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Ixoasua O.B., Tecarox C.A.

Kuiscbrmit yaiBepcuret imeHi Bopuca ['piruerka

BIJIEPMAJIEP B IHTEP'€PI TA MEBJIAX IIEPIIOI ITIOJJOBUHHU XIX CTOJIITTA

Avoramia. Y craTri poariisimaeThes CTHJIB OlaepMaep, mo iciyBaB B CBpom B 18151848 pp., B emoxy inTeH-
CHBHOTO PO3BUTKY OypsikyasHol KyJIbTYpH. ¥ IIHOMY CTH/I BimoOpaskeHl OypskyasHl IIIHHOCTI: IIPalbOBHTICTD,
YecHICTh, BIPHICTh 0GOB'SI3KY, ciMeHicTh, IHANBIIYa/nsM. BaskmBy poss Bigirpae cdepa MpuUBATHOTO AK IIPO-
CTOPY 3AaTHINKY, CIIOKOI0 1 TAPMOHIl, o 3aXHINae JOOIUHY Bid KOH(MIKTIB 1 3arpo3 30BHIMHABOTO cBiTy. CTaTrs
MpUCBSYeHa MUTAHHAM HI0I0 0cOOJIMBOCTEH Ta XYIOKHIX puc bimepmaiiepy Sk iHTep €PHOTO CTITIO HOTO iCTOpil,
BH3HAYEeHHIO MICIS 3apO/IAKEHHs Ta HMOMHpPeHHs, nepol noaosuin XIX crounrrs, amae mepion 61L[epMaepy
HA3WBAaJIN «eI0X00 CBITJI0T0 AepeBa». Mebum Ginepmaiiepy 3HOB HabyBalTh TIPHPOTHIX cbopM 1 TITTAaBHAX JTHIH.
Bouu Bixe He IpeaMeT HPUKPAcH, a mobpuii LIOC/IY I BHIL IPYT. JlocmimsxeHo iforo 3HAYYITICTD JIJIsT CBITOBOTO
MHCTENTBa Toro nepiogy. O3HaloOM/IEHO 3 BCECBITHBO BITOMIMH TBOPAMH, IO HAJEKATH 0 IHOTO CTHJIO 1 9H
MOYKHA Ha3uBaTH dimepMaep caMe apXiTeKTYPHUM CTHJIEM, alIyke Jesikl HayKOBIll BU3HAYAIOTE OliepMaiiep «BH-
KJIIOYHOY IHTep epHUM cTHJIeM, 60 BiH HaHsICKpaBiIle BiI[OGpaSI/IBCH came B iHTEp €pi. [IpoanasmaoBaHo Bl IyMKH
oo Gimepmatiepy sIK CTHITIO.

Karouosi ciosa: 6imepMatiep, iHTEp ep, Meb/I, MIITAHCHKII CTIJIb, XapaKTePHI 03HAKH, «9IICTa KIMHATA».

Shkolna Olga, Tesliuk Sofiia
Borys Hrinchenko University of Kyiv

BIDERMAIR IN INTERIOR AND FURNITURE THE FIRST HALF OF XIX CENTURY

Summary. The article examines the Biedermeier style, which existed in Europe in 18151848 years in the era
of intensive development of bourgeois culture. This style reflects bourgeois values: diligence, honesty, fidelity,
family, individualism. An important role is played by the sphere of the private as a space of comfort, tranquility
and harmony, which protects a person from conflicts and threats from the outside world. Distribution, the first
half of the XIX century. After all, the Biedermeier period was called the "era of the light tree". Biedermeier fur-
niture regains its natural shapes and smooth lines. They are no longer an object of decoration, but a good helpful
friend. Its significance for the world art of that period is investigated. Getting acquainted with world-famous
works belonging to this style and whether Biedermeier can be called an architectural style. After all, some scien-
tists define Biedermeier "exclusively" by the interior style, because it is most clearly reflected in the interior. All
opinions about Biedermeier as a style are analyzed. It seems important to recognize the alphabet of this style,
direction or trend, a deeper understanding of its fundamentals, which usually lie in the plane of worldview,
dominant ideology, eschatological attitudes of society, psychology of creativity and fashion. Regarding the latter,
it should be noted that today the most developed are the issues of stylistic affiliation to Biedermeier clothing.
Some attempts to comprehend the specifics of the interior in the style of Biedermeier still remain unsystematic,
marginal, as they are based mainly on the definition of furniture style and have no thorough explanation or
definition. Its main purpose was practicality and versatility. The rooms were spacious and well lit, making them
comfortable and pleasant to stay. The walls were painted in light tones, mostly white, or pasted with embossed
wallpaper — often striped. It was then that the concept of "clean room" appeared — usually a Living room, for the
reception of guests, where all the furniture was arranged with special care and sophistication.

