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<> [NTEPEAMOBA <«

HaByanbHUIT OCIOHNK € YaCTMHOIO HaBYa/IbHO-METOAYHOTO KOMII-
nexcy i3 pucuuniny «Jlireparypa Bennkoi bpuranii Ta CIIA» gns cry-
IeHTiB mepuoro (6akamaBpChbKOro) piBHSA BUINOI OCBITH CITELiaIbHOCTI
035 ®dinonoris ocBiTHbO-TIpodeciitnoi mporpammu 035.041.03. Iepeknan
(amrmiricpka MmoBa).

MeTo10 HaBYaIbHOI AVICLIUIUIIHU € PO3KPUTTSA 3aKOHOMipHOCTEI PO3-
BUTKY, Hal[iOHaJIbHOI CBOEPIHOCTI JiTepaTypHMUX IpoleciB y Benmkiit
bpuranii (V-XIX ct1.) i Cnony4ennx Itarax Amepuxu (XVII-XIX cT.),
HOCTiPKeHHs crenyudiky TBOPYOCTi MMCbMEHHMKIB 3a3Ha4eHOro Iepio-
Iy, CIMPAIOYMCh Ha aBTEHTUYHI TEKCTI.

Y nocibHNUKY BMKIaZeHO MaTepias, KUl CTYAeHTU-TIePIIOKYpPCHM-
KU, BiTIOBifHO 0 po6040i mporpaMm HaBYa/IbHOI AucunIUTiHY «JliTepa-
Typa Benuxoi bpuranii ta CIIIA», MatoTh onlaHyBaTy IPOTATOM IPYTOTrO
CeMeCTpy HaBYaHHA, a CaMe TBOPY aMePUKaHChKOI IiTepaTypy BiJj BUTO-
KiB 110 100y peasnismy.

BinnoBigHO [0 OCBITHBO-IPOQECiHOI IpOrpami, pe3y/nibraTaMy BU-
BYeHH:A gucuuintiny «Jlireparypa Benukoi bpurasii Ta CIIIA» € oBonopin-
Hs TaKVMU IPOQeciiiHNMIM KOMIIeTEHIIAMY Maiioy THHOTO MepeK/Iafada.

3azanvHi KoMnemeHmHocmi:

— 3[aTHICTH peasi3yBaTy CBOI IpaBa i 000B 13K SIK YIeHa CYCIIi/b-
CTBa, YCBiJOM/IIOBAaTH LIHHOCTi I'POMafIAHCHKOTO (BibHOTO JleMOKpa-
TUYHOTO) CYCIIi/IbCTBA Ta HEOOXiHICTD JIOTO CTAJIOTO PO3BUTKY, BEpXO-
BEHCTBA [IPaBa, IIpaB i CBOOO, MIOAVHY I TPOMaJIsIHMHA B YKpaiHi;

— 3[IaTHICTH CIIJIKYBaTUCA NE€P>KaBHOI MOBOIO sIK YCHO, TaK i IIMCh-
MOBO;

— 37jaTHICTh OYTU KPUTUYHYUM i CAMOKPUTUIHUM;

— 3JATHICTb YYUTUCA 1 OBOJIOJIBATY Cy4YaCHUMM 3HAHHAMI,

— 3IaTHICTB [I0 TIOLIYKY, ONIpallloBaHH:A Ta aHai3y iHdopMaii 3 pi3-
HUX JIKEPeTT;



AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

— YMiHHA BUABJIATH, CTABUTYU Ta BUpILTyBaTu pobieMu;

— 3[IaTHICTD CIIIJIKYBaTIUCs iIHO3EMHOI MOBOIO;

— 3J]aTHICTD 10 aOCTPAKTHOTO MUC/IEHH, aHA/Ti3y Ta CUHTE3Y;

— 3JIaTHICTb 3aCTOCOBYBATM 3HAHHA Y IPAKTUYHUX CUTYaLlifX;

— 3JaTHICTb IPOBEJEHHs NOC/i/I>KEHb Ha HAaJIe)KHOMY piBHI.

Daxosi KomnemeHmHocmi

* 3arajipHO-TIpodeciliHi KOMIETeHTHOCTI:

— YCBiOMJIEHHS CTPYKTYpH inosorivnoi Haykm Ta i TeOPETUIHUX
OCHOB;

— 3JJaTHICTh BMKOPUCTOBYBAaTU B IpoeciiiHill FiATbHOCTI 3HAHHA
3 Teopil Ta icTOPil aHIIINICBKOI MOBY;

— 3JaTHICT BUKOPUCTOBYBAaTM B IpodeciiiHiil AifnbHOCTI cu-
CTeMHi 3HaHHA IIPO OCHOBHi Ilepiofyu pPO3BUTKY JIiTepaTypu, IO
BUBYAETbCA, Bif maBHUHM [0 XXI CT., €BOMIOLiI0 HANpsMIiB, >KaHpiB
i cTMiB, YiIbHUX IPECTABHUKIB Ta XyJOXKHI ABUINA, a TAKOXK 3HAHHA
PO TeHJIEHIIii PO3BUTKY CBITOBOTO JIITEPATYPHOTO IIPOLIECY TA YKpaiH-
CbKOI niTepaTypu;

— 37jaTHICTBH /10 30MpaHHs i1 aHAJI3Y, cucTeMaTusallii Ta inteprpera-
11il MOBHUX i miTepaTypHux akris, iHTeprperarii Ta mepekIagy TeKCTiB
AHITIIICBKOI0 MOBOIO;

— YCBiOM/IEHHA 3aCa/) i TEXHOJIOTI CTBOPEHHA TEKCTIB Pi3HUX JKaH-
PiB i CTWIIIB [Iep>KaBHOK Ta iIHO3€MHVMM MOBAaMU;

— 3JaTHICTb 37iMICHIOBATM JIHTBICTMYHMI, JiTepaTypO3HaBUMI
Ta MepeKnafalbKNI aHajli3 TeKCTiB pi3HUX CTUIIIB 1 XKaHPiB;

— 3JJaTHICTb [JO OpraHisallii 1i/10BOI KOMYHIKallii.

* KoMyHiKaTVBHi KOMIIeTeHIIil:

— JIEKCMKO-TpaMaTM4YHa KOMIIETEHTHICTb Ilepef0adyae: BONOMIHHA
JIEKCMYHVIMY, TPaMaTUYHUMMY, opdorpadidyHMMM MOBHUMM 3HAHHA-
MM i HaBMYKaMU; 3HAHHA CEMAHTUKM, CIOBOTBOPYOI Ta CMHTAKCUYHOL
CTPYKTypH, PyHKIii B pedeHHi it TeKCTi, TeKCUYIHOI osticeMii, aHTOHIMIl,
ocobmuBocTeit $ppaseosorii it CTPYKTYPHOI OpraHisaiii TeKCTy Ta BU-
Pa)KE€HHS KOMYHIKaTUBHOI iHTeHT;

— MOBJ/IEHHEBO-(OHETNYHA KOMIIETeHIlisl Iepefbadae: 3HAHHS PO
3BYKJ MOBU i 3aKOHOMipPHOCT] IX IO€HAHHA; IPO (POHETUUHI ImpoLecu
(ronoc, iHTOHAILiIO, YEPTryBaHHsI 3By1<iB), 3HAaHHA (bOHeTI/IquI TpaHC-
Kpuiii, poHeMaTN4yHi HABMYKM MOBJIEHHS (PELeNTUBHI 1 perpofyK-
TVBHI); yMiHHA COpUIIMAT Ha CIIyX Pi3HOXKAHPOBi Ta pisHOIpegMeTHi
aBTEHTUYHI TEKCT;
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IMepedmosa

— KpaiHO3HaBYO-MDKKY/IbTYypHA KOMIIETEHTHICTD Nlepeoadae: 3HaH-
HA CTYHEHTIB IIPO Ky/IbTYpPy KpaiH, MOBa AKMX BMBYAETHCH; BOJOMIH-
HS 0COONMBOCTAMY MOBJICHHEBOI Ta HEMOBJIEHHEBOI IOBEiHKI HOCIIB
MOBY B TUIIOBMX CUTYallifIX CIJIKyBaHHsA; BOJIOMIHHA PiSHUMM BUJAMU
MOBJIEHHEBOI JiA/IbHOCTI B CUTYaLlifAX MDKKY/IBTYPHOI B3a€MOIi.

o [IpuknagHi KOMIETEHTHOCTI:

— Hepek/afialibka KOMIIeTEHIis: 3HaHH: crennivHuX IepekIasa-
IbKUX TpaHcopMmariit, yMiHHs 1X 3aCTOCOBYBATH y IepeK/iafii pisHoO-
JKaHPOBUX TEKCTIB, 3[aTHICTb pO3Ii3HaBAT/ OCHOBHI IepeKIal03HaBYi
HOHATT, 100 MPAIIOBATU 3 MALIVHHIM IIePeK/IafioM, IIOCTiIOBHUM YC-
HJM Ta XY/JOKHIM IepeKIalalibKIM CYIPOBOIOM.

Marepiarn i3 JUCHUIUTIHN Y IPYTOMY C€MeCTpi IEPLIOro pOKy HaBYaH-
Hs PO3IIOJ/IEHNII HA TPY YacTUHI it mpucBsdennit niteparypi CIIA Big
BUTOKIB 10 ;0OM peasismy.

3MICTOBHMI MOJYJIb 1. American Literature: from the beginnings
till the Early National Period.

Jlexuis 1. American Literature: in a Search of National Identity.

IIpakmuune 3anamms 1. Colonial and Revolutionary periods.
Benjamin Franklin (1706-1790). The Autobiography.

IIpakmuune 3anamms 2. The Early National Period. Washington
Irving (1783-1859).

Ipaxmuuni 3anammsa 3-4. Frontier in American Literature. James
Fenimore Cooper (1789-1851). The Last of the Mohicans (1828).

3MICTOBMI MOZYJIb II. American Literature: The Romantic Period.

Jlexuis 2. «The Age of Transcendentalism»: Philosophy and Literature.

IIpakmuune sanamms 5. The Age of Transcendentalism. Ralph Waldo
Emerson (1803-1882) and Henry David Thoreau (1817-1862).

IIpakmuuni 3anamms 6-7. American Gothic Literature. Nathaniel
Hawthorne (1804-1864). The Scarlet Letter (1850).

IIpakmuune 3anamms 8. The Romanticism of Edgar Allan Poe (1809-
1849).

IIpaxkmuuni sanamms 9-10. Dark Romanticism in Moby Dick (1851)
by Herman Melville (1819-1891).

IIpakmuune 3anuamms 11. Poetry by Henry Wadsworth Longfellow
(1807-1882).

3MICTOBMII MOJTYJIb III. American Literature: The Realistic Period.

Jlexuis 3. Realism in American literature: novels, short stories, and
poetry.
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IIpakmuuni 3anamms 12-13. American abolitionism and Harriet
Beecher Stowe’s (1811-1896) Uncle Tom’s Cabin (1852).

IIpakmuuni 3anamms 14-15. Mark Twains (1835-1910) influence
on American Realism. Adventures of Huckleberry Finn (1884).

IIpakmuuni 3anamms 16-17. Poetry by Walt Whitman (1819-1892)
and Emily Dickinson (1830-1886).

IIpaxkmuuni sanamms 18-19. Short stories by Ambrose Bierce (1842—
1914?) and Kate Chopin (1850-1904).

KoxxeH Mopy/ib 3aBepILIyETbCSI BUKOHAHHAM IifICYMKOBOI KOHTPOJIb-
HOI po6oTH.

IToci6HMK CKTaJA€THCSI 3 TPHOX OCHOBHUX PO3ZI/IIB Ta KOPEJTIOE 3 Ma-
TepiaJloM BUIe3a3HAYEHUX 3MICTOBUX MO YIIIB.

IcTopuko-niTepaTypHmii i TeopeTMYHMIT MaTepial BUK/IaLEHO B IO-
Ci6GHMKY JIep>KaBHOI0 MOBOIO. 3Ba)Kal0oul Ha CIenudiky creniaabHOCTI,
Bci 1IUTaTH, BAAcHi iMeHa, Ha3BM TBOPIB, 30ipOK, BULAHD TOLIO, & TAKOX
IUTaHV NPAaKTUYHMX 3aHATD, 3aB/IaHHA [IO HYUX Ta IIOHATTS Y I7I0capii rmo-
TTAI0THCA aHIIIICHKOI0 MOBOIO.



=+ BCTYIHI 3AYBAIU <«

[IpomomxenHaM Kypcy «J/liteparypa Bemmnkoi bpuranii ta CIIA» €
BMBYEHHA iCTOpii aMepuKaHCBKOI siTeparypu. PosmodmHaeTbcss BOHO
O3HAlOM/IEHHAM i3 IepiofjoM Bii BUTOKIB 10 J0OU peasi3aMy BK/IIOYHO.
BaxnmuBicTh LIbOTO 3aXOIIMBOrO, XO4a i He TAKOTO TPUBAJIOTO Iepioxy,
HO/IATae B TOMY, IO caMe TOAi BigOyBasocs CTAaHOBJIEHHS aMepUKaH-
CbKOI JIiTepaTypy, AKa MPONMIUIA NUIAX Bifl HACHi[yBaHHA aHIJIIICBKUX
JTEpaTypHUX TPajuLill JO CTBOPEHHS BIACHMX aBTEHTUYHMX HaIio-
HaJIbHUX TBOPIB.

Hacamnepen BapTo 3posyMiTy, 10 Ha3MBAOTh aMEPUKAHCHKOIO Jii-
TePaTypoI0 — Iie MaCuB TBOPIB, HAIIMCAHMX AHIJIIICEKOI MOBOIO Ha Te-
peHax cyyacHux Cnonyyenux IllTatiB AMepukHu, 3 MOMEHTY 3ace/leHH:
Ha TEPUTOPiAX HOBOTO KOHTMHEHTY IEPIINX €BPOIEICHKIX IIOCETEHIIiB
Ha no4aTKy XVI cT. 1 10 chorogHi.

Y mopiBHAHHI 3 icTOpi€I0 aHITINICHKOL JiTEpaTypH, He JiTepaTypo-
3HABIIAAMM YiTKO BCTAHOBJIEHO XPOHOJOIiIYHI MeXi Ta Ha3BU ii mepiofiis
po3BUTKY, «(t)he division of American literature into convenient historical
segments, or ‘periods’, lacks the consensus among literary scholars»
(M. H. Abrams & G. G. Harpham, 2011). BignosigHo icHye 6araro miagxo-
miB mo mepiopgusauii miteparypu Crnonydenux IllTaTiB: BMOKpeMIIIOIOTH
Pi3HY Ki/IbKICTb II€PiO/IiB Ta BCTAHOB/IIOIOTH BifIMiHHI 4aCcOBi IPOMIXKKH,
3YMOBJIEHI IeBHMMM BU3Hada/IbHUMU nogismu B ictopii CIIIA. Hanpu-
KJIaJl, B OCHOBI OfiHI€l 3 Iepion3aniil BpaXOBaHO JAaTU YOTUPHOX BillH:
Revolutionary War (1775-1781), The Civil War (1861-1865), World
War I (1914-1918) i World War II (1939-1945). L1i garu intepmpery-
IOTbCA YaCOBMMM MeXaMU IEBHUX iCTOPMKO-TiTepaTypHUX Iepiofis.
Takoro >x mpuHIUITY y cBoiit epiogusanii gorpumyoTbesa i M. I. Agamc
ta J[x. [. Tapdam y «A Glossary of Literary Terms» (2011):

1607-1775 pp. (Colonial Period, Revolutionary Age);

1775-1865 pp. (the Early National Period, Romantic Period or
American Renaissance, Age of Transcendentalism);

1865-1914 pp. (Realistic Period, Naturalistic Period) i T. z.
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ITonynapHuUM Opi€eHTUPOM [/1d BUMOKPEMIIEHHA iCTOPUKO-/iTepa-
TYPHUX IIepiofiiB € aHTOJ/IOril aMepUKaHCbKOTo NMyucbMeHcTBa. CKaxi-
Mo, CakBaH bepkosutd (Sacvan Bercovitch), ronosumit pegakrop Tpu-
toMHoI aHTOnorii «The Cambridge History of American Literature»
(1994), y nepmomy tomi «1590-1820», dokycywumch Ha NUTaHHI
BUHVMKHEHHS HAl[iOHAJIbHUX JiT€PAaTYpHUX TPafuLill Ta Ba>K/IMBO-
CTi paHHBOI aMepUKaHCbKOI JliTepaTypu, Buokpemmoe «the colonial
period» Ta «early national period», mpore B pybpuxauii 3Haxopmu-
Mo pospinu i3 HazBamn «The American Enlightenment, 1750-1820»
i «The Literature of the Revolutionary and Early National Periods», mo
BUK/INKA€ HU3KY 3allMTAHb.

HaromicTb 9-Te Bunanus «Northon anthology of American literature»
(romoBumit pegaktop — Pobept C. JleBin (Robert S. Levine)) mictutp
5 TOMiB, KOXKEH i3 AKMX IPUCBAYEHO IEBHOMY €Tally PO3BUTKY aMe-
PMKaHCBKOI jiTepaTypu: «Volume A: beginnings to 1820» i «Volume
B: 1820-1865», «Volume C: 1865-1914», «Volume D: 1914-1945»
i «Volume E: since 1945». Ilpu 11boMy pefakTOp B3araji yHUKAE BXKU-
BaHHA Ha3B IIEPIOAiB 4N MiTepaTypHUX HANIPAMIB, Bifijalouy nepesary
XpoHosoriunoMmy npuHnumy. Illonmpasja, feski aBTOpM ONMHAITHCA
«Ha MOMeXiB'i». 3Bificu — curyarnii, komy TBip (4 TBOpK) po3MilleHO
ofipasy B ABOX ToMax. fK, ckaxximo, «Rip Van Winkle» B. IpBinra (Tomn
A i B) uu tBOpuicTpb B. Birmena it E. [likincon (tomu B i C). Bapro Ha-
TOJIOCUTY Ha TOMY, 1110 QHTOJIOTis BiJKpPMBAETbCA TEKCTAMI YCHOI TBOP-
4OCTi KOpiHHMX HaponiB AMepuKu. I Ije cyTTeBO 3MIHIOE ysAB/IEHHS IIPO
XPOHOJIOTIYHi MeXi Ta 3MiCTOBE HallOBHEHHA aMEPMKAHCBKOI JliTepaTy-
pu. Af>Ke e TOPIBHAHO HEABHO CBiil BiJ/IiIK OCTaHHSA PO3NOYMHAA Bifj
MOABY KOPOTKMX onoBiflaHb B. IpBinra.

Tpagunirino BBaXkanocs, 1o BifjIiK iCHyBaHHS aMepUKaHChKOI J1iTe-
paTypu, i mepumi rnepioz, po3snoYnHAETbCA B 1620 polyi i3 3aCHyBaHHAM
noceneHH: mif Ha3Bolo «[ImimMyTcpka nmmanTanisa» (Plymouth Plantation)
i csirae yaciB AMepMKaHCbKOI peBOMIONii. 3a3BMYall 1jell eTal PO3BUTKY
Mae Ha3By «kojoHianbHMit epion» (Colonial Period). IIpore ocTannim
4acoM Bce Oi/IblIle JIiTepaTypo3HaBYMX IIpallb Ta aHTOJIOTiN 3 icTopii ame-
PMKAHCBKOI JIiTepaTypy MOYNMHAIOTHCA 3 PO3JIiTY, IPUCBIYEHOMY (OJIb-
K0Py KOpiHHMX aMepuKaHIiB — iHfiaHLiB. TOOTO BMOKpPEMIIIOETHCA
OKpeMMil IIepiof, IKMIl OTPUMaB Ha3BY «JOKOJIOHiambHMil epion» (Pre-
colonial Period). Bin € Hanpouyy Bax/MBuM, X04a i HeOOIIHEHUM J1O-
HeflaBHa, OCKI/IbKY 6€3CyMHIBHO yCHY HApOIHY TBOPYicTh Ta Miosorito
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BcmynHi zaysaau

KOPiHHOTO Hace/leHH: AMepUKM He MO>KHA BBaXKaTy XyHOXKHBOIO JTiTepa-
Typoro. IIpoTe mpoCTeXyeTbcs CyTTEBUI BIUIMB Ha JIITEPATYPY KOXKHOIO
nepiofy posBUTKY aMEePMKAHCHKOI JiTEPATYypu.

BupimanbHolo st GopMyBaHHS JiTepaTypy B KOJIOHIaIbHMIL IIepiof
Oya KynbTypa IIypuUTaH, 10 YepIiaja HaTXHeHHs B TeO/IOTil Ka/bBiHi3My
Ta BUPI3HANACD IOEHAHHAM «4ICTOI» aOCOTIOTHOI Bipy 3 palliOHa/IbHi-
CTIO, PAJOLIiB XXUTTA i3 >)KOPCTKMMM MOPAJIbHUMU IIpaBuIaMn. Tomy -
TepaTypa, AKY IPOAYKYBAJIO CYCIiIbCTBO, Oy/Ia YaCTKOBO XY/JO)KHBOIO —
IOJ€HHMKMY, ICTOPII 3 )KUTTA, LepEeMOHIa/IbHi TEKCTU, IIOOPOXKHI HOTAT-
KI1, TUCTHU. 3T0ROM, Y Apyriit nonosuHi XVIII cT., Bxe Mali>ke HaIpUKiH-
1i KOJIOHIaJIBHOTO IEpPiOAy, 3’ ABIAIOTLCSA TBOPY, HAIMCAHI B TPaAMIIisAX
ITpocBiTHNIITBA, AKi Mpomarysany palioHanisM Ta po3yM. Tak camo, AK
i B 3axifHO€EBpOMeIICHKilT MiTepaTypi, B Iieil yac 6pakyBajo BIaCHE XY-
IOXKHIX TBOPiB, 60 aBTOPM pajlile 3BePTANINCh 10 XKaHPiB Ppinocopcpko-
ro ece 4y MomiTyHOro nmamdrery. Curyaris saamnimanacs He3MiHHOIO 10
1800-x pokiB, KOy HOBa reHepallis NMCbMEHHUKIB He3a/IeXKHOI KpaiHu
37iJICHIOE CIIPOOU CTBOPUTM aBTEHTUYHY HalliOHA/IbHY JIiTepaTypy.

XIX cT. IpOoXOgUTh Iifi rac/IOM eMaHCUIIALlil Ta JUCTaHIIIIOBAaHHA Bif,
aHIVIICHKYX JIITepaTypHMX TpaauLiil i Mogerneii. Lle 6ymo HernpocTo, 3Ba-
’Kalo4M Ha BiICyTHICTh BJIaCHMX HaIpallloBaHb i HETpUBaje iCTOpUYHe
MIHYJIe Kpainu. JliTepaTypa HOBOI [iep>KaByU Majia CTBEPIKYBATU Ta 30-
Opaxysaru Benud i craBy Hosoro Caity sk 6i67iitHoT 3emti o6iToBaHOI
(Promised Land), 6e3MexxHi MOXX/IMBOCTI, PiBHICTD i eMOKpaTiio, Bipy
B HOBE XXUTTA, sIKe 00OB’A3KOBO OyJie YMCTUM, JOCKOHA/IVIM Ta YCIIill-
HyM. [Tepuvm nnpecTaBHUKOM TaKoi tiTeparypu 6yB Bammurron IpBiHr
(Washington Irving), aBrop TBOpiB «Jlerenga CoHHol nomuum» (1820)
i «Pin Ban Bimxmb» (1819), Axkuit afjlaniTyBaB €BPOIENCbKi TOTHYHUI
Ta iCTOpMYHMII pOMaHM [0 aMEPUKAHChKUX peartii.

PomanTnam B AMepuiii HaOyB pO3BUTKY Jielllo Mi3Hillle, aHDK y EBpo-
ni — Hanpukingi 1920-x pokis, i TpuBaB 3Ha4YHO #oBLIe — ax fmo Ipo-
mapsHcbkoi BitHu (Civil War), mo posnouvanacs B 1861 pori. Xapak-
TePHMM JJI1 aMEePUKAHCbKOTO POMaHTN3MY OY/IO Te, 1[0 BY3HAYaIbHUI
BIUIMB Ha HBbOTO Majna ¢inocodis TpancueHpeHTamismy. Y 1836 pomi
Panpd Bonpgo Emepcon omy6mikysas mpaito «Nature», y sikiit cpopmy-
JIbOBAHO 3aCafHNi IPUHIUIIN Ta IIOHATTA HOBOI (inocodii, 3acBigyeHO
BEPXOBEHCTBO AYXY HaJ| MaTepi€ro, iHAMBiyalTbHOCTI HaJl CIIJIBHOTOIO,
IIPUPOJHOI KPAacy Hafl IUTYYHO CTBOPEHNUM IPOAYKTOM. Hesparkaoun Ha
JKaHPOBY, TEMAaTU4YHY Ji CTWJIICTUYHY PO3MaITiCTh IIPO30BUX i IOETUY-
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AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

HIJIX TBOPiB aMepuKaHcbKux pomaHTukiB (Haraniens Totopn (Nathaniel
Hawthorne), Enrap Amnan ITo (Edgar Allan Poe), Tepman Mensinn
(Herman Melville), I'enpi BopcBopt Jlonrdemno (Henry Wadsworth
Longfellow)), ix 06’equyBaB noTy>xHmit igeanictuaanit madoc. Bin 3a-
JIMIIAETHCA TIOMITHUM HAaBiTh Y TBOPAX, HAIVMICAHNX y IIEPiof peanismy,
10 € BiIMiHHOIO PUCOX aMEPUKAHCHKOI TiTepaTypu.

ITouarok IpomajsaHChKOI BiliHM CcTaB KiHIleM JOOM pOMaHTU3MY, Ha
3MiHy AKOMYy B aMepMKAHCBKill JiiTeparTypi mpumiiiuia goba peamimy.
Came [y14 BUIIPABJIeHHs BaJl CyCII/IbCTBA, 110 PO3II0OYAJIO0 KPUBABY Bili-
HY, BCbOI'O JINXOTO i HECIIPABEJIMBOIO B TOTOYaCHOMY COLIiyMi, TBOPU/IN
nucbMeHHUKU-peanictu Mapk Tsen (Mark Twain), Binssam [in Tosens
(William Dean Howells), Tenpi Ixeitmc (Henry James). He gusHO, 110
IXHA MMUCTelbKa IO3MUIiA XapaKTepu3yBanach BifICYTHICTIO CEHTMMEH-
Ta/IbHOCTI, BUKPUTTAM FOCTPOAKTYaTbHUX COLiaNTbHUX MpobsieM, Ipo-
TPeCUBHUMM TOIJIAfAMM LIOAO PacOBMX IUTaHb, Micls KiHKM B Cy-
CIi/IbCTBI TOIIO.

B yxpaiHcbKOMY JIiTepaTypO3HaBCTBi Bce Oinbllle JOCTiHUKIB IT0-
YJHA€E BUOMpaTy 00’€KTOM BUBYCHHS aMEPUKAHCBKY JTiTepaTypy pisHUX
nepiofiB. BiTYnM3HAHMM OcepeikoM HOCIiIKeHb niTepaTypu Cronyde-
Hux IlltariB € [leHTp amMepukaHicTMKY IpU IHCTUTYTI TiTepaTypu iMeHi
T. I. IlleBuenka HAH Ykpainu, skuit Mae 6araTo perioHaqIbHUX Ipefi-
CTaBHUITB Yy HU3Ili YHiBepCcUTETiB. 3HAUHUM BHECKOM Y PO3BUTOK JliTe-
paTyposHaBuux pocmimkenb niteparypu CIIA e BupgaHHA MOpivYHMKA
«AMepuKaHChKi tiTeparypHi ctyaii B Ykpaini» (i3 2004 p.). HaitaBTopu-
TeTHil yKpaiHchKi axiBui-amepukanictu — Tamapa [lenncosa, Hata-
nis Buconpbka, Haramis JKirykrenko, Tersina [lorHinesa, Tersina Muxen,
Mapia HlumynmmH.

Y cBiTIIi TeHEHIIili IePEeTIANY MTePaTyPHOrO KAHOHY 3311 BiTHOB-
JIEHHA CIIPaBeIIMBOCTI OJI0 TUX, KOTO 3 Pi3HUX IPUYNH 6y}10 BUTiCHe-
HO Ha MapriHecy (CKakiMO, aBTOpPOK-XXiHOK, IICbMeHHUKiB-appoame-
PUKaHIB UM iHiaHLiB TOII0), 3MiHa MiAXOAIB o Knacudikauii Ta mepi-
ojy3allii JIiTepaTypu € OYEBUHOIO.

s po3yMiHHA XapaKTepPHMX O3HAK Ta OPUTiHAa/IbHOCTI MiTepaTypu
CIIIA Bak1MBO 30CepefUTU yBary Ha IIpolieci TBOPeHH: i XyJ0)KHbOI
penpeseHTanii HarioHanbHOI imeHTMYHOCTI (national identity). 3ampo-
IIOHOBaHa HaMM IlepiofM3alisd aMepUKaHChKOI JIiTepaTypy BijJ TOYaTKiB
1o Kinyg XIX CT. € CMHTe30M OCHOBHUX ITOJIOKEHD YK€ iCHYIOUNMX i Bpa-
XOBY€E HacCKpi3Hy ifieto ociOHMKa — iHTepmperaliiio 3400yTKiB amepu-
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KaHCDKOI MiTepaTypu AK ABUIL, AKi KOPEJIOIOTD i3 IIOIIYKOM, TBOPEHHAM
M YTBEPI)KEHHAM aMepUKaHCbKOI 1JeHTUYHOCTI.
o [lepmmit eTanm — «XOHALIOHATIbHUII»:
— Jloxononianbunit nepiox (Pre-colonial Period) — po 1620 poky;
— Komnonianpuuit nepiop (Colonial Period) — 3 1620 go 1770 poky;

— PeBomonjiiiunit nepion (Revolutionary Period) — Big 1765 no
1790 poxky.
o [Ipyruii eTan — «paHHil HalliOHAJIbHUII»:

— Panniit Hanionanpamit nepiox (Early National Period) — Big 1775
1o 1820-x pokiB.

* Tperiit eTan — «3pinuit HaIliOHATBHUI»:

— Ilepios pomantmamy (Romantic Period) — Bixm 1820-x no
1860-x pokKiB;

— Ilepiop peanismy (Realistic Period) — Big 1860-x pokiB o KiHIIs
XIX cT.

3MicT mociOHNMKa YKIaieHO BifNOBiHO [0 3aIpOIIOHOBAHOI Iepio-
musanii. [IpoTe 1 KopenAwii 10ro 3MiCTy 3 ONTMMaJIbHUM PO3INOiTOM
JIEKIIITHOTO i MPAKTUYHOTO CK/IAJHMKIB HaBYaJIbHOIO KYpCy B IEpIIO-
My po3fini Oyzie mpe3eHTOBaHO MaTepia, MPUCBAYEHNIT JBOM IIepIIM
eTaraM pOpMYBaHHS aMepUKaHChKOI JIiTepaTypi, a B APYTOMY i TPeTbO-
My — TPeTbOMY.

3aBX/U CITij] MaM’ATaTH PO Te, 1o Oyzb-sAKa Hepioausalis € yMoB-
HOI0, a TBOPYICTb IMCbMEHHMKIB 3a3BMYail BaXXKO BK/IACTU B CYBOPi
PaMKU iCTOpUKO-IiTepaTypHUX ABML,. Hanpukiag, TBOPYiCTb iTepaTo-
pa MO>Ke XpOHOJIOTiYHO IIPUIIAJaTy Ha IBa NE€PiOfiM, a 3a XapaKTepHUMU
O3HaKaMI HAJIKaT! 10 OJHOTO JiTepaTypPHOro Hampsamy. A6o MicTuTu
O3HAKM, IUTOMI I [BOX CYMDKHUX HAIIPsAMIB, YM B3araji, BULIEPEKY-
I04M Yac, He ifeHTn(ikyBaTuch i3 Cy4acHMMU aBTOPOBi eCTeTHYHNUMMU
teHpeHiAaMN. Ckaximo, Emini [likiHCOH 4acTO Ha3MBAIOTb NpPECTaB-
HULIEI0 POMAaHTM3MY, XOYa 3a YaCOM HAMINPOAYKTUBHIIIMII Iepiop iI
TBOPYOCTI mpumajae Ha foby peanismy. Un, ckaxximo, TBopuicTs Bonra
BitmeHna, sAxmit orry61iKyBaB Iepie BUJaHHA 3HAMEHNUTOI 36ipKu moesiii
«JIuctsa TpaBm» B 1855 poui (mepiox poMaHTU3MY), ajie 10 KiHIA XKUTTA
(mepiop peaniamy) pemaryBas i OIIOBHIOBAB ii.

Ocob6muBicTIO IIOr0 HABYATIBLHOIO IMOCIOHMUKA € Te, 1110 BiH MOK/INKA-
HUIA TIOfjaTy MAHOPAaMHY KapTuHy niTeparypHoro npouecy CIIA y mia-
XpOHii Ta CMHXPOHII 3 METOI0 30CepPeUTI YBary Ha 0COOIMBOCTSAX pelpe-
3eHTalil B Xy/IOXKHIN /iTepaTypi NNTaHb HalLliOHATbHOI aMEPUKAHCHKOI
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IIEHTUYHOCTI y KOXKHOMY 3 ii Iepiofis. Ba>xnuBo mpocTexuTy, SK aMme-
PMKAHCBKi aBTOPU 3[J0/1a/I 3a/IeKHICTD BiJj OpMTaHCHKUX JTiTepaTypHUX
TPajuLill Ta pO3NOYa/NM TBOPEHHSA BJIACHOI HAIIiOHAIIBHOIL TiTepaTypu.
CaMe TOMY fieTa/IbHa yBara NpUAiIA€ETbCS He biorpadisM MucbMeHHMKIB
YU CMHOIICYICaM HalBilOMIlINX TBOPiB, @ IXHbOMY BHECKY B PO3BUTOK JIi-
TeparypHoro npouecy CIIA.

Joci He iCHye €IMHOrO BM3HAY€HHSA Ta AJTOPUTMY BCTAaHOBJIEH-
Hs HalliOHAJIbHOI iIEeHTUMYHOCTI B XyJOXHIX TBopax. 3aBjsAku Tomacy
Ixeddepcony, saxuit € ofHMUM i3 aBTOPiB Jlexmapaii mpo He3ameXXHICTh
i rperim npesupentom Cronydennx IllTaTis, 6yn0 chopMOBaHO MOHAT-
T4, 1110 TIO3HA4Ya€ OCHOBY HalliOHA/IbHOI iJeHTUYHOCTI — «aMepPUKaHChKe
Kpeno» (the American Creed), sike cKaZaeTbcsi 3 TaKMX KOMIIOHEHTIB,
K IHAMBifyaisM, cBoOOKa, PiBHICTD, PaleTI0OHICTh Ta BEPXOBEHCTBO
3akony. ®i6i Byi cTBepmxye, 110 3 HaciB «the nations founding, Americans
have grappled with the ambiguous and contradictory nature of what being
American is all about» (Bui, 2022). Ha gymky HiMenpkoi gocmigHumi
Xarixe ITaynb (Heike Paul), ocHoBy amepukaHCBKOI iTeHTMYHOCTI CK/Ia-
[AIOTh Y CYKYIIHOCTi Taki 3acafiHM4i aMepuKaHChbKi «Mipm», sak: 1) mid
PO «BiIKPUTTA», TOB’A3aHMit i3 Xpucrodpopom Komymbom; 2) mi¢p npo
«TpaHCaT/IaHTU4YHe KoxaHHs» 1 [TokaxoHTac; 3) Mid mpo 3emmio o6ito-
BaHy (Promised Land), ctBopenuit 3aBasaku minirpumam i mypuranam;
4) mi¢ npo Otuis-3acHoBHUKIB (Founding Fathers); 5) mi¢ npo mopnny,
Aka ctBopua cama cebe (Self-made man); 6) midp npo amepukaHcbKuMit
3axipg (Ha Hauly AYMKY, I0T0 MOXKHAa OTOTOXXHUTH i3 Midamu PppoHTHU-
pYy); 7) Mid mpo turens (melting pot). CTuciie mosicHeHHs IPUYMH IXHBOI
THIOSIBU i1 0COO/MMBOCTEN ONPUABICHHA B XY OXKHIX TBOPaX TOLIO MOYKHA
3HAJITU Ha CTOPiHKaX I[bOTO HaBYaJIbHOTO MOCiOHMKA.
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AMEPVKAHCBKA JIITEPATYPA:
BIZl BUTOKIB 1O PAHHbOTO HALIIOHAJIbHOTO MEPIOAY

AMERICAN LITERATURE:
FROM THE BEGINNINGS TILL THE EARLY NATIONAL PERIOD

1.1. BOKOJIOHIANIbHUIA NEPIOA, / PRE-COLONIAL PERIOD

American literature begins

with the first human perception

of the American landscape expressed
and preserved in language.

N. Scott Momaday

Teorpadiuni Bigkpurtss XV CTOMTTA O3HaMeHyBaIM Iepexif €B-
pomu Bix CepenHboBiuus 1o fo6u PeHecaHcy. 3aBAsKky €BpOIEICHKIM
MaH/IpiBHMKaM-TIEpPIIONPOXI/IIAM CBIT CTaB Hefai OI/KINM Ta po3Ma-
iTuM, 3arpaB HOBMMM O6apBaMy Ta MAaHUB SIK ITYKa4yiB IIPUTOJ, TaK i TUX,
XTO 4epe3 peiriiiHi rOHiHHA Ha GATHKIiBIIMHI ParHyB BiTHANTY HOBY
«3emm0 obiToBaHy». Y 1492 poni KoMaHAyBau icCIaHCBKMM (IOTOM
Xpucmogop Konym6 (Christopher Columbus) (1451-1506), iramieun
3a IOXOIPKEHHAM, 3[JiJICHUB CBOIO IEpIIy 3 YOTUPbOX MOPCHKUX IOJO-
poxeit 3 Icnanii 1o HeBioMux 3emens (TepuTopii cydacHux Kpain Ka-
pubCbKOro 6aceiiHy), BUMIAJKOBO BiJKPUTUX HUM IIPK IOIIYKY HOBOTO
MOPCBKOro HuLAxy fo Iupil. 3a muceMoBuMu cBimyeHHAMMU, Komym6 o
KiHIIA CBOIX AHIB BipuB, 10 1ii 3eMyti 6y iHAilicbKMY i Ha3MBaB KOpPiH-
HJX MeIIKaHIB «iHAiaHuAMu». [Tepnm, XTO 3p0OUB HPUIYIEHHS, 110
HOBIi 3eMJIi € HOBUM KOHTMHEHTOM, OyB (PIOpeHTIlICbKIIT MOpeIIaBelb
Amepizo Becnyuui (Amerigo Vespucci). Cimparo4nch Ha TaTVHI3OBaHMIT
BapiaHT HamMCcaHHA oro iMeHi — Americus, HiMelbKi KapTorpadu Has-
BaJ/IM BifKPUTUI MaTepUK AMEPUKOIO.

3 iM'am Xpucropopa Komymba mop’sasanuit nepmmit midp, axmit
¢dbopMyeTbcsl MONOAOI0 Hali€elo — Mi¢p Ipo «BIAKPUTTA» AMEPUKIN.
Ha dyectp manppiBumka y CIIIA HasBaHO piuky, demepanbHUil OK-
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Py, ZHECATKM MICT, 6e3iu BY-
JINLb, NPECTVDKHUI YHiBepCUTET
y Horo-Vopky, kiHocTynito, BcTa-
HOBJICHO IIaM AITHMUKM i HaBiTbh 3a-
IIOYaTKOBAHO HalliOHa/IbHE CBATO.
Hacnpaspi, Konym6 He crymnas
Ha 3eMJIi, fIKi 3apa3 € TepUTOpi€ro
Cnonyvenux Mlratis. Ilepmmm
€BpoIIelleM, XTO CIpaBAi 3po-
6uB 1e (KO He OpaTy 1O yBaru
cripobu  BIKiHTIB KOJIOHi3yBaTH
Ipennanpito Ta mniBHIYHO-cXifHI
semni IliBHiunoi Amepuxkn y X-
XI cromiTTaAX), CTaB iCIIAHCHKMI
koHkictanop Xyau IlTonci de /leon (Juan Ponce de Leon), oprauisarop
nepiroi odiniitHoi excrenuIii Ha TepuTopito cydacHoi mopuan.

Toxx yomy Konmymba BusHaHO 3acafiHN4O0I0 HOCTATTIO Y GOPMYBaHHI
amMepukaHcbkoi Hanii? Hapasi, y XX cromiTTi B AMepulii movaancs ax-
TUBHI potectu mpoTtu Midosorisanii Ta igeanisarnii Korymb6a, mocras-
JIEHO IIiJj CYMHIB JIOr0 BHECOK Y «BigKpuTTsA» Hosoi semi. Jlo Toro X,
IePEeOCMUCTIOETCS MOPATbHO-eTUYHUIT 6iK CaMOro BiIKpUTTA — TO
Oyno pajie KpuBaBe 3arapOaHHA HOBVX TE€PUTOPIl JIA HaXXMBY, a HE
HpUXif, JOOPUX ITOCTAHINB «IMBI/II30BaHOTO» CBITY. AfIXKe J/isi KOpiHHO-
ro Hace/leHHs fiep>kaBHe cBATO [leHb Komymba ax HisiK He pafiicHe, 60
«BIKPUTTA» €BPONENLIAMY HOBOTO KOHTMHEHTY CTAJIO I HUX I10YaT-
KOM TPUBAJINX BOEH, XBOPOO, CTPaXKIaHb i IOCTYIIOBOTO 3aHENasy.

