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JlucepTallito TPUCBSIYEHO BHU3HAYCHHIO OCOOJMBOCTEH aBTOPCHKUX Ta
HalllOHAJIbHUX pernpe3eHTallid Micta-Miy B YKpaiHChKIM 1 TypelbKiid mpo31 KiHIs
XX — mouarky XXI ct. O0’€KTOM TOCIHIJIKEHHSI € POMaHU CYy4YacHOI1 yKpaiHCHKOI
(«ManbBa Jlanna» HO. Bunnuuyka, «Koxanus B ctuii 6apoko» B. [lanunenka,
«Micto 3 xumepamu» O. Inpuenka, «Kupuit 3Byk» A. KokoTioxu) 1 TypeubKoi
(«bina dopreus», «Mene HazuBaioTh UepBonuit», «HopHa kuura», «MoB4yazHuit
nim», «Chiry O. Tlamyka) XynoxHboi ypOaHicTUku. BulOip mux pi3HOXKaHPOBHUX
TEKCTIB 3YMOBJICHUH CHUIBHOIO JJISI HUX TEHACHIIE€I0 10 Midoorizamii Tomocy
MICTa; 3B’SI3KOM 1XHBOI ypOaHICTUYHOT TEMATHKH 13 KOMIUIEKCOM MpobiieM
HaIllOHAJIbHOT, OCOOMCTICHOT YW MMCTEIBKOI 1JICHTUYHOCTI; MPUHAIICKHICTIO
aBTOPIB J0 reHepalli MMCbMEHHUKIB JJOOW MOCTMOJIEPHY, 10 YMOMIUBUIIO aHAIII3
3aMpONOHOBAHMX HHUMH XYAOXHIX BapiaHTiB (Mojenei) Micta-Midy 3 TOTISIY
NPUHHATTS YW JWCTAHINIOBAHHS BIJ] XapaKTEPHOI JUIsI TIOCTMOICPHICTCHKOTO
MUChMa TIOETUKH, POJUII0 aBTOPiB y (opMyBaHHI MapagurMu XyJAO0KHBOTO
ypOaHi3My B HaIllOHAJIBHUX JIITEpATypHUX Tpamaullisx. [Ipeamerom mocmipkeHHs €
Mi(OJIOTTYHUIA acrieKT oOpa3y MicTa, TpaJuliiiHe 1 HOBAaTOPCHKE Y TBOPEHHI1 KOTro
MicoJIorii, KOpesIisi aBBTOPCHKOT0, HAITIOHAILHOTO 1 CBITOBOT'O MEPBHIB B YKPATHCHKIN
1 TypelpKiid ypoanicTiuHi# mpo3i kiHig XX — nmoyatky XXI ¢r. Meta aucepTramiiHoi
pobOTH TmoOJsATaE y BHU3HAYECHHI CIUIBHOTO 1 BIAMIHHOTO B aBTOPCHKUX 1
HAI[lIOHAIBHUX PETPE3CHTAIIISX MICTa SIK Midy y TBOpax TyperbKoi Ta YKpaiHChKO1

po3u J0OU MOCTMOJIEPHY.



