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HaBeneno orssin mocmipkeHb MO0 Teopii MY3WYHOI ecTpaayl SK YacTHHH MacoBOi KyJIbTypH. PosrmsHyro
yMOBH (OpPMYBaHHS Ta CTAHOBJICHHS YKPaiHCHKOI BOKaJIbHO-ECTPAJHOI MY3WYHOI KYJIbTYpH B KOHTEKCTI OCHOB
MacoBOTO BOKaJIbHOTO MHUCTENTBA. BHUABIEHO MiIXOAW 10 BH3HAYCHHS €CTPATHOTO MHUCTENTBA SIK COLIOKYJIBTYPHOTO
SIBHIIA B ICTOPHYHOMY KOHTHHYYMI, 3a3HaU€HO CTHJI 1 HAalpsIMH MacoBOi MY3WYHOI KyJbTYPH, a TAKOXX POJIb 3ac00iB
MacoBOi KOMYHIKaIlil JJIs TIONIMPEHHS! BOKAIBHO-ECTPAIHOTO MHUCTENTBA. 3’SCOBAHO, IO €CTPAIHO-BOKAIbHA MY3HKa
PO3BHBAETHCS B YCIX JTOCTYITHUX TPAIUIIHHUX Ta HOBITHIX, CHHTE30BaHUX aHPaxX 1 IPETEHIye Ha CBOEPITHE 3HAUCHHS
B ()OpMyBaHHI ICUXOJIOTIYHOTO ITOPTPETY CY4aCHOT JIFOANHH.

Knruosi cnoga: MacoBe MUCTELITBO, €CTPasa, BOKAJI, My3U4Ha KyJIbTypa.

Obpynmyeanus i mema docnioxncenns. Cepell KOHTEKCTYallbHOI €KCIUTIKAIli My3UYHOT'O MHUCTEIITBA,
0cOOJIMBOI yBaru 3aciayroBy€ BOKaJbHO-€CTPaJHE BHMKOHABCTBO. 3a3HaueHE OOIPYHTOBAHO THM, IO
TPUBAJIMIA Yac €cTpajHa My3WKa Ta BUKOHABCTBO HE BXOMJIO B IOCTIHE ITOJIC BUBYCHHS HAYKOBIIIB i HE
BHUKIIMKQJIO TIOTPeOU TIIMOOKOro 3aHypeHHs B cBoro crnenudiky. CbOromHi MOXKHA CIOCTEpIraTH 3HAYHE
MOUIMPEHHS €CTPAJHOT0 BUKOHABCHKOTO MHCTELTBA Ha BCIX PIBHSX COLIOKYJIBTYPHOTO IPOCTOPY, a8 TAKOXK
MHUCTEIHKOI OCBITH: B IOYaTKOBUX MHCTEIBKHMX 3aKlajax, MO3alIKUIbHUX, Y 3aKiajaxX BUIIOI OCBITH BCiX
piBHIB akpenurarii. Takuii MONUT Ha O0I3HAHICTH Y Taly3i €CTPAJHOr0 BUKOHABCTBA BHMATa€e PETEIHLHOIO
JOCTIIPKEHHSI BCiX HMOTO CKIaJOBUX HE TUTBKM Ha PIBHI METOMOJIOTil, a i Ha piBHI COLIIOKYJIBTYPHUX,
MUCTENTBO3HABYUX, KYJIbTYPOJIOTIYHIX YUHHUKIB.

Cmyninb Haykoeoi pospobku. JIns NOCHIDKCHHS 3a3HAYCHOI TEMM BUBYAIKCS HAYKOBI JIOPOOKH,
TIPUCBSUYCHI BUBYCHHIO MHCTEIITBA BOKATY Ta, O€3MOCEpPETHbO, BOKATEHO-BUKOHABCHKIM TBOPYOCTI B KOHTEKCTI
kyneTypu (B. Antontok, H. 'oBopyxina, I'. I'puna, H. [poxokuna, M. MypaToB); (hopMyBaHHIO KOHIIETITY
MHCTEIBKOT0 TIPOLIECy BiMIMOBITHO 10 comiokyapTypHuX yMoB (C. Asepinmes, T. Anopro, O. Camoiinenxko, O.
Canoxnik, ['.Cennc, 1. HlapoeB, X.Oprera-i-I'acceT); po3BiaKu, MPUCBSYCHI BHUBUCHHIO TAKWX €CTPAJHHX
KOMIIOHEHT, SIK CTAHOBJIEHHS €CTPaJIHOI ITicHI Ha TepeHax Ykpainu (M. Mo3roBuit), mceHHICTh, B TOMY YHCII i
ecTpajHa K My3U4HO-KaHPOBUH ()eHOMeH B ecTpanHOo-MacoBiid Kynerypi (T. PsiOyxa), eBomorist ecTpagHoro
mucrenrBa (T. Camas), nmutanHsa ecrpanHoi kontaminaii (I boOys). Ha choromui He Mae yrmopsKOBaHOIO
BU3HAYEHHSI BOKAJIGHO-ECTPaJHOr 0 BUKOHABCTBA SIK TTOTYXKHOI CKJI4I0BOI CYyJacHOT O IIPOCTOPY.

