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AHoTauisa

MeTta — BUM3HauUTW [Kepena iHCnipauin
i Xy[OXHI 0COBAMBOCTI 6anamyTiB B yKpaiH-
CbKin HapogHin Howi XIX — noyatky XXI cT.
MeTogu pocnifdXXeHHss — OHTOJMOMIYHNIA, rep-
MEHEBTUYHWI, aKCIONOMYHWUIA, iICTOPUKO-TEHE-
TUYHWRA, ICTOPUKO-XPOHOJOTIYHWI, KOMMapa-
TUBHWUI, COLIOKYNbTYPHWIA, IKOHOrpadivHmi,
MUCTELTBO3HaBYOro aHanisy. IHCTpyMeHTapin
OOCNIAXEHHA MOKIMKAHWA AOMOMOrTU  YCBI-
JOMUTKU [Kepena IHCnipauin i XyAoXHI 0COo-
61MBOCTI HanamyTiB B YKPAIHCbKUX HapPOAHMX
cTposix. HoBU3Ha AOCHiIAKEHHSA 'DYHTYETHCS
Ha BBe[EHHI 4O HayKOBOro ob6iry CyTHOCTI Mo-
HATTSA «6anamMyTu» B YKPaAIHCbKMX MpuKpacax
XIX = noyvatky XXI CT., 30KpemMa, BeCinbHmX. Bu-

CHOBKM. 3 [JaBHIX [aBeH Ha TepeHax Cy4acHOl

YKpaiHu 6yno 3aBefeHO HOCUTW Mepnu, npu-
4YOMYy, 3a HacnifyBaHHSIM enfiHo-CKidhCcbKol Ta
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Abstract

The purpose of the research is to deter-
mine the sources of inspiration and artistic fea-
tures of balamuts in Ukrainian folk costumes
of the 19th — early 21st centuries. Research
methods are ontological, hermeneutic, axiolog-
ical, historical-genetic, historical-chronological,
comparative, socio-cultural, iconographic, and
art analysis. The research toolkit is designed
to help understand the sources of inspiration
and artistic features of balamuts in Ukrainian
folk costumes. The scientific novelty is based
on the introduction into scientific circulation
of the essence of the concept of “balamut” in
Ukrainian jewelry of the 19th — early 21st cen-
turies, in particular, wedding jewelry. Conclu-
sions. Since ancient times, it has been cus-
tomary to wear pearls in the territory of modern
Ukraine, and following the Hellenic-Scythian
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Bi3aHTINCbKOI MOAW, CrioyaTKy — Yy cepefoBuLLi
4onoBiKiB. [MNepan 6ynn YaCTUHOKD iHiliaLiAHMX
npuvkpac npeacTaBHUKIB eniT CacaHigcbkoro
IpaHy Big yacis LWanypa |, wo npasus y Il cT.
H.e., i Wanypa Il (npaBuB y IV CT.), @ Takox no-
CTYMOBO CTanu YaCTUHOK KyJIbTYPU TPeLbKmx
KonoHin Kpumy 1 Ha [MpudopHomop'. Mepau
3 406K aHTUYHOCTI 6yNM BiA3HAKOO iHiLjiaLliii-
HUX CTeMM (croyaTKy CTPIYOK, MPUKPALLEHNX
KPYrIMMK  Ta  KpannenodibHUmMu nepnamu,
a 3rofloM i YinbLEBUX 06PYYiB — KOpOHOMOAiI6-
HUX miagem). Micns neplwvx BikiB no Pisgsy
XpUCTOBOMY O3Ha4eHi akcecyapu, O 3MiHK-
JIN NaBpOBIi BiHL A3UYHULBKOrO Yacy, CTanu
4aCTUHOK [0BepLUEHOr0 06pa3y PUMCHKOrO
iMnepaTopa. Tak, Bxe y IV CT., 3a Npoobpas3om
CacaHiACbKMX KOPOHALIMHMX MpuKpac, CWH
KocTaHTuHa Benvkoro imnepatop KoHCTaHLUin
Il (337-361 pp.) HOCKB AiademMy 3 NEPSIMHHOM
06HM33t0. KOcTuHiaH Benukuiz, innipieub 3a
MOXOMPKEHHSM, Yy 548 p. 306parkaBcs y KOPOHI
3 nponeHaynamu Ta ¢ibyni 3 nepnamMu, Hagani
nepnn 3akpinuIncs cepel KOpoHaLinHux akce-
CyapiB HaACTYMHUX OMHACTIN Bi3aHTINCbKIX Mpa-
BUTENIB, KOTPi Manu aK cxigHi (Hacamnepen,
nepcbki 1 BipMEHCbKI), Tak i 3axigHi (6ankax-
CbKi) KOpeHi. BpaxoBytouu, IO 3a Kiflbka CTo-
NiTb CNafKOEMULI Bi3aHTIMCbKMX iMMepaTopiB
novanu BWXOAMTM 3aMiXX 3a KMEBOPYCbKMX
KHAZIB, JaHa Tpaauuis BMKOPUCTaHHSA NepniB
MOCTYMOBO CTasia YaCTUHOK MICLIEBUX 3BMYa-
B. Tak, BXe Ha X CToNiTTs cuH Irops 1 Onbru
CBATOC/1aB HOCUB KONT 3 Nepiiamu i HepBOHVM
rpaHaToM Yy Byci. Hagani nepav, y ToMy 4uchi,
CKaM'siHiNi, BUKOMHI, BUKOHaHIi 3 TOBCTOrO LWapy
nepnamMyTpy [aBHix Myllenb (6anamyTtu), Bif
XIX CT. MOCTYNOBO CTanu 4aCTUHOK YKpaiH-
CbKMX BECINbHUX CTPOIB.

