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1. Onuc HABYAJBLHOI JTUCHHUILIIHHA

HailimenyBaHHS MOKa3HUKIB

XapakTepuCcTUKa HaBYaIbHO1

JIUCIUIUTIHA

neHHa hopMa HaBYaHHS

Bun qucourunau

000B’sI3KOBa

MoBa BUKJIaIaHHsI, HABYAHHS, OI[IHFOBAHHS aHTJiChKa

3aranbpHU 00CAT KPeIUTIB/TOIUH 6 /180

Kypc 2 3

Cemectp 4 5

KinbKicTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6

OO0cHr kpenuTiB 3 3

OOcsT roarH, B TOMY YHCII: 90 90
AyauTopHi 42 42
MoaynpHUM KOHTPOJIb 6 6
CeMecTpoBHUid KOHTPOJIb - 30
Camocriiina po6oTa 42 12

dopma ceMecTpOBOTO KOHTPOITIO eK3aMEH




2. Mera Ta 3aBJaHHA HABYAJILHOI AMCHUILIIHA

[IpodinbHe HaBUaHHS € OJHUM 13 KIIOYOBHUX HaIlpsAMIB MOJEpHI3aIli Ta
yIIOCKOHAJICHHSI CHCTEMU OCBITH HAIIIOi IepKaBH i miependadae peaibHe i TUTaHOMIpHE
OHOBJICHHSI HaBYAJIBHUX 3aKJIa/JiB OCBITH 1 Ma€ HaWOUIBIIOW MIpPOK BpaxoBYBaTH
1HTepecH, HaxXWwih 1 3110HOCTI, MOXJIMBOCTI KOXXHOTO CTYJIEHTa, y TOMY 4YHCIIl 3
OCOOJIMBUMHU OCBITHIMH TOTpeOaMH, y KOHTEKCTI COLIaJIbBHOTO Ta MpodeciitHoro
CaMOBHM3HAYEHHS 1 BIAMOBITHOCTI BUMOTaM CYYacHOTO PUHKY mparli. Takuit miaxia A0
oprasizaifii OCBITM CTYAEHTIB KOJEKYy HeE JIMIIe HAWIMOBHIIIE peani3ye MPUHIINII
OCOOMCTICHO OpPIEHTOBAaHOTO HABYAaHHS, a W Ja€ 3MOTY CTBOPHUTH HaHONTHMAaNbHIIIL
YMOBH 11 IXHBOT MPOQECiitHOT MATOTOBKH Ta MOJAJIBIIIOT caMopeati3aiii.

HapuanHs npogeciiiHO-0p1€eHTOBaHIM 1HO3EMHII MOBI € HEBIJ €MHOIO CKJIaJ0BOIO
MIJITOTOBKKU CTYJEHTIB JI0 MEPEeXOy BiJ BUBYECHHS 1HO3EMHOI MOBH SIK HAaBYAJIBLHOTO
npeaMeTa, A0 WOro MPaKTUYHOTO BUKOPUCTaHHS 3 npodeciiiHoio meroro. [Ipaktuune
BOJIOJIIHHS 1HO3€MHOIO MOBOIO JIa€ 3MOTY BHUBYATU CBITOBI CTaHJAPTH, IHPOPMATHUBHY
JTEpaTypy 3 METOIO MPUUHSTTS CAMOCTIMHOTO MPOQECIHO-3HAYYIIOTO PIIICHHS.

Mema:. pO3BUTOK IHIIOMOBHOI MiSTTbHICHOI KOMIIETEHTHOCTI y TOBCAKICHHUX,
3arajJbHUX JUIOBHX, 1 y (DaxOBUX CUTyaIlisiX; HaBYaHHS 1HIIIOMOBHOTO CITUJIKYBaHHS,
YCBIJJOMJIEHHS CTYJIEHTOM BIJJHOCHH MIK BJIACHOIO Ta IHO3EMHHMHU KYJIbTYpamHu.

3aeoanusa: popMyBaHHS HEOOX1IHOI KOMYHIKATMBHOI CIIPOMOKHOCTI B YCHIWA Ta
MUCBMOBIM  (opMax B MeKax TEMaTUKHU, OKPECICHOI 3aBJAHHIMU Mail0yTHBOI
npodeciiiHoi  JISJIBHOCTI  CTYJIEHTa; JOCATHEHHS CTYJEHTOM pIBHIB  MOBHOI
KOMIIETEHTHOCTI, 110 BIAMNOBIJAIOTh MDKHAPOJHHUM CTaHJapTaM, BHKJIQJCHUM Y
3araJbHOEBPOIEHCHKUX PEKOMEH/AIIsIX 3 MOBHOI OCBITH; ()OpMYBaHHS HAaBHUYOK Ta
BMiHb aBTOHOMHOTO HaBYaHHS, M0 mependadae (HOpMyBaHHS Yy CTYyJEHTa BJIACHOI
BIJIMOBIIATFHOCTI 32 PE3yJIbTaTU HABYAHHS IIISIXOM OpraHizallii HaB4aJbHOTO MPOIECy
CHUILHO 3 BUKJIAJAa4eEM.

Hucrumutina «lHo3eMHa MoBa 3a MpodeciiHUM CIpsIMyBaHHSIM» sIK 000B’S3KOBa
KOMITOHEHTa OCBITHBOI MporpaMu 3a0e3Mmedye OBOJOMIHHS CTYJECHTAMU 3aralbHUMU Ta
(paxoBUMHU KOMIIETEHTHOCTSIMU 1 JJOCATHEHHS] HUMH MPOTPaMHUX PE3yJIbTaTiB HaBUaHHS
3a BIJIMIOBIIHOIO OCBITHBO-TIPO(ECIHOI0 MTPOTPaMoro:

Howmep temu,

Howmep B
C . : 110 pO3KpPUBAE
OCBITHI 3MICT KOMIETEHTHOCTI] .
. 3MICT
nporpami :
porp KOMITETEHTHOCT1

3arajbHi KOMIIETEHTHOCTI

3K-2 3maTHICT, BUYMTHUCS 1 oOBojoAiBatu cydacHumu | Temu 1.1-1.7
3HaHHSAMU  (YyMIHHA  copuiimMatd  1HpopMauito, | Temu 2.1-2.7

o0poOJsiTM Ta 3acBOIOBATH 1i, aHanizyBatu BiacHuil | Temu 3.1-3.7




pIBEHb 3HAHb) Ta CIPOMOXKHICTH JIEMOHCTPYBAaTH I
3aCTOCOBYBATH iX y MpodeciitHii IIsUIBHOCTI

3K-3

CHpoMOXHICTh ~ CHIJIKyBaTHCS  YKpPAiHCBKOIO  Ta
1HO3€MHOIO MOBaMH SIK YCHO, TaK 1 MMCbMOBO.

3K-7

['OTOBHICTH IIHYBaTH Ta MOBAXXaTH PI3HOMAHITHICTH
MYJIBTUKYJIBTYPHOCTI 1 KEPYBATUCS y CBOIH AiSUIBHOCTI
CY4acCHUMU HNPUHIUIIAMA HOJIKYJIBTYPHOT
TOJICPAHTHOCTI, T1AJIOTY 1 CITIBPOOITHHUIITBA.

Temu 4.1-4.7
Temu 5.1-5.7
Temu 6.1-6.7

[IpenMeTHI KOMIETEHTHOCTI1

3HaHHA cHeHiaJbHOI JEKCUKHM Ta TpaMaTUYHUX
KOHCTPYKILIM IS MOBHOTO PO3YMIHHS 3MICTY
TEKCTIB 32 NPOPECIIHUM CIIPSIMYBaHHSIM.