Teopernunuii aHai3 HAYKOBHX JXKEPEN YMOKIIUBITIOE BUZHAYCHHSI TIPOOIEMU
crienndiku MipomoeTHUHOI IHTEpHIpeTallii 00pa3y mMicTa B YKpaiHChKIN 1 TypelbKii
JiTepaTypax K MOJIaCeKTHOT ¥ MKIUCIUIUTIHAPHOI. A CTYIiHb TOCTIKEHOCTI B
CydacHOMY  YKpaiHCBKOMY  JIITEpaTypO3HAaBCTBI ~ 3YMOBIIOE  MOTpedy B
KOMITapaTUBHOMY BUBUYEHHI I111€1 TpoOsieMu. 3acBiTUEHO, 110 3aCTOCYBaHHS Pi3HUX
HAYKOBHX METOAMK 1 MiJXOIIB JI03BOJISIE BCEOIUHO PO3MIISIHYTH Mi()OTOTTUHUIN
aCTEKT JUCKYPCY MICTa: ICTOPUKO-JIITEPATyPHUN METOJ] YMOKJIUBIIIOE€ BU3HAUCHHS
HalllOHAIbHOI cneuu@iku TpakTyBaHHS o00pa3y MicTa y HOro JiaxpOHIYHIN
IPOEKIIIT; TOPIBHAIBHO-TUIIOJOTTYHUI — BCTAHOBJIEHHS 1 OPIBHSHHS CBOEPIAHOCTI
YKpaiHChKOI Ta TypelbKOi XyI0KHBOT ypOaHICTUIHOT MapaurMu; TUIOJIOTTYHUN —
31CTABJICHHS KJIACHYHOT'0, MOJIEPHOTO 1 TOCTMOJEPHOr0 00pa3y MicTa B YKpaiHChKIN
1 TypelbKil liTepaTypax; TepPMEHEBTHUHUN — TIIYMau€HHS XYI0KHIX TEKCTIB, IXHIX
00pa3iB 1 MOTHUBIB;, CTPYKTYPHO-CEMIOTUYHUN — BUSBIICHHS Ta XapaKTEPUCTHKU
0COOJIMBOCTEN XY10KHBO-00pa3HUX aBTOPCHKUX MOJIENEHN MicTa-Mi(y; apXETHITHO-
MioJIoTiUHUN — aHaII3 apXeTuIiB, MidosoreM 1 MieM, SKi CTPYKTYpYyIOTh 00pa3
MICTa B TEKCTOBOMY IPOCTOPI; IHTEPTEKCTYabHUNA — BUSIB MI>KTEKCTOBHUX 3B’SI3Ki1B
SK XapaKTepHOi 03HAKU MOETUKH TBOPIB JOOU MOCTMOJEPHY 1 OJTHOTO 31 CIIOCOO1B
BIITBOPEHHS MaJIMIICECTHOCTI MicTa-Miy; 1MarojloriyHMi — BpaxyBaHHS
ocoOnmBOCTe o00pa3y MicTa 1 WOTrO MEIIKAHI[IB Yy HAIIOHATBHIA TPaIuIlii.
BpaxoBaHO CHHXpOHHUI 1 JlaXpOHHUN acleKTH aHamizy obpa3dy MicTa Ta
JOCJIITHUIIbKY ONTHUKY IMOCTKOJOHIAJbHUX CTYMIM MIOAO0 MUTaHb, MOB’S3aHUX 3i
crienuikoro HAIIOHAIBHOI, 0COOMCTICHOI, PETITiHHOI, KyJIbTYPHOI 1IEHTUIHOCTEH.
JI1st pO3yMiHHS HAIllOHATBHO-1HAMBIIYaJIbHUX CMUCIIIB 1HTEpIpeTallii MidororeMu
MICTa 3a]y4Y€HO LIUPOKE IOJI€ PENIrIHHOr0, ICTOPUYHOTO, CYyCHUIBHO-MTOJIITHYHOTO
Ta KyJIbTYPHO-ICTOPUYHOT'O KOHTEKCTIB.

VY nuceprailii IpOCTEXKEHO Ta BUOKPEMIJICHO OCHOBHI €Tanu €BOJIIOLII TeMHU
MiCTa B TypeuUpKii Ta yKpaiHCBhKIH JiTeparypax; YTOYHEHO 1 Bepu(iKOBaHO
MOHATTEBO-KATETOPIAIbHUI amapar JOCHIDKEHHST MicTa K Midy; BHU3HAYEHO
napamMeTpu Ta OCOOJMBOCTI aBTOPCHKHUX PEMpE3eHTAlld MICTa SIK CaKpaJbHOTO

XPOHOTOITY; TPOaHaTi30BaHO XYIO0KHI BapiaHTH 1HTEprpeTallii MicTa IpoCTOPOM



BiTHAWJICHHS/BTPATA  1ACHTUYHOCTI  (OCOOWCTICHOI, KyJIbTYPHO-MHCTEIIHKOI,
HaIllOHAJIbHOT, PEJIriiHOI  TOII0); OKPECICHO 3MICTOBO-CTHIIICTUYHI PHUCHU
TUIIOJIOTIYHUX PI3HOBUIIB Miomojeni Micta sSIK Opo(aHHOrO XPOHOTOILY;
3ICTaBJICHO AaBTOPCHKI BapiaHTU XYAOKHBOTO OCMHUCIIEHHS YY>KOTO MICBKOTO
MPOCTOPY, XMMEPHOTO EHTPOIIMHOTO MICTa, MICTa-T€POHTOIi; MpOoaHaII30BaHO
MOJIeNl JIIOJMHU MICTa Kpi3b MNpU3My Mi(OJOTIYHOTO CIEHapilo IHimamii B
YKPaTHCHKIH 1 TypelbKid ypOaHICTUYHIN MPO31; OKpEcIeHo crenudiKy aBTOPChKOi
IHTepIpeTalii CaMOTHOCTI JIOAWHU MiCTa sIK HOBOTO Mioreposi ypOaHICTUYHOTO
TEKCTy;  BHU3HAUEHO TOYKM JOTHUKY MPOOJIEMATUKH CY4YacHOi TYypelbKOi Ta
YKpaiHChKOI ypOaHICTHYHOI TPO3U 3 KYJbTYPHHMH Ta 1JI€OJOTITYHUMHU MidaMu
HalllOHAJIbHUX JIUCKYPCIB.

