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1. Onuc HABYAJBLHOI JUCHMILTIHA

HailimenyBaHHS MOKa3HUKIB

XapaKTepuCTUKA HAaBYAIbHOL
JTUCIUILIIHA

neHHa (opMa HaBYAHHS

Bun qucourunau

000B’s13K0Ba

MoBa BHKJIaJIaHHS, HABYAHHS, OI[IHIOBAHHS aHTJIIAChKA

3aranbHUi 00CST KPEAUTIB/TOAUH 6/180

Kypc 2 3

Cemectp 4 5 6

KinbKicTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6

OO0cHr kpeauTiB 2 2 2

OO6csT rovH, B TOMY YHCII: 60 60 60
AyauTopHi 28 28 28
MonynbHUN KOHTPOJIb 4 4 4
Camocriiina poOoTa 28 20 6
CemecTpoBUi KOHTPOJIb - 8 22

dopma ceMecTpOBOTO KOHTPOITIO eK3aMeH




2. MeTa Ta 3aBJAAHHA HABYAJBHOI JUCIUTLTIHHA

Mera: ¢opmyBaHHS HEOOXIHOI KOMYHIKaTMBHOI CIPOMOXKHOCTI B YCHIH Ta
NUCHMOBIM  (opMax B Mekax TEMaTHKH, OKPECIEHOI 3aBIaHHSAMU MaiOyTHHOT
npodeciiHOol NIATBHOCTI CTYICHTA SIK BUUTEIS MY3HKH.

3aBiaHHs:

HAaBUUTH CTYJEHTIB CITUIKYBAaTHUCS aHTJIMCHKOIO MOBOIO B YCHIM Ta MHUCHMOBIH
(dbopmi 3 IEPCHEKTUBOIO 3ATYYEHHS A0 KYJIbTYpH aHTJIOMOBHUX KpaiH,

PO3BUHYTHM Ta aKTHBI3YBaTH 3JaTHICTh CTYACHTIB omepyBath (haxoBOIO
TEPMIHOJIOTIEIO,

J0TIoMaraTu CTyJieHTaM y (hopMyBaHHI 3arajibHUX KOMIETEHIIIH 3 METOI0 PO3BUTKY
ix ocobucToi MmoTHBaIlii (LIIHHOCTEH, 1eaniB),

3MIIHIOBaTH BIIEBHEHICTh CTYAECHTIB SIK KOPUCTYBaylB MOBH, & TAKOX 1X NMO3UTHUBHE
CTaBJICHHS JIO BUBUEHHS MOBH,

PO3UIMPUTU KPYTO3ip, MOTIMOUTH 3arajibHy €pyauIliio, copMyBaTH CBITOTJIS]] Ha
OCHOBI 3araJIbHOJIIO/ICBKUX LIHHOCTEH.

VY pe3ynpTaTi BHUBYEHHS HABYAJIBHOI AMCLHMIUIIHM B CTYAEHTIB MaloTh OyTH
c(hopMOBaHi Takl MPeIMETHI KOMIIETEHTHOCTI:

— 3HAHHS CHEHiaJbHOI JEKCUKH Ta TPAaMaTHYHUX KOHCTPYKINH IS TIOBHOTO
PO3YyMIHHS 3MICTY TEKCTIB 32 IPOQPECIHHUM CIIPSIMYBaAHHSIM;

— PO3YMIiHHS Ta TIIyMa4€HHS PI3HUX aCIEKTIB KyJIbTYypHU 1 MOBHOI MMOBEIIHKH Y
npodeciitHOMY CepeIOBHIIIL;

— BOJIOAIHHSA YCHOIO MOHOJIOTIYHOK 1 [IQJIOTIYHOKDO MOBOK B MeXax
M0OYTOBO1, CYCITIJIBHO-TIOJIITUYHOI Ta (DaXOBOi TEMATHKH,

— BMIHHS CIpPUHAMATH MOBJICHHS IHIIOI OCOOM SIK TpH Oe3MoCcepeIHbOMY
CIJIKYBaHHI, TaK 1 B 3aMuCI;

— 3HaHHS TEPMIHOJIOTII 3 MUTaHb NPOQECIHHOI AISITBHOCTI;

— 3HaHHS JIEKCUKO-TPAMAaTUYHOI'O MIHIMyMY, 3/IaTHICTh 3aCTOCYBaTH HaOyTi
npodeciitHi MOBHO-KOMYHIKATHBHI BMIHHS;

— 3JaTHICTh 3HAXOAUTH U ONpaIbOBYBaTH 1H(OPMAIII0 1IHO3EMHOIO MOBOIO;

— 3JIaTHICTb aHaJi3yBaTu Ta pedepyBatu paxoBy iHPOpMAaIIilO.



3. Pe3yibTaTH HABYAHHSA 32 JUCHUILIIHOIO

VY pe3ynbTari BUBYCHHS HABYAIHHOI TUCIIUATIIIHU CTY/ICHT:

JEMOHCTpPY€E 3HAHHS TEPMIHOJIOTII 3 MUTaHb MPOQeciitHOT TISITBHOCTI;

BOJIOZIE JAOCTaTHIM 0OCATOM JIEKCHMKH Ta TpPaMaTHUKU 1HO3EMHOI MOBH, IO Ja€
MOXJIMBICTh 3JIIMCHIOBATH MpodeciiiHe CHIKyBaHHS Ta OJIep)KaTh HEOOXIIHY
npodeciiiHy 1HpOopMaIlio 3 IHO3eMHUX BU/IaHb;

BOJIOJIIE  OCOOJMBOCTSAMM TIEpEKJIaly IHIIOMOBHMX MaTepiaiiB  ¢daxoBoi
TEMAaTHKW;

BMi€ aHaNi3yBaTu Ta pedepyBaru paxoBy miTepaTypy;

pPO3yMi€ yCHE 1 MUCEMHE MOBJICHHS (JaXOBO1 TEMAaTHKU;

3MaTHUN J10 BKJIIOYEHHS B I1HIIOMOBHE CHUIKYBaHHS 3 TMUTaHb MpodeciiHol
JUSITBHOCTI;

3HA€ MOBJICHHEBUI €TUKET CIJIKYBaHHS, MOBHI MOJIEJI1 3BEpTaHHS, BBIUJIMBOCTI,
BUOAYEHHS, TOTOJKEHHS TOIIIO;

o013HaHUM MO0  OCOOIMBOCTEH  miamory  mpogeciiiHO-Op1EHTOBAHOIO
XapaKkTepy;

JIEMOHCTPY€E YMIHHS CKJIaJaTH 1HO3EMHOK MOBOIO J1JIOB1 JIUCTU 1 JOKYMEHTH
3 MUTaHb MPOQECIHHOT NISTBHOCTI;

3IaTHAA pOOUTH MIATOTOBJIEHI 1HANBIAYalbHI Mpe3eHTalli Ha MpoQeciiiHl TEMU
1HO3EMHOIO MOBOIO;

BOJIOJI€ TPOQECIHHOI0 MOBOIO Ha HAJIEKHOMY PIiBHI JJIs Y4acTl y MI)KHAPOJIHUX
KOH(epeHLIsIX, ceMiHapaxX, KOHrpecax TOILO.



4. CTpyKTYypa HABYAJIBHOI JUCHUILIIHA

Po3nofin rogus Mixk BUgaMu pooit
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3micToBuii moxyas 1. Jlroquna i my3uka. Man and Music.
Tema 1. Berynne 3anstrs. Introductory lesson. 2 2
Tema 2. Brutue my3uku Ha cycmiibeTBo. Music and 4 9 5
society.
Tema 3. My3uka sk ciocid caMOBUpaKEHHS.
. . 6 2 4
Music as a way of self-expression.
Tema 4. Mysuuna rpamota. Musical notations.
Tema 5. CtBopenns my3uku. Making music.
Tema 6. 3anmc. Recordings. 4
Tema 7. My3uka B HaB4aJIbHOMY Mporieci. Music in 5 2 4
education.
MonynbHul KOHTPOJIB 1. 2 2
Pazom | 30 14 2 14 -
3microBmii Moxyan 2. My3uuni incrpymentn. Musical instruments.
Tema 1. Knacudikarist My3u4HUX 1HCTPYMEHTIB.
. o 2 2
Musical instrument classification
Tema 2. CtpynHi incTpymenTH. String instruments. 4
Tema 3. [lyxosi inctpymentu. Wind instruments. 4
Tema 4. YaapHui inctpymenTtu. Percussion 4 5 5
instruments.
Tema 5. Knasimni inctpymentn. Keyboard 4 5 5
instruments.
Tema 6. Enextponni inctpymentu. Electronic 4 9 5
instruments.
Tema 7. ITizcymok. Summary. 6 2 4
MonyapHHIA KOHTPOIH 2. 2 2
Pazom | 30 14 2 14
Pa3om 3a 4 cemectp | 60 28 4 28 -

3micToBuii Mmoay.b 3. Icropis my3nunoro mucrenrsa. History of music.

