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AHoTtauisa. Cratrs AOC/iAXKY€E BrJIMB M0J1IKOAOBOCTI Ta CUHKPETU3MY Ha MUCTE-
LITBO, 30KpeMa Ha MopTpeETHI MiHiaTropun. [poaHasizoBaHo iCTOPIio Uboro BUAY XWBO-
rnmcy, Moro BUHUKHEHHS, PO3KBIT Ta 3aHeras, a TaKkoXX TEXHIKU CTBOPEHHS Ta Criocobu
BUKOPUCTaHHS. MiHiaTiopn 6ysin He rnpocTo rnopTpeTamMu, a AOPOrolyiHHUMU MPpUKpa-
camu abo UiHHUMKU rnogapyHkamu. LocsigxxeHo obpamieHHsI MOPTPETHUX MiHIaTiop sIK
TBOPIB KOBEJIIPHOrO MUCTELTBA, BU3HAYEHO martepiasv i TEXHIKU, L0 BUKOPUCTOBY-
Ba/in MauncTpu A5 NOPTPETHUX 06pam/ieHb, Ta IXHE (PYyHKLIOHaIbHE MPU3HAaYEHHS.
3’acoBaHo, WO NOPTPETHI MiHIaTIOpU € OAHMM i3 BUAIB CUHKPETUYHOIrO MUCTELTBA, Lo
noeaHye y cobi pi3HOMaHITHI Xy0XHIi TEXHIKN Ta NpniioMu BUroToB/1EHHS. ObpamMaeHHs
XYAOXHIX MIHIATIOp BapToO BUBYATU SIK OKPEMY MUCTELIbKY OAUHULIKO B KOHTEKCTI roBE-
JIIPHOIO >XaHpy MuUCTeuTBa. 30BHILLHIN BUI/is4 MiHIGTIOPHOroO rnopTpeTa, AEMOHCTPYE
CTWU/Ib eroxu Ta, BogHo4Yac, ocobucrti BriogobaHHs ¥oro BaacHuKa. [NopTpeTHi MiHia-
TIOpY BBa)arTb OAHUM i3 HE3MIHHUX aTpubyTiB B/iaan €BPONercbKkux MoHapxivi XVI-
XVII cTonits.

Metoro cTatTi € aHaniz crnocobis obpamneHHsI nopTpeTHux miHiatrop XVII cTo-
NiTb, 5IKi 36epernucsi B opuriHasabHoOMy BUI/ISA4i A0 CborodHi, abo BigobpaxkeHi Ha
[HLLINX TBOpax MUCTELTBA, 30KpeMa, Ha KapTUHax.

Meropgonoria [OC/igXEeHHSI TPYHTYETbLCS Ha ICTOPUYHOMY METOAI, 3aBASIKU
SKOMYy 6YJ10 POCTEXEHO M0YaToK iCTOPIi LJisIoro HarnpsiMKy B KOBEJTIDHOMY MUCTELTBI,
roB’93aHoro i3 MiHiaTIOpPHUMU NOPTPETaMn. 3acToCyBaHHS CUCTEMHOIO MeTo4y A03B0-
JINJI0 BUSIBUTU, LLIO MNPOTSIroM GisibLL Maixe 4oTupbox CToAiTh, Big XVI-XIX cTonitb ui
BUpo6bu 6ym nonysisipHUM atpubyToM HE JINLLIE KOPOJIiBCbKOI BAaAN, a M NpuaBOPHUX
BE/IbMOXK Ta JIIO4EN, O Masu BUCOKUKI CTatyC y TOroyacHoMy CycCrnisibCctBi. Metoa
CUHTE3Y BY/10 BUKOPUCTAHO 4151 BCTAHOBJIEHHS TOr0, WO HOBEJIPHI NMpUKPacu 3aBxxamn
O6y/in HEBIA'EMHOKO CK/1aA0BOI iMigXy MOHapxa Ta npas/isiyoi e/1iTu B EBPOrNeriCbKnx
KpaiHax.

