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Features of teaching art to schoolchildren in China:
Guidelines for training music teachers

The purpose of the article is to introduce the Ukrainian
pedagogical community with the peculiarities of teaching art
o Chinese students. It is assumed that such information is
important in the context of the processes of interpenetration
2nd mutual enrichment of educational systems of different
countries. Data on the legislative and regulatory support
of Chinese art education are presented. It is emphasized
that the general educational aspects of schoolchildren's
education are leading for the Chinese school, first of all,
moral and ethical and education of patriotism, It is shown
that music education is positioned in Chinese schools as
the foundation of person's spiritual growth. The Chinese
scholars' studies on Chinese art education, including those
who graduated in Ukraine, is analyzed. In addition, the results
of researches of European, in particular Ukrainian scientists,
gevoted to education and pedagogy of China are involved.
Background into the historical preconditions of teaching
different types of art to Chinese schoolchildren is made,
The current state of the art education system in China is
considered. The characteristic feature of modern educational
ocesses is emphasized as a combination of two opposite
d simultaneous tendencies: preservation of national
artistic traditions and reliance on them in teaching students
and the desire to integrate into world processes, which
‘eads to active involvement of Western European, including
Ukrainian artistic and pedagogical experience. It is noted that
despite the inherent syncretic worldview and artistic thinking
of Chinese culture, Chinese students learn certain artistic
disciplines -~ music, fine arts. Integrative processes affect the
mandatory study of the traditional genre of Chinese drama.
The main focus is on teaching music students in connection
with the greatest development of this educational field in
educational documents. Along with this, the tendencies that
are developed in teaching fine arts and choreography are
considered. The artistic processes in China that influenced
education, in particular the work of contemporary composers
of «New Wave» are analyzed. The conclusions are drawn on
the common trends of Chinese and Ukrainian art education.

Key words: system of general art education of China,
teachingmusic, creative student groups, national traditions,
tendencies of European.
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SIMULTANEOUS

LEARNING:

0COB/IUBOCTI TA AOCBIA

BMPOBAIXEHHS
P R e e .

PozanaHymo ocHoBHI  nosmoxeHHs

IHHOgayiliHo20 Memody [1. Xappica

Simultaneous Learning (00HoyacHe 3acs0eHHs), Wo BUKOPUCMOBYEMbLCA 8 Npo-
UeCi HaBYAHHA 2PpU HA MY3UYHOMY iHCMpYMeHMI 8 3aknadax cneuianizosaHoi

mucmeyekoi oceimu. BucsimneHo (ozo

OCHOBHI NONOMEHHA: BUKOPUCMAHHS

NPOaKMuBHO20 HABYAHHS, HABYAHHS YEPE3 CKNAO08I My3UYHO20 Meopy, cmeo-
PEHHS 3833Ki8 MK PI3HUMU ACNEeKMAaMu HABYAHHA My3uku, cumyauii ycnixy.
AHANI3YI0mbCa NPOUECU HABYAHHS YUMAHHA 3 APKYWA 8 KOHMEKCMI 0aH020 Me-
mody, po3pobku ma enposadieHHs sukAadayeM BAACHUX NPUHUUNIE HABYAHHS
gidnosidxo do Memody Simultaneous Learning. 3Modenbo8aro gpazmeHm ypoky
HABYAHHA 2pU HA CKPUNUI (BUBYEHHS MY3U4HO20 MBOpY) 3 BUKOPUCMAHHAM 0a-

HO20 Memody.

Kniouosi cnoea: 1. Xappic, Simultaneous Learning, Has4aHHa 2pu Ha My3udHOMY
IHCmpymeHmi, iHHo8auil, cneuianizosari 3aknadu My3uyHoi ocaimu.

YUYaCHMI CBIiT 3MIHIETLCA La-
NeHWMU TEMNAMMK, 33 AKUMU He
BCTUraE He /iMLIE My3MyHa ne-
harorika fIK HaykoBa ranysb, a
M KOHKpeTHi neparoru Ha micusx. Jeca-
TANITTAMK B MY3UYHI neparoriui Maitxe
Hi4Oro He 3MiHKBaNOCA: OCKINbKM He-
MOXNMBO NpUAYMaTH HOBMIA cnocib Tpu-
MaHHA CKPUMNKK A CMMYKa, TO W METOOM
HaBYaHHA Py Ha IHCTPYMEHTI NMLIanucs
He3MiHHuMK, Ane y XXI| cr. 3acysanocs,
WO HOBi MOKONIHHA AiTeR, iXHi MOTUBa-
sl Ta UWIHHOCTI, nparHeHKs Ta BaxaHHA
[OKOPiHHO 3MIHWAMCS, 3 OTXKe, Ui 3MiHK
noTpebyTe KOperyeax+a MeToais Has-
YaHHA MPU Ha MY3MYHOMY IHCTDYMEHTI.
3 KOXHMM DOKOM 3pOCT3E KiNbKiCTb
pocnimxkerws T2 nybnikauid y ranysi
BiKOBOT Ta nemaroriv=ol  ncMxonoril,
NOCTIHHO OHOBMXMKTECH 3HAHHA WOA0
eQeKTUBHOCTI THX IHWKX MeTopiB