Kniouosi cnoea:
nepnn, NaparoHy, Wap nepramyTpy AaBHIX My-
Lwenb, 6anamyTu, BiHHn4Y4mnHa, OfelinHa, Yepka-
WnHa, KipoBorpagLumHa, XIX — novaTok XXI CT.
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and Byzantine fashion, it was first among men.
Pearls were part of the initiation jewelry of rep-
resentatives of the elites of Sassanid Iran from
the time of Shapur I, who ruled in the 3rd centu-
ry. AD, and Shapur Il (ruled in the 4th century),
and gradually became part of the culture of the
Greek colonies of the Crimea and the Black Sea.
Pearls from the time of antiquity were a sign of
initiation stems (at first, ribbons decorated with
round and teardrop-shaped pearls, and later
on hoops - crown-like diadems). After the first
centuries after the birth of Christ, these acces-
sories, which replaced the laurel wreaths of pa-
gan times, became part of the complete image
of the Roman emperor. Thus, as early as the 4th
century, the son of Constantine the Great, Em-
peror Constantius Il (337-361), wore a diadem
with a pearl base, modeled after the Sassanid
coronation ornaments. Justinian the Great, an
lllyrian by origin, in 548 was depicted wearing a
crown with prependulis and a fibula with pearls,
later pearls firmly became part of the corona-
tion accessories of the following dynasties of
Byzantine rulers, who had both eastern (primar-
ily Persian and Armenian) and western (Balkan)
roots. Taking into account that in several centu-
ries the heiresses of Byzantine emperors began
to marry Kievan Russian princes, this tradition of
using pearls gradually became part of local cus-
toms. So, already in the 10th century Svyatoslav,
the son of Igor and Olga, wore a colt with pearls
and a red garnet in his ear. Later pearls, includ-
ing fossilized, fossil, made from a thick layer of
mother-of-pearl of ancient shells (balamuts)
from the 19th century gradually became part of
Ukrainian wedding outfits.

Key words:

pearls, paragons, a layer of mother-of-pearl
of ancient shells, balamuts, Vinnytsia region,
Odesa region, Cherkasy region, Kirovohrad
region, 19th — early 21th centuries.
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BeTyn

Meta
BOCHI1)KEeHHS

MeTtogonoris
Ta aHani3
AXepenbHoi
6asu

BanamyTun, Aki B YKpaiHi cTann 03HaKor 4iBOYOI YeCTi Ta LHOTK,
MaroTb OaBHI CXiOHI | 3axigHi oyxepena iHcnipauii. Tak HasmBanu
npuKpacuy B yKpaiHCbKOMY HapOAHOMY CTPOI, NoLumMpeHi Big XIX CT.,
LLIO BUFOTOBASASINCS 3 NepamMyTpy CKaM sHIMX BUKOMHUX MYLLENb
3 TepeHiB KOMULIHBbOrO TEMOoro, npafaBHbOro CapmMaTCbKoro
MOpS, AKe npocTdaranocsa y nepiog noHa 10 MMH. pokiB TOMY Ha
3eMnax Big KapnaT go CxigHoro Moginns (Hacamnepea, 3emni ic-
TOPUYHOI BpauiaBLUMHM — cydacHKX [TiBHIYHOT YaCTUHU OAeLmHN,
BiHHMYYMHK, KipoBOrpaALLMHM, YepKalliyHm).

MeTa OoCNiIKEHHSA — PO3KPUTK LINAXM 3aMO3UYEHHA MOAM Ha
nepav Ta nepnamyTp AaBHIX MyLWENb Y BITYU3HAHUX MpuUKpacax,
LL|O NPW3BENO A0 NOSIBM GanaMyTiB B YKPAHCbKOMY XXIHOYOMY KO-
CTHOMI cyHacHUX BiHHWY4YMHKM, OfewmHy, YepkaulmHu, Kiposorpag-
LWMHK, noYacTn KUIBLUMHK, TTonTaBLmHW, ynpogosx XIX — Ha no-
yatky XXI cT.

MeTtogonorig AOCNIOXEHHA FPYHTYETbCA HA 3aCTOCYBaHHI Cy-
KYMHOCTi MPUHLMAIB ICTOPM3MY Ta HayKOBOI BCEBIYHOCTI, KybTy-
POJIOrYHOIr0, MWUCTELTBO3HABYOrO | [AM3alHEepPCbKOro MniaxoAis,
OHTOJOTYHOr O, FEPMEHEBTUYHOIO, aKCIOMOMYHOTO, ICTOPUKO-TEHE-
TUYHOTO, ICTOPUKO-XPOHOJONIYHOMO, KOMMAapaTUBHOIO, COLIOKY b=
TYPHOrO, ikoHOrpadivyHOro M MeToay MUCTELTBO3HABYOMO aHaniay.
[HCTpYMeHTapi SOCNIAXEHHA NMOKIMKAHWUIA ONOMOI T YCBIAOMMU-
TW JpKepena iHcnipaLii i XyAoXHi 0COB6MBOCTI 6anamyTiB B yKpaiH-
CbKMX HAPOOHMX CTPOSAX.

[>xepenosHaBya 6a3a BKJIHOYAE OKPEMI CTEMMMU, KOPOHK, MPo-
NeHAayNi, CEPeXXKM-eHOTIl, 6apmMu, i6ynn [o06U aHTUYHOCTI (30-
Kpema, ipaHCbKi cacaHifCbKi nepllofykepena, rpeko-puMChbKi Ta
BflacHe Bi3aHTIACbKI tOBENipHi 03406M, MpWKpalleHi nepnamm),
npoconorpadivyHi mxepena (onuc JleBa [MsikoHa 30BHILHLOIO
BUMNAAY KMEBOPYCHKOrO KHA35 CBATOCNaBa Ha novatky Xl CT.
i3 KOBTKOM, MPUKpPaLLeHUM NepraMu i rpaHaToM KLUTanTy akcecya-
piB fOcTuHiaHa Benmkoro (OHaubkuiz, 1959, ¢. 102), peHecaHCcoBMX
nepniB-naparoHiB, 6apoOKOBO-POKOKOBMX Yalll 3 MyLIeNb-HayTuy-
ciB, BNnacHe 6anamMyTiB Pi3HUX KOHMIrypauih HAMUCTUH i KifIbKOCTI
paskKiB, BiJOMWX 3a JaBHIMK CTpoAMM [1oaHICTpoB'sa Ta LleHTpanb-
Hol YkpalHu Big XIX go nodatky XXI cT.