Otxe, mema cmammi — PO3TIISTHYTH YWHHUKA Ta YMOBH ICHYBaHHS BOKaJbHO-ECTPaIHOTO
BUKOHaBCTBa YKpaiHu KiHusg XX — mod. XXI cT. Ta MOHATTS «ecTpasiay SIK OCHOBY PO3BHUTKY MUCTEIITBA.

Buknao  ocnosnoco mamepiany. KynbTyponoriuHuii BEKTOp BOKAJIbHO-€CTPAJHOTO  BHUKOHABCTBA
MPOCTSITAETHCS B AaHTPOIIOIIONTYHOMY HAMPSIMBI B KOHTEKCTI 1CTOPUKY-KYJIBTYPHOTO CEHCY ICHYBaHHS KOHKPETHOTO
COLliyMY, SIKHH, B CBOIO Ye€pry, € HOCI€EM KOJIEKTHBHOTO HECBIOMOrO B MPOLECI CIPUIMHSTTS XyJOKHBOI'O TBOPY.
Tobro omHuM i3 3aBmaHb y cdepi ecTpaHO-BOKAIHLHOIO BHUKOHABCTBA CTA€ BHCBITIICHHS COIOKYJIBTYPHOL
CEMaHTUKH iCHYIOYOrO TOKOJiHHA. IHIIMME cioBamu, (OpMyBaHHSI B3a€EMOIil M KaHPOBOIO MPHPOIOIO i€l
ramy3i Ta eMOIIHHO-IyTTEBUMU (DaKTOpaMH JIFOJICHKOI KYJIBTYpH. TakuM YMHOM BiJIOyBA€THCS OMPe/METyBAHHS
ICHYIOUMX EMOLIMHUX (haKTOPiB CTAHOBJICHHS JIFOJJMHU Y BIATIOBIIHIN XyJOXKHiH (hOpMi, 1110 CTAE YACTHHOIO
<OKUTTEBOTO CBITY» Ti€I0 MIpOIO, KOO BIUI3EPKAJIOE HOT0 MICUXOJOTTYHUN yCTPil Ta BIUIMBAE HA HHOTO.

Werhes Ipo Te, 110 JHOCHKA OCOOUCTICTh HA BCIX PIBHAX CBOTO iCHYBAHHS MOTPeOye MEBHOrO BiTYKY
BiJl CBITY, 10 ii orouye. Iy mbOro iHAMBIAYYM IOBHHEH MaTH MOMJIMBOCTI JOHECCHHS CBOTO €MOILIIHOrO
CTaHy JIO BCiX OTOYYIOUYMX. Y CBOIO Yepr'y BOKAJIbHE MUCTEITBO € HAWOIJIBII JOCTYITHIM JIFouHi [3].

[TicHs B cBoeEMy 1OOYTOBOMY BUIJISIII HE MOTPeOye OCOOIMBHX 3HAHD Ta BMiHb i YacTile (hyHKIIOHYE
caMe sK emomiiiHa cdepa BTIIEHHS JIIOAMHOIO CBOIX TEPEXHWBAaHb Ta PAJOIIiB, JOCTYIHUM JUIA IHIIAX
3aco0oM. JlocTymHICTh TYT MOCiae MepIIoueproBe micie, 00 came 4epe3 €IHAHHS JOCTYITHUMHU 3aco0aMu
MUCTEITBA MEBHUX COIIaJbHUX TPYII BUSBISETHCS MACOBICTH TOTO UM IHIIOTO BHJLy MUCTENTBA B KyJIbTYpO-
npocTopi OyTTs. B cCBOIO uepry, 1e 103BOJIIE TOBOPHUTH PO OCOOJIMBOCTI BIAT'YKY OTOYCHHS JIFOJMHM Ha
il emoIriliHe KogyBaHHS 3ac00aMH IICHI CBOIX MEPEXUBaHb, a TAKOXK MEXaHI3MH LiIECITPIMOBAHOTO
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(bopMyBaHHS OCTYIHOCTI eMouiiHOoro komy. OCHOBM MacoBOrO BOKaJbHOTO MHUCTELTBA 3aKJIAJAINCS y
nporieci 3MiHU MapaIiT™ KJIACHIIU3MY 1 poMaHTH3MY. EcTpany Tpa uiiiHo BU3HAYAIOTh SIK BUJI MUCTEIITBA,
10 OXOIUTIOE MY3W4HI (ITiCHs, IHCTpyMEHTaJbHa I1’€ca), XopeorpadiuHi (TaHIFOBaJbHA MiHiaTIOpa),
TeaTpanbHi (iHTepMenisi, ckeTd, (EeHIeTOH) Ta UWUPKOBI (PKOHTIIIOBAHHS, EKBUTIOpUCTHKA, aKpoOaTuka,
JpeCUpyBaHHs) aHpU. Ha OCHOBI CIIEHIYHOI TPAKTUKU 3JIIHCHIOBATIOCS PO3MEKYBAHHS TOJIOBHUX
CKJIaJIOBHX, SIKi, BTIM, 30€piratoTh CyTT€BI B3a€MO3B’A3KH (2X /IO CTBOPEHHS CUHTETUYHOTO JiHCTBa — HIOY).
Taxk, Bimommii mucternTBo3HaBenp | [1lapoeB Bu3HaYae ecTpamy K 0COOIMBHIT BUI MUCTEITBA, 110 TIOETHYE
Makie BCi TPOCTOPOBO-YaCOBI MUCTEITBA, 110 TAKOXK IMEPEKOHYE Y 11 OararorpanHocti [10; 67]

