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1. Onuc HABYAJBLHOI AMCHUILTIHU

HaiimeHyBaHHA NOKa3HUKIB XapakTepucTHKa JUCHUILIIHM 32
¢bopmamMu HaBYaAHHSA
JAeHHAa ‘ 3a04HA

Bun pucuuniinu 0008 ’s13K08a

MoBa BUKIaJJaHHsA, HAaBYaHHS Ta OI[IHIOBAHHS auaniticoka

3arajabHuil 00CST KpeAUTIB/TOANH 4/120

Kypc 2

CemecTtp 3

KinpKicTh 3MICTOBHX MOJIYJIIB 3 PO3HOILUIOM: 4

OO6cAr kpeauTiB 4

OO6csT roaMH, B TOMY YHCIII: 120

AynuTopHi 36 16

MopaynpHUN KOHTPOJIb 6 -

CeMmecTpoBH KOHTPOJIb 30 -

CamocriiiHa poOoTa 48 104

dopma ceMecTpoBOI0 KOHTPOIIIO eK3ameH

2. MeTa T2 3aBJAaHHA HABYAJLHOI TUCHUILIIHUA

MeTo10 KypCcy € HaBUUTHU CTYJI€HTIB OCHOBHUM IPUHILIMIIAM IHTEpHpeTalii XyJ0KHIX TEKCTIB PI3HUX €MoX 1
YKaHPIB 13 ypaxyBaHHSAIM KJIACHUYHUX Ta CyYaCHUX MIAXOMIIB 10 aHAII3y MOBHUX OJIMHMIIH Ta SIBHII, a TAKOXK
PO3BUHYTH Y CTYACHTIB HAYKOBO-JIIH'BICTUUHE MHUCIJICHHS, YMIHHSI OpPIEHTYBATUCS y HayKoOBIi 1H(opmalii,
PO3yMIHHS IPUPOJIN MOBHUX SIBUIIL TA MPOLIECIB.

3aBaaHHs Kypcy
Kypc cnpsimoBaHunii Ha PO3BUHEHHS Y CTYI€HTa TAKMX KOMIIETCHTHOCTEH.
3arajbHi KOMIIETEHTHOCTI

e 31aTHICTH OYTH KPUTHUYHUM 1 CAMOKPUTUUYHUM.
3/1aTHICTH /10 NOLIYKY, ONPAIIOBAHHS Ta aHalI3y 1H(GopMallii 3 pI3HUX JKEPEll.
YMiHHSI BUSABJISITH, CTABUTH Ta BUPINTYBaTH TPOOIEMHU.
3aTHICTH MPAIFOBATH B KOMaH/1 Ta aBTOHOMHO.
3/1aTHICTh CIUIKYBAaTUCS IHO3EMHOIO MOBOIO.
3/1aTHICTH 10 a0CTPaKTHOTO MUCIIEHHS, aHaJI3y Ta CUHTE3Y.
3/1aTHICTh MPOBEACHHS JIOCIIPKEHb Ha HAaJIEKHOMY PiBHI.
3/1aTHICTh T€HEPYBATU HOBI 171€1 (KPEaTUBHICTD).

daxoBi KOMIIETEHTHOCTi

¢ 31aTHICTh BUIbHO OPIEHTYBATHUCS B PI3HUX JIIHI'BICTUYHUX HANpsMax 1 IIKOJIax.

e 31aTHICTP OCMUCIIOBATH JITEPATypy SK IOJIICUCTEMY, PO3YMITH EBOJIOLIAHUN MUIIX PO3BUTKY
BITYM3HSIHOTO 1 CBITOBOTO JIITEPAaTyPO3HABCTRA.

e 37aTHICTP KPUTHMYHO OCMMCIIIOBAaTH ICTOPUYHI HAJAOAHHS Ta HOBITHI JOCATHEHHS (PLIOJOTTYHOL
HayKH.

e 37aTHICTh 3MIMCHIOBAaTHM HAYKOBUW aHali3 1 CTPYKTypyBaHHS MOBHOTO / MOBJIEHHEBOIO I
JITEPATypHOTO MaTepiany 3 ypaxyBaHHIM KJIACHYHUX 1 HOBITHIX METOOJIOTTYHUX TIPUHITUIIIB.

e 3aTHICTP 3aCTOCOBYBAaTHM TOTJMOJICHI 3HAHHS 3 AaHIJINACHKOI JIHTBICTHKH JUISI  BUPIMICHHS
npodeciiHuX 3aBIaHb.

e 37aTHICTP BUIBHO KOPUCTYBATHUCS CIIELIAJIbHOIO TEPMIHOJIOTIE0 B Taly3l TIEpPMAaHICTUKH Ta
(UTOJIOTIYHMX AOCIIKEHDb aHTJTIMCHKOT MOBH.

