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The main objective of this paper is to analyze and comprehend the formation of the concept of beauty in Chinese
literature. In the article, the beauty of China is considered from the standpoint of Confucianism, and Taoism, associated
with the beauty of nature, the harmony of man in the world, and the beauty of the human body and the inner world. Beauty
has always been an integral part of poetry. Despite the tragic events, the poets always turned to beauty by singing it.
Analyzing the perception of beauty in China, we have reason to claim that the modern understanding of the beautiful goes
back to its roots in ancient times of Eastern civilizations. The attitude to beauty characterized the East as the beginning of
the transcendent, spiritual heaven.

Purpose. The purpose of the research is to determine national and cultural features of beauty in Chinese poems.

Practical Implication. The research results can be used to prepare coursework, diploma works, literary research, and
special courses in East countries' theory of literature and contemporary literature.

Findings. After analyzing the artistic and aesthetic interpretation of beauty in China, the research results show that it is
possible to distinguish three criteria by which the Chinese saw beauty. The beauty of nature. Western experimental artists
saw beauty in opposite things. They aestheticized the ugly in the hope of getting closer to the truth and, thus, to God.
Harmony of man and the world. Modern Chinese culture actively cultivates the well-being of an individual and focuses on
developing and constructing a decent state-human beauty. In Chinese poetry, the figurative idealization of human beauty
is represented mainly by models drawn to female beauty. The aestheticizing of female beauty in China was considered
from the point of view of the entanglement of nature and the beauty of the body. Awoman was compared to a flower, jade,
and the moon.
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OcHoBHa MeTa faHoi poboTH — NpoaHani3yBaTi Ta OCMUCIIUTY (DOPMYBaHHS KOHLIENTY Kpacu B KUTANCHKIA niTepaTypi.
Y cTaTTi kpaca Kutato po3rnagaerbca 3 no3uuivi KoHgyLiaHCTBa Ta JaoCK3my, NOB'S3aHMX 3 KPacoo NpUpOau, rapMOHIED
NIOAMHW Y CBITI, Kpacow NIOACHKOro Tifla Ta BHYTPiWHbOrO CBiTy. Kpaca 3aexan Oyna HeBid'€MHOK 4acTMHOK MNoesii.
HesBaxatoun Ha TpariyHi nogdii, NoeTn 3aBxan 3BepTannca 4O Kpacu, ocmiBytouu il. AHamisyloum ysBneHHS npo Kpacy
B Kutal, My Maemo niactasn CTBEpAXYBaTH, O Cyv4acHe PO3yMiHHSA NPEKPACHOro cArae KOPIHHAM Y AaBHi Yacu CXifHWUX
umsinizauin. Ana Cxogy 6yno xapakTepHe CTaBeHHS A0 KPacu siKk NovaTky TPaHCLEHAEHTHOro, AyX0BHOro, Heba.

MeTa. MeTa gocnigkeHHst — BU3HaUNTH HaLiOHaNbHO-KYNbTYPHI 0COBMMBOCTI Kpacy B KUTAWCHKMX BipLUAX.

BucHoBKW. poaHani3yBaBLUN XyA0XKHbO-eCTETUYHE OCMUCIIEHHS Kpack B Kutai, MoXHa YiTKO BUAINUTY TpU KpUTepii,
3a AKUMK KuTanui 6aumnm kpacy.

Kpaca npupoau: Y KuTancbkii TpaguUidHiA ecTeTuli CTaBnieHHs 00 npupoan 3akapboBaHe y MpuHUMMI «MHauHa
i npupoga — ogHe uine» (KA A —). TyT niognHa He NPoOTUCTaBNAETLCSA NPUPOLI, HE CPUIMAETLCA Hi i BiHLEM, Hi paGoM,
BOHA € OHMM 3 HEBi4'€MHUX KOMMOHEHTIB LibOr0 CBITY, TaKk CaMO SK i Mpupoda € YaCTUHO BCECBITY. Lien B3aeMo3B'sa30k
CTBOPIOE enemeHT — dao (JH), 0CHOBa BCbOrO JKMBOTO, L0 NPUIALLNO 3 HeBYTTA, AKepero Kpacw i, BnacHe, cama Kpaca,
€ TaKOX OCHOBHUM KOHLIeNTOM chinocodii faocusmy. Y dinocodii faocusmy, kpaca 4acTo NPOSBASETLCA B €QHOCTI NIOANHM
i NpMpoaw, Tak Sk NI0ANHA € NOPOMKEHHSAM NPUPOAHUX i BULLMX cvn. JliogmHa i cuna npupoan — Le eQHICTb | NPOTUIEXHICTb
iHb | 51H, SIKi NParHyTb OAMH 4O OAHOrO, ane B TON Xe Yac BiALWTOBXYHTbCA O4HA Bif OAHOI.