MpuHarigHo cnif 3asHa4nTK, WO CTaHOM Ha CborodHi Npo 6ana-
MyTV AK cneumdivHi TpaguuiiHi npukpacK, Wwo 6ynm NowmvpeHi Ha
TepeHax CxigHoro Mofinns Ta B okpeMmnx MicueBocTax LleHTpanb-
HOT YKpaiHu, Maitke Hemae HaykoBMx ny6nikadii. HaTomicTb HasiBHI
OKpeMi 3ragiku NeBHUX NPeOMETIB, KOTPMMM B OCTAHHI Kiflbka aecs-
TUAITb LIKaBAATbCS KOMEKLIOHEPH, | KiflbKa HEBETMYKIMX PO3BIAOK,
33 AKMMM TYMAHHO MO>KHa 30PIEHTYBATUCA Y Yaci MOLLUMPEHHSA O3Ha-
YeHMX npuKpac B YKpaiHi, 03HaNOMUTUCH 3 BEPCIAMUN TIIyMadYeHHA
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PesynbtaTtn
LOCNIA)KEHHS
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CaMOro HOMeHa 1 OKPECIUTY NEBHI KOHIrypaLii NOeAHaHHA HaMUC-
TVH 3i CKaM'SHINOro wapy nepnamyTpy AaBHIX MyWeNb i3 iHWUMM
efleMeHTaMu MpUKpac B yKPaiHCbKOMY TpaauLiHOMY KOCTHOMI.
Tak, IBaH Mantotay 2009 p. y BuzaHHi «Kynbtypa i sxutrsi» (N238)
y pO3BiALi «3aryéunm HaMucTo... | «36anamyTuan» Hassy» NOPYLUNB
MWUTaHHA NPO HEOHXIAHICTb BMBYEHHS O3HAYEHOr0 PiSHOBMIY YKpa-
THCbKMX TpaamuinHmx npukpac (MantoTa, 2009). Ha matepiani uiel
KOpPOTKOI Ny6nikaLii 6yno po3pobneHo CTUCy cTaTTio y Bikinegil,
y AKIN MLWNOCSA NPO BUrOTOBEHHS 3 NMepiiaMyTpy Takmx Npukpac.
Micns yboro nuuwe y 2019 p. Ha cTopiHui nopTany «[lamM'aTb Ha-
uii» y ®encbyui aHoHIMHUIA aBTOp (MOXNMBO, apxeosor abo reo-
nor?) po3micTve nyéikauito nig 0aHOMMEHHOK Ha3Boto «banamy-
TW». Y Hill BIH BUC/IOBMB OYMKY, LLO CKaM'aHiNi nepau 3ycTpivanmcs
06a6i4 6eperie [HicTpa Ha 3emnax CxigHoro Moginna (Hacamne-
pef, y TenepiwHin yacTuHi OfewmHn i BiHHMYYMHK), NpoTe cne-
LUMPIKY BMKOHAHHA 1 HOCIHHSA O3HAYeHMX MpuKpac He PO3KpuWB
(Mam’sTb Hadii, 2019). BogHo4dac cnig 3ayBaxkuTi, WO HaBiTb [aHHa
BpounHcbka He nmucana npo 6anamyTu, Xxoda Aeski Npuknaan pas-
KiB 3 HUMM 3yCTpiYatoTbCA Ha ByKOBWHI, 30KpeMa Ha HepHiBEYYUHI.
3aana rmbLLIoro aHanisy ayKepen iHcnipaLii 03Ha4eHoro ABuMLLIA
BapTO 3BEPHYTU YyBary Ha MOXOIKEHHS OKPEMWX PISHOBWAIB Mpu-
Kpac, AeKOopoBaHMX Mnepnamu i Bupobamu 3 nepnamyTpy, B icTopil
MUCTeLTBa. 30KpeMa CTEMM | Bi3aHTINCbKO-6anKaHCbKMX NpuKpac
no6u 3pinoro CepenHboBivys (Pirivatric, 2011). A Takox peHecaHco-
BO-6apOKOBMX MepniB-NaparoHis, Npo ki n1cana 0. PomaHeHKoBa
(2022) Ta HM3Ka iHWMX AOCHIAHMKIB EBPOMNENCHKOro HOBEMIPCTRA,
M Yall 3 MyLlenb-HayTUnycis, KOTpi aHanisysaB A. ae MopaH (De
Morant, 1981) ToLLO. Y LbOMY 3B'A3KY Ba)MMBUMM TaKOX € 6A30BI
MOHATTA NPO PISHOBUAM NEPIB | NEPAMYTPY, LLIO BUKOPUCTOBYHOTH-
CS1'y 30/10TapCTBI, KOTPI AN3aliHepw | cyHacHi GaxiBui B ranysi Moau
po36upan Ha nesHi TMNK Npukpac (OcobameocTi nepnis, 2023).

B1TOKM MOZM Ha Nepnn AK akcecyapu iHiLiaLiMHOI Ta BEIMKOCBIT-
CbKOI HoLWi y nepion KWIBCbKOI PycCi Ha HaLLMX 3eMNAX CAranu aHTu-
YHOCTI Ta cepefHboBivYA. Konu Ha 3MiHy 1aBpoBKX BiHKIB y CTapo-
JaBHbOMY PVMI Movanu BUKOPUCTOBYBATU CTEMMM IX Ha B3ipeLb
FONOBHUX YOOPIB ipaHCbKKX NpaBuTeNiB AnHacTil CacaHiaiB novanu
npuKpaLLaT NepaamMu, KoTpi 0cobmBo LiHyBanucs y CTapoaaBHbO-
My CBITi SIK JIMCKyYe KaMiHHS 3 nepenneamu i Bigbnunckamu. Hagani
«power pearl» cTanu BisyanbHUM «eNeMeHTOM CUV BNaam».

lLle B o6y CTapomaBHboro Kutato mMyapeli BBaxkanu nepnu
MariyHMM MaTepianom, 3 9Koro pobunm enikcup MonogocTi. A He-
hepTiTi 1 KneonaTpa nepeTnpani ix 3 BUHOM Ta BXUBaNN A1 OMO-
NOMKEHHS, MPO WO Y A0OY aHTUYHOCTI XOANAW nereHaun. 3 nepioay
NepLUMX Bi3AHTIMCbKMX IMNEPATOPIB NpUKpacKy 3 nepnamu i nepna-
MYTPOM Habynu xapakTepy iHilialinHux i 6y BXXMUBaHI cnovaTky
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B YOMOBIYOMY KOCTIOMI — SIK MPUKPacK ronoBu, CKPOHb, OMiY4s
(dinbuiB, NpeneHaynii, Gibyn); a NisHille NepnaMm novanu posLn-
BaTK 6apMm (KOMIpLL-OM/ivyst) Y BENMKOCBITCbKOMY KOCTHOMI 060X
CTaTewn, XIHKM X 3 NepiB HOCUIN CEPEXKIN-EHOTII.