CucTteMaTH30BaHO MOHATIMHUIN anapaT JOCIKEHHS, 0 CKIIa Ty SIKOTO BBIMAIILIH:
MICBKHH MidorpocTip 1 MICBKMM Midodac Ta iXHI PI3HOBUAM (CaKpPOXPOHOTOII,
BTPAuCHUN CaKpaJbHUI MPOCTIp, TETEPOTONOC, XUMEPHUN XPOHOTOI, (HIKTUBHHIA
ypOaHICTUYHUNA TOTOC, TOMOEK(PA3UC, SHTPOINHUNA TPOCTIp, TEPOHTOITIN), JTFOIUHA
MicTa SIK HOBUH Miporepoii, repoit mopaszku Touio. 3po0iaeH0 BUCHOBOK, 10 Mi(oioris
MicTa — I yHiBepcajbHa ies MicTa, sika KOpEeo€ 3 JIOKAIBHUMH MICHKUMU
Mipamu, chOpMOBAaHUMH Ha OCHOBI HAI[IOHAJIBHUX KYJbTYPHHX TPAJIUIIH, SKI
«MPOMYHIEHI» B JITEPATypHOMY TBOPI Kpi3b MPU3MY 1HIUBIAYaIbHOTO KUTTEBOTO
JIOCBIZly TEPCOHAXIB 1 € aBTOPCHKUM BapiaHTOM XYJIO)KHHOI KapTUHU CBITY.
ABTOPCBKOIO  pPEMpE3CHTAIlIE0 MiCTa BHU3HAYEHO XYAOXKHIA 00pa3 Micra,
3YMOBJIEHUH 33JyMOM IHMCBMEHHHMKA, KOHTEKCTOM (HALIIOHAJBHOK 1 CBITOBOIO
JITEpaTypHOIO TPAIAUIIEI0 XYI0KHBOI YypOAHICTUKH) 1 cHenudikow 1CTOPUKO-
miteparypHoi no6u. Crnocobamu ONpUSBIEHHS aBTOPCHKOI  pemnpe3eHTali
3a3HAYEHO TEMATUYHO-AKCI0JIOT14YHY 30PI€EHTOBAHICTh TBOPY — HOTO MPOOIEMATHKY;
CIOKETHY MOJIeb XYyJO0XHBOTO TOIOCY, MPUHOMH HOro NpeIMeTHO-00pa3Hoi
KOHKpETH3aIlii TOIO; OCOOJHMBOCTI apXITEKTOHIKM TEKCTy 1 WMOTro >KaHpPOBOI
cnienudiKy; TOETOJIOTIYHI 3aC00U 17TI0CTHIIIO; aBTOPCHKY 1/1IeHHO-ECTETUYHY OILIHHY
HAacTaHOBY. HallloHanbHOIO  penmpe3eHTalllel0 MicTa Ha3BaHO CYKYMHHICTb

ABTOPCBHKUX pEMpEe3CHTAIlil TMEeBHOI 1CTOPUKO-TITEPAaTypHOI J00M 3 TaKUMHU



000B’SI3KOBUMHU €TIEMEHTAMH, SIK CIIPSIMOBAHICTh HA pPEaTiCTUYHE YU MEeTaQOpUIHE
BIJITBOPEHHS HAI[IOHAJIBHO MApKOBaHUX TOIOCIB; MOPYIIEHHS MPOOJIEMAaTUKH, 1110
BiJIoOpaxkae crnenudiky ICTOPUYHOIO, KYyJbTYPHOIO, IyXOBHOIO OYyTTS HAIii;
«JTiaJIOr 13 HAIIIOHAJIBHOKO TPAAMITIEI0 IHTEpHpeTallii 00pa3y micra.