Himenbka pocmiguuns Xaiike ITaynp (Heike Paul) y rpynroBHIl
npani «The Myths That Made America: An Introduction to American
Studies» (2014) 3pilicHIO€ meTa/NbHUI aHATI3 IPUYNH IIOSABY, PYHKIIO-
HYBaHHA i cripo6 crpoctyBaru Mi¢, nos’s3anuii i3 Xpucrodopom Ko-
nmym6bom. Midororii cBiTy 3aBx/au MicTATb Midu PO CTBOPEHHSA CBITY.
Y micornorii «Hosoro cBiTy» itoro micne nocigae mid, mo 6asyerbcs Ha
€BPOLIEHTPUYHOMY AMCKYPCi IIpO «BigKpUTTs» cxoxol Ha Epmem semii
Ta ii 3ace/leHH: K HEMUHYYOTO eTally Iporpecy mofcTea. Yepes 1e pe-
anpHa mopnHa Xpucropop Komym6 nmpoxoputs mporec midornorisanii,
repoisanii i mepeTBOpIOEThCA Ha HallioHaIbHY ikoHy. Komym6 Bimkpus
Ta 3aBOJIOZIiB AMEpMKOI0, 3a J10Tr0 clioBamy, 6e3 cynpotusy. «I discovered
a great many islands, inhabited by numberless people; and of all I have
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Po3oin I. AmepukaHcbka nimepamypa: 8i0 8UMokKie 00 paHHLO20 HAYIOHWILHO20 Nepiody

taken possession for their Highnesses by proclamation and display of the
Royal Standard without opposition», — nuie Konym6 icnancpkomy mMo-
HapXy, AKUI CIIOHCOPYBaB JIOrO IJIaBaHH:A. Y JIACTaX BiH IO3UIIOHYE
cebe JOCTITHNKOM Ta 3aBOVIOBHMKOM HOBUX CBiTiB, TAKOXX BCTAHOBJIIOE
YiTKy AMXOTOMII0 «MU» (€BPOIIENL — TONOBHI, IMBi/i30BaHi, KyJIbTyp-
Hi, XpUCTUSHM) Ta «iHIIi» (KOPiHHE Hace/leHHs — MiANOPsAAKOBaHi, AUKi,
npupopHi, A3udHukn). 11 nonApusania TBOpUTb PUTOPUKY iHAKIIOCTI
i MeHIIOBapTOCTI iHAiaHIIIB, AKi MMPHO 3yCTPiBLINM HOBOIPUOYIINX, 3TO-
JIOM ONMHWINCS B paOCTBI.

Y XVIII cronitti mocrars Komym6a cTana 3pyqHuM icTOpUYHNM Ma-
TepiazoM [ MiATBepI KeHHs He3anexXHOCTi AMepuku Bif bpurancpkoi
kopouu. 1106 BigMexxyBaTu itoro o6pas Bif )KOPCTOKOI HACUIbHUII-
KOl IOBeJiHKM iCIaHIB y IeHTpabHiil AMepuni, y Midi BiH 3annma-
€Tbcs BinkpusadeM HoBoro cBiry, ase He 3aBoitoBHMKOM. Komym6 cTtas
HEBiJ'EMHUM CKTaJHMKOM IOTITMYHOTO i HOETUYHOTO AMUCKYPCY YaciB
AMepuKaHCBKOI peBomiolii, HapiBHi 3 J>XKopaKoM BammHITOHOM, ro-
JIOBHOKOMAaH/lyBayeM PEBOIOLIMHNX BiJICbK i IepHIMM IPe3NIEHTOM.
Ha mouarky XXI croniTTs et Mid 3aBeplIye cBO€ iCHyBaHHA.

AMepMKaHCbKa JliTepaTypa 3aBXIM BUPi3HAIACh KOJTOPUTHUM IIO-
€IHAHHAM Pi3HMX KYIbTYP i Tpaguliil. 3HAYHUM J)KeperoM TBOPYOCTi
ISl aMepUKaHCbKMX MUCbMEHHMKIB cTaB (obKIop Ta Midosoris iHpi-
AQHCPKUX IUVIEMEH, WO IepelaBallCs 3 IOKOIiHHA B IIOKOMIHHA B YCHIll
¢dopmi. Hacupao npuBeseHi 1o AMepuky appuKaHI TaKoX 3po6un
BOK/IVMBUI BHECOK y (POPMYBaHHs Ky/IbTYpPU i JiTepaTypy CydacHUX
Cnonyyennx [lraris.

KopinHe HaceneHHs AMepUKM Bipujo B Te, 110 IPUPOJA € CBALIEH-
HOI0, TOMY JIIOf[JIHA He MO>Ke BOJIOAITY Helo. 3eM/IAd He MOXKe HaJIeKaTu
HiKOMY 30Kpema, 60 HaneXXnTh ycim, xTo ii Hacense. LluM ckopucTanmmcs
€BpOIIENII, 0OMaHOM Ta CUIOK BUTICHSIOYNM iHMIAHINB 3 IXHIX 3eMerb,
3aCHOBYBaJIM BJIACHi ITOCE/IEHHA Ta 3aCBif9yBany BOJIOAIHHA Bi/jBOIOBa-
HUMI TEPUTOPIAMU JOKYMEHTAMM.

3a cBiYeHHAMM HAayKOBIIiB, yCHa HApOJHA TBOPYICTb KOPiHHOTO Ha-
cefleHHsI AMepUKU 3’ABMIACD TIOHAM 4 TUCAYI POKiB TOMY, a came TOfi,
KON TIeplli mepecenieHi 3 Asii cTynunm Ha 3eMI0 AJIACKY, IPOILOB-
LIM CMYTOIO 3€MJIi, KA 3apa3 3HaXOAUTbHCA IIiJ BOJOK — HUHIIHA be-
pinrosa mpotoka. IIocTynoBo po3censaounch Ha MiBJjeHb Ha PO3MAITUX
Ta 6€3MEKHUX IIPOCTOPAX, /IOAN 3aII0YaTKOBYBA/IN YHiKa/IbHi KY/IbTY-
PU, 3yMOBJIEH] cepefioBUILEM, Y AKMX BOHM MemKanu. OTxe, 10 MOMEH-
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Ty IOABM Ha KOHTMHEHTI IepIIMX €BPOIENIiB iCHyBaJO TUCAYI MOB,
Ky/IbTYp, MiosIOriii i TereHy, ay>ke BiIMiHHMX MiX c00010, ajie B CyKYII-
HOCTi GOPMYIOUMX NPOCTIp Tpajuliiii KOPIHHOTO HaceJleHHs AMepUKI,
IV SIKOTO Oy/Ia IPUTAaMaHHOIO Bipa B HEPO3PMBHMIII [YXOBHUII 3B A30K
MK TBOpIeM, MoAbMU i LiMiCHUM NPUPOJHUM CBITOM. TaKOX CIijb-
HIM Oy/10 TIepeKOHaHHS, 1110 060B’I3KOM JIIOfielt € 30epeXKeHHsI TapMOHil
3 IpUPOioK0. BoHM BBa)KamM NpUpPOAY KMUBOIO, HA/I/IEHOIO ITOTY>KHUMUI
ILyXOBHUMM CUJIaM, 1 BOa4a/m B Hiit CBOIO AYXOBHY MaTip. [yxe 61m3b-
KM 3a cyTHicTIo 6yze mouaTTa «Hap-dymri» (Over-Soul), BpoBampkeHe
B cepenyHi XIX cronittsa ¢inocopom-TpancuengeHTamicToM Panbpom
Bonpo Emepconom.

[MeTtpormidu, 3pobneHi KOPIHHUM HaceNeHHsIM AMepPUKU

Mi¢u Ta puryanm BimirpaBamyu K/IIOYOBY pOJb Y KYIbTypax KOpiH-
HJX MeIIKaHIiB AMepukn. JIy>ke 4acTo 3yCTpi4aeTbCA TOTEMi3M, TOOTO
€ Bipa B Te, 11]0 IIeBHA TpyTIa ciMell (K/1aH) ITOXOAUTD Bifi IeBHOI TBApUHU
911 AKOTOCh IPUPOFHOTO 00’ €KTa. TOOTO /1 KITaHy BefiMeN TBOPEHHA i
36epe>keHHs MiQiB i puTyais, 0B’ A3aHNUX i3 IXHIM TOTeMHUM NPeIKOM
Ta XapaKTEPUCTUKAMM, AKMMM JIOTO HAMI/IAIM, CTaBalO LIEHTPOM ifleH-
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TUYHOCTI. Y KOXXHOMY IIeMeHi 6ynm BracHi ocobmumBi ictopii, ski, mpn
niepeKasi MpOTAroM IOKOJIiHb, CTaBaju jaereHgaMu. Ha sxanb, y )KogHO-
MY 3 IIJIEMEH, L0 XKU/IM Ha TepuTopisax cydacHux Crnonydenux IlraTis,
He iCHYBaJIO MCEMHOCTi — yce IepeflaBasoch i3 BYCT B ByCTa, TOMY 3Ha-
YHUI TJIACT KY/IbTYPHOTO Ha/[0AaHHA KOPiHHOTO HaceleHHA AMepVKM
BTPAY€HO Ha3aBX[.

Rocky Mountains, Lander Peak, 1863
Anbbepr BiplutaaT (HiMeLpbKo-aMepPrKaHCbKUNi XyAosKHUK, 1830-1902)

Hacnpaspi, iHfiaHcbKa Ky/nbTypa [ aMePUMKaHCBKOI JiTepaTypu
€ OiIbII HDK JKepesio /A 3all03MYeHHs IeBHMX CJTiB I IO3HAYeHHA
npeaMeTiB MOOYTY KOPiHHMX aMepuKaHI[iB (vigvam, canoe), pociuH
(tobacco, potato), TBapuH (raccoon, moose), pUTyajTbHUX IIOHATH (totem)
Tomo. BoHa cTaja e€K3OTMYHMM MaTepiajJioM A ONUCY B XYHOXKHIX
TBOpaX aMepMKaHCbKNX aBTopiB. Ckaximo, pomaHTuk lenpi Boxcsopr
Jlonrdenno Hamyucas TpU MOeMN A HOMY/APKU3alii KyabTypH iHfiaH-
11iB, HaiBigoMmimomw 3 sikux € «The Song of Hiawatha» (1855), a [I>xerimc
®enimop Kymep nmosHaitoMuB cBiT i3 T0OOYTOM Ta CBiTOITIA/IOM KOPiHHUX
aMEpMKAHIIiB, IIOIIPaB/a 3HAYHO CTEPEOTUIIHO.
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1.2. KONNOHIAJIbHUW NEPIOJ, / COLONIAL PERIOD

For we must consider that we shall be as a city upon a hill.

That [haw thy Grace and Glovy, brizhter bec :

L m’y m{-vaa{ fcaneries :;'ld J’iow c,-éﬁrrﬁmvg:
OF Salvagesmuck Civilld by dhee

oy .B_:ﬂf_/kwr/p' Spiritzand w1t Glo

- a hefe arethe ZLines thae ﬂdv -n‘_mi,lw p‘oﬁ .

i
Sz, thou are BrafZe without, bue Golde witkire - -

S - I e}

JbkoH Cmit

The eyes of all people are upon us.

John Winthrop

Ilepmum cTanum aHITCHKUM
nocenenHaM y IliBHiuHill Amepu-
i 6yB [DxeitMcTayH (HasBaHWMII
Ha 4YecTb aHIVIICBKOIO KOpOsAd
Ixerivca I) y Bipmxwuaii, 3acHoBa-
Hui1 y 1607 poni. OganuMm i3 moce-
neHuiB 6yB kamitan [Jwcon Cwmim
(John Smith), iM’s1 koTporo moB’s-
3aHO 3 Jy>Ke IOIY/IAPHOKI JIereH-
T0I0, sIKa Yepes YMC/IeHH] ITepeKas3n
iCHy€ B IeKIZIbKOX BapiaHTaX Ta Ma€
6arato intepmperaniit. OCHOBHUM
€ obpa3 momopoi inmianku IToka-
XOHTAC, JOHbKM BOXK/if, KOTpa Bpsi-
TyBajIa >XUTTS IIOJIOHEHOMY KOJIO-
Hizatopy [)koHy CwMmiTy, KOTporo
IoKoxaza. B mopanboioMmy BoHa
aKTMBHO JOIIOMarajga MeHIKaHISIM
Ixerimcrayna.  Ilicna  mopaseH-
H4, [I>kon CMmit 6yB BifIIpaBJIEHNI]
no Amnrmii, ane IlokaxoHTac gyma-
7Ma, o BiH MepTBMit. ¥ 1612 poni

ii 6yno BukpajeHo KamitanoMm Aprawiom. Y JDxeriMcrayHi ITokaxoHTac
Oyna HaBepHeHa y XpUCTUAHCTBO, BUIIIIIA 3aMiX 3a [lxona Ponde Ta Ha-
poxua crHa. 3aBAKU IIbOMY HITI00Y BCTAHOBMBCSA BOCBMMUPIYHMIT MUP,
AKUI JO3BO/IUB OKPIITHYTY HOBOMY IIOCETIEHHIO KOJIOHICTiB. ¥ 1616 pori
BOHa IIPUIIMBIIA O AHITII Ta MaJia Be/IMYe3HUI YCIIiX Py IBOPi KOPOTIA
SIK «IHiaHCbKa MpMHIjeca» Ha liMeHH: nefi Pebekka. B AHril i HaBijaB
I>xon CMmiT. ¥ 1617 poui o goposi B AMepuky IlokaxoHTac nmomepra.
Aneropm4Ho B Liil JlereHAi «6maropopHa AUKyHKa» IlokaxoHrac
yocob6mioe Hoswmit cBit, a 6immit 9onosik [I>xon Cmit — Crapnit. Tpaau-
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LiTHO BBa)Kanocs, IO JOJA >KiH-
KI — TifIKOpeHHA. 3rOfloM JIereH-
ma ctaHe Midom Mornozol Hatii mpo
MIKKOHTMHEHTAa/IbHE KOXaHHS,
abu BuIpaBiaTy 3arapOHMIIbKI il
KOJIOHi3aTOpiB i IPUTHiIYEHHA KO-
PiIHHOTO HaceJIeHHA.

ITogopoxxni >xypHamu JI>KoHa
Cwmira (ycporo 9 KHUT) cTanm nep-
VMM OIYO/MiKOBAaHMMIY NPALAMU
KO7IOHianbHOrO mnepiogy. Ommcu
«HOBOI 3eMmi» i3 6e3MeXHUMMI
MOYX/IMBOCTSIMU TPUBAOUIO 3HAY-
HYy KiJIbKiCTb OXOYMX IOCENUTUCA
TaM i IyKaTy Kpauol JoJi.

OCHOBHUMIU YMHHUKAMU, IO
HifLIITOBXYBalM HOBUX IIOCEIeH-
niB 3 AHrmi O6ymum Takumm: peni-
TifiHi TOHiHHA, IparHeHHA IIPUTO,
norpeba B posmupeHHi bpuran-
CbKOI iMIIepii, 6imHicTh Ta HecTaya
pobounx Mmicip Ha 6GaTbKiBLIVHI,
BTeYa BiJ| IOKapaHH:A 3a KPaJiXKKI,
BOMBCTBa i1 iHIN 3mOuMHM. Bap-
TO HaTrOJIOCUTH, IO IIi ITOCEeNIeHITi
inenTndikyBamm cebe He iHakIe
AK aHIIALAMY, TepeHicim 3 co-
0010 MOBY, Ky/IbTYPY, 0COOMMBOCTI
no6yry Tomo. IIpore 3a momi6-
HUX OOCTaBUH HOBUI KOHTUHEHT
3acenAnM 1M TIPOMAJAHM  IHIIMX
€BPOIIENICPKUX KpalH — Hal4uc-
JIeHHIilI THoceneHHs OyIM 3acHO-
BaHi Buxiguamu 3 Opanuii, Icna-
Hii Ta Higepnanpis. Toxx BuHMKIA
HU3Ka TOMOT€HHUX HaI[iOHaIbHUX
IIOCe/IeHb, PO3TAlllOBAaHUX HeIoja-
7K. 3rofloM, perioHM 3i 3HA4YHOIO

[TokaxoHTac

MAINE
(part of Mass.)

NEW|/FRANCE

NEW NETHERL AN

----- X ATLANTIC
- “OCEAN

50 100 mites
50 100 kiomoters.

4

Marna Hosoi AHrnii, noyatok XVII cT.
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KIJIbKICTIO TAKMX ITOCE/IEHD, II0YaIM HOCUTH y3arajbHeHi HasBu — Hosa
Icnanis, Hosa IlIBe1ris Tomjo.

Ocepenkamu 3acefieHHA aHITINIIB cTany [leHcinbBaHCbKa POBIHITiA
(Province of Pennsylvania), 3acHoBaHa aHrmiiicbkuMu kBakepamu, I1i-
mytcbka mraHTanis (Plymouth Plantation) i Komonis MaccauyceTtcbkoi
saroku (Massachusetts Bay Colony), 3acHOBaHi aHIIIICBKMMU ITypUTa-
HaMI, 10 B CYKYIIHOCTI cK/1asto TepuTopito Hosoi AHIII.

I3-moMix ¢akropiB, fKi cPOpMyBamM aMepUKAHCBKY KYIbTYPY
B 4Yacy KOJIOHiaji3My, KMIOYOBMM € periria. IlocenreHHa aHIMiCPKMX
HpoTecTaHTiB — ninizpumie i nypuman (the Pilgrims and Puritans), mmo-
Jaju 3’ABATUCS Ha Teputopii AMepuku 3 1620-x poki. Bonu myka-
M Miclje IJiA KUTTA i BTiIeHHA ifeaniB sAkHaifani Big Craporo cBiTy,
AHnrITiKaHChKOI epkBH i Karonuuusmy. Ilepmmmn y IlnimyTi ocenmmmucsa
IiTrpuMu, a y TPOMDKKY 3 1628 1o 1643 pokKiB 1104aocs MacoBe Iie-
peceneHHA fo MaccadyceTcy mypuTaH. SKIo HMOpIBHATH MiMirpumis
i mypuraH, To CyTTEBUMMU BiIMiHHOCTAMY OYAYTh TaKi XapaKTepUCTUKN:
JIMIle He3HaYyHa Ki/IbKiCTh MiZIirpuMiB Iiepecennnoch 4o AMepuKI, BOHI
HaJIe>Ka/IN IO HYDKYMX BEPCTB CYCIiIbCTBA i 6y HeocBideHMMM, Ha Bifl-
MiHY Bijj mypuTaH, AKX 0y/10 3Ha4HO Oi/bIlle, BOHM Ma/u OCBITy Ta Oy1n
IpeCTaBHMUKAMM BUILLOTO CEPENHBOIO KIIaCy.

e

“
B

Pilgrims Going to Church, 1867
Ibkoppyk leHpi bayToH (aHMo-amepuKaHCbKkuii XyaoxKHUK, 1833-1905)
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[Typutan (Big 7am. puritas — 4ucToTa) He BIAIITOBYBA/IM IINIIHI PU-
Tyanm it yOpaHCTBO TPaAVILiiiHOI LlepKBM Ta 1i CIy)KUTENiB, TOMY BOHU
caMi CKPOMHO OfSITa/IuCs i CIIPAB/IA/IN IPOCTi OOTOCTYXKiHHS y HEO03/10-
0/IeHNX 1IePKOBHOIO aTpUOYTUKOK IPUMIillleHHAX. 3a iXHIM IepeKOHaH-
HAM, BOHM Oynmu obpanismu boxxumu, kotpum B Amepuri bor Hanas
IIAHC i, BOOJHOYAC, HAKJIaB BiTIOBia/IbHICTh 3a BUKOHAHHA bokoi Bomi
IIO/I0 CTBOPEHHSA HOBOTO ifjea/IbHOTO CycminbeTBa. JlitepaTypa, Hanm-
caHa IIypUTaHaMU, IepeBaXKHO 30CepeyKyBanacsad Ha MUTAHHAX Peiril
Ta Bipy, BUPi3HAIACA IPOCTUM JIAKOHIYHUM CTUJIEM BUKIIA[LY.

[TypuraHchbKi crimbHOTM OynIM HAaIpodyys KOHCEPBATMBHYUMIU, Bill-
TIOOHUMM i IOXMYPUMMU, 3allepedyBajy pO3Baru Ta epeiiMaHHA Kpa-
coro. bibmis 1 HUX CIyTryBasa €AMHUM IPKEPeIoM iCTUHY, HATXHEHH S
i kepiBHMIITBOM Yy »XMUTTi. OKpiM 1jiei KHUTM KHUT, Ha JOKTPUHY Nypu-
TaH MaJjIi BIVIUB Ipali Teonoris MapTina JIlorepa ta [I)xona Kanbsina.
Y JlroTepa BOHM 3aIO3MYMIN IIEPEKOHAHHSA, 1O CBALEHHOCTYXUTENi
He CBATILI 4K Kpalii 3a iHIIKNX BipAH, HaBiTb AKIIO0 BOHU I'PYHTOBHI-
e BuBYanmu cnoBo boske. Toxx ixHiil cTaTryc He HOBMHEH OYTU BUIINM,
HDK B iHIMX XpucTusAH. I3 kanbpBiHisMy Oyno 3amosmyeHo ifero iHgn-
BiflyanismMy i IepeKOHaHHs, WO )KUTTA € HE YUM iHIINM, AK IOCTiTHOK
60poTb6OI0 31 crioKycamy XUTTA. Bipyay, mo nauire yucra gyma mo-
TPANUTh JO palo, a HedeCTVBa BiYHO ropiTmme B Hekii. 3po6yTkaMu
IYPUTAH CTJI0 CTBOPEHHS TPaJULiil He3a/IeXKHOTO 1 BiTbHOTO BUOOPY,
30KpeMa, oOpaHHs (a He IMpU3HAYEHHs) OYIIBHUKIB TpOMaf i cyxu-
TeJliB LepPKBU. Y TOV Yac HAMIONY/IAPHIIINM BULOM JIiT€PaTypy CTan
IIPOMOBY 11€PKOBHOCTY)KUTEIB, AKI TaKOX CAYryBaau Jad CayXadiB
mKepernoM iHdopmariii.

Ilna inpuBigyanpHOro BuBdeHHA bibnii moTpi6bHO 6y/10 BMiTI YnTATH,
TOMY OCBITi IypUTaHM BifBOAVIN BEMUKY yBary. [l y3romKeHHs BCix
inTeprperaniit CBATOro MncbMa, BJOCKOHATIEHHA 3HaHb Ta BMiHb CTBO-
pIoBamucsA crieliaabHi ocepenkn. Jlo cmosa, mepimnii yHiBepcuTeT B AMe-
puni — lapBapacbknii yHiBepcUTET, CTBOPEHO IypuTaHaMu y 1636 pori
B KeMbpumpxi, Maccadycerc, a iBa pOKM IIOTOMY 3aII04aTKOBaHO IepIie
aMepUKaHCbKe IepiognyHe myoinycTyHe BuganHA. Tox, 6e3 po3yMiH-
HA BHECKY IIypUTaH y PO3BUTOK KY/IBTYPH 1 OCBIiTI, HEMOX/IMBO IOBHOIO
MipOI0 OCATHYTM OCOOIMBOCTI aMePUKAHCBHKOI KY/IBTYpH i /iTeparypu
30KpeMa.

Bapro srajaTi K/IOYOBi IIOCTaTi TOTO 4Yacy, Yui TBOPM € BarOMUM
BHECKOM Y JIiTepaTypy KOJIOHia/IbHOTO IIEPiOAY.

23



AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

Binvam Bpeogopo (William Bradford) (1590-1657) nanexas fo
ninirpumis (mpu6bys B AMepuxy Ha kopabni «Mayflower») Ta BBa)kas
NUCbMEHHUI[TBO TapHUM crnocobom 3adikcysatu mopii Ha Hosii
3eMri. 3a itoro cmoBamu, 3po6uB e «... a plain style, with singular
regard unto the simple truth in all things». Bpendopn Hapoxuscs
B Vlopkmupi (Aurnis) y 1590 poui. Pano ocuporis, spoctas y 6yauH-
Ky POAMYIB, 3 MOJIOJOTO BiKy cTyxnifoBaB bibmito Ta mpwmitiios fo me-
peKOHaHHs B HEOOXigHOCTI pedopMyBaHHS AHITIIKAHCHKOI IIePKBH,
1[0 BBAXKAJIOCA €PECCI0. Y>Ke Ha HOBOMY KOHTMHEHTI I'pyIia 3 MOHAJ,
CTa MepIINX IOCeNeHIIiB-IypuTaH obpaja 1oro JIifiepoM micis cMep-
Ti nepioro rybepHaropa JI>xona Kapsepa. Ha 110 mocapy BiH nepe-
o6upaBcs WOPOKY TPUALATH POKIB IOCII/Ib. 3a MepeKasaMu, Iepiua
3UMiBJIsA 6y/Ia CTpAIIHOIO Yepe3 HecTauyy DXi, X0/lIof, XBopoOu Ta Bif-
CYTHICTh HAaBMYOK BIDKMBAHHA B AuKil npuponi. Ane bpendopp Bi-
PUB, 110 BCi BU3HAYHI [JiTHHS MAIOTh CYNPOBOAXKYBATUCH BETMKUMU
TPYAHOILIAMIN.

[Tpaus bpendopaa B >xxaupi icropnunoi xponiku «IIpo ITnimyTcpky
mnaHTanio» («Of Plymouth Plantation») ommcye >kutTs moceneHHA
IIPOTATOM JBajUATU POKiB, moumHawouy 3 1630. ¥ nux BifoMux papg-
Kax OIMCAHO IeplIi BpakeHHs: «Being thus passed the vast ocean, and
a sea of troubles before in their preparation... they had now no friends to
welcome them nor inns to entertain or refresh their weatherbeaten bodies;
no houses or much less towns to repair to, to seek for succor... Besides,
what could they see but a hideous and desolate wilderness, full of wild
beasts and wild men...».

Hxncon Binmpon (John Winthrop) (1588-1649) Texx Hapomuscs
B AHIZI i CTaB K/IOYOBOIO IOCTATTI0O B yTBEPIXKEHHI IIypUTAHCTBA
B Hosiit Anrmii. Bin € aBTOpoM IjepeMoHianbHOi mpoMoBu «A Model
of Christian Charity» (1630), Hanucanoi Ha msaxy go HoBoro cBirty.
B Hii1 € Taxki psapku: «For we must consider that we shall be as a city upon
a hill. The eyes of all people are upon us», B AKMX pelpe3eHTOBAHO IIe-
PEKOHAHHA IYPUTAH Yy BaXK/IMBOCTI IOK/IafeHOI Ha HUX Micii — cTatn
TapMOHITHOIO CIII/IBHOTOIO Ta B3ipueM A HachaigyBaHHA. [IpoTarom
6araTbox pokiB BiHTpom BiB >xypHan, y AskoMy dikcyBaB yce, Mo Bifi-
OyBasocs y HOBOMY ITOCe/IeHHi, BujjaHoro misHimre Ak «Icropisa HoBoi
AHrii, 1630-1649».

Ha mouwarky XVIII cronittss Kommon Mesep (Cotton Mather)
(1663-1728) ny6nikye cBiit Bifomuit onyc 4yaciB konoHizauii Amepn-
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kn «Magnalia Christi Americana» (The Great Achievements of Christ
in America) (1702) — xponiku nocenenns y Hosiit Anrnii y ¢popmi
Husky Oiorpadiit. BennyesHa 3a o6csrom mpais MIiCTUTh 4MCIE€HHI
icropii, onoBifi, cBif4eHHA, AKi NigTBEPIKYOTb boxXuit sagym 1mopmo
CTBOPEHHA XPUCTUAHCHKUX IIOCETIEHb HA HOBOMY KOHTMHEHTI, IK 0CO-
6nmBoro micis Ha 3emmti. Mo)kHa HasBaTy il aMepUKaHChKOI BEPCi€lo
«Knrisa cearux». «I write the wonders of the Christian religion, flying
from the deprivations of Europe to the American strand», — 3a3Ha4ae
KoTTon Mesep.

[likaB¥MM 3 TOIMIARY CYYacHUX JITepaTypo3HaBuUMX i deMiHicTig-
HUX CTYZill € TBOpM, HammcaHi XiHkamu — Mepi Poynanpcon i Enn
bpencrpir.

I[Ticna KOCUTDH TPUBAJIOTO IepeMup sl MiXK KOPiHHIM Hace/leHHAM
Ta noceneHnsaMu Hosoi AHrmii B 1676 poui BifOyBcst KprBaBuil KOH-
¢mixT Ha TepuTopii cyyacHoro Maccauycercy, Konnektukyry i Pop
Avinenpny, BigoMuii B ictopii sk BiitHa «xopons @imima». Tak Hasu-
BaJ/IM BaTa)kKa IIJIeMeHi BaMIIaHOA

MeTakoMa, 3aIeKIoro CYmpo- THE
TUBHMKA 3aTapOHMIIBKMX HaMipiB NARRATIVE
HOBONpUOYNUX eBponeinis. [Ipy- oF THE

CAPTIVITY axo RESTORATION
OoF

Mrs. Mary Rowlandfon,

XuHy nacropa Mepi Poynandcon
(Mary Rowlandson) (1636-1710,
3a iHmmMMM Kepenamu 1635-
1678) Ta TpboX IxHiX AiTeit 6ym0
3aXOIUVIEHO B TIIOJIOH iH/iaHIIsA-
Mmu. Mepi mepebyBama B HeBOI
11 Tv>KHiB, Je BOHA yTpUMyBaa-
€Ay BKpall IIOTaHUX YMOBax, a 11 |
6-piuHa pgoHbka Capa mnomepna
Bif paH. Yepes yoTupy poKM miciA
3BinbHeHHA Mepi Poynanpgcon
omy6nikyBana «A Narrative of the
Captivity and Restoration of Mrs.
Mary Rowlandson», me ommcarna
CBill mocCBif, AKuIl BBa)kana bo-
KO0 BOJIEIO.

Onogidi npo sukpadenns (Captivity Narrative) 6ynu gyxe momynsp-
HVM >KaHpPOM Jiteparypu, ocobmuso B XIX cronitti. Hanpuknap, cio-
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JKeTHa JTiHiA i3 BUKpafeHHAM 6inux miByar iHgianusmu B pomanax «Oc-
TaHHii 3 Morukan» (1826) i «ITpepii» (1827) Ix. ®. Kynepa.

Yepes cBITOINAHI Ta perifiHi IepeKOHAaHHA IIypPUTaH, IXHbBOK
IOCTI/THOI0 3ailHATICTIO Ba)KKOK IIpallelo, HANMCAHHSA pOMaHiB Oyro
HeMOXXMMBUM Maibke o cepenyayu XVIII ctonitra. Tomy came moesis
pelpe3eHTye XyLOXKHIO JIiTeparypy Toro 4yacy. llikaso, o aBTopoM mep-
X onmy6mikoBaHUX B AMepulii noesiit 6yna xinka — Enn Bpedcmpim
(Anne Bradstreet) (1612-1672). Ieit ¢paxT € 0co6/1MBO Bpaxaounm, 3Ba-
KaIouyl Ha IIepPeKOHAHH: TOTOYACHOT'O CYCI/IbCTBA B TOMY, 110 IIMCbMEH-
HULTBO — HENPUITHATHA CIpaBa 11 XKiHoK. IloeTeca Hapopmiacs it Bu-
pocna B AHIII, y IIiCTHAALATHPIYHOMY Billi OfpYy>KM/Iaca Ta 4epes IBa
POKM BUpPYILINMIA 3 YOJIOBIKOM Ta 6aTbKamm 10 AMepukn y rpymi I>koHa
BinTpoma, mo6 ocemmrucsa pasom i3 mypuranamu B Kononii Maccauy-
CETCHKOI 3aTOKI.

Byna ocBiueHoM0 fiBUMHOIO, fOOpe 3Ha/macsA HAa aHTUYHIN TiTepaTypi
Ta 3aXOIUTI0OBA/IACA TBOPYICTIO CyYaCHUX AHITIICBKMX TOeTiB. Y 19 po-
kiB Enn BpeqcTpit mouana nucatu Bracui nipuysi tBopu. [lepiua 36ipka
«The Tenth Muse Lately Sprung Up in America» (1650) aBTopku 6yna
omy6ikoBaHa ofHOYacHO B AHIII Ta AMepuli. 3a ClOCTepeXXeHHAMU
HOCTITHMKIB, y IT0€315X IPOCTEXYEThCS BIUIMB aHITIINCbKIX MeTadisny-
HUX ToeTiB, Hacamieper Enmynpga Crencepa (Edmund Spenser) ta ®i-
nina Cigni (Philip Sidney).

Sk 3asHavanocs Bullle, NypUTaHM IMUCATN IPOCTUMU 3PO3YMiTUMU
cnoBamu. EHH bpencTpit y cBoiil moesii TeXx [oTpuMyBanacs HMX HacTa-
HOB, @ TAKOXX YHMKajIa HafiIMipHOI 00Pa3HOCTi, CK/IaJHUX PUTOPUYIHUX
¢iryp i Tponi. HaBenemo 1 npukiany ypuBok 3 ii Bipura «To My Dear
and Loving Husband», sxnii ysiimos y 36ipky «Several Poems Compiled
with Great Variety of Wit and Learning» (1678), omy6nikoBaHy micis
CMEPTI IIOeTeCH:

If ever two were one, then surely we.

If ever man were loved by wife, then thee;

If ever wife was happy in a man,

Compare with me, ye women, if you can.

I prize thy love more than whole mines of gold
Or all the riches that the East doth hold.

My love is such that rivers cannot quench,

Nor ought but love from thee, give recompense.
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Thy love is such I can no way repay,

The heavens reward thee manifold, I pray.
Then while we live, in love let’s so persevere
That when we live no more, we may live ever.

IToesii EHH BpepncTpir [03BONAIOTD 3pO3yMiTH peartii, y AKUX XKUIU
nypurtaHchKi xinku B XVII cromitTi. [Toeteca yacto mucana npo mioo,
CBOIO /TI000B 10 YOJIOBiKa 1 IPMB’A3aHICTb J{0 AiTeil, iIHKOIM PO TPUBO-
I {00 XBOPOOY OIM3BKUX YU IPO CTpax meper momoramu. [nnbmunHoo
Ta KOMIUIEKCHICTIO BUPI3HAIOTBCA Moesii mpo ii Bipy B bora.

1.3. PEBOJIIOLIIIHUI NEPIOJ, / REVOLUTIONARY PERIOD

... the harder the conflict,
the more glorious the triumph.

Thomas Paine
IInax go Hesanexxuocri / The Road to Independence

bBinpmiicTh BujaHb 3 icTOpii aMepMKaHCHKOI JIiTepaTypu OMUHAIOTh
yBaroro XVIII cToniTTd, ockinbku uepes nepexin o IIpocsiTHunTBa —
«[Jobm posymy» (Age of Reason), Tozi mepeBaXkHO IMCaIN it BUAABAIN
HeXyIOXKHI0 TiTeparypy (pimocodcpki, peniriitHi, momiTnyHi TpakTaTn),
a Xy[O)kKHi TBopy He Oynu BapTumm yBarum. AMepukaHcbKe IIpocsit-
HUIITBO IIepeiiManoch iessMu CIpaBeyIMBOCTI, CBOOOAM 11 PiBHOCTI K
NpUPOAHIX IpaB mopuHU. HallBM3HAYHIIIMMM MOCTAaTAMM TOTO 4Yacy
6ymn Jxonaran Exsapns (Jonathan Edwards) (1703-1758), ocranHii
BUSHAYHMII Iif9 «4UCTOrO» IIypUTaHi3My, Ta benmxamin PpaHKIiH
(Benjamin Franklin) (1706-1790), ummpokoBimoMuii aMepuKaHCBKUIL
meicT. MK IXHIMM TE€ONOTiYHMMM MOIIAfJAMY iCHyBala BeIMYe3Ha Bifl-
MiHHicTh; PPaHKIIiH 32 JOIIOMOTOI0 KPUTUYHOTO MUCIEHHA HaMaraBCs
OCATHYTU 3aKOHU NIPMPOJY, a HE PO3KPUTH 3ayM Boxmit.

Benoncamin @panxnin (Benjamin Franklin) (1706-1790) napoauscs
y 6ingniit 6araTopitHiin poguHi (6yB gecsaTum i3 17 giteir) Ta go 16 po-
KiB >xuB y BocroHi. IlepeixaBin o Pinagenpdii, mpomucnosoro ta iH-
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IOYCTpiaZTbHOTO LIEHTPY KOJIOHIIA,
PpO3IOYMHAE HOBE IUTi/IHE 1 NiANb-
HiCHE JKUTTS, aKTUBHO 3alIMa€ThCs
CaMOOCBiTOIO, 0Oarato 4mrae. BiH
0yB 00papoBaHMM [JOCTiHUKOM,
ycmimHuM ~ 6i3HeCMeHOM, Taja-
HOBUTUM TIIOJMITMKOM, BiJOMMM
CYCILIZIbHUM Jis4eM, i B CyKyIIHOC-
Ti — 3HaKOBOIO ¢iryporo B icTopii
Cnonyyennx IlrariB. Jlo cmoBa,
benmxamin PpaHKIiH HiKOMM He
0ys mpesugeHtoM CromydeHnx
HlTariB, M0 € TUIIOBMM OMAaH/IN-
BUM II€PEeKOHAHHAM 6ararbox Ha-
HIMX CYYaCHUKIB.

Ak Bxe 6yno ckasano suie, Pinasenpdiro 3acHyBamM KBaKepu
(Quakers), saxi crosigyBamu peism. @paHK/IiH B OTOYeHHI KBaKepiB
1o4yBaBCA HabaraTo KoMQopTHille, HiX y MypUTaHCbKOMY BocToHi.
OsHalloMUBIINCh i3 HpalAMM BiOMMX IIPOCBiTUTeNiB, HacamIepen
I>xona JIoKKa, BiH 3aCBOIOE TaKy HAaCTAHOBY: 3aCTOCOBYBAaTH pPO3YM
Yy BIACHOMY >KUTTi Ta IIOPMBATH i3 TpajguLiAMM, HacaMIlepef, CTapo-
MOJIHUMM ITyPUTAHCBKUMY, OCOOINMBO KOMY BOHMU IEPEIIKOIKAIOTh
peaiisanii BIacHUX ifieil.

IHTemeKTya/IbHA PeBOJIIOLiA JOOM OCTaBU/IA IIifi CYMHIB 6arato He-
3JTaMHMX IIPOTATOM CTOJITb MypUTAaHChKUX icTuH. deictu 6aummm bora
K palliOHasIicTa, TBOPIIA JIOTIYHOTO CBITY, AKMII IIOAAM HOTPiOHO 3p03y-
MiTH 3a OIOMOTO0I0 KpUTUYHOrO MucieHHs. OpaHKiIiH He 6yB TBOpLieM
meisMy, sIK gymae Oinpuricts: y mapuHi ¢inocodii fioro HaiisHauHIIIMM
BHECKOM OyJ10 Te, 1[0 BiH CTaB OFHMM i3 MepUINX NPUXUIBHUKIB CYTO
aMepUKaHChKOTO CBiTOrnIAny, Akuii mume y 70-x poxax XIX cromit-
TS OTPMMAE Ha3BY IparMarusM Ta Oyge oOrpyHToBaHuMil Qinocodamn
Yapnpzom Canpepcom Ilipcom, Binbsmom [Ixeiimcom i [IxonoM JIpioi.
Y dinocodii mparmarusmy icTrHA BUMIPIOETHCS IPAKTUYHUM TOCBIZTOM,
a ocobucti ycmixu nepebyBaioTh y IapMOHIi i3 3araJibHMMU CXeMaMU
BCECBITY.

3p06yTKiB benmxamina @panknina Buctaunio 6 Ha Te, 106 3po6M-
TV BUSHAYHVMMU JIeCATKM JIIOfiell y HalipisHOMaHITHImuX cdepax Aisiip-
HOCTi: 30KpeMa, BiH BMHAJIIIOB IPOMOBIi/BifI, 6idpoKkanbHi miH3M Ta «ITi4-
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Ky ®DpaHKTiHa» 3 €TeKTPUYHMM 3aIajioM, 3aCHYBaB AMepUKaHCbKe
¢inocodcbke TOBapUCTBO, OYOMIOBAB PEJAKIiIHY KOJIErilo I[OpiyHOro
IPaKTMYHOTO a/JbMaHaxy Ml ¢epMepis, OYB MOCTIOM HOBOCTBOPEHUX
Cnonyuenux Illtatis y @pannii i unenom KoponiBcbKoro HayKoBOTO TO-
BapUCTBA, CTaB ciiBaBTOopoM [lexnapariii HezanesxHocTi CIIIA i aBTOpOomM
noemu «The Lighthouse Tragedy», 3anmouarkysaB ny6miyny 6i6mioTexy,
noxxexxHy cnyx0y y @inapenndii ta IlencinpBancbkmit YHiBepcuTeT.

CBoiM NpUKIAZOM BiH 3aCBiuMB, 1O 3aBAAKM HAIIONET/IMBIiN mpatii
KOXXEH MO)Ke HOCATHYTH YCIIiXy, 6araTcTBa if BUSHaHH:A. BiH cTaB BTI-
JIEHHSIM JTIOVHM, siKa 3pobuma cama cebe (self-made man). He guBHO,
10 JI0OTO He3aBeplIeHa Mpals PO BIacHe XXUTTA 3 1771 mo 1790 poxkn,
aZipecoBaHa CMHOBI, CTajla 41 He HalKpallyuM B3iplieM jiTeparypu Tiel
mobu. IIpumitHo, mo cam PpankIiH Ha3uBaB i MeMyapamu, 3 TaKOIO
Ha3BOIO BOHa 11 Oy/a omy6rikoBaHa y 1791 poui. IIpore 3apas my6miky-
€TbCA TTiJ Ha3BoM «ABToOiorpadisa benmxamina @panxitinar.

JIMBOBIKHO, ajle KOXKeH J10To JieHb OyB pO3IUIAaHOBAHMII i3 5 paHKy
no 10 Bevyopa. Bin cTBopuB nepernik i3 13 4ecHOT Ta foMaraBcs LIOAEH-
HOTO NOTPMMAaHHA iX yciX, BifMidarouy cBoi ycmixm y crerianbHii Tab-
muaii. Och 11i YeCHOTH:

1. Temperance. Eat not to dullness; drink not to elevation.

2. Silence. Speak not but what may benefit others or yourself; avoid
trifling conversation.

3. Order. Let all your things have their places; let each part of your
business have its time.

4. Resolution. Resolve to perform what you ought; perform without
fail what you resolve.

5. Frugality. Make no expense but to do good to others or yourself;
i.e., waste nothing.

6. Industry. Lose no time; be always employed in something useful;
cut off all unnecessary actions.

7. Sincerity. Use no hurtful deceit; think innocently and justly, and,
if you speak, speak accordingly.

8. Justice. Wrong none by doing injuries or omitting the benefits that
are your duty.

9. Moderation. Avoid extremes; forbear resenting injuries so much
as you think they deserve.

10. Cleanliness. Tolerate no uncleanliness in body, clothes, or
habitation.
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11. Tranquility. Be not disturbed at trifles or at accidents common or
unavoidable.

