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The purpose of the article is to analyze and structure the historiography of the basic historical and cultural
studies that study the spatial-figurative and technological means of expression in the performing arts. The scientific
novelty of the research is the first complex interdisciplinary systematic selection and analytical study of sources on the
role of spatial and technological means of expressiveness in the creation of stage imagery. Through the use of
multimodal and trans-system approaches, the author concludes that the problems of space-visual and technological
means of expressiveness in the performing arts have been fragmented and studied from different angles by both scholars
and theater practitioners. Today, however, there is a lack of comprehensive cultural research on the problems of
creating stage imagery by spatial and technological means of expression.
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The purpose of the article is to analyze and structure the historiography of the basic historical and cultural
studies that study the spatial-figurative and technological means of expressiveness in the performing arts.

Research methodology. The use of methods of analysis and synthesis when using multimodal and trans-system
approaches allowed to conduct a scientifically objective study of historiography on the problems of visual, spatial and
technological means of performance of the performing arts.

Results. The author concludes that the problems of space-visual and technological means of expression in the
performing arts have been fragmented and studied from different angles as scholars — historians of Ukrainian (Adrianova-
Peretts V., Antonovych D., Voropai P., Sokolovska K., Sofronova L., Fialko V., Charnetskyi S., Chechik V., Shyrotskyi K.,
etc.), soviet and foreign (Astafeva T., Bazanov V., lzvekov N., Kunin M., Ekskuzovich I., Chmelko A., Pochat G. and others)
theater, specialized specialists in the theory and history of set design (Berezkin V., Verykivska I., Drak A., etc.) and
architects-engineers (Volkov A., Proskuriakov V., Korski W., Steele J. and others), and so are theater practitioners ohrafy
(Ismagilov D., Drevaleva E., Meller V., Rudenko-Kraievska N. et al.). Today, however, there is a lack of comprehensive
cultural research on the problems of creating stage imagery by spatial and technological means of expression. The scientific
novelty of the research is the first complex interdisciplinary systematic selection and analytical study of sources on the role of
spatial and technological means of expressiveness in the creation of stage imagery.

Practical meaning. This research expands the scientific knowledge of artistic culture and will contribute to the
development of a theoretical base of research in the field of performing arts. Targeted, structured and analytically
crafted materials will help develop national science and practice of performing arts
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BusiBneHo ponb KOJTipHUX MPUKMETHHKIB y Ha3Bax OaieTiB. JloBeneHo, M0 KOJipHI JeKCEeMH y Ha3Bax OaJeTiB €
CEeMIOTHYHUMH MapKepaMH — JIEBHM CIIOCOOOM aKTHBI3allii yBard Ta ysBH TJsJadiB, IO IMOPOXKYE BiIMOBiAHI
acomiamii Ta mouyTTsa. Kojip BUCTyIae BaXXIMBUM 3acCO00M He JHMIIEe O0O0pa3HOi XapaKTEpPUCTHKH TepoiB, a U crpuse
LJIICHOMY OCSITHEHHIO XYyIOXHBOTO 00pa3dy TBopy. Takox koyip y cueHorpadiuHoMy odopMieHHI OayeTiB €
KOMITO3UIIIHHIM (PaKTOPOM 3MICTOBHOTO MOTJIMOJICHHS TBOPY. KOJIbOpoHAa3BH XyI0KHIX TBOPIB CIPSIMOBYIOThH YBary Ha
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CHCTEMY KOJIIPHOI CHMBOJIIKH, IO Y OaJIeTHOMY TeaTpi, 3a3BHUal, € TUMOBOIO. 3a3HAYEHO, IO B OaneTi chopMyBaHCs
SIK BJIACHI CTilKi acoriiarii («Oiauii 6aneT» — OUIMI KOMip SIK CUMBOJI abCONIOTHOT YUCTOTH Ta 0E3TINEeCHOCTI), TaK i
3arabHONIPUHMHATI (YopHHUIT — cMepTh: «JopHa MIaney; YepBoHHUM — KpoB: «UepBoHa JKu3emnby»; OIaKUTHHUIA — CBIXKITH,
koxauHs: «bmakutHuit [lyHait» Ta iH.).

Knrwowuoei cnosa: xonip B 6ajeri, KOJILOPOHa3Ba, CHMBOJIIKA KOJILOPY, Xopeorpadis, TaHeLb.