[IpocTexxeHo ocHOBHI eTanu (popMyBaHHS MICBKOT'O TEKCTY B YKPaiHCBKIH 1
TypeupKiil jiTepaTypax. BcTaHOBiIEHO, MO XyAOXKHS ypOaHICTHKA SIK (EHOMEH
JITEPATypH 100U TOCTMOJIEPHY — 11€ pe3yJIbTaT TPUBAJIOTO B Yacl il pI3HOMaHITHOTO
3a BapiaHTaMd TIyMauy€HHS TMPOLIECYy, CHMBOJIYHHUMH «KPOKaMU» SKOTO
€ HamoBHEHHs 00pa3y MicTa 11eHHO-XyJ0KHIM 3MICTOM 1 MEpETBOPEHHS Horo Ha
OKpEeMHUH TOMNOC JITEpaTypHOro TBOPY; (GOpMYBaHHS JEHTMOTHBY M IIUIICHOI
ypOaHICTUYHOI TE€MH, JI€ OCHOBHI XapaKTEPUCTHKU MEPCOHAXIB BU3HAYAIOTHCSA
iXHIM OyTTSM came B IPOCTOPi MicTa; GyHKIIOHYBaHHS YPOAHICTHUYHOTO JTUCKYPCY
B KOXXHOMY IMHUCBMEHCTBI, 3MICT i OCOOJMBOCTI SIKOTO 3YMOBJIEHI aBTOPCHKUMU
penpe3eHTallisIMi MICBKOTO TEKCTy SK BapiaHTaMu TpaHcdopMalii Tpaauiii
XYJI0)KHBOTO OCMHUCIIEHHSI MiCTa B HaIllOHAJLHIN 1 CBITOBIH JIITEpaTypl 3arajom.

311iicCHEHO MOPIBHUTEHUIA aHaJTI3 ypOAHICTUHYHUX POMAaHIB Cy4acHO1 TypeIbKOi Ta
YKpaiHChKOi Tpo3u. Ha OCHOBI CHUIBHOTO BH3HAUEHHS iX Yy Mapaaurmi
HEOMI(DOJIOTTYHUX TEKCTIB BUOKPEMJIEHO OCHOBHI aBTOPCHKI XYI0KHI MOJIE1 MicTa-
Mi(y, Kl CTPYKTYpPYIOTh HAI[lOHAJIIbHY PENPE3EHTALII0 KOXKHOI 3 JTOCIIIKYBaHHUX
miteparyp. UYnHHUKaMU TIEBHUX MoOjeNeld 3a3HaueHo MidoioreMy MicTa; THII
XpOHOTOMY; JKaHPOBY XapaKTEPUCTUKY TBOPY SK €JIEMEHTY 1IIOCTHIIIO
MUCbMEHHUKA. 3p00JIEHO BUCHOBOK, 1[0 OCHOBHUMHM XYJIOKHIMH pPEMpe3eHTalIsIMU
MicTa-Miy B YKpaiHCBKIA 1 TypeubKii Tpo3l M00M TMOCTMOACPHY € «MICTO-
Mackapaa» 13 (PIKTUBHMM XpPOHOTONOM Y ICEBAOICTOPUYHOMY poMaHi («bina
dopreus»  O. [lamyka);  «MICTO-MUCTEIbKMI  BUTBIp» 13  XPOHOTOIIOM
TONOEK(pPa3ucoM y IBOX Pi3HOBUJIAX: «MICTO-CX1JIHA MIHIaTIOPa» B pOMaHi-MicTepii
«Mene nazuBaTh YepBonmit» O. [lamyka 1 «MICTO-BHTBIp apXiTEKTypw» i3
reTePOXPOHOTOIOM (MUHYJIE 1 TENEPIIIHE, pealibHEe 1 MICTUYHE) Y pPOMaHax-KBecTax
«Micrto 3 xumepamu» O. Inbuenka 1 «KoxanHs B ctwi O6apoko» B. JlanuieHka;

«MICTO-CMITTSAPKA» 3 TETEPOTOIIOCOM (XUMEPHHM 1 PEaTbHHMA, TENEPINTHE 1 MUHYJIE)



y OypieckHO-TpaBecTiifHOMYy pomMaHi-1a0ipuHTi «ManbBa Jlanna» 10.Bunnnuyka;
«MICTO-KHHUT@» 3 TETEPOTONOCOM (XUMEpHUU (KHM)KHUMN) 1 pealbHUi) Yy poMaHi-
enuukiionenii «Yopua kaura» O. Ilamyka; «wMicTo-macTka» 3 XPOHOTOIOM-
TEPOHTOINIEI0 B OCy4YacHEHIW cCiMeiHiN xpoHimi «MoBUYa3HH IiM», y pOMaHi-
posciinyBanHi «CHiry O. [lamyka Ta «aapeHaaiHOBOMY» pomaHi «KUBUM 3BYK»
A. Kokotioxu.