e MoBieHHeBa: BOJIOJIHHS JIGKCMUYHUMH, TpaMaTHUYHUMU, opdorpadiuHMMU MOBHUMH 3HAaHHSAMU 1
HaBUYKaMU aHrJiiicbkoi MoBH Ha piBHI Cl; 3HAHHS CEMAHTUKH, CIOBOTBOPYOi M CHHTAKCHUYHOL
CTPYKTYpH, (GyHKIIi B pedyeHHI | TEeKCTl, JIEKCHYHOI IoJIiceMli, aHTOHIMIi, 0coOIMBOCTEN
(dbpazeosorii y1st CTPYKTYpHOT OpraHi3allii TeKCTY Ta BUPKEHHSI KOMYHIKATUBHOT IHTEHIIIT.



e KomyHikaTuBHa: YMIHHSI BECTU Aiajior, MoOyJOBaHUI Ha peanbHId ab0 CHUMyJIbOBaHI cUTyalil Ta
BUIBHO BECTH PO3MOBY aHIJIIHCHKOIO MOBOIO 3 HOCIIMH MOBH; 3/IaTHICTb BHKJIAJaTH CBOIO JTyMKY
BINOBIAHO 10 NEBHUX THUMIB TEKCTY 3 JOTPUMAHHIM IapaMeTpiB KOMYHIKaTUBHO-CTHUIICTUYHOL
JOLLIBHOCTI Ta MOBHOI IPABUJIBHOCTI.

e [IpuknanHa: BOJOJIHHS CY4aCHUMHU TEXHOJIOTISIMHU Ta MPOTrPAMHUM 3a0€3MEeYeHHIM ISl poOOTH B 3
O0aHKaMM TepeKiIalalbKoi mam’sTi, KOpIycamu, €JeKTPOHHMMHU CJIOBHHKaMM 1 0a3aMH JaHUX, a
TaKOXX JIHTBO-AWJAKTUYHUMHU yMIHHSMH, METOJMYHUMHU TpPUHOMaMU Ta OpraHi3aliitHUMU
TEXHOJIOTISIMH, HEOOXITHUMHU JJisl €(PEeKTUBHOI poOOTH, a TaKOXX 3HAHHS HOPM 3aKOHOJIABCTBA PO
IHTEJIEKTyaJIbHY BJIACHICTh, YMIHHSI BUpIIIYBaTH NMUTaHHS peaji3allii HOPM aBTOPCHKOrO IpaBa Ha
MPaKTHUIL.

Kypc 6a3yeThcst Ha 3HaHHAX CTYIEHTAMHM 3arajbHOTO MOBO3HABCTBA, CTHIIICTUKHU aHTJIIMCHKOI MOBH, TEOPIi 1
icTopii 3apyOikHOi iTepatypu. Kypc nepeadayae 3HaHHS Ta pO3YMIHHS:

e Teopii 1 ICTOPii MOBO3HABCTBA, KOTHITUBHOI JIIHT'BICTUKH, MCHUXO- 1 COIIOJIHTBICTUKH SIK TEOPETUIHOT
0a3u JOCIHITHUIIBKOT 1 MPUKIIAIHOT AISUTBHOCTI B TalTy31 BITYUM3HSIHOTO 1 3apyO1KHOTO MOBO3HABCTBA;

® AHTPONOJOTIYHUX, CEMIOTUYHHX, T€PMEHEBTUYHHUX Ta IHIIUX OCHOB KOMYHIKAIli 3 OISy Ha
BUKOPHUCTAHHS iX B Ipo(eciiiHO-eAaroriaHii 1isabHOCTI.

3. Pe3yibTaT HABYAHHA 32 JUCUMUILTiHOIO

CTyneHT NOBHUHEH BMITHU:

e OILIHIOBAaTH BJAacCHy HaBUYalbHy Ta HAyKOBO-NpodeciiHy isIbHICTb, OyayBaTh 1 BTUIIOBATH
e(eKTUBHY CTpATEril0 CAaMOPO3BUTKY Ta MPO(eciiiHOro caMoBAOCKOHAIECHHSI;

® 3aCTOCOBYBATH CYYaCHI METOJMKM 1 TEXHOJIOTli, 30KpeMma iHdopMaliiHi, [UIs YCHIIIHOTO I
e(eKTUBHOTO 3/IiCHEHHA TpOoQeciiiHOT IIUTPHOCTI Ta 3a0e3MEeueHHs SKOCTI JOCTIDKCHHS B
KOHKpETHIN (Qi10JI0T1UHIN Tamy3i;

® OILIHIOBATU ¥ KPUTHYHO aHAJI3yBaTHU COILIAJIbHO, OCOOUCTICHO Ta MpogeciiHO 3HayyIli npoliaemMu 1
MPOMOHYBAaTH NUIAXM X BUPILEHHS Yy CKJIaJHUX 1 HerependauyBaHUX YMOBaX, IO HOTpeOye
3aCTOCYBAaHHS HOBUX IMIJXO/(IB Ta POTHO3YBAHHS;