12. Chastity. Rarely use venery but for health or offspring, never
to dullness, weakness, or the injury of your own or another’s peace or
reputation.

13. Humility. Imitate Jesus and Socrates» (¢pparment i3 «ABTO6IO-
rpadii» b. Ppankiina).

benmxamin OpaHKIIiH 3 eHTy3ia3MOM OpaBcs 3a KOXKHY CIIPaBY i Jo-
K/IaJjlaB MaKCUMYM 3YCWIb Jiid JOCATHEHHA YCIIXy, BiH BipMB y HayKy
i mporpec.

[Toctatp benmxamina ®pankiina dirypye He TiTbKM y IBOX 3acaj-
HIaux Miax AMepukn — mpo OTIiB-3aCHOBHUKIB Ta IIPO JIIOANHY, KA
cama cebe crBopmia (Self-made man): xurTa 6iFHOr0 cCaMOy4KM, IKOMY
BIIAJIOCSI TPOVITH IUISIX Biff 37IU/HIB 10 6araTcTBa i caBu, cTamo B3ipiie-
BJIM BTiJIEHHAM MOfIeNli « AMEPUKaHChKOI Mpii», ii ONTMMICTMYHOI Bepcil.
Tomy «ABTobiorpagis» PpankiiHa cpuitManach He iHakIle, K Ipak-
TUYHUI TOPaJHUK i3 JOCATHEHHA XXUTTEBOTO yCIiXy. SIckpaBo Bupaxe-
HII IHOMBIAYaslisM i cuaa gyxy B JI0TO iCTOPii BUABMU/INCH CUIbHILIMMU
3a COIia/IbHI YMOBHOCTi, OOMeXXeHHs Ta IpaBWIa «Cipoi» OIBIIOCTI.
3BiCHO X, YCIHilllHe BTi/leHHA «aMepMKaHCbKOI Mpii» Haguxano i cTu-
MY/IIOBAJIO JIO CAaMOBJIOCKOHA/IEHHS Ta PO3BUTKY, BOJHOYAC HAKJIa/lao
BeJIMKY BiJIIIOBifja/IbHICTD, 60 Y pasi mpoBasy BUHHMM € JIVIIE TU CaM.

Ha mnouvarky XX cromiTTs He-
raTuBHUIT OiK  «aMepUKaHCHKOI
Mpii» — HamiBMpil, HalliBIPOPOLI-
TBa i HamiBdaHTasii — Oyzme Mmail-
crepHO BucBiTIeHo @peHcicom
Ckorrom Diypkepansgom (E Scott
Fitzgerald) y pomani «The Great
Gatsby» (1925).

Ille opuiero BimoMow aBTOOI-
orpagiero Toro 4acy € asrobio-
rpadisn  Tomaca [uceddpepcona
(Thomas Jefferson) (1743-1826),
Tep>KaBHOTO  fliA4a,  [MUIIOMa-
Ta, topucra i 3-ro Ilpesmpenta
Cnonyuenux IlTariB. Bin Bipus,
Tomac Ikeddepcor IO KOJOHICTM He Ti/IbKM MAaloThb

30



Po3oin I. AmepukaHcbka nimepamypa: 8i0 8UMokKie 00 paHHLO20 HAYIOHWILHO20 Nepiody

IPUPOJHE paBo OYTU BiIbHUMM, ajle i TIOBVHHI 3BIIBHUTHCSA Bif TH-
paHnii bpuraHcpkoi imIepil i CTBOpUTM BIacCHUI He3aJeXHUI YpAL,.
Y Hexnapanii Hesanexnocti (Declaration of Independence), 3arBep-
IDKeHiit 4 nmumHAa 1776 poky Ha [Ipyromy KoHTMHeHTa/IbHOMY KOHTpeci,
0y/10 BUK/IaZleHO OCHOBHI IPMHINIIN Ta ifjel, ki chopMyIoTh migBanuHmu
I/Is1 po3BUTKY HOBOI Kpaiun. [xeddepcon He 6YB 0fHOOCIOHMM TBO-
plieM IIbOrO JOKYMEHTY, ajie caMe BiH HaIlicaB JIOr0 OCHOBY i 3poOuB
ocTaTouHi npaBKu. HallBa>X/MBIilIM acIIeKTOM JOKYMEHTY OyIIo Te, 110
IPOCTVM I'POMaJIsIHaM BiIBOJMIACh OCHOBHA PO/Ib Y GOpPMyBaHHI ypsfy.
AMepUKaHCbKa peBOJIIoLIiA, posnoyaTa B 1760-X, micisa Tpusaol BiliHK
3 aHITNLAMY yBiHYamach ycmixom y 1783 poui, konmu TpuHanusaTh Cro-
nydenux IlITaTiB 3000y MOMITUYHY /I €KOHOMIYHY He3aeXHICTb Bix
Benuxoi bpuranii.

3BicHO, XXaHp aBTObOiorpacdii He Ha/lIEXUTDh KO XYLOXKHBOI JTiTepa-
TypM, IPOTe TaKi TeKCTY 3aK/Iaay HafiliHuil GyHAaMeHT J/Isl KpacHO-
ro NMCbMEHCTBA B HOBill He3anexHin fepxasi — Crnonydenux Illra-
tax AMmepuknu. Bxxe nHanpukinni XVIII cToniTTs moymHawoTh 3’ sABs-
TyCsA Nepiri npogeciiiHi NTMCbMEHHNMKN i CTPIMKO HaOMMOKaMucs 4acu
PO3KBiTY XYLO>)KHBOI liTEpaTypul.

Dinina Ppenvo (Philip Freneau) (1752-1832), mepmoro npode-
Ci/IHOrO aMepMKaHCbKOIO >XypHamicTa, HasusarwTb «Iloetom PeBomro-
nii». Bin 6yB marpiorom Amepu-
K/ Ta IpoIaryBaB pPeBOJIOLiHI
imei 3acobamm carupu. PpeHbo
IpalioBaB pefaKTOpoM aHTH-(de-
mepamictcbkoi raset «National
Gazette». Y cBoix Hoesisix mo6us
OCIiBYyBaTU Kpacy aMepMKaHCbKOI
OpUpoAU, pO3MAITTA ii (ropm i
dbaynn. IleperiMaBca TaKoX IpoO-
6remoro pabcTBa.

Hasememo ypuBok i3 Bipma
«On the Emigration to America,
and Peopling the Western Country»
(1784): ®inin PpeHbo

O come the time, and haste the day,
When man shall man no longer crush,
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When Reason shall enforce her sway,
Nor these fair regions raise our blush,
Where still the African complains,

And mourns his yet unbroken chains.

OpuyM i3 HaiBaXX/IMBUX >XaHpPiB PeBormoriiiiHoro nepiogy 6yB moji-
TiaHwit mamdet. IX He TinbKY YnTaNM, aje i 3aYNTyBaTU BIrOIOC Ha 3i-
OpanHsax. [IpoTAromM nepumx Tpbox MiCAILIB Mic/A OMy6TiKyBaHHA 6y/I0
npozpaHo 100 Tucsy xomiit namdrery «Common Sense» Tomaca Iletina
(Thomas Paine) (1737-1809). ITertn rapsiue BificTOI0BaB ifjef0 BUHATKOBO-
CTi aMepMKaHCHKOTO Hapopy (Tak 3BaHMil «American exceptionalism»),
HarojIolyBaB Ha NPUHOUIIAX Ta ijedX NeMOKpaTii, BaXKIMBOCTI OCBIiTH.
Y upomy namrerti Bin mute: «(w)e have it in our power to begin the world
over again», CHOHYKAIO4M O TBOPEeHH:A MiiB MOIOf0i HaIil.

OpaynM i3 mpoBigumx € momitmyamit mMip mpo OrtiiB-3acHOBHM-
kiB (Founding Fathers), fo umcma Akux 3apaxoByOTb TaKMX NOTITHUKIB
i ypsaposuis sk [xopmk Bammurron, Tomac [Ixeddepcon, Anekcannep
laminbron, Tomac Ileitn, benmxamin @pankiin, [)kon Agamc Ta feski
i Bimomi ocobuctocti Peomonirtnoi no6wu, 1o mignucanu Jexmapa-
Lif0 He3ane>xxHocTi y 1776 poui. Illomo iXHbOI KiIbKOCTI i I€pCOHAIBHOTO
CKJIafly ioci rapside fe6aTyoTh, aje JOCTeMEHHO BiJOMO, IO 1ii IOCTaTi
IpOMIUIN Tpolec cakpaisanii i kaHonisanii. et mMi¢p migkpecnioas
narpiapxanbHicTb HOBOro CBiTy i CTBOPIOBAB aeropiro Ha ciMeliHi B3a-
eMuHU Mk konoHiaMyu HoBoi AHIIi, 3acBif4yBaB HapoO[ KeHHS HOBOI
IeMOKpaTnyHoi fiepkasu — Cronyuyenux llraTis.

SAx ®panknin i Ixepdepcon, Ileitn cnoBinysas meism. «The Deist
needs none of the tricks and shows called miracles to confirm his faith,
for what can be a greater miracle than the creation itself and his own
existence?», — HamucaB BiH y 1804 poui. [leictu Bipunm, mo bor ctBopus
paIioHaTbHUI BCECBIT, ajie MOTIiM He BTPYYaBCA y 110ro GyHKI[ioHyBaH-
Hs. Tox Ma17[6yTHe AMepuKI 3a71€5KaJI0 Bifl cCaMUX aMePUKAHIIiB.
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1.4. PAHHIA HALIOHANNbHUI NEPIOA /
THE EARLY NATIONAL PERIOD

Literature is among the most powerful methods
of exalting the character of a nation,
of forming a better race of men.

William Ellery Channing

AMepukaHcbka pesonoliss npuHecna Crnomydenum Illratam He-
3a7IeXXHICTh Bif bpuTaHii B momiTuii Ta eKOHOMIli, ajie He B KY/IbTY-
pi 11 miteparypi. Ik 3ayBaxup y 1816 pomi pegakTop OJHOTO aMepu-
KaHCbKoro BupaHHs: «Dependence is a state of degradation fraught with
disgrace, and to be dependent on a foreign mind for what we can ourselves
produce is to add to the crime of indolence the weakness of stupidity». Ie
TPUBAINI YaC aMePUKAHCDKI YMTa4i HaflaBaIy IIpeBary €BpoIeicCbKuM
aBTOpaM. Jlo TOro X, CIpaBXHiX HOLIiHOBYBauiB XY[OXXHbOI JiTepa-
Typu 6ymo gocuth Mano. KHUTOBMAABIi He pU3MKyBanyu MyOmiKyBaTu
TBOPM CBOIX CIiBBITUM3HMKIB, OCKITbKY IXHi KHVDKKM OY/I0 BKpail Bax-
KO mpopjatu. AX /o 1825 poky aBTOpM Majnu CIUIa4yBaTu BHUJABLAM
3a IpyK BracHuX TBopiB. [Tofi6Hy po3kim Moryy co6i f03BOMUTY /TuIIe
3aMO>XHi aMepUKaHI.

JliTepaTypHuil pO3BUTOK JINOB IIOBI/IbHO, a NOCATHEHHS HE3aJIeX-
HOCTI BiJl €BpONENCbKUX TPAJULIiN BUAABANIOCA MaibKe HEeJOCSKHMM.
IIpoTe moxomiHHA, HapomKeHe Mic/Ig AMepUKaHCbKOI peBOJIIOLLil, BUA-
BIIOCH OaraTyM Ha TaJaHTU. baraTo 3 HUX y IOAAIBLUIOMY CTa/IN IIPO-
deciliHUMM NMCbMEHHUKAMU Ta 3J00y/IM BelMM4esHy MONY/LAPHICTD AK
BJJOMA, TaK i 3aKopioHoM. Harimory>xninmimu i camoO6yTHiMY 3 HMX Oy
Bammurron Ipsinr ta [Ixeiimc @enimop Kymep, sAki 3acBigumwim mos-
By HOBOI HalliOHa/IbHOI JiTepaTypy, LiKaBoi i 3a okeaHoM. IxHi TBopn
3M00yIM HaJ3BUYAIHY IIONMY/APHICTb y €BPOII, ale aMepuKaHChKa Jli-
TepaTypy Iie JJOBTO CIIpUiiManach AK TPAaHCATIAHTUYHE BifralTy>KeHHS
QHITIICHKOI JTiTepaTypu. Y paHHbOMY HalliOHa/IbHOMY Iiepiofi 6yro 3a-
K/IaJIeHO MiAIPyHTA 1 po3BUTKYy pomanTusmy y CIIA. Xova feski Ha-
YKOBIIi /10T0 He BUOKPEM/IIOITD, @ BBAXKAIOTh NEPUIMM €TaIllOM IIEPiofy
aMEPUKAHCbKOIO POMAaHTM3MY, Ha HAllly YMKY, PaHHill HalliOHaTbHUI
nepiof € MepliyM BaXIMBUM €TalloM Ha LUIAXY [0 TBOPEHH: Hallio-
HaJIbHOI JIiTepaTypu.
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[Tonpu nmonynApHiCTb NUCbMEH-
HIUKa, JiTepaTypHuil TajaHT Ba-
wunemona Ipeinea (Washington
Irving) (1783-1859) He BBaXKarTh
3HAYHMM, ajie i B Halll Yac >KOfHa
aHIJIOMOBHA aHTOJIOTiA IIPO3M He
OMJMHA€ YBarol IOro TBOPYICTb.
IpBiHTy BOaBasoCch mmcaTy came Tak
i came mpo Te, 1110 MOZOOATOCH YN-
TayaM i 4Oro Bijf HbOI'O O4iKyBaJI.

IIncpMeHHUIBKY  HisAMbHICTD
posmouas y 19 pokis, me 6ymyun
CTYHEHTOM-IIPAaBHUKOM. fIK KOpiH-
HUJ MelIKaHeIb Hb}O—VIopKa, BiH
mobpe 3HaB MICTO, 1[0 IIOCTYIIOBO
CTaBaji0 KYJIbBTYPHUM LE€HTPOM
aTIaHTUYHOTO y30epexcoksa. Tomy
JIoro Iepuri JeB’STb ece 3 TYMOPUCTUYHMMMU KOMEHTAPSMM IIPO >KUT-
151 y Hbto-Vlopky 4uraui syctpinu temno. Y 1804 poui Ipsinr Bupyiae
B IIepIIY HOJOPOX 10 €BpoIN, 1[0 TPMUBAJIA /IBA POKY, IPOTATOM AKUX
BiH BMBYaB MOBM, 3HAIOMMBCS i3 KY/IbTypoIo 6araTbox KpaiH. LlikaBum
€ QaxT, 110 B CYKYITHOCTI /10T0 MOZ0PO>Ki EBPOIOI0 CTAHOB/ATD 23 POKI,
ab0 MaibDKe TpeTuHY Jioro XuTTs. [lepen TuM, sk 30006yTH mepuri cyT-
T€B1 yCIiXM HAa NMMCbMEHHMIIbKIN HMBI, BiH CKJIAB iCIUMTU Ha aJjBOKaTa
B 1806 p., pasom i3 6parom Binbsimom mpotsirom 1807-1808 pp. Hamu-
CaB cepilo caTMPUYHMX ece Ta Bipmris y BupaHHi «Salmagundi». Bisuris-
Koto BammHrrona IpBiHra sk mucbMeHHNKa ctaB pomaH «A History of
New York from the Beginnings of the World to the End of the Dutch
Dynasty, by Diedrich Knickerbocker» (1809) — mapognis Ha ictopito mep-
VX JAHCBKMX MoceneHuiB y Amepuui. Ilopii Bin6ysaoTbca 8 HoBomy
Amcrepnami, sk Toi Hasusanu Hoto-Vopk. [lns mpomontii kauru, [peinr
BJJaBCA /10 XUTPOIIiB — PO3MICTVB OTO/IOLIEHHA B HbIO-MOPKCHKUX Ia-
3eTax Ipo Te, IO OYLIMTO BifoMUIl HaHCHKO-aMepUKAaHCBKMII iCTOpMK
Hinpix Hikepbokep 6e3cmigHO 3HMK, aje 3aIMIINB 110 cobi pykommcu,
Aki IpBiHr onmy6rikye y Bunaaxy 6esycminraux nomykis. bararo mropeit
noBipum B 110 MicTudikariio i HaBiTh «6a4nN» JOTO Ha BYIUIISAX Mi-
cTa. 3rofioM, Koy Mictudikaiiio 6y/10 po3KpuUTo, CIPaBXHiil aBTOp po-
MaHy BammHrToH IpBiHT cTaB 3HAMEHUTICTIO, @ KHUTa 3100y/Ia HaI3BU-
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YaliHy NONY/IAPHICTD i HaBiTh OTpMUMasa cxBanbHi Biaryku Bif B. Cxorra
ta [Ix.I. baiipona.

ITpn nHanmcanHi «A History of New York ...» IpBinr Bukopucras mo-
IY/IAPHMIL y TOVE Yac B AMepuIli BUJ| CAaTMPUIHOI IIPO3U Iiff Ha3BoIo «tall
tale», AKWIT XapakTepu3yBaBCs YaCTUM BUKOPUCTAHHAM rinepbomnnu (e-
pebinblienHs) i miToTy (IpUMEHIIEHH:) Ta IPYHTYBaBCA Ha QOIbKIOPI
¢dponTHUpy. Anorero po3Butky «tall tale» mocsarne gecaTwmiTTA MIOTOMY
B aBTOGiorpacdiunii npari Mapka Tsena «Life on the Mississippi» (1883).

3ropom, rpyma aMOiTHUX MOJIOAMX IIMCbMEHHVKIB BUpilina 06’ eHa-
TUCD 3 MeTOw 3pobuTu Hbto-Vopk nitepaTypaum 1eTpom Kpainn. Ok-
pim IpBinra, 1o LbOro IiTEpaTypHOTO YIpyNOBaHHA Mif Ha3Bow «llIkoma
Hikep6okepa» (Knickerbocker school) ysiitumn Dxeitmc Kipk Ilon-
minr (James Kirke Paulding), I>xeiimc @enimop Kymep (James Fenimore
Cooper), Binbsam Kamnen bpaitant (William Cullen Bryant) ta inmi nmcs-
MEHHMKM, AKi ZpyKyBamu cBoi TBOpy Ha mmanbTax «The Knickerbocker
Magazine». Busuuiytouu mucrerbke suadenns Hpio-Vopka BoHI Takox
CIPUANN PO3BUTKY aMePUKaHChKOI TiTepaTypu.

Intoctpauis no onosinaHHs «Pin Ban BiHkib»
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HacrynHi gecaTb pokiB TBOpYoOi Kap epy He Bil3HaueHi IIOMiTHUMMA
TBOpamu. Ase B 1819 poui Buxoautp 36ipka i3 I'ATH KOPOTKMUX OIOBI-
maHb 1ig Ha3Boto « The Sketch Book of Geoftrey Crayon, Gent.», i3-mmomix
axux «Rip Van Winkle» — ycninmna «rpancnmanTanis» B aMepuKaHCbKi
pearnii faBHbOrepMaHchbKoi onosifi npo Ilitepa Kiayca. [onosuuit repoit
Pin Ban Bink/b, CTOMMBIINCH Bifi BilTIOBila/IBHOCTI Ta CBAp/INBOI APY-
JKVHM, JiJie B JIiC Ha IOJI0OBaHHA, Ji¢ 3yCTpida€ NMBHUX YOJIOBIUKiB, KO-
TPpi JaIOTh JIOMY HAalIUTUCA AKOTOCD 31/1JIs, i 3aCMHA€E Ha IBaflIATh POKIB.
IIpoKMHYBIINCH, BiH IIOBEPTAETHCS O CBOTO IIOCE/IEHHA Ta HE BIIi3HAE
CTapOro XUTTS Yepe3 BeNUKi SMiHM B CYCITiIbCTBI.

Pik mo ToMy BMIIIIIO Apyre [OONpalbOBaHE Ji JJOIOBHEHE BMJaH-
HA, B AKOMY 3 ABJISIETBCA JIOTO APYTUII 3HAKOBUI TBip — OIOBigaHHA
«The Legend of Sleepy Hollow» (1820). Micriem il cTae Mic1ieBicTb y f0-
muHi pivky [y30H, Ha AKiil MOCeNMINCA TONIaH/ALi, @ YaCOM — MUHYIIe
cronirra. TomoBHuMi repoit — HoBumit Buntensb Ixkabox Kpeitn (Ichabod
Crane), OBroB’ 1311 Hesrpa6HM171 YOJIOBiK, KOTPUI 3aXOIUIIOETHCA M-
TaHHAM Ta [ePeIOBiJaHHAM iCTOPIil PO NPUBMAIB, AKMUX caM i 60ABCA.
Y micueBocri 3 HazBowo ConHa JlomyHa icHyBasa 1ereHfia Ipo BepIIHU-
Ka 6e3 ronosn. Ctpaxom Ikabopa ckopucraBcsa MicueBuii ABpaaM BaH
bpant (Ha npisBucbko bpom BoHC), 710ro KOHKYpeHT Ha PyKy i ceple
mornopoi Karpinu Ban Tacens, noHbky 3amoxHOro dpepmepa. Bupasimn
3 cebe B TeMpsBi BepUIHMKa Oe3 rooBy, HaXkaxas Ikabogpa i Toil Taem-
HIYO 3HMKAE.

[l amepukaHCbKoi KynbTypu i nitepatypu «Jlerensa Connoi Jlomu-
HIf» CTaJIa BXXIVBMIT TBOPOM, B SIKOMY aBTOp BUOY[OBYE 00pa3 THUIIO-
BOTO aMEpUKaHIIA y IepcoHaxXi bpoma BoHca, BifBayKHOr0, KMiT/IMBOrO
Ta HAIIO/JIEI/IMBOTO, X04Y i HEOCBIYE€HOTO.

3romowm, mparonuy arame B Magpupi, Bammarron Ipsinr nounnae
po6oty Hap 36ipkoro ckeTui «The Alhambra» po cBiit ocsip B Icnanii,
AKa IpUMHECTA oMy 4eprosuii ycmix y 1832 p. Bammmnrron Ipsinr 6yB
yno61eHneM y6/Iiky i MaB rapHy JTiTepaTypHY pelryTalilo: 3a CBOi 3/10-
OyTkM oTpruMaB Meznanb Bifi KopomiBcbkoi smiTepaTypHOI cItinkm Ta 3BaH-
Hs1 I0YeCcHOTOo fokTopa B Oxcdopyi.

3a BMKOPUCTaHHA (PONBKIOPY Ta €IeMEHTiB TOTMYHOIO POMaHy
Bammuurrona IpBiHra Mo)kHa BBa)KaTy IPeACTaBHIMKOM PaHHbOTO eTaIly
PO3BUTKY aMEPUKAHCHKOIO POMAaHTU3MY.

ITpote e 6inp1Ioi C7TaBM BAOMA ii 3aKOPAOHOM 3[00yB 110T0 Cydac-
HUK [Jrucetimc Penimop Kynep (James Fenimore Cooper) (1789-1851).
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ITigmiTku mOHMHI i3 3aXONIeHHAM
YUTAIOTh TIPO POMAHTUYHI Ipu-
rogu eppornenna Harri bammo
(Natty Bumppo), BigBa>KHOTO BOi-
Ha i BIIPABHOTO MUC/IMBIIA, TA JIOTO
iHfiaHCPKUX  [IPYy3iB, OIMCAHUX
y pOMaHax aBTOpa.

Ioxeitmca ®enimopa Kynepa
BBAXKAIOTb IIEpPIIMM BU3HAYHUM
aMEepUKaHChbKNUM PpOMaHiCTOM.
Ilo HporO B AMepuii BxXe 6y/10 BI-
JAHO [IeKi/IbKa pOMaHiB, iMeHa aB-
TOPIiB AIKMX 3apa3 3TafyloTb IMILIe
B IiIpyYHMKax 3 icTopil mitepa-
TYpH, ajie BCi BOHM Oynm Hacmify-
Ba/IbHVIMU 1 HEOpUTiHAIbHUMI.

Bigomoro € icTopis mpo Te, 10 CIOHYKalIO KOMMIIHBOTO MOPCBKO-
ro odiuepa Kynepa 3aitHATICh NMCPMEHHNIITBOM. 3a CIIOTafjlaMi JIOTO
TNOHDbKM, B OfIMH Bevip BiH IOCKap>XMBCSA Ha HM3DbKY AKICTb OJJHOTO
AHITIIICBKOTO POMaHY, AAKMII YATAB BrOJIOC CBOIN APY>XMHI, Ta CKa3as,
[0 3Mir 6m Hammcaty Kpaie. | cupasai, 3rogoM HUM OyB HamMCaHUI
poman «Precaution» (1820). O6paBum mIsAX HacmigyBaHHS (B3ipriem
craB pomas [IxeitH OcTiH), i10ro mepBicTOK OYB nuille c1abKO0 KOIIi€0
opuriHaiy i orpumaB noraHi Bifryku. Sk He JUBHO, KPUTHUKA He Bifomia
Oa>kaHHA IMCAaTH, a HaBIAaKyM — IIIIITOBXHY/IA 4O pOoOOTH HaJ 4epro-
BUM POMaHOM. | B)Xe HACTYIIHOrO pOKY Bujae Apyruit poman «The Spy»
(1821), KOTpu¥i CTaB 3HAYHO YCIIMIHIIINM.

Y tperbomy pomani «The Pioneers» (1823) Kymep ocraTouHo mo-
pMBa€ i3 TpafuLiiiHUMU MOHAEIAMM OPUTAHCHKMX POMaHiB, 30cepe-
AMBIINCh Ha TBOPEHHI YHIKaJbHUX aMepMKAaHCBbKUX 00pasiB Ta MicIjb
mii. Ileit poMaH 3rofoM cTaHe MepIIVM Y CIaBHO3BICHiNl INeHTaOorii
«Leather-Stocking series» mpo Harri bamno (3nanmit takox sik Hawkeye,
Deerslayer Ta Leatherstocking): «The Pioneers» (1823), «The Last of the
Mohicans» (1826), «The Prairie» (1827), «The Pathfinder» (1840)
ta «The Deerslayer» (1841).

He tinbkn eBponeiicbki untadi 6y 3aBopo>keHi eK30 TMYHICTIO OIIM-
CaHMX MicIib 1 TOfiTA, a T caMi aMepuKaHIli 3aM00KI YNTa/IN POMaHM aB-
Topa npo GppoHTHPMeHIB Ta «auKui» 3axif. XKurtsa dponTupy crae no-
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TY>XKHUM JPKEPeJIOM JUIsl TBOPEHH: aMepUKaHChbKuX MiiB. SBuime i no-
HATTS QPOHTUPY € TAKUM Ke JaBHIM, K 1 icTopis konoHisanii AMepuku
eBpomneriamu. Ilepiui nocenenni — mionepu (pioneer — NepuIOBiAKpU-
Bay, HOBATOP) — BBXKa/M CBOEI0 MICI€I0 «I[MBi/Ni3yBaTi» MEIIKAHIIB
HeOCSHKHMX IIPOCTOPiB HOBOTO KOHTMHEHTY. [l mypuTan GpoHTUp OYB
TepuTopito 6e33akoHHA i 6€3000Ks, aje I 6araTbox IHIINX MIPOCTO-
poM I/1s1 caMopeartisauii i pepmeHTallil «<aMepUKaHCHKOTO [yXy», MicIieM
3ycTpiui umBinisanii Ta gukoi npupoxau. Bei «6imi» mpoTucTosM CIIiNb-
HOMY BOPOTY — iH/IiaHIIAM.

IIpu nmoprperysanHi iHgianuis Kynep BuKOpucTOBYe cTepeoTHIIN
i 3acTocoBye 6iHapHi omo3muIii «XOpOIIWIT / OTaHUIT», «CBilT / Ty>KuUit».
Ha nymxky X. ITaynb «Cooper’s dichotomous stereotypes have been extremely
influential and to this day inform the majority of representations of the West
and its indigenous inhabitants. In the logic of Cooper’s Native presences, the
very existence of the noble savage justifies the racist depiction of Natives in
that it ostensibly counterbalances (but actually reinforces) their otherwise
more overtly negative characterization». CkaxxiMmo, B poMmaHi «OcTaHHii
3 MOTiKaH» IIPeJICTABHUKM KOPIHHOTO Hace/leHHs AMepuKu 300paxxeHi
a60 nuraxeTHuMM (repoiyni UmHrauryk ta YHKac), abo «HeITAXeTHM-
Mu» (migcTymHui i )Xopcrokuit Marya) mropbmu. Ajie B 00MIBOX BUTIAJ-
KaX BOHU, 6€3yMOBHO, € IUKYHaMI.

OpuuM i3 3acagumuux Mmigis CIIA e mid npo 3axiz, B skoMy ame-
PUKAaHCBKUI 3axifi MpefcTaB/IeHO Y OBOX BapialliiXx — «MUPHUI caji»
i He6esmeunnit ppontup. Iepimit monynApu3yBaB MUPHY Ipauio dep-
MepiB (popMyeTbcst 06pas «aMepUKaHChbKOro AJaMa») Ha HEOCSDKHUX
IPOCTOpax HOBOTO KOHTUHEHTY. JIpyruit 6yB MOKIMKaHWIT BUIPABJATH
3aXif{Hy eKCIIaHCil0 KOJIOHi3aTopiB i3 MeToM0 «a mighty nation reaching
from coast to coast» Ta BUHUIIIEHHS KOPIHHOTO HAaCeJIeHHs, sIKe YMHNTIO
oMy omip. Y 1ibomMy BapiaHTi Miy BiltHa mpoTu iHAiaHIIiB cTae 6e3ab-
TEPHATUBHOIO BilfHOIO BiIBOXKHMX «Oi/1MX» KOBOOIB IIPOTH 3/1MX, TBAPUH-
HIX i HeOe3IeYHUX «AMKYyHiB». Jlo cmoBa, y XX cromiTTi mif 9ac BiitHu
y B’erHami BUKOpUCTOBYBa/M MOAIOHI AMCKYpCK [AeMOHisalil B’€THaM-
LIiB Ta repoisalil aMepMKaHCbKMX COTAT.

PosnouaBmm nucbMEHHMIIBKY [iANBHICTD AOCUTH Ii3HO, y Bili
31 poky, mo kinng xxutta [xerimc @enimop Kynep nammcas ax 32 po-
MaHI Ta JeCATK) MEHIINX 3a 06CATOM TBOpiB. 3aBAAKM 3BEPHEHHIO [I0
icTOpMYHMX NOfiil Ta BiATBOpEHHA MiclleBOro Konoputy, Kymepa moxHa
Ha3BaTy «aMepUKaHChKMM Banbrepom CKOTTOM» i 3aCHOBHMKOM aMepu-
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KaHCBKOTO iCTOpMYHOro poMaHny. YmwobneHuMm nepiopom icropii CIIIA,
y AKuil BifOyBaeTbcs Aist GinbInocTi poMaHiB, € yacu AMepUKaHCHKOI
pesomtonii. 3aBasaku Kynepy B AMepuiii 3’ aBUBCs CBiif repoil — BiBaX-
HUIL, BIpaBHMIL, YecHMit ppontupmen Harri bammio, Hapinennit pucamu
CIIPABXXHbOTO POMAaHTUYHOTO T€POsL.

Yepes TpuBanmii epiof] TBOPYOI AisA/NIbHOCTI, AKNI IPUNIAJAE HA YacU
PO3KBIiTy aMEpMKAaHCHKOTO pOMaHTU3MY, TBOPUicTb Jkerimca Denimopa
Kynepa yacTo posriAfaroTh BUK/IIOYHO AK POMAHTHKA. Ajle He MeHII
3HAYYILIVM € JIOTO BHECOK Ha paHHBOMY €Talli CTAaHOBJIEHHA aMePUKaH-
CbKOI JIiTepaTypu K HalliOHa/IbHOI Ta JOMy4YeHHs 10 GOpMyBaHHA i pe-
npe3enTalii HalliOHa/IbHOI ileHTUYHOCTI aMepUKaHIIiB B XyJOXKHI j1iTe-
paTypi. CaMe TOMY POSITAZAEMO JIOTO TBOPYICTh B KOHTEKCTi paHHBOTO
HalliOHa/IbHOTO Iiepiofy Ta peHOMeHy PppoHTHPY B miTeparypi CIIIA.

Sxmo BamuHrroH IpBiHr mniie afanTye eBponeiichbKi 1ereHAn, Kylb-
TYPpY it TpafiuLIilo O aMepUKaHCbKUX YMOB, TO [ xerimc @enimop Kynep
B)Xe ITOYMHAE PO3BMBATY CYTO aMEPUKAHChKi 00pasu Ta TeMu.

;= 3ANWTAHHA AJ11 CAMOKOHTPOIJIIO

1. AKuMM 6y YMHHMKN Ta OOCTaBUHW 3aceNieHHA eBpornenusamm
Hosoro cBiTy?

2. AKniA BHECOK 3pobunn nypuTaHu ANA Po3BUTKY OCBITW i HayKu
B AMepuui? Yomy ocBiTa Byna Takow BaXKnnBOIO AnsA NypuTaH?

3. Yum nypwuTtaHm BigpisHANUcA Big ninirpumis?

4. Ha3BiTb OCHOBHi TBOPM KOMOHianbHOI 106U, fIKi XapakTepHi 03Ha-
K1 iM nprTamaHHi?

5. HapanTe 3aranbHy xapakTepucTuKy gei3my. XTo i3 npeACcTaBHUKIB
PeBontouinHoro nepiogy noro cnosigyBas?

6. fki 3 uecHoT i3 «ABTOGiOrpadii» beHaxamiHa OpaHkniHa Bam 3a-
nam’atanuncs?

7.Ha3BiTb iMeHa OBOX HaMBIAOMILIMX aMepPUKAHCbKUX MUCbMEH-
HUKiB novaTKy XIX cToniTTa, KOTPi 3406yNN cnasy B €sponi. LLlo npu-
BabNOBaNoO UnMTauiB Yy ixHi TBOPUOCTI?
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IUTAHU ITPAKTMYHNMX 3AHATDH
JO 3MICTOBOI'O MOIVYJIA 1
«AMERICAN LITERATURE: FROM THE BEGINNINGS TILL
THE EARLY NATIONAL PERIOD»

lMpakmuyHe 3aHamMmas 1
Colonial and Revolutionary periods.
Benjamin Franklin (1706-1790). The Autobiography

Mema: osHalloMUTH CTYHEHTIB i3 Iepion3alielo aMepUKaHChKO] -
TepaTypH, 30CepefUBILY yBary Ha crenngini paHHix eTamis il po3BuUT-
Ky; aHanisyBaTu «ABro6iorpacgito» benmxamina @paHkTiHa B KOHTEKCTI
CTaHOBJIEHHSA MOJIOZIO] Iep>KaBI.

MemoouyHi pekomeHOauii: BaXXMBUM € 3’siCyBaHHs icTopii amepu-
KaHCBKOI JIiTepaTypy, sIKa Ha PaHHIX eTalax CTAaHOBJIEHHA IepebyBaa
IIiJ] BIUIVBOM 3arajioM €BPOIEJMICBKOI Ta 30KpeMa aHIJICHKOI jIiTepa-
Typu. Brumus nmomituyHmx mopiit Ta mypuTaHisMy Takox OyB 3HAUHVIM.
JKanp aBrob6iorpadii, Ha BigMiHy Bixg MeMyapiB, MOXXHA pOS3IJIAAATHU AK
pisHOBUJ, XymoKHBOI siteparypu. Tomy aBToGiorpadii benmxamina
®panknina Ta Tomaca [xeddepcoHa cTaHOBIATh HeabMAKMIT iHTepec
IJIA ICTOPMKIB aMepUKAHChKOI JIiTepaTypu.

ITJIAH

1. The problems of periodization of American literary process.

2. The features of the Colonial and Revolutionary periods in American
literature.

3. Political background of the Revolutionary Age (1765-1790) in the
USA.

4. Benjamin Franklin as an author, printer, political theorist, politician,
postmaster, scientist, musician, inventor, satirist, civic activist, statesman,
and diplomat.

5. The genre of autobiography and its development in the USA.
The autobiographies of Benjamin Franklin and Thomas Jefferson.

6. Therole of paradox, foreshadowing and understatement in Benjamin
Franklin's The Autobiography.
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3as0aHHA

1) Give the reason why American Colonial Period and the Age
of Enlightenment are not viewed as a part of canonical American literature.
2) Read the passage from B. Franklin’s The Autobiography (Part 1):

«Dear Son: I have ever had Pleasure in obtaining any little Anecdotes
of my Ancestors. You may remember the Enquiries I made among
the Remains of my Relations when you were with me in England, and
the Journey I undertook for that purpose. Imagining it may be equally
agreeable to you to know the Circumstances of my Life, many of which
you are yet unacquainted with, and expecting the enjoyment of a Week’s
uninterrupted Leisure in my present Country Retirement, I sit down
to write them for you. To which I have besides some other Inducements.
Having emerged from the Poverty and Obscurity in which I was born and
bred, to a State of Affluence and some Degree of Reputation in the World,
and having gone so far thro’ Life with a considerable Share of Felicity,
the conducing Means I made use of, which with the Blessing of God so
well succeeded, my Posterity may like to know, as they may find some
of them suitable to their own Situations, and therefore fit to be imitated.
That Felicity, when I reflected on it, has inducd me sometimes to say, that
were it offerd to my Choice, I should have no Objection to a Repetition
of the same Life from its Beginning, only asking the Advantages Authors
have in a second Edition to correct some Faults of the first. So would I
if I might, besides correcting the Faults, change some sinister Accidents
and Events of it for others more favourable, but tho’ this were denied, I
should still accept the Offer. However, since such a Repetition is not to be
expected, the next Thing most like living one’s Life over again, seems to be
a Recollection of that Life; and to make that Recollection as durable as
possible, the putting it down in Writing. Hereby, too, I shall indulge the
Inclination so natural in old Men, to be talking of themselves and their own
past Actions, and I shall indulge it, without being troublesome to others who
thro’ respect to Age might think themselves obligd to give me a Hearing,
since this may be read or not as any one pleases. And lastly, (I may as well
confess it, since my Denial of it will be believd by no body) perhaps I shall
a good deal gratify my own Vanity. Indeed I scarce ever heard or saw the
introductory Words, Without Vanity I may say, etc. but some vain thing
immediately followd. Most People dislike Vanity in others whatever Share
they have of it themselves, but I give it fair Quarter wherever I meet with
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it, being persuaded that it is often productive of Good to the Possessor
and to others that are within his Sphere of Action: And therefore in many
Cases it would not be quite absurd if a Man were to thank God for his
Vanity among the other Comforts of Life».

3) Choose and comment on 5 important quotations from
The Autobiography by B. Franklin.

4) Find the definitions of the notions and terms: Colonial Period,
Puritanism, paradox, foreshadowing, understatement.

lpakmuyHe 3aHAMmMA 2
The Early National Period.
Washington Irving (1783-1859)

Mema: Tlornmubuty 3HaHHS CTYHAEHTIB IIPO TBOPYICTh BammHrrona
IpBiHra — BM3HAYHOTO MIICbMEHHNKA Iepiogy GopMyBaHHS Hal[iOHA/Ib-
HOI ileHTUYHOCTI aMepUKaHIIiB; PO3BMBATY HaBMYKM aHAJII3y Ta iHTep-
IpeTanil TEKCTy ONOBiaHb.

MemoouuHi pekomeHOauil: came 3aBpsaku B. IpBiHry amMepukaHcbka
JiTeparypa 3agBU/IA CBITY IIPO CBOE iCHYBaHHA AK iHAMBiyanbHOI Halli-
OHaJ/IbHOI iTeparypu. Ilepen YMTaHHAM JI0TO ONOBiAHD BAPTO I€TAJIb-
HO O3HAJIOMUTHCA 3 COLIOKY/IBTYPHVMM T IOMITUYHUM CEPENOBUIIEM,
y SIKOMY IucaB aBTOp. Takoxx moTpibHO 3HaiTH iHpopMaLio Ipo pos-
BUTOK YKaHPY KopoTkoro omnosifianusa y CIIIA, npuynHM NONyIAPHOCTI,
BCTaHOBUTY BHeCOK B. IpBiHra y jioro nonynaspusauiro.

ITJIAH

1. The features of the Early National Period in American Literature.

2. Washington Irving’s short biography and main literary works.

3. Washington Irving and the genre of short story in the USA.

4. Rip Van Winkle: biographical, mythological and political inter-
pretations.

5. The Legend of Sleepy Hollow as a ghost story.
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3as0aHHA

1) Analyze the characterization of Ichabod Crane and Brom Bones
in The Legend of Sleepy Hollow. Do they represent types or individualities?

2) Describe the setting of Rip Van Winkle. What does this setting
contribute to the story’s meaning or effect? Compare the town Rip left
with the one he finds on his return. What has changed?

3) Answer the following questions: What kind of person is Rip Van
Winkle? What values does he represent?

4) Read and comment on the passage from The Legend of Sleepy
Hollow:

«Another of his sources of fearful pleasure was, to pass long winter
evenings with the old Dutch wives, as they sat spinning by the fire, with
a row of apples roasting and sputtering along the hearth, and listen to their
marvellous tales of ghosts and goblins, and haunted fields and haunted
brooks, and haunted bridges and haunted houses, and particularly
of the headless horseman, or Galloping Hessian of the Hollow, as they
sometimes called him. He would delight them equally by his anecdotes
of witchcraft, and of the direful omens and portentous sights and sounds
in the air, which prevailed in the earlier times of Connecticut; and would
frighten them woefully with speculations upon comets and shooting stars,
and with the alarming fact that the world did absolutely turn round, and
that they were half the time topsy-turvy!