Ha ocHOBi mpoanHaizoBaHUX POMAaHIB BHOKPEMIICHO <JIIOJIMHY MICTa» SIK
HOBUH TUI Miorepos 1 ABI OCHOBHI MOl peajizallii HUM KUTTEBUX CLUEHAPIiB y
MeXax MICBKOTO MpPOCTOPY. AKIIEHTOBAHO Ha 3yMOBIIEHOCTI 000X MoOAelen
MOCTMOJEPHICTCHKUM CBITO- 1 CAMOBIAYYTTSM MPOTArOHICTIB, SIKI BTPATUIIA O3HAKU
apXeTUMHOTO TpooOpa3y repoiuHoro tumy. [lepmia Momens — HUIAX iHImiaii
NepCOHaXKa, NPUTAMaHHAa pOMaHaM 3 ICTOPUYHHM UM I[ICEBJIOICTOPUYHUM
xpoHotornoMm. [Ipyra monenb — HUISX JIOAMHU MiCTa JO YCBIJOMIIEHHS CBO€ET
€K3UCTEHI[IHHOT CaMOTHOCTI (MEPCOHAX THUILy «Ie€poil MOopa3Ku») B poMaHax 13
reTepPOreHHUM XPOHOTOIOM 200 TOIIOCOM CYy4acHOTO MICTa.

BusHaueHO poOJjb HALIOHATBHOIO 1 CBITOBOIO XYJOKHBOI'O IHTEPTEKCTY Yy
dbopMyBaHHI TOMOCY MicTa B JOCTIIPKYBaHMX TBOpax. ABTOpU ameiioloTh [0
KJIACHYHMX TEKCTIB, JIAJOTI3yIOud 3 Tpaauiliero Mmidosorizamii KapTUHH CBITY,
CKJIAJTHUKOM $IKO1 € MICBKMI XPOHOTOII SIK ITPOCTIP ICHYBaHHS JIIOJAUHU. BusBIEHO
IMILTIIMTHI Ta EKCIUTIUTHI (OPMH MIXKTEKCTOBUX 3B’SI3KiB, AKI yBUPA3HIOIOTH
o0pa3 1 KoHUenuilo wmicta-mMi)y B YKpPaiHCBKMX 1 TypeUbKUX YpOaHICTUYHHMX
pomanax. JocikeHo, 10 CIUIBHOK TEKCTYyalbHOI 03HaKor pomaHiB O. [Tamyka,
IO. Bunnuuyka, B.[lanunenka, O. Inpuenka Ta A. KokoTioxu € BHpa3Ha
IHTEPTEKCTYaJIbHICTh. SIK THUIOBAa JUIsi MOCTMOJIEPHICTCHKUX TBOPIB aBTOPCHKa
CTpaTeris BOHA CIpSIMOBaHa 3HAYHOIO MipOI0 Ha Mi(hOJIOTI3alIliI0 TEKCTY 1 30KpeMa
Ha opmyBaHHA MioJiorii Torocy Micta. [HTepTeKkCcTyalbHI KOJIU IPOaHaIiI30BaHUX
ypOaHICTUYHUX POMaHIB — II€ TIEPEOCMHUCIICHI MUCHbMEHHUKAMHU MOTHBH Ta 00pa3u
PI3HHUX XYJOXKHIX Tpaauiiil. PeminicuenIii Ta anro3ii cBiTOBOI JiTepaTypu (MOTUBH
JNBIMHUIITBA, MacKapady, XYyJIOKHIA NOTEHIaJl OHIPUYHOI MapagurMu TOILIO)

NMCbMEHHHKY MMOEAHYIOTh 13 HAllIOHAIbHUM YKPaiHChbKUM (JJaBHA 1 HOBA YKpaiHChKa



JiTeparypa, TBOPU PaIIHCBKOro mnepioay touio B pomaHax FO. Bunuuuyka, O.
Inpuenka, B. Jlanwmnenka, A. KokoTioxu) 1 TypenbkuM (Tpaauilii reatpy Kaparsos,
MOTHBH Cy(iichKoi JiTepatypu Toio B pomaHax O. [Tamyka) iHTEepTEKCTOM.

HaykoBa HOBHU3HA oiepKaHUX PE3YJIbTaTIB JOCTIHKEHHS TMOJISITaE B TOMY, IIIO:
BIIEPILIE B Cy4aCHOMY JIITEPATypO3HABCTBI 31CHEHE KOMIIApPATUBHE JTOCIIIKEHHS
YKpaiHCbKOi 1 Typeubkoi npo3u KiHog XX — mnoyarky XXI cr. 3 mpoekuii
BIITBOpPEHHsT 00pa3zy Micta sK Midy; y3araJlbHEHO W OCMHUCICHO TMOHSATTS
«Mi(oJIOTis MiCTay», «MICBKUH M1(OIIPOCTIp», «MICBKUN MioUacy, «IH0JUHA MICTa
gk Miporepoit». 3aiiicHeHO crIpo0y OKPECIUTH HAlllOHATBHY CTIeUU(}IKYy XyA0KHBOT
peuerniii o0pa3y MicTa B Cy4yaCHOMY TYypelUbKOMY # YKpaiHCbKOMY pOMaHi,
chopMOBaHy Ha TIPYHTI aBTOPCHKHUX pernpe3eHTalid. Brnepiie mnpoanaiizoBaHo
XYJIO>KHI MOJIEeNIl MICTa B TypeUbKIA Ta yKpaiHCBKiMl Mpo31 T0OM MOCTMOJIIEPHY,
BU3HAYEHO iXHIO cHenudiky sK BapiaHTIB 1HAUBIAYaTbHO-aBTOPCHKUX Ta
HalllOHAJIbHUX penpe3eHTailiil. J{ociiakeHo poib TEKCTIB HallIOHAJIBHOIL 1 CBITOBOI
KyJIbTYypH y GOpMyBaHHI aBTOPCHKHUX pempe3eHTalliii oopasy micra sk midy.