Crnig 3a3HaYMTH, 110 3aKOHOMIPHOCTI 1 OCOOJIMBOCTI PO3BUTKY pi3HMX (DOPM MAacoBOi MY3HUUYHOI
KyJbTYpH BHOYAYBaJdH €CTETHYHI O3HAKM BOKAIBHOI €CTPaad, 30KpeMa IOTPUMAaHHS TIEBHUX ETaJIOHIB
(3araJIbHOJTIO/ICHKI IIHHOCTI, 1/1eajl, YHiIBepCaJIbHICTh, 30pi€HTOBAHICTh HA Tpaauilil Tomo). Lli enemenTH i
CTPYKTYPH B BOKAJIbHO-€CTPAaJIHIM MY3ULl BIiAIrpalOTh pPOJb ECTETHYHHUX, (POPMOTBOPUYMX 1 MOBHO-
BHpaXallbHUX cTepeoTuriB. Y cBoeMy pnocuijpkeHHI O. CamnoxHik Bkazye Ha (akT BHOKpEMIICHHS
MOMYJISIPHOT BOKAIBHOI MY3MKH CaMe B aclleKTi MUCTELbKUX TpaauLid 1 HoBauid. ToOTO yciMm 3po3ymina i
3araJIbHOJOCTYITHA BOKaJbHA MY3HKH, 110 Ma€ 0€3yMOBHE BH3HAHHS CEpel IMPOKOT0 CIyXallbKOTo 3araiy,
3B’ 513K 3 TPAJIMIIISIMU HAIli1 He3aJIe)KHO BiJI CTUJIIO Ta 4acy ii cTBopeHHs [§; 42].

OCHOBHOIO ~ (DYHKIII€I0  €CTPaHOTO MHUCTEITBA € CTBOPEHHS IPOCTOPY  ICHXOJOTiYHOTO
PO3BaHTaKEHHSI MACOBOTO TUIsiflada Ta Cilyxada, BIATYK Ha MpoOJIeMHI MOMEHTH 3 peajbHOro modyTy Ta
peaJIbHUX MOYYTTIiB, MPUTaAMaHHI BCIM iHauBiAyyMaM. L{ikaBUM Ta BIydHUM € TBEpAKECHHS aMEPUKAHCHKOTO
muctenTBo3HaBls . CeHjica, sIKMH TpakTye ecTpajHE MHUCTENTBO HAWUTIHOIIMM Ta HAWTOYHIIIHM
BiJOOpaXKeHHSIM TOTO 4Yacy, B SIKUM BOHO Ma€ MOMYJSIPHICTH Ta TOMHUT, y MOPIBHSHHI 3 aKaJeMiuHUM
MUCTEIITBOM, CIIPSIMOBAHUM Ha OLJIbIII TI03auacoBuii BuMip icHyBanHs [10; 238]

AJIbTEpHATHBOIO IIOMY € TIEBHI CTHJI 1 HANpsMHA MAacoBOi MY3WYHOI KYJBTYpPH, SIKI HAJIQFOTh MAacOBIH
eCTpaJHiil MICEHHOCTI MEBHOI CaMOOYTHOCTI, OpPUTIHAJIPHOCTI SK HAa CTHJICTUYHOMY, TaK 1 BHUKOHABCHKOMY
piBHsx. Cepesl HUX BapTo Ha3BaTH MOMYJSIPHI Y Pi3HI MEpioAn PO3BUTKY MACOBOI €CTPaIU MICEHHUH, MOTATTBHHN
1 BUIBHHUI JDKa3, PKa3-poK 1 (PBroXKH; (PONK-POK, «HOBY XBUITIO», apT-POK, PI3HOBUAN BAKKOTO POKY («Xapiy,
«XEBI-METal», «TPEI», «IAeT») Ta iH. SIK CBOEPITHI €CTETHYHI SBUINA Cepell MACUBY €CTPa/IHUX MiCEHb 3 IXHIMU
BUPa3HNMH ITICEHHO-POMAHCOBUMH BHUTOKAMH, CIPUHMAIOThCS IHKpyCTallil HE3BUYHMX IHTOHAIIHHUX (OpMYI,
MIPUTaAMAHHUX UM CTIJISIM (Ha3BaHa O3HAKA BHSBIIE CIIOPIIHEHICTh MAacOBOI MY3WKH 3 aKaJIEeMIYHOIO Ha OCHOBI
MIPUHIIMIIB TPH CTUJISIMU 1 CTHJILOBOTO JIiajiory, BHACHIJIOK SKUX BiJIOYBA€ThCS afamnTallis i MEPSOCMHCIICHHS
YY)KOPITHUX CTHJIICTHYHUX EJIEMEHTIB), YMPOBA/PKEHHS NPHHIMIIB OanaaHo-O0I030BOr0 KOMIIOHYBaHHS 1
BHUKOHAHHSI, CTIOHYKAIOYX MacCOBY ayUTOPIIO 10 BiIOBITHOI EMOIIHHOI peaKiIii.