lapmoHia noguHm i cBiTy: CyyacHa KuTaicbka KynbTypa, akTMBHO KynbTuBye 406poByT HE NPOCTO OKPEMOI MIOANHMU,
a hoKyCye CBOIO yBary Ha po3BWTKY i Oy4iBHMUTBI rigHOT gepxaBu. 3 No3uLi KUTancbkoi (inocodii KOHMYLUiaHCTBa MOXHA
3pO3yMiTK, LLIO rapMOHis NIOAVHN Nonsrae B Nis3HaHHi CBOrO BHYTPILLHBLOIO CBITY, CAMOBLOCKOHASEHHI, MPOXWBAaHHI YECHOTO,
6naropo4HOro XMTTS B rapMOHii 3i CBIiTOM.

Kpaca nioguHn: Ectetnsauis xiHoyoi kpacu y Kutai, posrnsganacs 3i CTOPOHM CMAETIHHA NpUpoaun Ta Kpacw Tina.
XiHKy nopiBHiOBanu i3 KBiTKOI, HedpuTOM, Micauem. XKiHouy LUKIpY NMOPIBHIOBanM 3 CHIroM, O4i 3 NPO30POI0 OCIHHLOD
BOAOH0, TOHKI 6poBK 3 BepboBUM NMCTAM. XKiHOYOK Kpacoto 3axonnoBanucs. B Ton camuii Yac Ans xXiHku 6yno Baxnueum
CMYXXWUTW YONOBIKOBi. Ane rornoBHe, BOHa MOBMHHA rOTYBATUCA OO LbOro CAYXiHHSA, i B6yTu rigHol0 4onoBika, B LbOMY
i BUSIBMSETLCS CNPABXHSA XiHOYa Kpaca.

Knwo4oBi cnoBa: Kutaricbka niteparypa; Kpaca; Kutarceka kynbtypa; Ectetusadis; KoHdyuin; Jaocusm.

Introduction. Chinese poetry, which has high individuals, especially those involved in singing and
esthetic value, comprises a basic form. Written  dancing. Chinese poetry is representative of Chinese
records of Chinese poetry have been found to exist  culture and is a concentrated expression of Chinese
as early as the first millennium B.C. These poems  art. Large numbers of Chinese individuals enjoy
were written based on the daily working lives of  reading Chinese poems.
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Theoretical background and literature review.
Literary and source work devoted to the history of
Chinese poetry and the issue of the influence of beauty
aspect, religion, and Buddhism on the genesis of
Chinese literature in general and poetry, in particular,
were studied by American researchers such as Richard
E. Nisbett, W. Tatarkiwicz. Chinese researchers who
worked on this topic: Y. Chen and Y. Guo, H. Li, and
Y. Wang. Ukrainian researchers who worked on this
topic: K. Murashevich, Y. Shekera, Y. Shcherbakov.

Methods. Research provides general scientific
methods of analysis, systematization, and
generalization of the material, which allows the
processing of the literary, theoretical, and critical
sources used in the study.

Results and discussion. In the culture of each
nation, there is a concept of beauty. Features of aes-
thetic perception are reflected not only in art but also
in everyday life and help to understand these people's
internal motivations and worldviews.

Considering the concept of «beauty», it is impos-
sible to understand its ideals fully. For each nation,
for each country, beauty is manifested in different
aspects; everyone sees it in their way.

The concept of «culture» is understood as cre-
ated by man in his activity and the peculiarities of
life regarding himself. When considering the ideas
of «culture» and «naturey, it is evident that the first,
unlike the second, determines the world and essence
of man, including talents and abilities, customs and
rituals, traditions, and literature [1; 169-242].

In Chinese literature, beauty, if considered
from the standpoint of the Chinese philosophy of
Confucianism and Taoism, is associated with the
beauty of nature, the harmony of people in the world,
and the beauty of the human body and the inner
world.

The image of nature is one of the main motives
of Chinese poetry and the philosophy of Taoism. It is
strikingly different from the European tradition that
perceived man as a continuation of the divine and,
therefore, the central and perfect element of the uni-
verse. Chinese traditional aesthetics are the beauty of
images, feelings, and feelings that are not visible.