® 3aCTOCOBYBATH 3HAHHS MPO €KCIPECHBHI, EMOIIIiH1, JIOT14H1 3aCO0M MOBH Ta TEXHIKY MOBJICHHS IS
JOCSTHEHHS 3allJJaHOBAHOTO MParMaTUYHOTO pe3yJibTaTy i opraHizallii yCcrinrHo1 KOMyHIKaIlii;

e aHaJNI3yBaTH, MOPIBHIOBATH 1 KJIacU(DIKyBATH PI3H1 HAIIPSIMU 1 IKOJIM B JIHIBICTHUILL;

® OLIHIOBATHU ICTOPUYHI HaJ0AHHS Ta HOBITHI JOCSTHEHHS JIITEPATypO3HABCTBA;

® XapaKTepU3yBaTH TEOPETHUYHI 3acaj iy (KOHLEILIi, KaTeropii, MpUHIUIIN, OCHOBHI MOHSTTS TOLIO) Ta
MPUKIIAIHI ACIIEKTH JIIHI'BICTUKU aHTJIIChKOT MOBH;

e 30upaT ¥ cucTeMaTU3yBaTHU MOBHI, JiTeparypHi, (OJbKIOpPHI (aKTH, IHTEpHpeTyBaTH W
MepeKsIajaT TEKCTU PI3HUX CTUJIIB 1KaHPIB aHIJIIHCHKOIO MOBOIO;

e 3jiliCHIOBaTM HayKOBUM aHalll3 MOBHOIO, MOBJICHHEBOTO 1 JiTepaTypHOro Marepiany,
IHTEPNPETYBAaTU Ta CTPYKTYPYBaTH MOTO 3 ypaxyBaHHSM JOIUIBHUX METOJOJOTIYHUX MPHUHIIUIIIB,
(dbopMyIOBaTH y3arajlbHEHHS Ha OCHOBI CAMOCTIHHO OIpallbOBAHUX JIaHUX;

e JIOTpPUMYBATHUCS MPaBUJ aKaIEMIYHOI JOOPOUYECHOCT;

e JOCTYIHO ¥ apryMEHTOBAHO IMOSICHIOBATU CYTHICTh KOHKPETHUX (UIOJOriYHUX MHUTAHb, BIIACHY
TOYKY 30pYy Ha HUX Ta ii OOrpyHTYBaHHS K (PaxiBLSIM, TaK 1 LIMPOKOMY 3araity, 30KpeMa ocodam, sKi
HABYaIOThCS;

® CTBOPIOBATH, aHAJI3yBaTH ¥ peAaryBaTu TEKCTU PI3HUX CTUIIIB Ta KaHPIB;

e 00MpaTH ONTUMANbHI JOCHAHULIBKI MIAX0AM W METOIU AJIsl aHAII3y KOHKPETHOT'O JIIHIBICTUYHOTO YH
JITepaTypHOTO MaTepiaiy;

e BHUKOPUCTOBYBATHU CIEIiaji30BaHl KOHUENTYyalbHI 3HAHHS AHIVINACBKOI (QUIOJOTII A1 pO3B’A3aHHS
CKIAQIHUX 3adad 1 mpoOsieMm, 1Mo TnoTpedye OHOBJICHHS Ta IHTErparii 3HaHb, YaCTO B YMOBax
HEMOBHOI/HE0CTaTHRO1 1H(OpMaIlil Ta CyrnepeusIuBUX BUMOT;

e [JJaHYBAaTH, OPraHi30BYBATH, 3AIMCHIOBATH 1 NPE3EHTYBAaTH JOCIUDKEHHS Ta/ab0 IHHOBAIIMHI
PO3pOOKHU B KOHKPETHIN rany3i aHTJIHACHKOT (1710JIOTi;



® [IPE3EHTYBATU PE3yIbTaTU CBOTO JOCIIKEHHS HAYKOBIM CHUILHOTI B HAyKOBUX IYyOJIKAIIsIX 4H
BUCTYIaX Ha KOHPEPEHLISX, KPYIJIMX CTOJIaX, CEMiHapax TOLIO;

® BOJIOJITH 1HO3eMHOKO MOBOIO Ha piBHI Cl Juig BUIBHOIO NHCBMOBOTO M YCHOIO IepeKiany,
3/IACHEHHS POQeciiiHOi KOMYHIKaIli 1 MDKOCOOMCTICHOTO CIUIKYBAHHSI Ta SIKICHOTO MPOQeCciifHOro
BUKOPUCTAHHS;

® 3aCTOCOBYBATH 3HAHHS Ta BMIHHS Y IHEpeKIajalbKid MpPaKkTULl 3 BUKOPUCTAHHSAM HOBITHIX
MepeKIaJO3HaBUMX TEeOopi Ta iX IHTepHpeTalid, a TakoX KepyBaTUCS Yy NMPAKTUYHIN iSIbHOCTI
[IPAaBOBUMH 3HAHHSIMH HOPM 3aKOHOJABCTBAa IPO IHTEJIEKTyallbHY BIJIACHICTh; OOIPYHTOBAHO
BUpIIIYBAaTH MUTaHHS peaizallii HOpM aBTOPCHKOTO MpaBa Ha MPaKTHULIL.