Crpimke nommpeHHst Ha Mexi XX-XXI cT. BOKanbHO-eCTpaIHOrO MUCTEITBA 3yMOBIICHE, TIEPEyCiM,
OypXJIMBHUM PO3BUTKOM 3aC00iB MacoBOi kKomyHikaiii. ToTanapHa TOCTYIHICTD 3aBASKHA HOBITHIM TE€XHITHUM
JIOCSITHEHHSIM 3yMOBHJIM TIOCTIMHE JOMIHYBaHHS TAaKOTO MHCTELTBA B KUTTI JIIOJWHHM. BHIOBHIIHICTH i
PO3BaXKaJbHICTh, MPONAryBaHHS Cepell HAWIIMPIIMX ayAUTOPIH JIErKOCTiI CHPHUAHSATTS IS TOIIWPSHHS
YKpaiHCBKOI €CTpajay CTajiy 3aMiHHUKAMHU aKaJeMIYHOTO Ta YTUIITAPHOrO THUIIB KyJIbTYPH, SIKI BIAPI3HAIUCS
3aJIeXKHO BiJ COIIaJIbHO-€KOHOMIYHOI'O CTAaHOBUIIA ii CITO’KMBAYiB.

[HIIMM YMHHUKOM MTOIIMPEHHS 1 PO3KBITY €CTPaIHOl KyJIBTYPH CTAJIO T, IO ii TBOPII BYACHO BiIUYIIH
MOMEHT TIOSIBM y IYOJIKM JOCTaTHIX KOWITIB JUIsi TOro, MO0 MIaTUTH 3a YHi(piKOBaHMH KyJIbTypHHH
npoaykT. 3aco0M BIATBOPEHHS W TOMIMPEHHS MY3MKH CTaBajli Bce JOCTYMHIMIMMHU 1, BOJHOYAC,
JIOCKOHAJI MMM, a IPAarHEHHsI MyOJIiKK JI0 CIPUAMAaHHS SIKICHUX [0y — CHIILHIIIINM.

BokanpHO-ecTpajHa MY3MKH € TIOTY)KHUM JI3CPKQJIOM  COILIIBHO-ICTOPHYHOTO  KOHTHHYYMY il
¢yskuionyBansst. Lle moB’s3aH0 3 THM (hakToM, 110 OAHIEI0 3 YMOB € (HaKT 11 TUpa)KyBaHHSI, 110 MOXIIMBO TUTHKU
3a HACHYEHOCTi CBOEPIHAMH iHTOHAIIMHIMH, CJIOBECHHMH, CTHIHOBHMH (POpMyJIaMH uacy. Minetbcs 1mpo Te, mo
€CTETUYHI TMapaMeTpud B3a€MOJii MacOBOTO €CTPaIHO-MY3MYHOIO MHCTENTBA 3 PELMITIEHTOM, CHOKHBAYEM
BOKAJILHOT 0-€CTPAHOTO MPOIYKTY IPYHTYIOTBCS Ha KYJIBTYPOJIOITYHO-COLIOIOTIYHNX YMHHUKAX, CIPSIMOBAHUX
Ha 30BHIIIIHE O(OPMIICHHS] HOMEpa, Ha CTHJIb IOBEIiHKA BUKOHABIIL.

O. CamoiinieHKO [7], po3risiaroyn Tiaior My3UKH 3 ayIUTOPIEI0 CTBEPIKYE, 110 CTBOPEHA MY3HKA € MOE3I€r0
JIFOZICBKOI JTyIIi, 3ac000M CITUIKYBaHHSI 31 CTyXaueM i HOCIEM HEBHYEPIHOro iH(OpMAaiiHO-KYJIBTYPHOTO 3MICTY.
Ipu 1HOMY JOCIITHHI HATOJOIIYE, MO MY3UYHUM CMHCI, TIPHPOJa MY3WYHOI CEMAHTHKU € YHIBEpCATLHUMHU
JTIOMIHAHTaMH, BUBYEHHS SIKUX JIA€ MOMJIMBICTE JIOCSTTH TITMOMHHIX aHANITUIHUX BUMIPIB MICTEITBA.