[IpakTruHe 3HaYCHHS PE3yJbTaTiB JOCTIHKEHHS IOJIATAE B TOMY, IIO BOHHU
MOXYTb OyTH 3aCTOCOBaHI JIJIs TOAAJIBIIIOTO BUBYEHHS XYI0’KHBOT'O IUCKYPCY MiICTa
3arajoMm 1 JJIsi TOPIBHSUIBHUX JOCIIKEHb CY4YaCHOI TYpelbKOi Ta yKpaiHCHKOi
ypOaHicTUYHOT Ipo3u 30KpeMa. OCHOBHI MOJIOKEHHSI TUCEPTALIIHOT palll MOXKYTh
OyTH BHUKOPHCTaHI y BHUKIAJ@aHHI 1CTOPUKO-JITEPATypHUX AUCIUILUIH 1 Kypcy
MOPIBHSUIBHOTO JIITEPATypPO3HABCTBA, CHEIKYPCIB 13 MUTaHb KOMIIAPATHUBICTUKU
(MidomoeTnku ypOaHICTHYHOTO TEKCTY) Ta HAMMCaHHI Pi3HOKAHPOBUX HAYKOBHX
CTyaiil.

[IpoBenene mAocCmiKEHHS Ja€ TMIJICTaBHM CTBEPIKYBAaTH, W10 Tpodiema
0CcOOMMBOCTEH AaBTOPCHKMX Ta HAIIOHAJIBHUX perpe3eHTalliii micta sk Midy B
YKPaiHCBKINA 1 TypelbKii JiiTepaTypax I He 3HaMIIa BUYECPIHOIO BUCBITICHHS B
Cy4acCHOMY JITEpaTypO3HABCTBI, a OTKE, € IIMPOKAM TIOJEeM ISl TIOAAJIBIIIOTO
HAYKOBOT'O TOIIYKY 1 KOHCTPYKTHBHOI AUCKycii. Cepel 1HIIMX acleKTiB JOCIIIKEHHS

notpedye TMOJAIBIIOI PO3POOKH TEOPETHUUHE OOTPYHTYBaHHS Mi(OJIOTI MICTa SIK



CYYacHOI 1HTepIIpeTalii MiCbKOr0 MpOCTOpY; BU3HAYEHHS aJTOPUTMY aHaJ3y MicTa-

Mi(y B HAITIOHAIBHUX PEMPE3SHTALISX PIZHUX ICTOPUKO-TITEPATypHUX TIEPIOIiB.
Knwuoei cnosa: micto, Mid, CBIH-4y>KUM, CEMIOTHKA, aBTOp, YpOaHICTHKA,

XpOHOTOI, 1JEHTUYHICTh, YKpaiHChKa JTepaTypa, TypelbKka JITepaTypa,

IMOCTMOJCPH, pOMaH, IIOCTHUKA
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The dissertation aims to define the characteristic aspects of the author's and
national representations of the city-myth in the Ukrainian and Turkish prose of the
late twentieth and the beginning of the twenty-first centuries. The object of research
1s the novels of modern Ukrainian (Malva Landa by Yuriy Vynnychuk, Love in the
Baroque style by Volodymyr Danylenko, The City with Chimeras by Oles Ilchenko,
The Living Sound by Andrii Kokotiukha) and Turkish (The White Castle, My Name
Is Red, The Black Book, Silent House, and Snow by Orhan Pamuk) urban literature.
These texts are selected owing to the following factors: the common tendency to
mythologize the topos of the city; the connection of urban themes of various genres
with a set of problems of national, personal, or artistic identity; the affiliation of the
authors to the generation of the postmodern era writers, which made it possible to
trace the author's variants (models) of the image of the city-myth through the prism
of acceptance or distancing from the poetics characteristic of this era; the role of
authors in the formation of the paradigm of artistic urbanism in national literary
traditions. The subject of research is the mythological aspect of the image of the city,

the tradition and innovation in the creation of the mythology of the city, the



correlation of authorial, national, and world fundamentals in Ukrainian and Turkish
urban prose at the turn of the twenty-first century. The purpose of the dissertation is
to establish the common and differences in the author and national representations
of the city as a myth in the works of Turkish and Ukrainian prose of the postmodern
era.