OCKinbKK ipaHCbKi 3eMJ1i Ha PiBHI 3 ETUNETCHKUMM Ta KaBKa3b-
KUMW BOnnnca o cknagy Apyroro Pumy — BisaHTIMCbKO! iMMepil
3 MPOrpeLbKoro KYNIbTYPORD, TO TYT CNaALLMHA FOBEMIPUKM NICNHA MO~
xofly AnekcaHnapa MakeaoHCbKOro Ha lMepcito BXxe 6yna s6aradeHa
AK CXIOHUMM, TaK i 3axigHUMK TpaauLiaMmn 3010TapcTBa. Y LbOMy
CEHCI KMEBOPYCbKMI KHA3b CBATOCNAB IropoBnY Xopobpuii, SKui
y X CT. micnga xpeleHHs Pyci HOCMB KOAT i3 nepnamu i rpaHatom
y Byci (OHaubkuii, 1959),  HacnigyBaB mogy, nolumpeHy y Bisan-
Til Big yaciB fOcTuHiaHa Bennkoro 3-nomipk iMnepaTopiB, Ha PiBHMUX
CMiNKyBaBCS i CYNePHNYAB i3 BiZaHTINCbKUMU NPaBUTENSAMMU.

He papemMHo cuH CBATOoCNaea Iroposuya Bonoanmmnp Bennkuim
B34B 3a APY>KMHY Bi3aHTINCbKY npuHLUecy MakeLoHCbKOI AUHACTIl
AHHy MopdipopoaHy i 3 Heto po3dynoByBaB y Kuesi [ecaTUHHY
LepkBy, Codincbknii cobop i iHLLI CBATUHI XPUCTUSAHCBKOrO CBI-
Ty. Boani noxogn Ceatocnasa 3 XepcoHecy A0 BizaHTil 3akpinunu
iler0 MapUTETHOCTI Y BIAHOCKMHAX 3 LIIEFD KPAIHOHD, WO BMPOAOBXK
CTa POKIB ABIYi yTBEpAXKyBanoCs LWIIGHMMY CO3aMU 3 A0Hb-
KamMu Bi3aHTINCbKUX IMMepaTopiB HaLUX KUEBOPYCbKUX KHA3IB
(HacTynHMM 6yB W6 4-ro cnHa Apocnasa Myaporo, Bcesonona
ApocnaBoBuKya, kKHA34 Kuiscbkoro 3 1076 no 1093 pp., wo y Xl cT.
OOPYXMBCS 3 [OHbKOK Bi3aHTIMCbKOrO iMnepaTopa KOCTAHTUHA
MoHoMaxa AHacTacieto-Mapieto MoHOMaxuHeto).

3B'3KM HacKNeBCbKOro ABOPY, Lo Npuxoane Ao Knesa wnrob-
HWM MOYTOM Pa3oM i3 nocarom, i3 bankaHamu, 3akpinnioBanu nes-
Hi eBponenchbki TpaauLil B MOAI TOroYacHMX NpaBUTENiB Ha Mnpu-
kpacw (Pirivatric, 2011) 1 pernameHTyBan HOCIHHA NEPIB 3-TIOMIX
NMEeBHUX coliafibHUX BEPCTB HACEesNIeHHA. 3 4acoM Ti KpaiHK, Lo
Manu Buxig Ao mMopst (WTnby GaceiiHy MNepcbKoi 3aTOKK, akBaTo-
pin YopHoro, AsoBcbkoro CepeasemMHoro, YepsoHoro mMopie) a6o
B3LOBX POAIOUNX PIYOK, YaCTille X13yBannca nepnamu y CBoix Ko-
pOHaX I IHWWX FOBESIPHMX NprKpacax, 30KpemMa psACcHO AEKOPOBa-
HWUX HaLUWMAHO-HarpyaHWX, WO Masv PeNpe3eHTaTUBHUI XxapakTep.

Mi3Hiwe, Ha Mexi X—novaTky X| CT. Yepes NeBHy MOAY B KOJlax
€BPOMECbKOro icTeGNILIMEHTY, a Aani Yepes3 LWAOOHI 3HOCUHM
Y IOMOHIOIbCbKY A06Y, L TPUKPAcK MiLlHO BAWINCA Yy CTPOI KMEBO-
PYCbKOro Hob6iniTeTy 060x cTatel. 3rigHo 3 nereHaoro, Npu Kpum-
CbKOMY XaHCTBI nepnv 36vpanu y Kadi (tepenm cyydacHol deopocil),
OfHaK MiCna 3aBE3eHHs panaHiB ekocucTeMa y LIbOMY MicLi 3a3Ha-
na TpaHchopMaLlit i MOMKOCKM 3 NepriaMu BUBEUCS.

Y nisHboMy CepeHbOoBIHYI NEPV BXE aKTUBHO BMKOPUCTOBYBA-
7N B OLA3I ITaninuiB, Lo paHille, 8K i MeLlukaHLi [pysil, Kpumy un Kuis-
CbKilt Pyci, 6ynv noB's3aHi 3 BisaHTieto. Ha amiHy Moau Ha emarni y 30-
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notapctsi €ponu XI=XIV CT. Nepav HanpisHOMaHITHILLKX KONMbOpiB
i GopM Ta nepnamMyTp NOCTYNOBO YBIMLLIM Y BXXUTOK KpalH €Bpony,
Konwu ITanis y noby BiapomykeHHs Ta MaHbepM3My 3amiHnna OpaHLito
Yy POJli enileHTPY PO3BUTKY HOBITHIX CTWUNIB | TEYIN Y MUCTELTBI.

B enoxy BiopofpKeHHss MOfia Ha nepnu B €Bponi 3a3Hana TpaH-
copmaLiv. 3 NOLWMPEHHSIM OrPaHOBYBaHHA Ha CaMOLIBITaxX Nnovasnu
LiHYBaTMCS KPYMHi Nepav YyaepHaubKmX, XMMEPHUX, NMPUMXIIUBIX
(bopM, KOTpi ONpaBnsin B 30/10TO | MpMUKpaLlany AOPOroLiHHUM Ka-
MiHHSIM. OCKINbKNM TakUM NMpuKpacamM HaZaBasucs MarivyHi Bnactu-
BOCTI, MoLWMpeHHs y 106y PeHecaHcy i MaHbepraMy NepaiB, r'ya3nkis
3 BEHEL|INCbKOro CKJ1a, KopasiB TOLO B KOJS1axX YKPalHCbKO-MONbChKO-
ro HOBINITETY MOCTYMOBO CTasIo MipUIOM A06POBYTY, CMaKy, a TakoX
Kap6boM, L0 NepeiaBaBCcs 3 MOKOMIHHSA B MOKOMIHHSA.