4. CTpyKTypa HABYAJIBHOI IMCUUILTiHI

TemaTuuHuii 11ax i AeHHOI GopMU HaBYaAHHS

HazBa 3MicTOBHX MOZyJIB, TEM Posnoain roaun Mk Bugamu pooir
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2
2 - | B | ®E <
3 s | E|&|E5e|z2
= o T © 22 5 =
> = | = = = e g | =2
o= ¥ o = 9
o = b= o > O = ]
Rl |l a|ld | 28c| =
O |l || 8=~
= | =8 )

3microBuil Moayinsb 1. Introduction and genesis

Tewma 1. Literature as a system. Kinds of literature. 7 2 2 3
Aristotle. Poetics

Pazom 7 2 2 3
3mictoBuii Moayinsb 2. Play
Tema 2. Play. O. Wilde. An Ideal Husband 10 2 2 6
MopaynpHUN KOHTPOJIb 2 2

Pazom 12 2 2 2 6
3mictoBuil Mmoayib 3. Poetry
Tewma 3. Poetry. E. Dickinson 10 2 2 6
Tema 4. Poetry. E.A. Poe 10 2 2 6
MopaynpHUN KOHTPOJIb 2 2

Pazom | 22 4 4 2 12
3mictoBuii Mmoayib 4. Prose
Tema 5. H. James. The Turn of the Screw 10 2 2 6
Tewma 6. M. Mitchell. Gone with the Wind 10 2 2 6
Tema 7. J.S. Foer. Everything is llluminated 10 2 2 6
Tema 8. M. Lewycka. 4 Short History of Tractors 10 2 2 6

in Ukrainian

Tema 9. Reader’s response theories 7 2 2 3
MopaynpHUN KOHTPOJIb 2 2

Pasom | 49 10 10 2 27
[TigroToBKa Ta MPOXOXKEHHS KOHTPOJILHUX 30 30

3aX0JIiB

Ycporo | 120 18 18 36 48




TemaTuuHui 11aH 14 32049H01 GOPMU HABUAHHS

HazBa 3MicTOBHX MOZyJIB, TEM

Po3znoain roguH Mk Bugamu pooirt
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3microBuit Moayinb 1. Introduction and genesis
Tewma 1. Literature as a system. Kinds of literature. 14 2 2 10
Aristotle. Poetics
Pazom 14 2 2 10
3mictoBuii Moayib 2. Play
Tewma 2. Play. O. Wilde. An Ideal Husband 12 2 2 8
Pazom 12 2 2 8
3mictoBuil Mmoayib 3. Poetry
Tewma 3. Poetry. E. Dickinson 12 2 2 8
Tewma 4. Poetry. E.A. Poe 8 8
Pazom | 20 2 2 16
3micToBuil MonyJib 4. Prose
Tema 5. H. James. The Turn of the Screw 12 2 2 8
Tewma 6. M. Mitchell. Gone with the Wind 8 8
Tema 7. J.S. Foer. Everything is llluminated 8 8
Tema 8. M. Lewycka. 4 Short History of Tractors 8 8
in Ukrainian
Tema 9. Reader’s response theories 8 8
Pazom | 44 2 2 40
[TigroToBKa Ta MPOX0KEHHS KOHTPOJILHUX 30 30
3aX01B
Yceworo | 120 8 8 104

5. Ilporpama HaBYAJIbHOI JUCHUIIIHH

3micmosuit moodyns 1
Introduction and genesis

Jleknis 1

Literature as a system. Kinds of literature.
Aristotle’s Poetics

What is literature?

What is reading?

Kinds of literature.

S.J. Schmidt and LITERATURE.
Aristotle’s Poetics: Where we always start.

Nk W=

IpakTuyne 3auaTTH 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

3micmosuit mooyns 2
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Play
Jlekuis 2
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.
Characters.
Paradoxes.
Metaphor.
Style.
IIpakTu4He 3aHATTH 2
Play. O. Wilde’s An Ideal Husband

3micmosuit moodyns 3
Poetry

Jlekuist 3
Poetry. E. Dickinson

What matters when reading poetry?
Verse and metre.

Parallelism.

Deviation.

E. Dickinson.

Dickinson’s style.

IIpakTH4He 3aHATTH 3
Poetry. E. Dickinson

Jlekuis 4
Poetry. E.A. Poe.

What matters when reading poetry?
E.A. Poe.
“The Raven”.

IIpakTnune 3anaTTA 4
Poetry. E.A. Poe.

3micmosuit moodyns 4
Prose

Jlekuis 5
Prose. H. James’s The Turn of the Screw

Narrative point of view.
Henry James.

Plot.

Characters.

Ambiguity.

IIpakTH4He 3aHATTA S5
Prose. H. James’s The Turn of the Screw

Jlekuis 6



Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.

Plot.

Characters.

Themes.

Quotations.

A e

IIpakTH4He 3aHATTA 6
Prose. M. Mitchell's Gone with the Wind

Jlexuist 7
Prose. J.S. Foer’s Everything is llluminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is Illuminated: Characters.
Everything is Illuminated: Language and style.