But if there was a pleasure in all this, while snugly cuddling
in the chimney corner of a chamber that was all of a ruddy glow from
the crackling wood fire, and where, of course, no spectre dared to show
its face, it was dearly purchased by the terrors of his subsequent walk
homewards. What fearful shapes and shadows beset his path, amidst
the dim and ghostly glare of a snowy night! — With what wistful look
did he eye every trembling ray of light streaming across the waste fields
from some distant window! — How often was he appalled by some shrub
covered with snow, which like sheeted spectre beset his very path! — How
often did he shrink with curdling awe at the sound of his own steps on the
frosty crust beneath his feet; and dread to look over his shoulder, lest he
should behold some uncouth being tramping close behind him! — and how
often was he thrown into complete dismay by some rushing blast, howling
among the trees, in the idea that it was the Galloping Hessian on one of his
nightly scourings.
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All these, however, were mere terrors of the night, phantoms of the mind,
that walk in darkness; and though he had seen many spectres in his time,
and been more than once beset by Satan in diverse shapes, in his lonely
perambulations, yet day-light put an end to all these evils; and he would
have passed a pleasant life of it, in despite of the Devil and all his works, if his
path had not been crossed by a being that causes more perplexity to mortal
man, than ghosts, goblins, and the whole race of witches put together, and
that was — a woman.

Among the musical disciples who assembled, one evening in each week,
to receive his instructions in psalmody, was Katrina Van Tassel, the daughter
and only child of a substantial Dutch farmer. She was a blooming lass
of fresh eighteen; plump as a partridge; ripe and melting and rosy-cheeked
as one of her fathers peaches, and universally famed, not merely for her
beauty, but her vast expectations. She was withal a little of a coquette,
as might be perceived even in her dress, which was a mixture of ancient
and modern fashions, as most suited to set off her charms. She wore the
ornaments of pure yellow gold, which her great-great-grandmother had
brought over from Saardam; the tempting stomacher of the olden time, and
withal a provokingly short petticoat, to display the prettiest foot and ankle
in the country round.

Ichabod Crane had a soft and foolish heart toward the sex; and it is not
to be wondered at, that so tempting a morsel soon found favour in his eyes,
more especially after he had visited her in her paternal mansion».

5) In what sense might the stories Rip Van Winkle and The Legend
of Sleepy Hollow be considered “American” instead of English?

6) Find the definitions of the notions and terms: the Early National
Period, the genre of short story, a ghost story.
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lpakmuyHi 3aHAMMs 3-4
Frontier in American Literature.
James Fenimore Cooper (1789-1851).
The Last of the Mohicans

Mema: BusHauMTM XapaKTepHi O3HAKM iHAVMBITYyalTbHOIO CTIIIO
Ix. @. Kynepa B KOHTEKCTi pO3BUTKY aMepUKaHCBHKO] JIiTepaTypyu paHHbO-
IO HaIliOHAJIBHOTO IIepiofly; YCBiIOMUTY 3HAYEHHS MOHATTS «PPOHTHPY».

MemoouyHi pekomeHOAyii: Ba>XTMBO 3pO3yMiTH CYyTHICTb TAKOTO CIIe-
1(pIYHOrO aMepUKaHCKOTO SABUINA K «PPOHTUP», aflKe caMe 3aBIAKN
SACKPaBOMY KOJIOPUTY Ta €K30TMYHOCTI onucyBaHux nopii Ixeiimc Qe-
HimMop Kymep 3106yB BcecBiTHIO cnaBy. O3HaloMMUBIINCS i3 6iorpadiero
Ta TBopyoo crnapmyHowo k. ®. Kynepa, HaBeith dakrty, ki mifTBep-
IPKYIOTh, YOMY CaMe JI0r0o HasuBajy «aMepuKaHcbKuM Banbrepom Ckort-
ToM». O6rpyHTYIiTe Tedy mpo Te, mo Harri bamno e BrineHHsam obpasy
CIIPaBXHbOTI'O AMEPUKAHCHKOTO TepOsl.

ITJIAH

1. The concepts of the frontier and a conflict of cultures in American
literature.

2. Frontiersman (or pioneer) as American cultural hero.

3. Life and literary reputation of James Fenimore Cooper (1789-1851).

4. Writings of Fenimore Cooper («American Walter Scott») in a context
of American literature development in the Early National period.

5. American frontier experience in The Leatherstocking Tales
(The Pioneers, The Last of the Mohicans, The Prairie, The Pathfinder,
The Deerslayer) by James Fenimore Cooper.

6. Cooper’s vision of an American hero through the image of Natty
Bumppo (Leatherstocking, Hawkeye, Deerslayer).

7. Interpretation and analysis of the novel The Last of the Mohicans
(1828).

3as0aHHsA
1) Read Chapter 20 from The Last of the Mohicans. Share your thoughts
and impressions.

2) Define the function of epigraphs to chapters in the novel
(2-3 examples).
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3) Translate and comment on the passage from Chapter III [Natty
Bumppo and Chingachgook; stories of the fathers] of The Last of the
Mohicans:

«Leaving the unsuspecting Heyward, and his confiding companions,
to penetrate still deeper into a forest that contained such treacherous
inmates, we must use an author’s privilege, and shift the scene a few miles
to the westward of the place where we have last seen them.

On that day, two men might be observed, lingering on the banks
of a small but rapid stream, within an hour’s journey of the encampment
of Webb, like those who awaited the appearance of an absent person, or the
approach of some expected event. The vast canopy of woods spread itself
to the margin of the river, overhanging the water, and shadowing its dark
glassy current with a deeper hue. The rays of the sun were beginning to grow
less fierce, and the intense heat of the day was lessened, as the cooler vapours
of the springs and fountains rose above their leafy beds, and rested in the
atmosphere. Still that breathing silence, which marks the drowsy sultriness
of an American landscape in July, pervaded the secluded spot, interrupted,
only, by the low voices of the men in question, an occasional and lazy tap of
a reviving wood-pecker, the discordant cry of some gaudy jay, or a swelling
on the ear, from the dull roar of a distant water-fall.

These feeble and broken sounds were, however, too familiar to the foresters,
to draw their attention from the more interesting matter of their dialogue.
While one of these loiterers showed the red skin and wild accoutrements
of a native of the woods, the other exhibited, through the mask of his rude and
nearly savage equipments, the brighter, though sun-burnt and long-faded
complexion of one who might claim descent from an European parentage.
The former was seated on the end of a mossy log, in a posture that permitted
him to heighten the effect of his earnest language, by the calm but expressive
gestures of an Indian, engaged in debate. His body, which was nearly naked,
presented a terrific emblem of death, drawn in intermingled colours of white
and black. His closely shaved head, on which no other hair than the well
known and chivalrous scalping tuft was preserved, was without ornament
of any kind, with the exception of a solitary Eagles plume, that crossed his
crown, and depended over the left shoulder. A tomahawk and scalping-
knife, of English manufacture, were in his girdle; while a short military rifle,
of that sort with which the policy of the whites armed their savage allies,
lay carelessly across his bare and sinewy knee. The expanded chest, full-
formed limbs, and grave countenance of this warrior, would denote that he
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had reached the vigour of his days, though no symptoms of decay appeared
to have yet weakened his manhood.

The frame of the white man, judging by such parts as were not concealed
by his clothes, was like that of one who had known hardships and exertion
from his earliest youth. His person, though muscular, was rather attenuated
than full; but every nerve and muscle appeared strung and indurated,3 by
unremitted exposure and toil. He wore a hunting-shirt of forest-green, fringed
with faded yellow, and a summer cap, of skins which had been shorn of their
fur. He also bore a knife in a girdle of wampum, like that which confined
the scanty garments of the Indian, but no tomahawk. His moccasins were
ornamented after the gay fashion of the natives, while the only part of his
under dress which appeared below the hunting-frock, was a pair of buckskin
leggings, that laced at the sides, and were gartered above the knees, with the
sinews of a deer. A pouch and horn completed his personal accoutrements,
though a rifle of a great length, which the theory of the more ingenious whites
had taught them, was the most dangerous of all fire-arms, leaned against
a neighbouring sapling. The eye of the hunter, or scout, whichever he might
be, was small, quick, keen, and restless, roving while he spoke, on every side
of him, as if in quest of game, or distrusting the sudden approach of some
lurking enemy. Notwithstanding these symptoms of habitual suspicion, his
countenance was not only without guile, but at the moment at which he is
introduced was charged with an expression of sturdy honesty.

«Even your traditions make the case in my favour, Chingachgook,»
he said, speaking in the tongue which was known to all the natives who
formerly inhabited the country between the Hudson and the Potomack,4
and of which we shall give a free translation for the benefit of the reader;
endeavouring, at the same time, to preserve some of the peculiarities, both
of the individual and of the language. «Your fathers came from the setting
sun, crossed the big river, fought the people of the country, and took the land;
and mine came from the red sky of the morning, over the salt lake, and did
their work much after the fashion that had been set them by yours; then let
God judge the matter between us, and friends, spare their words!»
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AMEPUKAHCBKA JTITEPATYPA:
MEPIOJ POMAHTI3MY (1820-Ti — 1860-Ti poku)

AMERICAN LITERATURE:
THE ROMANTIC PERIOD (1820s—1860s)

2.1. POMAHTU3M Y CLUA / ROMANTICISM IN THE USA

All that Adam had, all that Caesar
could, you have and can do.

Ralph Waldo Emerson

PomaHTM3M mocTaBUB Ha NPOTMBAry Bipi B HayKy Ta po3yM, Ipu-
TaMaHHi IIpocBiTHMLTBY, eMoLii, MOYYTTA i 3aXOIIEHHA KpPacoro
npuponyu. PoMaHTuKYM 3amepedyBanyu IIiHHICTbD HayKOBOTO IpoOrpecy

Kindred Spirits, 1849
Awep BpayH [ifopaH
(aMePUKAHCHKMIN XYJOXHMK,
1796-18806)
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Ta iHAycTpianbHOI peBOMIOLil,
JKOPCTKi IpaBuia B CYCHiNbCTBI,
IPONAry4y pO3BUTOK JYXOBHO-
ro cpity mopuau. Bonm Bipuimn,
IO 3a JJOIIOMOTOIO YABM i ITOYYT-
TiB 3MOXYTb OCATHYTM IiCTUHMU,
HEJOCAKHI 1A XOJOJHOIO pa-
1ioHanbHOrO posymy. Tox y me-
piof pOMaHTU3MY OKpeCnmIacia
4iTKa [UXOTOMiA: PpOMaHTHYHA
YyTIAUBICTb, yABa, CIIOHTAHHICTD,
BiflUyTTA, AMKa NpuUpoOJa IPOTU-
CTaB/IANACh PO3yMYy, JIOTilli, IIa-
HYBaHHIO Ta LMBili3amii.

Ilepion pomanTuamy B Cromy-
yeHux IllTarax TakoX HasMBaIOTb
AMepuKaHCbKUM  BigpomkeHHAM
(The American Renaissance) ta Jlo-
6010 TpancuengenTaniamy (The Age



Po3oin ll. Amepukarcoka nimepamypa: nepiod pomarnmusmy (1820-mi — 1860-mi poku)

of Transcendentalism). Ilepios pomanTM3My 36iraBcs 3 4acoM Hailio-
HaJIbHOI €KCIIAHCil i PO3KPUTTAM yHIKaJIbHOTO aMepPUKaHCbKOIO TOIOCY.
[Tpouec ¢epmenTarii HaljioOHa/IBHOI iJEHTUYHOCTI TOCUIEHNTT POMaH-
TUYHOIO NIPUCTPACHICTIO IOPOAVB BEPIUMHHI TBOPY aMEPUKAHCHKOI JIi-
TepaTypu.

I[Tig vac po6y poMaHTU3MY OY/IO MEPeOCMMCIEHO 3MICT MOHATTS
«Self» (ogHO3HAUHOrO BifIIOBifHMKA B yKpaiHCbKiil MOBi HeMae — ce-
PEeHE MIXK CTIOBaMU «CaM», «cebe» 1 «si»), siKe 10 TOTO aCOL[iI0BAIOCS BI-
K/TI0YHO 3 eroisMoM (selfishness). Pe3ynbraTtom cTamo CTBOpeHHs ClIOBa
3 HO3UTMBHUM 3HaYeHHAM i BOTHOYAC BXXIMBOTO MOHATTSA (inocodii
TpaHCLeHfleHTamisMy — «self-reliance» («BIIeBHEHICTb y BIacHUX CH-
Tax», «IoBipa 10 cebe»), a TAaKOX «camopeaisaiis» (self-realization),
«caMoBUpakeHHs» (self-expression).

XapaKkTepHUMU O3HaAKaMI aMePUKaHCbKOTO pOMaHTU3MY €:

— OCIiByBaHHs IHAMBINYaTbHOCTI;

— Bipa B 10OPOTY i1 JOCKOHAJIICTD TIOANHI;

— IPOC/IaB/IeHHs TaPMOHII IPUPOAY, COPUMHATTA 11 IPKeperoM HaT-
XHEHHS J/Is1 MUCTENTBA i TOOY0BY CYCIIIbCTBA;

— aKIIeHTYBaHHA YBaru Ha eMOLifAX, IOYYTTAX Ta iHTYIllil;

— HAarojIOUIeHHs Ha 3Ha4YeHHi YABM, 110 € 3HAYHO BaXK/IMBILIOK0 I
TBOPYOCTi HIXK OCBiTa 41 pO3yM;

— ONTUMICTMYHA Bipa B CYCHibHO-IOMITUYHY CUCTEMY AK PYLIil
IJIA BIOCKOHAJIEHHA Ta MEXaHi3M 3aXUCTY iHAUBigyyMa.

HesBakatoun Ha madoc i 3aman IOof0 HalliOHa/JIbHUX 3J00YyTKiB,
y 1846 poui Qeminictka, nmiteparypuuit kputuk Mapraper ®yiep
(Margaret Fuller) B ece «American Literature; Its Position in the Present
Time, and Prospects for the Future» ctypboBaHa BifCyTHICTIO TOTYX-
HOTO aMepUKAHCBKOTO IIOeTHMYHOro ronocy. «Books which imitate or
represent the thoughts and life of Europe do not constitute an American
literature», — cTBepmKye BoHa. [IMCbMeHHMKAM, BUAABIAM i 4uTa4aM
HOTPiOHO CHITBHUMY 3YCWULAMY CTBOPUTY CIPUATIMBUI KIIMAT I
IIOSABY HalliOHa/IbHOI aMEePUKAHCHKOI JIiTEpaTypu AK Li/IiCHOIO YTBOPEH-
Hs, a He TIIbKY TOOAMHOKNX NMCbMEHHNIIBKIX I'O/IOCIB.

JecATmTTAM paHille CBAMIEeHHOCTY>XuTenb Binmbam E. Yenninr
y npani «Remarks on National Literature» (1830) Haromocus, mo mirte-
paTypa € ogHuUM i3 «the most powerful methods of exalting the character
of a nation, of forming a better race of men». Ha jtoro 1yMKy, aMepyuKaH-
CbKi NMMCbMEHHMKM BIIEPIIE B iCTOPil MAalOTh LIACMBY HAarojy TBOPUTH
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B JIeMOKPaTUYHOMY CYCIi/IIbCTBi. AMepUKaHCbKa JIiTepaTypa IIOBUHHA
I'PYHTYBATHCA Ha HalBUIMX MOPAIbHNUX B3ipLAX, a MMCbMEHHMKM Ma-
10Th 3a6yTu npo Crapmit cBiT i 300pakyBaTy aMepUKaHCbKMIT TOCBif
HOBVIMI MUCTEL[bKIMM 3aCO0aMIL.

HalinoTy>xHillMM BBa)XAalOTb 3aK/IMK O TBOPEHHA HalliOHAJIbHOI
niteparypu Panbda Bongo Emepcona y «The American Scholar» (1837).
Awmepuxka «have listened too long to the courtly muses of Europe», —
BBa)ka€ BiH. A KO)KHOMY IIOKOJIiHHIO BKpail HeOOXiTHO MaTy BJIaCHY
niTepaTypy, sfika 6 BimoOpakama J1Oro CBIiTOITIAZN i IparHeHH:A, Benla
B MaitbyTHe. HasuBaroun AMepuky «a poem in our eyes», 3aKIMKaB
IIICbMEHHVKIB HapewrTi ii mo6aunTu. PifHa kpaina Bkpait moTpe6ysa-
na [Toera, Axuit 6m 3Mir OPTaHiYHO CMHTEe3yBaTU VI ONMCATH CKIagHe
NOENHAHHA Kpacy IpUPOAY, BIIbHMX JTIOfiell, 3axiguuit GppoHTHp, iH-
miaHCbKMit GonbkIop, XUTTA pabiB. «Our log-rolling, our stumps and
their politics, our fisheries, our Negroes and Indians, our boats and our
repudiations, the wrath of rogues and the pusillanimity of honest men,
the northern trade, the southern planting, the western clearing, Oregon
and Texas, are yet unsung», — 3 cymoM 3a3Hadyae Emepcon. HepnoBsi
ronosHuMH IloeTamMmu AMepUKHU CTaHYTb TPO€ — TapBapfiCbKMIL MPO-
¢decop Tenpi Bopcsopr Jlonrdenno, npoctuit pobitauk Bont Bitmen
Ta Bigmoguuia Emini JlikiHcoH.

2.2. TPAHCUEHAEHTANI3M / TRANSCENDENTALISM

TpaHcIeHIeHTaMi3M 9acTO HAa3MBAIOTb BiiTaly>KeHHSIM aMepUKaH-
CbKOTO POMAaHTHU3MY, IOsBa AKOTO CIHpPUYMHEHA «KPU30H0 Bipu» Ta €
peakiliero Ha >KOpcTKi 6i67iitHi HacTanoBM i pauionaniam XVIII cro-
nitTsa. HoBuit HanpsiM 6asyBaBcs Ha yHIaMeHTaNbHIN Bipi B €HIiCTD
bora i Bcecity. TpaHCLleHIeHTaIiCTV Bipyin, 10 fyllla KOXXHOIL JTI0u-
HJI € iIEHTVYHOIO CBITOBI, Y KO)KHOMY OYB BIIaCHMIT MiKpOKOCM. I3 1mx
HepeKOHaHb BUPOCTa/Ia iXHs JOKTPUHA «JOBipu o cebe» (self-reliance)
Ta iHAMBigyaTisM.

OcCHOBHUMM HIpefCTaBHUKAMIU TpaHCLEHJeHTalisMy B AMepuli €
Panbd Bonpgo Emepcon, Ienpi eBin Topo Ta Mapraper ®ymnep. Tpan-
CLIEH/IEHTA/IICTY BBa)XKa/IM JIIOAUHY HEBil' EMHOI YaCTMHOIO IPUPOAN,
IIParHy/IN 10 TPaHCLIEHAEHTHOT O, IO BUXOJY 3a MEXKi Ti/IeCHOTO, TIOICBKIX
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Bif4yTTiB Ta JOCBify. 3a IXHIMU YsAB/IeHHAMY, IHAUBITYyM € «the spiritual
and moral center of the universe». MucTerTBo fiyist Hux 6y/10 eCTe TUMHUM
BUMipOM NpUpoan, TO6TO BOHO Masio Oy Ty npupopHuM. Bonn nparayin
€JHAHHSA 3 IPUPOOI0, TOMY OCEPEAKOM HOBOTO (iocodchKoro Hampsi-
My CTaJIo HeBe/nnuke noceneHHs Konkopp y 32 xinomerpax Bif bocrona,
mtaT MaccadyceTc, orodeHe ryctumu gicamu. Ilepmmm y 1834 poui tam
ocermscs Panbd Bonmo Emepcon. Lle Miciie Brogo6anm Takox Taki Bi-
moMi niteparopu, Ak lenpi [esin Topo, Haraniens IotopH, Mapraperr
®ymnep, Binbam Ennepi Yenninr ta inmi. Came tam y 1836 poui 6ymo
3acHoBaHO TpaHncuenpentanpuuit Kny6 (The Transcendental Club).
Ionynapusanito cBOiX ifeif BOHM pO3II0Yasy Ha IIa/IbTaX IOKBAPTa/b-
Huka «The Dial», ronoBHoo pegakTopkoro criepury 6yma Mapraper ®yin-
nep, a 3rogoM EMepcon. YacTuHa MOCTifOBHUKIB TpaHCLeH/IEHTaTi3My
Oyna abormilionicramu, AesKi 3aCHOBYBa/IM eKCIIePUMEHTaIbHi yTOIIYHI
MIOCe/IeHHsI ITocepef AUKOI IPUPOJN.

Ha BigMiHy Bifi €BpONeNCbKMX POMAHTHUKIB, TpaHCLIEHIEHTAICTH
HiKO/IM He BUCTyNanM 3 MaHiecTaMy, TOBAXKAIO4M IHAMBIAYaIbHI Bif-
MIiHHOCTI MiX /mofbMu. [lo 6araTbox i3 HUX Ta IePCOHAXIB IXHIX TBOPIB
MO)KHa Oy/I0 3aCTOCYBaT! BU3HAYEeHHS PafMKaIbHOTO iHAUBigyamismy.
Ho npuknany — 1je xamitan Axa6 i3 «Mo6i [ixa» I. Mensina.

TumnoBoMy HpefCTaBHMUKY TPaHCIEHAEHTATi3My OyIu IpUTaMaHHI
TaKi O3HAKI:

— IOK/Ia/IaHHA Ha BJIACHY IHTYIIIi0, @ HE HAa YMIICh AaBTOPUTET;

— €K3a/bTOBaHa iH[MBilya/bHIiCTh;

— HENPUIHATHICTD HAC/iyBaHHA 11 IOBTOPEHHS;

— PO3pUB i3 MUHYINUM;

— Bipa B HEOOXiHICTH [YyXOBHOTO BipO/KEHHS KOXXHOTO iHAMBi-
IYyMy Ta COLIiyMY 3arajiom;

— HaroJIOUIeHHA Ha Ba)KIMBOCTI KYJIbTYPU, IPOCTOTO XKUTTA i I7IN-
60KOro MIUC/IEHHS;

— OITUMI3M;

— CXWJIbHICTD [0 BIUIIOAHULITBA /I yCAMiTHEHHS.

OcraHHi [Bi XapakTepucTMKy OyIM IpUTaMaHHI [jajleKo He BCIM
IpeICTABHUKAM.

[Tocrate ¢inocodpa Panvdpa Bonoo Emepcona (Ralph Waldo
Emerson) (1803-1882) e cTpMyXHEBOIO IS PyXy TPaHCLEHJEHTACTiB,
OCKi/IBKY BiH BBaXKaeTbcsl 6ATbKOM TpaHCUeHAeHTani3My. 1o dimoco-
¢iro xapakTepu3yTb 5K Ay>Ke CYIepewInBy, aje BoHa Oyra 3ajymaHa
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came Takow. EmMepcon cBimomo
YHUKaB OOIPYHTYBaHHA CTPYHKOI
JIOTIYHOI iHTE/IeKTyaZbHOI CUCTe-
MU, OCKIZIbKM 1 pallioHasIi3M 3aile-
peuyuB O6M POMAaHTUYHY Bipy B iH-
Tyiljifo Ta rHy4KicTh. B ece «Self-
Reliance» Emepcon iponiyHo 3a-
3Havae, mwo «(a) foolish consistency
is the hobgoblin of little minds».

Y mepwiit Ta HaMBigoOMiIIil
npaui «Nature» (1836) Emepcon
¢dopmynoe 6inmbuIicTh CBOIX OC-
HOBHMX ifieil — motpeby B HOBIit
HalliOHA/IbHIN Bi3il, BUKOpPUCTaH-
HS1 0COOVCTOTrO JOCBify, IOHATTS
kocmiynoi Hap Jymri (Over-Soul),
TOKTpMHY KommeHcauii. Ece mo-
YIHAETHCS TAKMMU C/TIOBAMIL:

«Our age is retrospective. It builds the sepulchres of the fathers. It writes
biographies, histories, criticism. The foregoing generations beheld God and
nature face to face; we, through their eyes. Why should not we also enjoy
an original relation to the universe? Why should not we have a poetry
of insight and not of tradition, and a religion by revelation to us, and not
the history of theirs. Embosomed for a season in nature, whose floods of life
stream around and through us, and invite us by the powers they supply,
to action proportioned to nature, why should we grope among the dry bones
of the past...? The sun shines today also. There is more wool and flax in the
fields. There are new lands, new men, new thoughts. Let us demand our own
works and laws and worship».

Emepcon 3axommoBaBcsa CTumeM ece (paHIy3bKOTO MMCIMTEIA
XVI cronitra MOHTeHs, y AKMX Y JOTENHill MaHepi BukmazieHo dino-
codcbki 6aueHHs aBTOpa. TaKOX IXKepenoM st po3ayMiB Oymu cximHi
pernirii — iHAyi3M, KOHPYIIIaHCTBO Ta iCTaMCBbKUIL CYPi3M.

3a crmocrepeXkeHHsIM OpUTAHCHKOTO JIiTepaTypo3HaBisi MeTbio
ApHorbza, 1po3o-moesis EMepcoHa BIVIMHY/IA HA IOeTUYHMI CTUIb Bonta
Bitmena, Emini [likincon, Bomneca CriBeHca i Po6epra ®@pocra, a pinocodis
TPAHCLEHAEHTATI3MY 3aKIana MiaMypkn i ¢Gimocodchkmx KOHILIEIIIii
I>xoHa [Ibtoi, [Ixxopmxa Canrasuy, Opigpixa Hime i Binbama [Ixeiimca.

52

Panbd Bonno EmepcoH



Po3oin ll. Amepukarcoka nimepamypa: nepiod pomarnmusmy (1820-mi — 1860-mi poku)

HesBa)kalouy Ha 4¥IC/IeHH] Tparefiii B )KUTTi — paHHA CMePTb 0aTbKa,
TpbOX OpaTiB, Apy>kuHM i cuHa — EMepcony BAanocs 36epertu mosmu-
TUBHUII CBiTOI/IAA. JJOBKO/IAa HBOTO 3aBXay O6yno 6arato IjikaBuUX 0CO-
61CcTOCTEll — MUTIIB, MUC/IUTENIB Ta TEOJIOTIB, a JIOr0 IOMENIKaHH:A
B KoHKOpfi mepeTBOpMIOCS Ha OCepeloK iHTeNeKTyaabHOI Ais/IbHO-
cti — TpaHcreHeHTaIbHMIT KITYO.

EmepcoH 6yB 4yoBuM 0paTOpoM Ta 61mcKy4nm nekropom. Omy6mi-
KyBaB HU3KY IIpalb, Y AKUX BUCBITIEHO CBITOITIALHI IPMHIVIINA TPAHC-
neHpeHTanismy — «Nature» (1836), «Essays I» (1841), «Essays II» (1844),
«Representative Men» (1850), «English Traits» (1856), «Conduct of Life»
(1860) Ta «Society and Solitude» (1870).

Panbd Bonpo EMepcoH akTMBHO BMUCTYIAB HPOTU pabCTBa, MUCAB
NOTyXHi maHeripuky a6ominionicram JoHy bpayny (John Brown)
ta ABpaamy JlinkonbHy (Abraham Lincoln). MoyxHa 3 yneBHeHicTIO cKa-
3aTH, 1O XKOIEeH aMepUKaHChKMI MucinTenb XIX cTOMTTA He MaB TaKo-
IO IIOMITHOTO BIIIMBY Ha COLIiyM, IIOTTUKY Ta KY/IbTYPY, K BiH.

Ak i Emepcon, Ieupi [esio
Topo (Henry David Thoreau)
(1817-1862) HapoauBcsi B He-
3aMOXKHIiN ponuHi BUXIiIIIiB
i3 ®Opannii ta Hlornanpii. Kon-
Kopp (mrat Maccauycerc), pigHe
MmicTo dinocoda i mucpMeHHUKA,
3TOflOM CTaHE OCEepeNKOM TpaHC-
LeHJeHTaiCTiB.

[Ilo6 He 3amexxaTu Hi Bij KOTO,
BiH 3BiB CBOI XUTTEBI MOoTpebu 110
acKeTMIHOro MiHimMymy. Ha Bmac-
HOMY IIPUKJIaJii 3aCBil9yBaB MOE-
HaHHA ¢inocodii TpaHCcLeHeHTa-
Ni3MYy 3 IparMaTUYHMM, COLiaJIbHO
BiIIIOBiZaIbHUM CITOCOOOM >KUTTA.
3 EMepcoHOM, CTapmMM 32 HbOTO
Ha 14 pokiB, BiH no3HalioMuBcs e 20-piYHMM I0HaKOM. MeHTOpCTBO
Emepcona Ta ixHs ipy>x6a TpuBana no kinug >xurts [enpi Topo.

Y 1842 poui nommpae 6par JIoH, mo crae nourroxoM i lenpi Topo
YCaMiTHUTUCA Ta HEePeXUTH BTpary 6ina ctaBy Bongen no6mmsy Konkop-
ma. Ha ginsuui nicy, mo Hanexana Emepcony, Topo mo6ynyBaB HeBeMuKy
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xatuHKy. Tam BiH HammcaB icropito-crioran «A Week on the Concord and
Merrimack Rivers» mpo cninbHy 3 6paToM nogopoxx. OgHoYacHoO BiB 11j0-
IeHHUK, y sIKoMYy ¢ikcyBaB cBoI GiocodcbKi posfiymu Ipo BaXK/IMBICTh
IPOCTOTO JKUTTA Ta O/IM3bKOCTI 3 MpupoRoo. Bifomoro Ta pe3oHaHCHOO
crana nparn «Civil Disobedience» (1849), sixa mifykuB/roBasa CBOIM ZyXoM
IPOTECTY LIO0 Hee TMYHMX IPAKTHK BIaJM. Y Hill 0OIPyHTOBAHO OHATTA
IIaCUBHOTO CYIIPOTHBY, Ha OCHOBI MOPa/IbHOI HEOOXiHOCTI YecHOI 0co6Mm-
CTOCTI He IiJKOPIOBATUCS HeuyeCHUM 3aKoHaM. BusHauanbHuM g Topo
craHe 1854 pik — came Topi BiH omy6rikyBas mpamo «Walden, or a Life
in the Woods», sika 3acBiuma itoro BHECOK y pO3BUTOK TPaHCLIEH/IEHTa-
mi3My. Y Hiif OIMCaHO BOCBifl yCaMiTHEHOTO >KUTTA (inocoda MpoTAromMm
2 pokiB 2 micsauiB i 2 gHiB (3 1845 mo 1848 pik), me mopsp i3 mpakTny-
HMMM OIMCaMM BUTPAT Ha OYAIBHMUIITBO i IPOAYKTYU Xap4yBaHHs IIOJAHO
CaMOIi3HaHHA PPOHTHPIB BHYTPILTHBOTO CBITY aBTOPa, IOT0 MEANTATUB-
Hi IpaKTMKy, 3ano3ndeHi 3 6yaausmy. JKuBydn cepes aukoi mpupoay, Bil
He JIMIIe XOTiB BUIPOOYBaT TeOpil0 TPAHCLEHJEeHTaTi3My Ha IIPAaKTHIL,
azie 11 BIfTBOPUTY YKUTTSA IIEPUINX ITOCETIEHIIIB.

«I went to the woods because I wished to live deliberately, to front only
the essential facts of life, and see if I could not learn what it had to teach, and
not, when I came to die, discover that I had not lived. I did not wish to live
what was no life, living is so dear; nor did I wish to practice resignation,
unless it was quite necessary. I wanted to live deep and suck out all the
marrow of life, to live so sturdily and Spartan-like as to put to rout all that
was not life...» («Walden»).

Tenpi [esig Topo akTMBHO BUCTYIaB IpoTy pabcTpa Ta B 1859 pomi
CTaB Ha 3axucT aborimionicta /I>kona BpayHa, onMHMBIINCH y II€HTpi
OypeMHOTO HOMITUYHOTO XXUTTA Kpainn. JKurra ¢inocoda obipsanocs
Bifi TyOepkynbo3y B 1864 poui. barato itoro npaup 6yno omy61ikoBaHO
OCMepTHO, aX Y XX cTomiTTi. Ta HaBiTh Ha moyaTky XXI CTOMITTSA BOHM
He BTPaTM/IN aKTya/JIbHOCTi, 0COOIMBO B PO3pi3i eKOKPUTHUKM, IIPOIAry-
BaHHI HE3aJ/IeXKHOCTI i BiINIOBiIa/IbHOCTI IHAMBIyyMa 32 BIACHI BYMHKN,
IIOJIITUYHOI TeOPil rPOMA/IAHCHKOI HEIIOKOPY i MMPHUX IIPOTECTIB.

TpaHcLeHeHTaMICTN TaKOX aKI[eHTyalidyBanu Mid mpo mofuHy,
[0 cama cebe CTBOPWIA, IPOTe CIPSIMYBa/IN BEKTOP PO3BUTKY Ha BHY-
TpilHiN cBiT mopuuu. Ha npotuary Tpapuuiiuiit Bepcii midy, yoco-
OneHHAM sKoi 6yB benmkamin @paHKiiH, 30cepeKeHiil Ha MaTepiab-
HOMY YCIIiXy Ta BUBMILeHHi B couiymi, EMepcon i Topo nepeitmanucsa
HeMaTepiabHMMY JYXOBHMMM IepCIeKTUBaMM CAMOB/JOCKOHA/IEHHS.
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2.3. «TEMHU» POMAHTU3M / DARK ROMANTICISM

AMepUKaHCbKOMY POMAHTU3MY, SIK i €BPOIENICbKOMY, NpUTaMaHHi
TOTUYHI MOTUBY, IParHeHHs BUCBIT/IIOBaTH TeMHMIT Oik OyTTsA. ATMOC-
depa xaxy InepefaeTbcs Yepe3 OMMC MICTMYHUX i TparidyHMX MOAiiL,
00>KeBI/IbHMX Ta HaNiBOOXKEBIIbHMX IEPCOHAXIB, CTPaxy CMepTi, JUB-
HOI Ta Mif103pinol MOBEAIHKY, IOXMYPOTO Ta MOTOPOIIHOIO Micus Jii —
HOKVHYTUX 3aHe0aHuX OyAMHKIB i3 3aTeMHEHVMU KOPUAOPaMMU, XKax-
MMBUMMY 3BYKaMIU il IPUXOBaHMMY KiMHaTaMM.

B amepuKaHCBKil TiTepaTypi TaKuil MifP>KaHP POMAaHTU3MY OTPVMaB
Ha3By «TeMHUi» pomaHTuaM (Dark Romanticism). IIpencraBHMKaMu
BBaKaroTb Exrapa Amnana Ilo, Haraniena [otopna i lepmana Mensimna.

Hamanienv ITomopn (Nathaniel
Hawthorne) (1804-1864) Hapo-
pusBca y Canemi, mTar Maccagy-
CeTC, Yy BUJATHIN IypUTAHCHKIi
pomuni. Komm xmomdmky 6yno
JINIIe YOTUPU POKY, JIOro 6aThKO,
MOPCBKUII KalliTaH, nomep. Pasom
i3 Marip’lo BOHUM BUMYILIEHO IIe-
peLKIpKaTh o MeliHa Ta BeyThb
isompboBaHMT i CKpOMHUI crOCi6
KnTTA. DiHaHCOBI TpymHOLLI He
TO3BONM/INM 3aliIMaTUCA IMCbMEH-
HULITBOM: BiH 3MYILIEHNI ITiTH IIpa-
IJ0BaT! Ha BOCTOHCBKY MUTHUIIIO
7o ppyra mo KonemKy PpaHKiaiHa
Ilipca. 3rogom loropH Hammuie
jioro 6Giorpadiio A Ipe3upieHT-
CbKOi KammaHil. Tako)X BiH TOBapuIIyBaB i3 TpaHCLEHAEHTAIICTaMI,
a B 1841 poui HeTpuBanIuii Nepiof] )XMB B YTOMIYHOMY NoceneHHi bpyk
®apm. YV HacTynHOMY poui oapyxusca i3 Codiero ITibopi, unsa cecrpa
Enizabert, 6ygyun BujaBIeM i eHTPaIbHOIO IIOCTATTIO iHTe/TeKTya/IbHO-
ro >XUTTA bocToHa, mocnpusia 1oro NucbMeHHNIIbKIN Kap epi. JJocuTs
nonynAapHuM 0yB TBip «Mosses from an Old Manse» (1846), HancaHui
IIle 32 YaciB TiCHOTO CHiJIKyBaHHA 3 TPAHCLEH/IeHTANTICTaMy, a O/IMCKyYi
pomannu «The Scarlet Letter» (1850) Ta «The House of the Seven Gables»
(1851) 3po6bunu toro sHamenntuM. lllonpasga Kputuky tex 6yno 4m-
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Mmasno. Ony6nikoBaumit y 1852 pori caTMpuyHuil TBip Mpo CHiIBHOTY
3 bpyk ®@apm «The Blithedale Romance» craB kiHrem gpy>x6m i3 TpaHc-
L[€H/IeHTaTiCTaMIL.

IIncpMeHHUK OTpMMaB KOHCYNbCbKY IIOCaJy 3a IPOTEKLI€ gpyra
®pankiina [Tipca. Bigmmmsim go AHril, BiH BXe Hikomu He 6a4unB AMe-
puku. ITicist 7 pokiB po6oTH, pantoBo nomep mij 9ac crinbHoi 3 ITipcom
oJopoXKi B ropn y 1864 pori.

Haraniens ToTopH He MOAINAB ONTMMIi3MY B TpPaHCLEHMIEHTaIi3Mi
Emepcona. ¥ «remHomy» pomaHi «The House of the Seven Gables» (1851)
IMCbMEHHMK [T0Ka3y€ BIUIMB MUHYJIOIO Ha Cy4acHe: 5K icTopis, 0 AKOI
OyB moTuuHMit iioro mpanpanif cyans Ixoun ToTopH, opuH i3 cyanis Ha
CYMHO3BICHOMY IIpOlLIeCi Haf, CajleMCbKMMU BijbMaMy, OTpUMaja IIpo-
IOB)XeHHA B HACTYITHUX NOKOMiHHAX. [lepuroro BracHuKa OyAnHKa, CIIO-
pymxeHoro 200 pokiB TOMY, IPOKJ/ISIB YaK/IyH 34 Te, 1110 Yepe3 Hboro OyB
3acymKeHuit 1o crparu. Toxx npoxATuit OyANHOK BIPOJOBX BiKiB pyit-
HyBaB >KUTTA HalllafIKiB TIONKOBHMKA [liH4OHa.

Haranienb [oTopH >k1B i3 BiguyTTAM pojoBOi BUHY Yepe3 AiANbHICTb
CBOTO IIpallypa, a TeMHe MUHYJIe paHHIX IypUTaH 3aXOMUJIO JIOTO yABY.
Y pomani «The Scarlet Letter» (1850) foTopH 30cepennBcsi Ha BUBYEH-
Hi IpMpoAM MOYyTTs HPOBMHMY, 300paXkaroun Ii 3 ABOX KYTiB 30py: 5K
ymueMipHe 6a>kaHHA 3aCyPKyBaTH iHIINX, IIPUXOBYIOUY BIACHI IPOBMU-
HII, Ta 5K epeKT KaTapcucy Bif ii ycBimomsenHs. Ha mouatky pomaHy
3o06paxxeno Ecrep Ilpin (Hester Prynne) 3 HeMOB/IsIM Ha pyKax i Benu-
KOI0 6arpsiHOIo JiTeporo «A» (Big adulteress — mepenoOHNUIIs) Ha TPYAAX
Ta HaTOBII JIIOfIEN, 10 3acy/pKye ii 3a moppy>xHIo spany. [Ipote aBTOp flae
3PO3YMITH, 1[0 HA IPOTMUBATY OYEBMIHOMY I'PiXy FOIOBHOI repOIHi, 00y
B HATOBIIi MaIOTb BJIACHI ITpMUXoBaHi rpixu. Tox nuiuiemMipcTBO IpUTaMaH-
He CYCIINIbCTBY, a NPUXOBaHi I'PiXM € 3HAYHO THKYMMM, HDK IPOBMHA
EcTep.

[i Taemunit koxanenp — mponosigank Apryp [liMmcaeiin nmpuxosye
CBIl T'piX, ajie )KMBe 3 MOCTIIHMM HECTEPIIHUM IOYYTTAM IIPOBUHIU, 1110
pyiiHye Jtoro gyxoBHo i ¢ismuno. Yomosik Ectep Ilpin mig im’sam Pop-
xepa Yi/uriHrBopra HaMaraeTbcs 3’ ACyBaTy 0co0y 6aTbka M03alnUT0OHOI
putyHy. [To6aumBIIM Ha TPyAsAX ApTypa CTUTMAT y BUIVIAAL JTiTepn «A»,
BiH BCe 3pO3YyMiB i [T04aB IOBiIbHO JOBOAUTH J10TO O CMepTi. BrpaTus-
1y 06’€KT HEHABUCTI, TPOTAroM poKy Ui/IIHTBOPT IOMMpAE Biff po3ya-
pysaHH:A. Ha BigMiHy Bij 4o10BiKiB, EcTep nmpuiiMae cBiit Ipix i mpomos-
JKY€E XKUTHU cepefl TUX, XTO 3HEBAXKaB 1i Ta IMIy3yBaB Hafl JOHbKOM Ilepr.
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ToTOpH 3acymXKye CYCHiIbCTBO, sIKe INepeK/Iaflac MpOBUHM OaTbhKiB Ha
HeBMHHUX Aiiteit. IM’st Ilepn (mepnmHa) mokasye, 1o «3710» MOXKe CTATH
IACTSM i JOOPOM.

Pucy amepukaHCbKOro pOMaHTM3MY B POMaHi NpOABIAIOTLCA de-
pe3 IMOOoKuMIl iHTepec aBTopa /1o B3aeMuH bora i mopuan. Y Tpagniiax
TPaHCLEH/IeHTa/Ti3My, aBTOp B 0Opasax HpUpOAM Iepenae CHMBOIUHI
3Haky Bif bora. Hampukian, mereop, nitepa «A» i3 3ipok B Hebi, Tpo-
AHIOBMII Kyl Oif mBepelt B’A3HuUIL, ic, y sikomy Ecrep i [limcaeiin
IIOYyBalOTbCA BiMbHUMMU. Bor y pomaHi BifpisHA€TbcA Bifi KOHIEMIil
bora B mypuran. Bin papuie mocrae fyXoM B yCbOMY IPUPOSHOMY JI0B-
KOJIa, OKPiM CYyCIIi/IbCTBA.