OTxe, NOCTyIHa YCiM BIKOBMM KaTeropisiMm i BEpCTBaM HaCEJICHHsS BOKAJIbHO-ECTpaJHa My3HKa
MOBHHHA MaTH HaWIIMPIIY ayAUTOPif0, 00 CIIpsIMOBaHa HA 33J0BOJICHHSI MUTTEBUX YaCOBHX 3aITUTIB JIIOAEH
Ta pearye Ha OyIb-sKy HOBY IOJIIO B JKUTTI cycmiibcTBa. CydacHe My3WYHE MHCTEITBO €CTpaad Mae
cnenrdivyHi Xya0xkHI 0c00IMBOCTI i 3aC00M BUPA3HOCTI, XapaKTePU3yETHCS TUIIOBOKD MAHEPOIO KOHTAKTY 3
myOJIiKOI0, aKTOPCHKOI MaHCTEPHICTIO, 3IaTHICTIO 10 MUTTEBOT'O NIEPEBTIJICHHSL.
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@dopMyBaHHS Ta CTaHOBJICHHS YKpaiHCBKOI BOKAJIbHO-ECTPAJHOI MY3WYHOI KYIBTYpH MOXKE
BIJI3HAUATUCS JIETKICTIO CHOPUHUHSTTS BHACTIJOK CTEPCOTHUITHUX IHTOHAIIMHUX (OPMYJN, TEPEBaYKHO
(ONBKIIOPHOTO TIOXO/KeHHS. HesanexHo BiJl CYCHUIBHO-TIONMITHYHUX peatii Ta TpOIEciB, HAPOIHA MiCHSI
MOCTAa€ YHIBEPCAIBHOK (hOPMOIO HaIliOHAIBLHO-KYJIBTYPHOI ineHTHdiKamii. Jndepeniamis HapoIHOi TiceHHOT
TBOPUOCTI 32 YKaHpaMHU Ta BUJIAMH 3aJICKHUTh BiJ] MIpH TpaJHIliOHAII3aIli]l COIIOKYIILTYPHOrO JOCBIAY €THOCY.
CBoepijiHa eBOMIOMISA (POIBKIOPY Y KOHTEKCTI B3a€MOJii KOJEKTHBHO-1HIMBIMyalbHOrO (HApOIHOrO) Ta
IHIMBITyaJIbHO-KOJIEKTUBHOI (IpO(eCciiHO-TITepaTypHOro) Ha IOYMKY YyKpaiHCBKOro erTHoMmysukosora C.
['purm [2; 148] # crano miArpyHTsM /st TIOMMPEHHS! €CTPa IHO-BOKaJIbHOTO MUCTEITBA CY4acHOCTI.

Ile 3ymOBWJIO €BOMOMNI0 (OPMO- Ta CTHIICTBOPYMX, MEJIOAMKO-JIHTBICTUYHUX, (aKTYPHO-KAHPOBUX
CKJIAZIOBUX Cy4acHOi miceHHOi ecTpau. CyTHICTH CTHJIBOBOTO JEMOKPAaTH3My MAacoBOi MY3UKH, 30KpeMma
MY3UYHOI €CTpaiH, 3MYIIy€e A0aTH PO BUPOOJICHHS HOBUX HOPM HE TUIbKH ©CTETHKH, CTHUIIICTUKM 1 CMaKy, a i
MOTEHLIATy MAacOBOTO BHKOPHCTaHHS THUX €JIEMEHTIB €CTpajau, sIKi 332 YMOB TPaMOTHOIO  3aCTOCYBAHHS
PO3BUTKY: IHMPOKE BUKOPHCTAHHS HAPOIHOIICEHHOI €CTETUKH 3 OJHOYACHHM 3aIllO3MYSHHSM HOBITHIX MY3HYHHX
NpUoMiB; TpodeciiiHy «(hOTBKIOPH3AIiIo» 1 CTHII3AII0 eCTPaJHUX TBOPIB — PEMPE3CHTAHTIB POK- Ta TIOIM-
MY3HKH; 3pOCTaHHS 3alliKaBJICHOCTI KOMIIO3UTOPIB aKaJIeMIYHOTO HAIpsIMy MY3HUYHOIO €CTPaJIOI0, IO BiMYTHO
BIUIMHYJIO Ha 3pOCTaHHS il XyJJ0KHBOT'O PiBHS 1 30aradyeHHs CIiBallbKOTO pernepryapy.

XapakTepu3yrodl CbOTOJCHHY BOKAJIbHO-ECTPAIHY MY3HKY SIK JTyXOBHO-KYJIbTYpPHHH (DeHOMEH ciif
aKICHTYBaTU yBary Ha Hiil SK aMOiBaJeHTHOMY YTBOPEHHi, y SIKOMY OPraHI9HO TOEJHYIOTHCS €IEMEHTH
npodeciiiHoi My3uku 1 (QoNbKIOpHI 3100yTKH, IO JO03BOJNSE Yy Takuil crmocid peamizyBaTu QyHKIIIT
COLIIOKYNBTYPHOI iHTerpamii Ta couiamizauii iHAWBIAY y CydacHOMY CBIiTi. 3 iHIIOro OOKy, caMe MacoBe
CYCITIIBCTBO Mae MoTpedy B MUCTEITBI, 3[aTHOMY OIEpPaTUBHO pearyBaTH Ha Oe3lepepBHE 3pPOCTaHHS Ta
3MIHIOBAHICTb HOT'0 3aIUTIB.