3HaHHS TepMiHOJOrii 3 mHUTaHb THpodeciiiHol
IISAIBHOCTI.

3HaHHA JEKCUKO-TPaMaTUYHOTO MIHIMYMY
3a0e3ne4eHHs Ta MOBHO-KOMYHIKaTUBHOTO PIBHSA
MpoBeJICHHs Oeciiu 3 KOJeTaMu.

Po3yMiHHSI 1HOIOMOBHHUX JIPYKOBaHMX Ta aylio-
MaTepianiB ¢axoBOi TEMATHKH.

['oTOBHICTP 710  yCHOTO  MOHOJIOTIYHOTO 1
N1aJIOT1YHOTO CIIJKYBaHHS y MeXax NoO0yToBOi,
CYCHUIBHO-MOJITUYHOI Ta (PaxX0OBOi TEMATHUKH.

YMiHHA 3MIACHIOBATH  JIUIOBE  JIMCTYBaHHS
aHTJIHACHKOI0 MOBOIO.

31aTHICTH 3HAXOJUTHU i OTNparboByBaTHU
1H(hOpMaIlit0 1HO3EMHOIO MOBOIO.

3naTHICTh aHadi3yBaTu Ta pedepyBatu (paxoBy
1H(opMalito.

Temm 1.1-1.7
Temu 2.1-2.7
Temu 3.1-3.7
Temu 4.1-4.7
Temu 5.1-5.7
Temu 6.1-6.7




3. Pe3yabTaTH HABYAHHSA 32 JUCUMUILTIHOKO
VY pe3ynbpTari BUBUCHHS HaBYAJIbHOI JUCHUIUIIHYU CTY/ICHT:

BOJIOJIIE OCHOBAMHM  MOBJICHHEBOI  MpOQECiiHOT  KyJIbTypH, Hece
BIJIMOBITANTEHICTH 32 Pe3yabTaTH CBOET podeciiinoi aisutbHoCTI (ITPH-1);
3aCcTOCOBYE 0a30Bi 3HaHHsS 3 1HO3EMHOi MOBHU B Mpo(eciiiHii isSITBHOCTI
(ITPH-7);

aHaJli3ye Ta y3arajbHIOE CBITOBUM MOCBiA B cdepi mpodeciitHol AisIbHOCTI
(TTPH-18);

3Ha€ O0CAT JIEKCUKHU Ta rpaMaTHUK{ 1HO3EMHOI MOBH, IO Ja€ MOKIIUBICTb
3A1IACHIOBaTH TpodeciiiHe CHOUIKyBaHHS Ta OJAEpXKaTh HEoOXiIHYy
npodeciitHy iHpOopMaIliio 3 IHO3EMHUX BU/IaHb;

po3ymi€e TOJOBHI 17A€i, 1i1eHTH]IKye 1H(DOpMAII0 Ta MPUHAMAE y4acTb B
00roBopeHHsX, AcdaTax, opiMiHHUX Ieperopopax, oecijgax ToIo;

po3yMi€  aBTEHTWYHI TEKCTU 3 MIAPYYHHKIB, Ta3eT, >KypHAIIB,
CHeIiaTi30BaHuX KypHaIiB Ta [HTepHeT JKeper;

3IaTHUM pOOUTH MIATOTOBJICHI 1HAMBIAYaJbHI Mpe3eHTallll Ha npodeciiiHi
TEMU;

3Hae alpeBlaTypd IHIIOMOBHUX (PaXxOBHX TEpPMIHIB Yy THpodeciitHo-
OpIEHTOBaHIN raysi;

3Ha€ MOBJICHHEBUH €THUKET CIIJIKYBaHHS, MOBHI MOJEll 3BEpTaHHI,
BBIWIMBOCTI, BUOAUEHHS, IOTOJPKCHHS;

pO3yMi€ TEKCTH 3arajlbHOOCBITHBOTO Ta MpOdeciiiHO-OpiEHTOBAHOTO
XapakTepy Ta MOBJIEHHS HOPMAJIbHOTO TEMITy 3 TOJIOCY BHKJIagadya 4u y
3BYKO3AIIUCY;

3Ha€ 0COOJIMBOCTI AlaJIoTy TPOQeCciiiHO-OpIEHTOBAHOIO XapaKTepy;

BMI€ CKJIaJIaTU 1HO3EMHOIO MOBOIO JIUIOBI JJUCTH 1 MOKYMEHTH 3 TMHUTaHb
npodeciitHOl TIsITBHOCTI.



4. CTpyKTypa HABYAJIbHOI IMCHUILIIHA

Ha3Bu 3MicTOBHX MOAYMIB 1 TEM

KinekicTs rogun

neHHa popma

YChOTO y TOMY YHCITi
MIPAKT. K c.p.
1 2 3 4 5
3micTosmii moayas 1. B ¢Biti Tanmro. In the World of Dance.
Tewma 1. Tanok HaBkoso cBiTy. Dance around the
2 2
World.
Tewma 2. [lytiBHUK X0Opeorpada. Dancer’s Digest. 4 2 2
Tema 3. Moga taniio. Dad Dancing. 2 2
Tema 4. ®@inocodis Taniro. Expressive Gestures. 6 2 4
Tema 5. ¥V Tanmi Bce moe xutts. All of My Life Is a 9 2
Dance.
Tewma 6. TanmroBanbHi 3MaranHs. Participating in a 6 4
Competition.
Tewma 7. 3 ictopii Tanmto. Dance Facts. 6 4
MopynsHa KOHTpOJIbHA poOoTa 1. 2 2
Pa3om 3a 3micTroBuM Monynem 1. 30 14 2 14
3microsuii moayun 2. Kimacumunuit Tanok. Classical Dance.
Tewma 1. baner. Ballet. 6 2 4
Tema 2. banpni Tanmi. Ballroom Dance. 6 2 4
Tewma 3. IToBinsHuii Bansc. Slow Waltz. 6 2 4
Tewma 4. Tanro. Tango. 2 2
Tema 5. Bigencbkuii Bansc. Viennese Waltz. 2 2
Tema 6. dokctpot. Slow Foxtrot. 2 2
Tewma 7. Ksikcren. Quickstep. 4 2 2
MoyiapHa KOHTpOJIbHA poboTa 2. 2 2
Pa3oM 3a 3micToBUM MoOTyIIeM 2. 30 14 2 14
3micrormii moxyan 3. JJaTuHoOaMepukaHcbki Tanni. Latin Dance.
Tema 1. Ya-ua-ga. Cha-cha-cha. 6 2 4
Tema 2. Camba. Samba. 2 2
Tewma 3. Pym6a. Rumba. 2 2
Tema 4. ITacomo6s. Paso Doble. 2 2
Tema 5. JIkaiiB. Jive. 4 2 2
Tema 6. CBinr i 6071€pO. 5 5 4
Swing and Bolero.
Tema 7. Mam6o Ta cansca. Mambo and Salsa. 6 2 4
MoyabpHa KOHTpOJIbHA poboTa 3. 2 2
Pa3zoM 3a 3micToBUM MoOTyIIeM 3. 30 14 2 14
Pa3om 3a 4 cemecTp 90 42 6 42