Tlocmanoska npobremu. MKIUCUUTUTIHADHANA paKypc MHUCTEUTBO3HABYMX JIOCIHIDKCHb CTaB B OCTaHHI
POKH OHUM 13 IPOBITHUX HanpsiMiB. OCOOIUBO aKTyali3yeThCsl TAKMI MiAX1A MPU NPOBEAEHHI HAYKOBUX CTYAIN
3 mpobisieM 0GaNeTHOro Teatpy, ajke CUHTETHYHUI XapakTep XopeorpadidHOro MUCTELTBA 3yMOBITIOE 3aTy4YCHHS
MOJIO’KEHb MY3WKO3HABCTBA, TEATPO3HABCTBA, iCTOPIi Ta Teopii 00pa30TBOPYOro MUCTEITBA TOIIO.

YHIpoaoBx IEKiIbKOX CTOMITh y Ha3Bax OaseTiB 3yCTPidatoThCsl KOMIPHI MPUKMETHUKHU (KOJIBOPOHA3BH
— CJI0Ba JUTs MMO3HAYEHHS KOJbOPiB). KoipHi JIekceMH 3a3/aieriap HANAITOBYIO Tiisaada Ha CIPHAHSTTS
TBOPY, BIIITPalOTh BaroMy poJib ISl PO3BUTKY XYA0KHBOI YSIBH, CTBOPIOIOTH «IHTENEKTyallbHE Ta eMOIliiiHe
TI0» Asl OaneTy Ha OCOOMCTICHOMY piBHI Tisiiada. J(OCHiKeHHS IBbOTO acleKTy € aKTyallbHUM 3aJIs
BiJITBOPEHHS IUJTICHOTO YSIBIEHHS PO MHUCTEITBO OaJeTy.

Ananiz ocmannix docniodcenv ma nyoaikayit. [Ipobirema KoMipHOT CHUMBOJIKH B MUCTEITBI € OHI€IO 3
HaHOUTBII aKTHBHO 00TOBOprOBaHUX. Cepel aBTOPIB, IO 3BEPTAIOTHCS 10 IIHOTO ACIIEKTY B 00Pa30TBOPUOMY
MHUCTEITBI Ta KyJIbTypi 3aranom, 3okpema T. Kosans [6], O. Kopiienkoa [7], B Teatpi T. [ToptHoBa [11], B
xopeorpadii E. Hosocemosa [10], JI. CumopuykoBa [12], A. Criinceka Ta JI. IlBetkoBa [13]. Onmnax
JOCTIDKEHHS, CTIEIialIbHO MTPUCBIYEHOTO KOJMIPHUM JIeKCeMaM y Ha3BaxX OalieTiB, MiATOTOBIEHO HE OyIIO.

Mema cmammi — BUSIBUTH POJIb KOJTIPHUX MIPUKMETHHKIB Y Ha3BaX OaJleTiB.

Buxnao ocnosnoeo mamepiany docnioscents. 3BepHEHHS 1O XyA0KHBO-00pa3HOi (YHKIIT KOJIBOPY B Ha3Bi
TOrO YM IHIIOTO XYJO0XKHBOTO TBOPY B&XKIHMBE Ui PO3YyMIHHS 3aayMy MHUTI. [IMCBMEHHUKH, peXHCEpH,
OaneTMeiicTepr, BUKOPUCTOBYIOUH Y Ha3Bl TBOPY KOJIPHI JICKCEMH, HAMAralOThCsl IIOCHINTH CIPUAMaHHS TBODY,
CIIPHATH TIUOMIOMY 3pO3YMIHHIO 11eHHO-TeMaTHYHOi OCHOBHU TBOpY. IToromxkyemocs 3 T. KoBanb, mo komip — 11e
YCBIZIOMJICHHH, PETENbHO MPOAYMAHUI MPUHAOM, SKHH JOMNOMAra€ MHTIO BHPa3UTH CBOI IYMKH 1 BIAYyTTH,
3pO3YMITH CEHC KOJNBOPIB, IO «03HAYAE TPOHUKHYTH B TIIHOMHH 33yMy MHTISI, OCATHYTH CBOEPIAHICTH HOTO
TBOpUOI Jabopartopii, Horo iHAUBIIyaTbHAX PUC aBTOPCHKOTO GaueHHSD [6].

KomipHa cuMBoilika — He ycTalleHa KOHCTPYKIIiS,, a JOBOJII PO3BUHEHA CEMaHTHYHA CUCTeMa. 3HA4YeHHs
KOJIBOPIB 3aJIeKATh BiJl KYJIbTYPHO-PENITIHHUX, ICTOPUYHHUX, reorpad@iyHux Ta iH. (QakTopiB, IO MOCTIHHO
3MIHIOIOTBCSI, EPEXPEUTYIOTECS 3 MeTadopaMu, TOMY 1X TOCUTh CKIaaHO po3mmdpyBatu. Ane y Ha3Bax OameTis,
3a3BHMYaii, BiICYTHE CKJIAJHE CHMBOJIIYHE HaBaHTaXKeHHs (Oile — CBITJIO, YHCTOTA, HEBArOMICTh, €(EMEPHICTD;
YOpHE — Tpareisi, CMEPTh; YSPBOHE — SICKPaBi eMOIIil, TEPEBAKHO KOXAHHS, alie MOXKe OYTH THiB, KPOB).