Tema 1. CraponaBus my3uka. Prehistoric music. 2 2
Tema 2. Autruna my3uka. Ancient music. 2 2
Tema 3. Mysuka Cepenuroiuus. Medieval music. 2 2




Po3nofin roguH Mixk BUIaMu pooit
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Tema 4. Knacuuna epa. Classical music era. 2 2
Tema 5. My3uka 20ro ta 21ro cromitrs. 20th and 4 9 5
21st century’s music.
Tema 6. CydacHa kiracuuna my3uka. Contemporary 5 5
classical music.
Tema 7. TenaeHiii B My3U4HOMY MUCTELTBI. 4 5 5
Tendency of music.
MonayapHHA KOHTPOIb 3. 2 2
Pazom | 20 14 2 4 -
3micToBuii Mmoayab 4. My3uka Haponais cBity. World music.
Tema 1. My3suka Ykpaiau. Music of Ukraine. 6 2 4
Tema 2. My3suka €spomu. European music. 6 2 4
Tema 3. Mysuka Ascrpautii. Australian music. 4 2 2
Tema 4. My3uka Amepuku. American music. 4 2 2
Tema 5. Mysuka nHapoais Adpuku. African music. 4 2 2
Tema 6. My3uka HaposiB A3ii. Asian music. 4 2 2
Tema 7. ITlimcymok. Summary. 10 2 8
MonynbHul KOHTpOIb 4. 2 2
Pazom | 40 14 2 16 8
Pa3om 3a 5 cemectp | 60 28 4 20 8

3micToBHii Moayab 5. OcHOBHI My3u4Hi cTHJII Ta skaHpu. The main music styles and genres.

Tema 1. [Ton-my3uka, k1yOHA My3uKa, peTpo. Pop-

music, Club music, Retro. 2 2
Tema 2. Pok, naHk, ajqpTepHaTHBHA My3HuKa. ROCK,
. . 2 2
Punk, Alternative music.
Tema 3. biros, mxas, pok-u-poi. Blues, Jazz,
b b 2 2
Rock’n’roll.
Tema 4. Perri, cka, kautpi. Reggae, Ska, Country. 2 2
Tema 5. Putm-H-0:1103, Xin-xor, pern. Rhythm and
. 2 2
blues, Hip hop, Rap.
Tema 6. [ncTpymMeHTaNIbHA, KJIACHYHA Ta €THIYHA
. - . 2 2
my3uka. Instrumental, Classical and Ethnic music.
Tema 7. JlaTuHa, nerka ta eJIeKTpOHHA MY3HKa. 5 5
Latin, Easy Listening and Electronic music.
MopynbHUN KOHTPOJIB 5. 2 2
Pazom | 16 14 2 - -
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3micToBuii Mmoayab 6. Cienudgivni Mmy3uuHi cTuJi Ta sxkanpu. Specific music styles and genres.
Tema 1. bocanosa, canbca 1 moxioni. Bossa Nova, 5 5
salsa and similar ones.
Tema 2. CTriti My3WKH 3 BUKOHAHHSIM a Kariela.
. . S 2 2
Music styles with a cappella singing.
Tema 3. bauara ta perreron. Bachata and reggaeton. | 2 2
Tema 4. Adpo-6it Ta kyaypo. Afrobeat and kuduro. 2 2
Tema 5. BilicbkoBa My3HKa, MapIili, Hal[lOHAJbHI
. - . . 2 2
rimuu. Military music, marches, national anthems.
Tema 6. My3u4Hul CyIpOBiA Pi3HOTO THITY. 2 2
Incidental music of different kinds.
Tema 7. [Tlincymok. Summary. 30 2 6 22
MonynbHul KOHTPOJIB 6. 2
Pazom | 44 14 22
Pa3om 3a 6 cemecTp | 60 14 22
¥Yceboro roaun | 180 84 12 54 30




5. IIporpama HaBYAJIbLHOI AW CIUILIIHA

3micToBuii Mmoayas 1. Tioouna i myzuka. Man and Music.

Tema 1. Berynne 3ansarts. Introductory lesson.
Jexcuuni oounuyi: music, notes, concert, orchestra, music hall, culture, festival.
TI'pamamuuni seuwa: niecnoBo to be — crBepmkyBambHa Ta 3amepeunHa Qopmu
tenepimuporo yacy / present affirmative and negative of the verb to be.
ITucomo: completing a placement test.

Tema 2. BrumiB My3uku Ha cycriabcTBo. Music and society.
Jexcuuni oounuyi: band, members of the band, giving a concert, good jam-session,
record, voice, studio, writing a song, exhibition, Music Festival, national music, promote,
a bagpipe, a bugle, a cornet, a fiddle, appear, compose, hark back, jam, perform, play,
thrum, noodle (slang), twang, strum, informally.
I'pamamuuni seuwa: BxvBands ctpykryp there is/there are/there isn’t/there aren’t /
usage of there is/there are/there isn’t/there aren’t.

Tema 3. My3uka sik criocid camoBupakens. Music as a way of self-expression.
Jexkcuuni oounuyi: wunderkind, trumpets, drums, flutes, get musical sounds, trained, to
tour all over the world, to be honoured, to perform, to grow older, to remain.
I'pamamuuni seuwga: CTBEpKyBaNIbHA (opMa TENEPIIIHLOTO HEO3HAueHOro 4Yacy /
present simple affirmative.

Tema 4. My3uuna rpamota. Musical notations.
Jlexcuuni oounuyi: semibreve, minim, crotchet, quaver, semiquaver, demisemiquaver,
note, rest, sharp, natural, flat, treble clef, bass clef, staff, read music, basic notation,
treble staff, bass, treble, grand staff, measures, A, B, C, D, E, F, G, ledger lines, note
durations, sixteenth notes (right), eighth notes, dotted.
I'pamamuuni saguwa’ 3anuTtaibHa Ta 3anepeyHa (OpPMHU TEMEPINIHHOTO HEO3HAUYEHOTO
gacy / present simple interrogative and negative.

Tema 5. CtBopenns my3uku. Making music.
Jexcuuni oounuyi: tune, melody, harmony, rhythm, beat, play by ear, write, compose
music, set, put sth. to music, tuneful, richly coloured, deep, enchanting, expressive,
complex, catchy melody.
I'pamamuuni asuwa’ TenepimHii TpuBanui vac / present continuous.

Tema 6. 3amuc. Recordings.
Jexcuuni oounuyi: record, release, appealing, sweet music, album, audio recording
studio, affect, clarity of style, record company.
TI'pamamuuni seuwa: TenepiiHii TpuBamuii yac / present continuous.



Tema 7. My3uka B HaB4asbHOMY Mporieci. Music in education.
Jexcuuni oounuyi: Notes, rests, accidentals, flats, sharps, articulation, Staccato, Accent,
Marcato, Tenuto, Sforzando, Fermata, Dynamics, Repeats, time signatures, key
signatures.
I'pamamuyni aeuwia: TOPIBHSHHSA TEMEPINIHROTO HEO3HAYEHOTO 1 TEMEepIlIHbOTO
TpuBayioro 4acis / comparison of present simple and present continuous.

3micToBuii Mmoaysb 2. Myszuuni incmpymenmu. Musical instruments.

Tema 1. Knacudikaris my3uunux iHctpymenris. Musical instrument classification.
Jexcuuni oounuyi: keyboard instrument, brass and woodwind instruments, percussion
instrument, stringed instrument, grand piano, organ, trombone, bugle, trumpet, tuba,
French horn, saxophone, clarinet, oboe, flute, drum, triangle, tambourine, bongos,
xylophone, cymbals, harp, violin, viola, cello, banjo, sitar, guitar, balalaika.
I'pamamuuni asunia: MUHYIUNH HEO3HAUYCHUM Yac, IPaBUJIbHI Ta HEMPaBUIIBHI JI1€CIOBA
/ past simple, regular and irregular verbs.