Pe3ynbraTtn. BCTaHOBIEHO MPUHUMIT Ta MPOLEC CTBOPEHHS MOPTPETHUX MiHi-
aTtrop AEMOHCTPYE CUHKPETU3M PI3HUX XKaHPIB MUCTELTBA. 3’5COBAHO, L0 XYAOXHI Mi-
HiaTropu Bax>XKo BiHECTH [0 TOro Yu [HLIOIro BUAy MUCTELTBAa B YUCTOMY BUI/ISAI, adxe
Ix BUrotoBseHHs nepeabayasnio He nLe XyAO0XHI MarcCTepHIiCTb. Big yacy cBoro Bu-
HUKHEHHS [ poTsiroM YCi€ei nonyJsisipHOCTI, MOPTPETHI MiHIaTIOpU BUKOPUCTOBYBAJIUCh
K MapKep rnpuHaexXHoCTi 40 TOro Yu iHLOro CycriiJibHoro Kaacy, BOHU C/1yryBasin Ha-
Ti/IbHOIO MPUKPACOI0 YU €/IEMEHTOM KOCTIOMY. YacTo iX BUroToB/Iss/ v A4J18 rnogapyHKy,
SKWIA MaB rNeBHE CUMBOJIIYHE 3HAYEHHS, |, HEPIAKO, MOAITUYHUIA KOHTEKCT. ®aKTU4YHO
rnopTpeTHa MiHiaTopa rnoBHOLUIHHO MOEAHYBas1a B cObi ABa MUCTELbKI XaHpu: rnopTpeT
i roBenipHuii Bupi6. BusiB€HO, WO TEXHIKa CTBOPEHHS MOPTPETIB 3asulianacs He-
3MiHHO MPOTSIrOM CTOJ1iThb! iX BUKOHYBAaJ/IM HaN4acTille Ha eMasi, pigle — Ha neprameHTi
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4yu nanepi onisiHuMmu papbammn. TexHika 06paMaeHHs XyAOXHIX MiHIaTiop AEMOHCTPYE
BUKOPUCTAHHS Pi3HOMaHITHUX CTU/1IB, MPUKAIOMIB Ta Marepiasiis.

HaykoBa HOBM3Ha 10/15ra€ y aHasizi obpamieHHs MiHIaTIOPpHUX MOPTPETIB SK
UIHHUX NPpEeAMETIB A/151 AOC/IA)KEHHS B KOHTEKCTI HOBETIpHOro mucreyrsa. Kpim Toro,
6inbLiicTb MiHiaTIOp He 36epirnacsi 40 CbOroA4Hi B OpUriHasribHOMY BUIr/s4i, @ OANHNYHI
ek3eMmnispu, Ki He 6ysin po3ibpaHi 3 METOK rpoAaxky AOPOroliHHUX e/1eMeHTIB, cTa-
HOBJ1SITb C06010 HEabUSKY LiHHICTb 4715 ICTOPIi KyAbTypun 1K0ACTBA.

MNMpakrn4yHa 3Hadywictb poboTn rosisira€ y BUKOPUCTAHHI AOC/IAKEHHS A1
JIEKUIN | MPpaKTUYHNX 3aHSTb, CyrpoBigHNX MatepiasiB 4O TBOPIB MiHiaTiopyu y KOJIEK-
Uisix yKpaiHCbKux My3eiB Ta rnogasibLioro CUCTEMHOIrO BMBYEHHS 06paMsieHHs rnop-

TpetiB y XVII cToniTTi.

Knr4yoBi crnoBa: nopTpeTHa MiHiaTiopa, 06paM/ieHHSI MNOPTPETHUX MiHIaTiop,

IoBeslipHE MUCTELTBO.

BCTYN

CyyacHe cBiTOBe MUCTeLbKe MOSIOTHO Ha-
niyye 6e3niy TBOpIB, AKi BigobpaxatTb Mosi-
KOAOBICTb Ta CUMHKpPeTM3M npouecy TBOPYOCTI.
binbwe TOro, 3 IHTEHCMBHMM pPO3BUTKOM Ha-
YKOBO-TEXHiYHOi 6a3u, nporsarom XX-XXI cT.
YTBOPUINCHA OKPEMi MUCTELbKi XaHpwW, Wo no-
€AHYIOTb Yy €0b6i pi3Hi cnocobu BiATBOpEeHHS Ta
CNPUMHATTS XYAOXHbOrO CBITY, 306paxeHoMy
y TBOpi MUCTeUTBa — iHTEpPaKTUBHI XYAOXHi no-
N0THa, KiHO i T. iH. [JiaxpoHiyHa peTpocnekuyis
i @aHani3 MMUCTeLbKNUX TBOPIB, CTBOPEHUX 3a40Bro
[0 NosIBU eN1eKTPOTEXHIYHUX 3acob6iB CTBOPEHHS
MUCTeuTBa, Aa€ NigCTaBuM NpUNYCTUTU, WO BU-
TOKM NONIKOAOBOCTI TBOPiB MUCTEUTBA, CUHKpe-
TU3MY XaHpiB i HOpPM MOXHa BialwykaTn rmboko
B iCTOpii ntoacbkoi KynbTypu [11, c. 43].