Nh W=

IIpakTuyHe 3aHaTTA 7
Prose. J.S. Foer’s Everything is Illuminated.

Jlekuis 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: M. Lewycka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.

Nh W=

IIpakTHyHe 3aHATTHA 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Jlekuist 9
Reader’s Response Theories

What is reader’s response?
. Real reader vs. ‘virtual® reader.
3. Research example. Intimate relationships and age gap: the Influence of fiction.

N —

IIpakTH4He 3aHATTA 9
Reader’s Response Theories

6. KoHTpOJIb HABYAILHUX JOCATHEHb

6.1. Cuctema OLIHIOBaHHSI HAaBYAJIbHUX JIOCATHEHb CTYJICHTIB

HaBuanbHi1 J0OCATHEHHS CTYAEHTIB 13 AMCUMILIIHU <«JliTepaTypa aHIJIOMOBHUX KpaiH» OLIHIOIOTHCS 3a
MOJYJIbHO-PEUTHHIOBOIO CHCTEMOIO, B OCHOBY $IKOI TOKJIAJEHO MPHUHIUI TOOTMEpaliiHOi 3BITHOCTI,

000B’SI3KOBOCTI MOJYJIBHOTO KOHTPOJIIO, HAKOIMMYYBAJIbHOI CHCTEMU OLIIHIOBAHHS PIBHS 3HaHb, YMIHb Ta
HAaBUYOK; PO3UIMPEHHS KUIbKOCTI miicyMKoBUX OaiiB g0 100.



Bun nismeHOCTI CTyeHTa a Monayns 1 | Monynbs 2 | Moaynbs 3 | Monayns 4
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BinBinyBanns nexiin 1 1 1 1 1 2 2 5 5
BinBigyBaHHs mpaKTUYHUX 3aHATH 1 1 1 1 1 2 2 5 5
Po6oTa Ha npakTUYHOMY 3aHSTTI 10 1 10 1 10 2 20 5 50
BuxonanHs 3aBgaHb JUIsl caMOCTIHHOT po6oTH 5 1 5 1 5 2 10 5 25
BukoHaHHst MOAylIbHOT poOOTH 25 - 1 25 1 25 1 25
Pazom | - 17 - 42 - 59 - 110

MaxkcumanbHa KUIBKICTh OaiB: 228

Po3paxyHok koedimienra: 0,26

6.2. 3aBaHHs 1715 cCaMOCTIHOT poOOTH Ta KpUTEpIi OLIHIOBaHHS.

Y KOXHOMY 3MICTOBOMY MOJYJl CTYIEHTH METOJIOM BUIBHOTO BHOOpPY OOMparoTh OJHY TeMy s
MOTJIMOJEHOr0 BHUBYEHHSI 1 Mpe3eHTalli y BUIJIAAl MOBIOMJIEHHS Ha MPakTUYHOMY 3aHSITTI abo
IHAVBITyJIbHIN KOHCYJIbTAIIII.

Ilepenik Tem a5 camocTiliHOI po6oTH

3micToBuii MmoayJsb 1
Introduction and genesis
What is Shklovsky’s view of the idea that art is “thinking in images”?
What is the difference between practical and poetic language?
What does Shklovsky mean by “defamiliarization”?
What kinds of examples does he use to demonstrate his ideas?
What types of literature does Shklovsky implicitly prefer?
Will certain literary techniques always remain dominant?

3MmicToBHMiA MOTYJIb 2
Play

. Analyse the use and dramatic significance of one of the following in the work of two or more
playwrights: war; desire; bereavement; madness; monstrosity; the witness; the servant; the underworld; the
mask.
o Explore the conflicts between divine and human knowledge in the work of any two playwrights.
o “By celebrating a narrow range of emotional responses to problems, tragedy fostered formulaic
patterns of thought and action. By celebrating disengaged, spontaneous responses to problems, comedy
fostered adaptive, more rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy? Discuss with reference to at
least two plays.
o Consider the ways in which two Greek or two seventeenth-century plays interrogate the nature of the
family, and its relationship with the social world or the sacred.

3micToBUMii MOaYJIb 3
Poetry
o Compare the ways in which E. Dickinson and E.A. Poe create pictures with words in order to engage
the heart and mind of the reader.
o How did the poets use the experiences of individuals to illustrate aspects of life that matter to us all?



o “Poetry’s emotional impact comes more from the way it is composed than from its subject matter.”
Discuss this statement in relation to the poetry you studied.

o How has your study of poetry this year enabled you to see the different ways in which poets explore
the same subject?

. Compare the techniques that E. Dickinson and E.A. Poe use to explore the idea that truly significant
battles are fought within oneself.

3micToBuii MoayJib 4
Prose

o Consider the gender of the characters in a narrative piece of your choice. How are male and female
characters portrayed? How does the work portray their roles in society? How does gender influence the
choices that are available to the characters and the decisions that they make?
o In a novel, some of the characters are given positive, sympathetic portrayals. Others have negative,
perhaps even villainous portrayals. Still others may begin with negative qualities and gradually become
more and more positive. Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?
. Think of your favourite novel. How does the title relate to the novel itself? Is the title descriptive?
somewhat of a moral for the novel? a statement of the theme? something else altogether? Why do you think
the writer has chosen this title over other possibilities?