Tema 2. CtpynHi iHCTpyMeHTH. String instruments.
Jexcuuni oounuyi: the strings, bow, vibration, note, fingerboard, tuned, a peg, clef,
double-bass, plucked strings, strumming, fretboard.
I'pamamuuni asuwa: MuHYIHIA Heo3HaueHU dac / past simple.

Tema 3. Jlyxosi inctpymentu. Wind instruments.
Jexcuuni oounuui: piccolo, octaves, oboe, English horn, single reeds, double reed,
clarinet, bass clarinet, bassoon, recorder, saxophone, variety of ways, blowing,
mouthpiece, embouchure.

I'pamamuuni asuwa: MAHYIHIA TpUBAJIMK ac / past continuous.

Tema 4. Y napHi inctpymentu. Percussion instruments.
Jexcuuni oounuyi: shaking, hitting, percussionist, xylophone, glockenspiel,
vibraphone, tubular bells, timpani, bass drum, side drum (snare drum), maracas,
castanets, cymbals, tambourine, claves, cymbals, tambourine, triangle, drum.
I'pamamuuni sasuwa: TenepiiHii Jo0koHaHUH yac / present perfect simple.
Moenennesuii mamepian: ponbosa rpa / role playing.

Tema 5. Knasimni inctpymentu. Keyboard instruments.
Jexcuuni oounuyi: pressing, the keys, keyboard, notes, sharps, flats, black notes.
TI'pamamuuni seuwa: TenepimHiii nokonanuii gac / present perfect simple.

Tema 6. Enextponni inctpymenTu. Electronic instruments.
Jexcuuni oounuuyi:electronics, audio signal, loudspeaker, user interface, music
controller (input device), music synthesizer, MIDI, Open Sound Control, audio signal
processing, sound effects.
TI'pamamuuni asuwa: TeniepinmHii JOKOHaHO-TpUBaM Yac / present perfect continuous.


http://en.wikipedia.org/wiki/Electronics
http://en.wikipedia.org/wiki/Audio_signal
http://en.wikipedia.org/wiki/Loudspeaker
http://en.wikipedia.org/wiki/User_interface
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Music_synthesizer
http://en.wikipedia.org/wiki/MIDI
http://en.wikipedia.org/wiki/Open_Sound_Control
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Sound_effect

Tema 7. ITincymok. Summary.
BukoHaHHS TE€KCUKO-TpaMaTUYHUX BIIPaB JJIs MATOTOBKH IO IMiJICYMKOBOTO KOHTPOJIIO.

3microBuii Mmoayab 3. Icmopis my3uunozo mucmeymea. History of music.

Tema 1. Craponasus my3uka. Prehistoric music.
Jekcuuni oounuui: date back, volume, sacred music, significant, produce, preliterate
cultures (prehistory), ancient music, subsequent European-influenced areas, sources,
preliterate tribes, common, folk, indigenous, traditional music
I'pamamuuni asuwa: MaiibyTHi yac — nepeaodaucuus / the future: making predictions.

Tema 2. Autuuna my3uka. Ancient music.
Jexcuuni oounuui: refer, the various musical systems, the characterization, the basic
audible tones and scales, transmitted, oral systems, written systems.
TI'pamamuuni asuwga: MaitOyTHIN Yac — 3aruTaHOBaHI il Ta MUTTEBI pimenHHs / the future:
plans and decisions.

Tema 3. My3uka CepennroBivus. Medieval music.
Jexkcuuni oounuyi: Middle Ages, entertainment, peddlers, secular, sacred, troubadours,
trouveres, minstrels, battles, ceremonies, knighted, the lute, fiddle.
TI'pamamuuni asuwa: 3anuTanas B MaliOyTHroMy daci / asking questions — future.

Tema 4. Knacuuna epa. Classical music era.
Jlexcuuni oounuuyi: classical music, colloquially, the Barogue, the Romantic, composers,
notable names, Viennese Classic or Classicism (German: Wiener Klassik)
I'pamamuuni asuwa: indinitus ado -ing / infinitive or -ing.

Tema 5. Mysuxka 20ro ta 21ro cromitts. 20th and 21st century’s music.
Jexkcuuni oounuui: defined, emergence, recording, distributing, dramatic, innovations,
forms and styles, opera-houses, clubs, domestic music-making, recognition, modes of
transportation, amplification, permitted.
I'pamamuuni asuwa: indinitue ado -ing / infinitive or -ing.

Tema 6. Cyyacna kinacuuHa my3uka. Contemporary classical music.
Jexkcuuni oounuyi: modernism, prominent, experiment, tonality, orchestration,
retrospective, Impressionism, Romantic, palette, dissonant elements.
I'pamamuuni saeuwa: momanpHi mieciaoBa must, have to, should / modal verbs must,
have to, should.

Tema 7. Tenpenuii B My3uanomy mucrentsi. Tendency of music.
Jlexcuuni oounuuyi: Electronic, progressive rock, religious music, predominantly, energy
and gentle vibrancy, meditation, yoga, tai chi, spiritual, Gaia, new-age, category, spirit,
Private Music, Windham Hill, Narada, Higher Octave, RCA/Victor, Narada, Higher
Octave and EML.
TI'pamamuuni asuma: monaiabHi aiecinoa must, may, might, could, can / modal verbs
must, may, might, could, can.



3microBuii Mmoayanb 4. Myszuka napooie Ceimy. \World music.

Tema 1. My3uka Ykpainu. Music of Ukraine.
Jekcuuni oounuyi: ethnic groups, locally developed music, significant contributions,
minorities, ritual folk song, sacred music, orthodox church, composers, festivals.
I'pamamuuni aeuwa: aptuxi / articles.

Tema 2. My3uka €sporu. European music.
Jexcuuni oounuui: birthplace, composers, include, contemporary, opera singer,
orchestras, consider, ensembles, festivals, wide and various range, sharing common
features, unwritten tradition, aural tradition, transcribed.
I'pamamuuni aeuwa: aptuxii / articles.

Tema 3. Mysuka Asctpanii. Australian music.
Jlexcuuni oounuyi: ranges, broad spectrum of styles and genres, modern trends,
concurrent, pollination, unique, song lines.
I'pamamuuni seuwa: CTyneHi TOPIBHAHHA TPUKMETHUKIB / comparatives and
superlatives.

Tema 4. My3uka Amepuku. American music.
Jexkcuuni oounuyi: ragtime, blues, jazz, swing, rock, R&B, doo wop, gospel, soul, funk,
heavy metal, punk, disco, house, techno, salsa, grunge, hip hop.
I'pamamuuni aeuwga: CTyneHi TOPIBHAHHSA NPUKMETHHKIB / comparatives and
superlatives.

Tema 5. Mysuxka HapoaiB Adpuku. African music.
Jexcuuni oounuyi: regions, nations, Sub-Saharan African music, North Africa,
Mediterranean culture, Maghreb, Arab world, Nile Valley, Horn of Africa, Middle
Eastern music.
TI'pamamuuni asuwa: Bxuannas crpykrypu used to / use of used to.

Tema 6. My3uka HapoiB A3ii. Asian music.
Jexcuuni oounuyi:. Central Asia, East Asia, Asian Underground, Ravanahatha, West
Asia (Middle East), Arabic music, Assyrian/Syriac folk music, Diaspora Jewish music,
Kurdish music
I'pamamuuni aeuwa: BxuBanHs 3aiiMeHHHKIB / Use of pronouns.

Tema 7. [lincymok. Summary.
BukoHaHHS TE€KCUKO-TpaMaTUYHUX BIIPaB JAJIsl MIATOTOBKH JI0 MiJICYMKOBOI'O KOHTPOJIIO.

3micTroBuii Monyab 5. Ocnoeni my3uuni cmuni ma ncanpu. The main music
styles and genres.

Tema 1. [Ton-my3uka, k1yOHa My3uka, perpo. Pop-music, Club music, Retro.
Jexcuuni oounuyi: relate, reach dizzying heights, audience, responsible for, synthesizer,
complex recording techniques, concern, contribute to.

TI'pamamuuni seuwa: nacusuuii ctan / passive voice.



Tema 2. Pok, nank, anprepHatiBHa Mmy3uka. Rock, Punk, Alternative music.
Jexcuuni oounuyi: bass guitar, rhythm guitar, lead guitar, uncomplicated melody,
lyrics, blend, explore, combine, solo improvisation, new wave, take advantage of, evolve,
power chords.