KinekicTs rogux

Ha3Bu 3MicTOBHX MOAYMIB 1 TEM neHHa gpopma

YCBhOTO y TOMY YHCIT
MIPAKT. K C.p.
1 2 3 4 5
3microBuii moayas 4. ConiajibHi Ta KIyOHI TaHIIi.
Social and Nightclub Dances.
Tema 1. Ceinr 3axigHoro y36epexoks. West Coast 5 5
Swing.
Tewma 2. Jlingi-xom. Lindy Hop. 2 2
Tewma 3. bpetiknanc. Breakdancing. 3 2 1
Tewma 4. Kanoeiipa. Capoeira. 2 2
Tema 5. ®namenko. Flamenco. 3 2 1
Tema 6. Jliniitnmii Ta kBagpatHuii Tanmi. Line and
3 2 1
Square Dances.
Tema 7. Xoposoa. Circle and Round Dances. 3 2 1
MonynbHa KOHTpOJIbHA poboTa 4. 2 2
Pa3om 3a 3micTtoBuM MoynieM 4. 20 14 2 4
3microsuii moayas 5. Hapoani Tanui. Traditional Dances.
Tewma 1. €Bpomneliceki HapoaHi TaHmi. Traditional
; 3 2 1
Dances of European Countries.
Tema 2. Hapoani tanmi Asii. Traditional Dances of
) ; 3 2 1
Asian Countries.
Tewma 3. Knacuuni tanni [uaii. Classical Dances of 3 9 1
India.
Tema 4. Hapoani tanui [liBHiuHOT AMEpuKH. 5 2
Traditional Dances of North America.
Tema 5. Haponni Tanmi [liBaeHHOT AMepuKH. 5 5
Traditional Dances of South America.
Tema 6. Haponni Tanii AQprukaHCbKUX HapOiB. 4 5
Traditional Dances of Africa.
Tema 7. Ykpaincekuit Hapoauuit Tanens. Ukrainian
. 3 2 1
National Dance.
MoyiapHa KOHTpOJIbHA poboTa 5. 2 2
Pazom 3a 3micToBUM MOysieMm S. 20 14 2 4
3microBuii Moy 6. Hepe3 TepHM 10 3ipPOK.
Through the Thorns to the Stars.
Tema 1. 3ipku cBitoBoro macmrtady. World Dance
3 2 1
Masters.
Tewma 2. Bigomi xopeorpadu.
2 2
Famous Choreographers.
Tema 3. HoBaTopu B cBiTi TaHIto. Innovators in the 5 5
World of Dance.
Tewma 4. CyuacHi TeHIEHITIi. 3 2 1
Modern Tendencies.
Tewma 5. HaiiBigomini TaHIFOBaJIbHI ITKOJIH CBITY. 3 2 1
The Greatest Dance Schools of the World.
Tewma 6. brieknyn — nuTanens 6aTbHOTO TAHITIO. 3 5 1
Blackpool Dance Festival.
Tewma 7. lllo nens maiOyTHI Ham roTye. What the 5 2
Future Holds.




MopynpHa KOHTPOJIbHA poOoTa 6. 2 2

Pa3om 3a 3micToBUM MoynieM 6. 20 14 2 4
Pa3om 3a 5 cemectp 60 42 6 12
IlinroroBka 10 NPOXOXKEeHHSI KOHTPOJIbHHUX 30

3axoiB

Ycboro roauH 180 84 12 o4




5. Ilporpama HaBYAJBHOI JUCHMILTIHU

3micmosuit mooyns 1. B céimi manuro. In the World of Dance.

Tema 1. Tanok HaBKoJI0 cBiTy. Dance around the World.
Jlexcuka: slow, sensual, beautiful, intimate, sexy, wild, emotional, hypnotic, fun, smooth,
elegant.

I'pamaTuka: imperative and present simple.

Tema 2. IlytiBHuk xopeorpada. Dancer’s Digest.
Jlekcuka: dance form, technique, pointe work, turn-out of the legs, high extensions,
graceful, flowing, precise movements.
I'pamatuka: present continuous.

Tema 3. MoBa Tanmio. Dad Dancing.
Jlekcuka: rated, convey, torso, mixing up, went down badly, twitchy, physical condition,
courtship rituals, assessing, suitable mate.
I'pamaTuka: present continuous + always.

Tema 4. ®inocodist Tanmo. Expressive Gestures.
Jlexcuka: twisting, bending, moving, nodding, complicated, intricate, thought-provoking.
I'pamartuka: present simple and continuous.

Tema 5. Y Tanui Bce moe :kuttaa. All of My Life Is a Dance.
Jlekcuka: provocative, overly-provocative, artistic, enjoyable, attractive, gorgeous,
stylish, sultry, impulsive, spontaneous and passionate.
I'pamaTuka: state verbs.

Tema 6. TanmwBanbHi 3Maranus. Participating in a Competition.
Jlexcuxka: terrible, awful, boring, jerky, unimaginative, uninspiring, dull.
I'pamartuka: present perfect simple and continuous.

Tema /. 3 icTopii Tanuro. Dance Facts.
Jlexcuka: sensuously, seductively, sexually, provocatively, flirtatiously, suggestively,
mischievously, teasingly, daringly.
I'pamaTuka: using the present perfect in the news.

3micmosuit mooyns 2. Knacuunuit manox. Classical Dance.

Tema 1. Bajer. Ballet.
Jlexcuka: gracefully, beautifully, delicately, majestically, devinely, happily, joyfully,
gleefully, merrily.
I'pamartuka: past simple and continuous.

Tema 2. Banshi Tanui. Ballroom Dance.
Jlekcuka: solemnly, sadly, energetically, vibrantly, vigorously, self-consciously,
clumsily, awkwardly.
['pamatuka: BUKOPUCTAHHS MUHYJIMX YaciB Y BBIYWIMBUX (POpMaX.

Tema 3. IloBinbuuii Bajnc. Slow Waltz.
Jlekcuka: sleepily, lazily, wonderfully, flawlessly, brilliantly, convincingly,
magnificently, superbly, skillfully, impressively.
I'pamaruka: present perfect and the past.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi7vd_c9vvVAhXIJJoKHTj6D8sQFgg8MAc&url=http%3A%2F%2Fnancywood.com%2F%3Fp%3D495&usg=AFQjCNGfsd-llYQiphIJZ7iB8QTRB-2Tow

Tema 4. Tanro. Tango.
Jlexcuxka: badly, poorly, awfully, terribly, amateurishly, professionally.
I'pamaTuka: BUKOpUCTaHHS TPUBAIUX (POPM JJIsl BUpAKEHHS JOB1AKOBOI 1H(pOpMAILii.
Tema 5. Binencbkuit Basbc. Viennese Waltz.
Jlexcuka: to sing and dance, to make a song and dance about something, a song and dance,
dance to...(music), do a dance, have a dance, dance the night away, dance with someone,
to dance with death.
I'pamaTuka: past perfect simple and continuous.
Tema 6. @okcrpot. Slow Foxtrot.
Jlexcuka: academies, acrobatic, adagio, affect, appreciation, art, artistic, attribute,
audience, authentic.
['pamaruka: BUpaXeHHsI HAMIpy Ta KaJlto.
Tema 7. KBikcren. Quickstep.
Jlexcuka: ballroom, band, beauty, blend, body, bolero, born to, bow, bunny hop.
I'pamaTuka: used to, would, be used to & get used to.

3micmosuit mooyns 3. Jlamunoamepuxancoki manyi. Latin dance.

Tema 1. Ya-uya-gya. Cha-cha-cha.
Jlekcuka: cakewalk, cancan, celebration, cha-cha, characteristic, charleston,
choreography, chorus dancers, classes, classical, clockwise, collaborative,
communication, competent, complex, composition, costumes, craft, cultural, culture.
I'pamaTuka: BupakeHHs MaiOyTHiX aiii (be going to and present continuous).

Tema 2. Camba. Samba.
Jlexcuka: dancing master, decor, delicate, description, design, develop, devotion,
direction, director, disco.
I'pamartuka: Bupaxenns MaioyTrix aiid (will, shall and the present tense).