Mepwi kKHWrK, BIAOMOCTI Npo sKi 36eper-
Ancsa A0 Haworo 4acy, no€eaHysann y cobi He
nuwe BiATBOPEHHS XyA0XHbOrO TEKCTY, @ M MUC-
TeuTBo Kanirpadii, wo iHoai Habysano dgopm
MOBHOLIHHOMO OpHaMeHTY 4YM XYAOXHbOI Kap-
TUHW, IOBENIpHY MaWCTepHICTb B 034061eHHi 06-
KnaguHkun. OAHMM i3 HamBigoOMiWMX NpuKNaais
NONKaHPOBOro XyAOXHbOro TBOpY, Wo 6yB no-
NYASpHUM y EBpONi NpoTAromM Hinbll HiXKX 4YOTU-
pbOX CTONITb, ax Ao noyaTtky XIX cT., O BuU-
HanaeHHs doTorpadii, € XyAOXHS MiHiaTopa
[9, c. 38]. XynoxHI0 MiHiaTiopy BMBYalTb 34e-
6inbLoro sk >xaHp o6pa3oTBOpPYOro MMUCTELTBA,
Xou4a il CTBOpeHHs nepeabavyano BUKOPUCTAHHS
KifIbKOX MUCTELbKNX TEXHIK, Y TOMY 4YUC/i: 10Be-
NipHMX Ta KanirpadiyHMx. 3 Orngaay Ha ue akTy-
aNbHMM NpeaMeTOM HayKOBMX pO3BiAOK MUCTe-
LTBO3HABCTBA MOXYTb ByTW He nuwe KapTuHa,
306pakeHa Ha XyAOXHil MiHiaTiopi, @ M TeXHIKK
BUKOHaHHSA 0b6paMneHHs, Moro CTunictuka, ma-
Tepianu, 3 aKux Burotosnssocsa. Metoro cTaTTi
€ AocnigkeHHs obpaMneHHs MNOPTPETHUX MiHi-
aTiop K TBOpiB IOBeNipHOro Mucreursa Ta BU-
3HaYeHHs MaTepianiB i TexHiK, WO BUKOPUCTO-
ByBanuM MaucTpu Ans NopTpeTHUX obpamneHsb,

a TaKOX oxapaKTepu3yBaTW IXHIO CTUMICTUKY,
CUMBOJIYHICTb Ta PYHKLUIOHaNbHE NPU3HAYEHHS.

AHANI3 NONEPEAHIX AOCNIAXEHDb

3aranbHi BiAOMOCTI NpO MOPTPETHY MiHia-
TIOPY $IK XXaHp MWUCTeuTBa, iCTOPit0 MOro BUHUK-
HEHHS, PO3KBITY Ta 3aHenajy, TEXHIKNU CTBOPEHHS
Ta crnocobn BUKOPUCTaHHS 3HAXOAMMO TaKOX
y nybnikauisx C. Kawo [4; 5], M. NonHToH [15;
16], Ox. Mepnoka [12], P. CtpoHra [18], X. ato
Mack’e [13]. TexHiKO-TEXHOMOrYHOMY aHanisy
MmiHiaTiop XVII cTonitra npucesyeHi po3Biaku
A. Beinru, T. MaptiHca Tta T. [. Kangenaca [20].
JocnigxeHHAM eTaniB KoJieKUioOHyBaHHSA nop-
TPETHUX MiHIaTIOp Y YKPaiHCbKOMY KOHTEKCTI 3a-
MManaca M. Bapuyk [1]. Ha Hawy aymky, 6inbL
AeTanbHOro BUBYEHHS noTpebye 03406neHHA Ta
obpaMneHHs NOpTPEeTHUX MIHIaTIOp B KOHTEKCTI
pPO3BUTKY CBITOBOro OBE/ipHOro MUCTeuTBa,
ajXxe HanuacTiwe ui npukpacu A0CNIAXYHOTbCA
B Meplly 4depry K TBOpU XuUBONucy. HaToMicTb
KOXHa MiHiaTiopa cBoro 4acy 6yna He npocTo
NnOpPTPETOM — a AOPOrouiHHOK MNPUKPACoO YW
UiHHUM MoAapyHKOM.