TI'pamamuuni seuwa: macuBHUi ctad / passive voice.

Tema 3. bmio3, mxa3, pok-H-poi. Blues, Jazz, Rock’n’roll.
Jekcuuni oounuyi: match, volume, feature, ensemble, tend to, play block chords,
rhythmic support, tempo, expand, the twelve bar blues, the thirty-two-bar ballad, jazz
standards, repertoire.
I'pamamuuni saeuwa: nacuBHuii cta / passive voice.

Tema 4. Perri, cka, kautpi. Reggae, Ska, Country.
Jlexcuuni oounuyi: a particular music style, ska, rocksteady, a rhythmic style, off-beat,
the skank, bar, the chord.
I'pamamuuni seuwga: HyIHOBHHA Ta TEpIIUH TUIU yMOBHHX pedeHb / zero and first
conditional.

Tema 5. Purm-u-0:1103, Xim-xo1, perr. Rhythm and blues, Hip hop, Rap.
Jekcuuni oounuyi. MCing, spitting (bars), or just rhyming, beat, gray area of speech,
prose, poetry, and song, quick speech or repartee, long predates.
T'pamamuuni asuwa: 1pyruii T yMoBHUX pedeHs / second conditional.

Tema 6. [ncTpyMeHTanbHa, KiacMuHa Ta eTHiYHa My3uka. Instrumental, Classical
and Ethnic music.
Jexcuuni oounuui: musical instruments, bins, sound, consider, highly structured,
stylistic manner, symphonic music, chamber music, movement, passionate, flowing,
rhythmic sections, violin recital, ethnic group, preserve, folk tune, raw material, national
treasure, encourage, revival, wide interest, authentic, popularize.
I'pamamuuni asuwa: Tpetiii Tun ymoBHuX pedeHs / third conditional.

Tema 7. Jlatmna, jerka Ta elleKTpoHHa My3uka. Latin, Easy Listening and
Electronic music.
Jlexcuuni oounuyi: salsa, tango, merengue, middle-of-the-road (MOR) music, beautiful
music, tempo, elevator music, synthesizers, computers, tape recorders, acoustic, noise,
“Musique concréte” abstract, performance, speed, backwards, 'loop', a mixer and re-
record, vibrato, echo.
I'pamamuuni seuwa: TOPIBHSIHHSA PI3HUX THUIIB yMOBHUX pedeHb / comparison of
conditionals.

3microBuii Moayab 6. Crneyughiuni myzuuni cmuni ma sncanpu. Specific music
styles and genres.

Tema 1. Bocanosa, canbca 1 moxioui. Bossa Nova, salsa and similar ones.
Jexcuuni oounuyi: fusion, lounge, son montuno, guaracha, chachacha, mambo, bomba,
plena, clave, alignment.
TI'pamamuuni asuwa: nenpsima mosa / reported speech.



Tema 2. Ctumi My3ukd 3 BUKOHaHHSM a kamema. Music styles with a cappella
singing.
Jekcuuni oounuyi: barbershop, beatboxing, Gregorian chant, hagibah, isicathamiya,
klapa, lu, martinetes.
I'pamamuuni asuwa: verpsima mosa / reported speech.

Tema 3. bauara ta perreron. Bachata nad reggaeton.
Jekcuuni oounuyi: bongo, syncopation, arpeggio, tambora drum, maracas, Jamaican
dancehall, Trinidadian soca, grinding.
I'pamamuuni asuwa: nernpsima mosa / reported speech.

Tema 4. Adpo-0iT Ta kyaypo. Afrobeat and kuduro.
Jexcuuni oounuui: highlife, chanted vocals, call-and-response vocals, tenor guitar,
trumpet, trombone, rhythm conga, solo conga, zouk, semba, calypso.
TI'pamamuuni asuwa: veripsima mosa / reported speech.

Tema 5. BiiicbkkoBa My3uKa, Mapiii, HamioHaiapHi Timar. Military music, marches,
national anthems.
Jexkcuuni oounuyi: marching band, funeral ceremony, patriotic songs, bugles, natural
trumpet, natural horn, bagpipe, fifes, keyed trumpet, saxhorn, flugelhorn, tubas, snare
drums, bass drums, cymbals, glockenspiels, piccolos, oboes, flutes, clarinets, cornets.
I'pamamuuni asuwa: venpsimi ta BBiwmBi 3anutanns / indirect and polite questions.

Tema 6. My3uunuii cynposiza piznoro tumy. Incidental music of different kinds.
Jexcuuni oounuyi: film score, soundtrack, background music, overture, theme song,
underscore, stinger, loop, cliptunes, sampling, streaming music, polyphony.
TI'pamamuuni asuwga: BUCIIOBICHHS MeTH / €XPressing purpose.

Tema 7. ITincymok. Summary.
BI/IKOHaHHH J'ICKCI/IKO-FpaMaTI/I‘IHI/IX BHpaB JJIA HiI[FOTOBKI/I a0 HiI[CYMKOBOFO KOHTpOJI}O.



6. KoHTpO/1b HABYAJIBLHUX JOCATHEHD

6.1. Cucrema OliHIOBAHHS HABYAJLHUX IOCATHEHb CTYJAEHTIB

II kypc

AYJIAIIOBAHHA

PiBensn
HaBuanpHUX = baau
NOCSTHEHb

KpuTepii ouiHioBaHHS HABYAJIbLHHUX JOCATHEHb CTY/E€HTIB

CTyneHT MOXXe pO3YMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOTO
0co0uCTO, HOro ciM’i Ta KOHKPETHOTO HAWOIMKYOro OTOYEHHS, SKIIO
JIIOTA PO3MOBJISIFOTH TIOBUTBHO 1 YiTKO.

ITouaTrkoBuii
N

CryneHT MoOXe po3yMiTH MOOYTOBY JIGKCHKY Ta HaWOUIBII MOIIWpPEHI
BUCIIOBU Ha TEMH, IO CTOCYIOThCS HOro ocobucro, ioro cim’i Ta
KOHKPETHOTO HaOIMKIOT0 OTOUCHHSI.

CTyneHT MOXK€ pPO3YyMITH BHCJIOBM Ta HaWyKWBaHINIy JIEKCHKY, IO
CTOCYETBCSI HOrO  HAMONMKYOro  OTOYCHHs. (HAmpuKiang, 0a3oBy
iHpopMariro mpo ocoly, ii CiM 10, TOKYIKH, MiCIIEBY Teorpadiro, poooTy).

CTyneHT MoOK€ pO3YyMITH BHCIOBM Ta HaWyKUBaHIIy JIEKCHKY, IO
CTOCYEThCS #Oro. Moske BIIOBHTH OCHOBHUH 3MICT TMPOCTUX, YITKUX
OBIIOMJIEHB TA OrOJIOLIEHD.

Cepenniii

CTyneHT MOKe pO3yMITH OCHOBHUH 3MICT IMOBIJOMJICHb Ha 3BUYAlHI TEMHU
CTOCOBHO pOOOTH, HaBYaHHS, JIO3BULIS TOMIO, SIKIIO MOBJIEHHS JTOCHUTH
MOBUTBHE Ta YiTKE.

CTyneHT MOXKe pOo3yMITH OCHOBHE B YHMCIEHHHUX pajlo Ta Tejernepeaadax
PO MoAii THs a00 Ha TeMH 0COOMCTUX IHTEPECIB.

CtygeHT MOXE pO3yMITH JIOTOBiAI 1 HaBITh  YCBIJIOMJIIOBaTH
apryMEeHTaIllf0, SIKIIIO TeMa CTOCYEThCA HOTO 0COOUCTO.

HocraTHiit
o

CryneHT Moke pO3yMITH JIeKLii 1 yCB1JIOMIJIIOBAaTH apryMEHTallilo, SIKIIO0
TeMa CTOCYEThCS MOT0 OCOOMCTO; PO3YMITH OUIBIIICTH Tejenepenad mpo
noAil AHs Ta iHGOPMATUBHOTO THITY.

CryaeHT MOXe PO3YMITH TpUBaJIe MOBJICHHSI, HaBITh SIKIIIO BOHO HEYITKO
CTPYKTYpOBaHe, a apTUKYJISLIT JIUIIEe IMIUTIUTHI.

