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o IIUC HABTIAJIf'HOI AIICU14TIJIIHI{

H atiu e ny e au u n n o rc as u ux i e

denua
<<,Aimepontypu Ben u xoi' 6 oum(tHii m(r CIIIAU

Bud ductpnniuu oSoe',rLsrcoea

Moea euKnadaHHfl, Ha+qaHHn ma
o4tHrcBAHHt

aHzntucbKa, yKpamcbKa

3azanuuuit oScnz rcpedumie / eoduu 5/150
Ryp" 2
Ceuecmp I 2
Kinurcicma suicmoeux uodynie s
posnodinou;

2 3

OScnz xpedumie 2 3
O6cnz zoduu, a mouy uucni; 60 90

Aydumopui 28 /)
Modynuuuit KoHmponb 4 6
Cettecmpoau KoHmponb 30
Cauocmi na po1oma 2B 1B

q) o pMa c eMecmpo 6 o zo KoHmponrc tcnum

Posnodin ua nidzpynu npu npoeedeuui nparcmuuuux sautrmb ue neper)dauenuit.

Po6oqa HaBqarbHa flporpaMa 3 Arrcrlr4[JliHr4 <Ilireparypa Belur<oi Epuranii ra
CIIIA) e HopMarr4BHuM AoKyMeHroM Kr.ri'eclKoro yHieepcizrery iMeHi Eoprlca
fpinuenxa, xrr.ril po:po6JreHo Ka+eAporo cBiToBoi nireparypu Ha ocuoei Hoeoi
peIaKIIii oceirur,o-npoQeciiiuoi rpofpaMlr 035.041.03, lleperla4 (aurniiicrra vona)
niaroroBKrl 6axanaepie ei4noai4uo Ao HaBL{anbHoro nnaHy 4lr cneuiarsuocri
035 @inonor|a 4euuoi $opurz HaBqaHHr.

llporpaua Brl3Haqae o6cr 3HaHb, sni uae 3acBoiTli 6ara:raep ei4noei4utr 4o
BlIMor oceirHlo-xeaniSir<aqiiiHoi xapaKrepr.rcrr4Ki{, anroprrrMy BriBqeHrrq
HaBr{arbHofo uarepiany : .4ucqlllliua <,Ti'reparypa Belnxoi BpnraHii ra CIUA>,
Heo6xiAHe MeroAuqHe gaSegneqeirHs, cxla4oei ra rexuoloriro ouiurcsalrrlrr
HaBqar bH H\ aoctfHeH6 cryaeuris.

<Jlireparypa Benrzr<oi Bpr.iraHii ra CIIIA) € cKJraloBoro qacrr.rHoro

HaBqaJrbHHX Ar4crlr.rnniH o6oe'ssKoeoi qacTr4Hn ocBiTHboi nporpaMr{, cnprMoBaHr4x
Ha Sopir,ryeanHrr QaxoBux KoMnereHTHocrefi. ii BaBqeHHr nepe46auae po3B'r3aHHt
uuzt<v saadaub d)yHlameHmanbHoi npo$ecirtHoi ni.dzomoaxu Qaxia4ie cuu4oi
xaani(tixa4ii, 3oKpeMa: o[aHyBaHHr cucreMoro 3HaHb npo saxoHorraipHoc'ri
rireparypuoro lpoqecy y Benalcifi Epzrauii ra CnolyleHux lllrarax Auepuxrz ei4
xiHus XIX ,{o rtoqarKy XXI cronirrr, HaqioHalrny ceoepi4Hic.rs nireparypnux
npoqecin y 3a3HaqeHr4x xpaiuax, cyrreni oco6:uieocri xyAo)r{Hr,oi MaficrepHocri
Br43HaqHr4x nracrMenHzr<ie oKpecreHoro nepio4y, BAocKoHaJreHHr nepeKnaAarlbnux
HaBI4r{oK, npoQecifiuy ni4roroer<y encoror<naniSiKoeaHux i xoHxypeurocrrpoMoxHr.ix

$axieqie y raJry3i $inororii ni4noni4uo Ao BiTqr.r3HrrHr.rx ra eeponeficuxux craugapr.ie,
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V npoqeci Br4BqeHHq Kypcy BaxrJrr4Bo 3ocepeAlirli yBafy Ha toceoeuui 3Hottb t:3

raKrzx rrrraub: rrpo6JreMr4 nepio4zsaqii icropii li:reparypra Benr.ixoi Bpl.naHii ra
CIIIA, 4i'rcrycifiHi uzraHH{ rqoAo Bu3narreHHr npoei4uax xyAox(Hix crr4JlB,
Bu3HaqeHHr $inoco(f crr<iax, xy4on<Hix i coqioxynlrypurax 4orvrinanr .reopuocri

BnAaTHr,rx rrr4c6MeHHIrKle :a.:uauenux xpaiH.

2, Mera ra 3aBAaHHa uasqa,rsuoi alrcur.rn,risll,
Mema nae,tcutbHot duc4unninu - po3Kpxrr. :ar<ouolripnocri poserarxy,

uaqionamuy croepi4uict :rirepa'rypHzx npoqecie y Benr.rxifi Epu:ranii i

Cnolyueuux lllrarax Arr.repuru s r<inqa XIX ao [or{arKy XXI cronims, AocnlAr.]TH
cneuuQircy rnopuocri nHclNreuHHxie 3a3HalleHoto nepioay. cnhparoqucb t-xr

aereutuqHi TeKcrLI.