Came B o6y PeHecaHcy 1 MaHbeEpPU3MY Ha 3eMIISX CydYacHO!
YKpaiHn yTBepamnnaca mMofa Ha iTaniCbknx apxitTekTopis i Xy4ox-
HVKIB, KOTPI MpautoBann Hag obpasamMm BENMKMX MICT i KpaLumx
aHcamM6niB 3abyj0BM OKpPeMMX BOMOAIHb MOXHOBNAAUIB. Lia TeH-
[leHUia 36epiranacs M Hagani y nepiog Benunkoro KHA3iBCTBa J1n-
TOBCbKOro i Pevi MNMocnonuTol. MNMapanenbHo B toBenipuLi BiabyBas-
ca 6yM Moav Ha naparoHu (KpymHi nepanH HenpaeBubHOT Gopmuy,
KOTPi ONpaBAAan B JOPOrOLiHHI METanu 1 03006/1K0BaNM KOLLTOB-
He KaMiHH$, K nepe TMM pobuaun 3 fanamu Ta MopaMu peHecaH-
COBWX 3i6eNIHO — WKipW COB0NS YW KyHWUL, AKi HOCWUAW Ha Tanil, py-
KaBi Yy LWT Y CBITCbKOMY ITaniMCbKOMY i @HTINCbKOMY >KIHOYOMY
KOCTHOMI) i YaLLi 3 MyLLIMiB-HAyTUNYCIB.

Micns enoxu 6apoKo-pPOKOKO 3 i MOAOKD Ha TeaTpasbHi epekTn
" BUAOBMLLHI aTpakLil nofdibHi BUAM TBOPIB AEKOPATUBHO-Y>KNTKO-
BOr0 MWCTeLTBa nepecTann 6yTn akTyalbHVMK, @ Ha Mexi 0o6u
KnacuumsMmy 1 amnipy B €Bponi Ha 3eMsx YkpalHu novana Liu-
pUTUCA TpaauLis NpUKpallaHHsa cebe MepPAMHHUMM NprKpacamu,
ane Bxe OiNbll apxaldHMMK 3@ MOXOMXKEHHSM, AKi 6ynn BMPisaHi
3 TOBCTOrO Wapy NepaamyTpy BUKOMHUX CKaM AHINMX MyLUeNb AaB-
HiX MOPIB. Y CNOBHWKOBI/ CTaTTi MpO 6anamyTn BUCIOBAKOETLCSH
MPUAYLLEHHS, WO cnepLly NogibHi NpuKpacy Moriv NpUBO3NTH K
BEPBULI NANOMHNKM 3 TepeHiB 3emni 06iToBaHOI, YNM 3aLlikaBuio-
cA MicueBe HaceneHHs (Mam'aTb Hauil, 2019).

Bpaxoytoun fikyBasibHi BMaCTUBOCTI NepsiB i Kopanis 415 Wm-
TOBWAHOI 3an03K, Y MICLLEBOCTAX YKpaiHn HOBOro vacy, e meLl-
KaHLi He Mann BMxody A0 MOpS, 3 KiHUS enoxy 6apoko nodanu ui-
HyBaTMCA TakKi NpukpacKy, 30Kpema, 3 BUKOMHWX NMepsiB i kopanis,
AKi B OKpeMuX MicLieBOCTAX MofHICTPOB'A Ta LieHTpanbHOoI YkpalHn
YBINLWAW A0 «MPA3HUKOBUX» XXIHOYMX CTPOIB.

LInm npukpacam 3 KinbKoX paskis, KOTPI 4aCTo MNOeAHYBaNUCA
3 06epPEroBNMM XpecTamMm-3rapaamu, CepLENOAiOHMMI ArHYCKaMM
3 6aHTaM1, MOHETaMK-AyKa4amu, KONbOPOBKMM NalibOpKamMm 3 Be-
HeLiNCbKOro ckna, HagaBanucs BNacTUBOCTI 06eperiB Ta 34aTHICTb



Jemiypr: igei, TexHonorii, nepcnekTuem gu3anHy 2023 Tom 6 N2 1
Demiurge: ideas, technologies, perspectives of design 2023 Vol. 6 No 1

«3agypMaHnUTU» («3aKanamyTuTu» Yn «3abanamyTUTi») toHaKam
PO3yM Big AiB4vHK. TomMy 3 XIX cT. 6anamyTi cTanv TpaguuiiHnmm
FOBENIPHMMM NMPpUKpacamu, NOLUMPEHNMN B MOAI CBATKOBOTO 1, Ha-
camnepeq, BECINbHOro, KOCTHOMY YKPAIHOK OKPEMUX TEPUTOPIN, AKY
HWHI noYanu BiApOaXKyBaTU.

«[aHcbke HaMUCTO», «6ini Kopani» abo «KiCTSHe HaMUCTO», SK
Ha3uBanu B Hapodi 6anamyTi (3okpema Ha OfdelmHi i1 BiHHHNY-
YMHi), BYNIM MOAHUMM 1y 6araTbOX iHLWIMX HAPOAIB, MOYMHAKYM
3 iTaninuis, e Noro BUKOPUCTOBYBaIW A5 IHKPYCTALl iKOH 11 BU-
rOTOBMEHHNA BepBMLb. [NoLMPEHHS Takoro WTWBy Npukpacu Haody-
M HaBITb Y Mekeuui 1 Ha TarBaHi, 'y 6araTbOX iHLMX OKeaHiYHMX
i MPUMOPCHKMX KyNbTypax, Yepes Lo B YKpaiHi 1X Aeskuii Jyac BBa-
»Kanu came «AMBOM 3aMOPCbKUMY.