10

CTyaeHT MOe pO3yMITH Tesenepenadi Ta GiIbMu.

11

CTyneHT He Ma€ )KOJHUX TPYAHOILIB II0A0 PO3YMIHHS YCHOTO MOBJICHHS Y
MPSIMOMY CIILJIKYBaHHI.

Bucoxkunit

12

CTyneHT He Mae€ TPYAHOIIIB MIOAO PO3YMIHHS YCHOTO MOBJIEHHS Y
MPSIMOMY CIIUJIKYBaHHI, HaBITh KOJIM MOBJICHHS LIIBUJIKE.

I'OBOPIHHS (MoHO/10TiYHE MOBJICHHS)

PiBeHb HaBYAIHLHHX Bau . )
JIOCSTHEHD Kpurepii oniHIOBaHHS HABYAJIBbHUX JOCATHEHDb CTY/ICHTIB
1 CTyneHT MosKe BKUBATH MPOCTI PEUEHHS.
5 CTyneHT MOKe BXKHMBATH PEYCHHS, 00 OMUCAaTH CBOE MiCIe
ITouaTkoBuUit MIPOKUBAHHS, JIFOJICH, IKUX BiH 3HAE.
3 CTymeHT MoOXe BXKHBAaTH pEUYEHHS, 00 OMUCaTH MPOCTUMHU
CJIOBaMH CBOIO CIM 10, 1HIIIUX JIFOJCH, CBOT JKUTTEBI YMOBH.




Cepenniii

CryneHT MoOXKe BXKMBaTH Cepil0 pedeHb abo BHCIOBIB, 100
pO3KazaTh MPOCTHUMH CJIOBaMH TPO CBOKO CIM 'O, 1HIIHMX JIIOJIEH,
CBOI KUTTEBI YMOBH, OCBITY.

CTygeHT  MOXXe  BHCJOBIIOBATHCS  IPOCTUMH  3aco0amu,
PO3MOBiAAI0YM MPO MOl Ta CBill AOCBiA, CBOi Mpii, CIIOAIBaHHS
Ta METY.

CTyneHT MOXe HABOJWUTU CTUCII TPHUKIATU a00 TOSCHEHHS [0
IJIaHy 4u i7ei.

HocrarHiit

CrymeHT yMmi€ 4YiTKO W JOKIAIHO BHCJIOBIIOBATHCS HA 3HAYHY
KUIBKICTh TE€M, ITOB’I3aHUX 3 HOT'O IHTEPECaMH.

CTymeHT yMmi€ BHCIOBUTH CBOIO TyMKY PO MPoOIeMy, BUSHAYUTH
MepeBary Y HEJIOMIKY PI3HUX NUISXIB 11 pO3B’sI3aHHS.

CTyneHT yMmi€ IpeICTaBUTH JOKIATHHUNA OMIC CKIIATHOI TEMHU.

Bucokuit

10

CTyaeHT yMi€ NUpPEACTaBUTH JOKJIATHUH OIHKC CKJIAJHOI TEMH,
MOB’SI3YIOUH IiITEMH, PO3BHBATH MEBHI (TMiI)IIYHKTH 1 JOXOAUTH
BJIACHOTO BUCHOBKY.

11

CTyaeHT yMi€ YiTKO 1 SICHO IPEJCTaBUTH OMUC a00 apryMeHTaliio y
CTHJIi, BIACTUBOMY IECBHOMY KOHTEKCTY.

12

CryaeHT yMi€ YiTKO 1 SICHO IPEJCTaBUTH OIUC a00 apryMeHTaliio y
CTHJIi, BIIACTUBOMY TICBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYPOIO,
IO JOIMOMarae ajapecary MOMITUTH Ta YCBIAOMUTH (3amam’sTaTH)
BCI 3HAYYII CIICMEHTH.

I'OBOPIHHSI (nianoriune MoBJIEHHS)

PiBeHb HaBUAIBHUX
OCSITHEHD

bamm

KpuTepii oniHlOBaHHSI HABYAJIbHUX I0CATHEHb CTY/AEHTIB

IlouaTkoBuit

CTyzneHT MOXe CHIIKYBaTHCS Ha MPOCTOMY pIBHI 3a YMOBH, LIO
CHIBPO3MOBHMK  TOTOBMM  MOBTOpUTH abo  mepedpa3yBaTu
MOBUIbHIIIE Ta JONMOMOITH HOMy c(hOpMyNIOBaTH Te€, MPO LIO BiH
HaMaraeThbCs CKa3aTu.

CTyneHT MoKe CTaBUTH IPOCTI 3allUTaHHS Ha 3HailoMl TeMH abo
TakKli, [0 CTOCYIOTbCs Oe3mocepesiHix MoTped; MoXe BiJIMOBICTH HA
TaKi caMi 3alUTaHHS.

CryneHT Moe B Ipolleci CHUIKYBaHHS BUKOHYBAaTH 3BHYHI MPOCTI
3aBJlaHHS, II0 BUMAaralmTh JUIIE OOMIHY MPOCTOI0 1 MPSIMOIO
iH(pOopMalli€ro Ha 3HAHOMI TEMH.

Cepenniit

CtyneHT MOKe 31HCHIOBAaTH Y€ KOPOTKi 0OMiHU 1H(DOpMaIli€ro,
HaBITh SKIOIO BIiH B3arajai HEJOCTaTHRO 1ii po3ymie, 1100
HiATpUMyBaTH Oecinmy.

CTyaeHT MOXe BIOpaTUCS 3 OUIBIIICTIO CUTYAIlIX i 9Yac pO3MOBHU
Ha MPOCTi MOOYTOBI TEMH.

CTyneHT MOXKe B3STH y4acTh 0e3 MiArOTOBKH B Oecili Ha 3HaloOMi
Ta O0COOMCTO ¥oMy OJM3bKI TeMH TIOOYTOBOTO XapakTepy
(HampukIaa, ciM’si, TO3BULISA, TOIOPOXK, OCTAHHI MOIIT).

JlocTaTHii

CTyleHT yMi€ JIOCHTh CIIOHTaHHO W HEBHMYIIICHO CITIJIKYBATHCS 3
HOCIEM MOBH.

CryneHt ymie OpaTH akTUBHY y4acTb y Oecii B 3HalloOMHX
CHUTYAIIisIX, IPEICTABIIAIOYN 200 3aXHINAI0UU CBOI HOTJISAIH.

CTyneHT yMi€ CHOHTaHHO 1 BUIBHO BHUCJIOBIIIOBAaTHUCA 0Oe€3
OUYEBUHUX TPYIHOLIIB y 1000pi CIiB.