OCHOBHMMH (QYHKIISIMH, SIKI KOJbOPUM BHKOHYIOTH Yy KyjibTypi, Ha aymky O. KopuieHkoBoi, €
KOMYHIKaTHBHI (BCTAHOBJIOIOTh Ti YW 1HIN 3B’S3KM MK €JIEMEHTaMH), CHUMBOJNIYHI (110 BKa3ylOTh Ha
IpeJIMET, SIBUIIE, CYTHICTH) 1 BUpasHi (10 MepeaalTh Ta BUKIUKAIOTh eMortil) [7; 156]. Skiio posrisiaatu
KOJBOPH BiITIOBITHO 10 KOJIA acOIlialliid, 0 BOHH BUKJIMKAIOTh, MOYKHA TOBOPUTH PO aCOIIaTHBHO-KOJIOBE
3HaueHHs KkonbopiB. O. KopimeHkoBa HaBOAWTH HACTYIMHI BiANOBimHOCTI: «BuUIMHA — CBITIIOHOCHICTB,
JyXOBHICTh, YHUCTOTA, HEBUHHICTH, SCHICTh, YOpHHWI — MOMIMHAHHS, MaTepialbHICTh, OC3MPOCBITHICTH,
TSOKKiCTh;, JKOBTHH — CSASHHS, JIETKICTh, MWHAMIi3M, OJHM3BKICTh, pamictb; CuHii — HeOecHMI, TTHOWHA,
HECKIHYCHHICTh, XOJOJ, HEyNepemKeHiCTh; YUepBOHWMI — aKTHBHICTh, HACHIIBCTBO, 30YIKEHICTB,
MPHUCTPACHICTR, 3eNIeHMIA — CTIOKiH, 6e3IeKa, CTaTHYHICTh, 100pounHHICTE [7; 158].

KomipHi JiekceMu y Ha3Bi OajieTy BIUIMBalOTh Ha €MOIIil, JOMOMaralTh BHPa3Hillle MOO0AYUTH CBIT,
cTBOpeHuil OanermeiicrepoM, cuenorpagom. OnpHak 0e3 TEBHOIO JKUTTEBOTO JOCBiMY, MOTPiOHOTO
MOYyTTEBOTO HACTPOIO, 0€3 TBOPYOi YsBH, €CTETHYHUX 3HAHb, PO3BHHYTOI €MOIIHHOI Ta IHTEIEKTyalbHOT
cepu TISIaY HE MOXKE CIPUAHATH KOJIp aHi B Ha3Bi, aHi B cueHorpadidnoMy ohopmieHHi (KOCTIOMH,
JeKopallii, OCBITJIICHHS, PEKBI3HT Ta iH.) TaK, SIK 3AMHUCJIHMB HOT0 MOCTAHOBHHK.

Komnip y 6aneri HaOyB 3MiCTOBHOIO HANlOBHEHHS NPAKTHYHO 3 MEPIIMX KPOKiB CBOTO iCHYBaHHSI.
3MiHM KOJNIpHHUX CHiBBiZHOLICHb, IO HEMHHYYi B OajeTHOMY TeaTpi, BKE CTBOPIOBAJIM IEBHUH KOJIIpHUHN
CIOKET, 1110 YacOM ITiJIKPECITIOBaB JpaMaTHYHUN CIOXKET, a YacTillle 3a Bce, MOJIOHO 10 MY3HKH, JI0JaBaB JI0
HBOTO EMOIIfHUH aKOMIIAaHEMEHT, CTBOPIOBAaB HOrO MiJTEKCT, TEPEryKyBaBCs i3 HUM, a JIOCHTh YacTo
3MiHIOBaB iioro ceHc [5; 164].