Nature is translated as F %A (ziran), which also
has the meaning of «natural, which occurs without
human intervention». In traditional Chinese aesthet-
ics, the attitude to nature is formulated in principle
«man and nature — one whole» (&< A — —). Here,
man is not opposed to nature, is not perceived by his
crown or enslaved person, but is one of the integral
components of this world, and nature is part of it
[2; 932-938]. In this relationship, the element — Tao
(&), the basis of all living things, which came from

nothingness, the source of beauty and, in fact, beauty
itself, is also the basic concept of the philosophy of
Taoism.

In the philosophy of Taoism, beauty is often
manifested in the unity of man and nature, as man
is the birth of natural and higher powers. Man and
the power of nature are the unity and opposite of yin
and yang, who seek one another, but at the same time
repel from each other. Beauty is born and manifested
in the unity of opposites; in Chinese aesthetics, it can
be sophisticated I.3% and can be majestic and monu-
mental J1:3¢. Two sides of the same medal do not
deny each other but are a supplement [3; 204].

Taoism interprets man as part of nature (reflected
in Chinese medicine) and suggests that a person
should observe changes in the world and adhere to
them. Elements of the outside world, such as fire and
water, are part of man, and their imbalance leads to
disease. Human perception as an integral element of
the outside world impregnates the traditional Chinese
culture and is reflected even in Chinese. For example,
breathing ("< also has a more abstract value of vital
energy «qi» [4; 539-541].

However, Tao is not the only source of the beauti-
ful, except it is (##') — much energy, another compo-
nent of man and the world as a whole. Shen is invis-
ible but gives life to the whole surrounding space.
Moreover, he, the world, is beautiful because he pos-
sesses this vital force and is its absolute embodiment
in all the forms and their absence.

In Chinese poems that use the symbolism of trees,
boats, or rivers, you need to listen to the sensations; a
tree description is a story of unhappy love or longing
for home. Evaluating a work of art, the Chinese were
guided not by its external form but by the author's
ability to convey impressions and mood, as well as
a presence in the picture of Tao and Shen. From this,
we conclude that abstractness appeared in European
art more than a century ago and has been the basis of
Chinese art and aesthetic perception for several cen-
turies [5].

Confucianism also emphasizes the unity of man
and nature, their harmony and coherence, but still
focuses on interpersonal relationships and perceives
nature in the context of man and the aesthetics of
everyday life.

Modern Chinese culture actively cultivates the
well-being and material growth of the individual
but focuses on developing and constructing a decent
state's existence. From the standpoint of the Chinese
Philosophy of Confucianism, it is clear that beauty
is to knowing its inner world, self-improvement,
and living simple, noble life in harmony with the
world [6].
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The harmony of human life is the main subject
of Confucianism, and Confucius’s reflection areca
is mainly practical morality. The fundamental ethi-
cal concepts-testimony on which this reasoning is
based: «reciprocity» (#1H.); «humanity» (1~%); and
«golden mean» (")&). In general, they make up the
«right path» — Dao, which should be followed by any-
one who wants to live in harmony with himself, other
people, and heaven, and therefore live happily [7; 5].

«Reciprocity» is a love for people, as original
friendliness, openness, sincerity, and courtesy about
whom you enter into communication; Love for a
neighbor in the truest sense of the word. The moral
attitude «to the distant» is «humanity». It is love and
respect for a man in general and human norms of
life. Therefore, «humanity» implies admiration and
respect for parents, and generally older and stands
higher on the social ladder. These commandments can
be performed with the help of five «simple and great»
virtues: 1. Wisdom (% £5); 2. Mercy (Humanity) (1=
%); 3. Faithfulness (‘Z1.0»); 4. The honor of the elders
(KK); 5. Courage (55/X). Owning these virtues
means a conscientious attitude and deep respect for
themselves and others. Furthermore, this is the main
thing in the manifestation of Humanity and mercy,
which in Confucianism almost coincide [8; 528].

Mercy is the essence of philanthropy. It occurs
when a person has a «heart like people», a heart
that lives according to people's rules and is «sweet».
Mercy is an unusual form of love, «sublimationy
(using the modern term) of a directly experienced
feeling of sympathy and goodwill. Mercy is rooted in
this natural feeling but significantly exceeds it. Mercy
is the joy of life, the wisdom of kindness, kind, and a
clear conscience. In addition, mercy, the basic design
that supports the Middle Kingdom, is the power that
is an antipode of evil in the world. A person capa-
ble of mercy and guided by the commandments — a
«noble husband» such a person is sharply different
from the «low many, for whom mercy is unattain-
able. «Nobleman» and «low many» are ethical and
political concepts. Only the one who performs the
commandments and performs mercy can be a worthy
senior dignitary and sovereign since it is precisely the
ruler's name. «If the sovereign treats relatives prop-
erly, then people's love is flourishing ». The moral of
the nobleman gives him the right to power.