KAPTA CAMOCTIMHOI POBOTH CTYJAEHTA

3MmicTOBHMIi MOAYJIb TA TEMH KypCY AxanemMiuHui baan
KOHTPOJIb

3micToBuii Mmoaysb 1
Introduction and genesis

[IpakTrune
Literature as a system. Kinds of literature. 3aHSATTA, 5
Aristotle’s Poetics IHAWBITyaJIbHE
3aHSTTSL.

3micToBuii MOayIb 2
Play

[IpakTrune
Play. O. Wilde’s An Ideal Husband 3aHATTA, 5
IHAWBITyaJIbHE
3aHSTTSL.

3micToBUMii MOaYJIb 3
Poetry

[IpakTrune 5
Poetry. E. Dickinson 3aHATTA,
IHAWBITyaJIbHE
3aHSTTI.

[IpakTrune
Poetry. E.A. Poe. 3aHATTS, 5
IHAWBITyaJIbHE
3aHATTSL.

3micToBuii MoayJib 4
Prose




[IpakTrnune 5
Prose. H. James’s The Turn of the Screw 3aHATTA,
IHAWBITyaJIbHE
3aHSTTSL.

[IpakTrune 5
Prose. M. Mitchell's Gone with the Wind 3aHATTS,
IHAWBITyaJIbHE
3aHATTS.

[IpakTrune 5
Prose. J.S. Foer’s Everything is Illuminated. 3aHATTA,
IHAWBITyaJIbHE
3aHSTTSL.

[IpakTrune 5
Prose. M. Lewycka’s 3aHATTA,

A Short History of Tractors in Ukrainian IHAWBITyaJIbHE

3aHATTSI.

[IpakTrune 5
Reader’s response theories 3aHSATTA,
IHAWBITyaJIbHE
3aHSTTSL.

Pa3zom 48 roaqun 45 oaJiB

6.3. ®opmMu MPOBEICHHS MOJIYJILHOTO KOHTPOJIIO Ta KpUTEPIT OLlIHIOBAHHSL.

KoxHnuil Monynp BkiIrodae Oajiy 3a NOTOYHY POOOTY CTYyAECHTAa Ha MPAKTUYHUX 3aHSATTIX, BUKOHAHHS
CaMOCTIHHOT poOOTH Ta MOAYJIbHY KOHTPOJIbHY POOOTY.

MopaynpHUN KOHTPOJIb 3HAHb CTYIACHTIB 3IIMCHIOETHCA IIICIS 3aBEPIICHHS BUBUYCHHS HAaBYaJIbHOTO
Marepiany monayias. Cyma pEMTHHTOBUX OIIHOK, OTPUMAHUX CTYIEHTOM 3a OKpeMi BHJIM BUKOHAHOL
HaBYaJbHOI pPOOOTH, CTAHOBUTH TMOTOYHY MOJIYJIbHY PEHTHHTOBY OIIHKY. BUKOHaHHS MOIYJIbHUX
KOHTPOJIBHUX pOOIT 3IIMCHIOETBCS B PEXKHAMI KOMIT IOTEPHOT JIarHOCTUKH a00 3 BUKOPHCTAHHIM
PO3pYyKOBaHUX 3aBJ/IaHb.

3a KOXHY MpaBUJIbHY BIANOBIAb CTYAEHTY HapaxoByeTbcsi 1 Oan. MakcumanbHa cyma OamiB (i3
ypaxyBaHHSIM 3aCTOCYBaHHS BIIMTOBIIHOTO KoeQiIieHTa) CKiIaaae 25.

VY Bumnaaxy OTpUMAaHHS HE3a/10BUIbHOI OLIIHKY (H1K4e 10 0aniB) 3a MOAYJIbHOT KOHTPOJIbHY POOOTY CTYIEHT
[IOBUHEH MOBTOPHO MPOWTH MOMAYJIbHUNH KOHTPOJb B YCTAaHOBJIEHOMY MOPAIKY. Jl03BOJSE€TbCS JuIIe
OJIHOPA30Be MepecKialaHHs MOAYIbHOI KOHTPOJbHOI poboTu. [Ipy moBTOpHOMY MPOXOIKEHH1 MOYILHOTO
KOHTPOJII0O MakKCHMajbHa BEJIMYMHA KOHTPOJIbHOI MOJYJIbHOI PEHTHMHIOBOI OLIHKM B Oayax, sIKy MOXe
OTpUMATH CTYAEHT, 3MEHUIYeTbCcsl Ha Tpu Oanu. [loBTOpHE MPOXOMKEHHS MOJAYIBHOTO KOHTPOJIIO IPHU
OTPUMaHIA paHillle MO3WTHUBHIA KOHTPOJBHIA MOJMYJIbHIM PEUTHHTOBIA OIHIII 3 METOIO ITiIBUIICHHS
MIZICYMKOBOT MOYJIbHOT pEUTUHIOBOI OLIIHKH HE JO3BOJISIETHCS.