Tema 3. Pym6a. Rumba.
Jlexcuka: effect, effective, effort, effortless, elegance, emotion, energy, entertainment,
exercise, experimental, expertise, expressive, extraordinary.
['pamartuka: BUpaxeHHs1 MaltOyTHIX Aiil (y3araabHEHHS).

Tema 4. I1acomo6us. Paso Doble.
Jlexcuka: facility, fashionable, featured, flamenco, floor, folk dancing, form, formal,
foxtrot, free, frequency, function, funds, future.
I'pamaruxka: future continuous and future perfect.

Tema 5. [IxaiiB. Jive.
Jlekcuka: gesture, glide, grace, grant, groups, gymnasium, high-stepping.
['pamartuka: Bukopuctanns the future continuous y BeiwimBux Gopmax.

Tema 6. Ceinr i 6osepo. Swing and Bolero.
Jlexcuka: ideal, identify with, imitation, improvise, individuality, informal, inspiration,
inspired by, interpret, interpretation.
['pamartuka: cnocoOu BUpakeHHSI MallOyTHIX Mii.

Tema 7. Mam6o Ta cainca. Mambo and Salsa.
Jlexcuka: jazz, joyful, jump, kind, leap, leotard, lift, light, line.
['pamaTiKa: NOKa3HUKA MalOYTHHOTO Yacy.



3micmosuit modynw 4. Couianvni ma knyoni manui. Social and nightclub dances.
Tema 1. CBinr 3axignoro y3oepesx:ks. \West Coast Swing.
Jlexcuka: major, make up, mambo, mastery, mazurka, minor, minuet, mix, modern dance,
money, mood, motion, movement, movies, music, musical, musicality.
FpaMaTI/IKa: MOI[aJIBHi I[iECJIOBa HJIs1 BUPAXKCHHA MO)KJII/IBOCTi, IMPpOXaHH:A, JO03BOJIY 1
IIPOTIO3HIII].
Tema 2. Jlingi-xon. Lindy Hop.
Jlekcuka: novice, numbers, orchestra, organized, original, quality, quick.
['pamatuka: ekBiBaJICHTH MOJATBLHUX JIECTIB.
Tema 3. bpeiiknanc. Breakdancing.
Jlekcuka: partner, passion, patterns, person, piece, polka, popular dancing, portray,
position, posture, powerful, practice, pressure, primitive, production, program,
proportion, purpose.
['pamaTuka: MogabHI A1€CIOBA IS BUPAKEHHS IMPOIO3HUIIIH Ta TIOpaI.
Tema 4. Kanoeiipa. Capoeira.
Jlekcuka: recreation, rehearsal, rehearse, revel, rhythm, rise, role, rotation, upright,
variety, visual, waltz.
['pamaruka: cnocoOu BupakeHHs! HEO(PIIIHHUX TTPOIIO3UIIIH.
Tema 5. ®daamenko. Flamenco.
Jlekcuka: space, spectacle, spectator, speed, square dancing, star, steps, student, studio,
style, suggestive, support, sway, swirl, symbolic.
I'pamaTuka: MofanbH1 Al€CIOBA AJIsl BUPAXKEHHS HEOOX1THOCTI.
Tema 6. Jlinilinnii Ta kBagpaTHuii Tanui. Line and Square Dances.
Jlexcuka: talent, tango, tap-dancing, teaching, technical, technique, tempos, theater,
theatrical, themes, therapy, time, timing, tour, touring, traditional, troupe, twist, type.
I'pamartuka: cnocoOu BUpaKeHHs HaKas3iB.
Tema 7. Xoposoxa. Circle and Round Dances.
Jlekcuka: absorbed, acclaim, accompaniment, actual, adagio, allegro, amateur, angelic,
anniversary, annual, applause.
I'pamaTuka: MoganbHi Ai€CIOBa ISl BUPAKEHHS MPUITYIIICHHS.

3micmosuit mooyns 5. Hapooni manyi. Traditional Dances.
Tema 1. €Bponeiicbki Hapoani Tanui. Traditional Dances of European
Countries.
Jlekcuka: arrangement, art, artistic, astonish, athletic, atmosphere, attention, attitude,
audience, authentic.
['pamatuka: yMOBHI peueHHs JUIsl BAPAKEHHS TETEePIIIHIX 1 MalOyTHIX JTiid.

Tema 2. Hapoani Tanui A3sii. Traditional Dances of Asian Countries.
Jlekcuka: balance, ballerina, beauty, bending, Bravo!, brilliant, career, celebration, center
work, challenging, character, choreography.

I'pamatuka: yMOBHI peyeHHsS Jisi BHUPaKEHHS HEpPEaTbHUX i y TEMepilmHboMy Ta
MUHYJIOMY 4aci.

Tema 3. Knacuuni Tanui Inaii. Classical Dances of India.
Jlexcuka: classical, collaborate, commission, company, competition, composer,
conception, contemporary, costumes, craft, creation, creativity.



['pamaTuka: yMOBHUH cHIOCIO.
Tema 4. Hapoani tanni IliBriunoi Amepuku. Traditional Dances of North
America.
Jlexcuka: dance, dancers, dedication, delicate, demonstrate, depth, difficulty, director,
display, dramatic, dreamlike, dress-up, dynamic.
FpaMaTI/IKai YTBOPCHHA Ta BJ)KUBAHHSA ITACUBHOI'O CTAHY.
Tema 5. Hapoani Tanmi IliBnennoi Amepuku. Traditional Dances of South
America.
Jlexcuka: effort, emotional, en pointe, endurance, energetic, entertainment, exercise,
exhaustion, expansive, experience, expressive.
['pamaTuka: BXKUBaHHS MAaCUBHUX (YOPM y JIIJIOBOMY JIUCTYBAaHHI.
Tema 6. Hapoani Tanui Adpukancskux Hapoais. Traditional Dances of Africa.
Jlekcuka: fabric, festival, flexibility, float, fluid, gesture, glide, graceful.
I'pamaTuka: MoganbHi Ai€CIOBA 3 MACUBHUMH (hOpMaMU, J1E€CTOBO 3 JBOMA JOAATKAMH.
Tema 7. Ykpaincbkuii Hapoauuii Tanennb. UKrainian National Dance.
Jlexcuka: habit, harmony, heritage, highlight, history, honor, jet, joy.
['pamartuka: BUKOpUCTAHHS MOJAIBHUX JI€CHIB 3 TACHBHUMH (JOPMaMHU Y 3BITaX.

3micmosuit modynw 6. Uepesz mepuu oo 3ipok. Through the Thorns to the Stars .

Tema 1. 3ipku cBiToBoro macmrady. \World Dance Masters.

Jlexcuka: imagery, imaginative, individual, influence, instruction, intensity, international,
involvement.
['pamaruka: nuTaNbHI peYEHHS.

Tema 2. Binomi xopeorpadu. Famous Choreographers.

Jlekcuka: leap, leotard, lessons, lift, lyricism, members, mental, mentor, mood,
movement, muscles, music, musical.
['pamartuka: po3aUTOBI TUTAHHS.

Tema 3. HoBaTopu B cBiti Tanmw. Innovators in the World of Dance.

Jlekcuka: national, on stage, orchestra, original, ovation, overhead, quality, quantity,
quick, reception, rehearsal, repertoire, respect, review, rhythm, role.
['pamaruka: HenmpsiMma MOBa (TBEPKEHHS Ta THCTPYKIIIi).

Tema 4. Cyuacni Tenaenuii. Modern Tendencies.
Jlekcuka: partner, partnering, performance, performer, phrases, piano, pirouette,
playwright, poetic, pose, positions, practice, premiere, principal, production,
professional, protege.
['pamartuka: HenpsiMa MOBa (3alUTaHHS).