Haraniens [oTopH 6yB €a1HNM i3 pOMaHTHKIB, AKIM 3aXOIIIIOBA/INCS
aBropu nicnA Ipomapancekoi Bittan B CHIA. Ik 3asnavae Pivapp I Bpon-
Xefl, ZOCTIKYI0UN TiTepaTypy 4obu peaniamy, [oTopH 6YB €fMHUM aMe-
PUKAHCBKUM aBTOPOM, KOTpuil «never to have been underestimated».
Hanpuknan, Iepman MenBini, AKknit 3aXoInoBaBcs TBopuicTio JoTopHa,
nopisHioe jioro i3 Illlekcripom: «Now I do not say that Nathaniel of Salem
is greater than William of Avon, or as great. But the difference between the
two men is by no means immeasurable».

Eozapa Annana Ilo (Edgar Allan Poe) (1809-1849) BBaxkaroTh nep-
VM aMEePMKAHCbKUM aBTOPOM, SIKMII MaiiCTEpHO IMCAaB TBOPU >KaXiB
y TOTUYHOMY CTWI. BiNbIIicTh 710ro onmoBigaHs i moesiit Mo’ s3aHi 3 1mo-
YyTTSM BTPATU i COpoMYy, pyiHaLil
Ta IMOMCTH, XBopobu i cmepri. Ha
IpOTUBAry TpaHClLeHJieHTajicTam,
AKi Bipwam, 1O JIOAAM IIpUTa-
MaHHa jo6pora, Exrap Ilo B6auaB
Y NIOACHKil HATYpi TEMHI iMITy/IbC
i TAOKIHHA [0 3/1a. YIro6meHow Te-
MOIO TBOPIB € TEMHI CTOPOHM JII0J-
CBKOI IICUXIKIL.

biorpadito nmucbMeHHMKA MOX-
Ha BUKJacTu #yxe crucno. Cras-
IV CHPOTOI0 Y AUTUHCTBI (6aThKO
HOKMHYB CiM'I0, MaTy IOMepia),
Eprap Ilo spocras y Piumonpi,
wTaT BipmxuHid, mif omiKow cBo-
ro xpemeHoro O6artbka [[KoHa Earap Asnad Mo
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Annana, 3aMoxxHoro 6isHecmeHa. IOHakoM OyB BigpaxoBaHmil i3 gBOX
YHIBEPCUTETIB Yepe3 HENPUCTONHY MOBENIiHKY i muAnTBo. Y 1835 poui
cTaB peflakTopoM XypHany «Southern Literary Messenger». Pik motomy
onpyXuBcs Ha 13-piuHiit kysuHi Bipmpxunii Knemm. IIpotarom gecatu
POKiB OYB pejlakTOPOM YOTUPBOX >KYpPHAJIiB, IIapaie/IbHO 3aiiMal04lCh
nucbMeHHNITBOM. Komn y 1847 poui fpyxmHa Bipmxunia nomupae, Bin
HaMaraeTbcs 3AiiicHNTI caMory6cTBo. CaM IIIIOB 3 XKUTTS 3a AMBHUX
o6craBuH y bantumopi B 1849 poui.

Penyrania ITo AK TamaHOBMTOTO NMCbMEHHMKA BCTAHOBM/IACA BXKe
IiC/IA JI0TO CMEPTi, a iHTepec YnTaviB i IiTepaTypo3HaBIiB JI0 J10T0 Mpalb
TpUBaE JOHMHI.

TBopua capgmuna Exrapa Anmmana ITo cknmapaerbes 3 mposu (mepe-
BXHO KOPOTKOI), IOe3il Ta /liTepaTypHO-KpUTUYHMX Ipanb. Posnoyas
TiTepaTypHY Ais/IBHICTD SIK MoeT: BUAaB Tpu 36ipku Bipmis «Tamerlane
and Other Poems» (1827), «Al Aaraaf» (1829) Ta «Poems by Edgar A. Poe»
(1831). 3aranowm, itoro paHHs MipUKa HallMCaHA B TPAJUIISIX POMaHTH3-
MY, ajie BUPi3HA€ETHCA 3-IIOMDK iHIINX HONY/LIPHUX 0e3iii Toro yacy (Ha-
npuknag, /lourgemto ta bpaitaHT) CBO€0 opuriHaIbHICTIO. Y MisHIIIMX
KPUTUYHUX HPAIAX aBTOP apTUKYIIE OadeHHA CIPaBXHbOI MOTUIHOI
TBOPYOCTI, 3 IPESUPCTBOM BUCIOB/IIOETHCA IIPO AUAAKTUYHY I10€3i10, 1110
BMPaKaJla 3ara/IbHOIPUIHATI YMOBHOCTI O[O BipIIyBaHHS.

Haitynro6nenimoro B moetnyHiit TBopuocti Exrapa ITo e Tema cmep-
Ti: moesii «The Raven» ta «Annabel Lee» omucyioTb Tyry 3a momepiowo
koxaHomw, a y Bipmi «The City in the Sea», HanncaHOMYy mifi BIUIMBOM
«Kubla Khan» C. Konpimxka, 306pakeHO MicTO, IKMM NpaBUTb CMepPTb.

I3 cepemuum 1830-X MMCbMEHHNK ITOYMHAE CTBEPIPKYBATUCH AK Mali-
cTep KOpOTKoi mposu. Bin o6oxHioBas TBopuicth Hataniensa [oropha
i BCiX, XTO BiIXOIWB BiJj €BpONENICHKUX NiTepaTypHUX Tpaguuin. Hapa-
BaB IlepeBary He peajbHOMY CBITOBi, a BHYTPIllIHbOMY, TI0OUB 3aHYypPIO-
BaTHCA B MeTadisnyHi panTasil. 3apas BBaXXaIOTb, 10 HAJIOBIINII IIPO-
soBuii TBip Enrapa IlTo — poman «The Narrative of Arthur Gordon Pym»
(1838), stkuit XapaKTepU3yEThCsI CUMBOTIYHICTIO, ITUOOKIM TOCTiIKeH-
HSAM CYTi Tak 3BaHOI «Oim3HM» (whiteness) eBporeiiiiB Ta ekcTpeMab-
HIX CTaHiB CBifIOMOCTI, CTaHe IPeKypCcopoM Mi3Hilux pomaHis [epmana
Mensinna, ocobnuso «Mobi Jlikar.

Came 3aBpakn Enrapy Ilo Habyma po3BuTKy i 3700y/1a LrajseHy Io-
NyNAPHICTD JleTeKTMBHA MPo3a. Voro BBa)KAlOTh 3aCHOBHMKOM I[bOTO
JKaHPY JTiTepaTypu: X04a JeTeKTUBHI eleMeHTH 3 SIB/IAITbCA 1 B O1IbII
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paHHix y waci TBOpax, Enrap Ilo cTBOproe o6pas XapuaMaTM4HOTO
merexTyBa [lroneHa B onosiganHi «The Murders in the Rue Morgue» (1841)
Ta BBOZUTH MOTUB CYIEPHUIITBA MDK IOJIIi€0 i IpUBaTHOW 0C060I0,
AKa Ma€ XNCT Y PO3CTiAyBaHHI TAEMHMIIb. YCbOTO Yy TBOPYOMY HOPOOKY
aBTOpa € TPU JeTeKTUBHI iCTOpil 3 TOIOBHUM IlepcoHakeM OTIOCTEHOM
Ironenom. Inmmmu gBoma cramn «The Mystery of Marie Roget» (1842)
ta «The Purloined Letter» (1844).

JnBoBIOKHO, ane Exrap Ilo € TakoXX 3aCHOBHMKOM >KaHPY HayKOBOI
dantactuku. Hanpuknan, B onoBiganni «The Unparalleled Adventure
of Hans Pfaall» (1835) aBTOp onucye nogopox Ha Mics1b.

AmeprKaHCbKa TOTUYHA JIiTeparypa Oyna pyxoM IPOTY TPaHCLeH-
JEeHTa/li3My Ta Maja Ha MeTi BUKIMKATM B YMTadiB BilYyTTA CTpaxy,
CMYTKY Ta HEPBOBOTO HAIIPY>KeHH:. YII0OTI€eHNMI TeMaMy TOTUKY CTA€E
OIVIC MOTOMOIYHOTO XUTTS, TAEMHUYNX iCTOPIN, 3arafIkOBUX CMepTei
Ta XaX/IMBYX CTBOPiHb. 3a MalicTepHe 300paXKeHH TEMHOTO OOKY JIIOfi-
cbkol cytHocTi onoBifaHHa «The Tell-Tale Heart» (1843) Eprapa Ilo,
HalycaHe Bifi 0coOu BOUBII, CTaBIATh B OAVH PsAZ i3 pOMaHaMU €BPO-
neiicbknx mucbMeHHUKiB Mepi llenni «Frankenstein» (1818) i Bpema
Croxkepa «Dracula» (1897).

BukopucraHHs onoBifi Bif nepiroi ocobu [03BOIsIE€ aBTOPOBI IOKa-
3aTy HOTAEMHI IYMKM Ta IICUXIKY ITlepcoHaka B onoBifaHHsx «The Black
Cat» i «The Cask of Amontillado», a 3a gormomorozo sickpaBoi CUMBOTIKM
Ta aJIeTopiil HAIOBHIOE HAJ3BUYAIHOIO 3ara/JKOBiCTIO onoBigaHHs «The
Fall of the House of Usher», «The Masque of the Red Death» i «Ligeia».

Tox ymoBHO KopoTki onosiganua Eprapa Ilo MoxxHa nmomimutu Ha
TaKi rpyny — «omoBifi mpo BiguyTTs» (tales of sensation), To6T0 IcKxo0-
JIOTivHi TpuIepy, Ta «OHoBiAl mpo yoriky» (tales of ratiocination), To6To
JEeTEKTMBHI icTOpil.

Iepman Meneinn (Herman Melville) (1819-1891), Bimommit
POMaHICT, aBTOp KOPOTKMX OIOBiflaHb i ITI0€T HAPOJAUBCA Y Hbm—VIopKy
i moxoxuB i3 3aM0OXXHOI 60CTOHCHKOI ponmuu. Yepes HeBmanuit 6i3Hec
i 6aHKPYTCTBO 6aTbKa, CiM I ONMHWIACH Y CKPYTHUX 00CTaBUHAX. 3 paH-
HBOTO BiKy [epMaH OyB 3MyILIeHMI IPALIIOBATI K/IEPKOM Ta pOOIiTHMKOM
Ha epmi. OTpuMaBim cepTudikaT reoges3ncra, He 3Mir IpaljeBIalITy-
BaTKCh 3a (paxoM. 3MylIeHMit OYyB HAHATUCS IOHTOI0 Ha TOPrOBeTbHE
CYJHO, 110 IUMB/IO A0 AHrmi. JlocBiz, 3m00yTuil mij 9ac MOPChKUX I10-
TOpOXel, CTaB MOTY>KHUM JIPKEPEJIOM I TBOPYOCTi. [lis rmepimmx 1Box
pomaniB «Typee» (1846) ta «Omoo» (1847) BiOyBa€eTbCsl B MiBIEHHUX

59



AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

Mopsix. «Meditation and water are
wedded forever», — Taxi cnoBa Ha-
nuie 3rogoM asTop. llikaso, mo
TiIBKM 1i TBOpM OyIM IOMysp-
HUMM 71 (iHAaHCOBO YCHIiIIHMMI,
Ha BiIMiHy Bifi TPETbOIO POMaHy
«Mardi» (1849) Ta iHmmux, Hamuca-
HUX nisHinre; poman «Moby Dick»
(1851) 3 mocaToro Haranienro To-
TOPHY TeX He MaB YCIIXy Hi cepeq
KPUTHUKIB, Hi y 4uTa4iB, a poMaH
«Pierre» (1852) B3arasni cTtaB mpo-
BaJIbHVIM.

Y 1850 poui Mensinn kynus
¢depmy O6ina Ilitchinbma, mrar
Maccadycerc, Ta IOTOBapMIIY-
BaB i3 Haranienem IoropHoM, KO-
TP MeIIKaB 3a 6 MWIb BiJj HbOrO. Y TOMY X poui Mensinn nuie ece
«Hawthorne and His Mosses» mpo aMepuKaHCbKIIT TiTepaTypHUIl Halli-
oHasi3M i mpucssaye itoro foropHy. O6uBa aBTOpK Manu 6araTo CIiib-
HOTO: HapOAIM/INCA Y CTAPOBMHHMX 3aMOXKHMX POJMHAX, PAHO BTPaTU/IN
6aTbKiB Ta >KMmM B OITHOCTI, @ TAKOXX MOAIIS/IN MypPUTAHCbKe OaueHHs
TIOICTBA K TAaKOIO, KOTPOMY IpUTaMaHHE 3JI0, MUCAalN POMAHM IIPO
TeMHi CTOPOHMU JTIOfICbKOI HaTypH.

Yepes Benuki ¢pinancosi TpygHOLIi, B 1866 poui Mensi 6yB amyuie-
HIII IPOAATI CBOIO (hepMy i mepecTas mucatu poManu. Hamarascs 3Hait-
T po3pafly B IOETUYHIN TBOPYOCTI i 3HOBY 3a3HaB HeBfladi. Buyana Toro
X poky kHura «Battle-Pieces and Aspects of the War» (1866) — moepHaH-
Hs IBOX IOETUYHUX 36ipoK 1mpo IpomMajsaHCPKy BiiiHY, TeX BUABUIACH
KOMEpILifTHO MPOBAJIbHOIO Ta OTPMMajla CTpMMaHi BiATyKM KPUTUKI.

ITomep Tepman Mensinn y 6igHocTi, 3abytuit ycima. OcTaHHil TBip
aBTOpa — HoBena «Billy Budd» — 6yna ony6ikoBana mocMepTHO J10ro0
IPaBHYYKOI0 Y 1924 pomi, Bpasuia 4nTadiB MOTY)XHICTIO OMICY A06pa
i 3718, cTasia pylieM BiJHOBNIEHHA iHTEpeCy 4O TBOPYOCTi NMCbMEHHMKA
i IepeoLiHKM JI0TO BHECKY B PO3BUTOK aMEPUKAHCHKOI JIiTepaTypu.

Bxxe B cepeguni XX cTonitra Iepmana MenBinna nosunionyBanm AK
OJHOTO 3 HAMBU3HAYHIIINX aMEPUKAHChKMX IucbMeHHMKiB XIX cro-
MTTA.
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[3-moMiX ycix TBOpiB HaliKpaIuM 3apa3 BBAKAETbCSI poMaH «Moby-
Dick; or, The Whale» Ta HasuBa€eTbcs 11eieBpOM aMepUKaHCHKOI TiTepa-
Typu. KoHQIKT MK TI0CTBOM 1 IpUpooo € ymobnennM y Mensina.
Y 1boMy poMaHi BiH ONpUAB/IEHNII ¥ HOEHAHHI peanicTUIHOro 306pa-
JKE€HHs II0MI0BAHHSA Ha KUTIB Ta CMMBOJIiYHOTO BYBYEHHA JIOJIi JIFOAVHI
i mpuponm y BcecBiTi. Toxx pomaH € GitococbKUM OCMUCTIEHHSIM CEHCY
OyTTaA. Asle Me/Bi/UI KaTeropu4HO He 3TOHMI i3 ONTUMICTIYHOIO ife€lo
TpaHcleHfleHTamicta EMepcoHa, sika Inepenbadae MOXJIMBICTb PO3y-
MiHHA OPUPOAY NIOAVHOIO YM BifHANIeHHA B Hill «icTuH». He Mo)xHa
3pO3YMITH i OCATHYTH TaKe He3barHeHHe TBOpiHHA AK Mo6i-/lik. HaBiTh
POS3JIOTi OMMCK HbOTO CTBOPIHHA He MOXYTb Jioro mosacuurtu. Himo ne
Moke OyTu IimicHuM i 3aBepiieHuM. B ogHOMY 3 pospinis aBTOp Ipe-
3eHTYeE pedIeKCilo 100 MICbMEHHNUIITBA i IPUXOAUTD O BICHOBKY, 110
Be/IMYHe He MOXKe 6y Tu 3aBepuienuM: « This whole book is but a draught —
nay, but the draught of a draught». fIxmo 3aBeplIeHNX TBOPiB He iCHYE,
TO i BUYEPIIHUX BiJIOBifiel] UM MOACHEHD TEX HEMOXX/IMBO OTPUMATIL.

OmnoBigayeM y poMaHi € roHaK [3main, eqyHmit yuininmit 4ieH Kutoo6iii-
Horo cypHa ITexon (Pequod), xamiTaHoM sIKOTO OYB Ofiep>kKMMUII MaHi€lo
HOMCTUTHCS BeJIeTeHCbKOMY OioMy KuTy Ha JiMeHHs Moo6i-Jlik 3a Bin-
TATY HOTy. Me/NBillZl BUKOPUCTAB CTapO3aBiTHI iMeHa M1 HAallOBHEHH:A
o6pasiB [OMaTKOBYMN HallapyBaHHAM 3Ha4eHb: [3mainoM 3Bamm mo-
3anpTro6HOro cuHa 6i6/iiiHOr0 ABpama Bij CTy)XKHMLI APYXMHM Xarap,
KOTPMX BiH IIPOTHAB 3 [OMY; KaliTaHa Kopab/si Ha3BaHO iM’sIM CTapo-
3aBiTHOTO KOposs Axaba, sIKWit OYB Ofep>KMMMIl IIParHeHHAM 37100y Tu
abCOTI0THE 3HAHHSA, CYHO, SIKe BpATYBajIo I3maina HOCMIO iM’ s Paxinb,
npyxuan fxoBa. Mo6i-/lik Haragye 6i6miitHoro JleBiadana. Haspa cynna
€ Ha3BOI0 BuHUIIeHOro B HoBilt AHIJIII iHIiaHCHKOTO I/IEMeHi TTeKO.

Il cCMBOIIYHOTO 300paXKeHHsI JIIOACTBA B OKeaHi XXUTTs, MenBiun
CTBOPIOE MY/IbTHHAI[iOHaIbHY KOMaHfAy. YopHOWmKipuii TOBapyII
Ismaina rapmynep Ksiker 6yB cuHOM morniHesiiicbkoro Boxjs, Temrre-
ro — inpiannewm, tonra Ilin — appoamepnkannem, [larry — adpukan-
nem, Qepamma — asiatom, Oymu B KOMaH/i icmaHni Ta aHrmitni. Y nbomy
MOEJHAHHI ONpPUABIIOETbCA Te, 110 CTAHOBUTb OCHOBY 3acCaJHUYOTO
aMepUKaHCbKOTro Midy npo «turenb» (melting pot) — nmoegHaHHA pisHUX
3a HalliOHA/IbHICTIO, Pacolo, Bipolo TOLIO JIIOZEN B OflHE TOMOTEHHE Jie-
MOKpaTU4He aMepUKaHCbKe CycinbcTBo. Tofi Ak Kamitan Axab BTimoe
TpariyHy BepCiio IPOC/IABIEHOTO iHANBiyani3My, AKNUI1 HACMiINBCA 110-
CTaTU IPOTU MOTY>KHUX HEIIEPEMOXKHIX CHUTL.
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CynepeunmuBoMmy Axa0y, «ungodly, god-like man», Branocsa o6’en-
HaTU TaKMUX Di3HUX 3a TEMIIEPAMEHTOM Ta >XUTTEBMM [OCBiJOM JIIO-
Ieil ifle€ro BIIOMIOBATY CBOTO KPMBJHMKA. 3yCTpidaoyy Ha LIUIAXY iHIII
Kopabi1i, 1110 yocO6/TI0BaM iHIITy CHCTEeMY IIIHHOCTeIT, KalliTaH irHopyBas
yCix, KpiM THX, XTO TeX BifuyBaB moTb o Mo6i-/lika. [3main onnHuBCs
Ha KopabJii yepes Te, 110 OyB i3r0€M Ta LIyKaB CEHC iCHYBaHHS.

Y pomani 6arato cumBOMiB Ta 6i6miitHMX amosiit. IleHTpambHUM
i HackpisHUM y TBOpi € 06pa3 6i10ro KuTa, KNIl OTHOYACHO € BTi/IeH-
HAM >KOPCTOKOCTi NIPUPOJY i cTapo3aBiTHMM Borom, Kaparodmm mopen
3a TOPAMHIO Ta 3/IOMIAHHA.

CaMe NOTIOBAaHHA Ha KUTa MOXXHA PO3IJIAAATY SIK MeTapOpuUdHuMIt
nowyk 3HaHb. HaBiTh [leTanbHa KaTasorisalis BifOMOCTeN PO KUTIiB
i KnTOOITHMIT TPOMMCENT y pOMaHi MiCTUTDb CUMBOJIIYHY KOHOTalif0. Ha-
IPUK/IaJ, aBTOp MOPIBHIOE BUAY KUTIB i3 mpefcTaBHNKaMu inocodcp-
KJX LIKiJI, e ClIepMaLleTOBUIL KUT — IUIATOHIK.

IponiyHoro 3abapsieHHs HabyBae 06pa3 TPyHU, IPUTOTOBAHOI I
KBikera i mepepo6nenoi B kopabenpHuit Oyit, 3aBaskyu yomy Ismaimy
BIACTbCA BPATYBATUCA, 1[0 € He TUIIOBUM [Is1 POMaHiB «Te€MHOIO»
POMaHTU3MY, Jie TOJIOBHI repoi IOMUPATh HallpUKiHLi TBOpY. Hampnu-
knaf, Aptyp Hdimcaeiin y [otopHa.

TpariunicTb cTae JOMiHaHTOI POMAHIB «TEMHOTO» POMAaHTU3MY,
B IKOMY TOJIOBHVMM IIepCOHaXKaMMi € CAMOTHi 3aMKHeHi y co6i iHauBiny-
AJIbHOCTI, KOTPpi IPOTUAIIOTH TEMHII HEBiJOMIlI JOJIL.

Cxaxximo, B AHIVIII IONY/IAPHMMM CTaBaaM POMaHMU, e MepCoHaxi
HifiiiMascs B collia/bHiil iepapxii yepes BUrigHMII IUTI00 YV HEOUiKy-
BaHe BiffHAlileHHA IIPUXOBAHOTO APUCTOKPATUYHOIO HMOXOIKEHHs, 60
KO)XEH 4MTa4 CePeJHbOr0 KIAaCy Mir i3 IPMEMHICTIO OTOTOXXHUTK cebe
3 repoeM. IHaKIa cuTyanis CKmIanaca B JEMOKPAaTMYHOMY CYCIi/IbCTBi
CIIA: ronoBHMMM HNEPCOHAKAMM 3a3BMUYAN CTaBAIN «OJUHAKI», KOTPi
ONMHANNCA B HE3BMYAIHUX CUTYALlifIX Ta IPOTUCTOANN BUKIUKAM,
AKI KMJano iM SKUTTA. Y TOWIYKaxX iHAVMBiAYya/JbHOCTI aMepMKaHCBKi
MMCbMEHHVKY TIParHy/in O IOCTiITHOTO OHOBJIEHHS 3MICTy i1 ¢opmu,
Jefati BiIXO#A4y Bifi KAHOHIB i TpaguLiTHUX XyJOXKHIX KIille.

Ienpi Booceopm Jlonspenno (Henry Wadsworth Longfellow)
(1807-1882), mpodecop i3 cyuacHux moB y Konemxi boypoitn (1829-
1835) i IapBappi (1836-1854), me 3a XUTTA CTAaB HANIIONY/IAPHIIINM
II0ETOM CBOTO 4acy, Oe33alepedyHUM yIOONeHIleM aMepUKaHIIIB.
3n106yB BcecBiTHIO crmaBy 3aBjsAky nmoemam «Evangeline» (1847), «The

62



Po3oin ll. Amepukarcoka nimepamypa: nepiod pomarnmusmy (1820-mi — 1860-mi poku)

Song of Hiawatha» (1855), «The
Courtship of Miles Standish»
(1858) i «Tales of a Wayside Inn»
(1863), y sikux Oy/1o penpe3eHTo-
BaHO OpWTiHA/JIbHI aMepPUKAHCbKIi
Mipu Ta ictopmuHi mocrari. Ye-
pes Ba pOKM Mic/ist cMepTi iM’s
Jlonrdenno 6yno ysiuneno B Ky-
TOYKy IO€TiB y BecTmiHcTepch-
KoMy AbatcTBi. Bin cTaB nepmum
13-IIOMIXX aMEePUKAaHCbKUX IIO€TIB,
YIOCTOEHUX TAKOI YeCTi.

Popmua Jlonrdemnno nanexa-
7a 0 KOropTu Tak 3BaHux «bo-
CTOHCBKMX OpamiHiB»  (Boston
Brahmins), eniTi aMepMKaHCbKOTO CYCHiZIbCTBA IPOTATOM CTOMITD, AKi
OymM HalafikaMy IepIux MypuTaH. SKimo okpecnmnutyu 36ipHuUil nop-
TpeT, BiH BUIIAJATUMe TaK: 3a3BMYall BOHM OyIM macropamm 4u, IO-
ypHatouy 3 XIX cTommiTTs, rappapacbKuMu npodecopamu; Mamy COMifHI
cTaTky; Garato mopopoxysamyu 4u Oymum nocnamu B bpuranii, @pan-
uii, HiMe4unHi; gesAki oTpumany IOYECHI 3BaHHA BiJj €BPOIEICHKUX
YHiBepCUTETIB; Opi€eHTYyBanucs B KY/IbTYPHOMY IUIaHI Ha €Bpoly;
BUTOJIONIYBa/IM MyO/ITiYHI IPOMOBM Ta JPYKYBa/IM JIiTEPaTypHi TBOPU Ha
IIITa/IbTaX TaKMX BIUIMBOBUX OOCTOHCHKMX BUfiaHb sAK «North American
Review» i «Atlantic Monthly»; yaukamm coljiaibHuX KoHTakTiB i3 Topo
i BirmeHOM; Oymu MOGOpPHMKaMM apUCTOKPATUYHOCTI 1 BULIYKAHOCTI,
MajIi KOHCepBaTuBHi mormaan. Y 1911 poui pinocod Ixopmx CaHras-
Ha BBeJle B LIMPOKuIT o6ir mouaATTs «genteel tradition» m1sa nmosHadeHHs
i€l rpynu inTenexryanis Hosoi Anrii (moeris, BUK/Iafadis, pefakTo-
piB, BUAIaBILiB i KPUTUKIB), AKi KOHTPOTIOBA/IN MOPAJIbHI il TiTepaTypHi
CTaHZIapTU. BBakaeThbcA, 0 caMe 4Yepe3 iXHill 3aBya/lbOBaHUII BIIUB,
aMepMKaHCbKa JliTeparypa JJOBIMI 4ac He MOIJIA BifjipBaTucA BiJj €BpoO-
MEMICbKUX TPafyIiil.

«IlicHa npo TasBaty» cTama pesynbraToM nparHeHH:A JIoHTdenno
CUHTEe3yBaTU iCHYIOYi IeTeH/IM iH/JiaHIIiB Ta CTBOPUTH aMEPUKAHCHKY
elliuHy IoeMy 3a B3ipIsAMM JaBHborepmaHcbkoro («Epma») ta ¢in-
cpkoro («Kamesana») emocis. IIponor moemMn ImoumMHAETHCA TaKUMMU
pAnKaMM:

[eHpi Boaceopt JloHrdenno

63



AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

Listen to these wild traditions,
To this Song of Hiawatha!

Ye who love a nation’s legends,
Love the ballads of a people.

Jlo pedi, aHITIOCAaKCOHChKa elliyHa moeMa «beoBy/Ibd» Tex modnHa-

€TbCs CTOBOM «hweety, 1m0 mepexmamaerbes sk «[Tocmyxait!».

Jlonrdermno nopinas nepexonanus [xerimca ®enimopa Kynepa cro-

COBHO TOTO, IO iIeHTUYHICTh aMEePMUKAHI[iB YaCTKOBO cHhopMOBaHa Ha
OCHOBI 3aI103/1Y€Hb i3 KY/IbTYPU KOPIHHOI'O HACE/TEHH .

Boxe y XX cTomiTTi IoeT HacaMIiepes LiHyBaBcA 3a 30epeXKeHHs Jie-

reqy i MipiB KOpiHHOrO HacesmeHHA AMEPUKM, IPOCTOTY i MIIO3BYY-
HICTb 3BYy4YaHHs I10€3iJ1, IeTa/IbHUI ONMC 3BMYAIB i Tpagu1liii aMepyuKaH-
CbKOTO Hapofxy.

Hespaxarounu Ha TpafiniiliHy METPUKY JIOTO MOE3ili, BiH JOCi BBaXKa-

€TbCA BU3HAYHVIM aME€PUKAHCbKYIM IIO€TOM.

;= 3AMNUTAHHA 4J11 CAMOKOHTPOIJIIO
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1. AKi 3acagHWyi NPUHUMNW TpaHCUeHAeHTaniaMmy? AK1n BNANB MaB
TpaHCLeHAeHTani3M Ha PO3BUTOK aMepUKaHCbKOI niTepatypu?

2. flknin BHecok Panbda Bonpo EmepcoHa i leHpi [leBina Topo B po-
3BUTOK TPaHCLeHAeHTaniamy?

3. Ha3BiTb OCHOBHi XapakTepUCTUKN «TEMHOro» POMaHTM3MY. XTO
3 MMCbMEHHWKIB BBa>Ka€TbCA IOr0 OCHOBHUMM MPeACcTaBHUKaMmn?
4. flke 3HaYeHHA Bigirpasana npupoaa y TBOPUYOCTi aMepuKaHCbKMX
poMaHTuKiB? HaBegiTb Npnknagu.

5. XTO BBaXa€TbCA 3aCHOBHMKOM JETEKTUBHOIO XaHpy?

6. Koro Ha3uBatoTb «boCTOHCbKUMU GpamiHaMum»?

7.Y yomy nonsaras 3agym leHpi BogcsopTa JIoHrdenno npu TBOpeH-
Hi «[icHi npo lanasaty»?
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ITUTAHM ITPAKTMYHNMX 3AHATDH
OO 3MICTOBOI'O MOIVYJIA I «kxAMERICAN LITERATURE:
THE ROMANTIC PERIOD»

lMpakmuyHe 3aHAMMA 5
The Age of Transcendentalism.
Ralph Waldo Emerson (1803-1882)
and Henry David Thoreau (1817-1862)

Mema: po3kputu 3aKOHOMipHOCTiI po3BUTKY poMaHTu3My B CIIIA,
3’sicyBatu BB ¢imocodii Tpancuenpenranismy (P. B. Emepcon,
I. I1. Topo) Ha XyI0>KHIO TBOPYICTb.

MemoouyHi pekomeHOaYji: Ba>KMBO YCBiOMUTH creludiky Takoro
HarpaAMy ¢inocodii Ak TpaHCLEHJEHTaNi3M, JI0T0O OCHOBHI NOCTY/IATH
Ta BIUIVB Ha CYCII/IbCTBO; 03HATOMUTIICH i3 AisIbHICTIO KITYOY TPaHCIieH-
[eHTaIiCTiB; 3’sICyBaTV 3HAYEHHS IIPUPOAM Ta MIOHATTSA «OBipM 10 ceber
B ixHbOMY BYeHHI. IlikaBo, 10 MKepeoM HaTXHEHH:, OKPiM HiMelbKIX
¢inocodis Kanra i lerens, crana TBopuicth «retikicra» C. T. Konpimxka.
IIpoTe BaXIMBO MPOBECTM AHAJIOTII i BM3HAUUTM BiIMIHHOCTI Mix
POMaHTU3MOM Ta TpaHcleHAeHTanismoM y CIIA.

ITJIAH

1. American transcendentalism as an important movement
in philosophy and literature. The Transcendental Club.

2. Transcendentalism and Romanticism in the USA: comparative
aspect.

3. The notion of self-reliance in Transcendentalism.

4. Ralph Waldo Emersons short biography and main works.
The Nature.

5. Influence of Samuel Taylor Coleridge on Ralph Waldo Emerson and
on American transcendentalism.

6. Henry David Thoreau’s short biography and main works. Walden,
or Life in the Woods. Slavery in Massachusetts.
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3as0aHHA

1) Explain the main idea of the passage from Ralph Waldo Emerson’s
The Nature: «Our age is retrospective. It builds the sepulchers of the fathers.
It writes biographies, histories, and criticism. The foregoing generations
beheld God and nature face to face, through their eyes. Why should we not
also enjoy an original relation to the universe?»

2) Translate the following passage from Self-reliance by Ralph Waldo
Emerson:

«Our houses are built with foreign taste; our shelves are garnished
with foreign ornaments; our opinions, our tastes, our faculties, lean, and
follow the Past and the Distant. The soul created the arts wherever they
have flourished. It was in his own mind that the artist sought his model.
It was an application of his own thought to the thing to be done and the
conditions to be observed. And why need we copy the Doric or the Gothic
model? Beauty, convenience, grandeur of thought, and quaint expression are
as near to us as to any, and if the American artist will study with hope and
love the precise thing to be done by him, considering the climate, the soil,
the length of the day, the wants of the people, the habit and form of the
government, he will create a house in which all these will find themselves
fitted, and taste and sentiment will be satisfied also. Insist on yourself; never
imitate».

3) Find 5 quotations from Walden, or Life in the Woods by H.D. Thoreau,
which represent the main ideas of transcendentalism, and translate them
into Ukrainian. Justify your choice.

lpakmuyHi 3aHAMMA 6-7
American Gothic Literature.
Nathaniel Hawthorne (1804-1864). The Scarlet Letter

Mema: nocnigntu cienudixy TBopuocti Haranienst [oropHa Ta toro
BHECOK Y PO3BUTOK aMePUKaHCbKOI TOTUYHOI /IiTepaTypu.

MemoouyHi pekomeHOayii: ockinbku nogpii pomany «barpsza nite-
pa» Haraniena IToropHa cAramoTh 4aciB mepIInx €BPONENICHKMUX IOCE-
JIEHIIiB — IIyPUTaH, BAK/IMBO O3HAIOMUTHCA i3 IXHIM CIIOCOOOM >XMT-
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TS, PEITiIHUMA [IepEeKOHAaHHAMMU Ta cBiTornAnoM. IlikaBo, 1Mo aBTOp
HapOJMBCA Y pOAMHI, IpefikaM! AKO] € Meplli NypuTany AMepuKH, Aki
3acHyBamu Micto CaneM, B IKOMY BiffoyBcsl CyMHOBigomuii B ictopii
CIIA mporec Hap BifbMmamu. Poman «barpsiHa nitepa» € rmmboko mncu-
XOJIOTIYHUM, MICTUTb HU3KY KTIOYOBUX CUMBOJIIB (6arpsiHa mitepa «Ax,
MeTeop, TPOSIHAOBUI KYII, IepauHa), MOPYLUIYE TaKi TeMH, SK Tpix,
CIIOKYTa, IpUpPOJia 3/1a, Bif4y>KEHHS TOLIO. 3aBASAKU OCOOIMBOCTAM
tBopyocTi H. JoTOpHa 3apaxoByI0Th O IpeNCTaBHUKIB «TEMHOIO PO-
MaHTU3MY».

ITJIAH

1. Puritans and their influence on American life and literature.

2. Gothic Literature on American ground.

3. Nathaniel Hawthorne’s life and writings.

4. Symbols in Hawthorne’s novel The Scarlet Letter (scarlet letter,
meteor, pearl, rosebush etc.).

5. Character development throughout the novel: Hester, Dimmesdale,
Pearl, and Chillingworth.

6. Main themes and concepts in the novel: Sin, Knowledge, The Nature
of Evil, Alienation.

3as0aHHA

1) English writer and critic Anthony Trollope wrote about Hawthorne’s
The Scarlet Letter that it «is so terrible in its pictures of diseased human
nature as to produce most questionable delight. The reader’ interest never
flags for a moment. There is nothing of episode or digression. The author is
always telling his one story with a concentration of energy which, as we can
understand, must have made it impossible for him to deviate. The reader
will certainly go on with it to the end very quickly, entranced, excited,
shuddering, and at times almost wretched. His consolation will be that he
too has been able to see into these black deeps of the human heart». Do you
agree with him? Why, or why not?

2) Who is the narrator and what is his role in the story that is told in
The Scarlet Letter?

3) Why does Hawthorne use a frame narrative in the novel?

4) Complete the table:
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Name Appearance | Character traits Actions

Hester Prynne

Arthur Dimmesdale

Roger Chillingworth

Pearl

Governor Bellingham

Mistress Hibbins

5) Analyze the actions and motivations of the characters: Dimmesdale’s
final sermon, Hester returning to the village, Pearl’s transformation.

6) Define the concepts of sin and guilt in the novel The Scarlet Letter.

7) Find the definitions of the notions and terms: figurative language,
text structure, frame narrative, open end.

lpakmuy4He 3aHAMMA 8
The Romanticism of Edgar Allan Poe (1809-1849)

Mema: nornmbuty 3HaHHA CTY[EHTIB PO Crendiky TBOPYOCTi BU-
TATHOTO aMepUMKaHChKOTO MucbMeHHMKa Enrapa Annmana Ilo.

MemoOuyHi pekomeHOauii: criepily BapTo CUCTeMaTH3yBaTu HabyTi
3HaHHA PO aMEePUKAHCHKUII pOMaHTU3M Ta BM3HAUMUTHU K/IIOUOBi JKaH-
pu, TeMu Ta XxapakTepHi o3Haku. IlotiMm BcTaHoBMTM BHecok Eprapa
Annana ITo y po3BUTOK niTepaTypy £o6u, HaATOJIOCUTU Ha HOBAaTOPCTBi
J10r0 TBOPYOCTI (IICMXO/IOTiuHi Tpuiepu Ta AeTeKTUBHI icTOpii).

ITAH

1. Romanticism in American literature: general survey of genres,
characters, messages.

2. Short biography of Edgar Allan Poe.

3. E.A. Poe’s heritage and influence; new genres developed by author.

4. Main features of E.A.Poe’s short stories. The role of settings. Stories
of terror.
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5. Poe’s poetry — sonnet «To Science», «The Raven», «Annabel Lee»,
«The Cityin the Sea». The ground rules for poetryin an essay «The Philosophy
of Composition».

6. «Tales of sensation» (psychological thrillers) and «tales of ratioci-
nation» (detective stories) by E.A. Poe.

7. «The Fall of the House of Usher» as a Romantic short story.

3ae0aHHA

1) Provide a summary of two short stories by E.A. Poe («The Fall
of the House of Usher», «Ligeia», «The Black Cat», «The Murders in the
Rue Morgue», «The Pit and the Pendulum»), and compare their stylistic
features.

2) Translate the following passage from Poe’s essay «The Philosophy
of Composition»:

«The initial consideration was that of extent. If any literary work is
too long to be read at one sitting, we must be content to dispense with the
immensely important effect derivable from unity of impression — for, if two
sittings be required, the affairs of the world interfere, and everything like
totality is at once destroyed. But since, ceteris paribus, no poet can afford
to dispense with anything that may advance his design, it but remains to be
seen whether there is, in extent, any advantage to counterbalance the loss
of unity which attends it. Here I say no, at once. What we term a long poem
is, in fact, merely a succession of brief ones — that is to say, of brief poetical
effects. It is needless to demonstrate that a poem is such only inasmuch as
it intensely excites, by elevating the soul; and all intense excitements are,
through a psychal necessity, brief. For this reason, at least, one-half of the
Paradise Lost is essentially prose — a succession of poetical excitements
interspersed, inevitably, with corresponding depressions — the whole being
deprived, through the extremeness of its length, of the vastly important
artistic element, totality, or unity of effect».

3) Find the definitions of the notions and terms: Romanticism, genre,
short story, settings, poetry.
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lpakmudyHi 3aHamMmsa 9-10
Dark Romanticism in Moby Dick
by Herman Melville (1819-1891)

Mema: BuBunTH; crienniky aMepuKaHCbKOTO «TeMHOTO» POMaHTN3-
My Ha npukinagi tBopuocti [epmana Mensinna.

MemoOuyHi pekomeHOauyii: BapTO 3BepHYTHU yBary Ha Te, LIO IOIPU
3arepeyeHHs IPENCTaBHUKAMIU «TEMHOTO» POMaHTHU3MY NEBHMX 3aca/l-
HIYVX IPUHIUIIB TPaHCI[eHJeHTaIi3My, MK HUMU € 6araTo CIIiIbHOTO.
Tomy Ba>KMBO BU3HAYUTH CIIi/IbHI 11 BifMiHHI XapakTepucTuku. «Mo6i
Hix» Tepmana MesnBinna 6yB CIpUitHATIN Cy4acHUKAMH Iy>Ke CTPUMAHO,
azie 3rOJOM BY3HAHMII IIEP/IMHOK aMEePUKAHCHKOI JliTtepaTypu. Xo4a TBip
€ BEJIMKUM 32 00CATOM Ta BXKIM JI/I CHPUITHATTSA, KOXKHOMY (inonory
B)X/IVBO J1OTO IPOYMUTATH, 11100 PO3yMiTH YMC/IeHH] amo3il y TBopax Ha-
CTYIIHVX IIOKOJIiHb IIMCbMEHHVKIB Ha 00pasu Ta ifei «Mo6i [lika».

IUTAH

1. The characteristics of American Dark Romanticism.

2. Herman Melville’s short biography and literary works.

3. Moby Dick: the plot, the characters, the style.

4. Symbolism in the novel.

5. The Whale as a symbol of unparalleled greatness, an undefinable
figure and a part of Ahab.

6. The notion of “a fearless man” and captain Ahab.

3ae0aHHA

1) Answer the following question: What are the major themes of Moby
Dick?

2) Determine two or more themes or central ideas of Moby Dick and
analyze their development throughout of the text.

3) Interpret the novel’s symbolic character of the white whale.

4) Find the definitions of the notions and terms: Dark Romanticism,
the plot, the characters, the style, symbolism.