Y cydacHOMY TMPOCTOpi BOKAIBHO-€CTPaIHA MYy3WKa TPAKTOBaHA 3 MMO3MINN MPU3HAYCHHS MAaCcOBOCTI Ta
BIIMOBIIHOCTI KPUTEPISIM ChOTOACHHOI TIOMYJIIPHOCTI MIMPOKOI ayAUTOPIi. AJle IPOTSATOM CBOI'O CTAaHOBJICHHS,
0COOJIMBO Ha TepeHaX YKpaiHW, MOXXHA BHU3HAYUTH TSKIHHS A0 MiABUIIEHHS NPOoQeciiiHoi SKOCTI B Taiysi
€CTpaJHO-BOKAJIBFHOTO BUKOHABCTBA. Lle opMye Taky BH3HAYAIBHY PHCY CY4aCHOTO €CTPaJHOIO MPOCTOPY, a
came TO€IHAHHS TOMY/IIPHOTrO Ta €IiTApHOTO I[IHHICHOTO MiIXOJMIB Kpi3h NMPH3MY HAIliOHATBHUX —TPaIHIlii.
IIpo me x #imerscs B poborax T. PsaOyxu, sxa Bkazye, mo «(pakTHUYHO B KOXXHOI HAIliOHATBHO-TTICEHHOL
KylbTypu B XX CT. CKIQa€Thes, (OPMYEThCS 1 PI3BHOMAHITHO OHOBJIOETHCSI CBi OPUTIHAJILHUIA €CTpajHoO-
MiCEHHUI >kaHpoBHH CcTHIB» [4; 14], WO € 3HaYHUM JOCSATHEHHSM YKpaiHCBKOI TiCEHHOi ecTpajud B
ICTOPUYHOMY KaHPOBO-KOMYHIKATHBHOMY HaITPSIMY.

OTxe ChbOTOJIH1 Y OIIBIIIOCTI JKaHPiB YKPATHCHKOI BOKATBHO-ECTPAJHOI MY3HKH — Y TEKCTaX, CTUIIBOBIH
cdepi (4acTo TakoX y Bi3yaJbHOMY psiai 4d cueHorpadii) TOmo — BHUSBISAETHCS MOTYXKHUHA EMOLIHHO-
TICUXOJIOTIYHUH Ta €CTETUYHHUI TTOTEHITAN TPAUIIIH HAI[iOHAIBHOT BOKAIBHOT JIIPUKH.

Haii6inbn BIydyHHM Ha ChOTOAHI € came nepdOopMaTUBHE MHUCTELTBO B Tajly3l ecTpaJHO-BOKAaJbHOIO
BUKOHAHHS, 00 caMe TaKhil THM JI03BOJISIE POAEMOHCTPYBATH XapaKTePHUI /IS Cy9acCHOCTI CHHTE3 MUCTEIITB
3 TMO3WIIIHA 3'€THAHHS PI3HUX BHIOBHX XyJAOKHIX O3HAK, YMOBOIO iCHYBaHHSI SIKOTO € B3a€MO3yMOBJICHICTIO
PI3HUX POJOBHX ECTETUYHMX KATEropid, ermyHOro, JApaMaTUYHOrO Ta JIPHYHOrO Hayay, OCKUIBKM CaMe B
neppopMaTUBHOMY MHUCTEITBI BOHM 3HAWIIIA HOBI XYyJAOXHI SKOCTI 1 MOMIIMBOCTI, CITIOCOOM B3a€EMOJIi.
CporozHi oAy BXOITh HE TiJbKU CONBHI KOHIEPTH 31pOK CY4acHOI ecTpaiy, SIKI TeX XapaKTEepU3YIOThCS K
TIEBHI CIIEHIYHI JiHCTBa, a i MIO3HUKIIH, OIIEPETH, POK-OIIEPH TOIIIO.

omo kmyOHOI ecTpagHOi KyJAbTYypH — TO Lie OKpeMa cdepa iCHyBaHHS BOKaJIbHO-ECTPaIHOTO
BHUKOHABCTBA, 110 Niepei0ayae BUKOPUCTAHHS Pi3HUX THIIIB Ta )KaHPIB MICEHHOI My3HKH B 3aKPUTUX, PI3HUX
3a MacmTaboM MaifjjaHYrKax. BiMoBiAHO 10 COPSIMOBAHOCTI KIIyOHOrO 3aKiajay Moke OYyTH BUKOPHCTaHO
YBECH CIIEKTp BUKOHABCTBA: BiJ] JKa3y 10 PUTMIYHO-TAHIFOBAJIBHUX ITiCEHHUX 3Pa3KiB.

OnmHUM 3 OCHOBHHX CKJIQJIOBUX CYYacHOTO €CTPAIHOTO MPOCTOPY TAKOXK € W poK-KyabTypa. Crix
HAroJIOCUTH, IO caMe 1 cdepa, Ha piBHI 3 MICEHHICTIO SIK TAKOIO, OTpUMajia PO3BUTOK B YKPaiHCHKOMY
MHUCTENTBI KiHIA XX CT. YKpaiHCBKUI POK ICHYE Y BHIJISII PO3BAYKAIBLHOI MY3UKH, III0 HE Hece B CoOi
MOTJIMOJICHOTO CMHUCIIOBOT'O HABAHTAXKECHHS, Ta IHTEJICKTYaJIbHOT, /I PUCYTHI KOHIIENTYaJbHO 3HAYYIII iei
cycnismberBa. ChOrosiHi pok € He Juire (opMOI0 KyJIbTypH YW MYy3HYHAM HAIPSMOM, CaMe Yepe3 POK MY3HUKY
Half9acTirie MponaryloThCs 1/1€alH, 10 € Pe3yIbTaT TPOMaICHKOi CBIJOMOCTI.