MY3WYHOrO HaByYaHHSA. Tak, y BUXOBaHHI
cKkpunansa-novatkisua M. bepnanumk [2]
NPOMNOHYE AOTPMMYBATUCA TPiagn «MUC-
NEeHHA — TEXHONOTIA - TBOPYICTbY, AKa
MaE 3abe3neynTH nNigBULLEHHS edek-
TUBHOCTI HaBuawHs. [, 3inBei akueHTye
yBary Ha «AMTMHOLEHTPOBAHOCTI» HaB-
YaHHA Ta BpaxyBaHHi CyyacHMx notped
MONoAOoro nokoniHHs [4, c. 19]. Takox
B2XNMBO NiAKPECNMTM POMb TaKMX ne-
Aarorig-npakTukis, aK M. Ponnang [15],
L. Cysyki [16] Ta TxHiX nocninoBHukiB,
AKi aKTUBHO BMPOBAAXYIOTb HOBI MeTO-
A4 B NPOLIEC HAaBYaHHS IPU HA MY3UYHO-
MY IHCTpyMeHTi. Ane, ockinbku Binbwicts
Cy4acHoro marepiany ApYKYETbCA iHO-
3EMHMMM MOBaMMH, Lii 3HAHHSA HE 3Haxo-
LATb 3aCTOCYBAaHHA B PobOTi BiTYU3HA-
HUX BYMTENIB 3 KOHKPETHUMU YUHAMM.
Bpaxosyouu cynepeuHictb MixX Tpa-
ANUIAHMMM METOAAMM HABYAHHA rPU Ha
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METOMKA XY0XHbOI OCBITU TA BUXOBAHHS

MY3MYHMX [HCTpYMEHTax Ta noTpebamu
CYy4acHOro MOMOAOr0 NOKOMIHHSA, METo
CTaTTi € aHani3 iHHOBaLjiitHOro MeTomy
M. Xappica Simultaneous Learning Ta
D0CBiA 10ro BIPOBaMKEHHS Y BITHHZHAHY
MWUCTELIbKY OCBITY.

3aranbHoBM3HaHUM € akT Hesig-
MOBIAHOCTI TPagUUIiAHOrO HaBYaHHS BW-
Moram, fiKi Cy4acHicTb BMCyBa€ [0 oco-
Buctocti Ta possuTKy 1i nizHaBanbHuX
MOXNMBOCTEN. HeobxinHo namaTaTh, wWwo
TOYKOK BifNiKy B CTBOPEHHI HOBOT KOH-
uenuii MysMYHOTO HaBYaHHA MOBMHHA
cTaTH ifes camouiHHOCTi ocoBucToCTi au-
TWHW. Tak, CbOrofHi iHHOBaLLiiHe HaBYaH-
HA Mae ByTM «cnpsMOBaHe Ha PO3BUTOK
ocobucTocTi 3a 4ONOMOroK crneuiansHo
OpraHisoBaHWX NefaroroM neaaroriyHuXx,
AMAIKTUYHKX Ta METOAWYHWX 3MiH» [6,
c.40].

lMeparoriyvva iHHOBaWis - Le ocCBiT-
HA AiANbHICTb, NOBA3aHa 3 THILMM, HiX y
MacoBii NpakTULi i KyneTypHIA Tpaamuii
NPOLLEeCOM CTaHOBNEHHs ocobucTocTi, 3
iHWKUM nornsgoM i nigxonoM A0 OCBiT-
Heoro npouecy [10]. Hepiako ii Bu3Hayva-
FOTb, AK TaKWMiM 3MICT MOXIMBMX 3MiH ne-
AaroriyHoi aificHoCTI, Wo Npu3BoauTE (za
YMOBM OCBOEHHS HOBAUIiA NeaaroriyHow
CNiNBHOTO | BNPOBaKEHHS iX) 10 paHi-
e HeBifIOMOro CTaHy, pesynbTary, AKWii
PO3BMBAE TEOPIt0 | NPaKTUKY HaBYaHHA Ta
BMXOBaHHS.

BuxiaHow ocHoBOW posmsay MeTomy
Mae ByTM neparoriyHa MeTa Ta 3anexHa
BiA Hei pis. Ockinbku y Hal3aranbHiwo-
My CMUCAi METOI0 € MIiAroTOBKA yYHA [0
CaMOCTiIMHOT AiANBHOCTI, TO METOLOM HaB-
YaHHA | BUXOBaHHA cnig BBaXKaT crocib
B33aEMOAIT BYMTENS 3 Y4YHeM, WO nepen-
Bauae hopMyBaHHS rOTOBHOCTI Y4HS [0
CaMOCTIHOI AiAnbHOCTI B MeBHil ranysi
3HaHb [9, c. 163).

Meton Simultaneous Learning (oa-
HOYaCHe 3acBOEHHSA), po3pobneHuit aH-
MIACbKMM Menarorom-mysukaHtoM [lo-
nom Xappicom (Paul Harris), Mmoxe GyTu
3a[anToOBaHWI He nuwWwe [0 HaBYaHHA
FPU Ha NMEBHOMY [HCTPYMEHTI B ymMoBax
3aKnagdis  cneuianizoBaHoi MUCTeLBKOT
OCBiTH, @ I N0 HAaBYaHHS CMiBY, BUBYEHHS
MY3WYHOI Teopil y umx e 3aknanax Ta B
3aKnapax 3aranbHoi cepefHbOl OCBiTM -
3a YMOBM po3pobkM BiANOBIAHMX MeTO-
OWYHUX peKoMeHaalili Ta 03HalMoOMNeHHS
3 HUMU Neparoris.

12

B ocHoBi AaHoro Metogy nexars 4oTH-
pY NONOXEHHA (puc. 1), a caMe:

- BukopucmarHs npoakmusHozo Ha-
8yaHHA. [laHe HaBYaHHA FPYHTYETLCA Ha
nepenba4eHHi pesynsrary, T06T0 crnoyar-
KY YABNAEMO, LLIO BiABYBaTUMETLCA Nig Yac
YPOKY, K Y4eHb Bifpearye Ha Te 4M iHwe
3aBfaHHg, Bnpasy. Ha npotueary npoak-
TUBHOMY — PEaKTMBHE HaBYaHHS NoBs3a-
He 3 6e3nocepeaHbOID peakuielo nenaro-
ra Ha NOMKNKK YYHA: Y4eHb BUKOHYE TBIp,
rpac enpasy, a gani ypok byayetbca Ha
OCHOBI TOrO, AKi noMMNKK Tpeba BuUnpasu-
TW. Konw x nenaror nepegbadyae MoxmBi
MOMMUKKM y4Ha, TO 3anobirae ix, cnpuse
3MEHLLEHHIO TX KiNbKOCTI, a OTKe, i 6inbL
WBMAKOMY 3aKpinneHHi0 HeobxigHoi Ha-
BUYKM.