The philosophy of human harmony is the main
philosophy of Confucianism. Such philosophy is as
rooted as possible in man, open and natural for him,
but she has weak prospects for theoretical devel-
opment. It can either turn into a set of stale moral
teachings, fantastic, but unfortunately, those erased
from historical use, or become entirely philosophi-

cal anthropology (human philosophy). One of the
famous followers of Confucius, who adhered to the
human nature thesis, was Men-Tzu. He believed that
«Humanity is the heart of man. Debt is a person's
way. Is a pity that people leave their way and do not
go on it, lose their hearts, and do not know how to
find it»! All the troubles of the Celestial are from the
fact that a person forgets about his natural mortal-
ity [9; 110].

Also, speaking of beauty, it is impossible to
bypass the female body's aesthetics, which is not the
last place in Chinese literature. Human appearance
is seen as the most important creation of nature, and
nature itself is the norm of beauty. In Chinese, the
beauty of man is often transmitted through images of
nature; several persistent metaphors and comparisons
resemble female beauty with the beauty of nature.
The ancient Chinese legend refers to four beauties,
which by their beauty, overshadowed the beauty
of nature: FJH Z5{E (the beauty of the girl can
overshadow the moon and embarrass flowers); T
i V5 (fish, saw the beauty of the girl, drowned,
and wild geese fell from height). In poetry and
prose, metaphors that glorify feminine beauty are
widespread, likened to its flowers, jade, snow, water,
and moon: 7K ZE%¥ (beauty, as the lotus appeared);
Ul {6l (beautiful as a flower, like nephritis); 1£
% H3i HZH (the person is attractive as a flower,
like a moon); gt #%&Z5 (skin like snow); &4 K
/K (eyes like transparent autumn water); fii 4i /&
(thin eyebrows like willow leave, like a cherry); J&
U {3 (lips as petals); [Hi# Fk{E (face as a peach
flower); i 2 45 (fingers like thin sprouts of green
onions). In spoken language, such comparisons are
rarely used [10; 25].

In the era of many peoples, feminine beauty has
a celestial essence. Beauty as the embodiment of
the highest perfection and harmony fascinated, bent
in front of her, was adored, glorified, for her sake,
and only for her, feats took place. However, beauty
can carry destruction; it is deceptive and unpredict-
able. For a woman, beauty is relevant at any age. The
Chinese writer Lee Yui (Z=/% 937-978) has a beau-
tiful statement concerning the secretion of beauty,
charm, and attractiveness of Chinese women: «It
is necessary to make old — young, ugly — wonder-
ful, habitual — amazing, and then life will change to
Better» [11; 137-153].

A woman in ancient China played a minor role,
and her status was governed by the canonical writ-
ings of the sage Confucius and was reduced to the
position of daughter, wife, and mother. But the main
feature of women's beauty in China was her wisdom.
The canons of women's beauty in China can serve as
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the work of the first Chinese historian-Bano Zhao (
YEHA, 45-116).

Bany Zhao became famous as a poet, showed
interest in astronomy and mathematics, commented
on Confucianism's philosophical works, and adhered
to the canon of the behavior of the «noble husband».
She wrote a treatise called «guidance to women» ().
R. Van Gulik expresses a traditional opinion that the
Zhao bath was genuinely committed to the Confucian
doctrine. Although she insisted on the need for edu-
cation for women, she emphasized that this educa-
tion should be directed solely to show a woman how
lower she is than her husband and to demonstrate the
obligation of her complete subordination to her hus-
band. To consolidate its status in society, Zhao bath
depicts the behavior of a noblewoman. The treatise
reflects the views of Chinese patriarchal society, the
whole pathos of which is to believe that a woman
should serve her husband. Nevertheless, most impor-
tantly, she should prepare for this ministry and be
worthy of a man; in this, the natural feminine beauty
is revealed.

E4TER Y
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Chapter 4. About women's qualities

Women have four advantages: female perfec-
tion, female language, female appearance, and
female skills. About the model, it can be said that
a woman does not need to be too educated; Her
language should be clear; Outwardly, she should
not be too beautiful and sophisticated; And her tal-
ents should be at least average. Being gentle and
pliable, constant and calm, faithful and clean, in
behavior to exercise caution, in all actions to fol-
low the established rules — here is absolute feminine
perfection. Being cautious in judgments, not saying
inappropriate words, and thinking about what you
want to say to avoid verbosity is the true essence of
women's speech. Always have a clean, washed face
and hands, wear appropriate outfits, and regularly
wash so that dirt does not accumulate on the body —
this is the true meaning of the female appearance.