Keywords: biedermeier, interior, furniture, bourgeois style, characteristic features, "clean room".

]:[OCTaHOBRa npoOaemu. lluranms BusHa-
YeHHS CTHJIHOBOI TIPUHAJIeSKHOCTI TBOPIB apXi-
TEKTYpH Ta iHTep epiB Gimepmaiiepa B yKpaiHCHROMY
MUCTEITBO3HABCTBI I0C1 He CTAJIN MPEIMETOM CIel)-
asmHOoro mocsnmkeris. Ko B €Bpoln BiKe aKTHBHO
TPUBAE HAYKOBHIl [HCKYPC JOBKOJIA IEploTH3aii,
amicTy mediHii, 0O3HAK ABHINA, HATOMICTH B YKpa-
IH1 JTOC1 1l ITUTAHHS JIAIIAIOTHCS Bl,Z[KpI/ITI/HVII/I I[yM
Ku 1po Glzepmaiiep sIK CTHIb HEOTHO3HAYHI, 1 Pi3Hi
MHUCTEITBO3HABLIL XapPAKTEPU3YI0Th HOro mo-pisHomy.
I xoua BiH ACKPABO BIMOOPA3NBCA B IHTED €I, 1 TeMa
JIOCL JINIIAETBCA MAJIO JIOCILIZKEHOIO.

Anama BigoMux JocTikeHb 1 mybmiamii. Jlo-
CITTKYIOUH II0 TeMy, MH OMPATOBAIN CTATTIO PO-
cliicbroro mucrtenTBo3Hasist B. Biacosa v «Hoso-
MYy eHITHKJIONCTIMIHOMY CJTOBHUKY 00pa30TBOPYOTO
MHUCTEIITBA», JI¢ HAMNCAHO, Mo Oiaepmaiiep — «1CTo-
PUKO-perioHajibHa XyJOsKHSA Teulsd, fgKa ICHyBaJa
y 1815-1848 pp. y Himeuunmi it ABctpii y sKmBO-
mricl, Tpadit, 1HTep epi, 03700 1eH1 Meb B, PO3THCI
tapdopy ta crma». Tobro, aBTop He BBaskae Giaep-

Maiep camMOCTIHHUM CTHJIEM, a ONUCYE HOro JIniie
A teulio B mucrenTsl. Ile moske Oyru mos sg3aHO
3 THM, IO BIH PO3LJIAAA€ TLIHBKH OKPEMI BIITaJIy-
JHEeHHd MHUCTEelTBa, a4 CTHJ/Ib MAaB BHSB B yCiX BHUIAX
MHUCTEIITBA, TOMY TaKe BH3HAYEHHS TyT HE J0ped-
ue. IIpore, armo moguBuTHCh Ha OlaepMaiiep yepes
npu3My Beb-eHmugonemii «Bikimemisa», 7o TyT Bid
PO3TJIATAETHCS CAME SIK CTHJIb, ajske, MPeICTABIIC-
HUl y PI3HUX BUIAX MUCTEIITBA.