CryneHT yMi€ BHKOPHCTOBYBAaTH MOBY THYYKO i €(EKTUBHO B

10  comiampHUX CTOCYHKaX, TOYHO (HOpMyJroBaTH ifei Ta MOTJIsIH,
JIETKO CHiBB1IHOCUTH CBOE MOBJICHHS 13 MOBJICHHSIM 1HIIIHX.
Bucokuii 11 CTYILCH:IT ymie 0e3 3yCuIth GPaTH y4actp y Oyne-skiii Oecimi abo
JTUCKYCIii, BYKUBAIOUN CTaJli Ta 111I0MAaTU4HI BUPA3U.
CTyneHT yMmi€e BUCIOBIIOBATUCH BUIBHO 1 YiTKO, BUAUIATA CMUCIIOBI
12 BigTiHkk. Y pa3i TPYAHOIIIB MOXXE IOBEPHYTHCS Hazala II0
JOTIOMOTY — JIETKO, HEBUMYIIIEHO 1 Mai’Ke HEMOMITHO.
UYUTAHHS
PiBenb HaBUaNbHUX w .
P banu Kpurepii ouiHIOBaHHSI HABYAJLHHUX JOCSATHEHb CTY/IEHTIB
CryneHT MOXe PO3yMiTH 3HAiOMi Ha3BH, TyXe MPOCTi ClIoBa Ta
1 dpaszu.
Tlouarkosuii 5 CTyaeHT MOKe PO3yMiTH 3HalOMi Ha3BH, Jy’Ke NPOCTi ClOBA Ta
¢bpasu, HapuKIiIaz, B ailax, OroJIOMEHHSX, KAaTalorax.
3 CTyneHT MO>Ke YUTATH AY>KE MPOCTI KOPOTKI TEKCTH.
CryneHT MOXe 3HAaXOAWTH HEOOXigHy oMy iHQopMamlilo B
4 MOOYTOBUX JOKYMEHTaX, OTOJIOIICHHSAX, TIPOCIEKTaX, MEHIO,
PO3KIIQaxX PyXy TPAHCIOPTY 1 PO3YMITH OCOOMCTI KOPOTKiI Ta
Cepesiii MPOCTI JIUCTH. . .
5 CryneHT MOXe PO3yMiTH HECKJIaJHI TEKCTH PO3MOBHOIO MOBOIO,
1[0 CTOCYIOTHCSI TOBCSIKIEHHOTO KHUTTSL.
6 CTyaeHT MOXe€ PO3YMITH ONUC TOJINA, BUPAKEHHS TMOYYTTIB Ta
no0akaHb.
7 CTyzneHT MO’)Ke YMTaTH CTAaTTI Ha Cy4YacHI TeMH, y SKHX aBTOpU
TocrarHiii 3alMaroTh MEBHY MO3ULiIO TH NPHAMAIOTh NEBHY TOUKY 30pY.
8 CTyneHT po3yMie CyyacHYy aJanToBaHy JIITEpaTypHY Hpo3Yy.
9 CtyaeHT po3yMi€ akTyaabHi a00 JIiTepaTypHl TEKCTH.
10 CtyneHT po3ymie "I:’CXHi‘{Hi BKaBiBI‘("I/I, HaBITh SKIIO BOHU HE
HAJIeXKATh 0 TaIy3i HOr0 KOMITETEHITI].
Bucoxkuit 11  CryneHt nerko untae Oyab-saki GOpMU TUCEMHOTO MOBJICHHS.
12 CTyneHT Jerko 4YMTa€e CKJIagHI 3a CTPYKTYpO 1 MOBHHUMH
3ac00aMM TEKCTH.
MMUCbMO
PiBens HaBUaTBLHUX . . .
OCSTHEHS bamu Kpurepii ouniHiOBaHHSI HABYAJLHUX JOCSATHEHb CTY/IEHTIB
1 CTyneHT MOKe HaIMCaTH KOPOTKY MPOCTY IOIITOBY JIUCTIBKY,
HANPUKJIAT, PO BIAMYCTKY.
IMouaTkoBuii 2 CryneHT MosKe 3alIOBHUTH aHKETY (CIHUCOK 3allUTaHb) 1 HalMCaTH
CBO€ 1M 51, HAIIIOHAJILHICTH Ta aapecy.
3 CryneHT Moske HalmucaTy MpocTi KOPOTKI MOBIJOMIICHHS 3 METOIO
PO3B’s3aHHI HArAJIbHUX IPOOJIEM.
4 CTyneHT BMi€ HalmucaT 0COOUCTOTO 1 y>Ke MPOCTOTO JINCTA,
Cepemiii HANpUKIa/, 3 BUCIOBICHHSAM BISYHOCTI.
5 CTyneHT BMi€ HaIllUCATH MTPOCTHH 3B’ I3HUI TEKCT Ha 3HAOMI

TeMHu ab0 Ha MPEAMET 0OCOONCTOrO iHTEpPECy.




CTyneHT BMi€ TUCaTH OCOOUCTI JIUCTH, 100 OMHCcaTH CBii JOCBI/,

6 BPaKCHHS.
7 C‘TYI[?HT BMi€ ‘-IiTK?, JOKIIAZHO UCATH TEKCTH HA SHAYHY
KUTBKICTh TE€M, ITOB’SI3aHUX 3 HOTO 1HTEPECaAMH.
CryneHT BMi€ HaNMCcaTH MOBIIOMIICHHS 3 METOIO OOTPYHTYBaHHS
HocrartHii 8 a0o0 CIIPOCTYBaHHS MIEBHOT JTyMKH, TUCATH JINCTH, BUCIIOBIIIOIOUN
0COOMCTE CTaBJICHHS JI0 MOMAI YU TIEBHOTO JTOCBITY.
9 CtyneHT BMi€ BUCJIOBUTHCS Y dbopwmi giTKOTO, 100pe
CTPYKTYPOBAHOT'O TEKCTY 1 PO3BHHYTH CBOIO TOUKY 30DY.
CTyneHT BMi€ JeTalbHO PO3KPUTH MEBHI CKIaAHI TEMH Y JIUCTI,
10 MIKPECIUTH MOMEHTH, SIKi BBaXKA€ BOKITMBUMHU; HAIMMUCATH TEKCTU
PI3HHMX THUIIIB B OCOOMCTOMY CTHIII.
Bricokuii 11 CryneHT BMi€ HCATH SICHI '171 YiTKi TEKCTH Y BIIACTHBOMY, N
NPUTAMAaHHOMY HOMY CTHJII; TIMCATH/CKIIaIaTH JIUCTH, TOTIOBIJII.
CTyleHT BMi€ TTUCATH CTATTi 3 JIOTIYHOKO CTPYKTYPOIO, SIKa CIIPUSIE
12 BUIUICHHIO Ta 3alaM’ITaHHIO YATAYEM OCHOBHUX 3HAUYIIUX

MOMEHTIB.




III kypc
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1. BiaBigyBaHHS NPAKTUYHUX 3aHATH 1 7 7 7 7 7
2. PoGoTa Ha npakTUYHOMY 3aHSTTI 10 4 40 4 40 4 40 4 40
3. Bukonauus 3aBgaHHs 1JIs1 CAaMOCTIHHOT
FAHHA 5 2 10 8 40 - - 3 | 15
poboTtu
4. BukoHaHHS MOAYJIHHOI KOHTPOJIBHOT
y P 25 | 1 25 1 25 1 25 1 | 25
pobotu
Pazom - 82 - 112 - 12 - 87

MakcuMaiibHa KiJIbKICTh OaltiB: 353

PozpaxyHok koedirienra: 5,9




2 Kypc
Tepmin
3MicToBHI MOIYJIb TA TEMH KypCY AxaeMiuyHui KOHTpPO.1b | Basiu| BUKOHaHHS
(THoKHI)
IV CEMECTP
3microBuii MmoayJsb 1.
JIIOANUHA 1 MY3UKA. MAN AND MUSIC.
Tema 2. Brutu My3uku Ha cycriibeTBo. Music and ITpaKTH4He 3aHSTTS,
. y 12 "-1v
society. (2 rox.) MOy IbHHI KOHTPOJTb
Tema 3. My3uka sik cioci6 camoBupakents. Music [TpaKkTi4He 3aHSTT, 12 2y,
as a way of self-expression. (4 rox.) MOTYJIbHHI KOHTPOITh
Tema 6. 3armc. Recordings. (4 rox.) Hpaicryritie sansr, 12 | vi-vi
MOOYJIbHUU KOHTPOJIb
Tema 7. My3uka B HaBdaIbHOMY Tipotieci. Music in [TpaKkTv4He 3aHSTT,
. 9 12 VII-IX
education. (4 rox.) MOy IbHHI KOHTPOJTb
3MicToBHMi MOIYJIb 2.
MY3UYHI IHCTPYMEHTHU. MUSICAL INSTRUMENTS.
Tema 2. CtpyHHi incTpymenTu. String instruments. [IpaKTHYHE 3AHSTTS, 12 SIXIII
(2 rom.) MOJLYJIbHHIA KOHTPOJIb i
Tema 3. lyxosi inctpymentu. Wind instruments. HpaKmHve 3aHSTTS, 12 XII-XIV
(2 rom.) MOZTYJIBHHI KOHTPOJIb
TeMa 4. Y napHi iHcTpyMeHTH. Percussion HpaKTI/I‘{I{e 3aHSITTS, 12 XIV-XV
instruments. (2 rox.) MOTyJIbHUIN KOHTPOJIb
Tema 5. KnaBiursi iHCTpyMeHTH. Keyboard Tpaxcriane sasrs, 12 VXV
instruments. (2 rox.) MOy T6HHI KOHTPOJTb
TeMa 6. EnextponHi inctpymentu. Electronic HpaKquve 3aHSATTS, 12 XVI-XVII
instruments. (2 rox.) MOy TbHHI KOHTPOJTb
. [IpakTuyHe 3aHATTS,
Tema 7. ITincymok. Summary. (4 rox.) ————— 12 XVII-XIX
Pazom 3a cemecmp:: 28 200. Pazom: 12 6anie
3 Kype
V CEMECTP
3microBuii MmoayJanb 3.
ICTOPISA MY3UYHOI'O MUCTELTBA. HISTORY OF MUSIC.
Tema 5. My3uka 20ro ta 21ro cromitrs. 20th and 21st [IpakTuyHe 3aHsITTS, 5 VIV
century’s music. (2 ron.) MOJLyJIbHHiT KOHTPOJTb
Tema 7. TenaeHuii B My3u4HOMY MHCTEUTBI. Tendency ITpakTHyHe 3aHSTTA, 5 VII-IX

of music. (2 rox.)