3a6launn:
o po3Kpnrr-rr ocHoBHux reH4eHqiii po3Br.rrKy i ceoepi4Hocri :rireparypHoro

rpoqecy Belzxoi Eparanii m CIIIA g XIX crorir:rn i 4o cr,oro4eHur;
o tpopuynaHufl yrBreHb npo corlioryns'rypHi. $iroco$clr<i, noriruqHi ra

eKonorrai-rni qr4HHr.rKr.r po3BrirKy Benar<oi Bpli'ranii ra CIIIA y sasnaueni nepio4lr;
r :rireparyposHasquii analig ra iHrepnperaqia uafisusHa.rHinux xyAorruix

'reopin sa:uavenoro nepio4y;
. BVflBltATA xy.4orrrH i AonaiHaHru crunie 4o6u ra i4iocru,rie nr.rcsveuHurcin;
. po3Br,rroK yviur po6orrz : nireparyposHaBrrr4Mr.r AxrepeJraMrr;
o 3aKpilnroBara i lour.r6nrcBarr.r reoperrrvHi :uaHH-a, lri cxla4arorb ocHoBy

Kypcy, 3oKpeva, uepio4v:aqix nireparypu Benlmoi Epz:rauii ra CIUA, clrcreMa
nponignr.rx xcaupin, floerrrKa ra ecrerr{Ka KonKperHr.rx enox ra iH.;

. crBoproBaru ycuuil ra [rrcbMoBr4fi uuraqrxurT ni4ryx Ha rcoH xperr.r n i;i

xvnoxrqi# rnin'-'J A-"""'_ _"'r 
'. rlpaKTr,rKyBarvcb y Harvca:r'ni ece Ha 3aqary reMarxKy;

o 3AiftcHroBarra xy4oxHift rrepeKnaA HeBeJrr.rKr4x sa o6csro[4 ypr.inrin i:
aBTeHTr4rrHr4x rnopin nucrrr,rensuxin Benuxoi Eprzranii ra CIIIA;

. npoBoAHTr4 poc,r i4rreuul xyaoNuix rexcrie, 'lri4uo : tae4auHrmu, rxi
sanrauonaui rrpofpaMoro;

. qr4Tarrr MoBoro opv rinany xy,4oxcHi TeKcru (a6o ixni rfparnaenrn)
nrzcr,N.reunraKie Beluroi Epurauii ra CIUA.

lllauyerrc.a 3anyqeHHs c'ryAeurin go poSoru y I-{enrpi nepeKJraAy 3aAnt
po3Br4TKy npaKTr4qHZ HaBr4rroK ra eviHr, ocrinsrra Spar<ye neperna4ie yrpaiucrxoro
MoBoIo xyAo>ruix rercrin nucrrraeHnur<ie i lireparyposHaBrrrlx npaqr nayxoeqie i:
Berurcoi Bpurauii ra CIIIA.

Pesy:rctarariarz Br4BqeHHs HaBqaHHr nucqrauisa "Ilireparypa Beluxoi
EpuraHii ra CIIIA" e oeoro4iuHa npoSecifiurlrtrr4 KoMnereHuiavu rvrafi6yruroro
nepeKnaAar{a, a caMe:



3aramui
rounerenrsocri

3K 1. 3Aarsicrr pearisyuarn cnoi npana i o6os'ssxli rt( qJleHa cycni,rrcrea,
ycriloMmoeaur rlinuocri rpoMa.4rrr{cbr(oro (ni:rtuoro 4eir,rorparruuoro)
cycrirlcrna ra ueo6xi4uicrr, rioro cra,roro po3BHTr(y, BepxoBelrcrBa rrpaBa,
npan i cno6o4 lroAunu i rpoMaArHuHa B Yrpaiui.
3K 3. 34arnicrs cnimynarrc.r 4ep)r(aBHoro MoBoro rK ycHo, raK i nrlcsMoeo.
3K 4. 3aarsic rs 6y rn rpurn,rHur,r i canorpurnuuuv.
3lt 5. 3aarnicru yLrLrructr fi ono;rogiearu cyuacHl,lMa 3HaHHrM]l.
3K 6. 3aaruicrr Ao no[ryKy, onpaqroBaHHr ra aHa,ri:y ir-r$opnaaqii: pisnux
Axepen.
3K 7. VMinnrr BurrBJlrrru, craBr.lrtr ra nupinyearn npo6neirau.
3K 9. 3aarrricr u cnilryear ucr iHo:evHoro l,rosoro.
3K10. 3aarnicrr 4o a6crparruoro Mrlc;reHHr, analiry ra caHTe3y.
3K1 1 . 3aaruicm 3acrocoByBarr4 3HaHHr y npaKrr4r{Hr.tx curyaqirx.
3K13. 34arnicrr tlpoBeaeHHs ,uocriax<eul Ha uarlenrHonay pigr{i.

(Daxoei

KOMNETCHTHOCTi

cneqiarbHocri
/.fr11\

3 a z an d n o - np o (t e ci iiu i xo n n e me n mn o c mi :

OK 1. Ycni4oirrrreHHr crpyKTyptr cf inolorivnoi nayrcu ra i-i reopgrr4 rtHltx

ocHoB.
@K 3. 3Aarnicrb Br4r(opucroByBaru e lporleciftHiii 4irlluocri :naHnt : reopii'
ra icropii arruiftcr,rcoi vonu.
@K 5. 3aarHicT b Buxopr4croByBarli e npocfeciriuiit 4ixlruocri cucrevni
3HaHHr npo ocnoeHi nepio4u po:nr.irxy :rireparypH, u1o nneuaersct, ei4
AaBHaHH Ao XXI croliru, enolrouiro Hanp.anain, ntanpie i c.rn,rie, uinr,uux
npe4cranuurin ra xy4ornni rrBr4ula, a raKor( 3Haurrr rpo renAeuqii po:nurny
csirogoro rireparypnoro npoqecy ra yxpaiuclr<oi :rireparypu.
@K 7. 3Aarnicrs go :6apanul ii analisy, cucrevarn:a4ii ra iurepnpcrarlit
MoBHrrx i rireparypnux, $arcrie, iHrepnperaqii ra nepercla4y rercorin
aHuificlKolo liaoeorc.
@K 9. Yceilorra,rer{Hr 3acaA irexHo:rorifi crBopeHr.rr rerccrie pi:uux rrrarrpiu i

cTIIJllB Aep)r(aBHOIO Ta tHO3eMHI.IMIZ MOBaMr4.
(DK 1 0. 3aarnicrr :4iiicuroearu riurnicruunufi , li'reparypo:uanurlil ra
n eperla4a usxllii aHarir rcrcrie pi'lurx cm,rie irrcanpie.
(DK 12. 34aruicrr, go opranisaqii 4inoeoi rcovyuircaqii.
Ko.uyu ixomu eu i xollt n cme r t qii':
(DK 13. Ilercuxo-rpaMarr4rrna Korrnereurlicrt nepe46a.rae: nologiHHn
rIeKcItaIHIrMr4, rpaMarurrHr4Mrz, op(lorpaQiuunur4 MoBHuMr-i 3HaHHrMr.r i
HaBI4qKaMH; 3HaHHg ceMaHTHKh. cnoBot Boprjoi i1 crzH raxcn,tuoi crpyxr yplr.