- Hasuamns vepes cknadosi MysuyHozo
meopy («iHrpeaieHTU», abo KOMMOHeHTH,
MY3UYHOrO TBOPY). TaKUMU CKNALOBUMMU
MOXyTb BYTW: TeXHiUHI enemMeHTy, Myzuy-
Ha ¢opma, 3acobu MyauuHOT BMpasHOCTI,
MENoZif, rapMOHis, pUTM, XyAOXHIH 06pa3
TolWo). IXHA KinbKicTs Ta cknagHicTs sane-
KWTb Bif TOTO, LLO YYEHb YXKE 3HAE i WO
BXXe 3aCBOiB. YuM Kpalue yyeHb posymie
KOXHY CKNafoBy TEOPY, TAM edheKTuBHiLe
BinBYBaETLCA NPOLEC HOr0 BUBYEHHS,

- Cmeopenrs 38%3kis M pisHUMU
acnekmamu HagYaHHA My3uku (My3U4HUM
CMPUAMAHHAM, PO3BUTKOM  MY3UYHMX
3Ai6HOCTEH, YNTAHHAM MY3WUYHOTO TEKCTY,
3aCBOEHHAM My3KM4HOI Teopii, iMnposiza-
Lii€r0, ONaHYBaHHAM TEXHIYHOMO marepia-
Ny TOWo). HaBYaHHA HOBOro 3aBXaM Mae
BiAOYBaTMCA B KOHTEKCTI TOro, WO BXeE
3H3E y4eHb. A ue 03Hauae, Wo Matepian,
AIKWIA BMBYAETBCA Ha 3aHATTAX 3 CONb-

Puc. 1. OcHosHi nonoxenHs Simultaneous
Learning

dempxio abo MysmuHoi niTepaTypu, Mae
CTOCYBATWCSA TBOPIB, AKi rPa€ y4YeHb.

- CmeopenHs cumyadii ycnixy. Buutens
Ma€ HaaMXaTh Y4HS, @ He TiNbKM KOHTpO-
N0BaTH Ta OUiHIOBaTH. HeobxigHo akueH-
TYBaTW yBary Hacamnepen Ha TOMY, WO
BMAWNO Halikpalue, Te, WO He BAAETHCS,
MagE NOKPaLLMTMCA B NOAA/bILIOMY 3aBas-
KW PO3YMIHHIO MPUYMH NOMMNOK Ta 3Ha-
XOMXKEHHS WAAXIB X YCYHEHHA. YyeHb He
Mag Big4ysaTui TAraps NOCTiAHOroO oLiHio-
BaHHA, a OTPMMYBaTW 3af0BONEHHA Bin
MO3MTUBHOTO AOCBIAY Ta MOTWBALLiKO Npo-
AOBXYBaTW Ta YAOCKOHaNOBaTW BNacHy
rpy.

MeToa  «OAHOYAaCHOTO  3aCBOEHHS»
IPYHTYETbCA Ha ncuxodizionorivHmx oco-
GnuBoCTAX npouecy HaBYaHKS BianoBia-
HO [0 BiKOBMX 0COBNMBOCTEN AMTHHM. 30-
KpeMa, BiH BPaxOBYE B33aEMO3BA30K Mk
HaBuaHHAM Ta poboTow namaTi. Tak, mig
4ac HaBYaHHA YYeHb NEpPeBaXKHO 3afiloe
KOpOTKOTpHBaNy namaTh, fiKa Ayxe obme-
)KeHa 3a obcarom Ta TpuBanicTio 36epi-
ranns iHdopmauii. Toai sk gosrotpueana
namaTe «b6e3MexkHa» i 3a ob6cAroM iu-
tdopmauii, i 3a TpueanicTio ii 36epiran-
HS. 3HaHHA NepexofsTb Yy AOBroTpuBany
NamATh, AKLWO BOHM Y4HI0 3po3ymini, Came
TOMY HEOBXifAHO HaBYaTW HOBOMO B KOH-
TEKCTi, TOBTO poBuTH 3B3KM MiX TUM, WO
BXXE 3HAE YYeHb, i TMM, LLLO 3aCBOKIE HOBE.
Omxe, Ha KOXHOMY ypoui HeoBxigHo:

- aKTUBI2YBaTH 3HAHHA Ta HABUYKM, AKi
BXXE 33aCBOEH| y4yHeM; BaxaHo ix 3acToco-
BYBAaTW 3 HEBENIMKMMM Bapiauiamu;

- YABNATH, CTBOPHOBATK 3BA3KM Ta iHTe-
TPYBaTH HOBI 3HaHHA B yKe iCHYIOYI;

- NepesipaTM edeKTMBHICTE mpouecy
BMBYEHHSA HOBOro Martepiany.

PosrngHeMo 389W30K HasuaHHs Ta
NamATi Ha NPUKNaAi YUMaxHa Hom 3 ap-
Kyuwa.