MOZYJbHHI KOHTPOJIb




Tepmin

3micToBHiT MOYJ/Ib Ta TEMH KYPCY AxaneMiuyHu#i KOHTPO.1b | basi| BHKOHaHHS
(THoKHI)
3micToBHii MoayJb 4.
MY3UKA HAPOJAIB CBITY. WORLD MUSIC.
Tema 1. My3suka Ykpaiau. Music of Ukraine. (4 ro.) Upaieryritie sansrr, 10 X-XI
MOIYJIbHUU KOHTPOJIb
Tema 2. My3suka €spornu. European music. (4 rox.) Hpax 1© SatT, 10 XI-X11
MOIYJIbHUM KOHTPOJIb
Tema 3. Mysuxa Ascrpanii. Australian music. (2 rox.) Hpaicririsie samATs, 5 | XX
MOIYJIbHUU KOHTPOJIb
Tema 4. My3uka Amepuku. American music. (2 ro.) Upaieryritie sansr, 5 XII-XIV
MOIYJIbHUU KOHTPOJIb
Tema 5. My3uka HapoaiB Adpuxu. African music. [TpaKkTi4He 3aHSTT,
. 5 XIV-XV
(2ron.) MOJTyJIbHHiT KOHTPOJIB
Tema 6. Mysuka Hapozis Asii. Asian music. (2 rox) Hpaicriritie 3aHATTA, 5 | XV-XVI

MOZYJIbHUI KOHTPOJIb

Pazom 3a cemecmp: 20 200.

Pazom: 50 oanie

VI CEMECTP

3micToBHi MOaYIb 6.
BEPEXITDH CEBE! TAKE CARE!

Tema 8. ITizcymok. Summary. (6 ros.)

[IpakTryuHe 3aHATTS,
MOZYJIbHUI KOHTPOJIb

15

XU-XIV

Pa3zom 3a cemecmp: 6 200.

Pazom: 15 oanie

Kpurepii oninkn pe3yabTariB caMmOCTiHHOI po00TH
VY mporieci BUKOHaAHHSI CaMOCTIHHOT poOOTH BUKIIa/1ay OIIHIOE:

— pIBEHb 3aCBO€HHS CTYJEHTOM HaBYAJbHOTO Marepianly, BUHECEHOIO Ha CaMOCTiNHE

OTIpAIlIOBaHHS;

— OOIPYHTOBAHICTb Ta JIOTIYHICTh BUKJIAJIEHHSI CAMOCTIHHO BUBYEHOIO MaTepialy;

— TIOBHOTY PO3KPHUTTS TEMU;

— o(opmieHHs MaTepialliB 3TiIHO 3 BUCYHYTUMHU BUMOTaMUu;

— MaKCuUMaJlbHa KIJIBKICTh OaIiB 32 BUKOHaHY poOOTY — 5.

6.3. ®opmu npoBeIeHHA MOAYJIbHOI0 KOHTPOJIIO Ta KPUTePii OLiHIOBAHHS

MoaynbHUN KOHTpOJIb TPOBOJUTHCA MHCHBMOBO Yy (OpMi TECTOBOI POOOTH,

KUTBKICTh BIJTIOBIIEH SIKOT TIEPEBOJAUTHCS Yy 25-0albHy OIIIHKY 3a JIOTIOMOT'OIO

KoedilieHTa.




6.4. ®opMu NpoBe/IEHHsI CEMECTPOBOr0 KOHTPOJIKO Ta KpUTepii OlliHIOBAHHSA

dopma npoBeIeHHS] CEMECTPOBOI0 KOHTPOJIIO — KOMOIHOBaHa.

Ex3amen ckmamaethest 3 4 ywactuH (Reading, Vocabulary, Grammar, Speaking),
IEpI TPH 3 SKUX HPOBOISATHCS MHUCBMOBO y (DOpMi TECTyBaHHS, YEeTBEpTa € YCHOIO i
nepeadavae BUCIOBIIOBAHHS BIAMOBIIHO /10 TTOAaHOT KOMYHIKATUBHOI CUTYaIIii.

TpuBanicTs NpoBeACHHS MUCHMOBOI YacTHHHU: 1,5 TO7.

MakcumanibHa KUTBKICTh OaiiB: 3a mUChbMOBY dacTuHy — 30 OaniB, 3a ycHy — 10
OautiB.

Kpurepii o1iHIOBaHHS:
I — Reading (nepeBipka po3yMiHHs TeKCTiB) — g0 10 OaiiB (2 Oanu 3a KOKHY MPaBUIbHY
BiTIOBI/Ib);

IT — Vocabulary (BomoninHs yekcukor) — qo 10 6aniB (0,5 0axiB 3a KOXKHY IPaBHIIbHY
BIJITMIOBIIb);

I — Grammar (yMiHHS TpamMaTU4YHO TPABWIBHO O(QOPMITIOBATH MOBJIEHHEBI
BUCIOBIIOBaHH:) — 10 10 GaniB (0,5 6aniB 3a KOXKHY IPaBUIIBLHY BIAMOBI/b);

IV — Speaking:
— 3MICTOBE HaIIOBHEHHS — JI0 2 0alB;
— BHMOBA — JI0 2 OaiB;
— JIEKCUKO-TpaMaTuyHe oopMIIeHHS — 110 2 OaiB;
— CTPYKTYypa BUCJIOBIIOBaHHS — J0 2 OaiB;
— 1HTEpaKTHUBHA B3a€MOIis — 70 2 OalIiB.

6.5. OpieHTOBHMI NepetiK NUTaHb JJIs1 CEMECTPOBOr0 KOHTPOJIIO

Reading and Vocabulary: Music and Society, Musical notations, Recordings,
Musical Instruments, History of Music, World Music, Music Styles and Genres.

Grammar: present, past and future tense forms, verbals, modal verbs, articles,
comparatives and superlatives, used to, passive voice, conditionals, reported speech.



Speaking:

1. Describe how you would arrange a popular folk song for recording with the
singers and instruments of your choice.

2. Describe your first performance. Say when and where it was, what feelings you
had.

3. Explain what focused listening is and give advice students how to listen to
music.

4. If you were writing a fan letter to a musician or a band, who would you write to
and what would you write about?

5. Prepare a talk about music styles for teenagers. Tell some information about
their background, personalities and impact.

6. Share your impressions after going to the concert. Say when and where it was,
who performed, what the best performance was. How often do you visit concerts?
Which performances do you like more — live or lip-synched?

7. Talk about the musical instrument you play. Say why you chose it and how long
you have been playing it. Describe its peculiarities. What other musical instrument
would you like to play?

8. You are applying for a job of music teacher. Tell the basic information about
yourself including education, experience and skills. Describe your personality.

9. You are applying for a music concert. Get information about its date, place and
requirements. Choose the category you would like to take part in and give the necessary
information about yourself.

10. You are at the international camp where musicians from all over the world
have come. Share your music tastes with others. Tell about the music instrument you
play and the one you would like to play.

11. You are at the international conference. Tell about the peculiarities of
Ukrainian folk music. Give your ideas of combining traditional Ukrainian folk music
with contemporary one.

12. You are creating a musical band. Say how you would choose musicians and
what music you would play. Would you like to lead or be led?

13. You are going to build your home studio. What components will it have?
Describe what the recording process involves.

14. You are going to participate in a music event. Tell about well-known music
festivals in the world. Say which you would like to take part in and why.

15. You are having a discussion on pop stars. What qualities do you think people
need to become famous? What would you do to win people’s recognition?



16. You are having a music event. You need to prepare a speech about your
favourite composer. Who would you talk about and what would you tell the audience.
How has he influenced on your life?

17. You are preparing for a gig. Tell about what you are going to do to arrange
rehearsals, set the goals for them and make up a list of responsibilities for you and
people who are going to help you prepare.

18. You are talking to a beginning musician. Explain him/her why you need to
know how to play the piano by ear. Tell about the advantages and disadvantages of
playing by ear.