Tema 5. HaiiBimomimi TanmoBaabHi mkouan cBity. The Greatest Dance

Schools of the World.

Jlekcuka: scenery, series, skill, smooth, solo, space, spectacle, spin, stage, star, story,
stretching, studio, style.
['pamaruka: BBIWINMBI MPOXaHHS.

Tema 6. Baeknya — nuragens 6aabHoro Tanmio. Blackpool Dance Festival.
Jlekcuka: talent, teacher, teaching, teamwork, technique, theater, toe, torso, tour,
traditional, training, travel, tribute, troupe, turnout.

I'pamaTuka: mepexiaHi aieciona.



Tema 7. Illo nens MaiidyTHiii Ham rorye. What the Future Holds.
Jlexcuka: unique, universal, unnatural position, variation, version, vital, wardrobe, wings,
workroom, youth.
['pamaTHKa: OPIBHSIbHE BXKMBaHHS 1H(IHITHBA Ta ING-HopMH.



6. KoHTpoJib HABYAJIbLHUX JH0CATHEHD

6.1. Cucrema oiHIOBAHHSI HABYAJILHUX JIOCATHEHDb CTY/I€HTIB

IV cemectp
AYJIIIOBAHHASA

banu

PiBenn
HABYAIBHUX
JIOCATHEHD

Kpurepii orintoBaHHs
HaBYAJIBHUX JIOCATHEHb CTY/ICHTIB

CryneHT MOXe pO3yMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOTO
ocobucro, Woro mpodeciiHOi ISITBHOCTI, SKIIO JIOAX PO3MOBIISIOTH
[MOBUIBHO 1 YiTKO.

CryneHT MOXXe pO3yMITH MpocTy NpoQeciiiHy JEeKCHKY Ta HalOUIbLI
NOIIMPEHI BUCIOBH HAa TEMH, IO CTOCYIOTHCS HOro 0coOHMCTO, HOTO
npodeciiHOT TisUTEHOCTI.

ITouaTkoBuit
N

CTyneHT MOX€ pPO3YMITH BHCJIOBH Ta HaWyKUBAHINIYy JIEKCUKY, IO
cTocyeTbes oro mpodecii (Hampukiam, 0a3oBy iHGOpMAIIIO PO CTUIIH
TaHIII0, MaHEPy HOro BUKOHAHHS).

CryneHT MOXe pO3yMITH BHUCIOBU Ta HaWyKHUBaHINIy JIEKCHKY, IO
CTOCY€eThbCs Horo mpodecii. Moxke “CXONUTH” OCHOBHHE 3MICT MPOCTHUX,
YITKHX ITOBIJJOMJICHb Ta OTOJIOIICHbD.

Cepenniit

CTyIeHT MOXKe PO3YMITH OCHOBHHUH 3MICT MOBIIOMJICHb HA 3BUYAMHI TEMHU
CTOCOBHO po0OOTH, HaBUAHHSI, TPEHYBAHHS TOIIO, SIKIIIO MOBJICHHS JOCHTb
MOBUIBHE Ta YiTKE.

CTyzneHT MOKe pO3yMITH OCHOBHE B UHCJICHHHX paio Ta Telernepeaadax
mpo 00pany npodeciro.

CTymeHT MoOXKe pO3yMITH JIOTMOBiAI 1 HAaBITh  YCBIIOMIIIOBATH
apryMeHTalilo, K10 TeMa CTOCYEThCS HOTo npodecii.

JocraTHii
©

CryneHT MoKe pO3YMITH JIEKIIl 1 YCBIIOMJIIOBATH apryMEHTallilo, SKILO
TE€Ma CTOCYETbCs Horo mpodecii; po3yMiTH OUIBLIICTH Telenepenad mnpo
noJii B cBiTi Xopeorpadii.

CTyzneHT MOXXe pO3yMITH TPUBajie MOBIEHHS, HAaBiTh SKIIO BOHO HEYITKO
CTPYKTYpPOBaHE, a apTUKYJIALIT JIUIIE IMIUTIITUTHI

10

CryneHT Moke po3yMITH NpsIMI TpaHCIALIT, Tenenepenayi Ta GiabMu

11

CTyneHT He Ma€ KOJIHUX TPYIHOILIB 110JI0 PO3YMIHHSI YCHOTO MOBJICHHS Y
npsMoMy npodeciiitHoMy CIIJIKYBaHHI.

Bucokwnii

12

CTyneHT He Ma€ TPYIHOILIB 100 PO3YMIHHS YCHOT'O MOBJIEHHSI y IPSIMOMY
npodeciiiHoMy CIUJIKYBaHHI, HABITh KOJM MOBJICHHS IIBHJIKE

IF'OBOPIHHS (MoHo/10TiuHE MOBJIEHHS)

PiBeHsb
HAaBYAJILHUX
JIOCSATHEHB

banu KpuTepii oriHIOBaHHS HaBYAJILHUX JIOCSTHEHDb CTYJICHTIB

1 CTyneHT MOKe BKUBATH MPOCTI pEUYEHHS.

TlouaTkoBui

2 CTyneHT MOXKe BJKMBATH PEYEHHs, 00 OMHCATH CBOIO MalOyTHIO
npodecito.




CTyAIeHT MOXKEe BXXMBATH PEUCHHSI, II00 OMMCATH MPOCTUMH CIIOBAMHU
CBOIO MaitOyTHIO mpodecito, mpodeciiiHi 000B'SI3KH.

Cepenniii

CTyaeHT MOXXe€ BXKHMBAaTH CEpil0 pedeHb ab0 BHUCIOBIB, 00
pO3Ka3aTH MPOCTHUMH CJIOBaMH Ipo mpodecito xopeorpada, mpo
CTHJIb TaHI[IO, 0a30B1 KPOKHU.

CTymeHT  MOXE  BHCIOBIIOBATHCS ~ MPOCTUMHU  3aco0amu,
pO3IOBiIal0uM TIPO TOJIi Ta CBiMl TOCBIA, CBOi Mpii, CIOIIBaHHS
Ta METY.

CTyneHT MOXe HaBOAWUTH CTHCII NPUKIAAW abo MOSICHEHHS M0
TUTaHY YM i7e1., BUAY TaHII0, HOTO MOXOKICHHS.

JlocTaTHii

CTyfeHT yMie YiTKO H [OKJIAJHO BHUCIOBJIIOBATHUCS Ha 3HAYHY
KUIBKICTh T€M, TIOB’SI3aHHUX 3 HOTO 0OpaHOI0 MPOQECi€ro.

CTyzneHT yMie BHCIOBUTH CBOIO AYMKY IO HpoOieMy, BU3SHAYUTH
NepeBaru Y HEI0JIIKH PI3HUX IUIAXIB i1 pO3B’sI3aHHS.

CTyIeHT yMi€ IPEICTaBUTH JTOKJIAHUN OIMHUC CKIIATHOT TEMH.

Bucoxkuit

10

CTyneHT yMie MpPEACTaBUTH IOKJIATHUI OMHC CKIAIHOI TEeMH,
OB’ SI3YFOYH IITEMH PO3BUBATH TEBHI (IMiI)ITYHKTH 1 JOXOJIUTH
BJIACHOT'O BUCHOBKY.

11

CTyneHT yMi€e 9iTKO 1 SICHO IPEACTaBUTH OMUC a00 apryMEeHTAaIio y
CTWJTi, BJIACTUBOMY NIEBHOMY KOHTEKCTY.