Ha aymky M. Xappica [13, ¢. 19], ycniw-
HE YMTaHHS HOT 3 apKylla — e NWUTaHHA
He 004apoBaHOCTI AWTWHM, 8 BONOLIHHA
HE NEBHMMM HaBWYKAMMU, a came:

- PO3YMiHHS TOHaNbHOCTI;

- BiAYYTTS pUTMY;

- BMIHHSI YyTh HOTHWIA TEKCT BHYTPILL-
HiM Cnyxom;

= PO3YMiHHSA YCiX NO3HAYOK Y HOTHOMY
TEKCTI;

- BONOAIHHA TEXHIYHWMMU HaBMYKaMM,
fAKi MaioTb BIANOBIAaTH PIBHIO TBOPY, WO
YMTEETLCS 3 apKyLUa.

. T |
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OckinbkM HaBWMYOK, HEOBXigHWMX Ong
YCAIWHOro 4YMTaHHA 3 apkywa, GaraTo,
3 O[HOYaCHO NpaulBaTh Hag yciMa He-
eQeKTUBHO, aBTOP METOAY NPONOHYE Npo-
NpaLBaTh OKPeMi HaBMYKK, | KONKU y4eHb
Byne niaroToBneHWH, — NepexoamTy Ao
YUTaHHA 3 apkywa. Tak, wob ycniwHo
YMTaTK MY3MYHMIA pUTM, HeobXxiaHo Bia-
4yBaTW PUTMIYHY TPMBaNiCTb HE OKpeMoi
HOTWM, @ rpyny HoT. [lns ycnilWwHoro um-
TaHHA MEnoAii BaXNMBO OpiEHTYBaTUCA
HE Ha OKPEMY HOTY, @ Ha pyx Menoaii B
LiNOMY, OPIEHTYBATUCA B MY3UUHWX iHTEp-
sanax. o6 npouec YuTaHHA He ranbmy-
Ba/in TEXHIYHI HaBMYKK, HEOBXIAHO OKpe-
MO OnpauloBatW annikatypHi dopmynu,
WITPUXOBI BapiaHTH ToLLO.

Amxe ycnix My3MYHOrO HaBuyaHHA Ta
DO3BUTKY HaWWX YYHIB 3aNeXuTb Bif TOrO
44 PO3YMilOTb BOHM:

- KOXHY CKNafoBy My3MUYHOTO TBOPY Ta
MOXYTb 1i pO3rNAfaTH Nia aKoMora pisHu-
MU KyTaMu;

- AK KOXHWH KOMMNOHEHT MY3WYyHOro
TBOpY MOBA3aHWMM 3 iHWKWM (Hanpuknag,
AK BWPa3HIiCTb 3aNeXWTb Bif annikaTtypu,
AMHaMiKa Bifl WTPMXIB, WTPUXM Bif, TEM-
ny).

MiAKpecnuMo, Wo npouLec HaB4YaHHA
3a MeTofoM Simultaneous Learning 3a-
De3neyye oAHOYACHE BMPIWWEHHA HWM3KM
3afay (puc. 2), a came:

- Cnpusie possumky kpeamusHocmi —
NpOLEC HaBYaHHA € TBOPYUM, AK 3 NOMNSA-
Ly BYMTENSA, TaK i y4Hs. ByTM KpeaTUBHUM
HE O03HAYaE, WO KOXHOTrO YPOKY Y4eHb
MaE CTBOPIOBATH BNACHI TBOPM, ETIOAM Ta
enpaeu. Lle o3Hayae: niaxoguTH TBOpYO
L0 BMKOHaHHS 33BAaHb YPOKY, 3a0X04y-
BaTW Y4yHd A0 iMnposizauii. KpeatusHe
H3aBYZHHA O3HAYaE ANA BUMTENA BMIiHHA
BUMTW MO-PiZHOMY, afanTyoun marepian
AN KOXHOTO YYHSA. CXOXY AYMKY 3Haxo-
aumo B J1. bapeHboiima: «TeopyocTi He
MOXHAa HaBYMTKM, ane MOXHa HaBUYMUTH
TBOpHYO npautsatu» [1, c. 16].

- llompumanHs nesHoi cmpykmypu 8
Npoyeci HasyaHHs. ANs YUHA KOXEH ypoK
- Le nesHa NojopoxX, fKa MaE cBOi 3a-
KOHOMIPHOCTI, @ CaMe: NoYyaToK YpoKy -
Bnpasu Ha po3irpyBaHHA Ta akTMBi3aLito,
KiHeub YpOKY - 33BAaHHA Ha NOBTOPEH-
HA Ta 3aKpinneHHa My3W4HOro Marepia-
ny. CTpyKTYpyBaHHS NpoLecy HaB4aHHA
[O3BOMSE Kpalle 3acBOKBaTM HOBWIA
Marepian. ICHye 3aranbHe npaeuno: no-

HOBOTO Ta HEEIAOMOTD.
- HasyarHs 6ez cmpec

32 EM3HayeH-
HAM ncuxonorie, Oyas-ax MTOK Mo-
YMHAETBCS 3 TOHKM CNOKO i pearywTb
Ha MNOMMIIKM Ta 3a3YBaXEHHR SMOUIMHUM
CTPECOM, AKWIA ranbMye NPOLEC 22CB0EH-
HA HoBOro Matepiany. CTpec, wo nocryno-
BO HaKOMMYYETLCA, NPU3BOAMTE A0 BTPATH
YYHAMM MOTMBaLIl oo HasyaxHa, (TBo-
prorouM atMocdepy A0BipU Ta cnisnpadi,
BUMTENb NIACMNKOE BMEBHEHICTL Y4HA Y
BNacHux cunax. ligTBepaxeHHs LUbOMY
3Haxoaumo B pobori I Maganku: «Jkwo
YYeHb MPUXOBYE CBOI MEPEXMBAHHA YW
B0ITbCA BWCNOBMTM BNAacHi MipKYBaHHA,
wob He 6YTM pO3KPUTMKOBAHMM, OCMis-
HWM, MNPOAYKTMBHICTE HMOr0 XyOOXHbOI
HaB4anbHoi AianbHocTi Byae HU3bKOK» [7,
c. 207].