$yrrqii n peuenui fi rerccri, reKcu.{Hoi noricelrii, auroniuii, oco6rr.reocrei,i

Qpa:eolorii 4m crpyxrypnoi opraui:aqii rerccry ra Bl{pDr(euHrr
xoir.ryHircarneHoi iureuqii;
@K 14. MoereHHeBo-(boHerurrHa roiranerenqix repe46auae : 3HaHHr npo 3Byr(rr

MoBI4 i 3axoHoMipnocri ix noeAHaHHr; npo cfoHernvlri fipoqecn (ronoc,
istonaqiro, qepryBanHrr :eynin) :naHHr rponernuuoi rpaucxpunqii ra
Qoueuaruuui HaBr.rlrrc4 MoBJreHHr (peqenrnnHi ipenpoal,rtruerri); ),l,riurrq
cnplliiMarlr lIa cryx pi:nollcanpoei ra pirur.lnpe4ue.rrri aBTeHTr4rrHl ret(ct r.r.

@K 16. Kpaiuosr'rae.ro-ivirrnyrE rypHa r(oMnereHruicrl nepe46auae : 3i.ianut
cryAeHTiB npo Kynbrypy rpaiu, uoaa .rrux BuBr{aerr}cr; BonoArHHt
oco6[zsocr.gr4u MoB:leHHeBoi Ta HeMoBneHHeBoi none4innu Hociis \aosr.i e

TIinoBIrx crzryaqitx cflinKyBaHHs; eoro4innn pi:nlir.lr.r Br4AaMr{ MoBJreHFreBoi

ai.s,rrHocri s curyauirx v irrrrry,r srypuoi eracNaolii.
IIp u nz a d ui xottt n e m e n mn o c mi :
@K 18. llepexragarlbr(a KoMnereHqia: :nauH.r cneqrlrf iunux Ileper(naAaqbr(HX

lX 3aCTOCOB



TeKcriB, 3AarHlcrr, p03[i3HaBarra ocHoBui repel( raAo3HaBqi noulru, qo6
npa[rcBarH 3 \,{attlIHHHM rrepet(ncao\i, nocli4oeuanr ycHhM ta xyrorr<rriv

3, Pery.nrraur
flporpavnrzrr,ru

HABqAHHq 3A

pe3ynbTaTaMr4
A r{ c r{It IIJI l H O rO.

HABIIAHH' C:

flPH 1. Bi:nno cni:rttynaruc-r : upoSeciftnux nr.rraul is $axinq-rur,ru ra He$axieqnrra AepxaBnoro ra
rHo3eMHr.rMu MoBaMr.i ycHo fi rrlrcrMoBo, Bt4 Kopr.rcroByBarll ix Ar_t opraui: .qii edterrueroi
uirtxymrypuoi rconayuir<aqii

fIPI{ 3. OpranisoByBarlt rpoqec cBoro HaBqaHHr ii cavoocniru

flPH 4. Posyrvrira @yn4aueura,rlni npunqznu 6yrr.r mo4znn, npupoalr, cycni,ucrea.
flPH 7. Posyuirr ocnoeHi npo6lenu Qinolorii ra ni4xoAr.l Ao ix pose'l:launl i: :acrocynaur:lvr
.I1oqi;msux ve'rotin ra iuuoeaqiiiHrax niaxoAiu
flPH 8.3Harr.r ii po:yvirt,t cucteMy NaoeH. rara,lbrri sr acru eocr i ,r i r epar yp r eK \4l..tcteu.lB eJtuBr,
icropirc a::r:riicbnoi MoBI.I i ;rireparypn, i gvirr.r :acrocoeyeala qi 3r'rar{Hrr y npocfecifir-riii 2lirr,rlrrocri
llPH 10, 3Haru uopuu lireparypuoi trost,l ra sr\4iru ix:acrocoeyaaru nparclnuHifi 4i.nltHocri
nPT-l l l. 3Harut npauqtlnn. rexno,rorii i npufrovr crBopeHHr ycHnx i nHcsrr,toeux rercria pirHux
rxaHpin i crurie Aepx(aBHoro ra tH03eMHIzMr4 MoBaMn
ilPFI 12, AHa-nirysarn voeHi onlluuui. Br4iHatrarh ixHrc eraclaolirc Ta KapaK epn3yBar rrtosr.ri serlutit i

npoqecu, rqo tx gyMonrroTorb

llPH 13, Ananisynaru ii iHrepnperynarll rBoplz aurnoti.rosHoi rireparypn, BH3Harraru ixnro cnerlr.rcfixy r:r

Micrle g ri'reparypHouy upoqeci
nPH 14. Bunopucroeynaru anrliftcrxy uoey n ycnirl ra rilcsMosifi Qopui, y pi:ullx lrcaupoco-
crrlrrboBHX pi3HoBuAax i pericrpax cnimcyeaHua (ocpiqiilnoivy, ueoQiqifinorvy, uefirpanrHoir,ry), 4,rr
pose'lsaHul tcouyuir<arunuux 3aB.4aHb y no6yroeiii, cycllinbHift, uaeuallnifi, npo$ecifinifi, uayronifi
cdeDax lrtzrrs
nPH 15. 3gificnroearu liurnicruunuii, :ri'reparyposHan.rr-iit Ta cfleqianbuait $ino,roriuHuir aua z
'reucr ie pirHux cru,ris i rrraHpie
IIPH 16. 3uaru fi po3yMiTr4 ocnonni [oHrrrr, reopii ra rcoHqenqii ,riHreic.rfirc].r il nepexra4y, yuirn
:acrocoeysaru ix y npo4)eciilHiil Aiqruuocri
nPH 19. Marn HaenqKz yuacri n HayKoBlrx ra,/a6o npanla4urlx 4ocni4;xeul.nx 1,rr,ry:i (lilonorii
|IPFI 20. Bolo,4ira atrrriiiclroro uonoro ua pinui C1 grr eilrnoro nr.rcbMoBoro ii ycHoro uepeKrraAy,
:4iiicHeun.x npoSeciffnoi roMyHiKaIIii i ir,Iirxoco6ucricsoro cnilnyeauHr ra nxicuoro npocleciilnoro
BrrI(opticTatrH-s

llPH 21 . flepeuecru snauu-g 'ra sl4iuHs y reperua arIbKy fipaKrr.rKy nrrc6MoBoro i ycHono fleper(naAy,
ycHoro nocria,oeHoro IepeKnany^ Bl.tKopHcfaHHr HoBirHix epeKJrcaojHaBLi r x reopiI ra ix

nPH22. Boloairu [epeKJTaraIIEKo]o rexnixoto, suaun.r reopii i BonoaiHHtr npaKTaqHuMlr HaBr4q(aMJ4
npoeKryBaHHg, Kollcrpyro Ba HH.{. MoreflrcBaHHr npouec} fieper(naAyl cKna1ar A pirHi er.r4r.t rraHie g,5r
oprasi:aqii npoqecy repeKnaAy