OxpeMO CIlijJi 3yIMHUHUTUCS Ha TaKUX KOJbOPOTEPMIHAX, SIK «OILIOTIOHUKOBHH Oaner» abo «Oiuuit
Oaner». Sk 3a3Havae P. 3axapos, « ‘Cunbdiga” (1832 p.), nepimii 6ageT poMaHTUYHOI cepii, OyB i mepmmm
«OinotioHnKoBUM» OanetoM. Mapis Tanboni Ta i Oatpko @imin TanvoHi 3ailicHUIM He aumie pedopmy
KJIACHYHOTO TaHIIO. .. a i pepopMy 0aneTHOro KOCTIOMY, 3pOOHUBIIN HOTO TAKHM MPO30PUM Ta MOBITPSHHM,
0 3HAYHOIO MIipOIO CIIPHSIO JIETKOCTI Ta HEBArOMOCTI TAHITO Horo aBTOpkm» [4; 41]. ®akTHUHO 3 TOTO
Yacy pOMaHTUYHUH OalleT MoYaB acouiloBaTUCS 3 OLTUM KOJILOPOM — KOJILOPOM a0COIOTY, HETIOPOYHOCTI,
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nmockoHanocti. Ane IlI. Kapn #ime nami, 3ampolnye 3aMUCIHUTHUCh, YOMY CHiIb(imu i1 Bimicw, Ta iHmI
POMAHTHYHI iCTOTH, SKHUMH 3aIIOBHIOBAaBCs Oanet, Oymu Gimumu. «MMoBipHO TmoscHeHHs Oyae moJsraTH y
TOMY, IO BOHH OyJIH iCTOTaMH 3 IiHIIOTO CBITY, @, 3a TOBIpP’SIMH €BPONEHCHKUX HAPOJIB, BUXIALI 3BiATH
OyBatoTh y Oitomy» [5; 165]. «binuii 6aner» cTaB CHMBOJIOM 0ajaeTHOro Tearpy. binuii TIOHUK OGanepuHH Bij
JIo0W pOMaHTHU3MY BKa3y€ Ha TOHKY OPTaHi3allilo MePCOHaXy, YOCOOJIeHHS Oe3TiIeCHOT TyIiIi.

«Croita B Oimomy» mocraiena 1943 p. C. Jludapem na my3uky E. Jlamo Bxke Ha3BOIO Bifcuiae a0
«Oinoro OaneTy», HiOW IMiIKPECIIIOIOYN CIIaKOEMHICTh Tpanuiliii. Bei TanmiBaumi «CrOITH» OAsTHEHI B Ol
Tioruku. C. Jludap, Bigmaoun Hale)XHe akageMiqHAM OaneTHIM (popMaM, pO3BHBAE HEOKIACHYHY JiHI0. B.
KpacoBcpka 3a3nagana: «CyTo akaneMiuHa TexHika “CroiTu B OijoMy” 30aradena apabeckamu 31 3MillEeHUM
LHEHTPOM. TakKi apabecku TaHLIBHUI, W10 BHKOHYIOTBCS MpPH MIATPUMII NapTHEpa, MOJOBXKYIOTh
TOPU30HTAJIBbHY JiHit0 mo3m» [9; 183].

Tpaauuiiinum 1y OaneTHOTro TeaTpy € 3amo3uueHHs 0e3 3MiH Ha3B JTEpaTypHUX, My3UYHUX TBOPIB,
Ha OCHOBI SIKMX CTBOPIOETHCS XopeorpadiuHa BUcTaBa. Aje y OajieTi cuiia XyI0KHBOTO BIUIMBY KOJIBOPY Ha
risijiava, MOPIiBHAHO 3 4yMTadeM (JiTeparypa) 4M ciiyxadeM (My3uKa), 3HaYHO IiJIBUIYETHCS, OCKLIBKU Y
Oanery, Ik CHHTETHYHOTO BUJy MUCTEITBA, € MOKIIUBICTD CIPABIISATH MOTY>KHUH Bi3yalbHHUI BIUIUB.

OnuH i3 HaitBinomimmx Bankcis M. IlTpayca-cuna «Ha npekpacHoMy 6nakutHOMy JlyHai», IO 4acTo
HasuBaroTh «brakutHuit Jlynaii» 1as HasBy Ganery. Brepme Ganer «ony6uit [lynaii» Ha 36ipHy My3uky i,
Itpayca (B 06po6ii Ta qonoBHeHHi €. KoprOiiTa) mocrasnenuii 1956 p. b. ®encrepom Ha crieni Masoro
omepHoro tearpy B Jleninrpazni. Hazsa Ganery BumpaBgana He JUILE THUM, IO Aisl BiOyBaeThCs Ha Oepesi
piuky, a ¥ 11 3By4aHHsI MiJCHIIIOETHCS acOIlialli€l0: rojoBHMI repoit Ppanil napye AHHI OmakuTHU# mapd,
1o Haranaye piuky [3; 92].