- Has4arHs 6e3 nomunok. e e 3Ha-
UMTb, WO iX He Byade, a nepenbauae, wo
YYHi pO3yMiloTb CBOT NOMWAKM. SKwO
y4eHb pobuTe NOMUAKY BAPYTe, BiH NOBK-
HEH 3PO3YMITW NPUYUHY 11 BUHMKHEHHA Ta
BM3HAUMTMK LUNAXK YCYHEHHs. Bukopucro-
BYIOYM MPUHUMM NPOaKTUBHOTO HaB4aH-
HS, MOXKHa YHWKaTH BENMKOI KinbKoCTi no-
MWJIOK Ta NPOrHO3YBaTh peakLilo y4Hs Ha
TE UM iHIWe 3aBAaHHe. Hanpuknag, AMTUHA
NOYMHAE BUKOHYBATK TBIp | Yepes Aekinb-
Ka TaKTiB pO3yMiEg, o rpae Horo y Henpa-
BM/IBHOMY TeMNi YW TOHaNbHOCTI. AKLWO
Y4EHb CNOYATKy NPOrpaE Mepwi TakTM B
yAABI, NOAYMKM, TO KiNbKICTb MOMMNOK Y
nepLomMy nNporpaBaHHi 3MeHLUMUTLCS.

- BusyexHs Ginewoi kinbkocmi ma-
mepiany. Mo4aTkiBui fyxe 3axonnKTh-
CA HaBYaHHAM, afke M BeCb Yac UiKaeo.
OcKinbkW BOHM NepeBaXxHO MatoTb Crpasy
3 HEBENMKMMMK TBOPaMM, AKI LUBMAKO 3a-
CBOWIOTLCA, TO BiAYYBaKT- MOCTYN yne-
pen. YaBiTh, WO AWTMHA BYMTE OEKiNbKa
TBOPIB Ha piK, TO 4u Byne ans Hel Take
HaBYaHHA 3aX0NNUBUM? Alxe yepes nes-
HUIA MPOMIXKOK 4acy BOHa Big4ye Hyabry
Ta po34apyBaHHA. YuM MeHwa AWTUHS,
TMM CKNaAaHiwe 1A TpuUMaTu B noni 3opy
KiHUEeBMI pesynsTaT BnacHol pobotu [14].
Tomy, Ha aymky [1. Xappica, HeobxiaHo
HaMaraTuca NpoxXoauTu Binswy KiNbKicTb
HaBYanbHOrO MaTepiany T2 3HaxX04MTH
6anaHc y niaBuLLeHHl CKN3AHOCTI KOX-
HOT HacTynHol np n. Cxoxi oyMKku

Bucnoenioe I LnMnix, akuid Haronowye Ha
BaYKNIMBOCTI 36inblieHHn obcary mMaTepia-
Ny, WO BMKOPWUCTOBYETLCA Y HABYaNbHIN
NpakTWLi, Ta NPUCKOPEHHI TeMniB npo-
XOMXXEHHA NEeBHOI YacTMHM HaBYaNnbHOro
MaTepiany [8, c. 344].

- [ocazHenHs siduymmsa  «nomoky».
PapicTb NOTOKY, 32 BU3HAYEHHAM M. Yuk-
cenTMiral [11], - ue HaWBMWa Haropopa,
Ko Moxe obpapysatM npupopa 3a
nparHeHHa A0 BMPilLeHHA Aepani cknag-
HilWWX 3aBaaHb. Konu neparor Ta yyeHs
YCNIWHO 3aHYpIOIOTBCA B MY3WYHO-BM-
KOHaBCbKy [AifNbHICTb, TO iHOAI Moxe
3HMKaTKM BIAYYTTA Yacy, a HaToOMicTb 3'B-
naTuca 3a40BONEHHA Bij npouecy Ta ba-
KaHHA 00CAraTM HOBMX BEPLMH Y TBOp-
yocri. 3rigHo 3 M. Xappicom [13, c. 24],
CaMe JOCATHEHHA «NOTOKY» € BaXIUBWUM
MapKepOM YCNIWHOCTi YPOKy.

- Pozsumok my3uyxocmi. Jauvii me-
TOL 330XOYYE YYHA BMKOHYBATHU KOXHY
BMPaBy 4M TBIp MY3WYHO Ta NiAKPECNIOE
BaX/UBICTb HE NMLWeE TEXHiYHOI AOoCKO-
HanoCTi BUKOHaHHS, a i JOHECEHHA Xy-
AOXHLOTO 3aayMy. Tak, HaByaluu My-
3MKaHTIB-NOYaTKIBLIB, CNig AoMaratvcs
rapHOro 3By4aHHA BXE 3 MepLUOro 3BYKY
i HE 3anMwWwaTh BMPa3HiCTb NO3a yBarok
A0 TUX nip, konu Byae onaHoBaHa no-
CTaBa YM 3aCBOEHI BNEMEHTaPHI TEXHIYHI
HaBUYKM,

- Posgumok 2apMoHiiiHo2o my3ukaHma.
Y HaBYaHHi OMTMHM TPU HA MY3UYHOMY
IHCTpYMeHTI fye yacTo pobnsTh Haronoc
Ha NiAroTOBLI CONbHMX TBOPIB, TOAI AK Nic-
Nf 3aKiHYeHHA HaBuyaHHA BinbWicTb aMma-
TOPiB-MY3MKaHTIB fONYY3KOTECA 40 aHCaM-
Bnesoro MysukyBaHHs, a TakoX MparHyTb
iMnpoBisysatM Ta nigbupati cynposig,
Ao ynobnenux niceHb. Came ToMy nepa-
ror Ma€ 3HaxogutW BanaHc y Hasyanb-
HOMY MaTepiani Ta NpUAiNaTH ysary BCiM
acnekTam MysuKyBaHHA - icTopii Ta Teopii
MY3MKM, IMNPOBi3aLlii, YATaHHIO 3 apkywa,
aHcambnesoMy My3uUKYBaHHIO TOLLO,