METOHIO cTtaTTi € aHani3 cnocobis ob6pam-
neHHa nopTpeTHux MiHiaTiop XVII ctonith, 4Ki
36epernuca B opuriHanbHOMY BWUrNaAi 4O CbO-
rogHi, abo BigobpaxeHi Ha iHWNX TBOpax MUCTe-
LUTBa, 30KpeMa, Ha KapTUHax.

PE3YJIbTATU TA OBIrOBOPEHHA

MopTpeTHi MiHiaTiOpy - Ue HeBenuki XxXy-
DOXHi 306paxkeHHs, sKi BUKOHYBanucsa ans ocié
KOpPOJIBCbKOI pOAMHU Ta BEeJIbMOXHOI 3HaTi.
BinbwicTte gocnigHUKIB NOPTPETHUX MiHiaTop ne-
pioAOM X BUHUKHEHHS Ha3mBatoTb A06Y Ni3HbOro
BinpoaxeHHs y XVI cT. M. BapuyK CTBepAXYE:
«Big XVI cTtonitra i 4o novaTtky XIX CTONITTS iXHSA
dyHKUis nongrana y npeseHTauii ocobu. OgHak,
nicna 400 pokie nobyTyBaHHA y €Bponi Ta AHMAII
Tpaauuia >KMBOMUCY MNOPTPETHOI  MiHiaTiopu
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MaMxe 3HWUKNAa nig TUCKOM MucteuTtsa ¢doTO-
rpadgii. KonekuioHyBaHHS TBOpPiB No4yanocs BOA-
Ho4ac i3 IXHbO NosBolO. lpeameTun Bigdirpasanu
BaX/IMBY COLIOKY/bTYPHY PpOJib Y CYCMifIbCTBI
Ta nociganun saroMe Micue y NOMITUYHIN icTopil
€Bponu. ManeHbKi NOpTaTUBHI NOPTpPETU Manu
rpaHAio3He CMMBOJIIYHE 3HAUYEHHSA BeNudi 4u TO
NPUXWIIbHOCTI MOHapxa. Pa3oM i3 TMM, BOHU Cry-
rysanu iHTUMHUM 3HAKOM BIipHOCTI, ApYyX6u umn
KOXaHHA. MncTeuTBO MiHIaTIOPpN BUPI3HAETLCA He
TibKM po3MipaMun, a Hacamnepepn - cneundiy-
HUMW TEXHIKaMMU Ta KOMIOM BU3HAHWUX MancTpis»
[1, c. 137].

Ha no4aTKy CBOro BMHUKHEHHS MiHiaTiopu
cnyryesanm O4HWUM i3 CUMMBONMIB AMHACTUYHOI UM
MOMIITUYHOI rMpuHanexHocTi. MiHiaTiopHi nop-
TpeTu NpUHATO 6yn0 BUKOPUCTOBYBATU SK Npu-
Kpacu, [AOPOrouiHHi noJapyHKM 4Yu CyBeHipwu.
CknafHa TexHiKka BWKOHaHHA | [AOporouiHHe
0340651eHHsa pobunu U0 pivy AOCUTb 3aTpaTHO
419 BUTOTOBJMIEHHSA, 3BiACU | X By3bKe KO0 Mo-
WKMPEHHS — MiHiaTIOpHWI nopTpeT Mornu cobi
A03BONIVAN BUK/IOYHO IIOAN 3 BULLKMX Kin TOro-
YacHOI cycninbHoi iepapxii [8, c. 54].