CrtBoprotoun 1831 p. Ha MOCKOBCBKiH ClieHI OHOAKTHUN OaneT «YopHa mayib» 3a OJHOMMEHHUM
Bipmrem O. [lymkina, O. [ ymkoBCchbk#ii MakKCHMaThbHO BUKOPUCTAB MTOTEHITIA €IEMEHTY KOCTIOMY TOJIOBHOT
TepOoTHi — mai, JOJaTKOBO MiACHINBIIY eMOIiITHIIA BIUTUB Tparenii Ha risgada. B. Kpacoscbka nmogae ommc
KyJIbMiHAiHHOTO MOMEHTY OaJieTy micisi BOMBCTBAa MOJIJABCHKMM KHs13eM Mypy30M CBO€T HEBIPHOT JKiHKH
rpevanku OmiMmii Ta i1 KoXaHI BipMeHHHa BaxaHa: «...pamntoMm morisia ioro [Myp3u] magaB Ha 4OpHY
mans Omimmii, odarpeHy KpoB’10; BiH BAaBaBCs A0 TIPKOTO po3Mady, 3raJylodd Mpo Kpacy Mory0iIeHoi HuM
Ipyxxuam» [8; 226]. [IpucyTHICTH YOPHOTO KOJIILOPY y Ha3Bi BXKE HAJAITOBYBAJIO HA Tpareito, OB’ si3aHy 31
cMepTio (CHMBOJIIKA YOPHOTO KOJNBOPY), a Bidyajisamis 4YOPHOI IIajgi 3 YepPBOHOIO KPOB’IO CIIPABIISIIH
MIPUTOJIOMIIUTUBHN €(EeKT, 0COOIMBO, SKIO BPaxXyBaTH iCTOPUKO-KYJIBTYpHI OOCTaBHHU Ta PiBEHH PO3BUTKY
cieHorpadii B Pocii y mepmriit Tpetuni XIX cTomiTTs.

xopeorpadivniii MiHiaTIOpi-apoAii «YopHuit 1e6igp» M. dopperepa mornubieHo Tpari3m ictopii
«Bmuparouoro nebensiy M. PokiHa, 110 OAHOYACHO CTaB CHUMBOJIOM KJIACHYHOTO TAHLIO TA 3TAaCaHHSIM
3aI[iKaBJIEHOCTI A0 YUCTHX OaneTHUX (opM, BITUyTTs HEMUHYYOCTI pyHHYBaHHS aKaJIeMiYHUX HAMpPsMIB ITi]
HacTynoMm iaeil monepHizMy. M. @operrep OIsrHyB OaliepuHy y YOpHY IAuKy, 3aJIMIIMBIINA 3arajbHy
(GOKIHCBKY JpaMaTypritoo, MPUMYyCHB POOMTH akpoOaTW4HI TPIOKM Ta MajaiHHA Ha mimnory [14; 97-99].
KomipHa nekcema y Ha3Bi, OKpiM IpsAMOi BKa3iBKM Ha KOCTIOM BHKOHABHII, MOKJIMKaHA MTOTIHOUTH Tpari3Mm
cUTyallii 4epe3 acollialil0o YOPHOro KOJhOPY 31 CMEpPTIO, OJHOYACHO € CBOEPIAHUM TIIy3yBaHHSIM HaJl
KIIACUYHUM OaneTroM, Ui SKOTO HACTYIMalTh «UOpHI» THI. A/pKe MiHiaTiopa cTBopeHa Ha modarky 20-x
pokiB XX CT., KOJU TOUWJIMCS 3ameKkial JUCKYCIi I0J0 HUISXIB PO3BUTKY PaJsSHCHKOTO Oayery, A0l
KJIACUYHOT'O OaJieTy, 110 BBa)KAJIM 03HAKOIO OYp>Kya3HOTO MUHYJIOTO.

30BCiM iHINE 3HAYEHHs 3akiajieHe y Ha3By Oainery «YHopHe cBaro», crBopeHoro 1971 p., komm
MOCTMOZIEPHICTChKA €CTeTMKA MpoKJajala NUIIX B XopeorpadiuHoMmy MucteutBi. banmer Bmepiie
npencrasnennii B Hpio-Mopky «TammoBansauM TeatpoM [apiemy» (mocraHoBka A. Mituemt), xe Bci
apructu Oynmu adpoamepukanmsMu. KoiipHa Jiekcema y Ha3Bi, IO CTOITH TMOPSA 31 CIOBOM «CBSTOY»
3a3/aJieri/ib HAJNAIITOBYE HA JyaliCTUYHICTh CIPHUUHATTS. Tparedis-KOMeis, rope-pamicTh, TPayp-CBSTO.
Baner ctaB «HerputaHcHKOI0 Bepcieio BumyckHoro Oaiy, mo Oyna BUKOHaHa 3 AWBOBHMYKHOIO TOYHICTIO Ta
xBaBicTio» [1; 480], cBoepinauM ManiecToM adpoamMeprKaHIIiB 3a CBOI paBa.