- IndusidyaneHull nidxid. He Bysae no-
raHux abo rapHux y4Hig, € y4Hi, aKi 3acso-
0HTb MaTepian weuawe abo nosinbHiwe,
Ha uboMy Haronowye i B. lpuropes, akuii
333HaYae, WO «roNI0BHUM 3aBAAHHAM 4N15
renarora € 3aBAaHHA BIOKPWUTU YYHS Ons
cebe, 3po3yMiTH HOro MOXNMBOCTI Ta Nep-
CMEKTMBMK, @ NOTIM ycima 3acobamu gono-
MOITH MOMY BiaKpMTM camoro cebe, ycai-
JOMWUTU Ta MPOSBUTM CBOT BNACHI CUAbHI

13



UCTELITB i
%CB Ne 4 (102) 2021

METOAMKA XYLOXHbOI OCBITU TA BUXOBAHHS

Gaprpyeainn
MIFEDATY

; Poasyion s
FPEATIEHOCT
@ :

/ r ‘77"‘_ > | P P
Pramoc N Sinultancous WM 2 b
- o -l' i y

" Bacaenn
<ngionye

Puc. 2. Cknadoei no3umusHozo cepedosu-
wa Ha ypoyi

CTOPOHWU Ta TMM CaMMM BIOKPUTM 1HOro
Ans MucreuTea [3, c. 189].

KoeH ypoK 2 BUKOPUCTaHHAM MeTo-
4y Simultaneous Learning mae cknagosi:

- Iumezpayis mamepiany. HeobxigHo
nepeadaunTi, AK HOBWI Matepian Byne
«NpauoBaTh», SKMM YMHOM BiH MOBS-
3aHWIA 3 NONepenHiM, a TaKoX HaBYWTH
Y4YHS 3HaxoAnTH Ui 38'3kM. Ha ubomy eta-
ni cnif, CTBOPUTH CUTYaLLilo, KONM B y4HS
BMHUMKAKTb MUTaHHA | notpeBa nowyky
BIANOBIAI Ha HUX. AIKe AKLLO HE BUHMKNA
notpeba B HOBOMY 3HaHHi, TO i Chpwii-
HATTS HOBOrO MaTepiany byne Biacropo-
HEHWM. A Lie 03HaYaE, WO B CAMOCTIHHOMY
OnaHysaHHi MaTepiany y4eHb 6yne pyxa-
TUCA NWLLE 3BMYHWUM LUNSAXOM, HE aKTUBI-
3ylUM BnacHe MucneHHa. Hanpuknag,
AN UbOTO MOXHA CTaBWUTU MUTaHHA: «SK
™ Bynew B4uTK Lo Bnpasy? LLlo ans Tebe
€ KOPUCHUM?»,

-Mpesermauis Hosozo mamepiany. Hosi
TEXHIYHI HaBMYKM Ta iHdOpMaLis Aocnia-
XKYHTbCS Pa30M 3 YYHEM, @ HE HaAal0ThCA
B roTOBOMY Burnagi. Tak, we A. AMnonbce-
KWH CTBEPMXKYBAB, WO «Te WO 3HahneHe
CaMUM YYHEM Y TUCAYY pasiB KOpUCHILLe
TOrO, WO HaBA3aHe negarorom» [3, c. 188].
Hanpuknag, akwo Tpeba onaHysatu Ho-
BWA WITPMX, TO CNOYATKY YYEHb BYMThLCS
Ha CNyX BUPI3HATW MOT0 Y BUKOHaHHI ne-
A2Arora, BUPI3HAE WTPMX Y HOTHOMY TEKCTI,
EKCNEepUMEHTYE 3 BNACHWM BiATBOPEH-
HAM LWTPKUXa | NKIIE NiCnA eKcnepuMeH-
TYBaHHA BUMTENb MOXE AATWU BKA3iBKM, AK
came cnig Horo rpatu.

- CmeoperHa 3843kie Mix ypokamu. Ha
no4aTky Ypoky cnif 3acyBat, K Y4eHb
BrNpaBnsBsca BAOMa, Wo 3pobneHo, a wo
HE BMXOAMTb. Y4eHb Mae BiguyBaTH, WO
KOXEH HOBWIA YPOK € NPOAOBXEHHAM He
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TiNbKW nonepenHLOro, a i #Moro fomaul-
HbOi poboTH. Amxe AN 3acCBOEHHA Ha-
BMYOK FPU Ha MY3MUYHOMY [HCTPYMEHTI
Tpeba [OTPUMYBaTUCL CHUCTEMATHYHOI
WoaeHHoi poboTH, TOAI AK MpauoBaTH
3 NeAarorom y4yeHb Moxe nuwe pas abo
LBiYi Ha TxaeHb. CaMe TOMY BaXKNUBUM
33aBLAHHAM € HABYAHHSA YYHS CaMOCTiMHOT
poboTu.