5) Read and comment the following passages from Moby Dick:

«Call me Ishmael. Some years ago—never mind how long precisely —
having little or no money in my purse, and nothing particular to interest
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me on shore, I thought I would sail about a little and see the watery part
of the world. It is a way I have of driving off the spleen, and regulating
the circulation. Whenever I find myself growing grim about the mouth;
whenever it is a damp, drizzly November in my soul; whenever I find myself
involuntarily pausing before coffin warehouses, and bringing up the rear
of every funeral I meet; and especially whenever my hypos get such an upper
hand of me, that it requires a strong moral principle to prevent me from
deliberately stepping into the street, and methodically knocking people’s hats
off — then, I account it high time to get to sea as soon as I can. This is
my substitute for pistol and ball. With a philosophical flourish Cato throws
himself upon his sword; I quietly take to the ship. There is nothing surprising
in this. If they but knew it, almost all men in their degree, some time or
other, cherish very nearly the same feelings towards the ocean with me»
(from Chapter I. Loomings);

«For several days after leaving Nantucket, nothing above hatches
was seen of Captain Ahab. The mates regularly relieved each other at the
watches, and for aught that could be seen to the contrary, they seemed to be
the only commanders of the ship; only they sometimes issued from the cabin
with orders so sudden and peremptory, that after all it was plain they but
commanded vicariously. Yes, their supreme lord and dictator was there,
though hitherto unseen by any eyes not permitted to penetrate into the now
sacred retreat of the cabin.

<...> It was one of those less lowering, but still grey and gloomy
enough mornings of the transition, when with a fair wind the ship
was rushing through the water with a vindictive sort of leaping and
melancholy rapidity, that as I mounted to the deck at the call of the
forenoon watch, so soon as I levelled my glance towards the taffrail,
foreboding shivers ran over me. Reality outran apprehension; Captain
Ahab stood upon his quarter-deck.

There seemed no sign of common bodily illness about him, nor of the
recovery from any. He looked like a man cut away from the stake, when
the fire has overrunningly wasted all the limbs without consuming them, or
taking away one particle from their compacted aged robustness. His whole
high, broad form, seemed made of solid bronze, and shaped in an unalterable
mould, like Cellini’s cast Perseus. Threading its way out from among his grey
hairs, and continuing right down one side of his tawny scorched face and
neck, till it disappeared in his clothing, you saw a slender rod-like mark,
lividly whitish. It resembled that perpendicular seam sometimes made in
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the straight, lofty trunk of a great tree, when the upper lightning tearingly
darts down it, and without wrenching a single twig, peels and grooves out
the bark from top to bottom, ere running off into the soil, leaving the tree
still greenly alive, but branded. Whether that mark was born with him, or
whether it was the scar left by some desperate wound, no one could certainly
say. By some tacit consent, throughout the voyage little or no allusion was
made to it, especially by the mates. But once Tashtegos seniot, an old Gay-
Head Indian among the crew, superstitiously asserted that not till he was full
forty years old did Ahab become that way branded, and then it came upon
him, not in the fury of any mortal fray, but in an elemental strife at sea.
Yet, this wild hint seemed inferentially negatived, by what a grey Manxman
insinuated, an old sepulchral man, who, having never before sailed out
of Nantucket, had never ere this laid eye upon wild Ahab. Nevertheless,
the old sea-traditions, the immemorial credulities, popularly invested this
old Manxman with preternatural powers of discernment. So that no white
sailor seriously contradicted him when he said that if ever Captain Ahab
should be tranquilly laid out — which might hardly come to pass, so he
muttered — then, whoever should do that last office for the dead, would
find a birth-mark on him from crown to sole. So powerfully did the whole
grim aspect of Ahab affect me, and the livid brand which streaked it, that
for the first few moments I hardly noted that not a little of this overbearing
grimness was owing to the barbaric white leg upon which he partly stood.
It had previously come to me that this ivory leg had at sea been fashioned
from the polished bone of the sperm whales jaw» (from Chapter XXVIII.
Ahab).

lpakmuyHe 3aHammaA 11
Poetry by Henry Wadsworth Longfellow (1807-1882)

Mema: poskputu cnerudiky TBopuocrti lenpi Bopcopra Jlonrdermo,
BM3HAYMTH JIOTO BHECOK Y PO3BUTOK aMEPUKaHCHKOTO POMaHTU3MY.

MemoouuHi pekomenoauii: T. B. Jlonrdenno 3agymaB caMOTYXKM
CTBOPUTH KIACMYHUII aMepuKaHCbKuit emnoc («impianceky Epmy») Ha
OCHOBI JIeTeHJ] KOPiHHOTO HacelleHHA AMEPMKM 3a B3ipIeM iCHYIYMX
y cBiTi enocis. Iloema Mana NpUTONTOMIIIMBHI YCIIiX, 30KpeMa i 3aBJs-
KM MaliCTepHOMY BOJIOIiHHIO C/TOBOM Jioro aBropa. Ilim 9ac yMraHHA
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«ITicni mpo laitaBaTy» BUNMCYyNiTe IUTATH, AKi XapaKTepu3yoTh [aiiaBa-
Ty SIK ifjeanibHOTO reposi. Bapro nopiBHATK 00pasy iHAiaHIB Ta «Oimmx»
mofen y noeMi. Yu He BBaXKa€eTe MO3MIIiI0 aBTOPA MIOBiHICTCHKOIO 1 AyiC-
KpMMiHaIiiiHO0, 6epy4n 10 yBaru IpuHaIeXHICTh aBTOpa 10 «bocToH-
CbKMX OpaMiHiB», e/liTi aMepUKaHCbKOTO CYCIIiNbCTBA?

IUTAH

1. Henry Wadsworth Longfellow’s short biography and main poetical
works.

2. The Boston Brahmins (H.W. Longfellow, ].R. Lowell, O.W. Holmes).

3. A theme of man and the natural world in Henry Wadsworth
Longfellow’s poetry.

4. An Indian hero and the legends of Native American peoples
in The Song of Hiawatha. The ideal blend of wisdom and courageous
strength in Hiawatha.

5. Comparison of Native Americans and white people in The Song
of Hiawatha.

3a80aHHA

1) Answer the questions:

— Do you sympathize with Longfellow’s way of treating Native
Americans as more authentic than white people in their connection
to nature? Why or why not?

— How does Hiawatha use the natural world to his advantage?

— Do you agree that in The Song of Hiawatha, anyone who learns
to listen can connect with nature?

2) Read and analyze the stanzas below from The Song of Hiawatha.

Forth upon the Gitche Gumee,

On the shining Big-Sea- Water,
With his fishing-line of cedar,

Of the twisted bark of cedar,

Forth to catch the sturgeon Nahma,
Mishe-Nahma, King of Fishes,

In his birch canoe exulting

All alone went Hiawatha.
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Through the clear, transparent water
He could see the fishes swimming
Far down in the depths below him;
See the yellow perch, the Sahwa,
Like a sunbeam in the water,

See the Shawgashee, the craw-fish,
Like a spider on the bottom,

On the white and sandy bottom.

At the stern sat Hiawatha,

With his fishing-line of cedar;

In his plumes the breeze of morning
Played as in the hemlock branches;
On the bows, with tail erected,

Sat the squirrel, Adjidaumo;

In his fur the breeze of morning
Played as in the prairie grasses.

On the white sand of the bottom

Lay the monster Mishe-Nahma,

Lay the sturgeon, King of Fishes;
Through his gills he breathed the water,
With his fins he fanned and winnowed,
With his tail he swept the sand-floor.

There he lay in all his armour;

On each side a shield to guard him,
Plates of bone upon his forehead,
Down his sides and back and shoulders
Plates of bone with spines projecting!
Painted was he with his war-paints,
Stripes of yellow, red, and azure,
Spots of brown and spots of sable;
And he lay there on the bottom,
Fanning with his fins of purple,

As above him Hiawatha

In his birch canoe came sailing,

With his fishing line of cedar.
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«Take my bait,» cried Hiawatha,
Down into the depths beneath him,
«Take my bait, O Sturgeon, Nahma!
Come up from below the water,

Let us see which is the stronger!»
And he dropped his line of cedar
Through the clear, transparent water,
Waited vainly for an answer,

Long sat waiting for an answer,

And repeating loud and louder,
«Take my bait, O King of Fishes!»
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AMEPWUKAHCHKA JTITEPATYPA:
MEPIO/ PEANI3MY (1860-Ti — KiHeub XIX cT.)

AMERICAN LITERATURE:
THE REALISTIC PERIOD (1860s — the end of 19th century)

3.1. PEAJII3M / REALISM

The genius of the United States is not best or most
in its executives or legislatures, nor in its ambassadors
or authors or colleges ... but always most in the common people.

Walt Whitman

Realism is nothing more and nothing less than
the truthful treatment of material.

William Dean Howells

Ha nouarky 60-x pokiB XIX cTOMITTA Ha 3MiHy POMAaHTU3MY IIPUXO-
IMUTb HOBE JIiTepaTypHO-MUCTellbKe sABMIe — peanisM. OCHOBHOIO IIpu-
YIHOIO NOSABY HA3VBAIOTh BTPATY /1103111 4epes [poMaiAHChKY BiliHY, AKa
3acBi[uM/Ia HEMIEBICTDb i HEJOPEYHICTb POMAHTU3MY, 30CEPEIPKEHOTO Ha
YCbOMY €K30TMYHOMY Ta ifjea/liCTUIHOMY. 3-IOMDK YMHHMKIB, 1[0 CIIPK-
AU CTAaHOBJICHHIO peajli3My, BapTO Ha3BaTyu omyO/ikyBaHHA y 1859 pori
npani «[Ipo moxomxeHHS BUAIB»
(On the Origin of Species) Haprnb-
3a Japsina. IloTiM moMMparoTh
POMAaHTMKM CTAapIIOTrO IIOKOJIiH-
Ha — lenpi [lesin Topo y 1862 poui
i1 Haraniens Totopn y 1864 poti.
Jlireparypamit naAmadT MOYNHAE
BNA2 . B #Xals 2 BMIHIOBATVICH 3aBJISIKM TIOSIBi HOBOI
The Cotton Pickers (1876) reHepau.i'l' AMEPUKAHCBKIUX  MHCh-

Bicnoy [omep MEeHHMKIB, KOTpi CTaBUIN 3a MeTY
(amepyiKaHCbKyX XyROXKHMK, 1836-1910) TIpaBAMBO i ZOCTOBipHO BijoOpaxka-
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TU Y BJIACHIl TBOPYOCTi JOBKOIMIIHIO Ii/ICHICTb, 6e3 a7IeTOPUYHOCTI, CEH-
TUMEHTA/IbHOCTI Y¥ 4y TTEBOCTI IIOIIEPEHHOTO IIOKO/IiHHA POMaHTHKIB.

HariackpaBilmMy i HaliTaTaHOBUTIIIMMM 3 HOBUX NMCbMEHHUKIB
Oy 3okpema Mapk Tsen (Mark Twain), lenpi Ixeitmc (Henry James)
ta Binbam MTin Tosemnc (William Dean Howells). Ocranuiit i3 3a3Haue-
Hux y mparni «Criticism and Fiction» (1891) naromoiuysas: «Let fiction
cease to lie about life; ... let it portray men and women as they are, actuated
by the motives and the passions in the measure we all know; ... let it not
put on fine literary airs; let it speak the dialect, the language, that most
Americans know».

CHiZIbHOI0 03HAKOKI IMCHMEHHMKIB-peasicTiB Oyl1o Te, IO BOHM
Masu JOCBifi po6OTH XypHajIicTaMM B Pi3HMX ra3eTax, fie IJaKOHIYHICTb
Ta iHpOPMaTUBHICTD IiHy€eTbCA MOHAT yce. TakoxX Iy>kKe 9acTo 06’ €KTOM
BUCBIT/IEHHA Y TBOPAX PEAJIiCTiB CTAaBAJIO YKUTTA NPEJNCTaBHNUKIB cepef-
HBOTO KJIacy. SIKIIo poMaHTHKY OpieHTyBamucs Ha ¢inocodcbki 3acaau
TPaHCLEH/IeHTa/Ti3My, TO pealicTy IPyHTyBa/mucs Ha ¢inocodil mpar-
MatuaMmy Binbsama J[xeitmca (William James), y skiit ctBepmxyBanmmcs
cBoboyia BOJI, LIi/IeCIpsIMOBaHa, CBiloMa IOBefiHKa Ta iHAVBigyanbHa
BIITIOBiTa/IbHICTD.

Tenpi [Ixeitmc, momopumit 6par imocodpa — Bimommii aHrIO-
aMEepPUKAHCbKIII MMCbMEHHUK, aBTOp 20 poMaHiB, nmoHap 100 onosigaHb
i 12 mec — cTBepmKyBaB, 110 €AMHOIO IPUYNHOIO, 32 KO Ma€ iCHyBa-
TV POMaH — Iie BifoOpakeHHs peabHOro XUTTA. JliTeparypa peanismy
Majia OyTI He YMM iHIIMM, K POPMOIO XYA0KHBOTO IIOPTPETYBaHHA.

BapTo mam’sATaTy, 10 He iCHYBalIO €AVHOI MOHOMITHOI LIKOMN pea-
Ji3My, HATOMICTb Y IIepiof] peajisMy CIiBiCHyBa/la HU3Ka JIiTepaTypHUX
HaIIpAMIB PEANiCTUYHOIO CIIPAMYBaHHA, AKi 4aCTO CYTTEBO BiPi3HAIN-
¢ MK c06010:

— perioHani3M 4 yiTeparypa «MicueBoro konopury» (Regionalism
or «local color» literature), sixy npencrasnsanu Mapk Tsen, Capa Opue
Ixroert (Sarah Orne Jewett), Mepi Binkinc ®pimen (Mary Wilkins
Freeman) i Keiit Illonen (Kate Chopin);

— ncuxonoriuHmit peasnism (psychological Realism) — Ienpi [Ixeiimc;

— Kputn4Hmit peasnism (critical Realism) — Binbsam [lin [oBens;

— Hatypaniam (Naturalism) — CriBen Kpeith, Anton Cinkiep,
IIxex JIoHmoH.

Hampuknaz, npefcTaBHMKM PperioHamisMy LiKaBUINCSA 3BMYKAMMU
Ta fianexTamu neBHoi MicueBocTi Crionydenux IlTaTiB Ta Bifo6pakann
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iX y B/IaCHUX TBOpaX, fIKi yacTo HabyBamyu ¢Gopmu XapTiBmuBoi icTopii
uy ckeTuy (Hapucy). HaromicTb ncuxomnoriunmit peanism [enpi [Ixeiimca
XapaKTepy3yBaBCs eCTETM3MOM, OOpasHMM CTVU/IEM MOBJIEHHS, YaCTUM
BUKOPUCTAaHHAM Nepudpasn. Bin ekciepumenTyBas i3 o6pasamm Hapa-
TOpiB (OIOBifAYiB) UM «I[eHTPIB CBiTOMOCTi», abu BifTBOPUTH I'PY IXHBOI
yaBu. CaMe TOMy JiTepaTypO3HaBli BM3HAYalOTh JIOTO TBOPYICTb K
IepexifHy MK peanisMOM i MOJIEPHiI3MOM.

Ynro6neHnmMy TemMaMu i MMCbMEHHUKIB fo6u Peasnismy, oco6mmBo
IJIA TPeCTaBHUKIB KPUTUYHOIO peaji3My, CTaBaly rOCTPO aKTyaslbHi
mpo6IeMy TOro Yacy — iMMirparis, marpiapxajabHiCTh MaJIeHbKVX Mic-
Te4OK, raHeOHe IUIeMipCTBO, BaBaHi colianbHi pedopmu, IPOCTUTY-
11is1, eKOHOMiYHa HeCIIpaBeIMBICTD, IHCTUTYT ciM’1, ITpaBa XiHOK, paco-
Ba JUCKPMMiHaLid Ta iH.

3arazoM yci NMCbMEHHUKM-PEATICTH TSKINMN 10 YBaXKHOTO CIOCTe-
PeXXeHHs 3a fleTa/AMM, IPUTAaMaHHOTO HayKOBUM pO3BifikaM, aje came
B HaTypas/i3Mi HayKa cTaja HifIPyHTAM TBopdYocTi. Cnmpamwounuch Ha
Teopito npupopHoro Binb6opy Yapnpsa [lapBiHa, BoHM BuUOYHZOBYBaIn
CIOXKETV, PO3KPMBA/IM XapaKTep MepCOHaXiB Ta MOKa3yBaay MOTUBU
BUMHKIB. HarypanicTiB yacto HasmBaimm perepMiHicTamu (depe3 iXHIO
Bipy Y BCEMOTYTHICTb aOCTPaKTHMUX CWJI), ITecuMicTaMy (OCKiTbKY BOHU
Oy/u IIepeKoHaHi y TOMY, 110 JIIOfM He 3[jaTHi BIUIMBATYU Ha BJIACHI J0Ii)
4 CcOLlia/IbHUMM JapBiHiCTaMy, sIKi eKcTparnosoBany 6iomoriyni Teopii
npupopHboro Bifbopy dapsiHa Ha Moferni coljiabHOTro ycTpor. To6To
B CYCHI/IbCTBI ycmilHMM Oype miie Tolt, XTO BMi€e HaliKkpalle pUcTocy-
BAaTHCA [0 YMOB i IpaBUJI COLiyMy. AJle IIepCOHaXKi TBOPiB HATYypaliCTiB
3aBX/M 3a3HaBa/IM MOPa3KM B il 60poThOi 71 mprcTocyBaHHi, 60 30B-
HilTHi aOCTPAKTHI CUIVM HeMiIB/I/IHI JIFOMAM, UM JOJIS He € Pe3y/IbTaTOM
iXHBOTO 0COOMCTOrO BUOOPY.

Takox BigMIiHHICTD MK 3a3Ha4eHMMM BUIIE Pi3HOBUJAMU pearis-
My IOJATaNa B TeHepalilHilil IIomuHi. PO3KBiT TBOpYOCTi peasnicTiB
Ixeiimca i ToBensa npumnagae Ha 1870 i 1880-Ti poku, a CTAHOBTIEHHA
TBOpYOCTi Haryparicra Kpeitna BifOynacs B 90-x pokax XIX cromirrs.

Y poby peanismy miTepaTopu HajaBaaM IiepeBary mposi. 3BicHO X,
IVICA/IN Vi TT0e3i10, ajle BOHA Oy/1a JOCUTh KOHBEHIIiiHa, 00 5K TBOPWIIACH
AK IIapoJiid Ha II€BHi CEHTMMEHTA/IbHI pOMaHTINYHI TpaguIii.

IIpoTe TBOPYICTh ABOX BM3HAYHMX aMEPUKAHChKUX IT0eTiB — Bonra
Bitmena i Emini [likiHcOH, X04 i npunazgae Ha gpyry nonosuny XIX cro-
JTTTA, He MOXe BBXATUCA CYyTO peamicTuyHo. O60€ BOHM IOCTaNN
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NPOTH AMAAKTU3MY Ta POpPMaTbHMX KOHBEHIiN moesil cepeayum cTo-
JTTTS, peAcTaBHUKIB skol HasuBamu Fireside Poets (nanpuknan, lenpi
Bogcsopt JTourdenno ta o Ipinnid Birriep).

[IparHy4y 3acBiguMTM CBOI CaMOOYTHICTb, aMepUKaHCbKa JIiTe-
parypa mobu peaniamMy OesllepedyHO 3a3HaBaja BIUIMBY €BPOIECHKOI
niteparypu (I. I6cen, xopx Emiot, I. ®mobep, E. 3omns, JI. Toncroit)
Ta KYIBTYpu. AJle Ije He Oy/I0 HACTiAyBaHHAM, CKOpillle afalTali€lo mif
aMepMKaHChKi peasil. Tomy oco6nuBoro iHTepecy B 4nTadiB 3100yBaImN
TBOPM JIOKQ/IbHOTO KOJIOPUTY, @ KPUTUKY BOAYa/IM B HUX HOTEHIIas /I
PO3BUTKY YHIKa/IbHOCTi aMepUKaHCHKOI JIITEPATypy Ta TBOPEHHSA «BEJIN-
KOTO aMePMKaHChKOTO POMaHY».

IlaTy 4iTKe BU3HAYeHHs IIOHATTIO «PeanisM» JOCUTH Ba)KKO, 3BayKal0-
4y Ha pO3MaiTTs TBOPIB, 4ni aBTOpM ifeHTUdiKyBanu cebe peamictamu.

AMepUKaHCBKUII peanisM — JiTepaTypHO-MMUCTELUbKUII HAIpAM,
AKUIT HaOyB pO3BUTKY B ocTaHHii TpetuHi XIX cromirra i TpuBas 1o
noyaTkKy XX CTOMTTsA; IparHyB NOKa3aTy CIPABXKHE XXUTTA 3 METOI0
BUKPUTTA Bafi CYCIIi/IbCTBA.

IlixaBuM axkToOM € Te, 1o poManu Kinug XIX cTomiTTs cepury fpy-
KyBaJMCsA Ha CTOpiHKaxX IPOBIJHUX JKYpHaliB I/ CEPENHbOIO KIacCy,
Ak oT «Atlantic», «Harper’s», «Century» un «Cosmopolitan», nepeBax-
Ho B BocToni Ta Hbio-Vlopky. [IpoTArom 1BoX eCATUNIITH PeIaKTOPOM
TPbOX i3 HUX Y pisHMit 4ac O6yB Binbsam [lin ToBens, siknit gonomir pos-
KPUTU NMCbMEHHULIbKMII TaJIaHT Ta O3HAIOMUTU 4YMTAdiB i3 TBOpYic-
TIo Mapka Tsena, Tenpi [xeiimca Ta 6araTbox iHIIMX MUCbMEHHUKIB-
peaicris. Ille ofHielo 0cOOMUBICTIO CTAIO Te, LIO YNTALbKA AyAUTOPisA
3a3HAYEHMX JKYPHaJIiB Ha 75 BifICOTKIB CKIafianach i3 >kiHOK. bymimro
caMe TOMY I YCIiXy poMaH 000B’A3KOBO IOBVMHEH OyB MiCTUTH JTIO-
0OBHY CIOXKETHY JIiHil0. [3 BUHAIeHHAM NTiHOTUITHOI APYKapCcbKol Ma-
HMIVHY CYTTEBO 3pOC/IN HAK/IAAU BUIaHb, 10 CIIPUAIO MIBUAKIN MOIY/IA-
pM3anii TBOpYOCTi NMCbMEHHMKIB.
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3.2. PETOHAIJII3M TA NNITEPATYPA «MICLLEBOIO KOJIOPUTY» /
REGIONALISM AND «LOCAL COLOR» LITERATURE

Ille B 1837 poui Panpd Bonmo Emepcon Bry4HO 3a3Haums, IO,
3a jtoro crocrepexeHHamu, «(t)he literature of the poor, the feelings
of the child, the philosophy of the street, the meaning of household life are
the topics of the time». Came Ha IbOMy Matepiasii BMOYJOBYETbCS aBTeH-
TMYHA aMepUKaHCbKa JliTepaTypa — HaIliOHa/JbHa JIiTepaTypa MOJIOAOI
meMoKpaTnyuHoi Hawlii. OZHMM 3i C0CO6iB TOCATHYTY Oa)KaHOI He3amex-
HOCTi Oy/10 3BiZIbHEHHs Bijj TPaAULiiHNX €BPONENCHKIX JTiTePaTypPHUX
TpaguIiili Ta MOJEsIell, HarOJIOIIYI04Yy Ha MiCIIeBOMY KOJIOPUTI IIEBHOTO
periony CIIIA.

IToHATTA «MicLIeBUIT KOTOPUT» € IIMPOKOBXMBAHUM Y CBITOBOMY Jli-
TepaTypO3HABCTBI JI/IA ITO3HAYEHHs pelpe3eHTallil B XyJOXKHIX TBOpax
0COOMMBOCTEl KOHKPETHOTO perioHy (1mobyTy, OfAry, Aia/leKTy TOIo)
3a71/14 IMIOCUTIEHHA iHTepeCy YMTaviB Ta HaZlAHHA aBTEHTUYHOCTI OINOBifi.

Y KOHTeKcTi aMepuKaHCBKoOI miTepaTypu XIX CTOMTTA TepMiHOM
«TiTeparypa “MiCI[eBOTO KOTOPUTY » IIO3HAYAIOTh IEPEBAXXHO TBOPU
Hanucasi micna Ipomagancekoi BiitHn y CIIIA. B «EHumxnonenii ame-
PUKaHCBKOI miTepaTypu» 3a pen. M. bocsenna ta K. Ponnicona nogano
TaKe BU3HAUCHHS «MiCLIeBOMY KOTIOPUTY»: «A subset of realism, local color
designates a particular kind of writing that flourished from 1865 to 1895,
in which the primary focus of interest lies in the particular characteristics of a
region and people at a particular time. It tends to be far more realistic than
romantic literature and to reject sentimentalism. The term is frequently used
interchangeably with regionalism, as both movements are types of realism
and both emphasize places and characters unique to a geographical area.
However, regionalism is a more general term without the historical (and
sometimes dismissive) connotations associated with local color».

HlonenaBHa OHATTA pezionanism (Regionalism) ta nimepamypa «mic-
yesozo konopumy» («local color» literature) BUKOpuCTOBYBanuCs K Cu-
HoHiMiuHi. HlonmpaBga OCTaHHIM Y9acOM JIiT€paTypPO3HABLi CXMIATHCA
110 HeoOXiTHOCTI IXHBOTO PO3MeXXyBaHHS, OCKIIbKY perioHanismy Oimpe
IPUTaMAaHHO 300pa>KeHHs IICUXOMOTIYHOI IIMOMHY K/TIOYOBYX II€PCO-
Ha)XXiB, a TBOPU MiCLIeBOTO KOJOPUTY XapaKTE€PU3YIOTbCA KOMIYHICTIO,
OypJ/IeCKHICTIO Ta BUCBIT/IEHHAM pacoBUX NPo6/eM. [HKOMIN TaKOX BXKU-
BAIOThb TePMiH «IIpoBiHIianiam» (provincialism). [lna Toro, mo6 mepe-
CBIJUMTHCA, 110 NIEBHMI TBip HAJIEKUTD IO PETiOHANI3My 4K MiClieBO-
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r0 KOJIOPUTY, BapTO CIpoOYyBaTH YSABHO MEPeMiCTUTH JIOTO Jil0 B iHIIY
MiclieBicTb, ie MOOYTYIOTh iHaKIII 3BMYal, [ia/leKTy, TereHan, TPajuLii,
IIepEKOHAHHs TOIIO. SIKIo 1je He € MOXIMBUM, TO MAEMO CIIpaBy caMe
3 TaKOIO JIiTepaTypoIo.

PerionanisMy Tako)X IpUTaMaHHI TakKi O3HAaKM: IOJAHHA TUIIOBUX
IIEPCOHAXIB SAK IIPEICTABHIIKIB IEBHOTO PEriOHY; BUKOPUCTAHHSA OIOBi/li
Biff mep1iroi 0cobu, sfiKa € MeIIKaHI[eM KOHKPETHOI MiCIIeBOCTi; HOCTa/Ib-
rivHa TOHA/IBbHICTh IPOBiHOI TeMN i Tyra 3a MUHYBLIMHOI 3 il 0co6/m-
BMMM LiHHOCTAMMU. besnepedno, nmiTepaTypa perionanismy i «micieBoro
KOJIOPUTY» 3p001/Ia 3HAYHUIT BHECOK Y PO3BUTOK HAlliOHAa/IbHOI ifjeH-
TUYHOCTI aMEPUKAHIIIB.

Cnig mam’sATaTy, 10 peasi3M Ta perioHaisM € TiCHO OB sI3aHUMI,
OfIMH i TOVI CaMuii TBip MOYKHA BiTHECTH 1O OOM/IBOX HAIPSIMIB, 3a/IE)KHO
Bijj TOrO, Ha fAKi acriekTy 3epraru yBary. Hanpuknan, «IIpurogy lexb-
6eppi ®inHa» Mapka TBena un «[Ipobymkenns» Keiitt lllones.

Y peani3mi Ta perionanismi BaxmByUM OyI10 3pyiiHYBaTH CTEPEOTUIIN,
1[0 CTOCYIOTBCS PaCOBUIX, T€HEPHIIX, K/IACOBYIX YUY PEirilfiHuX npobiem.

All men are privately influenced by women.

Margaret Fuller
American abolitionism and women’s rights

ITepur Hi>k roBopuTy Ipo aboninionicrcpkuii pyx XIX cromirts, BapTo
3pOONTH eKCKYPC Y MUHYIE. I3 caMOro IovaTKy 3ace/leHHA AMepUKH KO-
JIOHICTaMy Bif9yBaBCs rOCTpuil 6pak po6oyoi cunm, ocobmmso Ha Ilis-
IHi, Te Oymu TIOTIOHOBI 11 pucosi mraHTarii. [Tonpu mporectn gesKux
KOJIOHICTIB, Oi/IBIIICTD BCe K KyIyBaa YOPHOILIKIpUX pabiB [/1s1 Ba>KKOI
poboTH, TMM CaMMM CIIOHYKal0uy IolypeHHs paboroprisiai Ha Hosiit
3emti. [Tepuri moHeBoseHi a¢pukaHui 6y npuseseHi go BipmkuHii me
B 1619 poui. 3a craTucTukoo, y 1750 poui Ha Teputopii 6pMTaHCHKUX
Boroninb y ITiBHivHi AMepui HamivyBanocs 200 Tucsy pabis. Komowi-
3atopu IliBgHs Oy1u rooBHMMM pabOBIACHUKAMU I PO3pOOMIN CHCTe-
MY 3aKOHIB, sIKa pery/IoBaia paboTOpPriB/I0 il BM3HAYala HOPMI B3ae-
MJH MK YOPHOLIKipyMMU pabamiu i BiTbHVMU TIOAbMI.

Y cepepuni XIX cTOMTTA aMepUKaHCBKi XiHKHU Oy/Iu CyTTEBO 0OMe-
JKEHI Y CBOIX IIpaBax: BOHM He MaJIi IIpaBa BIACHOCTI, He MOIJIV TO/IOCY-
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BaTy, 3500yBaTy OCBiTY B 6inbIIOCTI MpOodeciiiHMX MIKin Ta yHiBepcuTe-
TiB, IM 3a60POHSANIOCA BUCTYIATH 3 IyOIiYHMMM IIpoMOBaMM. Toxx OCBi-
4eHi JKiHKM NPOBOAU/IN Iapajie/i CBOTO CTAaHOBMINA 3 IPUTHIYEHHAM
TEMHOILIKIpUX ITOHEBOJIEHNX Jofieit. He nuBHO, 110 iXHIiN T0O/10C IpOTH
pabcTBa 3By4aB Ayke mepeKoHnBo. CyppakusM sK IOTY)KHe SBHUIIE
3asgBUB 1po cebe Ha 3mami XIX — XX cToiTh, aje mepuri yrpynoBaHHs;
JKiHOK, KOTPi BiJICTOIOBa/IN CBOE IIPABO IOJIOCYBATH i BUCTYIa/IN IIPOTYI
TeH/IepHOI AUCKPUMIiHAILLi], 3’ ABUINCS 3HAYHO paHillle.

Bapro HasBaTu iMeHa MaJIOBiJOMMX AaKTMBICTOK 3a IIpaBa >XiHOK
Ta nportn pabcrsa: /linoa Yaiino (Lydia Child) (1802-1880), korpa 3acHy-
BaJIa IIKOJTy A/IA AiB4YaT i BupaBasa mepmumit gutsaunit XypHan y CIIA,
ony6iKyBaa mepiuii Tpakrat nmpotu pabcra «An Appeal in Favor of
that Class of Americans Called Africans» (1833), a takox mparjto «History
of the Condition of Women in Various Ages and Nations» (1855), y skii
BifICTOIOBa/Ia piBHONIPaBHICTH cTareit; cectpu Ipimxe (Grimké), Anzenina
(1805-1879) i Capa (1792-1873), BimcTOI0BaMN IpaBa YOPHOIIKIPUX XKi-
HOK Ta IIPOBOAM/IN ITapasIeli MiXK CeKCM3MOM i pacuaMoM; nofipyra JIingu
Yaring Enizabem Kedi Cmenmon (Elizabeth Cady Stanton) (1815-1902)
crinbHO 3 Jlykpenieto Mott opranizysana Seneca Falls Convention for
Women’s rights y 1848 poui, Hammcana «Declaration of Sentiments» —
BapiaHT «KiHOYOi [lexnmapanii mpo
He3aJIeKHICTb», CIIiBOpPraHisaTop-
Ka abominionicrcpkoi  JKinouoi
JIOSJIbHOI HaIliOHa/IbHOI acorjialrii
CIIA, mpotarom 21 poky Oyma
ronoBor HarnionampHoI XiHOYOI Cy-
¢dbpaxucTcpKoi oprasisanii, cmis-
pedaKTOpPKa ILOTVDKHEBOI ra3eTu
«PeBO}IIOI.IiH»_

OkpeMuMy ACKpaBUMU TOJIO-
camu OymM OSKiHKM-IVICBMEHHU-
Oi, AKi Haguxaay iHImMX. YBaXk-
He mpoumraHHsa pomany «Uncle
Tom’s Cabin» (1852) Iappiem
Biuep Cmoy (Harriet Beecher
Stowe) (1811-1896) mo3BOMUTH
mo6aunTN B HbOMY He TilbKM Ma-
lappiet Biuep Croy Hidect abominionismy, ane it pemi-
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HICTMYHE CIPAMYBAHHA: )KiHOYi IIepCOHaXi € 3HAYHO Ji€BiIMMU, KMiT-
NMBILIMMY, HDK 9OJIOBidi, IM Kpallle BAAETbCS BIOPAKOBYBaTy (iHaH-
COBi CITpaBU Ta 3a/1aTOMKyBaTV KOHQIIKTH.

[ToBHa HasBa KHury 3By4nTh sk «Uncle Tom’s Cabin; or, Life among
the Lowly». CnoBo «lowly» € moniceMaHTU4YHMM i TTepeKIagaeTbCs YKpa-
THCHKOIO K CKPOMHUIA, IIOKipHUIL, TOM, XTO 3aliMa€ HEBUCOKE COLia/b-
He CTaHOBMINe. Ylepule poMaH OyB BUJJaHMII YacTMHAMMU B XKypHasIi
«National Era». Ycrix 6yB IpUroJoMIuIMBIM i pe30HAHCHUM He TiIbKU
B AMmepulyi, ie IpoTAroM poky 6yno mpogano 300 TvCAY NPUMIpHUKIB.
JInme B ofHil AHITII COPOK BMUIABLiB HafIpyKyBaIi i€l pOMaH, a He3a-
6apoM BiH OyB IepeK/IafieHnii ABaALATbMa MOBAMI.

3BiCHO X Ti, XTO MATPUMYBaB pabCTBO, He CUAIMU CKIABIIN PYKIL,
a BUCTYIAIM 3 HamajaMy i 3BMHYBauyeHHsAMM Ha aBTOPKY i caM TBip,
AKMIT HasMBaMM HENpPaBAMBYUM. Y BifIMOBifb Ha TaKy KpUTUKY [appier
biuep Croy Hanucana kanry «A Key to Uncle Tom’s Cabin» (1853), y sikiii
HaBOAM/IA JOKYMEHTH, IMCTYU Ta iHIIi Ji)Kepena, Ha OCHOBI AKUX IMcasa
cBiit pomaH. Tpyu poku mOTOMY ApPYKYe Ille OAVH pOMaH Ha TeMy pao-
ctBa «Dred; A Tale of the Great Dismal Swamp» (1856). Menu Hix de-
pe3 I’ ATh poKiB po3noyanacs [pomansHcbka BijtHa y CIIIA (1861-1865).
ITpm sycrtpiui 3 nmucbMeHHuneo Abparam JlinkonbH y 1862 porii 3Bep-
HYBCs [0 Hel 31 cioBamu: «So, you're the little woman who wrote the book
that started this Great Warl».

TBOpYicTb MMCbMEHHMIII He MOXKHA BBa)XKaTU CyTO POMAHTUYHOIO,
X04 ITyO/iKallis Mmepuioro poMaHy IIPUIIAZIa€ Ha IIepiof; pOMAaHTU3MY,
OCKIJIBKY OIUC CIIPaBXXHBOTO )XUTTA i aKTyaIbHNX IIPOOJIEM CYCIiIbCTB
BUXOJVTD Ha Iepiunii iad. BogHouac ii He Mo)xHa kacudikyBaTn i ax
HpefcTaBHUILI0 061 peanisamy. Tox ii TBopuicTh mepebyBae Ha 37mami
JOBOX IIEPIiOfiB i ITO3HA4Y€HA ACKPAaBO BUPAXKEHUM «MiCLEBUM KOJIOPMU-
TOM» aMepUKaHcbKoro I1iBgHA.

IlypuraHisM Ta pertirid BifirpaloTb BelyKe 3HA4YeHH:A B )KUTTI i TBOp-
gocti Croy. Boma cTBeppKyBana, IO pOMaH «HamucaHmii borom».
[i 6aTbKO, 6paT i 40/10BiK Oy/IV BiTOMMMY CITY)KUTENAMU LEPKBH i pedop-
MaropamMy. MOTMBOM HaIlMCaHHA KHUTY OYB He IOMITUYHWIT CYIPOTHB,
a 6axaHHA «pedOopMyBaTI» XXUTTS, 3pOOUBIIN i10r0 KpaumyM. PabcTBo
JUI aBTOPKMU € 37I0M He Yepe3 MOiTH4Hi un pinocodcbki nepeKoHaHHH,
a TIepeBaKHO Yepes Te, 1[0 Yepe3 HbOTO PYIMHYIOThCA CiM 1, PO3/Ty4atoThb-
cs1 6aTbK 11 fiTH; pabcTBo A1 [appier € HeXpUCTUAHCHKUM siBUIEM. o
TOTO X, IICbMEHHNIIA He Majla HaMip KPUTUKYBaTU MEIUKaHLiB [1iBgHs.
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PaboBrmacHuMkM B poMaHi ommcaHi 3araioM sK mo6Opi mofgu: rocmomapi
rapHo craBnATbcs o Toma, pabosnacHuk Cent Kiep cam sacymkye pa6-
CTBO i Ma€ Hamip 3BiIIbHUTH CBOiX pabiB. A nmuxuM i >xopctokum € CiMoH
Jlerpi, Buxopenp i3 IliBHoui. ITpoTe Taki «meTani» He cramm Ha 3aBafi
aKTVBHOTO BUKOPUCTAHHS LIbOTO POMaHY /s 3aCyI>KeHHsI paboBIacHN-
KiB IliBgHS.

JJo TBOpiB «MiCLIEBOrO KONMOPUTY» TAKOX 3apaXxOBYIOTb poOMa-
H1 «The Minister’s Wooing» (1859), «The Pearl of Orr’s Island» (1862)
ta «Oldtown Folks» (1869). Oxpemo cToith ckaHpfanpHuit poman Croy
«Lady Byron Vindicated» (1870), sacHoBaHuit Ha IJITKaX Ipo iHIECTY-
anmbHi 3B’s13kM noeta [xopmxa [oppona baiipoHa 3i cBo€lo HamiBKpOB-
HOIO CECTPOIO.

Kopen cygacumit auckypc mopo abominionismy B CIIIA He ommHae
yBaroto ®@peodepixa [Jyznaca (Frederick Douglass) (1817-1895), 4opHo-
IIKipOTro Jlifiepa pyXy IpoTu pabcTBa, AKUI OyB HapOKeHNUI Y HeBOJIi
Ha IU1aHTanii MepineHs,. VIOMy MOIIACTIIO HABYUTIUCS YNTATU 1 INCATHU
y BigHOCHO ibepanbHOMY bantiMmopi. ¥ Bini 21 poky, itoMy Bfianocs BTeK-
Tn 10 Maccauycerca, fie Bif foImo-
MaraB BuzasLesi Binbamy Jhnonpy
[appicoHy Ta MOYaB YMTATY JIEKIIil
Ha TeMy pabcTBa. ¥ 1845 poui BiH
omy6/TiKyBaB HalKpauuii i Hairmo-
Ny/APHIINIA TBip y KaHpi «OIo-
Bizi pab6iB» («slave narratives») —
«Narrative of the Life of Frederick
Douglass, An American Slave»
(y 1855 poumi — mpyra Bepcis,
i B 1892 poui — tpets). Onosinb
Ilyrnaca € gyxe obpasHo Ta rpa-
MOTHOIO, Ja€ YHiKaJabHy MOKJIN-
BICTP YMTa¥aM M06AUUTH pabCTBO OYMMa IIOHEBOIEHNUX, 3PO3YMITH CTY-
HiHb iXHBOTO i3NyHOrO i FymeBHOrO 600, Biffyalo i ckopboTn.

Ono6idi pabie € mepuyM JTEepaTypHUM IMPO30BUM >KAaHPOM 4Op-
HomKipux mogeir y CIIA. fIximo amepukaHcbKa JliTepaTypa IparHyna
BiITBOPNUTY HalliOHATbHY 1JEHTUYHICTb aMepUKaHIiB, TO KaHP OIOBizi
pabiB JomomaraB YOPHOLIKipMM BCTQHOBUTY BIAcHY adpo-aMepuKaH-
CbKY ileHTUYHICTb y «Oimiit» AMepulyi, BUCTIOBUTI CBOIO JIIOTDb 32 IMC-
KpMMiHallio, IPUHIDKEeHH:, Qi3VyHe HaCU/IbCTBO, IOIOBAHHA Ha HUX
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i mpopmaxx sk TBapuH. OnNOBifi pabiB CTaHyTb HEBifl'€MHUM CKJIaJ{HU-
KOM a(po-aMepUKaHChKOI Xy/I0XKHbOI ntiteparypu XX cTOMTTA i 3Hal-
AyTb BifloOpa’keHHA y TBOpaX TAaKMX BUJATHMX YOPHOUIKIPUX INCh-
MeHHUKIB, sk Pivapp Paiit (Richard Wright), [I>xeitmc Bonasin (James
Baldwin), Panp¢ Enmicon (Ralph Ellison) i Ho6eniBcbkoi naypearkn ToHi
Mopiccon (Toni Morrison). lo cnoBa, [I>keiiMc BonBin BBakaB poMaH
«XaTuHKa gsappKa ToMa» IOraHOI KHUTOIO.