19. You are talking to a friend after orchestra classes. Express your opinion what it
means to be a good conductor.

20. Your friends are organizing a party. Suggest going to a karaoke club. Tell
about capabilities that karaoke has.

6.6. lllkana BigmoBinHOCTI OLIHOK

. Omninka 3a
PeiiTunrosa .
. CT00aJILHOIO 3HaYeHHH OUIHKH
OILIIHKA
IKAJIO0
A 90 - 100 BinminnaO
B 82-89 Jyxxe nobpe
C 75-81 Jlobpe
D 69-74 3a10BIIBHO
E 60-68 JlocTaTHBO
EX 35-59 He3anoBij15HO 3 MOKIIMBICTIO
MTOBTOPHOTO CKJIAJIaHHS
F 1-34 He3anoBiipHO 3 000B’I3KOBUM
MTOBTOPHUM BHBYCHHSIM KypCY




7. HaBuajibHO-MeTOANYHA KAPTa AUCHUILIIHI
«IHo03eMHAa MOBa (3a MpodeciiHUM CIIPAMYBAHHSIM)
(aHryiiicbKa)y»

Pazom: 180 ron., mpakTudHi 3aHTTSI — 84 roj1., MOMYIBHUIA KOHTPOIL — 12 roj,,
caMocTiitHa po0oTa — 54 ro/1., MAroTOBKa 1 MPOBEIEHHS MiJICYMKOBOTO KOHTpOTtO — 30 To/I.

IV cemectp
Moy 3MICTOBHIA MOITYJIh 1. 3MICTOBHIA MOITYJIb 2.
Hazpa . . .. .
— Jlroauna i my3uka. Man and Music. My3unuHi incrpymenTn. Musical instruments.
KinbkicTs 6amiB . )
12 Ganis 12 Ganis
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CamocriitHa . .
12 Ganis 12 Ganis
pobota
Bumn
MonynbpHa KOHTpoJIbHa poOoTa 1 MomynbpHa KOHTPOJIbHA poOoTa 2
TIOTOYHOT'O . .
(12 GautiB) (12 GaiB)
KOHTPOJTIO
[TincymxoBuit

KOHTPOJIb




V cemecT

3MICTOBHIA MOITYJIH 4.

. World music.

1B CBITY

My3uka Hapoja

112 GaniB

14

‘Arewiwing “OWAIXI |

13

*o1SNW
UeISY "Ly drrodeH exHeAN

12

*2ISNW UBILY
‘minddy airoden exueAp

11

*aIsnwl
uedLldwWy ‘MINdOmy BIUEAIN

10

*a1SNwW
uelfensny ‘Hredrogy eMUeAN

*o1ISNW
ueadoing uunoday eXHEAN

‘aulenN
JO J1Sn ‘uHIRd £ BMHEAIN

40 GaitiB

MonynpHa KOHTpOJNbHA poboTa 4

(25 GatiB)

3MICTOBHIA MOITYJIh 3.

IcTopist my3uunoro mucrenrna. History of music.

82 GaiiB

JTSTTU
JO Aouspua | 'TALITOLOUN
AWOHRHEAW € IINTHOTHI ],

IS
[eaisse|d Arelodwaiuo)d
"BXMEAN BHRUORIN BHOBRA))

OTSTIUT S AJTTIUST
1STZ pue Yyl0g ‘BLLIIFOLD
01T Bl 01()7 BIUEAN

‘213 2ISNW
[eaisse|) “edd eHhHORIN]

*2ISNW [eASIPSIA
"Khh1809HI9d0)) BXUEAN

"oISNw
JUBIOUY "BMHUEAW BHRULHY

*01SNW 21101SIYald
"BIUEAN BHERT0dRL)

10 Ganis

MoyiibHa KOHTpOJbHA poboTa 3

(25 GauriB)

Moy
Hazsa

MOTYJIS
KunekicTs OamiB

3a MOZTYJIb

3aHsaTTa

Hartu

qIEHES XUHRAINedIT HNQ ],

Camocriiiga

pobota

Bumn
[IOTOYHOTO
KOHTPOJTIO

[TincymxoBwHiA

KOHTPOJIb




VI cemec

3MICTOBHIA MOZTYJIb 6.

My3uka Hapoais csity. World music.

87 baiiB

14

‘Arewiwing “OWAXI |

13

o1snw
UelSY ‘liey drroded eXHEAN

12

*2ISNW UBILY
‘minddy arroden exueAp

11

*aIsnwl
uedLldWy ‘MINdONy BXUEAIN

10

*a1SNW
uelfensny ‘Hredrogy eMUeAN

21I5NW
ueadoing ‘umoda)) exusk

‘aulenN
JO J1Sn ‘uHIRdM £ BMUEAIN

15 Gamnis

MonynipHa KOHTpOJIbHA poboTa 6

(25 GatiB)

3MICTOBHIA MOZTYJIb O.

IcTopist my3uunoro mucrentna. History of music.

72 GaiiB

JISI
JO Aouspua | 'TALIIOLOUN
AWOHRHEAW € IINTHOTHI ],

JISTIU
[eaisse|o Arelodwaiuo)d
"BMUEAN BHRUOBIN BHOBRA))

JISTIUT S, AJTTIUSD
1STZ pue Yyl0g ‘BLLIIFOLD
01 Bl 01()7 BIUEAN

‘213 0ISNW
[eaisse|) “edd eHhHORINY]

*2ISNW [eASIPIIA
"Khh1809HI9d0)) BXUEAN

-a1snw
JUBIOUY "BMUEAW BHRULHY

*21SNW 21103SIYaid
"BIMEAN BHERTOdRL)

MoyribHa KOHTpOJIbHA poboTa 5

(25 GautiB)

Ex3amen (40 6aniB)

Moy

Hazsa
MOJTYJIS
KunekicTs OamiB

3a MOZTYJIb

3agaTTd

Hartu

AHKE&M%SETEHM&QE~E&PH

Camocriiiga

pobota

Bumn
ITOTOYHOIO
KOHTPOJTIO

[TincymxoBwHiA

KOHTPOJIb
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8. PexomengoBaHi pxepesia

ba3oBa

. SIpomrenko M.I. English, a language of music. Axrmiickka MOBa — MOBa

My3ukd: HaByanbHUN MOCIOHMK [JIsl CTapIIOKIACHUKIB Ta CTYACHTIB. —
Tepuomnine: Manapisens, 2010. — 108 c.

. Amir Ghorbanpour. English for Music Students. Basics. — LAP LAMBERT

Academic Publishing, 2015. — 205 p.

. Ruth Gairns and Stuart Redman. Oxford Word Skills. — Oxford University

Press, 2012. — 256 p.

JlonmomizkHa

. Bepba I'. B. I'pamaruka cydacHoi aHrmiicbkoi MoBu: (noBigHuk) / I'. B.

Bep6a JI. I'. Bepba. — K.: Jloroc-M, 2010. — 341 c. T'omiuuncekuii 0. b.
I'pamaruka: 306ipHuk Bmpas: mep. 3 poc. / FO. b. Tomimuucekuit  H. A.
lNomimmackka. — Kuis: Apiit, 2011.- 543 c.

. 30 Days to a More Powerful VVocabulary. — Simon & Schuster, 2012.
. A Practical English Grammar. A.J. Thomson, A.V. Martinent. — Oxford

University Press, 2013. — 378 p.

. Andrew Betsis, Sula Delafuente, Sean Haughton. Succeed in IELTS:

Speaking and vocabulary. — Global ELT LTD, 2012. — 111 p.

. Better English. — Goyal, 2011. — 416 p.
. Collins Easy Learning English Conversation. — Pustak Mahal, 2011. — 256 p.
. Common Mistakes in English. Sixth edition. — Pearson Education, 2010. —

208 p.

. Grove George (ed.) A Dictionary of Music and Musicians (A.D. 1450-1880).

— Cambridge University Press, 2009. — 781 p. — (Cambridge Library
Collection — Music).

. Raymond Murphy. English Grammar in Use: fourth edition — Cambridge

University Press, 2012.

Indopmaniiini pecypcu

English exercises online: http://speakspeak.com/english-grammar-exercises
http://www.britishcouncil.org.ua/teach/resources
http://www.cambridgeenglish.org/

http://www.oxforddictionaries.com/

http://www.pearson.com.ua/-202.html
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http://www.pearson.com.ua/-202.html