4, Crpyrrypa uan.ra.nruoi gucultn,.rirru.
Telaara.{Huii rrau An.s AeHHoi Sopuz HaBrlaHHt

Hagea :N4icrosrax uo4ylin, rev
t-

Po:no4in ro4un uiN nu4avli po6ir
AyAr.rropHa:

F
o

O

)5

o=

0.)

q

(,

.E
F
E
FI

o.F

':E

oF
o.o\o

)F

I cemecrp

3ruicroeuii MoAyrn 1. British and American Literature at the Turn of
the Century (1890 - 1918)

Teua 1 .1 . British and American
literature (1 890 - 1 918)

8 2 0 0 0 2 4 0

Teiraa 1.2. Aestheticism and Neo-
Romanticism in British literature

9 0 0 6 0 0 3 0

Terva 1.3. The New Drama 5 0 0 2 0 0 3

Teva 1.4. Critical Realism of the early
20th centuly and American Naturalist
school

8 0 0 4 U 0 4 0

Pason4 30 z 0 12 0 2 14 0
3n.ricroerfi MoAy,'rb 2. Anglo-American Literature of the Interwar Period

(1919-194s)
Tetta 2.1 . Anglo-American literature
(r9]19-194s)

I0 2 0 2 0 2 4 0

T erta 2.2. Anglo-American Modemist
poetry

4 0 0 2 0 0 2 0

Term2.3. Modemism in American
Literature and the "1ost eeneration"

l0 0 0 6 0 0 4 0

Teva 2.3. Dystopian novels 6 0 0 2 0 0 4

Pasou 30 2 0 I2 0 2 U

Ycroro ra I cenrecrp 60 4 0 24 0 4 28 0

II ceruecrp
3rrricroelrfi MoAyrrb 3. Literary response to the Second World War

(1945 - the end of 1960s)
Teua 3.1 . American and British
literature ( 1 945 - the end of I 960s)

6 2 0 0 0 2 2 0

Teir,ra 3.2. Post-War American fiction 8 0 0 6 0 0 2 U

Telra 3.3. Post-War British literature B 0 0 6 0 0 2 U

PaloLw 20 2 0 12 0 2 6 U

3nricroeuii MoAyrrr, 4, Postmodernism in Anglo-American Fiction
Teva 4.1 . Postmodernism in British and l5 1 0 i0 0 2 2 0



American literature
Tetta 4.2. African American literature 4 0 0 2 0 0 2 0

Paso"w 19 I 0 12 0 2 6 0
3ruicronufi MoAy,rr, 5. Contemporary Anglo-American Fiction

at the Turn of the Millenium
Teua 5.1. Contemporary American and
British Fiction

l4 I 0 8 0 2 4

T err'a 5.2. Anglo-American fantasy.
Multicultural fiction

d 0 0 6 U 2 0

PasoLw J-t I a I4 0 2 b 30
Ycuoro sa II ceMecrp 90 4 0 38 0 6 t8 30

Vcsoro ga pirc 150 8 0 48 0 10 54 30

5. flporpaua HaBrraJrr,Hoi Aucqlrulinu.
I cen'recrp

3MICTOBT4fr ntrO4V.nr r
British and American Literature at the Turn of the Century (1890 - 1918)

Jlenqin I (2 roa)
Literature of the Greut Britain and the USA.from 1890s till the First lVorld l4tur

Late Victorian Briatain: politics and economy. Deep cultural crisis of "/in-de-
si6cle". Aestheticism in Britain. Walter Pater. "Ar1 for Art's Sake". Dandyism.
O.Wilde's life. works, and values. His influence on British culture and the end of
Victorianism.

Neo-Romanticism in British iiterature. An important events in the life o1'

Joseph Conrad, his majol works. Stylistic aspects of J.Conlad's fiction. Joseph
Conrad and his contemporaries. Rudyard Kipling's shorl biography and creal-ivc
works. R. Kipling as a "singer of the Empire".

The New Drama in the Early 20th Century: between popular and avant-garde
theatre. Bemard Shaw's life and works, his impact on literature and culture. Flerbert
George Wells as writer, futurist, essayist, historian, socialist, and teaclrer. Cr:itical
Realism of the early 20th century in British literatr-rre. The science fiction genre. -lhc

main themes of works by H.G.Wel1s.
Naturalism in the USA. Prominent Amencan Natulalists: Jack London ancl

Hanry James. Detenninism, objectivism and pessimism as important characteristics
of natulalism in literature. Real-life criminal case as a source fot' the novel An
American Tragedy by Theodore Dreiser'.

flparcuruue 3aHqrrq 1, Aestheticism in British literature. Oscar Wilde's inteliectual
novel



flparcrnvue 3aHqrrq 2. Neo-Romanticism. Joseph Conrad
flparcruvne 3aHqrrq 3. Neo-Romanticism and Rudyard Kipling's works
flparcrnvue 3aHqrrq 4. The New Drama. Bernard Shaw's Pygnalion
flparcrlrvue 3aHqrrq 5. Critical Realism of the early 20th century. Herbert Wel1s
flpanrlrvue 3aHqrrq 6. American Naturalist schooi. Theodole Dreiser

3MTCTOBI4II MOAynb 2
Anglo-American Literature of the [nterwar Period (1919-1945)

Jlexuis 2 (2 ros)
Literature of the Interwar Period in Great Britain flnd the USA

Modernism in Anglo-American Literature: historical background and nrain
chalacteristics. New genres and styles in British and American modernist literature.
Imagist movement, Vorticism, Cubism, Futurism. Modernist poetry by Ezra Pound,
Wyndham Lewis, D.H.Lawrence, and T.S.Eliot. Modernism as a very self-conscious
break with traditional ways of writing, in both poetry and prose fiction.
Characteristics of Modernism. Avant- garde.