12

CTyneHT yMi€e 9iTKO i1 SICHO IPEACTaBUTH OMUC a00 apryMEHTAaIio y
CTWIIi, BIIACTUBOMY IEBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYpOIO,
110 JIOTIOMArae ajpecary HOMITUTH Ta YCBIIOMHTH (3amam’iTaTH) BCi
3HAYYIIi €JIEMEHTH.

I'OBOPIHHSI (nianoriune MoBJIEHHS)

PiBensb
HAaBYAILHUX
JIOCATHEHD

bann

KpuTepii oriHtoBaHHS HaBYAJIbHUX JTOCSTHEHb CTYJCHTIB

TlouaTkoBuit

CryneHT MOXe CIUIKYBaTHCS Ha IPOCTOMY PiBHI 32 YMOBH, 110
CMIBPO3MOBHUK TOTOBHMH MOBTOpPUTH abo mnepedpa3yBaTtu
MOBUIBHIIIE Ta JOTIOMOITH oMy c(hOpMYJIOBaTH TE, TIPO IO
BiH HAMAaraeThCs CKa3aTH.

CTyIneHT MOXKe CTaBUTH MPOCTI 3alUTaHHS Ha 3HAHOMI TeMHU
abo Taki, 10 CTOCYIOThCA Oe3mocepenHix NoTped; Moxke
BIJMOBICTH Ha TaKl caMi 3allMTaHHS.

CryneHT MoOXe B IpoLeci CHIJIKYBaHHS BUKOHYBaTH 3BMYHI
MPOCTi 3aBJaHHs, IO BUMAaraloTh JMIIe OOMiHYy MPOCTOIO 1
MPsIMOIO 1H(POPMAIIEIO Ha 3HANOMI TEMHU.

Cepenniii

CryneHT Moxe 37iiicHIOBaTH Jy’e KOPOTKi OOMiHH
iH(popMalLli€ro, HaBITh SKIIO BIH B3araji HEJOCTATHHO ii
po3yMie, 1100 MiATpUMYBaTH Oeciny.

CrTyneHT MoOke BIOpaTHCA 3 OUTBIIICTIO CHUTYyaIlid Mij dYac
PO3MOBH Ha ITPOCTI NPOdECiitHI TEMHU.

CrTyneHT MoOke B3STH y4yacThb 0Oe3 MIArOTOBKH B Oecimi Ha
3HailoMi Ta 0COOHMCTO HWOMy ONHM3bKI TeMH TmpodeciitHoro
Xapaktepy (HampukiIaa, BUA TaHIIO, HOTO XapaKTepPUCTUKH,
icTopis).

JlocTaTHii

CryneHT ymi€  JOCHTb  CIIOHTAaHHO ¥  HEBHUMYIIEHO
CIUIKYBaTHCA 3 HOCIEM MOBHU Ha IpodeciiiHi TEMH.




CryaeHT ymie OpaTh akTHBHY y4acTh y Oeciii B 3HaHOMHX
CUTYAIIiSIX, PEACTABIAI0YN a00 3aXHIAI0YH CBOI MOTJISIH.

CTyneHT yMmi€ CIOHTaHHO 1 BIJIBHO BHCIOBIIOBATHUCS 0e€3
OYEBHIHMX TPYIHOIIIB y 1000pi CiiB HA TpodeciHi TemMu.

Bucokuit

10

CryneHT yMi€e BUKOPUCTOBYBATH MOBY THYYKO i €()EKTHBHO B
JTOBUX CTOCYHKaX, TOYHO (OpPMYJIFOBAaTH iJei Ta IOTJISAIHM,
JIEFKO CIIIBBIHOCUTH CBOE MOBJICHHS 13 MOBJICHHSM 1HILINX.

11

CryaeHT ymie 6e3 3ycuib OpaTH y4acTh y Oyab-siKiid 6eciai abo
IUcKycii mpodeciiHOro XapakTepy, BKMBAIOYH CTalli Ta
171iIOMaTUYHI BUPa3H.

12

CtyaeHT yMi€ BHCIIOBIIOBAaTHUCh BUIBHO 1 YITKO, BHJIUIATH
CMHCJIOBI BIATIHKH. Y pa3i TPYAHOIIIB MOXE IOBEPHYTUCS
Haszax ‘‘3a OOMOMOIoO0” JIETKO, HEBUMYIIEHO 1 Maibxke
HEIIOMITHO.

YNUTAHHSA

Pisenn
HABYAIBHUX
JIOCATHEHD

bamm

KpuTepii oriHIOBaHHS HaBYAJIbHUX JIOCSTHEHDb CTYJICHTIB

TlouaTkoBui

CTyeHT MOXe pO3yMIiTH 3HAWOMI Ha3BH, IyXe IPOCTI
cioBa Ta (pasu.

CTyeHT MOXe pO3yMIiTH 3HAWOMI Ha3BH, IyXe IPOCTI
cioBa Ta (¢pa3d, Hanmpukiaa, B adimax, OroJIONICHHSX,
Karajiorax, Ha (hopyMax.

CTyneHT MOXe YHUTaTH OyXKe NPOCTI KOPOTKI TEKCTH
poQECiHOTO XapaKTepy.

Cepenniii

CryneHT MoXke 3HaXOJUTH HeoOX1IHy HoMy iH(popMalliio B
JOKYMEHTaX, OTOJIOIIEHHSX, IPOCIEKTaxX, Ha calTax I
PO3YMITH KOPOTKI Ta MPOCTI A1JIOB1 JUCTH.

CryneHT Mo)ke pO3yMITH HECKJIaJHI TEKCTH PO3MOBHOIO
MOBOIO, III0 CTOCYIOTHCS CBITY TaHLIO.

CTyneHT po3yMmie MPOCTI TEKCTHU 3arallbHOOCBITHBOTO Ta
podeciiHO-OPIEHTOBAHOTO XapaKTepy.

JlocTaTHii

CryneHT MOXe YUTAaTU CTaTTi Ha MPoQeciiiHi TeMH, Y SKUX
aBTOpU 3aliMalOTh MEBHY MO3ULII0 YU MPUHMAIOTh NEBHY
TOYKY 30pYy.

CTyneHT po3yMie TEKCTH Ha MPO(deciiiHy TEMATHKY.

CryneHT po3yMi€e akTyallbHI CTaTrTi  IpodeciifHoro
XapakxTepy.

Bucoxkuii

10

CryneHT po3ymie aOpeBiaTypu IHIIOMOBHHUX (PaxoBHX
TEepPMIHIB y podeciiHO- OpiEHTOBaHIM ramsysi.

11

CryneHt nerko uwuTtae Oyab-ski (OpMH HUCEMHOTO
MOBJICHHS.