Otke, uKepena CTHICTBOPEHHS MPOTSATOM OCTAHHBOI TPETHMHU XX CT. HA/3BUYAHO PI3HOMAHITHI:
IHAMBIyaldbHI MUCTEIbKI CTHJII HApOJUKYIOTHCS HUHI Y CHUTYaIlii TOTAIBHOTO CHHTE3y, M0 BiOWBA€E
TUTFOPAJTICTUYHKUH TIOTJISA]] MUTIIB Ha CBIT, € BIATBOPSHHSIM Y MY3HIli PI3HOMaHITHUX CBITOIVIAHUX JiaJIOTiB,
PI3HUX TOUOK 30pYy Ha XKUTTSI. CBITOCIPUHHSTTS CYy4acHOI JIIOAWHY epeadadae MMPOTY NEepeKOHaHb. Y
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KOHKPETHHX 1HIUBiIyaJbHUX CTUIIIX 1€ HEPIAKO MaTepiaii3yeThes Yepes MOEAHAaHHS Y MeKax OMHOTO TBOPY
IIJIKOM HECYMICHHX Ha TEePIIU MOTJIs iHTOHAIIHHO-CMUCIIOBUX HAYal.

3BHUYAITHO, YCi 1Ii TIONIYKHU CIIPSIMOBaHI IEPEeBaXHO, HA Te, MO0 BiIMOBIATH BUMOraM 4acy, CIIyXadiB i
MoJi. 3 Oy Ha 1€ MY3WUYHHUM Oi3HEC — IIe, MepeayciM, CHCTeMa OTPUMAaHHS NMPUOYTKY, M0 3yMOBIIIOE
0araTcTBO BHKOPHUCTOBYBAaHUX Y HBOMY JKaHPIB 1 CTHIIB, TOJI K (ONbKIOpHA My3uka (sSK (eHoMeH
ICTOPUYHOTO TaTYHKY, a TaKOX MPUHLIMIIOBO He Oi3HecoBa cdepa My3UUHOI KYJIBTYpH, TOOTO MPOIMO3HIIisS
ABTEHTUYHOI MY3MKH Hapony), Ha nAyMKy T. AIOpPHO, CTaHOBUTH albTEPHATUBHY MOXIIUBICTH MJIsI
MOMYJISIPHOT MY3HKH, SIKY IPOJIyKye My3uuHuid Oi3Hec [10; 32].

CydacHe ecTpasHe BHIOBHIIE CKJIAIHE 3a CBOEI CTPYKTYPOrO. BOHO OXOIUIIOE HE JHIE MHUCTEbKY
TBOPYICT, BUKOHABIS (BUKOHABI[IB), a ¥ HE MEHII HANPYXEHUX 1 TBOPYUX 3YCHIIb KOJEKTHBY
MOCTAaHOBHUKIB. TOMY opraHizamiifHO-IOCTAHOBOYHHUH aCTEKT Cy4acHOI MY3WYHOI eCTpajud Mae He MEHII
CyTTE€BE 3HAUEHHS, HIXXK BJIACHE BHKOHABCTBO sK Take. 1. PsOyxa Biag3Hadae, M0 «0ararockKiamoBiCTh
Cy4acHOI €CTPajJHO-MICEHHOI CTUJICTUKU Tependayae ii... 3/aTHICTH OXOMHTH BCi cepu KUTTS 1, SK
pe3yabTaT, BinoBiaTu Oyab-sKAM cMakaM i morpedam» [5; 8].

Bucnosxu. HiHBO,Z[H‘H/I Hi,HCYMKI/I, MO’KHa CTBCPKYyBaTH, 10 CI:OFOI[Hi CCTPAAHO-BOKaJIbHA MY31Ka PO3BUBACTHCA B
yCiX IOCTYITHUX TPaAWLIIHNX Ta HOBITHIX, CHHTE30BaHHX JKaHpax Ta MPETEH/Iye Ha CBOEPIIHE 3HAYCHHS B ()OPMYyBaHHI
IICHXOJIOTIYHOTO MOPTPETY Cy‘laCHO'l. JIFOAUHH. Bona PO3BUBAECTHCA K JKaHPOBA rajly3b, 10 JOIIYCKA€ CTBOPCHHA BJIACHOI1
aKcionorii 1 Midosorii, SIKi KOPETIOITLCS 3 CYJacHICTIO, SIK TIEBHUM CIEKTPOM MO, Jie 3alI03UYEHHST TPAKTOBAHO SK
cdepy €HaHHS, a BUPIIICHHS CKJIQJIHUX )KUTTEBI TPOOIEMH BiTOYBa€THCS 3aC00aMI HAsIBHOT'O JIOCBI/Ty CYCITIILCTBA, HOTO
CHpr]HﬂTTS{M Ta OHiHKI/I, SAK B 3araJIbHOXKHUTTEBOMY, TaK 1B XYAOKHbOMY 3HAYCHHSX.
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BOKAJIBHO-2CTPAJJTHOE NCITOJIHUTEJIBCTBO YKPAUHBI KOHIIA XX — HAYAJIA XXI CT.

