaHchbki Tanui. Latin dance.
K-1p GaiB 82 Ganmu 82 Ganmu 82 Ganmu
Jlexii 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 | 17 18 19 20 21
Jatn
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< S | %% | £ = g z g 5| 2 it ; s |8 g S
< s o) A | = S - = o o ) <) e 2 © s s (o) : S o
o Q o — A, = < 153 =} — &0 o = -~ < e o o 0] ) [
Temu S ! -] sl < 28] A = 2 n = i 2 2 Q g = a = = S
g s | & X| =8 EE| 5| < 3 g =~ : | 5| & & 2| & = B >
HPaKTUYHKX A < X Nl Eg EZ B R m 2 S 2 Z - O < < 4 = A <
sansTs s E| 8| £|89 55| E| 2| 5| B E| 5| g| B| s| €| €| E| §E| | ¢
= 4]
= 2 5 |y 30 S R = = = = = 2 & ) > = N 2 =
3} 5 = s o i [ T = O = T A~ o S o
o = < = = = = 4 g & &) ! 5] [t} «
£ 8 B ) 2 o £ 5 o o £ < S - &
o) = o Q = ) A ‘= o (=} = =
2 = >| g2 2 = 5 2 £ = g
g | = 815 | g 2 > = g Z g
= g E | 3 g ) M o S
o = S = <
T > =
<
=
CamocriiiHa . ] .
poGora (1-12 Gasi) (1-12 6anis) (1-12 Ganis)
Bumu
HOTOMHOLO TemaTtnaHa KOHTpOITEHA poboTa 1 TemaTrdHa KOHTPOIBEHA poOOTa 2 TemarryHa KOHTPOJIbHA podoTa 3
KOHTPOITIO (1-12 GauiB) (1-12 GauiB) (1-12 Gauis)
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