Theoretical analysis of scientific sources makes it possible to determine the
problem of the specifics of the mythopoetic interpretation of the image of the city in
Ukrainian and Turkish literature as multifaceted and interdisciplinary. At the same
time, the scope of research in modern Ukrainian literary criticism necessitates a
comparative study of this problem. The application of different scientific methods
and approaches allows to comprehensively evaluate the mythological aspect of the
city discourse: the historical-literary method makes it possible to determine the
national specifics of the interpretation of the city image in its diachronic projection;
comparative-typological method helps to establish and compare the particularity of
the Ukrainian and Turkish artistic urban paradigm; typological method compares
classical, modern and postmodern image of the city in Ukrainian and Turkish
literature; hermeneutic method aids to interpret the artistic texts, their images and
motives; structural-semiotic method identifies and characterise the features of
artistic and figurative authorial models of the city-myth; archetypal-mythological
method analyses the archetypes, mythologemes and mythemes that structure the
image of the city in the text space; intertextual method assists to manifest the
intertextual connections as a characteristic feature of the postmodern poetics and one
of the ways to reproduce the palimpsest of the city-myth; imagological method
considers the peculiarities of the image of the city and its inhabitants in the national
tradition. The synchronous and diachronic aspects of the analysis of the image of the
city and the research optics of postcolonial studies on issues related to the specifics
of the national, personal, religious, cultural, etc. identity are taken into account. A
wide field of religious, historical, socio-political, and cultural-historical contexts
aids in understanding the national-individual meanings of the interpretation of the
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The dissertation studies and highlights the main evolution stages of the theme
of the city in Turkish and Ukrainian literature; specifies and verifies the conceptual
and categorical apparatus of research of the city as a myth; determines the
parameters and features of the author's representations of the city as a sacred
chronotope. Furthermore, the study analyses artistic variants of the city's
interpretation as the space of finding / losing identity (personal, cultural-artistic,
national, religious, etc.); outlines the semantic and stylistic features of typological
varieties of the mythomodel of the city as a profane chronotope; compares the
author's variants of artistic comprehension of the foreign urban space, chimeric
entropic city, city-gerontopia; examines the models of the man of the city through
the prism of the mythological scenario of initiation in Ukrainian and Turkish urban
prose; outlines the specifics of the author's interpretation of the loneliness of the man
of the city as a new mythohero of the urban text; identifies the points of contact
between the problems of modern Turkish and Ukrainian urban prose with cultural
and ideological myths of national discourses.

The study systematizes the conceptual apparatus which includes: the urban
mythospace and urban mythological time and their varieties (sacrochronotope, lost sacral
space, heterotopos, chimeric chronotope, fictitious urban topos, topoecphrasis, entropic
space, gerontopia), the character of the man of the city as a new mythohero, the hero of
defeat, etc. It is concluded that the mythology of the city is a universal idea of the City,
which correlates with local urban myths, formed based on national cultural traditions and
viewed in the literary work through the prism of individual life experience of the
characters as an author's version of the world. The artistic image of the city created with
the author's 1dea, context (national and world literary tradition of urban literature), and
the specifics of the historical and literary era determine the concept of the author's
representation of the city. The author's representation is identified by the following:
the thematic and axiological orientation of the work, namely, its problems; the plot
model of artistic topos, methods of its subject-image concretization, etc.; features of
text architecture and genre specificity of the work; poetic means of idiostyle; author's

ideological and aesthetic guidelines. The national representation of the city is a set



of author's representations of a certain historical and literary era with the obligatory
elements: the focus on realistic or metaphorical reproduction of nationally marked
topos; the appeal to the issues that reflect the specifics of the historical, cultural,
spiritual life of the nation; the “dialogue” with the national tradition of interpreting
the image of the city.

The thesis traces the main stages of the formation of the urban text in Ukrainian
and Turkish literature. The artistic urbanism as a phenomenon of postmodern literature
is the result of a long and varied in its interpretation process, with symbolic “steps™ of
filling the image of the city with ideological and artistic content and turning it into a
separate topos of a literary work; formation of a leitmotif and a holistic urban theme,
where the main characteristics of the characters are determined by their existence in the
space of the city; the functioning of urban discourse in every writing, the content, and
features of which are due to the author's representations of the urban text as options for
transforming the tradition of artistic understanding of the city in national and world
literature in general.