Ka6J0Ba TaTbsiHa — KaHAUIAT UCKYCCTBOBEICHNUS, IOLICHT,

3aBeqyromas Kageapbl HHCTPYMEHTAIbHO-UCIOIHUTENHCKOTO MacTepCTBa,
Terepsi Buxkrop — HapoaHbIii apTUCT YKpauHsl, podeccop Kadeapo
aKaIeMHYECKOTO ¥ 3CTPAJHOTO BOKaIa,

Uncturyt uckyccrs, KueBckuii ynusepcurer uM. b. I'puHueHka, r. Kues

OcymectieH 0030p HCCIEOBaHUN IO TEOPHM MY3BIKAJIBHOM O3CTpajbl Kak 4YacTd MAacCOBOH KYJBTYPHI.
Paccmotpensr ycnoBusi (GOpMHUpOBaHUSI M CTaHOBJICHHS! YKPaWHCKOH BOKAIBHO-3CTPATHOW MY3BIKAIBHOW KYIBTYphl B
KOHTEKCT€ OCHOB MAacCOBOTO BOKaJbHOTO MCKYCCTBA. PacKpBITHI MOJXOIBI K OIPENeseHUI0 CTPaHOrO HCKYCCTBA Kak
COLIMOKYJIBTYPHOTO SIBJIEHHSI B HMCTOPUYECKOM KOHTHHYYME, YKa3aHO CTHJIM M HalpaBJICHUs MacCOBOM MY3bIKAJIBHON
KyJbTYphl, & TaK)Xe pOJb CPEICTB MAacCOBOM KOMMYHMKAIIMM JUIsS PaclpOCTPaHEHHUs BOKaJbHO-3CTPAIHOTO HCKYCCTBA.
BbIsIBIIEHO, YTO 3CTpaHO-BOKANbHAS MY3bIKa Pa3BUBACTCS BO BCEX JIOCTYIHBIX TPAIMIMOHHBIX U HOBBIX, CHHTE3UPOBAHHBIX
’KaHpax ¥ NPeTeH/IyeT Ha cBoeoOpasHoe 3HaueHNe B ()OPMHUPOBAHUM NICUXOJIOTUUECKOTO ITOPTPETa COBPEMEHHOTO YeJIOBEKa.

Knroueswie cnosa: MaccoBoe UCKYCCTBO, 3CTpajia, BOKaJ, My3bIKalIbHas KyJIbTypa.

VOCAL AND POPULAR PERFORMANCE OF UKRAINE AT THE END
OF XX -BEGINNING OF XXI CENTURIES

Kablova Tetiana — PhD in Arts, associate professor, Head of the Chairof Instrumental
and Performing Arts, Institute of Arts of Borys Grinchenko Kyiv University, Kyiv
Teteria Victor — professor of academic and variety singing, Institute

of Arts of Borys Grinchenko Kyiv University

An overview of research on the theory of the musical variety as a part of mass culture as a whole is given. The
conditions of formation and formation of Ukrainian vocal and variety music culture in the context of the basics of mass vocal
art are considered. Approaches to the definition of variety art as a sociocultural phenomenon in the historical continuum are
described, the styles and directions of mass musical culture, as well as the role of mass communication for the distribution of
vocal and variety art are described. It is revealed that pop-vocal music develops in all available traditional and modern,
synthesized genres and claims a peculiar importance in forming a psychological portrait of a modern man.

Key words: mass art, pop music, singing, musical culture.

UDC: 792.7:78.087.6
VOCAL AND POPULAR PERFORMANCE OF UKRAINE AT THE END OF XX-BEGINNING
OF XXI CENTURIES

Kablova Tetiana — PhD in Arts, associate professor, Head of the Chair of Instrumental and
Performing Arts, Institute of Arts of Borys Grinchenko, Kyiv University, Kyiv

Teteria Victor — professor of academic and variety singing, Institute

of Arts of Borys Grinchenko, Kyiv University

The aim of this paper is to consider the main factors and conditions for the existence and functioning of the
vocal and variety performance of Ukraine at the end of the XX — beginning of the XXI century, to consider the concept
of the variety stage as a basis for the present development of art in the context of the formation of mass culture of the
late XX — the beginning of the XXI century.

Research methodology. More than ten sources on this topic were analyzed. An interesting background was the
research of vocalists of practitioners, popular performers of modern Ukraine. In article trends in contemporary mass art
from the point of view of consumption of popular music are analyzed.

Results. It has been established that the cultural vector of vocal and variety performance extends in the anthropological
direction in the context of the historical-cultural meaning of the existence of a particular society, which in its turn is a carrier
as a collective unconscious in the process of perception of a work of art. In order to define variety art as a sociocultural
phenomenon in the historical continuum, the styles and directions of mass musical culture, as well as the role of mass
communication for the dissemination of vocal and variety art, are outlined. Total availability due to the latest technological
advances has led to the constant dominance of such art in human life. Entertainment and entertainment, propaganda among
the widest audiences of ease of perception for the spread of the Ukrainian variety became substitutes for academic and
utilitarian types of culture, which differed depending on the socio-economic status of its consumers.

Novelty. An attempt is made in this paper to to identify the links between social,historical factors and vocal,
variety music, and to define variety art as a combination of popular and elitist value approaches through the prism of
national traditions. It can be argued that today, pop-vocal music is developing in all available traditional and modern,
synthesized genres and claims to be of particular importance in forming a psychological portrait of a modern man.

The practical significance. The materials of the article can be used in the education of vocalists, as well as in the
study of the socio-psychological direction of musical art.
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