James Joyce's "stream of consciousness", Ulysses (1922). Abandonment of
traditional notions of plot, setting, and characters. Epiphanies, skeam of
consciousness technique, interlextuality in Joyce's works.

David Herbert Lawrence' s psycholo gical prose.
The development of Modernism in the USA (1910 to 1945). World War I and

the Great Depression. A sense of disillusionment and loss in modelnist fictron.
Modemism in American Literature: William Faulkner. American Southern literature
of 1920&30s (The Southern Renaissar.rce). The Fugitives.

"Roaring twenties" and the new generation of writers in the USA. The Tales o1'

lhe Iazz Age by Francis Scott Fitzgelald. The concept of American dream in The
Great Gatsby (1925).

Political, historical, cultural events that shaped the identity of Post-war
generation. Gerlrude Stein's term "lost generation". Disillusionment as a main featufe
of the Lost Generation literature. Ernest Hemingway. Hemingway's writing style;
"iceberg principle (theory)". John Steinbeck.

Historical development from utopias to dystopias. Dystopian worlds. Aldous
Huxley's biography and main literary wor s.

flparcruvHe 3aHflTTq 7. Anglo-American Modernist poetry. T.S.Eliot.
flpanruvne 3aHflTTq 8, English modernism. James Joyce's "stream of
consciousness".
flpaxruvue 3aH.flTT.fl 9. Modernism in American Literature. William Faulkner.
flpaxrnvne 3aHqrrq 10. Francis Scott Fitzgerald and The TcLles the Jazz Age.
flpaxru.rue 3aHsrrq 11. Literature of the "lost generation": Ernest Hemingway.
flparruune 3aHflTTq 12, Dystopian novel by Aldous Huxley. The Brave new worl.cl.
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3MICTOBr4rz nOAy,rr:
Literary response to the Second World War (1945 - the end of 1960s)

"Ilercrriq 3 (2 roa).
Britislt and American Lilerature in s Post-war Period

Timeline of the second half of the 20th century American and British literature.
American culture and society after World War Il. McCarthyism. The Beat Genelation
(or the Beats) definition and its contribution to American literature and cultule.
Counterculture. Beats Vs beatniks. Lives, worldview and wr-itings by Allen Ginsberg
(1926-1991), Jack Kerouac (1922-1969) and William F. Burroughs (1914,1997). Zen
Buddhism influence and the role of jazz in the Beat movement.

American Post-War Drama. Tennessee Williams (1911-1983), Arthur Miller
(i915-2005). Southern Gothic. Harper Lee (1926-2016). Jerome David Salinger
(1919-2010). Nonconformity. The context of a novel The Catchar in the Rt,c.

Social, cultural and political contexts of the afier-Wolld War ll British
lrterature. A new generation of post-war British novelists (1950s - early 60s):
W. Golding, A. Wilson, K. Amis, I. Murdoch, A. Burgess, D. Lessing and
J. Fowles.British drama in the 1950-60s. "Angry young (wo)men". "Kitchen sink
drama (realism)". Social realism.

flpanru.rne 3aHsrrq 1. Beat Generation. J.I(erouac's On the Road. P oelry by
A.Ginsberg.
flparcruvne 3aHqrrq 2. Post-War British Drama. <Angry young men>: J. Osborn.
Iparcrnvne 3aHqrrs 3. <Angry young (wo)men>: Sh. Delaney's Taste of Honey.
llparcruvue 3aHqrrq 4. Nonconfonnity in J.D. Salinger's noyeL The Catcher in the
Rye.
flparcrnvue 3aH.srrq 5. Post-war British fiction: novels by William Golding (1911-
1993)
flparruvue 3aHqrrq 6. Post-war British fiction: Muriel SpaLk ( 1918-2006)

3MICTOBr4r4 MOAvnb 4
Postmodernism in Anglo-American Fiction

JleKrriq 4 (1 roa).
Postmodernism and Anglo-American Literature.

Postmodernism: definition, key theorists, critics and writers. Character istios of
postmodernism in literature. Anti-war literature. Historiographic metafiction.
Vietnam War. Anti-war movements. Moderrrism vs Postmodelnism. Common
Themes and Techniques. Intertextuaiity. Metafiction. Afl'ican Aurerican literatLrrc in
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the 1970s and '80s. The neo-siave nanative. The postcolonial study of literature
(Homi K. Bhabha, Edward Said). The concept of the "Other". Black feminism.
Stereotyping as a pafi of a wider social construction, racism (racial discrimination).
African American literature. Toni Morrison. The notions of truth and history in
Postmodernism. The term "metanarrative" by Jean-Frangois Lyotar-d. The problerns
of historical representation and lack of absolute meaning in Postrnodern literaturu.
Julian Barnes's life and works.

Technoculture and hwerrealitv.

flpanruvne 3aHqrrr 7-8. Postmodernism in literature. Satire in Kurl Vonnegut's
works.
flpaxnrvne 3aHqrrfl 9. Postmodernism in John Fowles's fiction.
flpanruune 3aHqrrq 10. African American literature: Toni Morrison (1931-20 l9).
flpaxruvne 3aHqrrfl 11-12. Postmodern problems of Truth and History in Julian
Barnes's fiction.

3MICTOBI1ft VIOAy,rr S

Contemporary Anglo-American Fiction at the Turn of the Millenium

Jlercqin 4 (1 roa).
After Postmodernism: Anglo-American Literature in the early twenty-first century

Contemporary multicultural fiction: Kazuo Ishiguro, Amy Tan, Salman
Rushdie. Immigrants in Anglo-American literature. Nonwhite experience in fiction
by Asian/ Latino/Chicano/Hispanic/ Native-American writers. Jewish literature.

Fantasy as a genre; its features. High fantasy. Medievalism. Archetypes.
Myths. Afterlives and adaptations: the contemporary fantasy novels on filrr, video
and the web. Fantasy in a popular culture. '"fhe farher of nrodern f,antasy"
J.R.R.Tolkien (1892-1913); the problems of choice and morality, desire and gleed in
his fantasy works The Hobbit and Lord of the Rings. Contemporary Anglo-An.rencan
fantasy: George R.R. Martin and J. K. Rowling.