[MikaBuMm € Te, 10 AeAKl IKepesa Ha3HBAKTH
OlmepMaiicp «BHK/IOYHO» IHTED CPHUM CTHIEM, 00
BIH HalsACKpasiie BIIoOpas3mBea caMe B IHTEpP epi.
Tomy MoskHA BBasKaTH, 110 HA CHOTOMHIIIHIN TeHb
HEMAE €IMHOI JIYMKH 1010 Oizepmatiepy sk CTITIO.

Meta cTaTTi —03HAHOMHTH 31 CTHJICM B 1HTED €pi
Ta MeOJIAX TIepIIol TOTOBHHN XIX CTOTITTA.

Burknagenns oCHOBHOro marepiajy I0C/Ii-
sweHHsa. Bimepmaiiep 3’ aBuBCeA B pe3ymbTaTl IepeBTi-
JIGHHSI YPOYHUCTOTO T1aJIal0oBOr0 amMmipy 10 nortped
sppuaiinux Jogeii. TodHoro BH3HAYEHHS IHOTO
CTHJTI0O HE Ma€, TOMY BIJTHECEHHS JI0 HBOI0 PIZHHUX
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TBOpiB MHUCTEOTBA MOMKHa BBaXaTH JOCHTH yMOB-
aumu, Y HimewunHi BiH 3apojiuBCsi HA TIOYATKY
XIX cTo/nTTs 1 PO3KPHUBCS B PI3HUX BHAAX MUCTCIITBA.

IIpore, mu morosopumo mpo Olmepmaiiep, K
CTHJIL B 1HTEp epi Ta Mebsrsax. Tos, 3 camoro movar-
Ky, TIefl CTH/Ib PO3TJIAAABCA AK IHTEP EPHHM, 1 He
HOB’ﬂ3yBcha 3 apXITEeKTypPOIo. IHTep’epH B CTHJII
Oimepmaiiep iCTOTHO BIIPI3HAIOTHCS Bif 1HTEp'epiB
MHUHYJIOTO Heploz[y Tenep M BJIaCTI/IBl lHTI/IMHlCTb
JIOTPHUMAHHS TTPOIIOPIIiii, mpocTi hopM 1 CBITIT KO-
eopu. Ilpore, Big ammipy OigepMaiiep yenaakyBas
OPOCTOTY 1 JIAKOHIYHICTH. TAKOM CTU/Ib 3aI03MYHB
JIEAK] eJIEMEHTH apXITeKTYPHU aMITIPy: KOJIOHKH, I11-
JISICTPH, KAPHU3H, CJIEMEHTH «AHTITIHOTO» TeKOPY.

OcuopHOIO MeTOI0 fioro Oysra HPaKTHYHICTE
Ta GaratodyHKITIOHAIRHICTE. lIpumimenas Oyan
MPOCTOPUMH 1 J00Pe OCBITICHUMH, 3aBIAKH YOMY
BOHHU cTaBa M KOM(pOPTHHUMH 1 TPHEMHUMH /IS
nepedysanmsg. Crinn ¢apOyBain vy CBITIL TOHH,
B OCHOBHOMY — y OLamii, 00 00OK/ICI0BAIH THCHCHH-
MU ImrajepaMu — vactimnre eMmyractivi. Came Tosi
3 IBUJIOCS TAKe TOHATTS, AK «JIHCTA KIMHATA» — 3a-
3puuail me OyJia BiTa/IbHS, /I IPHUIIOMY TOCTeil, ne
Bel MeOJI pO3TaIoOBYBaIN 3 OCOD/IMBOIO Typ601010
Ta sudbarsusicro. 111 kKiMHaTH 6yJII/I CBOEPITHHM Ha-
CJTITYBAHHSAM CBITCHKIX CAJTOHIB.

BumgiasaioTs gexiaspka xapakTepHux 03HaK O1aep-
Maepy, TaKUX K. IHTUMHICTD, TIJIABHICTH KOHTYPIB,
IHKpyCTaIid MapkeTpl, 30aJaHCOBAHICTH ITPOIIO-
PIIiii, JTAKOH13M.