6.4. ®opmu MPOBEJIEHHSI CEMECTPOBOIO KOHTPOJIIO Ta KPUTEPIi OI[IHIOBAHHS.

®opmMa KOHTPOJIIO: €K3aMCH.
dopMa NpoBeIeHH: YCHA.



TpusanicTs npoBegeHHs: 20 XBUIUH.

MaxkcumasbHa KibKicTh 6aJiB: 40 Gaiis.

Kpurepii ouiHioBaHHA:

OnutyBaHHs BKItoyae 3 nutaHHd (2 TeopetnyHux 1 1 npaktuune): 1 nutanus — 10 6aini, 2 nutanas — 10
0anis, 3 nuranug — 20 Oais.

Koowcne numanns OUIHIOETHCS 32 KPUTEPIIMU:

° BIJIMTOBIIHICTD 3MICTY;

o MIOBHOTA 1 IPYHTOBHICTb BUKJIAJY;

° JTIOKa30BICTh BUKJIATY;

o TEPMIHOJIOTTYHA KOPEKTHICTb.

3asoanns banu

VYcHa BIAIOBIAL Maxkcumansao — 40 6anis;

(3 oxpemux KoxHa 3micToBHA (T€pMIHHU, MPUKIIAAH, TOBHOTA 1H(OpPMALlil) MTOMUIKA —
MIUTaHHS) MiHyc 1 6an

6.5. OpieHTOBHUI TIEPEIIIK MUTaHb JAJII CEMECTPOBOTO KOHTPOJIIO.

Literature and reading: From neurobiology to aesthetics.
Kinds and genres of literature.

S.J. Schmidt and his system of LITERATURE.

Aristotle and his Poetics.

Aristotle’s Poetics: Foundations of metaphor theory.
Aristotle’s Poetics: Literature as imitation.

O. Wilde’s life and literary career.

O. Wilde’s An Ideal Husband: Plot.

9. 0. Wilde’s 4n Ideal Husband: Characters.

10. O. Wilde’s An Ideal Husband: Paradoxes.

11.  O. Wilde’s An Ideal Husband: Metaphor.

12.  O. Wilde’s An Ideal Husband: Style.

13. Poetry. Verse and metre. Parallelism. Deviation.

14. E. Dickinson’s life and literary career.

15. E. Dickinson’s style features.

16. E.A. Poe’s life and literary career.

17. E.A. Poe’s “Raven”: Themes and style.

18. E.A. Poe’s “Annabel Lee”: Themes and style.

19. Narrative point of view. Types of narrative.

20. H. James’s life and literary career.

21. H.James’s The Turn of the Screw: Plot.

22. H.James’s The Turn of the Screw: Characters.

23. H.James’s The Turn of the Screw: Ambiguity.

24. H. James’s The Turn of the Screw: Title symbolism.

25. Novel as a literary genre.

26. M. Mitchell’s Gone with the Wind: Plot.

27. M. Mitchell’s Gone with the Wind: Characters.

28. M. Mitchell’s Gone with the Wind: Themes.

29. J.S. Foer’s life and literary career.

30. J.S. Foer’s Everything is Illuminated: Plot.

31. J.S. Foer’s Everything is Illuminated: Characters.

32. J.S. Foer’s Everything is Illuminated: Language and style.
33. M. Lewycka’s life and literary career.

34. M. Lewycka’s A Short History of Tractors in Ukrainian: Plot.
35. M. Lewycka’s A Short History of Tractors in Ukrainian: Characters.
36. M. Lewycka’s A Short History of Tractors in Ukrainian: Language and style.
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6.6. llIkana BiAIOBIAHOCTI OLIIHOK

PeiiTuHroBa
OILlIHKA

Oninka 3a cTo0AJILHOI0
HIKAJI0K0

3HAaYeHHA OIHKU

A

90-100 Oaunis

BinMiHHO — BiIMIHHMN piBeHb 3HaHb (yMiHb) B
Mexax OOOB’SI3KOBOTO Marepialy 3 MOKIUBUMU
HE3HAYHUMU HEJI0JIIKaMH

82-89 Ganis

Jyxe nobOpe — MOCTaTHhO BHCOKMH pIBEHb 3HAHb
(yMiHB) B Mexax O0O0OB’sS3KOBOro marepiainy 0e3
CYTTEBUX (IpyOHX) MOMUIIOK

75-81 GaniB

JHloOpe — B 1niyiomy n00puii piBeHb 3HaHb (YMIHB) 3
HE3HAYHOIO KUIBKICTIO IOMMIIOK

69-74 Ganis

3a/l0BUIBHO — TOCEpE/HIN piBE€Hb 3HAHb (YMIHb) 13
3HAYHOIO KUIBKICTIO HEIOJIKIB, JOCTATHIA IS
MOAAJIBIIOr0 HaBYaHHs abo mpodeciiiHol AILIbHOCTI