Social, cultural, literary and intellectual contexts of the contemporary Blilisli
and American novel. Postpostmodernisrr, Cornmon thenres and techniclLrcs in
contemporary British fiction.The most influential and widely discussed novels
written by contemporary British writers (David Mitchell, lar.r McEwan, Joe
Abercrombie, Jojo Moyes, Julian Barnes, Martin Louis Amis, Terry Pratchelt, Zadic
Smith, and others).

Technocuiture and hypereality. Fredric Jameson term of the information age.
The most influential and widely discussed novels written by contemporary American
writers (Cormac McCarthy, Dan Blown, David Foster Wallace, Donaid Richarcl
"Don" Del-illo, Gillian F1ynn, James Dashner, John Green, Jon Krakauer', Jonathan
Safran Foer, Katrina Elizabeth "Kate" DiCamillo, Nicholas Charles Spalks, Rick
Riordan, Stephen Ifing, Stephenie Morgan Meyer, and others).
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flparruuui 3aHqrrq 13-14. Multicultural hction: Kazuo Ishiguro, Amy Tan,
Salman Rushdie.
flparcruuue 3aHqrrq 15. Contemporary Anglo-American fantasy: George R.R.
Mafiin and J. K. Rowling
llparcurvue 3aHsrrfl 16. Contempolary British Fiction.
flpaxru.rue saHflTTfl 17. Contemporary American Fiction.
flpanruune 3aHqrrq 18, llpesenrarlia 'ra o6ronopeuua 4ocli4Hr4rl6Kr4x npoeKriB
"Contemporary British Writers".
flparclrvue jaHflTTfl 19. [lpereurauis ra o6roeopeHHr 4ocn iaH hubKl..t x npoe rc r iu
"Contemporarv American Writers".
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6, Kourpo.nr HaBqaJrbHrrx AocsrHeHr,.

6,1, Cucmena oqiHmBaHHn Ha+.ranbHLN 0ocnzueuo cmydenmie

6,2, 3aadauua dnn canocmirtuoi poiomu nta xpumepii ii o4iuruauuutt
BuKoHaHH-s 3aBAaHb 4m cavocriiiHoi po6oru cry4euria e o6os'xsKoer4N4.

OqiHroeaHH.s BriKoHaHH-r{ npoBoAlirbcr n anpur<iHr1i Ko}KHoro MoAyJrr.
Kpurepii oqiHroeanul:
1) nlruepnue sr4ceirreuH-s :uic'ry c$opuyJrboBaHr4x nirranr - 3 5.
2) Haaeuicm aediniqifi ocHoBHr4x nou-qrr - 1 5.
3) rcpnrr.runui ananis 15.

Baa
girnrHocri
cryAeHra

FQ

>i;

l cenaecrp 2 cevecrp

Mo4yar 1 Moaym 2 Mogyll 3 Mo4yns 4 Mogy:n 5

;.J Fq ;d

BignigyuaHHr
rexqifi

1 l 1 1 1 I 1 I 1 0 U

Bi4nigynannx
npaKTurrHI4x

3AH,lTI,

I 6 6 6 o 6 6 6 6 7 7

Po6ora sa
npanTuqHoMy
3 AHSTTI

10 5 50 5 50 5 50 4 40 5 50

Btrronanru
3aBAaHL AJI'
cauocriitnoi
po6orr.r

1 5 1 5 I 5 1 5 1 5

Bur<onannn
MOAynbr{ol
po6orz

25 I 25 1 z) I 25 1 25 1 25

Pasopr 87 87 87 77 87

Maxculaanrsa rilsr<icrr, 6ania 425

Pospaxynor r<oeSiqieura: 7,08

o BAHOTO MATCDl HAqBHICTb

Mo4ynr 1 (1 cevecrp) Terr,ral 5 6anie

Mogyru 2 (1 cervrecrp) Tetr.a 2 5 6anie

Mo4ym 3 (2 ceruecrp) Teva 3 5 6arie

Mo4y:rs 4 (2 cer,recrp) Terr,ra 4 5 6aris
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Mo4ynr 5 (2 cevecrp) Terraa 5 5 6anie

Vcr,oro: 25 6aile

Tena 1. British and American Literature at the Turn of the Century (l 890 - 191 8)
Terra2. Anglo-American Literature of the Interwar Period (1919-1945)
Terraa 3. Literary response to the Second World War (1945 - the end of 1960s)
Terraa 4, Postmodemism in Anslo-American Fictiorr
Ter,ra 5. Contemporary Anglo-American Fiction at the Turn of the Millenium

,{o xoNHoi 3 TeM Harrt4caru nonigovleuun (2-3 c:rop.) anuificbr(oro MoBoro
npo reoperzqne nigfpyur.a, icropuuur.r fi KoHTeKcr, ocnoeHi ren4enqii Ta ABr4DJa

roqo nireparypHofo rpoqecy Belzr<oi Bpurar-rii i CIIIA ni4noei4noro nepio4y,
cflrrpalor{Hcb Ha [JraHr.r saurr; (gun. EFIK). O6on'.sgxbe]4r,,{ e Br4Kopr4cTaHHt
HayKoBL{x A)KepeJr - cr:atri y eirvrasHaHux ra :apydixHux nepiognuH}rx Hayr{oBr.ix
BI{AAHH'X.

6,3, {Dopuu npoeedenun uodyttt'uozo Kotnlpo o t,tlfi t<putttcpii
o 4iuncauun.

Mo4yluruf KoHrponb rpoBo.qrzrbcr gucrauqifiHo, y cucreirai Moodle. KontHa
MoAyJrbHa KoHTponr,Ha po6ora ouinroerrc.{ MaKcr4ManbHo y 25 5. Po6ora, xxa 6yta
oqisena MeHrrre uix y 12 6., ne sapaxoByerbc.{. Cry4enry neo6xiAno [oBropHo
BLIKoHarrz nci :an4auHx rr,ro4y:rsuoi rcourpolruoi poSorlr (i: .qorptaivaHHrM Bt4Mor Ao
eurouaun-a) ra uapictaru Ha nepeeipxy y BcraHoBneHi elrxla4aueu repvirui. llpu
nepecKJiaAaHHi iraaxcliiraanura oqinxa ra po6ory - 18 5,

6.4. @optwu npoeedeunn ceMecmporozo KoHmpomo ma xpumepii
o4inmeauun,

Hanpr.rrciuui 2 cenaec'rpy npoBoarirbcr ceuecrpoenfi KoHTpoJlb y eur,rr4i
nr4cbMoBoro eK3aMeHy aHr,riiicur<oro ra yrcpai'Hctrcoro MoBaMH. KoxreH
x:aveuaqifinnil 6iler uicrzrr ABa rrr4raHHr, neprxe 3 l,rarepiany 1-2 Nlo4yrie, gpyre

- 3-5 Moly:ris.
[o ersalreny AonycKarorbc.s rurlre ri c'ry4eHru, rorpi naSpa,ru 3a ABzl

ceMecrpu He MeHrrre 255 6. is 425 tro>xrueux. O6os'ssKoeolo Br4Moforo e Ha[r4caHnt
ycix l,ro4yruulrx KoHTpoJrbHzx po6ir nporrfoM HaBrranrHoro poKy.