Masoror Meb/1eBoi 00O6MBKY HaMaraJIucs moe/-
HyBaTH 3 KOJHLOpOM BikoHHHX (hipaHok. Illo crocy-
€ThCA OPHAMEHTY, TO TTPOIOBKYBAIN BUKOPHCTOBY-
BATHCSA HAIBMETH CII0XH aMIID, TUIBKH (DOH 4aCTIIITe
puOmpasea 1HIMNH, Hanpuraam, (iomaeTosuii. Ha
3MIHY CTpOI‘OCTi KJIACHIU3MY 1D HHILIH anpoz[Hi
cbopMH 1 Outetn masHl miHIL. Jlesari KOHCTPY K11t
Bl,Z[pl3HHJII/ICH OpI/II'lHaJIleCTIO l HpaKTI/I‘lHlCTIO

Ilomo Meb/mB, TO OCHOBHUMHI KPUTEPIAMI OyJITH:
3PYYHICTD, MPAKTUYHICTE 1 MiHicTh. IIpocToTa Me-
O0reBux (hOpM KOMITCHCYBAJIACS SACKPAaBUM 3abapB-
JIGHHSIM 00OMBOK 1 d)yHKuiOHaJIbHOIo MPaKTHYHIC-
TI0 MeOJIeBHX KOHCprKLuH CTOJIHpI/I Olmepmaiicpy
HaCJ]],Z[yIO‘lI/I aHI'J]lI/ICBKI/IX MaI/ICTplB CTBOpIOBaJII/I
KOMOIHOBaHI MeOJIl, HATPHUK/IAL, PO3CYBHI CTOJIH,
CTLIBIN 1 ¢TO/IH, 0 TpaHcgopMyIoThCed v 010/00Ted-
H1 cxoau Ta 6araTo 1Hmoro. I e 6y/10 ynMoch HOBHM
Ta jgyske mikasum. Ha moyatky XIX cTomTrs posie-
Be abo YepBOHE AP eBO BUCTYITAIO AK OCHOBHHIT Ma-
Teplasi, TOMl AK MI3HIIMIEC HA 3MIHY HOMY IIPHIHAIILIO
(harepyBanHs 3 ropixa 1 CBIT/II TIOPOTH JepeBa; de-
pellits, rpyiia, KJIeH, TOHOoJs 1 SICeH.

Hez[apeMHO mepioz OimepMaepy HA3HBAH «eITo-
X010 CBITJIOrO iepeBa». Mebum Gizepmaiiepy 3HOB Ha-
OyBarTh TPpUpOTHUX (opM 1 mTaBHUX mHiH. BoHn
BJKE HE MPeIMET MPUKPAcH, a JOOPHH MOCITY HITH-
Buii apyr. Sauksm nommpedi B XVIII er. mebm, axi
crRJIamaancsa 3 0araTbOX 4acTHH, [0 MOMKHA 0yJI0
moeTHyBaTH a0 BUKOPUCTOBYBATH OKPEeMO. SHUKIH
30BCIM HEIABHO IMTHPOKO IIOMIHPEeH] Da/Iiaxinm I
mskok. Mebmi myisa cHgiHHSA OKpPIM JHUBaHIB Oysn

Coucoxk gditeparypn:

skoBTeHBb, 2021 p.

OPeACTAB/ICH] CTLIBIAMIE 1 KPICJIAMH IBOX THIIB!
OJIH1 — JIETK1, 3pYYHI #l eJIeraHTHI, JIPYTl — BUKOHAH1
BIIIIOBITHO IO MIMIAHCHKUX YABJICHB IIPO 3ATHILOK.
Iarep’ep @y DOMOBHIOIOTH BITPHHH, CTAMKCPKH,
KyTOB1 madku, TpIOMO 1 He3MIHHI, MOIHI B TOI1 Yac,
HEBEJIUK] KJaBecHHU (CHIHETH).