The study comparatively analyses the urban novels of modern Turkish and
Ukrainian prose. Based on their common definition in the paradigm of neomythological
texts, we single out several author's artistic models of the city-myth, which structure the
national representation of each of the studied kinds of literature. The mythology of the
city, chronotope type, genre characteristics of the work as an element of the writer's
idiosyncrasy are determinants of certain models. As concluded, there are several
major artistic models of the city-myth in the Ukrainian and Turkish prose of the
postmodern era: “city-masquerade” with a fictitious chronotope in the pseudo-
historical novel (The White Castle by Orhan Pamuk); “city-work of art” with a
chronotope topoephrasis in two varieties, “city-eastern miniature” in the mystery
novel My Name Is Red by Pamuk and “city-work of architecture” with a
heterochronotope (past and present, real and mystical) in novels-quests The City with
Chimeras by Oles Ilchenko and Love in the Baroque style by Volodymyr Danylenko;
“city-garbage” with heterotopos (bizarre and real, present and past) in the burlesque-

travesty Malva Landa by Yuriy Vynnychuk; “city-book™ with heterotopos (bizarre



(book) and real) in the novel-encyclopedia The Black Book by Orhan Pamuk; “city-
trap” with a chronotope-gerontopia in the modern family chronicle Silent House and
investigation novel Snow by Orhan Pamuk and the “adrenaline novel” The Living
Sound by Andrii Kokotiukha.

Based on the analyzed novels, we single out the “man of the city” as a new
type of mythohero and two main models of his realization of life scenarios within
the urban space. Emphasis is placed on the conditionality of both models by the
postmodern world and the self-consciousness of the protagonists, who have lost the
features of the archetypal prototype of the heroic type. The first model is the way of
character initiation, which is typical of novels with historical or pseudo-historical
chronotopes. The second model is the path of a man of the city to the realization of
his existential loneliness (the hero of defeat) in novels with a heterogeneous
chronotope or topos of the modern city.

The research determines the role of national and world artistic intertext in the
formation of the topos of the city in the studied works. The authors appeal to classical
texts, dialogizing with the tradition of mythologizing the picture of the world, a
component of which is the urban chronotope as a space of human existence. Implicit
and explicit forms of intertextual connections are identified; they express the image
and concept of the myth city in Ukrainian and Turkish urban novels. The study
determines a pronounced intertextuality a common textual feature of the novels by
Orhan Pamuk, Yuriy Vynnychuk, Volodymyr Danylenko, Oles Ilchenko, and Andrii
Kokotyukha. As typical for postmodern works, the author's strategy is aimed largely
at the mythologizing of the text and in particular at the formation of the mythology
of the topos of the city. The intertextual codes of the analyzed urban novels are
motives and images of different artistic traditions reinterpreted by the writers.
Reminiscences and allusions of world literature (motives of duality, masquerade, the
artistic potential of the oneiric paradigm, etc.) the writers combine with national
Ukrainian (ancient and modern Ukrainian literature, works of the Soviet period, etc.

in the novels of Vynnychuk, Ilchenko, Danylenko, Kokotyukha) and Turkish



(Karagyoz Theater traditions, motives of Sufi literature, etc. in Pamuk's novels)
intertext.

The scientific novelty of the obtained research results is as follows: in modern
literary criticism, it is the first comparative study of Ukrainian and Turkish prose of the
late twentieth and the beginning of the twenty-first centuries from the projection of
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the image of the city as a myth; the notions of “mythology of the city”, “urban
mythospace”, “urban mythotime”, “‘man of the city as a mythohero” became generalized
and recognized. The dissertation attempts to outline the national specifics of the
artistic reception of the image of the city in the modern Turkish and Ukrainian novel
formed based on the author's representations. Additionally, it analyzes the artistic
models of the city in the Turkish and Ukrainian prose of the postmodern era,
determines their specificity as variants of individual-author and national
representations. Furthermore, it investigates the role of texts of national and world
culture in the formation of the author's representations of the image of the city as a
myth.

The practical significance of the research results is that they can be used for further
study of the artistic discourse of the city in general and comparative studies of modern
Turkish and Ukrainian prose in particular. The main provisions of the dissertation can be
used in teaching historical and literary disciplines and a course of comparative literature,
special courses on comparative studies (mythopoetics of urban text), and writing various
genres of scientific studies.

The study suggests that the problem of the author's and national representations of
the city as a myth in Ukrainian and Turkish literature has not yet found comprehensive
coverage in modern literary criticism, and therefore is a wide field for further scientific
research and constructive discussion. Among other aspects, the study requires further
theoretical substantiation of the mythology of the city as a modern interpretation of urban
space; determination of the algorithm of the analysis of the city-myth in the national
representations of different historical and literary periods.

Keywords: city, myth, semiotics, author, urbanism, chronotope, identity,

Ukrainian literature, Turkish literature, postmodern, novel, poetics.
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