6,5, Opieumoouuil nepenix numflHb dna cenecmpoeozo ma uodynuaozo
KOHmpOJttu.

o Aestheticism in Britain. O.Wilde's influence on British culture and the end of
Victori anism.

r O.Wilde's The Picture of Dorian Gray (1.890): language, history, main
characters, plot, settings, translations.

e Neo-Romanticism in British litelature (J.Conrad, R.Kipling).
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. Symbolism in Heart of Darkness by J.Conrad (for example, fog, Congo Rtver
as a snake).

r Neo-Romantic tendencies in Kipling's works.
o The New Drama in the Early 20th Century. Bernald Shaw's impact on

literature and culture.
r The main themes of Pygmalion by Bernard Shaw.
r Critical Realism of the early 20th century in British literature. H.G.We11s.
r The Time Machine by H.G.Wells as dystopia.
. Modernism in Anglo-American Literatur"e: historical backglound and rnain

characteristics,
o Modemist poetry by Ezra Pound and T.S.Eliot.
. James Joyce's life and famous works.
r Epiphanies, stream of consciousness technique, intertextuality in Joyce's

works.
o The development of Modernism in the USA (1910 to 1945).
o The Southern Renaissance in American literature.
r Faulkner's Yoknapatawpha County and a creation of Sothern myths.
r Fitzgerald's role in the Modernist movement; his main works.
o The concept of Amelican dream in The Great Gatsby (1925).
. The Lost Generation literature. Ernest Hemingway's works.
o Dystopian novels by Aldous Huxley. The Brave new world.
r Jlireparypa Belzxoi Bpurauii ra CIIJA (apyra non. XX - flolraroK XXI cr',)
r American culture and society after World War Il. The Beat Generation.
r Postwar America in A. Ginsberg's poem Howl.
. A picture of Beat life in a novel On the Road (1957) by J. Kerouac.
r British Literature in a Post-war Period (1 945-1 960s). "Argry young men".
. Taboo subjects in aplay Look Back in Anger (1956) by John Osborn.
r Class, race, gender and sexual orientation in a play A Taste of Honey by

Shelagh Delaney.
o J.D. Salinger's life, litenry sty1e, and themes.
. The Catcher in the Rye by J.D. Salinger: themes, settings, symbols, and the

key plot elements.
o Symbolism in William Golding's novel The Lord of the Flies.
. Muriel Spark's satirical and philosophical novels, The Prime of Miss Jean

Brodle.
o Modemism vs. Postmodernism in Literature. The difhculties in definine the

term "Postmodernism".
r K. Vonnegut's novel Slaughterhouse-Five as a Postmodern novel.
r Intellectual works by John Fowies: The Magus; The Ebony Tower.
. African American literature and Toni Morrison works.
r Deconstruction of stereotlpes in a shorl story Recitatif by Toni Morrison.
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r Postmodemism in Julian Barnes's fiction. A Llistory o1- the World in l0 fi
Chapters.

o Dystopian reality in Kazuo Ishiguro's novel Never 1et me go.
o Contemporary Anglo-American fantasy: George R.R. Martin and J. K.

Rowling.
r The peculiarities of contemporary British fiction (Zadie Smith, J.I(. Rowling,

David Mitchell, Ian McEwan, Terry Pratchett, Julian Barnes, Martin Amis, Kazuo
Ishiguro).

. The peculiarities of contemporary American fiction (John Green, George R.R.
Martin, Stephen King, Don Delil1o, David Foster Wallace, Jonathan Safran Foer,
Philip Roth, Dan Brown).

6,6. Ilfxuta eidnoeiduocmi oqittox

Pefiruu-
roBa

OIIIHKA

Oqiqna ila
cro6a,rrnoro

IIII(AJIO IO

3naveHun oqiurclr

A
90 - 100

6a,ris

Biqiuiuuo - eiANaiHnraii pineut :uanr (yr,rirs) e uexax
o6on'ssKoeoto naarepiaay 3, Mo)r(JrHBr4MLI, He3HaqHItMlr
nelorir<alrIIz

B
82-89
6a,rin

.{yrxe go6pe - gocrarHbo sr4coxufi pineur, :uaur (yuinr) n
uencax o6os'.s:rxoeoro uarepia:ry 6es cyrrewrx (rpy6lrx)
I]O MI.I JIOI(

C
75-81
6arie

[o6pe n qi:rovy 4o6pufi pinenr, :naHr (yrrliHr') s He3rraqHoro
rci:rltcicrto It oMr.rnoK

D
69-74
6a-nis

3agoni,rrno * nocepe4uiii pireur sHaus (yrrliHr) is 3Haqt{oto
rilsr<icrro ueao,riKis, 4ocrarniii Anrr uoaanbrtrofo nas.iaHrrrr a6o
npodeciIHoi ai.qmnocri

E
60-68
6anis

[ocrarHso lrisiva,ruro MoltJrrasr4fi 4onycrnuui pinerrl :rralrr,
(ytrrinr)

FX 35-59
6aris

He:a4oni.nrno g rvrox,rHsic'rrc rtoBToprrof o cKraAaHH rr
ge:aaor i,r sH n fi pjteus:uaus,: N,tolrc,rfieicrrc troBTopHUfu
nepec KnalaHH.f, 3a yMoB a HtulexHoro cavocri ii uo ro
AOOnpaqloBaHrrrr

F
1-34
6anie

HesaAoeirnHo g o6on'q:tronrau rroBTopHIrM BltBrr€HHrrM
Kypcy - ,qocrrrb Husbxurl pinenr suanr, (ynainr), u-to Br{Marae
froBTopH oro Bh BqeH Hr 4lrcqunliun
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8. Perconrengonaui 4xrepe.na

OcHoeHa ,rireparypa
(4rxepela, qKi HaseHi y Si6,riorevHrax Sou4ax VHieepcrlrery)

1. Asronoris ceiroeoi nireparypuo-xparuuuoi Ayrraxu XX cr. / pe4.
M.3y6pLri1rna.Z-re vug.,4on. Jlrnin: ,Ilironrac, 2002. 832 c.