THuIoBUM IpeaIMeToM 1IHTEp €py CTAaIa HEeBeIUKa
mada 3 danepanmu apepugramMn. JIsepi i cTiHKH
KOPIYCHUX MeO/TIB TTOKPHUBAJIHCA TOHKHMH JTHCTA-
MU, K1 He J1edopMyBaIHCsa 3ToA0M, IO CTAJIO IIe
OJITHUM MOKA3HUKOM TpakTuuHocTi. [{eHTpom yBaru
CTae BITAJIbHSA — BOHA KOMIIOBAJA apHUCTOKPaTHY-
HUH casioH, aje BoHa Oysa He TIIBKHA MOKASHUKOM
106po0yTy, a i HOPMAJIBHOI JKUTIOBOK KIMHATO.
Y mapagHuX npEMIMEHHAX 3'ABumHca mebu, pa-
HIIIIe ;[opeqm TLTBKH B KOMOpax abo B KiMHaTax
0Tl cepeHpOro aocTaTky — mradm, obimTHl CTo-
au. Irom BoHu rpyOysaTi it HearpabHl 3a Gopmoio,
PoTe, BUPI3HSIOTHCSI BUTPUMAHUMU TIPOHOPIILAMH,
KpacHBUM KOJILOPOM JepeBa 1 BIasI0 HimibpaHuMu
3a0apBJCHHSAMH Ta MaIIOHKaM# 000UBOK. Amske Hi-
KOJTH T11¢ TIPUPOIHA Kpaca JepeBa He BUKOPHCTOBY -
BaJIacst TaKo Mipoio. [/t 000HBKY CHIIHD 1 CITHHOK
KpicesT 3aMIiCTh TPUHHATOTO B €M0Xy aMMIPY MOBRY
3aCTOCOBYBAJIN TIPOCTIIN TKRAHWHN, HATTPHUKJIAJ, CH-
Telb 3 KBITKOBUM MAJIIOHKOM, a00 OJHOTOHHHH 4H
B CMYJKKY Peric.

fAr mexopaTHBHUIT eTEMEHT BHKOPHCTOBYBAJIH
KincbRuil Bostoce. Ilposiguumvu neaTpamMmu MedIeBoro
MHCTELITBA Oyt .HOH,ZI;OH BepJIiH 1 Bigens. Me0Osn
HJIA CI/I,Z[IHHH OKle ,Z[I/IBaHlB Hpe,Z[CTaBJIeHl CTIJIB-
OAMH l KplCJIaMI/I ,Z[BOX TI/IHIB O,Z[Hl — JIeI'Kl 3py‘lHl
i eJIeI'aHTHl, ,Z[pyI'l, — BI/IKOHaHl BI,Z[HOBI,Z[HO pa(0] Ml-
MAHCHKUX YSABJICHB TIPO 3aTHiok. Tosm, Gimepma-
Hep BBAKABCA MIMAHCHKUM CTHJIEM, JJIA TPOCTOTH
Ta KoMmQopTy.

Bucuorxn. Takuv umHOM, Oimepmaiiep € CTH-
JIeM, 110 BUHUK TIIC/ISA e110XH HANOJIEOHIBCHbKUX BOEH,
PISHHX COINAJIFHUX 1 @KOHOMIYHUX IOTPSICIHB, IO
BURJIMKAIN OaskaHHA CXOBATHCS Bl PI3HOMAHITHHX
MOTPSICIHH B CBOEMY TPHUBATHOMY CBITL. 3 IHIIIOTO
Ooky, IHTEpee S0 CBITY TIPHBATHOTO SKHUTTA OyB 00y-
MOBJICHHH 3POCTAHHAM 6yp>1¢ya3H0r0 CaMOCBITOMOC-
Tl l II0B H3aHI/IX 3 HUM H,lHHOCTeI/I HpOd)eClI/IHOI'O yCHl-
Xy 1 106po0yTy I MOKJIMBOCTL BIAIIOYHTH BIJL TPHBOT
1 TypOOT CBITY POOOTH ¥ KOJTI CBOET POTHHH, Y JTOMIBKH.