M. Xappic 3a3Hauae, wo OGyab-ake
edeKkTMBHE HaBYAHHS MaE rpyHTyBaTMCS
Ha NpUHUMNax, AKMX y4eHb AOTPUMYETHCA
NOCTiAHO, i Ha ypoui, i BooMa nia vac ca-
MOCTIAHMX 3aHATb. LIi npuHUMIM NOBUHHI
BM3HAYaTMUCA CMiNbHO NEAArOroM i yuHeM,
a iX AOTPMMAHHIO Ma€ NpUAINATMCA yBa-
ra Ha KOXHOMy ypoui. K npuknan, Ha-
BEAEMO NpuUHYUNU Ons y4Hie-ckpunanis,
po3pobneHi asTOpOM CTaTTi, IX AOTPHUMY-
IOTbCA Ha 3aHATTAX | 3 NMOYaTKIBUAMM, i 3
[OPOCIMMU CTYAEHTAMK, @ CaMe:

-[MocTaga: HemMae 0AHOrO CeHCy rpa-
TH Ha CKPMMLLi 3 NOraHo NOCTaBoo, amke
ue GNoKyE PO3BMTOK TEXHIKM Ta 3aBOae
LWKOOM 300pOB'H0.

- PutM: BinuyTTa NynbCYy € 3aBKaM nep-
wo4eproeum, amke 6e3 nynbcy Hemae
PUTMY, @ 3HA4YUTb — | MY3UKHM.

- 3BYK! 3 MEpLKX YPOKiB y ckpunana
BWXOBYEMO BiAYYTTH YUCTOrO 3BYKY M BU-
MaraeMo AKICHOTO 3BYHYaHHS | B My3MYHMX
TBOPaXx, i B TEXHIYHMX BpaBax.

- lhauimyanbHicTk: pO3BMTOK  My-
3UYHOCTI Ta apTMCTUYHOCTI. Ha KOXHOMY
ypoui npuainseMo yeary emouiiHoMmy
BMKOHAHHK Ta HaBYaHHI iHTepnpeTauii
MY3MYHWX TBOPIB.

[lna Hao4HOro PO3YMiHHS, AK Npauloe
meTog Simultaneous Learning, posrnaxe-
MO MpUKNam BUBYEHHA NiCEHbKU «BpaTuk
Akab» (puc. 3) 3 yyeHuuet 1 knacy no

KNnacy CKpMNKM. 3a3HayMMmo, Wo ue nep-
LMK YPOK 33 A@HWMM TBOPOM.

YPOK NO4MHAETLCA 3 My3MKYBaHHSA Be3
HOT, (DOPMYEMO BiAYYTTS PUTMIYHOI NyNb-
cauil. Buntens rpae HeBenuKy iMnpoBisa-
uito B Temni necu (y Til e TOHaNbHOCTI
Ta Aiana3oHi) i ydeHMUn omHOYacHO 3
rpoOK BYWTENA MAECKae NynbC. AKWO 3
UMM 33BOaHHAM BOHa CNpaBNfETbLCSA, TOAI
3BepTaemo i yBary Ha posMmip 2/4 Ta
NPOCHMO NiOKPECNBaTH CUNbLHY AO0NH0.
Lle Tak 3BaHMI eTan «HanaWTyBaHHA» Ha
YPOK, Ha MY3UYHMIA TBIp.

Texk caMe 3aBLaHHA BUKOHYEMO 3i
CKPUMKOHO: BUMTENb FPAE MENOLIK — yue-
HULA aKOMMaHye Ha BiOKPUTUX CTPyHax
pe i na (niumkato abo cMuukom). OpHo-
4acHO KODEeryemo ii nmocTaBy, 3Beprae-
MO yBary Ha sKicTb 3BydanHs. Mig vac
BWKOHaHHSA 3aBAAHHA 3BEpTaEMO YyBary
Ha KOHLEHTpauLilo y4eHuui Ta ceobogy ii
Tina. YcknamHIOEMO 3aBAaHHSA — NPOCKHMO
rpaT OfLMH TakT Brofoc, iHWuii npo cebe
(Tak po3BMBAEMO BHYTPIlWHIi cayx i no-
uyTTa aHcambnio).

Hacrynsa Bnpaea 3HoBy 6e3 iHcTpy-
MEHTa: BYMTENb FPac NOCNIAOBHICTE 3 5
3BYKIB (pe, Mi, da#, conb, ng) Ta NpocuTs
YY4EHWLIO ronocoM noeTopuTw. [MoTiM Te
X CaMe NOBTOPMUTU Ha CKpunui. KoxHoro
pa3sy BapitoeMO NOCMiBKY.

[paeMo B aHcambi 3a NPUHLMNOM NK-
TaHHA-BIANOBIAL i3 BMKOPUCTAHHAM pUT-
My niceHbku. Mo 4epsi noumHae negaror,
MOTIM — YYeHH1US.

Hactynhuid etan - iMnposizauis no 2
TakTW no uyepsi neparora Ta ydewuui (B
TeMnNi niceHbkK i Tk caMiit ToHanbHOCTI).

Konn ydeHuus BneBHeHo rpae Heob-
XiflHWIA PUTM Ta YMCTO IHTOHYE, BiAKpM-
BAEMO HOTU 3 NiCEHbKO.
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Hani Ape poboTta 3 HOTHUM TEKCTOM.
YCboro BUMKOHYETHCA nuwie 5 nporpaBaHsb
(wob yyeHMUs He Bigvyna BTOMM BiA no-
BTOPIB, KOXXEH MOBTOP Mae CBOI ocobnu-
BOCTI):

1-e nporpasaHHs. MiceHbKy rpae Buu-
Tenb (1 napTilo) y4eHWUUA CTEXMTb NO HO-
Tax i Bronoc NPOMOBIAE PUTM Ha «Ta-TiTi».

2-e nporpaBaHHs. lliceHbKy rpatoTb 3
apKyla pasoM, ane y4eHuUs WicTHanuaTi
TiNbKW NPOMOBNAE PUTMIYHO Bronoc, a He
rpae.