OpaHak HaaBHICTb 6anamyTiB y TpaaMLiMHUX KOCTHOMax pyMyH
i MonaaBaH, 6/IM3bKNX A0 iTaniiuiB, a TakoxX raraysis, cnopigHe-
HWUX 3 Typkamu, 60nrap, XopBaTiB, YOPHOropLiB, 6OCHSIKIB, cepbiB,
an6aHLiB, LebTo HapoaiB, Lo MeLlKanu aoBkona akeaTopit Cepea-
3eMHOro i YopHOro MopiB, MOXKE CBIAYUTIN Ha KOPUCTb MOLUMPEHHS
noAibHMX akcecyapiB Y KynbTypi HApOAiB, AKi Mann BMXig A0 MOPS.
Mpryomy B bBonrapii  geskux iHWKx kpalHax 6anamMyTn MatoTb Ty
caMy HasBy, WO 1 B YKpalHi. [pumipom, B ITanii Ha CapauHil Tos-
CTWiA NAacT NepnamyTpy MyLLesb, 3 AKOro BUrOTOBASAKOTb MPUKpPa-
cuw, HasuBaroTb «Madre Perla».

Bimoma AymKa, O NOXOMKEeHHS AediHilil «banamMyTiy Ha Te-
peHax eTHIYHOI YKpalHn Moxe OyTu NoB'A3aHe 3 nepeiHaKLeHUM
3 HimMeLbKol «Perla Mutter» (MaTv nepnis) (Mam'aTe Hauii, 2019).
3a HWUM NPUNYLLEHHAM, MariYHui BRNMB MNEPENUBIB BUKOMHUX
CKaM'AHINMX NNacTiB NepaaMyTpy AaBHIX MyLLEb Tak CUbHO «Ka-
namyTune-6anamMyTne» (Le6To 3aaypMaHioBaB) Morndg napyékam
npuv BUrNAA4I HApPeYeHOol, WO BOHW BTpadanu po3yM. Bpaxosyrouu
NPUPOLHY BNACTUBICTb NPEAMETIB MOPCbKOIO NMOXOAXKEHHS 3HIMa-
TV BTOMY, HEraTuB, Pi3Hi 3ypoYdeHHs, Ta Ni>KWUBNOBATW OpraHiam
TOrO, XTO UMX NpedMeTiB TOPKAETbCA UM HOCUTb, NOAOM, BXE Bif
XIX cT 6anamyTi cTanu OAHUMM 3 MarivyHMX 3aXMCHUX aMyneTiB Ai-
BYaT Ha BMAAHHI Ta MOMOAMLb OKPEMMX 3eMefb YKpaTHu.

3a gesknuMmn mrepenamu, ki NoTpebyroTb A0AaTKOBOI BepUdI-
KaLii, DiIKCytTbCs CBIAYEHHS MPO Te, LLIO NOAIGHI MiHepanu 3Haxoau-
NNy MICLIEBOCTSX, 1€ KOJIUCb MPOSIAranio AHO KOMMLHBbOTO TEeMI0ro
CapmMaTCbKoro Mops, Wo B 4acu y noHag 10 MinbnoHiB pokiB TOMY
npocTaranocs B4 Kapnat Ao cydacHux 3emesb CxigHoro lMoainns
(Hacamnepes, KONWLLHI 3emni icTopuyHoI bpaunaBLIMHK — TepeHu
YaCTUHN BiHHMYYMHNK, KipoBorpadwymHm 1 Yepkalimnm) (BanamyTuy,
2020). JaBHE NMOXOMAXKEHHS O3HAYEHUX KOMMO3MUTIB, MPOCSAKHYTMX
MOPCBKOK CifIIH0, CakpanisyBano HaA3BWMYaMHO LiHHI peudi, BUro-
TOBMEHI 3 LbOro MaTtepiasny, KOTpi MOXHa 6yno HOCUTU Ha PiBHI
Yakp i B Takuii cnoci6 3axuLaTnes «Bifg gypHOro oka.
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Xouya npu HanGAMKYOMy po3rnaai NPeAMETIB 3 «<Hapi3HOro» naac-
Ty nepnamyTpy iX MOXOMKEHHS (BiANOBIAHO O KOHCYNbTAaLil 3 [OK-
TOPOM e0/I0ro-MiHepasorivyHMX HayK npodecopoM Bonoammmpom
IHAYTHM) BapTO MOB'A3yBaTY i3 6islbLL Ni3HIMK CepeAHbOBIYHMMM (He
paHiLle Bi3aHTINCbKOI JOOM i Mi3HILLE) YaCTUHAMM NMPOLLIapKy Nepriamy-
TPy MyLUMI BENMYE3HMX MOMOCKIB TpuaakHa BeneteHcbka (Tridacna
gigas), ki HapOKYrOTb MEepPMHK Baroto 4-6 Kr. Lli icToTK 3 AaBHix
[aBeH MellKatoTb Y akBaTopiax YepBoHOro 1 CepeaseMHOro Mopis
i B nepioa, konu €rvnet 6yB YacTWHOK BisaHTil, Morin noctadatucs
3BiaTN. CepefizeMHe Mope OMVBaE BCi basikaHu, BracHe TypeydunHy,
Bonrapito, Cepbito, HopHoropito, XopearTito, bocHito Ta epueroBuHy,
An6aHito, peuito, ITanito Towo. BignoigHo, WAAXiB NocTavyaHHs Ta-
KOro TOBCTOIO LLIapy Hapi3HOro nepnamyTpy iCHyBano ayxe 6arato.

CTapoBWHHI pofoBUMLLa BWKOMHOIO MNepnamyTpy AaBHIX My-
Wenb B YKpaiHi, 3a nepekasamu, 6ynu BUYepnaHi e A0 KiHusd
XIX cT. Y XX CT. nogi6Horo wiunby nepnamyTtp B1uaodyeanu Ha Te-
peHax cy4acHoro Ispainto. BiH TakoX Mae >KOBTYBaTUIM BIATIHOK.
3rigHo 3 OeskMMK CMOCTepeXXeHHAMK, 6anamMyTn npu B3aemogil
3i cpi6nomM HabyBatoTb CIpOro BIATIHKY, TOAI SK 3BMYaiHWI Nepna-
MyTp — Hi. Loao Tnnoemx dhopm HaMUCTUH GanamyTiB chig Buai-
ANTK 6OYKONOAIBHI LMNIHAPWUYHI, OBanbHi AOBracTi, 0/IMBKONOAIGHI,
Kpyrni, KpanneBuaHi. Pigko, 34e6inbluoro y npeamMeTax iMnopTHOro
BMPOGHWULTBA, 3YCTPIYaETLCHA NOYEProBe NOEAHAHHS pasKiB binbly
APIBHOrO AiaMeTpy KPYrinMX HAMUCTUH i BifbLUNX 3@ PO3MIPOM, TEX
KPYIAnX, WO TPUMaKOTbCS Ha OfHI 3acTioui.