OpHi€I0 3 SCKPaBUX CTOPIHOK y PO3BUTKY XOpeorpadigHOro MHUCTENTBAa CTaB Iepiof] MaHyBaHHS
aBaHTaApJHUX Tedid B 00pa3oTBOPUYOMY MHCTEITBI MoyaTky XX CT., IO BIUIMHYJIO HA MOJIEpHI TEHJCHIIi B
xopeorpagii. OmanM i3 TeopeTukiB abctpakmioHismy B. Kammuacekum 1909 p. Oymo cTBOpeHO CLEHIUHY
KOMIO3HL10 «JKOBTHH 3BYK», IO Mae «aOCTPAaKTHHI» CIOKET, 3TiTHO 3 SKHUM «HAa CIEHI pyxaiucs II’siTh
abCTpaKTHUX BEJICTHIB, JIOAU-MapiOHETKH y Oe3gopMHOMY BOpaHHI i mepykax, i3 mogapOOBaHMMH y CHHIH,
4epBOHHH, 3eieHuit kompopu» [13; 151]. Benukoro 3HaueHHs KaHAMHCHKUIT HATaBaB KONBOPY, «IEPEHOCTUM
fioro GyHKUIT 3 aDCTPaKTHOTO KUBOMHUCY [0 CUEHIYHOTO MaiJaHuKKYy, a/pKe 38 HOro 3ayMOM caMe «KOJIIp € THM
OCHOBHHUM 3ac000M, yepe3 KUl MOKHA Oe3Mocepe/IHhO BIUIMBATH Ha JYIY JIOAWHHU... Tak, TUTHHA y OlToMYy i
JFO/JIMHA Y YOPHOMY BTLITIOIOTH XKUTTS 1 CMEPTB, @ TPYIIH JIIO/ICH B YEPBOHOMY 1 CHHBOMY
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CHUMBOJII3YIOTh 3eMHe 1 AyxoBHe. JKoBTuii xomnip y KananHCceKOro B3arami moctae sik emiaHisi TyXOBHOCTI.
BisyanbHUil KOHTAKT i3 KOJBOPOM 1 (POPMOIO Yy CIEHIYHOMY NPOCTOPI BiIKpHBA€ SK TNIMOWHU TyXOBHOL
peaNbHOCTI, TaK 1 JO3BOJSIE MIAHATHCS IO HE3EMHHMX BHCOT 1 BHYTPIIIHIM 30pOM, «O0YMUMa AYII CBOE€I»
(Inaton) ocsruyTH CcyTHiCTh Ayxy» [13; 151]. Hassa TBopy po3paxoBaHa Ha TIUIsfjadiB, OOi3HAHHX i3
TeopeTHYHUMH po3pobkamu B. KannnHcbkoro, motpedye meBHOI monepegHboi MiAroTOBKH 3a 1S TINOIIOro
MPOHUKHEHHS Y CUCTEMY KOJIIDHUX CUMBOJIB, CTBOPEHUX aBTOPOM.

Ha mowatrky XXI cr. BaBapcbka omepa y MrionxeHi mocraBuia <«OKoBTWi 3ByK» Ha TO€THAHHI
KOHTAaKTHOI IMITpOBi3alii, HEOKIACHKH, IHCTANALII. Y MepmoMmy emizomi Oyimu TMPUCYTHI KOBTa KBITKa,
JMTHHA, OJIITHEHA y Oine, BenmeTeHs [2].

OnHMUM i3 HAHBiZOMIIIMX aHTHMITITAPHCTCHKHX OaneTiB B icTopii craB «3emenmii crim» K. Moca,
crBopennit 1932 p. y Himeuunni [15; 164-166]. Komipauii NpUKMETHUK Yy Ha3Bi BHUCTYIAE CBOEPIIHUM
MapKepoM 3B’S3Ky 3 apMi€ro, BIMHOIO, a/Ke 3eleHH KOJip AacoOIlIOEThCS 3 BIHCHKOBOIO (HOPMOIO.
OpHOYacHO — i3 3€JIeHMM CYKHOM TpajbHOro croimy. Came 3enleHUil CTil, 3a SKHUM KOH(IIKTYIOTh Ta
BHPINIYIOTH JIOJIi KPaiH «CHIIBbHI CBITY I[LOTOY, CTAE€ TIOBHOMPABHUM JIIFOUYUM IIEPCOHAKEM OaleTy.