12

CTymeHT JeTKo YhTae CKI/HI 32 CTPYKTYpPOIO 1 MOBHUMH
3aco0aMu TEKCTH.




nmMCcbMO

PiBenn
HaBYAIbHUX banu KpuTepii oriHIOBaHHS HaBYAJILHUX JIOCSTHEHD CTYJICHTIB
JOCATHEHb
1 CryaeHT MOKe HalMcaTl KOPOTKE MPOCTE MOBIIOMIICHHS.
2 CTyaeHT MOJKe 3alIOBHUTH aHKETY (CITMCOK 3allUTaHb) 1
[TouaTtkoBuii HAIUCATH CBOE 1M’s, HAI[IOHATLHICTh Ta aJpecy.
3 CryneHT Moke HalmucaTH MpocTi KOPOTKI MOBIJOMIICHHS 3
METOIO PO3B’si3aHHI HaraJbHUX MPOOIEM.
4 CryneHT BMi€ HamMcaTu 0COOMCTOrO 1 AyKe MPOCTOTO JIMCTA,
HATIIPHUKJIA]], 3 BUCIIOBJICHHSM BJISTYHOCTI.
Cepeniii 5 CryneHT BMi€ HanucaTH NPOCTUH 3B I3HUH TEKCT Ha 3HalOMI
p TeMHu ab0 Ha MPEeJMET 0COOMCTOTO iHTEpeCy.
6 CTyeHT BMi€ TUCaTH OCOOUCTI JINCTH, 00 OmMMcaTH CBii
npodeciiHuii JOCBi.
7 CTymeHT BMi€ YiTKO, JOKJIAIHO MTUCATH TEKCTH HA 3HAYHY
KUIBKICTh T€M, TIOB’3aHHX 3 HOTr0 Maii0yTHHOIO MPOeciero.
CTyneHT BMi€ HalMCaTH MOBIIOMIICHHSI 3 METOIO
Tocrarsiii 5 0o0rpyHTyBaHHS a00 CIPOCTYBaHHS MEBHOI TyMKH, MUCATH
JINCTH, BUCJIOBIIIOIOYN OCOOMCTE CTAaBJIEHHS J0 MOMIN Un
MEBHOTO JIOCBIY.
9 CTyneHT BMi€ BUCIOBUTUCS Y (hOPMI HITKOTO, T100pe
CTPYKTYPOBAHOTO TEKCTY 1 pO3BUHYTH CBOIO TOUKY 30DY.
CTyneHT BMi€ JeTaIbHO PO3KPUTHU TIEBHI CKJIAHI TEMH Y
10 JIUCTI, MIKPECIUTH MOMEHTH, SIKi BB)KA€ BAXKITUBUMU;
HaIMCATU TEKCTH PI3HUX TUITIB B OCOOMCTOMY CTHIII.
CryneHT BMi€ MMCATH SICHI 1 YiTKI TEKCTU Y BIaCTUBOMY,
Bucoxkuit 11 MPUTAMaHHOMY HOMY CTHJII; TUCATH/CKIa1aTH JINCTH,
JIOTIOBI/II.
CTyneHT BMi€ MUCATH CTATTI 3 JIOTIYHOIO CTPYKTYPOIO, SIKa
12 crpusie BUIJICHHIO Ta 3araM’ ITAHHIO YUTa4yeM OCHOBHHX

3HAYYIINX MOMEHTIB.




V cemectp
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KAPTA CAMOCTIMHOI POBOTH CTYJIEHTA

Tepmin
3MicTOBHiT MOIYJIb TA TEMH KypCY AxajemMiynuii KoHTpostb | Bajgn| BUKOHaHH;
(THoKHI)
IV CEMECTP
3microBuii moayJs I.
B cBiti Tanuio. In the World of Dance.
Tema 1. YoMy 51 HaBUMBCSI, 3aiMalOYUCh TAHUISIMU
npodeciiiro. Important Life Lessons | Learned from TpaxTiute 3ansTTSE 12 I-II
Competitive Dancing. (4 rox.)
Tema 2. Po3ymiHHS TaHIIOBAIBHOT MY3UKH Ta TaHIIO.
Understanding Dance Music and the Dance. TpakTidHe 3aHTTs 12 -1V
(4 ron.)
Tema 3. Hikomnu He 3amizHo Bunutucs. 100 Old to Start s U
Dance? (2 rox.) P 12 V-V
Tema 4. IIpodecis Tpenepa-6aipauka. Ballroom 3
3micTroBmii moayJs II.
Kuaacuunnii tanok. Classical Dance.
Tema 5. Opmsar g 3agaTh TagsiMya. Dancewear.
(2 ron.) I[TpaKTHYHE 3aHATTS 12 IX-X
Tema 6. H i. Dance Floor. (4 rox.
ema a fapxett (4 ron) I[TpaKTHYHE 3aHATTS 12 XI-XI
Tema 7. Cepiio3Huil miaxia 10 TpeHyBaHb. Starting
Tema 8. B purmi Tanio. Feel the Beat. (4 rox.)
MojtyIbHuUI KOHTPOIIb 12 XV-XVI
3microBuii moayJs I11.
Jlarnnoamepukancbki Tanni. Latin Dance.
Tema 9. banbhi Tanmi. Ballroom Dance. (4 rox.)
ITpaKTHYHE 3aHSTTS 12 | XVI-XVII
Tema 10. Yuacts y 3maranusx. Dance Competitions.
(4ron.) [MpaKTHYHE 3aHATTS 12 | XVI-XVIII
Tema 11. Cyanisctso. Judges. (2 rox.)
ITpaKTHYHE 3aHSTTS 12 XVII-XIX
Tema 12. Cair Taniro ounma mpecu. World of Dance in 5
the Media. (4 rox.) Moty ibHHI KOHTPOJIb 12 XIX-XX
Pazom 3a N cemecmp:. 42 200.
V CEMECTP
3microBuii moayJs V.
Coniaabhi Ta kayoHi Tanui. Social and Nightclub Dances.
Tema 13. Ex3ornuni Tanmi. Exotic Dances.
(2 ron.) [TpaKTHYHE 3aHATTS 5 1111
Tema 14. CyuacHuii Taners. Contemporary Dance.
(2 rox.) ITpakTryHe 3aHsTTS 5 -V




3microBuii MmoayJsb V.
Hapoani tanui. Traditional Dances.

Tema 15. IN'onak. Hopak. (2 rox.)

[IpaKTHYHE 3aHATTS 5 V-VII
Tema 16. TanmroBanbsHi cranaaptu. Dance Policies and
Rules. (2 rox.) [IpaKTHYHE 3aHATTS 5 VII-IX

3micToBuii MmoayJas VI.
Yepes Tepun 10 3ipok. Through the Thorns to the Stars.

Tema 17. BumaTHi 0COOMCTOCTI TaHIIOBAJILHOTO CBITY.

Iconic Dancers. (2 rox.) TIpaKTHIHE 3aHSTTS 5 IX-XI

Tema 18. Sk mocsartu yemixy. Your Plan for Success.

(2 ron.) TTpaKTidHe 3aHSTTS 5} XI-X1
Paszom 3a V| cemecmp: 12 2o00. Paszom: 30 oanie

Kpurepii oninkn pe3yabTaTiB caMOCTiHHOI po00TH
VY mporieci BUKOHaHHSI CaMOCTIIHOT poOOTH BUKIIa1ay OLIHIOE:
— pIBEHb 3aCBO€HHS CTYJCHTOM HaBYaJbHOTO Marepialy, BHHECEHOTO Ha
CaMOCTIiITHE OIpaIlOBaHHS;
— BMIHHSA BHKOPHUCTOBYBAaTH TEOPETWYHI 3HAHHS NPU BUKOHAHHI MPaKTUIHUX
3a/1ay;
— OOIpyHTOBaHICTh Ta JIOTIYHICTh BHUKIQJCHHS CAaMOCTIHHO BHBYEHOI'O
Marepiany;
— TIOBHOTY PO3KPUTTS TEMHU;
— o(opmiieHHsS MaTepialiB 3T1IHO 3 BUCYHYTUMHU BUMOTaMH;
— MakKCHUMallbHa KUIBKICTh 0alliB 3a BUKOHaHY poboTy y IV cemectpi — 12 Ganis,
y V cemectpi — 56amnis.