Being able to split and knit, avoid jokes and laugh-
ter, and carefully serve guests wine and snacks are
real women's skills.

These four qualities consist of great female dig-
nity, and it must possess all four. It is effortless to
achieve this if only it strives for it with all its soul.
The ancients said: «Is it not available to someone?
If I want to be good, then I will be good». This
principle also applies to the qualities required by
the woman [12]. For many centuries, the singing
of the Zhao bath quality of the ideal wife remained
for the orthodox Confucian spouses only with the
desired ideal.

Thus, relying on the Chinese philosophy of
Confucianism, Taoism, and Treatise, Bano Zhao,
it is clear that artistic and aesthetic understanding
of beauty in China was considered from the plexus
of nature, human harmony, and the beauty of the
human body.

Conclusion. Having analyzed the formation of
the artistic and aesthetic understanding of beauty in
China, it is possible to distinguish three criteria by
which the Chinese saw beauty.

1. The beauty of nature: In traditional Chinese
aesthetics, the attitude toward nature is enshrined
in principle «man and nature are one» (K A& —).
Here man is not opposed to nature and is not per-
ceived as its crown or enslaved person; he is one of
the integral components of this world, just as nature
is part of the universe. This relationship creates an
element — Dao (i), the basis of all living things that
came from nothingness, the source of beauty and, in
fact, beauty itself, which is also the central concept of
the philosophy of Taoism.

2. Harmony of man and the world: Modern
Chinese culture actively cultivates the well-being of
an individual and focuses on developing and con-
structing a decent state. From the Chinese philosophy
of Confucianism, it can be understood that human
harmony consists of knowing one's inner world, self-
improvement, and living a simple, noble life in con-
nection with the world.

3. Human beauty: The aestheticization of female
beauty in China was considered from the point of
view of the entanglement of nature and the beauty
of the body. A woman was compared to a flower,
jade, and the moon. Women's skin was compared to
snow, eyes to clear autumn water, and thin eyebrows
to willow leaves. Women's beauty was admired. At
the same time, it was important for a woman to serve
her husband. However, most importantly, she must
prepare for this service and be worthy of a man; this
is where true female beauty is revealed.
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CTaTTs BUCBITNIOE 3MICTOBE HAMOBHEHHS Ta XYOOXHLO-CTUIBLOBI 0COBNMBOCTI MoeTuyHoi TBopyocTi |. Ctedy’tok Ha
matepiani 30ipkn «[vka aroga» vyepes npuamy inocodCbKo-CBITOMMAAHMX i KYSNETYPHO-UIHHICHAX OPiEHTUPIB. 3BEPHEHO
yBary Ha odopmiieHHs 36ipKkn, NOTPaKTOBaHO ii Ha3By, 3'AICOBAHO CUMBONIYHICTE KiNbKOCTi TBOPIB i CakpanbHiCTb Yucen,
LLO irypytoTb B OKPEMUX NOESisiX.

Ha OCHOBI I'DYHTOBHOIO aHarni3y po3Kputo obpasHo-TemMaTuyHy CTPYKTypy 30ipku, IO BMilye ocobucte 1 rpoma-
OSIHCbKE Ta rONMOBHO PO3BUMBAETLCS Y PYCHi HAPOAHO-XPUCTMSIHCLKOI KynbTypu. LlinicHicTe 06pasy ryuynbCbkoro CBiTy
I. Cted’tok cknagaloTb CMMBONM Ta 06pasu XMBOI NPMPOaK, NPeaMeTu mMaTepianbHOi KynbTypu, cakpasbHi Micus, Xpuc-
TUSIHCBKI Ta sI3MYHULBKI CBATA, Taki fk: Bogoxpewa, BenukaeHs, Mepwwun Cnac, Inni, Konsiga, Kynanna. Okpemy yBary
npWAINeHo CMMBOSaMm CBITNa, BOAW, Cagdy, a Takox obpa3am CBiTY, COHLS, NTaxiB (BOPOH), TBAPWH (BOBK), SIKi € HACKPISHUMM
y 36ipui. MNigkpecneHo, Lwo koxeH Bipw |. Cted’'tok yTaemMHudye B ocobnvse CBITOCNpUAMaHHS aBTOPKU, sika no-dinocod-
CbKM OCMUCIIIOE cakpasibHe i MiCTUYHe, ocarae npeMyapocTi 3eMHoro 6yTTa. 3BepTaeTbca noeteca A0 TEMU BiliHW, Oe
y Bipwax-pednekcisx nepegae BrnacHi NepexmuBaHHs 3 BipOK Y NEPEMOXHICTb YKPaiHCbKOr0 BONOBHUYOIO AYXY.
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