Y wam wac TtBOpuictb Mapka Teena (Mark Twain (Samuel
L. Clemens)) (1835-1910) — mceB/joHIM NUCbMEHHNKA i )XypHaicTa
Cemroena JleurxopHa KnemeHca, aconiloeTbcs IepeBa’kHO 3 TYMOPUC-
TUYHOKO 41 JUTAYOI0 TiTeparypolo. «My books are water; those of the
great geniuses are wine. Everybody
drinks water», — KasaB apTo-
Ma aBTop. Voro MoXkHa Ha3BaTu
HepIIVM BUIHATKOBO aMepUKaH-
CbKVMM MNNMCbMEHHUKOM, OCKi/lb-
KI BiH CBiflOMO BifIBEpHYBCA Bif
YCbOTO €BPOIENCHKOIO.

Hapopusca y ®nopupi, mrar
Miccypi, ane 3pocraB y micTi lan-
Hibas TOro X IITaTy, Kyau 6aThKO,
KOTPUIi BipyB y iHHOCTi ppoHTH-
Py Ta «aMepUKaHCbKY MPilo» BUPi-
1B IepeiXaTy B MOLIYKaX Kpalloi
poni. Ak i benmpxkamin OpaHKIIiH,
Cemioenn KnemeHc i3 paHHbBOTrO
BiKy OyB MOTMYHWIT [JO BUJABHU-
4ol CIpaBM Ta 3aliMaBCA >KypHa-
JICTCHKOIO [is/IbHICTIO. Y cepenu-
Hi 1850-x kepyBaB Kopabrmem Ha
piuni Miccicini. Csiit focsig 3ro-
mom ommine y kHmsi «Life on the
Mississippi» (1883). Y 3B’a3Ky i3 3ynuHeHHAM CyfHOIIaBCTBa Ha Micci-
cini mip yac [pomagAHCchKoi BiliHY, 3MyIIeHnii 6yB pa3oM i3 6paTtom Bu-
pyummTy Ha 3axig. Y Bipmxkunii, mrar HeBaza, BiH mo4nHae nucaTyl mif,
ncesonimom Mapk Tsen. «The Celebrated Jumping Frog of Calaveras
County and Other Sketches» (1867) npuHecnn aBTOpoBi HeabUAKy IO-
IyAPHICTD.

Mapk TeeH
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Ilepexim mo HOBOTO CTUIIIO XKUTTSA, 3yMOBJIEHNII OfIpY>KEHHAM i II0Ce-
neHHAM y laptdopai, mrar KoHHeKTHKYT, 3araioM He HafiTO BIUIMHY/IN
Ha J10ro MOYyTTA 10 PPOHTHPY, ane GOPMYETbCA MOXMYPIllIWIT TTOTTIAL,
Ha IIOJIITUKY i MIOACHKY HaTypy. ¥ cniBaBTOpCTBi 3 Yapnbsom Jammi Bop-
HepoM (Charles Dudley Warner) nuiire catupy Ha ekoHOMiYHe i TO/TiITIY-
He CTaHOBUIIle CYCIi/IbCTBA B IIOBOEHHMI Iepiox (micisa IpomagssHCbKOI
BiltHM 1861-1865 pokiB) — «The Gilded Age» (1873). [lo cnoBa, TepMiH
«ITozonouena foba» («The Gilded Age») uepe3 CBOW BIy4YHICTb CTaB
my>Ke IOIMY/LIPHUM i 3apa3 HUM IIOCTYTOBYIOTbCSA JI/IS IIO3HAYEHHS I1e-
piony B ictopii CIIIA (3 1877 mo 1900 poxky).

BopHo4ac croragiy mpo JUTMHCTBO HaJVIXHY/IM Ha HallVICAaHHA Hali-
Bifominmmx tBOpiB Mapka TBena — «The Adventures of Tom Sawyer»
(1876) Ta «Adventures of Huckleberry Finn» (1884), mis sikux Bin0y-
BAETHCA B JOBOEHHI YacK y MiCLIEBOCTi, AAKa JIy>Ke Harajye Ty, Jie 3po-
CTaB MMCbMEHHUK. Y VX HOCTa/lIbIiYHMX POMaHaX II0OKa3aHO, K CUJIb-
HO Ha LUIAXY 4O LMBii30BAaHOCTI ¥ MUIAXETHOCTI 3MiHMINCA LIHHOCTI
($pOHTHPY, OrOJIeHO HMpPaBAY PO colLlia/lbHi YMOBHOCTI, pacoBi cTepeo-
TUIN Vi IPUTHIYEHHA iHAVBIJyaIbHOCTI CYCIiTbCTBOM.

ITpo6nema 6igHOCTI B KOHTpACTi 31 CTaB/IeHHAM 10 6ararcTBa po3-
kpuro y ¢antactuuHomy tBopi «The Prince and the Pauper» (1881).
Posnymnu mopo Baj umBiisanii HogaHo B OYpIecKHO-CaTUPUYHOMY BU-
gl y pomani «A Connecticut Yankee in King Arthur’s Court» (1889),
Zie 3a JOIIOMOTI 00 IIPUIIOMY ITOJOPOXKi B Yaci y BUIIAML TUIIAPCHKOTO PO-
MaHy BUCMIfIHO CydYacHi peasil. 3a JOIoMorow o6pasy TUIIOBOTO SHKI,
KOTPUII HAMaraeTbCs IepepoOUTI cepeHbOBIiUHE aHIIIICbKe CYCITib-
CTBO 32 3pa3KOM aMepPMKaHCbKOTO YaciB iHyCTpianbHOI 106U, 3acBigye-
HO HEMMHYUMIT Kpax Oy/Ib- AKX yTOIIYHMX ifjeil.

Y 1890-x ¢inancoBi TpygHOWIi coHyKaloTh Mapka TBeHa mopmopo-
JKyBaTy KpaiHOIO 3 JIEKLiAMU. I3 HOBMMM BpakeHHAMMU i 3aIlajloM BiH
3HOBY OepeTbcsi 3a mmepo. Y pesynbrati myorikye cikBemu «Tom Sawyer
Abroad» (1894), «Tom Sawyer, Detective» (1896). IIpogoBxye po3BuBa-
TV BayX/MBi mpo6emn couiymy B pomanax «The Tragedy of Pudd’'nhead
Wilson» (1894) ta «Personal Recollections of Joan of Arc» (1896).

OcranHni TBopu nucbMennuka « The Man That Corrupted Hadleyburg»
(1899), «What Is Man?» (1906), «The Mysterious Stranger» (BumaHO
IIOCMePTHO B 1916 poIii) KpUTHKYM HAa3MBAIOTh OIMCKYYUMIUL.

Epnecr Ieminrseit (Ernest Hemingway) nasusas «IIpuropnu lexnb6e-
pi ®inHa» KHUTOMO, 3 siKOi «all modern American literature comes».
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BaxnuBicTb 11bOTO POMaHY IO/IATAE B TOMY, 1II0 aBTOPOBi BAAIOCA Y pO3-
Ba)KaJ/IbHINI MaHepi MOKa3aTy KOMIIJIEKCHE NOCTIJP)KEHHA COLlia/IbHO-II0-
TTMYHMX TIpo6neM AMepuKy, Hacamiepen pabcTBa i HebesleyHOro
¢dbpoHTHpY.

Texnpbeppi ®iHH BiguyBa€e OrMAy 4O TaK 3BAHOTO «IMBi/Ii30BaHOTO
XXUTTS», a LIOA0 YOPHOIIKiporo BTikaya [kxiMa poOuTb NpUIYLIEHHS,
o Toit «6inmit Bcepenuui». Mapk TBeH 300pakae GpOHTHP HEOTHO-
3HAYHO — XO4Ya BiH € MicIjeM 6e33aKOHHS, IPOTe JOCi 3a/IMIIAETHCS IPO-
CTOpOM, Jie MO>KHA BTI/INTH CBOI Mpii IIpo cBOOORY.

JlirepaTyposHaBI|i 3asHa4yalTb, 10 Yy TBop4yocTi Mapka TBeHa
HNOENHANMNCA TaKi MOMY/APHI TeHMeHILil, AK BUKOPUCTAHHA TyMOpPY
bpoHTHUDY i «MiCLIeBUIT KOTOPUT».

«IToeTnyHa peBoONMIOLisA» B aMepUKAaHCHKill moe3ii /
«Poetic Revolution» in American poetry

3 imenamu Bonra Birmena ta Emini JIikiHCOH IOB’si3aHe TaKe sABU-
e B aMepUKaHChKiil niteparypi cepenyuu XIX CTOMTTA AK «IOETUY-
Ha PeBOJIOLifA», OCKIIbKM BUPA)KAIOUM BJIACHY ileHTUYHICTb 3acobamu
IIO€TUYHOI TBOPYOCTi, BOHM IOBHICTIO Bifiifil/IN Bifi TPaAMLIIHUX T€M
i popm.

Bonm(ep) Bimmen (Walt Whitman) (1819-1892), moer i xypHaicT,
naponuscs Ha Jlour Aiinenni (Hbro-Mopk) Ta y Bini 14 pokis mepeixas
3 6arbkamu 70 Bpyxiina (Hbro-VMopk). XKypranicTcbkoro misnbHicTIO
HI0YaB 3aiiMaTycs Jy>xe pano. [lepmra crarrs uitina y «New York Mirror»
Koy BiTmeny 6yro 15 pokiB. I3 Toro yacy npotsrom 6ararbox pokiB BiH
NpalBaB y PisHUX HbIO-OPK-
CbKMX razerax. Y 1842 mume Ha
3aMOBJIEHHSI ~ BUJABLA  POMAH
«Franklin Evans; or The Inebriate»,
AKUIT cTaB (PiHAHCOBO YCHILTHMM.
Y 1846 poui, BrpaTuBIIM poOOTY
Yyepes MiATPUMKY aborilioHismy,
NpUIIMAE TPOIMO3ULII0 OIIOMOITI
3acHyBaTu rasery 8 Hosomy Opre-
aHi. Yepes Tpu MicAlli TOBEPTAETh-
cs 4yepe3 Miccicimi Ta Benuki ose-
pa no pigsoro Hpio-Vopka. Tam Bonr Bitven
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MPOJOBXKY€E NPALIOBATI y MiCI[eBUX ra3eTax i peTe/IbHO BMBYAE MiCTO
Ta Jioro MemkaHnis. Ha nmovarky 1850-x BiTMeH ocTaToO4HO BifXOOUTh
BiJi TPaAuIIiiiHOTO BiplyBaHHS, KY/IbTUBYE BiIMOBY Bijj Oyib-AKkux Gop-
manbpHOCTell. CaMe Tofi ckopouye iM’s i cTae Bonrom (a He Bonrepom)
BitmeHoM. 30BHILIHICTh ITOETa TAKOX BifjoOpakae JOro BHYTPIilIHIil
CBIT — MpOCTUIl Ta JeMOKpaTu4Huil. Yepes Te, M0 aBTOp MOPYLIyBaB
Taki TabyitoBaHi y CyCIi/IbCTBI TeMM SK TiNeCHICTb, €POTUYHICTD Ta CEK-
CYyaJIbHICTb, JIOTO BBa)Ka/M CKaHJa/IbHIM II0€TOM.

Y 1855 poui Bont Birmen omy6mikyBas 36ipky «Leaves of Grass»,
CIIOBHEHY ONTUMICTUYHMM i IEMOKPATUYHUM [JYXOM MOJIOMOI Hallil, 1110
CTaJI0 Pe30HAHCHOIO NOfi€0. 3a IikaByUM 36iroM 006CTaBIH, y Leil caMui
pik 6yno omy6mikoBano «IlicHio mpo TaitaBary». [TopiBHABIIN, 6aunMoO,
o JIoHrdenio mucas mpo MUHYJIe aMepUKaHIIiB, a Bitmen — mpo ixne
Mari6yTHe. TBOpUicTb MoeTa Cy4aCHUKN CIIPUITHAIM HAIPOYY/, KOHTpa-
BepCiliHO: JesAKi 110ro 060XKHIOBA/IM, BBaXKAl04M IIPOPOKOM Ta TeHIEM,
inmr HeHaBupinm, BOawaooum B Ioe3ii HENPUCTOMHICTb Ta TpyOiCTb.
Bigomnit ¢dinocod Panpp Bommo Emepcon oxapakrepusyBas 30ipky,
mepiile BUIAHHS SIKOI CKTafanocs 3 JBaHANLATH BipImiB, siK «the most
extraordinary piece of wit and wisdom that America has yet contributed».
Ho cmoBa, B 1891 pouii ocTaHHE JieB’siTe BUAAaHHA «JIUCTs TpaBy» BXKe Mi-
cTino 383 moesilt aBTOpa, BUSHAHOTO HalliOHa/IbHUM IT0€TOM AMEpPUKIL.

CrocoBHO iHTeprpeTalii Ha3By 30ipKy HeMa€e OJHOCTANHOCTI, @ cam
aBTOp muile Taki pagku: «A child said What is the grass? fetching it to me
with full hands; / How could I answer the child? I do not know what it is
any more than he». To)X HaBiTh Taka 3BMYHA [Is1 BCIX YaCTMHA IIPUPOIN
MO>Ke MICTUTY B c06i 3arafKy 6e3 OfHO3HA4YHOI BilllIOBif.

Bipm «Song of Myself», HasBanmit Tak nuie y BumaHHi 1881 poky
(mo Toro maB HasBy «Song of Walt Whitman, an American»), 6yB 3-momix
Hnepmux ABaHAfUATH. Llg moesia MOBXMHOKIO y MOHAJ TUCAYY TPUCTa
pAnKiB € MaHidecTOM IpoCIaBIeHHA iHAMBiAyanTbHOCTI Ta €HOCTI i-
PUYHOIO repos 3 MIOACTBOM i BCeCBITOM. ABTOP OFHMM YU IBOMA PAJ-
KaMJl MaJlo€ HIMPOKY IaHOpaMy [iliCHOCTI, IIOEJHYE HENOENHYBaHe.
HariBigomimmmu pagkamu € taxi: «I celebrate myself, And what I assume
you shall assume, / For every atom belonging to me as good belongs to you»,
«I exist as I am, that is enough» ta «I am large, I contain multitudes».

Y Bipmi «I hear America Singing» moer npeseHTye MmMMUpOKy HamiTpy
TOJI0CiB IPOCTUX aMEPUKAHIIIB, fIKi, X04 1 CK/IalaloTh B CYKYITHOCTI Ha-
1[if0, ajJIe MAIOTh CBOI iHAMBIZya/IbHi HEIOBTOPHI FONOCH.
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Ha pymxy 6iorpaca Jxoens Mariepcona (Joel Myerson), «/Iucts
TPpaBU» € LIJIICHOIO ITI0E€MOI0, @ He IIPOCTO CYKYIIHICTIO OKPEMMUX BiplliB,
AKa 3 KOKHMM HOBVM IlepeBUIaHHAM BUCBIT/IIOBaIa 3MiHM, O BigOy/m-
C He TiIbKY B KUTTI II0€TA, ajie I icTopii AMepuKu.

«The genius of the United States is not best or most in its executives
or legislatures, nor in its ambassadors or authors or colleges ... but always
most in the common people», — cTBepmXyBas BiTmen. Bin B6auas moesiio
B PYTMHHII npaui nmpocTux amepukasuis. Oco61mBo oMy mogobanm-
s LIOJIeHH] CIIOCTepeXXeHHs 3a POOITHMKAMM CepelHbOI JIAaHKM, SKUX
Ha3MBaIM «CcuHiMuU KoMipusmm» (blue-collar workers), y Bpyxini. Bes-
CYMHIBHO, TPaHCLIEHJ€HTa/li3M BIUIMHYB Ha aBTOPA, IIPOTE BiH He pO3-
BiNAB 3aMUTyBaHHA NPUPOJOI0 Ta Bil/IIOJHUIITBO, HATOMICTH IIPAarHyB
Oytu cepen nmropeit. CBiit 6araTuit XMUTTEBMI JOCBi/] 0T KpUCTAIi3yBaB
y BIaCHMX IToe3isax. Bin nmpamioBas, 30kpeMa, TOCHIbHNM B odici, moMiu-
HIKOM JIiKapsl, aCUCTEHTOM BU/IaBII, Ky PHAJLICTOM, BUUTETIEM.

ITix gyac IpomapAaHCHKOI BilfHY Ipalll0oBaB BOIOHTEPOM Yy IIO/IbOBOMY
BilicbkoBoMy mmmrani COI03HMX BiJICBK, IIPOTE OFHAKOBO TypOOTIN-
BO JIOT/ISAZIAB 32 MMOPAaHEHMMM COTIaTaMu 060X apMiit, 60 [/ist HbOTO BCi
BOHU 6y amepuKaHIAMU. CBOI CIIOCTepeXEeHHS Ta IOCBi[] MepeXXUTuX
THofili perpe3eHTyBaB y 360ipii moesiit « Drum Taps» (1865).

Bont Bitmen o6oxHIoBaB Ipe3ujeHTa ABpaama JIiHKO/IbHA, CUHA
6igHOrO (epMmepa, IKOMY BJja/loCs BUSBOMUTYU pabiB Ta 06 egHATH Kpa-
iHy. Bin 6aunB y JIiHKOJIbHI CIIPaB>XHBOTO HAI[iOHAJIBHOTO reposi. -
00KO BpaKeHWIT TPariYHoo 3arnde/Io cBOro Kymmpa (Ipes3usieHT Io-
Mep Bifl IOCTPiZy B TONIOBY IIiJ| 9ac MeperiAgy BUCTaBK), Bitmen nuime
IekinbKa Bipuni y >xaHpi eneriit — «O Captain! my Captain!» Ta «When
Lilacs Last in the Dooryard Bloomd», siki ysiituum go 36ipku «Drum
Taps». Ilisnime Bitmen iHTerpye ix go yeprosoro Bumanus «JIucts Tpa-
BI». B mepuiit 3 ABOX moesiit kopabenb CMMBOTI3ye AMEPHUKY, TifiepoM
sKoi € ABpaam JlinkonbH. TpariuHicTb cuTyanii mocumoBazach TUM, 110
Kopabenp BXe OyB y 6Gesmneuniit raBani (IpomagaHcbka BiliHa CKiHYM-
J1ach) y IIYHKTI IpU3HAa4YeHHs, Koy Jioro Kamitan nomupae («fallen cold
and dead»). JIpyra moesis ommcye umMkIivHICTh HapoOmKeHHS i cMepTi
y Ipupopi: UBiTiHHA O0Y3KY IIOPOKY BUK/IMKATUMe TipKi CIIOTajy po Ty
BecHY, Koy B6ym JliHKo/mbHa.

YHiKaZTbHMII CTUIb IIO€TA BUPISHABCA BUKOPUCTAaHHAM [OBIUX
(rollicking) psnxiB, HanmucaHux BinbHMM BipuieM (free verse) um Bepii-
Opom (¢p. vers libre — BinpHUI Bipir), 1[0 I'PyHTYBaBCA Ha BiATBOpEHHI
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Hepery/IsIpHUX PUTMiB MOBJIEHHS, 0€3 BUKOPUCTAHHSA TpajulliliHOl Me-
TPUYHOI IMMOETUYHOI CTPYKTYpM. BinbHuil Bipm myrxe HaOMVDKEHWIT 1O
nposu. Birmen mparnys BTimuTy B moesii 6e3MeXHICTh Ta pO3MaiTiCTh
cBo€l 6arbKiBIMHN. 3a cnoBamu noeta: «(t)he United States themselves
are essentially the greatest poem».

Xouya BirmeH Hikonu He OYB HOTUYHMM IO PYXy TPaHCICHIEHTAJIi3-
My, eceictuka Panbpa Bonpmo Emepcona cyrreBo BImMHyma Ha Bonra
Birmena, Axknii sromoM Hanmie: «I was simmering, simmering, simmering.
Emerson brought me to a boil».

JIJ1 MOCU/IHHSA aKIIEHTY Ha B3a€MO3 sI3KaX MXK IIeBHUMM SIBUIAMU
Ta ifesaMu, BiTMeH 9acTo BUKOpMCTOBYE Mapanenism. Hanpukiag, y Bip-
i «Song of Myself»:

What do you think has become of the young and old men?
And what do you think has become of the women and children?

A noBTOpU C71iB i hpa3 Ha MOYATKY KOXKHOTO PsAIKA JOIIOMAaraloTh BCTa-
HOBWTY BifiIOBifHMIT puTM, IpuMipoM y moesii «I hear America singing»:

... The carpenter singing his as he measures his plank or beam,

The mason singing his as he makes ready for work, or leaves off work,
The boatman singing what belongs to him in his boat,

the deckhand singing on the steamboat deck ...

Ilepeouinntn BrnuB Bonra BirMeHa Ha HAcCTYIHI IIOKOJIIHHA He-
MoxxnuBo. Ckaximo, Buparanii moet XX cromirrs Anen [iuc6epr (Allen
Ginsberg) HasuBas Birmena «dear father, graybeard, lonely old courage
teacher».

Emini Jixincon (Emily Dickinson) (1830-1860) Hapommnacsi B AM-
repcri, mrar Maccadycerc, 6ya JOHBKOKO Bifjomoro ropucra. HaBuyamacs
B AMIepCTChKiif akajieMil Ta IPOTATOM POKY B KiHOUil ceMinapii MayHT-To-
oK. 3aMiK He BUIIIIIA, aJie 3-IOMDK O/M3bKIUX Apy3iB Oy it 4omoBiky —
CTYHEHT-IOPVCT Ta IOLiHOBYBa4 noesii benmpxamin . HpioToH, CBAIIEHHNK
Yapnbs Bopcopr i3 ®inagenndii Ta Tomac BenTBopT XirriHCoH, sKmit cTaB
CIiBPeJaKTOPOM IIEPLIOr0 MOCMEPTHOrO BMIAHHA BiplIiB moeTecu. Maja
IeKiIbKOX IOAPYT, HaMIO/DKYOI0 3 SIKVX Oyia cecTpa JlaBiHisL.

Y nopiBHaAHHI 3 BonTom BitMeHOM, sIKnit e 3a XXUTTA 3700yB CIaBy
BM3HAYHOTO aMepMKaHCbKOro noera, Emini JlikiHcoH 3anuinanacsa HeBi-
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TOMOIO IO KiHIIsI CBOIX /IHIB. 3aranom, 36epeskeHHs aHOHIMHOCTI 6y}10 1
cBigomuM Br6opom. OpuH i3 HaitnonynApHimyx HuHi Bipwis E. [likin-

COH IOYMHAETHCA 3i cniB «S € HixTo»:

I'm Nobody! Who are you?
Are you — Nobody — Too?
Then there’s a pair of us!

Don't tell! theyd advertise — you know!

How dreary — to be — Somebody!

How public — like a Frog —

To tell one’s name — the livelong June —

To an admiring Bog!

IToBepTarounch fo NUTaHHSA CBiJOMOI aHOHIMHOCTi BapTO HaBECTH fie-
AKi pakTy 3 XKUTTA 1MoeTecy, AKY YaCTO Ha3MBAIOTh «aMIepCTCHKOIO Bifi-
JIONHNLICI0», OCKIIbKY BOHA IIPOXKIIA MaibKe 6€3BUI3HO B MaJIeHbKOMY
MmicTeuky AmrepcTi, mtaT Maccauycerc. 3a ii xuTTa 6y/10 Ha[pyKOBaHO
(aHOHIMHO!) MuIIe ecATH (3a AeAKMMU IKepenaMmi ix 6yio 7) i3 67MsbKo
1800 moesiit, mpOTe YaCcTO BOHA [iNNIacs CBOIMY TBOPIHHAMMU 3 IPY3sAMMU

B mucTax. OfHi€ro 3 IpUYMH BifiMO-
BU BiJl OIIPVWJIIOIHEHH S TBOPIB 6yI10
HeOaKaHHA CTiyBaTy BKasiBKaM
PEeIaKTOpiB 11010 IPMBEJEHHA Bip-
UIiB Y BiJIIOBiHICTb [JO TOTOYaCHMX
CTWIICTUYHUX HOPM Ta YABJIEHDb
Ipo Moesito.

Hackinbkn mmigHomo 6yma moe-
Tu4yHa fAisnbHicTh EMimi [likiHcoH
CTaJIO BiIOMO JIMIIE IiC/IA 11 CMepTi,
KO/I/ CeCTpa 3HAMILIA B 3aMKHY-
TOMY CeKpeTepi IOHajl TUCAIY
Ioesii, MalbKe BIiCIMCOT i3 HMX
Oymu ckpimieHi y MayeHbKi 6po-
mrypku («fascicles»).

B ece «[loBipa o cebe» («Self-
reliance») Panpd Bonmo Emepcon
CTBepKYBaB, 10 «(w)hoso would

Emini JlikiHcoH
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be a man must be a nonconformist. He who would gather immortal palms
must not be hindered by the name of goodness, but must explore if it be
goodness. Nothing is at last sacred but the integrity of your own mind».
Emini JlikiHcoH mo6pe 3Haa itoro TBOPYICTh Ta (inocodchki morysan.
CBoOIM XUTTAM BOHa BTi/IM/Ia IPUHINUIN eMePCOHIBCHKOI ¢inmocodii,
OKpecreHi B nurari: 6ysa Hanmpo4yy iHAMBIAYa/IbHOIO i HEIIOBTOPHOIO,
TBOPWIA OPUTiHA/IbHY I10€3il0, HEeBTOMHO LIyKaja BiuHi icTmHM OyTTA,
3aHYPIOIOYNCD Y [TIMOVMHY BIACHOTO «SI».

Y namr yac Emini JIiKiHCOH € HaliBiOMIIIOIO B CBiTi aMePMKaHCHKOIO
noerecoro. Cy4yacHOMY 4MTaueBi, 3BUK/IOMY O Pi3HOMaHITHUX eKCIIepu-
MEHTIB i3 MOETUYHMMU TEXHIKaMM, JOCUTDb Ba)KKO PO3IJIEAITH PEBOJIIO-
niitHicTh y 1i Bipmax, a came «ikoHOOOpHICTb» (iconoclasm) Ta Hexty-
BaHH:A KaHOHaMI. BoHa yHMKasa Ha3BM, BijuyBajaa aHTUIIATIIO JO MPO-
LleCy HasUBaHHSA, IIPUB/IACHEHHA iMe€H, TOMY MaiDkKe BCi ii moesii He
MaloTb Ha3B. [Iy1A 3pyYHOCTI ifeHTU(iKyBaHHSA 3apa3 BUKOPUCTOBYIOTh
NepIINII PAJOK Bipllla Ta HOMEP, 110 BifITIOBila€ IOPAZKOBOMY HOMEPY
B IIOBHOMY BMAaHHi ii moesiit «The Poems of Emily Dickinson» (1998)
3a pepaxuieto P. B. ®pankmina (R. W. Franklin), sixi 6ynn posrauioBasi
Y XPOHOJIOTIYHOMY TOPAJKY Ta IIPOHYMEPOBaHi, 32 BUHATKOM BipIliB,
AK/M Ha3BU Jjajia caMa aBTOpKa.

XapakrepHuM A noesinn Emini JIikiHCOH € 4yacTe BMKOPMCTAaHHSA
TUpe 3aMiCTb KOM i KpaIoK, a TAKOXX MIPOCTO MK CJIOBaMM, fie PO3AiNIo-
BUIJI 3HAaK He MOTPiOHMIT B3arasi; HeHOPMOBaHe HAaIVMCAHHSA ESKMX CIIiB
i3 BeNMKoi iTepu.

IloeTeca € BUSHAaHMM MalICTPOM I10€3il1-MiHIaTIOP, Y AKMX HEBEINKOIO
Ki/IBKICTIO CJTiB HAIIPOYYJL CTUC/IO BUPAXKEHO IIMONHHY iCTUHY Oy TTI.

ITincymoByroun, MO>XKHa ckasaty, o Bonr Birmen ta Emini JlikiHcos,
eKCIIePUMEHTYI0UM 3 HOBMMM BipIIoBaHUMM (HOPMaMMU, JOCIIHKYBaIN,
X04 1 B pisHUil crioci6, BimacHe «I» Y B3a€MOJII 3 HABKO/IMILHIM CBiTOM.

PeanicTiryni kopoTki onoBiganHs / Realistic short stories

AMepUKaHChKUIT KpUTUK i mucbMeHHMK lenpi JI>KeiiMc 3asHaumB,
o «(i)t takes a great deal of history to produce a little literature». Kanp
KOPOTKOro omnoBifganHs (short story) chopmysaBcs i 306yB nomyJsp-
HICTb B AMepuIli 3aBIAKM IepiOAMYHMM BUAAHHAM Ije Ha IOYATKY
XIX cromiTTa. MaijicTpaMu KOPOTKOI IIPO3M BBa)KAIOThCA BamMHITOH
Ipsinr, Haraniens Iorops i Egrap Anman Ilo.
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[ns Toro, mo06 3a GopManbHMMIU O3HAKAMM Ha3UBATUCS «KOPOTKUM
ONOBiJJaHHAM», TBip OBMHEH OyTU HEBEIMKNM 32 00CATOM (MaKCMyM
20 TucAY cmiB), MICTUTU He Oifbllle TPHOX MEPCOHAXKIB Ta OIMCYBATH
IIPOCTMII BUNAZIOK i3 HEOUiKyBaHOIO PO3B A3KOI0.

BusHanuMu MaiicTpamMy KOPOTKMX OIOBilaHb y 100y peayi3mMy Ha-
npukinni XIX cronitra 6y Am6poys bipc i Keitr [lomen.

Am6poy3 Bipc (Ambrose Bierce) (1842-1914%), xypHaicT, aBTOp
KOPOTKIX OIOBilaHb i oesiit, Hapoguscs B Oraiio Ta 3spocTas B IHziaHI.
Ha nmowarky IpomagsanchKoi BifiHu 18-piYHMM I0OHAKOM BiH BCTYINUB Ha
cmy>x0y 1o apMil iBHIYHMX MITATiB
(the Union army). Y nopanpuiomy,
OOCBi]], OTPUMMAHMNII IIifi Yac BillHH,
CTaHe OCHOBOKI 6ararbOX TBOPIB
MICbMEHHUKA.

Y 1872 poui bipc Ha Tpu pokn
ime mo AHrmnii, e my6ikye onpasy
Tpu 361pKy KOPOTKVX OIIOBiJaHb —
«The Fiends Delight» (1873),
«Nuggets and Dust Panned out in
California» (1873) ta «Cobwebs
from an Empty Shell» (1874).
Yurayam mmomobancs 1oro JoTell-
Hi 11 TOCTPi TBOPH.

[ToBepHyBIIMCH Ha 6aThKiBLMHY, bipc mBKUAKO 300YB C/1aBy «Hail-
Kpalloro MUCbMeHHMKa 3axifHoro ysbepexoxs». Y CaH-OpaHLucKo
CTaB TOJOBHUM PE€IAaKTOPOM IOTVIKHEBOIO CATMPUYHOIO BUIAHHS
«The Wasp». ¥ ueit nepiop Buziae 36ipky «Tales of Soldiers and Civilians»
(1891), sixa, Ha ZYMKY OHOTO 3 KPUTUKIB, BUPi3HSA/IACA XKAX/IMBOIO IyT-
nuBicTHO, offibHoMI0 1o Exrapa Ilo.

ITposa AM6poysa bipca BupisHseTbcsi HeoudiKyBaHMMM (iHaIaMu
Ta JYBHMMM IIOBOPOTAaMIU CIOKETHUX JiHiit. 36ipka, BuaaHa B 1893 porii,
Masa npoBokaniitHy Ha3By «Can Such Things Be?» (1893), 3a Tonanb-
HICTIO 71 TEMAaTUKOIO CXOXXY Ha IOIEpeNHIo, MIiCTIIa GpaHTacCMaropmyHi
VI Kaxaroyi enisofy, IpuIpasjeHi «40pHUM» TYMOPOM.

IlepeixaBmm mo BammHrrony, bipc nmpanoe pegakropom y pisHUX
NepiofMYHNX BUNAHHAX, ajie IapajeIbHO 3aliMA€ThCA IUCbMEHHMU-
nTBoM. ¥ 1906 pori apykye npamio «The Cynic’s Word Book», sika B go-
HOBHEHOMY BapiaHTi oTpumaina Ha3By «The Devil's Dictionary» (1911).
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Hanpuknaz, caTupuyHuM TAyMadeHHAM CI0Ba «peajism» € «(t)he art
of depicting nature as it is seen by toads», maB3oneit — e «(t)he final and
funniest folly of the rich», a 06 «(t)he state or condition of a community
consisting of a master, a mistress and two slaves, making in all, two». XKop-
CTKa KPUTMKA CYCIi/IbCTBa ONpMsB/IEHAa B TaKMX 30ipKax OIOBifaHb
Ta ece «Fantastic Fables» (1899) i «Shadow on the Dial» (1909).

Am6poys Bipc 6yB Tako)X TaJaHOBUTUM CAaTMPUYHUM IIOETOM i aB-
TOPOM TOeTMYHMX 30ipoK i3 mpomoBucTuMy HasBamm «Black Beetles
in Amber» (1892), «Shapes of Clay» (1903).

Bigpenarysasmm 12-TOMHe BUIaHHA BJIaCHMX TBOPIB, bipc mip wac
MexkcukaHCbKOI peBoOLil mepebkpKae 1o MeKcukuy, fie IMOBipHO 6yB
y6urmit 11 ciuns 1914 poky y 6ursi nig Oxinara. O6cTaBuHM 3HMKHEH-
HS Ta CMePTi JOCi He 3°ACOBaHi.

HaiiBigoMimMM KOpOTKMM OINOBifjaHHAM aBTOpa € «An Occurrence
at Owl Creek Bridge» (1890) 3i 36ipxu «Tales of Soldiers and Civilians».
Voro nasusaioTh «one of the most famous and frequently anthologized
stories in American literature». Conpmarom AM6poy3 bipc 6yB mpucyrt-
HiM Ha TPbOX BilICbKOBMX cTpaTax. Ileil ;pamMaTu4Hmit JOCBif, BifTBOpE-
HO B OIIOBifJlaHHi: TOJIOBHOTO IepcoHa)ka — IuBinbHOro Ileiitona ®Pake
(Peyton Farquhar), sxwuit nigrpumysas IliBgeHb, 3acy/pkeHO O cMepTi
Jyepes3 MOBillIeHHs 3a cpoby mignmamuTy Mmict. [lis BinOyBaeTbes Ha miB-
Houi Asrabamu, MiciieBicTb sikoi fo6pe 3HaB Bipc, ane Tam Hikonu He 6y10
MOCTa 3 TAaKOIO Ha3BOI0. ABTOP B35B 32 OCHOBY peajlbHMII 3a/1i3HMYHUI
mict «Sulphur Creek Trestle» y TeHHecci, KOTpuil OXOPOHSIN «COKO3Hi»
BilicbKa, Ta BUrajiaB nofibHmit B Amabami. MicT oTpuMaB IPOMOBUCTY
Ha3By «Owl Creek». 3a 3ajymoM aBTOpa, HadBa JOIOMOXe HMOCHUIATH
Bpa)XeHHA BiJ| OIOBi/Ii Ta Kpallle 3pO3yMiTH ifiefo TBOPY, OCKi/IbKM, BOJI-
HOYAC, «COBa» € MEePEeIBICHMKOM CMEPTi Ta CUMBOJIOM MYZPOCTI.

[Ticna Toro, ax Ileiitony ®ake HATATYIOTh MOTY3KY Ha IO, MalbKe
BCi momanbii mopii — BTeva, 3ycTpid 3 APYXMHOW i miTbmu, BigOyBa-
I0TbCA B J1oro yaBi. [Ipo e unTay posymie y ¢iHami KopoTKOro omosi-
maHHA. KpUTHKM BU3HaIM TBip TeHialbHUM 3a HellepeBeplIeHy Malic-
TEPHICTD OIMCY CBiJOMOCTI IIOAVIHH, KA Yepes JieKi/IbKa CEKYHJ, IIOMpe.
AMm6poys bipc, 6esnepeuno, BrmHyB Ha TBOpuicTh CriBena Kpeiina
(Stephen Crane), Epuecra Ieminrsesa (Ernest Hemingway) Ta 6aratbox
IHIIMX IMEHUTUX IMCbMEHHMKIB XX CTOJITTA.

Keiim Illonen (Kate Chopin) (1850-1904), y miBouocti Ketpin
O’@maepri (Katherine O’Flaherty), napopgumacs B paboBmacHUIIBKIl

o4



Po3oin lll. AmepukaHcoka nimepamypa: nepiod peaniamy (1860-mi — kiHeub XIX cm.)

popuni IliBgHa, y AKili maHyBaB
Marpiapxar. barbko nomep, Komn i
Oyr10 /yie ITATh POKIB, i BOHA 3po-
CTajla B OTOYEHHI TPbOX OBJIOBININX
KiHOK — Marepi, 6a6yci i mpaba-
Oyci. Ha pymKy mocnipHukis, e
cepefoBMILe JOIIOMOITIO MariOy THilt
NVCbMEHHUIII CTaTU He3a/leKHOI0
eMaHCUIIOBAHOI0 XKiHKOH. [i 06
i3 Ockapom lllonenom y 1870 poui,
AKUM TpuBaB 12 poKiB, HE MOXHa
Ha3BaTMl HeIaCIMBUM, SIK CTBEp-
mKyloth  6iorpadu. IIporsrom
9 pokis KeilT Hapofguma IicTbOX
mirteit, ane y Bini 32 pokiB Bxxe cTana BRoso. [l crmatu 6opris jo-
Benocs npopatu 6isHec y Jlyisiani Ta nmepe6parucs i3 girbmu o CeHr-
Jlyicy, pe nmouana nucaru i Bugana B 1890 poui 3a BlacHi KOMWITY MepLINii
poman «At Fault». [l 3apo6iTky movaa mucaty ycrinrHi KOpoTki omno-
BiflaHHA I TakuX BioMux Bupaub sk «Atlantic Monthly», «Century»
i «Vogue». OcHOBHOI0 0CO6MMBICTIO 1I TBOPIB CTana IXHA TeMaTUKa —
Kpeonbcbka Kynprypa B Jlyisiani (komuminiit parion Hosoi @pawnuii,
TEPUTOPIEIO SIKOI TPUBa/INIL Yac Bonofina PpaHijysbka KOpoHa i ge 6yno
Oarato MeIIKaHIIB (paHI[y3bKOrO IOXO[PKEHH:A), depe3 IIo 3700yma
pemnyTanilo MUCbMeHHMII «MicrieBoro kKomoputy». Ilepura 36ipka oro-
Bianp «Bayou Folk» (1894) 6yna Temio cnpuitHATa 4nMTayaMiu, SKUX
3al[iKaBI/IO BiTBOPEHHs 0COOMMBOCTEN MOB/IeHHs 1 3BU4aiB JIyisiaHu.
Y perionanicrcpkux TBopax Keiit lllonen nopyurye KOMIIEKCHi 71 BaxK-
JMBi NUTaHHA, HacaMIepes, — npobnemMy pori it moTpe6b xinku. Yepes
TaKy npobneMatrky pomaH «The Awakening» (1899) 6yB cpmitHATHI
My671iKOI0 JTy>ke HEOJJHO3HAYHO i 3arajioM HerarusHo. Voro Hasmpasmn
CIIOKYIOUMM», «OTPYIHUM», «aMOpalbHUM» i «baHanbHUM». [0/10BHa
repoina pomany Enna IIoHTT/IbE, 3aMiXKH:A KiHKa i MaTy, IPOXOAUTD TP
cTafii BIACHOTO «IPOOYI>KeHHS» — MIUCTEIllbKe, CEeKCYa/lbHO-4yTTEBE
i marepuncoke. IikaBo, mo Enna untae kuury Panbsda Bongo Emepcona
i mepeOyBae B TpaHCLIEHEHTHOMY IIOLIYKY BacHOro «fI». Toxx crpaBx-
HiM poOYyKeHHAM TOJIOBHOI TepoiHi € YCBiOMIEHHA CBO€ET iHAMBIAY-
aJIPHOCTI, pO3yMiHHsA cebe sAK MOAVHN. 3HeBipeHa 11 po3rybieHa yepes
IPOLIA/TbHY 3aIMCKY CBOTO KOXaHIA, IIepeOyBatodl i BpaKeHHAM Bif
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IPUCYTHOCTI Ha «TOPTYpax» MOJIOTiB Ta 100 BpATYBATY CiMI0 BiJi TaHb-
6u yepe3 cBoi MO3alUTIOOHI CTOCYHKH, BOHA CTPMOAE B MOpe i TOHe, X0Y
i BMmina gobpe maBaru.

«Edna had found her old bathing suit still hanging, faded, upon its
accustomed peg. She put it on, leaving her clothing in the bath-house.
But when she was there beside the sea, absolutely alone, she cast the
unpleasant, pricking garments from her, and for the first time in her life she
stood naked in the open air...» («The Awakening»).

Y pomani Keiir Illonen ommcye nmotpe6y sxinkm 6yTu ¢inancoso,
COLia/IbHO i CEKCYaIbHO HE3a/IEXKHOIO.

IMOBipHO dYepe3 KOMepIiiiHy HenmpuOyTKOBICTb pOMaHYy, BUJaBellb
«A Vocation and a Voice». Keiit Illornen momepiia Bix KpOBOBU/INBY B MO-
30K y 1904 poui.

Bimomo, mo Kerit Illonen unrana i 3axorvroBanack I'i me Moracca-
HOM. BB BupjaTHOTO (DpaHIly3bKOrO HOBEJCTAa BII3HAETHCA B Jies-
kux yacTuHax «The Awakening» (1899). Ane ue 6yno He KomiroBaHHA,
a BU3HAHHA HaTypaisMy AK HOBOTO CY4acHOTO COIlia/IbHO-IICUXOJIOTiY-
HOTO HamlpsAMY y (paHIy3bKiil miTeparypi Ta cripoba ommcaty amepu-
KaHCbKe KUTTA MORIOHNM YHOM.

HarinonynapHimuMyu TBOpaMi aBTOPKM B KaHPi KOPOTKUX OIIOBi-
maub € «Désirée’s Baby» (1893), «The Story of an Hour» (1894). Y nepuio-
MY HOpPYLIEHO IIPO6IeMI PacoBOi YIEPEMKEHOCTI Ta COLiaTbHOTO /-
HemipcTa MemKaHLiB I1iBHA, a gpyre onmcye HaCIiIKM HELACIMBOIO
1100y — >KiHKa IOMMpPAE, KO 6aunTh CBOTO YO/IOBIKa >KMBUM IIic/A,
SIK BUSIBUJIOCH, IIOMIJIKOBOTO IIOBiZIOM/IEHHSI IIPO J1OTO CMEPTh.