3HayHU{ BIUIMB Ha TIIIsAfada CIpaBise YEpBOHUM Komip. Ympomomx Tpuanoro ydacy B CPCP
MPUIIETUTIOBATIM CTABJICHHS A0 YEPBOHOTO KOJIbOPY SIK MATPIOTUYHOTO CHMBOJY, @ 3rOJOM y KpaiHax, LIo
yTBOpHIIUCS Ticisa posnany PansHcekoro Coro3dy, chopMyBajiacsi 4iTKa acoliallis Y4epBOHOTO KOJBbOPY i3
KpOBaBUM TEpOpPOM, IO MaHyBaB y IeEpioJ CTAaHOBIEHHS PaAsHChKOI Bmagu. | sxmo Bimomuid Oaner
«YepBonmii mMak» (1927 p), mO MO3MLIOHYBABCS SK TEPIIMHA paasHCBKUH OaleT Ha CydacHy TeMmy,
aCOIIiFOBABCS 3 PEBONIOIIMHAMHU TOMIIMUA Ta TPOOYyKyBaB TepoidHi mouyTTs, To «YepBona JKuzemby,
crBopera b. Eitpmanom 1997 p., memoHcTpyBana KpuBaBi mofii peBomoriiinoro Ilerporpama [3; 226].
[loemnanHs y Ha3Bi KOMIPHOI JIEKCEMH «UEPBOHHUI 13 Ha3BOIO BEPIIMHW POMAHTUYHOTO OaneTy «OKuzemb»
0Jpa3y BHUKJIMKA€E EMOIMHUI BIATYK, aKTUBiI3ye ysBY. BpakeHHs BiJi BHCTaBH MOCHIIOE clieHOrpadidHe
pillleHHs, 0COONIMBO y KapTHHI 3 BETUYE3HUM YEPBOHUM TOJOTHHUIIEM, IO ACOMIIOETHCA TO 3 KPOB’IO, IO
3aJIMBAa€ BCIO CIIEHY, TO 3 YEPBOHOIO 3iPKOI0, TO 3 YSPBOHUM IPATIOPOM.

Bucnosku. Koniphi Jiekcemu y Ha3zBax OaleTiB € CEMIOTHUYHHUMH MapKepamMH — JI€BHM CIIOCOOOM
aKTUBI3allli yBard Ta ysSBU IIAJAYiB, IO MOPOJKYE BIAMOBIAHI acomiarii Ta mouyTTs. Koisip BHcTymae
BXXJIUBIUM 3acO00M He JHIe oOpa3HOi XapaKTepPUCTHKH TepoiB, a W CHpHUSE€ IUTICHOMY OCSTHEHHIO
XYA0XXKHBOTO 00pa3y TBopy. Takox Kouip y cueHorpadiqvHoMy OQOpMIICHHI OalleTiB € KOMIO3WIiHAM
(haKkTOPOM 3MICTOBHOTO MOTIIMOJICHHS TBODY.

KonmbopoHa3Bu XyJ0XHIX TBOPIB CIPSMOBYIOTh yBary Ha CHCTEMY KOJIpHOI CHMBOJIIKH, IO Y
OaneTHOMy TeaTpi, 3a3BWYail, € THIOBOIO. B Oaneri chopmyBaiucs sk BIacHI CTiiKki acoriamii («Oinmni
OasteT» — GLIH# KOJIip SIK CHMBOJI a0COJTFOTHOI YUCTOTH Ta OE3TIIIECHOCTI), TaK 1 3arabHOTPUIAHSTI (YOPHHIA
— cMepTh: «HopHa 1majby; YepBoHuil — KpoB: «HepBoHa JXKu3enby; OJaKUTHUM — CBIXKITh, KOXaHHS:
«bmakuTHuit [lynai» ta iH.).
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CUMBOJIMKA IIBETOHA3BAHHMM B BAJIETE

JIyropenko Tarbsina I'eoprueBHa — KaHIUJAT UCKYCCTBOBEACHHUS, JOLEHT
kadenpsl xopeorpadhuun, Kuesckuii yauepcuteT uM.b. ['pundenka, r. Kues I'pex
Baagumup AHaTo/ILeBUY — CTApILIUii NpernoaBareb Kageapsl Xxopeorpadum,
Kuesckuit ynuepcuter uM. b. I'pundenka, r. Kues