Emnoci 6imepmaiiepy BaacTHBe mparHeHHs 10 CII0-
KO0 1 KoM(OopTY, 00MEsKeHICTh CBOIMI MPHUBATHUMH
1HTepecaMn, KOHCEPBATUBHUM CBITOIJISI 1 BIAMOBA
BII HOJ/OTHYHOL 5OpOTHLOM.

Jocmausmu OimepMaiiep, 3ayBasKuMoO, IO Ie
MAaJIOTOC/NIREeH N eTiiib. Mu mocl He MaemMo 41TKOL
XapaKTePUCTHKH HOro AK CTH/IO 1 HE MOKEMO BBa-
SKATH H0r0 «BHKJIOYHO» IHTED epHUM cTyIeM. 1Ipo-
Te, caMe B 1IHTep €pl BIH HAHOLIbIIe PO3SKPUBCS.

Tarkox ¢ unmaszo iH@opMaii opo Mebal B IIbo-
MY CTHJTI 1 BOHU JIOCUTB IMiKaBl. Tom, MICyMyBaBIH
BCE BHINE CKA3aHe, BAPTO 3a3HAYHUTH, 110 T1eH CTHITH
moTpedye TeTaTbHIMMIX JOC/IReHB ¥ IHTep ePHOMY
HAMNPSMKY Ta e OUIBIoi yBaru 3 H0KY HAyKOBIIB
1 MHCTEIITBO3HABIIIB.

1. Bimepmaiiep. URL: http://artishock.org/style_i/bidermeyer

2. Bnepmaiiep. URL: http://wikiinfo.mdpu.org.ua/

3. Bimepmaiiep. URL: https://uk.wikipedia.org/wiki/%D0%91%D1%96%D0%B4%D0%B5%D1%80%D0%BC%D0%B

0%D1%94%D1%80



«Young Scientist» * No 10 (98) » October, 2021 41

4. Buracos B. HoBbriil oHIIHK/IOIIe IHYECKHH ¢/I0Bap M300pasuTeabHOTo HeKycerBa @ B 10 1. Canur-Iletepbypr : Asbyxa-
Kmnacenra, 2004. T. 1I: B-B. 712 c.

5. PosBuror ctuio Bimepmaep. URL: http://stud24.ru/culture/rozvitok-stilju-bdermar/459535-1739871-pagel.html

6. Cruab 6ugepmeiiep B naTephepe. URL: https://ibud.ua/ru/statya/stil-bidermeyer-v-interere-100936

7. llrxompra O. B. Bimepmaiiep B imTep’epl Ta AeKOPATHBHO-YKHUTKOBOMY MHCTEIITBI Iepimoi mosioBuHEH XIX cT.
[IpobiiemMu BusHaUeHHS CTHJILOBOI MpuHasesxHocTl. 2017, 5 c.

8. IOpuenko T. I'., Coxomos M. H. Bunepmaiiep. URL: https://bigenc.ru/literature/text/1865791

References:

1. Biedermeier. Available at: http://artishock.org/style_i/bidermeyer

2. Bdermeier. Available at: http://wikiinfo.mdpu.org.ua/

3. Biedermeier. Available at: https://fuk.wikipedia.org/wiki/%D0%91%D1%96%D0%B4%D0%B5%D1%80%D0%
BC% D0%B0%D1%94%D1%80

4. Vlasov V. (2004) New encyclopedic dictionary of fine arts: In 10 vols. St. Petersburg: Alphabet-Classics,
vol. II: BV, 712 p.

5. Biedermeier style development. Available at: http:/stud24.ru/culture/rozvitok-stilju-bdermar/459535-1739871-
pagel.html

6. Biedermeier style in the interior. Available at: https://ibud.ua/en/statya/stil-bidermeyer-v-interere-100936

7. Shkolna O.V. (2017) Biedermeier in interior and decorative and applied arts of the first half of the XIX century.
Problems of determining the stylistic affiliation.

8. Yurchenko T.G., Sokolov M.N. Biedermeier. Available at: https://bigenc.ru/literature/text/1865791

MUCTELTBO3HABCTBO