ITogi6bHo o curyanii i3 Tepmanom MenBinioMm, BiTHOBIEHHA iH-
tepecy o TBopuocTi Ketit lllonen ta BusHanHA i poni y ¢popmyBaHHi
aMepUKaHChKOI iTepaTypHOI Tpaaniii BinOymocs mif 4ac «gpyroi XBuIi»
¢deminismy Hanpukinmi 1960-x pokis.

}= 3ANWUTAHHI OJ11 CAMOKOHTPOIJTIO

1. lknum 6yB BNAMB pomagaHcbKoi BiriHM B CLUA Ha XygoxHIo nite-
patypy?

2.Y yomy pi3HMLA MiX peani3amom, perioHaniaMoM Ta HaTypaniamom?
3. Ha3BiTb xapaKTepHi 03HaKM perioHaniamy i nitepatypu «micLieBo-
ro Konoputy». Yum BoHwM Bigpi3Hannuca?
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4. Yomy 306paxKeHHA MCUXONOriYHOro CTaHy Ta MOTUBIB MOBELIHKM
6yN10 BaXKNMBUM AJ1A NMMCbMEHHUKIB [O6W peaniamy?

5. HaBegiTb NprKnagm 306paxKeHHA »KUTTA XiHOK i3 XyQOXKHiIX TBOpPIB
aMepPUKaAHCbKUX MMCbMEHHKKIB-peanicTiB.

6.Y yomy nondArana «noetTuyHa pesontouia» BonTta BitmeHa Ta Emini
[iKiHCOH?

7.Yomy XaHp KOpoTKOro onosigaHHA (short story) 3gobyB TaKy
BENIMKY NONYNAPHICTb Y nepiog peaniamy?

IUTAHU ITPAKTMYHNMX 3AHATD
OO 3MICTOBOT'O MOIVYJIA 111 «kAMERICAN LITERATURE:
THE REALISTIC PERIOD»

lpakmudyHi 3aHAMma 12-13
American abolitionism
and Harriet Beecher Stowe’s (1811-1896)
Uncle Tom’s Cabin

Mema: pocnigutu creuniky 300paskeHHs pabCTBa B XyHOXHII
niTepaTypi Ha mpuknafi pomany lappier biuep Croy «XaTnHka gAgbKu
Toma», 3’sCcyBaTy 3HaYEHHs pOMaHy Ui CTAaHOBJIEHHs pyXy aboriiio-
nismy y CIIIA.

MemoouyHi pekomeHOQuil: Tiepel YUTAHHAM POMAHy BapToO [e-
TaJIbHO BMBYNUTI iCTOpUYHE HifIpyHTA mossu abominionicris y CIIA
Ta BU3HAYUTY CTYINiHb BIUIMBY XyHOKHBOTO TBOPY «XaTMHKA AANbKI
Toma» Ha 3MillHeHHs pyXy 3a cKacyBaHHsA pabcTBa. [loscHiTh, YoMy came
Tappier bivep Croy HazBamu “Ma/leHbKOIO JKiHKOIO, 1[0 CIIPUYMHIIIA Be-
MKy BiitHY .

ITAH

1. Abolitionism in the USA. Historical background. Slavery. Civil War.
2. Frederick Douglass and the abolitionist movement.
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3. Harriet Beecher Stowes short biography and literary works.
«The little lady who made the big war».

4. Uncle Tom’s Cabin: one of the most politically and socially influential
works of fiction; its impact on American society.

5. Characteristics of the main characters of a novel — Uncle Tom,
Arthur Shelby, Emily Shelby, Mr. Haley, Eliza, Aunt Chloe, Simon Legree,
Miss Ophelia.

3ae0aHHA

1) Describe and explain the social, economic and political effects
of stereotyping and prejudice; racism and discrimination.

2) Choose and analyze 5 important quotations from Uncle Torm’s Cabin.

3) How do you understand the second part of the novel’s title — Uncle
Tom’s Cabin; or life among the lowly?

4) Outline the settings, determine how the action is ordered, and how
the characters are introduced and developed.

5) What is the purpose of the parallel story lines in Uncle Tom’s Cabin
in which: 1) Tom moves south and deeper into slavery, and 2) Eliza’s
family moves north towards freedom?

6) Explain the meaning of quotation from the novel — «Any mind that
is capable of a real sorrow is capable of good».

7) Find the definitions of the notions and terms: slavery, slave discourse,
abolitionism, romantic realism, local color literature, stereotyping,
prejudice, racism, discrimination.

lpakmudyHi 3aHAMmMaA 14-15
Mark Twain’s (1835-1910) influence on American Realism.
Adventures of Huckleberry Finn

Mema: o3uaitomutucs 3i crienndikoro peanismy B CIIIA, BusHaunTn
porb TBopyocTi Mapka TBeHa y pO3BUTKY aMepUKaHCbKOTO Peaismy.

MemoouyuHi pekomeHOauil: 3’AcyiiTe XapaKTepHi O3HAKV peaniaMmy
y €spomi ta CIIIA. [JoBeniTb, MOKIMKao04uuCh Ha pomMaH Mapka Tsena
«ITpuropn Texnpbeppi ®inHa», mo Ha TepeHax «Hooro cBiry» pucu
peaiaMy BUPI3HAIOTHCS ACKPABOIO HAI[iOHATBHOIO CIIEIU(iKOIO0.
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IITAH

1. The Rise of Realism in American literature of the second half of the
19th century.

2. Mark Twain’s (Samuel L. Clemens) short biography and main
literary works.

3. Humor and «local color» in Mark Twain’s works.

4. The Adventures of Huckleberry Finn: characters, themes, symbols,
messages of the novel.

5. Mark Twain’s Huckleberry Finn as a literary response to H.B. Stowe’s
Uncle Tom’s Cabin.

6. Mark Twain’s translations into Ukrainian.

3ae0aHHA

1) Answer the questions:

— What sort of traits do the townspeople possess?

— What happens to Huck and Jim on the raft and the river?

2) Write your ideas about themes of slavery, racism and freedom
in The Adventures of Huckleberry Finn by Mark Twain.

3) Compare and contrast the characters of Huckleberry Finn and Tom
Sawyer.

4) Describe how Twain uses different types of humor in the novel.

5) Translate into Ukrainian:

« Ransomed? What's that?” T don’t know. But that’s what they do. I've
seen it in books; and so of course that’s what we've got to do.” ‘But how can we
do it if we don’t know what it is?” “‘Why blame it all, we've got to do it. Don’t
I tell you it’s in the books? Do you want to go to doing different from what's
in the books, and get things all muddled up?» (Chapter 2).

«Well, it made me sick to see it; and I was sorry for them poor pitiful
rascals, it seemed like I couldn’t ever feel any hardness against them any
more in the world. It was a dreadful thing to see. Human beings can be
awful cruel to one another» (Chapter 33).

6) Find out the meaning of the notions and terms: Realism in American
literature, slavery and racism, «local color» literature, Fugitive Slave Act
of 1850.
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lpakmudyHi 3aHamMmsa 16—-17
Poetry by Walt Whitman (1819-1892)
and Emily Dickinson (1830-1886)

Mema: mormmbuTty 3HaHHA CTYHEHTIB NP0 aMEPMKAHCBKY I0e3ilo
npyroi nmomosyHM XIX CTOMTTA; BIOCKOHA/IMTY HaBMYKY aHAIi3y Ta iH-
TeplpeTalil IOeTUYHNX TBOPIB.

MemooduyHi pekomeHOayii: micist 06TOBOPEHHS OCOOMMBOCTEI
MOETUYHOI TBOPYOCTi KIIOUOBUX IO€TIB AMEpUKM [pYroi MOTOBUHU
XIX cTOMTTA, [€Ta/IbHO 3yIIMHUTICA Ha POSITALL )XUTTEBOIO Ta TBOP-
4YOro HUIAXY ABOX IOoeTiB-HOBaTopiB Bonra Bitmena ta Emini JlikiHCOH.

ITJIAH

1. Novelty and tradition in American poetry of the second half
of 19th century.

2. Walt Whitman’s short biography.

3. Whitman’s poetry and transcendentalism.

4. Leaves of Grass (1855): a new language, a new world, a new man.

5. Emily Dickinson’s short biography.

6. The peculiar characteristics of E. Dickinson style.

7. The main themes of Dickinson’s poetry.

8. Deviation as a literary technique.

9. Close reading of several poems by Walt Whitman («One’s-Self I
Sing», «Shut Not Your Doors», «Song of Myself») and Emily Dickinson
(«I'm Nobody!», «<Hope is the thing with feathers», «Because I could not
stop for Death», «I died for Beauty — but was scarce»).

3as0aHHA

1) Answer the question: What does W. Whitman mean when he says,
«The genius of the United States is ... most in the common people» and
«The United States themselves are essentially the greatest poem»?

2) Read and analyze the lines from Whitman’s Song of Myself:

I am the poet of the Body and I am the poet of the Soul,

The pleasures of heaven are with me and the pains of hell are with me,
The first I graft and increase upon myself, the latter I translate into

a new tongue.
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I am the poet of the woman the same as the man,

And I say it is as great to be a woman as to be a man,
And I say there is nothing greater than the mother of men.
I chant the chant of dilation or pride,

We have had ducking and deprecating about enough,

I show that size is only development.

Have you outstript the rest? are you the President?
1t is a trifle, they will more than arrive there every one, and still pass on.

I am he that walks with the tender and growing night,
I call to the earth and sea half-held by the night.

3) Compare the poem «I'm Nobody! Who are you?» by Emily
Dickinson and its translation into Ukrainian by Natalia Turchynska:

A — Hixmo! a xmo € mu?
Tesx Hixmo i3 memHomu?
Tosx menep mu mym yoeox!
Tuxwe! Buxcerymov 060x!

Tockno 6ymu Kumoco — max?
Mos ponyxa, 6e3 ynuny —
Yepsetv seco — im’am c60im
Homiwamu mpsacosumy.

(mep. H. Tyunucbkoi)

4) Choose for analysis 2 poems by Walt Whitman and 2 by Emily
Dickinson, give answers to the following questions: What images does the
author use? What is the tone(s) in the poem and how do those images help
to create a tone(s)? What is the theme? Choose 1-2 line(s) of the poem
that best illustrates the theme.

5) Find out the meaning of the notions and terms: literary technique,
close analysis, deviation.
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lpakmuyHi 3aHAMmMsa 18-19
Short stories by Ambrose Bierce (1842-1914?)
and Kate Chopin (1850-1904)

Mema: po3kputu 0cOOMMBOCTI PO3BUTKY peajiCTMYHOI KOPOTKOI
nposnu y CIIIA Ha npuknazi tBopyocti AM6poysa bipca ta Keiir lllonen.

MemoouuHi pekomeHdauii: Am6poy3 Bipc, mpomoBxyroun Tpaguiii
E.A. Ilo, po3BuBae >xaHp KOPOTKOTO ONOBiZJaHH:A, CTBOPIOIOUN «CTpalll-
Hi» ONOBiflaHHA. BogHOYac NMMCbMEHHMK CTa€ MAMCTPOM CaTMPUYHOL
nposu. Ilpocrexre BnauB nopii IpomMagsaHCbKOI BiliTM Ha TBOPYICTb
A. bipca. Unratoun samponoHoBaHi kopoTki omnosigaHHaAx K. Illomen,
opiHi€l i3 pomoHavanbHUIL (eMiHi3MY, IPOCTEXTE SCKPaBy IHAMBIAY-
a/JIbHICTb aBTOPKM, ii CMiIMBICTb Y BUKPUTTI BaJl CyCIiZIbCTBA, O XKiH-
KU B [TaTpiapXa/bHiil cucTeMmi.

ITJIAH

1. Ambrose Bierce’s short biography and main literary works.

2. The Civil War theme in Ambrose Bierce’s works.

3. Humor and irony in The Devil’s Dictionary by Ambrose Bierce.

4. Kate Chopin’s short biography and main literary works.

5. Close reading of the stories An Occurrence at Owl Creek Bridge
by Ambrose Bierce; Desirees Baby and The Story of an Hour by Kate
Chopin.

3as0aHHA

1) What parts of Bierce’s setting in An Occurrence at Owl Creek Bridge
are real and what parts are illusion? Choose a section of the text that
describes the setting in detail.

2) Define and identify racism, prejudice, discrimination, and sexism
in Desiree’s Baby by Kate Chopin.

3) Write an analysis focusing on either feminist or racist themes in
Desiree’s Baby.

4) Determine a theme or central idea of The Story of an Hour by Kate
Chopin; provide an objective summary of the text.

5) Translate into Ukrainian the passage from The Story of an Hour by
Kate Chopin:
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«She sat with her head thrown back upon the cushion of the chair,
quite motionless, except when a sob came up into her throat and shook her,
as a child who has cried itself to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines bespoke repression and
even a certain strength. But now there was a dull stare in her eyes, whose
gaze was fixed away off yonder on one of those patches of blue sky. It was
not a glance of reflection, but rather indicated a suspension of intelligent
thought.

There was something coming to her and she was waiting for it, fearfully.
What was it? She did not know; it was too subtle and elusive to name.
But she felt it, creeping out of the sky, reaching toward her through the
sounds, the scents, the color that filled the air.

Now her bosom rose and fell tumultuously. She was beginning
to recognize this thing that was approaching to possess her, and she was
striving to beat it back with her will — as powerless as her two white slender
hands would have been.

When she abandoned herself a little whispered word escaped her slightly
parted lips. She said it over and over under her breath: “free, free, free!”
The vacant stare and the look of terror that had followed it went from her
eyes. They stayed keen and bright. Her pulses beat fast, and the coursing
blood warmed and relaxed every inch of her body».
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> BUICHOBKU <

AMepUKaHCbKa iTepaTypa € OFHI€I0 3 HaIMONOAIINX HalliOHATbHUX
JTEpaTyp y CBiTi, CBOEPIJHICTh AKOI HacamIepes 3yMOBIeHa TaKUMMU
YMHHUKAaMI K TeTePOTeHHICTb CKIafy camoi Haljil (3a pacoro, eTHO-
COM, peJIiri€lo, KyJIbTypOI0 TOILIO), YHiKa/IbHICTb KOHTEKCTY Il TBOpeHHS
Ta KOHTPABEPCINIHICTb NOHATTA «aMEPMKAHCbKOI HaIliOHA/JIbHOI i/leH-
TUYHOCTi». MO)XHa 3 YIIeBHEHICTIO CKa3aTH, 1[0 MMCbMEHHMKI MOJIOHO1
Hallil He TinbKM BigoOpaxkanu crenn@iyHUil «aMepUKaHChKUIT Xapak-
Tep», aje 11 TBOPWUIN J10TO.

Oco6nuBiCTIO PO3BUTKY aMepUKaHCHKOI JIiTepaTypu € TpuBase Ha-
CIIiJyBaHHA aHIIIVICHKOI IiTepaTypu, AKa BBa)Kajach B3ipuesor. HasiTb
3000yBIIM TONMITUYHY He3anexHicTh Bifi «CTaporo cBiTy», KyabTypa
Crony4yeHux IITATiB 1Iie JOBIMI Yac IepebyBaa i BIVIMBOM €BPOIIENi-
CbKUX TPafiMLiIi.

Cepep, 03HaK, fIKi BUPI3HAIOTb aMePUKAHCBKY JIITEPaTypy 3-IIOMDK
iHIINMX HalliOHAJIbHMX JiTepaTyp, MOKHA BMOKPEMUTH TaKi: IOPiBHAHO
HETpUBaINI NIE€Piof PO3BUTKY XyLOXKHbOI JIiTepaTypu AK HaljiOHa/TIbHOI
(BimcyTHicTb Midororii, JONMCEMHOTO HAPOFHOTO (POIBKIOPY, 6araTbox
eTaliB — aHTUYHOCTI, Iepiogy CepengHboBivus, Penecancy, 6ap01<o
Ta iH.; TEpPMIHOM «aMEPUKAHCbKIII PEHECAHC» Ha3MBaIu Iepiofi poMaH-
TU3MY); IIOTY>KHMII i 3HAYHO TPMBAILINIL, HDXX €BPOIENICHKUIL, Iepiof
POMaHTU3MY; YTBEPIPKEHHA HOBUX JIiT€PATyPHO-MUCTELBKMX ABMUII
i3 CyTTEBMM Bi/ICTABaHHAM, y IIOPiBHAHHI 3 €BPOIIENICHKUM JIiTEpaTyp-
HVIM TIpolecoM (ax mo movaTky XX CTOMITTA); eK30TUYHICTh Micid Ail
XYHOKHIX TBOpiB, HasABHICTb «(PpOHTUPY» (KOHA €BpoIlelicbKa Kpai-
Ha He MaJjla TaKMX IPaHJiO3HNUX, HEMOCI/KEeHNUX 1 «IVKUX» MPUPOIHIX
IIPOCTOPIB JyIs ONNUCY); ii icTopryHe MUHYJIe SIK KOIOHIi 6araTbox KpaiH
(Anrnii, ®@panuii, Icnanii, Hizepranais ta iH.) Ta TpuBanmmit nepioy pa-
0OB/IaCHUIITBA; ITyPUTAHI3M, KNIl IUIMBAB Maybke Ha Bci chepu OyTTA
Hallii; [MHAMIYHUI CTWIb XXUTTA KpaiHy, sSIKUI OTpeOyBaB HOBMX XY-
HOXKHIX GopM (Bi3sUTIBKOIO aMepMKaHCBKOI JIiTepaTypu CTaB XKaHpP KO-
POTKOTO OIOBifjlaHHs, 0 sKoro 3BepTamucs Mapk TseH, Am6poys bipc,
€nrap Ilo, Keitr lllonen Ta inui); Cionyueni lllTatn AMepuku € ofHieo
3 MepIINX JEMOKPATUYHMX KPAIH CBiTYy HaIIOI epu.
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BucHosku

AMepuKaHcbKa JiTepaTypa IpOJIIa HENpPOCTUI, ane CTPIMKUI
UUIAX CTAaHOBJIEHHA 11 YTBEPIPKEHHA AK ONHI€I 3 NPOBIJHUX JiTEpaTyp
CBiTYy, siKmit OYB TicHO HOB’s13aHMit 3 icropielo Crionyuennux IllTariB K
mepxaBy. Buboproouy MomiTHYHY Ta eKOHOMIUHY He3alIeXXHICTb Bif Be-
nuKoi bpuranii, aMmepukaHILi TaKOX yCBiJOMIIOBa/IN BaXK/IMBIiCTh i Ha-
ra/IbHICTb TBOPEHHsI B/IACHOI YHIKa/IbHOI TiTepaTypu, sika Maja Bigobpa-
XaTy IXHIO HalliOHa/IbHY ileHTUYHicTb. Y mpoleci popMyBaHH:A ame-
PMKaHCBHKOI iIEHTMYHOCTI Ta ii penpeseHTalil B iTepaTypHUX TEKCTaX
MO>XHA BMOKPEMUTY TP YMOBHI €Taly — «IOHALliOHAIbHII», «PaHHIA
HalliOHAJIbHUI» Ta «3piNi HaljiOHAIbHUIT».

3-moMiX TpboxX IepiofiB B iCTOpii aMepMKAHCHKOI JTepaTypHu, SKi
XPOHOJIOTIYHO IIPUITAJIAI0Th Ha «JOHAL[iOHAbHNUII» €Tall, JIVIIE PEBOJIIO-
Li/fHNIT Tlepiof] TiCHO IMOB’A3aHNII i3 MUTAHHAMMY HOIIYKY BJIACHOI ifjeH-
TiyHOCTI. IIpoTe KynbTypa i QONBKIOP KOPiHHOTO Hace/leHHA KOHTHU-
HEHTY JIOKOJIOHia/IbHUX 4aciB (7o 1620 poky) GesnepeyHo BIUIMHY/IM Ha
BCi mopanp1i nepiofy po3sBuUTKy. fK i 3106y TKM KOMOHIa/IbHOTO NIepioay
(1620-1770) — mpatyi eBpomeicbKMX MaHAPIBHUKIB i KOMOHI3aTOPIB, AKi
X04 i He BBaXKa/m cebe He aMepUKaHIISIMM, 3aK/Ia/IV OCHOBY /L1 PO3BUTKY
0CO6/IMBOrO aMepMKaHChKOTO IyXY i Bif4y TTA BUHATKOBOCTi HOBUX ITOCe-
NeHuiB. [XHA B3aeMogis i3 KOPIHHMM Hace/leHHAM AMEPUKY i YOPHOLIKI-
pumu pabami, 3aBeseHnMU 3 AQpuki, chopMyBala OCHOBY yHIKaIbHOI
aMEPUKAHCbKOI KyIbTypu. BayKKO IlepeoLjiHNTH B IbOMY IIPOLIeCi BHECOK
IypUTaH, KOTPi BBaXKa/mm cebe oO6paHuMy borom mjst CTBOpeHHS HOBOTO
ineanpHOrO CcycninbcTBa. PeBomoniiauit nepion (1765-1790) o3HaMeHy-
BaBCsA CBIIOMUM IIOLIYKOM aMEPUKAHLIAMI BIACHO]I ileHTUYHOCTI, IIpOTe
He OyB BUPa)KEHUII B CYTO XY/IOXKHIX TBOPAX, SIKi MOI/IM IIepeBEPLINTY YN
x04a 6 JOCATHYTY PiBHA aHITIIICBKMX aBTOPIiB TOTO Yacy.

Ilig yac AMepUKaHCbKOI peBOIIOL1 JTIiTepaTypHMIT HalliOHA/Ii3M CTaB
OCepHsIM KY/IbTYPH, a BiltHa 1812 poKy 1ije 6i/blie TOCH/INIIA TATPIOTU3M
Momnogoi Haujii. [IpoTe HacTyNHI AecATUIITTA He BUIIpaBAaMN OYiKyBaH-
HA II0/I0 CTAaHOBJIEHH: CBOEPiIHOI HalliOHaNIbHOI TiTeparypu. [Incbmen-
HUKIM BJIaBalMCA O HACHIYBaHHA aHITIMCbKUX MiTEpaTypHUX TPaju-
1[ilf, HaBiThb KO/M HaMaraaucs MucaT Mpo AMepuKY.

«PaHHiN HaITioOHATBHNII» €TaIl CTAHOBJ/IEHHS HAILliOHAIbHOI iIeHTMIHOC-
Ti pelnpe3eHTOBAHO IMILE OfIHUM IIE€PIOJOM B iCTOpil aMEePUKaHCHKOI JIiTe-
paTypu — paHHIM HauioHajabHUII nepiofom (1775-1820-ti poku). Came
B I1e1 Yac 3’ABM/INCSA NIeplili BifjoMi 3a MeXkaMy KpalHy aMepUKaHChKi IICh-
MeHHUKM — BammurroH Ipsinr i [Ixeiimc @enimop Kymep. TsopuicTb
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MepIIoro CTaja BarTOMUM BHECKOM Y CTAHOBJIEHHS aMePUKAHCBKOI JIiTepa-
typu. [Ipore, monpu 6e3sanepeyni 3go6yTky, IpBinr nepedysas y pianosi
i3 aHIVIIVICHKOIO JIITEPATYPOIO i 3aII03MYYBaB iflel €EBPONEICHKIX POMaHTI-
kiB. HatomicTp Kynep Hamarascs cBiloMO AVICTaHIIiIOBaTICA Bif BIUIUBY
OpUTaHCHKMX TPAJMIIii, TOMY He JIF00MB KO/IU JI0TO Ha3VBa/Ii «aMepUKaH-
cbkuM Banbrepom CKOTTOM».

Tpetitt eTann — «3pinunit HallioHaTbHNIT» — OXOIUTIOE ITepiofM poMaH-
tusMy (Big 1820-x mo 1860-x pokiB) i peanismy (Big 1860-X pokiB 1o KiH-
s XIX cromirtrs).

I3 mouarky i mMaibke mo ki XIX cTomiTTa BimOyBa€eTbcs MOTYX-
Ha eKCIIAHCig Ha 3axifi KOHTMHEHTY, I 4ac KOl KOpiHHe HacelleHHs
ITiBHiYHOI AMepMKM BUHMIIYBAJIOCS Ta BUTICHAIOCS BCe Jjasi o y3be-
pexoks Tuxoro okeany. 1leit yac BupisHsA€eTbcst GOpMyBaHHAM Midoro-
rii «ppoHTMPY» i [oIIOMarae BUKPUCTAII3YBaTH TaKi PUCU XapaKTepy
aMepUKaHILiB AK iHAMBigyai3M, TiAIPUEMINBICTD i )KOPCTKICTb.

Y mepion poMaHTM3MYy NMCbMEHHUKM HaMaraayucsa BIOBUTH AYX
i xapaxTep Mosnozoi Halil, JOCIANTY TeMM I IUTaHHSA, TI0B A3aHi 3 CyTO
aMepUKaHCbKUM fHocBimoM. He muBHO, mo came ifess «ppoHTHMPY» AK
CUMBOJTY YHiKaJTbHOTO aMePMKaHCBKOTO XapaKTepy IpMBEpPHy/Ia yBary
apropis. llIBuaka ingycrpianisanis Ta coniaibHi 3MiHM B KpaiHi CIIOHYKa-
7Y MYICbMEHHMKIB JOCTIPKYBaTH iX IICMXOIOTiYHMI BIUIMB HAa TPOMAJIAH.

JKaxu pabcTBa CIpUYMHIIN ITOSIBY HOTY>KHOTO PYXy aborilioHismy,
AKUI TiIPKUBIOBANN XYOXKHI TBOPM aMEPUKAHCbKUX IMCbMEHHMKIB
TIapier bivep Croy i ®pepnepika [lyrnaca. [IuTaHHA pacOBUX CTepeOTUIIiB
Ta pacu3My NnopyleHo y TBop4yocTi Mapka Tsena i [epmana Mensinna.

IpomapsaHcbka BijiHa (1861-1865) MK IiBHiYHMMM Ta MiBIEHHM-
MM LITATaMM, CIIPUYMHEHa Ipo6IeMo0 pabCcTBa, Majia BeIMKIUI BIUIVB
Ha CBifIOMOCTi IrpoMajifH. Y IIOBOEHHMII Yac aMepPUKaHIi 3pO3yMinu
HACKI/IbKY Ba>X/IMBO 00’ €JHATICA i CIIOBiAyBaTy CIi/NbHI IIiHHOCTI, MaTy
€IVHY HalliOHA/IIbHY iIeHTUYHICTb, 3aCHOBaHy Ha ifeAX J[eMOKpaTil
11 CBOOOAM BCiX TPOMa/IsiH, He 3BOXKAI0YM HAa PACOBi BiIMiHHOCTI.

BusHavya/bHUM 11 TBOPYOCTi OiMBIIOCTI HMCHbMEHHMUKIB CTajia
¢inocodia Tpancuennenranismy Panbda Bonmo Emepcona i Tenpi [leBina
Topo, cdokycoBaHa Ha iHAMBiAYyani3Mi, IpUPOAI i1 ZYXOBHOCTI.

Tox mitepaTypa nepiofiiB poMaHTNU3MYy i peanisMy penpeseHTye
IIVPOKMIL CTIIEKTP pedrIeKciil MO0 TOTO, 110 3HAYUTh OYTH aMepyUKaH-
I1eM, Ta 3po6uIa BaroMmii BHECOK y Iporiec GopMyBaHHs Hal[iOHa/IbHOI
iIeHTMYHOCTI MOIOLIO1 IeP>KaBIL.
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Abolitionism
Active movement to end slavery in the U.S. North before the Civil War
in the 1860s.

Allegory
A literary work in which all or most of the characters, settings, and events
stand for ideas, qualities, or figures beyond themselves. The overall
purpose of an allegory is to teach a moral lesson. Nathaniel Hawthorne
sometimes used allegorical techniques.

Allusion
An implied or indirect reference in a literary text to another text, or
a well-known character, place, or situation from history or from music,
art. In The Love Song of J. Alfred Prufrock, T.S. Eliot alludes to the Italian
artist Michelangelo, to Lazarus, who was restored to life by Jesus, and
to Hamlet, the tragic hero of Shakespeare’s play of the same name.

Antagonist
A person or a force that opposes the protagonist, or central character,
in a story or drama. The reader is generally meant not to sympathize with
the antagonist. In Stephen Crane’s The Open Boat, many critics argue that
the sea is the antagonist.

Archetype
A character type, descriptive detail, image, or story pattern that recurs
frequently in the literature of a culture. It derives from a Greek word
meaning «the original example».

Autobiography
The story of a persons life written by that person. Autobiographies can
give insights into the author’s view of himself or herself and of the society
in which he or she lived. The Autobiography of Benjamin Franklin is
a famous example of the genre.

Boston Brahmins
Influential and respected 19th-century New England writers who
maintained the «genteel tradition» of upper-class values.

115



AMepukaHcbKa simepamypa: 8io sumoxis 0o 0obu peanizmy

Caesura
A pause in a line of poetry, usually near the middle of a line, with two
stressed syllables before and two after, creating a strong rhythm. A caesura
is used to produce variations in meter and to draw attention to certain
words. Some pauses are indicated by punctuation, others by phrasing or
meaning. In the lines below, the caesuras are marked by double vertical
lines. The pauses are indicated by punctuation.
The tide rises, || the tide falls,
The twilight darkens, || the curlew calls;
(Henry Wadsworth Longfellow, «The Tide Rises, the Tide Falls»)

Calvinism
Strict theological doctrine of the French Protestant church reformer John
Calvin (1509-1564) and the basis of Puritan society. Calvin held that all
humans were born sinful and only God s grace (not the church) could
save a person from hell.

Character
A person portrayed in a literary work. A main character is central
to the story and is typically fully characterized. A minor character
displays few personality traits and is used to help develop the story.
Characters who show varied and sometimes contradictory traits,
such as Dexter in E Scott Fitzgerald’s «Winter Dreams», are called
round. Characters who reveal only one personality trait are called flat.
A stereotype, or stock character, is typically flat. A dynamic character
grows and changes during the story, as does the captain in Stephen
Crane’s «The Open Boat». A static character remains basically the same
throughout the story.

Captivity narrative
Account of capture by Native American tribes, such as those created
by writers Mary Rowlandson and John Williams in colonial times.

Civil War
The war (1861-1865) between the northern U.S. states, which remained
in the Union, and the southern states, which seceded and formed
the Confederacy. The victory of the North ended slavery and preserved
the Union.

Conceit
An elaborate figure of speech that makes a comparison between two
significantly different things. The conceit draws an analogy between some
object from nature or everyday life and the subject or theme of a poem.
Term used to describe Renaissance metaphysical poetry in England and
colonial poetry, such as that of Anne Bradstreet, in colonial America.
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Consonance
The repetition of consonant sounds, typically at the end of nonrhyming
words and preceded by different vowel sounds, as «met-cat» or «morn-
barn.»

Deism
The belief in 18th-century that God created the world but no longer has
influence or control over life or nature; partly a reaction against Calvinism
and religious superstition. Many of America’s founders were deists.

Epigram
A short, witty verse or saying. For example, «Classic. A book which people
praise and don’t read» (Mark Twain, Following the Equator).

Epithet
A brief phrase used to characterize a person, place, or thing. Both «Honest
Abe» and «The Great Emancipator» are epithets for Abraham Lincoln.
Stephen A. Douglas, who debated Lincoln, was known as «The Little
Giant.»

Essay
A short piece of nonfiction writing on any topic. The purpose of the
essay is to communicate an idea or opinion. A formal essay is serious
and impersonal, often with the purpose of instructing or persuading.
Typically, the author strikes a serious tone and develops a main idea, or
thesis, in a logical, highly organized way. An informal, or personal, essay
entertains while it informs, usually in light, conversational style. Ralph
Waldo Emerson’s «Nature» is an example of a formal essay.

Flashback
An interruption in the chronological order of a narrative to show an event
that happened earlier. A flashback gives readers information that may
help explain the main events of a story. Ambrose Bierce’s «An Occurrence
at Owl Creek Bridge» features a flashback in the middle of the story.

Folklore
Traditional beliefs, customs, stories, songs, and dances of a culture.
Folklore is passed down through oral tradition and is based on the
concerns of ordinary people. Washington Irving used elements of folklore
in «The Devil and Tom Walker» when he wrote of a pact with the devil,
who appears in human form.

Foot
The basic unit in the measurement of a line of metrical poetry. A foot
usually contains one stressed syllable ( * ) and one or more unstressed
syllables ( ). The basic metrical feet are the anapest ("~ "), the dactyl (" =7 ),
the iamb (* "), the spondee (" * ), and the trochee (" *).
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Frame story
A story that surrounds another story or that serves to link several
stories together. The frame is the outer story, which usually precedes
and follows the inner, more important story. Mark Twain uses a frame
in The Celebrated Jumping Frog of Calaveras County. Some literary works
have frames that bind together many different stories.

Free verse
A poetry that does not fall into a regular or formulaic rhyming scheme
or meter.

Genre
A category of literary forms (novel, lyric poem, epic, for example).

Heroic couplet
A pair of rhymed lines in iambic pentameter that work together
to express an idea or make a point. A heroic couplet is based on the
poetic form used by ancient Greek and Roman poets in their heroic
epics. Anne Bradstreet uses the heroic couplet in To My Dear and
Loving Husband.

Image
Concrete representation of an object, or something seen.

Imagery
The «word pictures» that writers create to evoke an emotional response.
In creating effective images, writers use sensory details, or descriptions
that appeal to one or more of the five senses.

Interior monologue
A technique that records a character’s emotions, memories, and opinions.
A brief bit of interior monologue is present in Kate Chopin’s The Story
of an Hour. Interior monologue is a characteristic of the stream-of
consciousness style of writing.

Irony
A contrast or discrepancy between appearance and reality. Situational
irony exists when an occurrence is the opposite of someone’s
expectations, as at the end of Kate Chopin’s The Story of an Hour,
when the main character’s husband, thought to be dead, arrives at the
front door. Verbal irony occurs when the meaning of a statement is
the reverse of what is meant, as when someone says of a mean person,
«Nice guy!».

Knickerbocker School
New York City-based writers of the early 1800s who imitated English
and European literary fashions. «Light» literature — popular literature
written for entertainment.
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Legend
A traditional story handed down from the past, based on actual people
and events, and tending to become more exaggerated and fantastical.

Local color
The evocative portrayal of a regions distinctive ways of talking and
behaving. Mark Twain’s The Celebrated Jumping Frog of Calaveras County
is a classic story for its use of local color.

Lyric
A poem that expresses a speaker’s personal thoughts and feelings. Lyrics
are usually short and musical. Emily Dickinson’s «This is my letter to the
World» is an example of a lyric.

Middle Colonies
Present-day Atlantic or eastern U.S. states — colonial New York, New
Jersey, Pennsylvania, and sometimes Delaware — known for commercial
activities centering on New York City and Philadelphia.

Midwest
The central area of the United States, from the Ohio River to the Rocky
Mountains, including the Prairie and Great Plains regions (also known
as the Middle West).

Millennialism
Seventeenth-century Puritan belief that Jesus Christ would return to Earth
and inaugurate 1,000 years of peace and prosperity, as prophesied in the
New Testament.

Motif
A significant word, phrase, image, description, idea, or other element

repeated throughout a literary work and related to the theme

Myth
Legendary narrative, usually of gods and heroes, or a theme that expresses
the ideology of a culture. A myth may explain a belief, a custom, or a force
of nature.

Narrative poetry
Verse that tells a story. Narrative poetry includes ballads and epics as well
as shorter forms that are usually more selective and concentrated than are
prose stories. Edgar Allan Po€’s The Raven is a narrative poem.

Naturalism
Late 19th- and early 20th-century literary approach of French origin
that vividly depicted social problems and viewed human beings as
helpless victims of larger social and economic forces. It is characterized
by a belief that people have little control over their own lives. Naturalist
writers such as Frank Norris and Stephen Crane focused on the
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powerful economic, social, and environmental forces that shape the
lives of individuals.

New England
The region of the United States comprising present-day Maine, Vermont,
New Hampshire, Massachusetts, Rhode Island, and Connecticut and
noted for its early industrialization and intellectual life. Traditionally,
home of the shrewd, independent, thrifty «Yankee» trader.

Oral tradition
Transmission by word of mouth; tradition passed down through
generations; verbal folk tradition. Oral literature was a way of recording
the past, glorifying leaders, and teaching morals and traditions to young
people.

Plains Region
The middle region of the United States that slopes eastward from the
Rocky Mountains to the Prairie.

Pilgrims
group of English Puritans who settled in America, crossing over on the
Mayflower in 1620 and arriving in Plymouth, Massachusetts

Personification
A figure of speech in which an animal, an object, a force of nature, or
an idea is given human characteristics. In Emily Dickinson’s «Because I
could not stop for Death», death is personified.

Plain style
A style of writing common among the Puritan settlers that focused
on communicating ideas as clearly as possible. This marked a change from
the ornate style used by European writers of that time. Colonial writers
such as William Bradford thought of writing as a practical tool for spiritual
self-examination and religious instruction, not as an opportunity
to demonstrate cleverness.

Plot
The sequence of events in a short story, novel, or drama. Most plots deal
with a problem and develop around a conflict, a struggle between opposing
forces. An external conflict is a struggle between a character and an outside
force, such as another character, society, nature, or fate. An internal conflict
takes place within the mind of a character who struggles with opposing
feelings. The plot begins with exposition, which introduces the story’s
characters, setting, and situation. The rising action adds complications
to the conflicts, or problems, leading to the climax, or the point of highest
emotional pitch. Falling action is the logical result of the climax, and the
resolution, or dénouement, presents the final outcome.
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Point of view
The standpoint from which a story is told. In a story with first-person
point of view, the narrator is a character in the story and uses the words
I and me. In a story told from third-person point of view, the narrator
is someone who stands outside the story and describes the characters
and action as in The Story of an Hour. Third-person omniscient, or all-
knowing point of view, means that the narrator knows everything about
the characters and events and may reveal details that the characters
themselves could not reveal.
Protagonist
The central character in a literary work, around whom the main conflict
revolves. Generally, the audience is meant to sympathize with the protagonist.
Prairie
The level, unforested farm region of the midwestern United States.
Puritans
English religious and political reformers who fled their native land
in search of religious freedom, and settled and colonized New England in the
17th century.
Realism
A literary movement first prominent in the late nineteenth and early
twentieth centuries. Realism seeks to portray life as it is really lived.
Realistic fiction often focuses on middle- or working-class settings and
characters, often with reformist intent. Mark Twain was a realist writer,
as were Stephen Crane and Theodore Dreiser.
Reformation
A northern European political and religious movement of the 15th
through 17th centuries that attempted to reform Catholicism; eventually
gave rise to Protestantism.
Reflexive
Self-referential. A literary work is reflexive when it refers to itself.
Regional writing (regionalism)
Writing that explores the customs and landscape of a region of the United
States. Regionalism in an emphasis on themes, characters, customs, and
settings of a particular geographical region. Much of Mark Twain’s work
deals with life in Missouri and along the Mississippi River, where he spent
his boyhood and youth. Later Southern regionalists include William
Faulkner and Robert Penn Warren.
Revolutionary War
The War of Independence, 1775-1783, fought by the American colonies
against Great Britain.
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Romanticism
An artistic movement of the early 19th-century that began in Europe
and valued imagination and feeling over intellect and reason; a reaction
against neoclassicism. It elevated the individual, the passions, and
the inner life. It stressed strong emotion, imagination, freedom from
classical correctness in art forms, and rebellion against social conventions.
Nineteenth-century American writers Ralph Waldo Emerson, Henry
David Thoreau, Edgar Allan Poe, Walt Whitman, and Emily Dickinson
were heavily influenced by Romanticism.

Salem Witch Trials
Proceedings for alleged witchcraft held in Salem, Massachusetts, in 1692.
Nineteen persons were hanged, and numerous others were intimidated
into confessing or accusing others of witchcraft.

Self-help book
Book telling readers how to improve their lives through their own efforts.
A popular American genre from the mid- 19th century to the present.

Setting
The time and place in which the events of a literary work occur. Setting
includes not only the physical surroundings, but also the ideas, customs,
values, and beliefs of a particular time and place. Setting often helps create
an atmosphere or a mood.

Short story
A brief fictional narrative that generally includes the following major
elements: setting, characters, plot, point of view, and theme.

Slave narrative
First black literary prose genre in the United States; autobiographical
account of the life of a formerly enslaved person. These documents helped
expose the cruelty and inhumanity of slavery. The excerpt from Frederick
Douglass's My Bondage and My Freedom is a slave narrative.

South
Region of the United States including Maryland, Virginia, North Carolina,
South Carolina, Georgia, Kentucky, Tennessee, Louisiana, Mississippi,
Alabama, Missouri, Arkansas, Florida, West Virginia, and eastern Texas.

Symbol
Any object, person, place, or experience that exists on a literal level but
also represents, or stands for, something else, usually something abstract.

Synthesis
Blending of two senses, used by Edgar Allan Poe and others to suggest
hidden correspondences and create exotic effects.
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Tall tale
A type of folklore associated with the American frontier. Tall tales are
humorous stories that contain wild exaggerations and inventions.
Typically, their heroes are bold but sometimes foolish characters who
may have superhuman abilities or who may act as if they do.

Theme
Abstract idea embodied in a literary work, often expressed as a general
statement about life. Some works have a stated theme, which is expressed
directly. More works have an implied theme, which is revealed gradually
through events, dialogue, or description. A literary work may have more
than one theme. Some themes are universal, meaning that they are widely
held ideas about life. Themes and topics are different. The topic of a work
might be love; the theme would be what the writer says about love, that
it is painful or wonderful or both, for example.

Transcendentalism
A philosophical and literary movement in New England during the
Romantic era (peaking between 1835 and 1845). whose followers believed
thatbasic truths could be reached only by «going beyond,» or transcending,
reason and reflecting on the world of the spirit and on one’s own deep and
free intuition. It stressed the role of divinity in nature and the individual
s intuition, and exalted feeling over reason. Transcendentalists believed
that the individual could transform the world — not only through
writing, but also through utopian communities, antislavery activity, and
other social action.

Trickster
Cunning character of tribal folk narratives (particularly those of African
Americans and Native Americans) who breaks cultural codes of behavior;
often a culture hero.
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