6.3. ®opMu nNpoBeeHHA MOAYJIbHOT0 KOHTPOJIIO TA KPUTEPIl OLiHIOBAHHA

MonynbHUI KOHTPOJIb MPOBOAUTHCS MUCBMOBO y (hopMi TeCTOBOi poOOTH, siKa
CKJIQJa€ThCsA 3 JIBOX 4YacTHH: | — JIeKCHKO-TpaMaTu4Hi 3aBnanHs (vocabulary and
grammar) ta 2 — 3aBIaHHS Ha TEPEBIPKY PiBHS CHOPMOBAHOCTI MOBJICHHEBUX yMiHb
(listening, reading and writing). ¥ IV cemectpi BUKOHAHHSI MOIYJIBHOT KOHTPOJIBHOT
po0OOTH OIIHIOETHCS 3a 12-6anpHot0 mIKanoro. B V cemecTpi 3araibHa KUIBKICTh OalliB 3a
MOAYJBHY KOHTPOJBHY poOoTy (MakcumanbHO 100 OamiB) mepeBOAUTHCS y 25-0abHY
OIIIHKY 3a JOTIOMOTOI0 KoedilieHTa 4.

6.4. ®opMu NPOBEACHHS CEMECTPOBOI0 KOHTPOJIIO Ta KPUTePil OLiHIOBAHHS

dopma POBENCHHS CEMECTPOBOTO KOHTPOJIIO — KOMOIHOBAHA.

Ex3amen cknamaethes 3 4 vactua (Reading, Vocabulary, Grammar, Speaking),
nepill TpU 3 AKUX MPOBOJATHCS MUCHMOBO y (OpMi TECTyBaHHS, YETBEPTA € YCHOIO 1
nepeadavae BUCIOBIIOBAHHS BIAMOBIIHO /10 TOAAaHOT KOMYHIKATUBHOI CUTYaIIii.




MakcumanbHa KiTbKICTh 0aiiB: 3a MUCbMOBY dacTuHy — 30 Gamis, 3a ycHy — 10
OaiB.
Kpurepii omiHIOBaHHS:
I — Reading (mepeBipka po3yMiHHs TeKCTiB) — 0 10 6aniB (2 6anu 3a KOKHY ITPaBUIbHY
BIJITTOBIIb);
II — Vocabulary (Bomoxainus nexkcukoro) — g0 10 6amnis (0,5 6ainiB 3a KOXKHY MPaBHIbHY
BIJITTOBIIb);
I — Grammar (yMiHHA TpaMaTHYHO TPABWIBHO O(OPMIIIOBATH MOBJICHHEBI
BuciomoBaHHs ) — 10 10 6amiB (0,5 6aniB 3a KOXKHY IPABUIIbHY BIATOBI/B);
IV — Speaking:
— 3MICTOBE HAIlOBHEHHS — JI0 2 OaliB;
— BHMOBa — 0 2 0aJiB;
— JIeKCUKO-TpaMaTuyHe oOopMIIEHHS — J10 2 OaiB;
— CTPYKTYypa BUCJIOBIIOBaHHS — 70 2 OaiB;
— 1HTEpaKTUBHA B3a€MO/Iisl — 110 2 OaiB.

6.5. OpieHTOBHMI NepeiK MUTAHDb VISl CEMECTPOBOr0 KOHTPOJII0

1. List at least five reasons why people choose to dance. Discuss them. Do you

enjoy dancing? Why? When?

What factors influenced the choice of your future career?

How often do you participate in competitions? How do you prepare for them?

What historical facts do you know about the kind of dance you specialize in?

Discuss types of dances, naming at least five types that appeal to you.

What do you know about the history of ballet? Name some characteristic

features of the dance.

7. Retell about ballroom dances: types, characteristic moves, historical facts.

8. Name the five standard (modern) dances. Give a brief characteristic of them.

9. Name the five Latin dances. Give a brief characteristic of them.

10.What is the World Dance Council’s job?

11.Who were the techniques for the International style developed by? When?

12.Can you name some famous world dance stars? Why did they become famous?

13.Are there any clothing requirements for ballroom dancers? What are they?

14.What Dance Teacher organizations can you name?

15.What age grades are there in ballroom dancing?

16.Are you interested in social and nightclub dances? Why? Why not?

17. Retell about the traditional dances of the region you are interested in?

18.Retell about the innovators in the world of dance. Why are their innovations
important?

19.Retell about some modern tendencies in the type of dance you specialize in.

20.Retell about the greatest dance schools of the world you know about.

ok own



6.6. lllkana BignmoBiHOCTI OLIIHOK

. Ouinka 3a
PeliTunrosa .
. CT00AJILHOIO 3HaYeHHA OLIHKH
OILIIHKA
HIKAJI0I0
A 90 - 100 BigminaO
B 82-89 Jlyxe nobpe
C 75-81 Jlobpe
D 69-74 3a10BIJILHO
E 60-68 JlocTaTHBO
EX 35.59 He3anoBUIBLHO 3 MOKIIMBICTIO
MTOBTOPHOTO CKJIaJIaHHS
= 1-34 He3anoBusHO 3 000B’I3KOBUM
ITOBTOPHHUM BHBYCHHSIM KYpPCY




7. HaBpya/ibHO-MeTOAMYHA KapTa JucuMILTiHg «[Ho3eMHa MoBa 3a npodeciiiHuM cpsiMyBaHHSIM»
Pazom: 180 roa., mpaktuuni 3aHaTTs — 84 roj1., camocTiiiHa podoTa — 54 roJ1., macyMKOBHM KOHTPOJb — 12 To.,
CEMECTPOBHI KOHTPOJIb — 30 TO/I.
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8. PexomengoBaHi Kkepesa

English Grammar in Use / Raymond Murphy. — Cambridge University Press,
2019. — 396 p.

JanueBcbka 0. Anrmiiickka MoBa : HaBd. moci0. mis crya. I-III kypciB 3a
HanpsimoM miarot. "Xopeorpadia" / FOmis JlanueBcbka, Anapiana JIUTBUH. -
JIsBiB : Hopma, 2013. - 111 c.

Cinenpauk LII. Active English Study (AxTiBHE BHBYEHHS aHTJIIHCHKOI MOBH)
[Texct] : HaBwanbHMA ociOHUK 11t cryaeHTiB BH3 / 1. I1. CinenbHUK, 1O.
I. Bexnuy ; KuiB. yu-T imeni bopuca I'pinuenka, [lenaroriunuit incTuTyT. - Kuis:
Kuis. yn-t imeni bopuca ['pinuenka, 2013. - 114 c.

9. lonaTkoBi pecypcu

Airin, Emery. Dance Divas. — The UK: Lechner Syndications, 2011. — 125 p.
Eliza, Gaynor Minden. The Ballet Companion: A Dancer's Guide to the
Technique, Traditions and Joys of Ballet. - The UK: Touchstone, 2006. — 332 p.
Guy, Howard. Technique of Ballroom Dancing. England: Chapman Graphics
Corporation Limited, 1998.

Michael McCarthy, Jeanne McCarthy, David Clark, Rachel Clark. Grammar for
business. Cambridge University Press, 2009.

Paul Emmerson. Business Grammar Builder. — The UK: Macmillan Publishers
Limited, 2010. — 272p.

Virginia Evans. Round — Up. English Grammar Book. Level 1 — 6, Longman.
Walter, Laird. Technique of Latin Dancing. England: Chapman Graphics
Corporation Limited, 1996.

bapanosceka T. B. 'pamatuka anrmificbkoi MoBH: 30. Bripas : HaB4. moci0./T. B.
Bbapanosceka. - K.: Jloroc-M, 2009. - 384 c.

10. InTepHeT-pecypcu

https://learnenglish.britishcouncil.org/en/magazine/quick-quide-dance
http://www.followway.com/articles/28/
http://www.ballroomdancers.com/Dances/
https://www.thoughtco.com/ballroom-dances-basics-1007205
http://www.ba-bamail.com/content.aspx?emailid=15007
http://topyaps.com/top-10-most-popular-folk-dances-in-the-world
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