Moaa Ha 6anamMmyTu i3 30/10TaBMMK MepennBaMm NpuKMIacs
B YKpalHCbKOMY TpaauuinHoMy cTpol XIX cT. Ha 3emnsx ogHi-
CTpoB'A (Hacamnepes, BiHHWY4MHM Ta [iBHo4i Ofelwmnm) Ta Llex-
TpanbHOI YacTuHW YKpaiHn (NepefoBCiM, Ha 3eMnsAx cydacHol Ki-
POBOrpajLLMHM Ta YepKallmHK, Xo4a iCHYHOTb OKPeMi 36ipKK 11 Ha
KuiBLWHI, MonTaBLMHI TOWO). TYT Y AeHb BECINAA HakdacTille oas-
ranun HenapHi 1 4n 3 paskm HaMmucTKH) (puc. 1). OAMH pa3oK y ueit
Yac BapTyBaB koposW. KinbKicTb paskis cBig4ynia npo MaTepiasbHi
MOX/IMBOCTI POAMHW MONOAAT | AEMOHCTpPYBana IXHe couianbHe
CTaHoBMLLe. [HiliauinHa TpagnLig, 30KpemMa, Ha BiIHHUYYMHI, cyaaudn
3 yLINiNMx CBITAWH, Mana TAarnicTb ax Ao 1930-1940-x pp., ue6To
BOPUTYN, AK MiHIMYM, a>X 0 Yacy [pyroi CBiTOBOI BilHW.

MpuHarigHo BapTo BiA3HAYMTK, WO e HanpuKiHui XIX — Ha no-
yaTKy XX CT. KMIBCbKMI BIACHWK KOBENpHOro 6peHay Vocun Map-
LaK, BPaxoBYyrOUM 3HAYHUI MOMUT Ha Nepauv i nepiamyTp B yKpa-

THCbKOMY COLliyMi, BUTOTOBASAAB HU3KY BUPOGIB, Y SIKMX NOEAHYBaB

KOLUTOBHE KaMiHHA candipiB i3 toBeNipHO-BMPOGIEHUMI NEPaMU.
Vloro ecTeTuyHi HanpaltoBaHHA Hagasni narnm y 3anovaTtkoBaHi
MalCTepHi ManbyTHbOro KMIBCbKOro FOBEMIPHOIrO 3aBOAY, Ae Y4HI
BM3HAYHOro MaicTpa i KONMLLHI Moro cniBpOBIiTHUKKX Hadani CTBO-
proBanu o6pas oCcy4acHeHOI YKpaiHCbKOT FOBEMIPUKM.
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Puc. 1. ®oTo MO0AAT 3 BIHHWYYMHM
i3 KHUMW «BIHHWULbKUI Kpaw y CBITANHAX».
Neptua nonosuHa XX CT.

Fig. 1. Photo of newlyweds from
Vinnytsia region from the book «Vinnytsia
region in photos». The first half of the
20th century.

He Maroun BeNMKMX CTaTKiB, AK nepexkasyBanv CTapoXuIn y pis-
HWX perioHax YkpalHu, fiB4ata 3 He3aMOXXHUX poanH CxigHoro MNofi-
nnay 1920—-1940-x pp. Ha Becinns 6anamyT nosnyanu. Lii npukpacu
3[aBHa CrpunManmncsa K iHAMKaTop 4iBOYOI BPOAW, YUCTOTU, He3ai-
MaHocTi (pyc. 2a-c, puc. 3). TpManu iX y CKPUHSAX Mig YACTUMM PyLL-
HVKaMK Ta COpOYKamMu, BUAManu 1L Ha 0COb/MBI CBSATa Ta BECINSSA.

Puc. 2a. banamyTw, 6ipto3a, n1a3ypuT, kopasi, Aykad 3 6aHTom. From the
collection Barvy Chaus. ®oto 2017 p.

Fig.2a. Balamuts, turquoise, lapis lazuli, coral, dukach with a bow. From the Barvy
Chaus collection. Photo of 2017.

Puc. 2b. banamyTu 3 nucaHumMmu nabopkamu. From the collection Barvy Chaus.
2020 p.

Fig. 2b. Balamuts with painted beads. From the Barvy Chaus collection. 2020.

Puc. 2c. banamyTv 3 ncaHUMu rnaLbopkamu i fykadem 3 6aHTom. From the
collection Barvy Chaus. 2020 p.

Fig. 2c. Balamuts with painted beads and dukach with a bow. From the Barvy
Chaus collection. 2020.
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Puc. 3. banamyTu cyyacHi 3 gykadyamm
Ta 3 Kopanamu. [lusariHepcbke atesibe
«Makovija». 2020-Ti pp.

Fig. 3. Modern balamuts with dukas
and with corals. Design studio
«Makovija». 2020s.

Hapasi Benuki Mysel WTnby JIbBIBCbKOro iCTOPUYHOIO Yn Ha-
LiOHaNbHOro My3€eto YKpPaiHCbKOro HapoAHOro [AeKOpaTUBHOMO
MUCTeLTBa He MOXYTb MOXM3YBaTUCA XXOAHUM pa3kom 6anamyTiB.
HaToMicTb BiAOMO, LLIO NOAI6HI pedi € HaA3BMYaMHO LiiHHUMMK Ha aH-
TUKBAPHOMY PUHKY. |X PEKOHCTPYIOOTh, CUAAKOTb, BUFOTOBAKOTb
NiniaHa AnToHiB (Liliana Antoniv Art) (puc. 4), Mapis Byntok (puc.
5), Onbra TposiH (Makovija) (puc. 6), Pokconara LLInmM4yk Ta iH. 361-
patoTb, NpMMIpoM, y collection Barvy Chaus. BanamyTi B cydacHmx
AM3aiHEPCbKNX iHTepnpeTaLifax He pas 6ynmn NMpUKPacoko XKIHOLTBA
3 NPeACTaBHMLBKOK Micieto (Hanpyknaz, HapoaHUX AenyTaToK Yn
nepLunx nemi), Lo 3acBifuye iXHI0 akTyanbHICTb 51K CK1aA0BOl CBIT-
CbKOrO iMIZXKY CyHaCHOI >KiHKM.