2. Bucoqrxa H.O. €anicrr MHo)Kr4HHofo. Avepuxaucrra nireparypa KiHrlq
XX noqarKy XXI cr. y xonrercri KynbrypHor-o nnropani:vy. K.: KH,IIY. 2010.

3. I-anuq O., Ha-:apeqr B., Bacr:ten e . Teopix nireparypn. K.: .,rlu6iar, 2001.
4. Icropix :apy6iNnoi nireparypu XIX nouarxy XX cro:rirr-s: uaeqansnuil

noci6nur I l.(4. flauugenno, O.M. Hai,rca.2-re srzg., nepepo6l. i 4onoeu. K.: I-{enrp
yu6oeoi :rirepa'rypu, 2011. 399 c.

5. Icrop|a sapy6il<Hoi ni:reparypr.i XX cronir"rq: Haeqartnufi noci6srlr /
pea. B.I. Ky:rrrreuxo. 2-re nua. K.: Axager',rix, 2012.430 c.

6. Icropix HoeirHsoi sapy6iNuoi nireparypa: uaeqarrnrzii noci6uux gnr
cryA. Brlrq. HaBq. 3aKrr. I |.i4. [asnr,eHxo fra in.] K.: IJenrp yu6osoi ,rireparypu,
2008.272 c.

L lllarariHoe E. 3apy6ixua ,rireparypa: ei4 auru.rHocri 4o novarxy
XIX cr.: icropurco-ecrerr.{uu fi uaprac: ni4pyuHzr<. K.: Ara.4eui-a, 2004.360 c.

8. American Literature: Tradition and Innovation. Vol. 2 I ed.: H.Meserole,
W.Sutton, B.Weber. Lexington, Massachusetts: D.C.Heath and Company, 1969.
1855-3708 pp.

9. An Antology of English Literature. XX / cocr.: T,A. Anrenrasa, H.fr.
,{ui<onona. MocKea: llpocnelleuze, 1 985.

10. Delaney, Denis. Fields of vision. Literature in the English language.
2 imp, ed. Harlow: Pearson Education: Longman. Vol. 1. 2005. 445 p.

11. Delaney, Denis. Fields of vision. Literature in the English language:
Teacher's Book. Harlow: Pearson Education: Longman, 2003. 285 p.

12. American Literature: Tradition and Innovation. Vol. 1-2 / ed.: H.
Meserole, W. Sutton, B. Weber. Lexington, Massachusetts: D.C. Heath and
Company, 1969.

{o4arrcoea .nireparypa
(:orpeua i 4xrepela, .sxi Haxeui y 6i5:rioreuHrEx QoH4ax Vuieepcarery)

1. AuepzrcaHcsri :rireparypui cry4ii e YrpaiHi: HayKoBe Br4AaHHr. Brzn. l.
flyplmaucrra rpa4aqix n lireparypi CIIIA / IHc'rraryr nireparypu inreni T.f .

ITTeB.{eHKa, IIAH Vxpaiuu; HayK. peA. T.H. ,{eulzcoea.K.,2004.261r c.
2. AnepurcaucbKa HoBela I yxtag. B. OreHeea. K.: [Hinpo, I916.438 c.
3, Auepuraucrrrafi lro4epHisir,r s noc'r/nocrno1epHicrclxoro tlofnr,Ay:

Peqeusia: Aveplrxancrrnfi ruo1epHi:la: KoH'reKcr, nocrari. llicnluo4epnicrcsxu fi
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nofnsA / Aueparaucrxi nireparypHi cry4ii n Vxpaini. Bran. 5-6. Cnoso i qac. K.:
(Deninc, 20 1 1. Ne 1 . C. II7 -123 .

4. Aurorori.s ceirosoi :rireparypuo-nparzuuoi AyMKr4 XX c'r. / p"o.
M.3y6prlrlrxa.2-re nua., gon. ,Ilteie: Jlironuc, 2002.832 c.

5. Bnyu f. 3axilsufi KaHoH: KHtzfr4 sa ui enox / llep. : aum. ni4 3afarbHolo
pe4arqiero P. Cer,rxiea. K.: Qarr, 2007 .120 c.

6. Boncyuiectxa T.B. Teopix nireparypHrax ltanpin: Xaupoea rapaAr4fMa
cyr{acHofo :apy6iNuoro poMaHy: lli4pyuHzr. K. : Ba4aenrauo-nonirparf ivHufi uenrp
<KuiecbKrafi yHinepcrare'r>, 2009. 519 c.

7. Eoiiniqsxa O. Asr,riiicrxuil icropiorpaQiuHr.rfi povau riHqr XX - nouarry
XXI c:r.: QinocoSir xaHpy. K. :Bz4aeeqr I{apnenro 8.M.,2016.324 c.

8. Bpeabepi, Malrorirr.r. Epnraucrxzfi pouair Honoro uacy lnep. s aHr:r. B,
lnzrpyra. K.: Kceuis Cragxenuu, 2011. 480 c.

9. Bu6paui rnopz aHr:rificBxrrx ra aMepr{Kancr,Kr.rx rrr4cbMeHHr4xie: noci6Hux
4rx cavocrifiHofo qr4raHHr / I.B.,,{oqeHxo. Birinrzqs: Hoea Knrzra, 2004.192 c.

10. Bacoqtxa H.O. eruricm Mnoxr4rrHoro: aMepr4KaHcbKa li.reparypa xiuul
XX ror{arKy XXI cronim y xourercri KyJ'tbrypHofo nnropanisuy. K.: BhAasuu.rufi
qeHrp KH,IIV, 2010.456 c.

I l. naeilaeHKo. f.il. lcropir :apy6ilrHoi ni.reparypn XIX - noua rny XX
crorirrq: nan.raruHzfi noci6nux. 2-re nua., nepepo5l. i Aonoeu. K.: IJeurp yu6ouoi'
nireparypu, 201L 399 c.

12. fienncona, T. Pos4ylru npo nireparypnui xauoH (Ha aveprzraucbKor\4y
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