BhisiBiieHa poNib 1IBETOBBIX COCTABISIIOLIMX B Ha3BaHUsX OaneToB. Jloka3aHO, YTO IIBETOBBIE JIEKCEMbI B
Ha3BaHUIX OAaJCTOB SBIAIOTCS CEMHOTHYSCKUMH MapKepaMH — JICHCTBEHHBIM CIIOCOOOM aKTHBH3AIMA BHUMAHUSA U
BOOOpaXXEHUsI 3pUTEJIEH, KOTOPbIE MOPOXKIAIOT COOTBETCTBYIOIIME acCOLMAlMM W 4yBCTBa. L[BeT BBICTymaeT Kak
BaXHOE CPEICTBO HE TOJNHKO OOpa3HOW XapaKTEPUCTHKH TepOCB, HO M CIIOCOOCTBYET MEIOCTHOMY IOCTIDKCHHIO
XyJOXKecTBeHHOro oOpa3a mpowusBereHus. L[Ber B  cueHorpaduueckoM odopmiieHHH 0aneToB  SIBISIETCS
KOMITO3MIIMOHHBIM ~ (DAaKTOPOM COJIEPXKATENILHOTO YIJIyOJeHUsl TNpou3Be/ieHHs. llBeTOHa3BaHHMs XyJ0)KECTBEHHBIX
MPOM3BEICHUI HANPABISIOT BHIMAaHUE HA CHCTEMY LIBETOBOH CHMBOJHKH, KOTOpas B OaJIETHOM TeaTpe, Kak IMpaBUIIo,
SIBIISICTCS. TUMUYHOW. OTMEUeHO, uTO B OasieTe COPMHPOBAIKMCH KaK COOCTBEHHBIC YCTOWHUYUBBIC acconuaru («OembIit
OaneT» — OenbIil IBET KaK CUMBOJI a0CONFOTHOW YUCTOTHI M OECINIOTHOCTH), TaK M OOMICTIPUHSATHIE (YePHBIN — CMEPTH:
«UepHas manby», KpacHblii — KpoBb «KpacHast XKuzenby; roy0oit — cBekecTh, 1000Bb: «[ omy6oii dyHai» u ap.).

Kniouesvie cnosa: user B Oanere, BETOHA3BaHKUE, CAMBOJIMKA L[BETA, XOpeorpadus, TaHell.

SYMBOL OF COLOR NAMES IN THE BALLET

Lugovenko Tetyana — Candidate of Art Criticism (PhD in art criticism), Associate
Professor of the Department of Choreography, Boris Grinchenko Kyiv University, Kyiv
Grek Volodymyr — Senior Lecturer of the Department of Choreography, Borys Grinchenko
Kyiv University, Kyiv

The article reveals the role of color adjectives in the names of ballets. It is proved that the color tokens in the
names of ballets are semiotic markers — an effective way to enhance the attention and imagination of the audience,
which generates the corresponding associations and feelings. Color acts as an important means not only of the figurative
characteristics of the characters, but also contributes to the holistic comprehension of the artistic image of the work.
Also, the color in the scenographic design of ballets is a compositional factor in the content of the work. The color
names of works of art direct attention to the system of color symbols, which, as a rule, is typical in a ballet theater. It
was noted that in the ballet both own stable associations were formed («white ballet» — white color as a symbol of
absolute purity and etherealness), as well as generally accepted ones (black — death: Black Shawl, red — blood Red
Giselle; blue — freshness , love: The Blue Danube, etc.).

Key words: color in ballet, color names, color symbolism, choreography, dance.
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SYMBOL OF COLOR NAMES IN THE BALLET

Lugovenko Tetyana — Candidate of Art Criticism (PhD in art criticism), Associate
Professor of the Department of Choreography, Boris Grinchenko Kyiv University,
Kyiv, Grek Volodymyr — Senior Lecturer of the Department of Choreography,
Borys Grinchenko Kyiv University, Kyiv

The aim of the article is to identify the role of color adjectives in ballet names.

Research methodology. The study uses historically chronological and diachronic approaches, analysis
and comparison of sources, events, facts.

Results. Color tokens in ballet titles are semiotic markers, an effective way of stimulating the attention and
imagination of the audience, generating relevant associations and feelings. Color acts as an important tool not only for
the figurative characterization of the characters, but also for a holistic understanding of the artistic image of the work.
Also, color in the scenic design of ballets is a compositional factor in the meaningful deepening of the work. The
color names of the works of art draw attention to the system of color symbolism, which is usually typical in ballet
theater. In ballet formed as their own stable associations («white ballet» — white color as a symbol of absolute purity
and incorporeality), and generally accepted (black — death: Black Shawl; red — blood: Red Giselle; blue — fresh, love :
Blue Dunai, etc.).

Novelty. The role of color tokens in ballet titles has been first discovered.

The practical significance. The materials and results of the study can be applied to further research on the
problems of ballet art, as well as to deepen the knowledge of students, graduate students, anyone interested in
choreography.

Key words: color in ballet, color names, color symbolism, choreography, dance.
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