Puc. 4. Liliana Antoniv Art. AHcambnb 6anamyTiB
3 «BEHeLiCbKUM HaMUCTOM» (MUCaHUMU BPYYHY
nawbopkamu). 2021 p.

Fig. 4. Liliana Antoniv Art. An ensemble of
balamuts with a «Venetian necklace» (hand-painted
beads). 2021.
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HaykoBa
HOBW3Ha Ta
npakTHYHa
3HaYUMICTb
BOCHi DKEHHS

BucHoBKM ﬂ

Puc. 5. Mapisi Byntok. AHcamb:1b 6anamyTiB i3 Cy4aCHOK «BeHELiKOK» Ta
MOCSKHUMU efleMeHTamu i 3rapAamu «KHarmHsa». 2021 p.

Fig. 5. Maria Bulyuk. A balamut ensemble with a modern «Venetian» and
«Princess» brass elements and guards. 2021.

Puc. 6. @oTO Cy4acHOro BapiaHTy HaHN3yBaHHA HAMUCTUH 6anamyTis
Y MOEAHaHHI 3 MOCS)KHUMU e/TeMeHTaMu «LuesiecTamm» i 3rapaamu.
[InsaiiHepcbke atenbe «Makovija». 2022 p.

Fig. 6. Photo of a modern variant of stringing balamut beads in combination with
brass elements «rustles» and zgards. Design studio «Makovija». 2022.

HaykoBa HOBW3Ha AOCTIIKEHHS NONArae y pO3KpUTTI AXKepen
iHCMipaUi NpuKpac i3 BMKOMHMX CKaM'SHINUX WapiB nepnamyTpy
[JaBHIX MyLLENb Ha TepeHax CydacHO! YKpalHu ynpogosx XIX — no-
YyaTky XXI CT.; BBEA€HHI 4O HayKOBOro 06iry CyTHOCTI CaMOoro no-
HATTS «GanamyTu» 9K OKPEMOro TpaauUiHOro pisHOBKUAY YKpaiH-
CbKMX MpUKpac, y TOMY YUCNI «MPa3HUKOBUX», BECINbHUX Y XIX — Ha
noyaTtky XXI| CT.; yTOYHEHHI CNOCO6iB HOCIHHA MOAIGHMX BUPOBIB
3 KOpanamu, 3rapaamu, 6icepom, NMCaHNMM NaLbOpKaMu, ArHycKa-
MU, AyKavdamu TOLLO.

OTke, 6anamyTi BMPOAOBX OCTaHHIX KiNbKOX POKIB CTanu
HaZ3BMYaMHO NOMYNAPHUMMK Y KOJflaX MoLiHOBYBaYiB YkpalHu. [e-
orpadis IXHbOro BMKOPWUCTaHHA HWHI MOPIBHAHO 3 iCTOPUYHUMM
3emnsamu bpaunaBuwmHu Ta MoAHICTPOB'S 3HAYHO PO3LUMpUIacs.
BanamyTu 1 foci cnpunmMaroTbCs B YKPAIHCbKOMY COLyMi AK pe-
npeseHTaTMBHA NpUKpaca, AKy HayacTille 36uparoTb 4O BeCinns
K 3aXUCHY 1 06eperoBy ANst NHOAMHK, KOTPa X HOCUTb, Ta TaKy, KO-
Tpa «AypMaHUTb», BabWUTb Hape4yeHoro o HapeyeHol, — ue6To Mae
MarivHe, cakpanisoBaHe 3Ha4eHHS.
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Hapasi BigomMocTi Npo 6anamyTn 36epiratoTb iCTOPUYHI CBITAU-
HW HaCeneHHA Y «MpPasHUKOBUX» | BECINIbHUX CTPOSAX OKPeMUX pe-
FOHIB. ICHYIOTb MOOAMHOKI BIAOMOCTI NMPO PO3LUMPEHHST reorpadi
HOCIHHA 6anamyTiB A0 KUIBLUMHK Ta MoATaBLUMHK, LLO MexXyBanmu
i3 3emMnsamMu icTopmyHOl bpaunaswmHn. OgHak BkasaHa iHbopma-
Lif, AK i AaHi Npo BMKOMHI MiHepanu AaBHboro CapmMaTCcbkoro Mops
Ta Npo mKepena iHchipauin nodibHMX NpuKpac, KOTpi NodeKkonm
MOB'A3YOTb i3 MAaNIOMHULbKIMI CyBeHipaMu BepBULb i3 3emni 06i-
ToBaHoI, NoTpedye NoAaTKOBO! BepudikaLil.

MpUHaiMHI, 6iNbLWOK € IMOBIPHICTE BUIFOTOBEHHSA MPUKPac
TaKoro LTUGY Yy BiI3aHTINCbKMIA | MOCTBI3aHTIMCbKKIA Yac 3 Bene-
TEHCBKOro naHuupa My Moftocka TpuaakHa BeneTeHcbka
(Tridacna gigas), Wo Mellkana i Aoci Mellkae B akBaTopiax “Yep-
BOHoro Ta CepeaseMHoro Mopis. OKpeMi mpukpacu i3 aHcaménis
TPaAMLINHOro XIHOYOro KOCTIOMY MY3€eIB YKpaiHW, NpuMipoMm, [Me-
pedcnaBa-XMebHULbKOrO, CBiAYaTb Ha KOPUCTb MOXOLXKEHHS iC-
TOpUYHMX 6anamMyTiB came 3 NePAIB Liel MellKaHKK [HAicbKoro Ta
Tnxoro okeaHis.

MepcnekTnBM NoAanbLUMX AOCNIAXKEHDb NOB'A3aHI 3 MOLyKamMM
JeTanbHUX npoconorpadivHux [Xkepen i3 onvcamu GanamyTis,
MOAABM MOLM Ha HUX Y MEBHMX KOJlaX Hace/IeHHS TepPeHiB CcyyYacHol
YKpaiHu, AeTanbHuUx BIAOMOCTEN NpOo MaTtepianu, 3 SK1Ux BUroToB-
JIANN TaKi NpuKpacw.
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