3-€ nporpaBaHHA. YyeHuus rpac Tifb-
KM WICTHaAUATI — BYWTENb BMKOHYE YCKO
niceHbKY.

4-e nporpaBaHHsl.
niceHbKa B YHICOH.

5-e nporpaBaHHsl. TBip BUKOHYIOTb Ha
asa ronocu. Ha usomy ypoui Ginbwe no
niceHbKM MOXHa He NOBEPTATKC.

Lle TinbKku 0oMH i3 MOXKIMBUX BapiaHTiB
poBoTM Haj TBOPOM 3rigHO 3 METOAOM
Simultaneous Learning. 3asHauumo, Wo
YHEHMUSA aKTMBHO MNPaLIOE, HEMAE HYAHMX
MOHOTOHHMX nporpaeadb. | HaMronosHi-
Wwe - MCUXonorivHo AuWTuHa nepebysae
B TOYUi CNOKOW, 3 AKOI | MOYUHAETbCA
DO3BWTOK, aKe CKNaAHOCTI A04aKThCA
NOCTYNOBO, Y 3aBOaHHAX BYWTENL Nepea-
Bauae MOXNMBI TPYAHOCTI Ta NpaLyioe Hag
HWUMMW OKPEMO.

BucHoBKK. HacamkiHeub Haronocu-
MO, WO HaWrONOBHILMM Y PO3rNAHYTOMY
METOAI € CTBOPEHHA B Y4YHS MO3MTUBHO-
r0 HanaWTyBaHHA Ha rpy Ha My3MYHOMY
IHCTPYMEHTI Ta MOCMNEHHA HOro Bnes-
HEHOCTI Yy BNAaCHMX CMNax, BUKOPUCTAHHA
NPOAKTUBHOIO MUCNeHHs. DopMynioBaH-
HA CNINbHO 3 MEAaroroM MPUHUMMIB Ha-
BY3HHA 003BONMUTE YYHIO Binblw CBinomo
CTaBUTUCb 00 caMocTiiMHOT poboTu Ta
MiABULMTU BNACHY eheKTUBHICTb,

MinKpecnMMo, WO npouec HaBYaHHS
33 meToAoM Simultaneous Learning 3a-
Besneqye ogHOYaCHE BUPILWEHHS Ha ypo-
Ui TaKMX 3aBAaHb, AK PO3BUTOK KpeaTus-
HOCTI, AOTPUMaHHA NEBHOI CTPYKTYpW B
npoLeci HaBYaHHA, HaBYaHHA Bes cTpecy
T2 NOMMNOK, BUBYEHHA BinbWwoi KinbkocTi
MaTepiany, DOCATHEHHA BiAYYTTA «nOTO-
Ky», PO3BUTOK MY3MUHOCTI KOXHOIO Y4HS,
yNPOBaAXKEHHA IHAWBIAYaNbHOrO nigxony
TOLWO.

Danuit iHHOBaUiMHMIA MeTon ycmiw-
HO 3aCTOCOBYETbCS Ha YPOKax My3MKW
3a KopaoHoM (BenukobpuraHis, CLUA Ta

BukoHy€eTbCA

iHWi KpaiHM), 2 Taxox
HaB4aHHi CKpMnanis-no4aTxisuis Ta nig-
roTosui Man IX BWMKNanadis rpu Ha
MYy3UYHOMY 8 KuiBCbKOMY
yHiBepcuTeTi iM. b. [pinueHka.
MepcnekTHeo noaanswMx po3BiAoK
€ BrpoBamxeHHs metogy 1. Xappica 8
OCBITHIA NpOLEC MMCTEUBKMX HaB4anb-
HUX 3aKNagie Ta niAroToExa B4YuTenis
MUCTEUTBa A0 OBONOAIHHSA A2HWMM MeTo-
LoM. Metop Simultaneous Learning Moxe
ByTM apanToBaHMii He Suwe [0 YpOKiE
HaBYaHHA rpy Ha My3UYHOMY IHCTPYMEHTI,
a W A0 HaBuYaHHA CMiBY, YPOKIB My3uKu B
3aranbHOOCBITHINA WKoNi, B IHAMBIYans-
HOMY | rpynoBOMY HaBYaHHi.
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Simultaneous learning: features and implementation
experience

The article considers the main provisions of the
innovative method of Simultaneous Learning by P. Harris,
which is used in the process of learning to play musical
instrument. Its main provisions are covered in detail: the use
of proactive learning, learning through the components of
a musical work, creating links between different aspects of
learning music, creating a situation of success,

The method of esimultaneous learning» is based on
the psychophysiological features of the learning process in
accordance with the age of the child. The learning process
by the method provides simultaneous solution of tasks:
development of creativity, adherence to a certain structure
in the learning process, learning without stress, learning
without mistakes, learning more music material, achieving a
sense of «flows, development of musicality, development of
harmonious musician,implementation of individual approach.

Each lesson using the method should include: integrating
the material, how it relates to the previous one, and teach
the student to find these connections; presentation of new
material; making connections between lessons, when the
student understands that each new lesson is a continuation
not only of the previous lesson, but also of his homework.

Any effective learning should be based on the principles
that the student adheres to constantly, both in class and at
home during independent lessons. These principles should
be determined jointly by the teacher and the student and
their observance should be given attention in each lesson.
To understand the work of the method, the article simulates a
fragment of a lesson of learning to play the violin.

The most important thing in this method is to create in
the student a positive attitude to playing a musical instrument
and belief in their own strength, the use of proactive thinking.
This innovative methed is successfully used in music lessons
abroad (UK, USA and other countries), as well as the author of
the article in recent years of professional activity.

Key words: P. Harris, Simultaneous Learning, learning to play
a musical instrument, innovations, music schools.
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