60-68 GaniB

JlocTaTHRO — MIHIMAIBHO MOMJIMBUN JOTYCTUMUM
piBEHb 3HAaHb (YMIHB)

FX

35-59 Ganis

He3anoBulbHO 3 MOXJIMBICTIO  IOBTOPHOTO
CKJIaJlaHHs — He3aJOBUIbHUN pIBEHb 3HaHb, 3
MO>KJIUBICTIO ITOBTOPHOTO IEPECKIIaJaHHs 32 YMOBU
HAJIE)KHOTO CAMOCTIMHOTO J100IpaltOBaHHs

1-34 Ganis

HezanoBuibHO 3 00OB’SI3KOBMM  MOBTOPHUM
BUBUYEHHSAM KypCy — JOCHTb HU3bKUI pIBEHb 3HaHb
(yMiHB), 10 BHUMarae IOBTOPHOIO BHBYEHHS
IUCIAILIIHA




7. HaB4a/ibHO-MeTOAUYHA KAPTAa JUCHUILTiHH

Pazom: 120 rog., nexuii — 18 ro., mpaktuyHi 3aHsATTs — 18 TO7,,

MK - 6 rop., camocriitHa po6oTta — 48 roJ1., ek3amen- 30 To,

Moy 3MICTOBUM MOAY/Ab | 3MICTOBUM MOJY/b | 3MICTOBUI MOAY/Ib |  3MICTOBHI MOIYIb
1 2 3 4
Hazpa Introduction and Play Poetry Prose
MOTYJIsI genesis
KinpkicTs GarmiB 3a 17 42 59 110
MO/TYITh
Jlexit 1 2 34 5-9
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband E. Dickinson of the Screw.
JICKIIIi Kinds of literature. (1 Gam) (2 Gamm) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6am) J.S. Foer’s
Everything is
llluminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(5 GaniB)
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu npakTU4IHUX system. An Ideal Husband E. Dickinson of the Screw.
3aHSTh Kinds of literature. (11 6aniB) (22 6amm) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(11 Ganis) J.S. Foer’s
Everything is
llluminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(55 GauiB)
Camocriiina 5 GaniB 5 GaniB 10 6aniB 25 GaniB
pobota
MK 25 GaiB 25 GaniB 25 GaniB
[TincymxoBwmit eK3aMeH

KOHTPOJIb




8. PexomenoBaHi qkepesa

OcHoBHi (6a30B1)

1. Auristotle. Poetics. A Translation and Commentary for Student of Literature / Transl. by L. Golden.
Commentary by O. B. Hardison, Jr. — London : Prentice-Hall , 1968. — 307 p.

2. Miall D. S. Designed Horror: James's Vision of Evil in The Turn of the Screw / D. S. Miall //
Nineteenth-Century Fiction. — 1984. — Vol. 39. — Ne. 3. — P. 305-327.

3. Shklovsky V. Art as Technique [Enextponnuii pecypc] / V. Shklovsky // Russian Formalist Criticism:
Four Essays / [ed. and translated by L. T. Lemon, M. J. Reis]. — Lincoln : University of Nebraska Press,
1965. — P. 3-24. — Pexum JOCTYITy :
https://warwick.ac.uk/fac/arts/english/currentstudents/undergraduate/modules/fulllist/first/en122/lecturelist-
2015-16-2/shklovsky.pdf.

4.  van Peer W. Experiencing Poetry: A Guidebook to Psychopoetics / W. van Peer, A. Chesnokova. —
London: Bloomsbury Academic, 2022.

5. van Peer W. What Literature Does to Our Emotions, and How Do We Know? Empirical Studies Will
Tell [Enextponnnii pecypc] / W. van Peer, A. Chesnokova // Synopsis: text, context, media. — 2019. — Ne
25(1). — C. 1-10. — Pexxum goctyny : http://synopsis.kubg.edu.ua/index.php/synopsis/article/view/345.

JlonaTkoBi

1. Chesnokova A. Cross-Cultural Reader Response to Original and Translated Poetry: An Empirical
Study in Four Languages [Enextponnmii pecypc] / A. Chesnokova, S. Zyngier, V. Viana, J. Jandre,
A. Rumbesht, F. Ribeiro // Comparative Literature Studies. — 2017. — 54.4. — P. 824-849

2. Leech G., Short M. Style in Fiction. A Linguistic Introduction to English Fictional Prose / G. Leech,
M. Short. — London : Longman, 1981. — 424 p.

3. van Peer W. Foregrounding Theory: An Old Model from a New Perspective / W. van Peer, A.
Chesnokova // Studia Philologica. — 2019. — Ne 2(13). — C. 7-10. — Pexum pocryny
https://studiap.kubg.edu.ua/index.php/journal/article/view/322/296.

9. lonaTkoBi pecypcu

EnexTpoHH1 HaBUaIbH1 KypCcH:
https://elearning.kubg.edu.ua/course/view.php?1d=7932
https://elearning.kubg.edu.ua/course/view.php?1d=7931