Y XVI-XVII cTonittax 4epe3 CBOIO
KPUXKiCTb MiHiaTIOpy B OCHOBHOMY BKJlajanu
B PO3KillHi MeaanbioHu. Lia npakTmMka Bigobpa-
)KeHa i B ix 06pa3oTBOPUYOMY BiATBOpPEHHI. HacTo
BOHW BUCIZIM Ha MOAHUX AOBrMX 30/10TUX NaH-
LIOXKAX, HENpuUKpUTI BOHW TpuManuca ayxe
06epexHo 1 eNeraHTHO MiX BEJIMKUM | BKa3iBHUM
nanbusamu. MNMpoTe NpoTAromM BiCiMHagUATOro CTo-
NiTT4, 3aBASKKM 3MiHI CTMNIB MOAW Ta PO3BUTKY
6inbll HaZiMHOI TeXHiIKM eMani, UiHHIiCTb i Bnan-
MiCTb MiHiaTOp 3HA4YHO NiABMLLMAMCS, @ cnocobun
AEeMOHCTpauii ctann 6inbw  pi3HOMaHITHUMM.
Tenep MiHiaTIOPX HOCUAU BIAKPUTO: AK YaCTUHY
toBeslipHMX BMpobiB (y bpacnetax, 6powkax 4m
Ky/OHax), AeMOHCTpaTMBHO (Ha Tini, B pyui).
YacTo X BMKOPUCTOBYBA/IM TAaKOX SK Mpukpacy
ans oasry. Ix moxHa 6yno TpumaTtu 6ina cepus
K MeanbNOH YM KYSIOH Ha 30/10TOMY NaHLOXKY
abo HOCUTKM SIK UeHTpasnbHy 4YacTuHy 6pacneTta
um kabnyuku. Okpemo B paMui abo K 4YacTUHY
ocobucToro npeaMmeTy, Hanpwukiag, Tabakepku,
iX MOXHa 6y/10 AEMOHCTPYBATU SIK LIiIHHY pid 0Cco-
bucroro BXUTKY Ta iHTep'epy [4].

[loKasu 3 pi3HNX iICTOPUYHUX AXepen 4atloTb
nNiaCTaBu CTBEPAXYBATWU, WO Cneplwy MoAa Ha
MiHiaTIOpHI nopTpeTu 3'aBunacsa y ®paHuii, npo
ue CBiAYMTb HAABHICTb AECATKIB MiHiaTiop, WO
6ynun 3aMOBNEHI He N1LWe KOpPONeEM, ane h y Ko-
NeKuiax iHWKUX BUAATHUX YNEHIB (paHLy3bKOro
ABopy. [leHpieTta AHrninceka Bonodina npu-
HaMMHI N'9TbMa CKPMHbKAMM Ha MOMEHT ii cMepTi
1671 poKy, oAaHa 3 kKX, i3 306pakeHHsM dpaH-
Ly3bKoro koposs, 6yna npukpalweHa Tonasamu,
pybiHamMn, cMapargamm Ta giamaHtamu. Lis Mmoaa

WBMAKO nowmpunacsa 3a mexi ®paHuii, 30kpema
cepen nNpeacTaBHUKIB TOrOYacHOi  aHMinCbKoi
Bnaau [9, c. 123].

L6, TpakTaT, noCONbCTBO, Chnyxba:
KOXHa noaia 6yna npuBoaoM Ans dpaHuy3b-
KOr0 KOpOoJsl MpoAEMOHCTPYBaTh CBOE 6araTcTeo
Ta NpecTuMX CBOIM NigAaHUM, ApPY3SaM i BOporam.
HaToMmicTb, ogepi)KyBadi NOBUHHI 6ynin Hagicnatu
BiAMOBIAHMM UYMHOM aHaJIOTYHMA MNOAAPYHOK,
TOMY 3aMOBAsSiAM MoAibHi nopTpeTn ans nopaa-
pYHKY KoponeBi. Kinbka Takux npuknagis AocCi
3HaxXo4AaTbCA B My3esX i KOoMekuisx no ycbomy
cBiTy [14, c. 164].

3 nosiBoto 6inbll TEHAITHMX TEXHIK CTBO-
pPEeHHSA MiHiaTIOPHUX KapTWH, Ui NOpTpeTn ctanu
CrnpaBXHiM CMMBOJIOM [AEMOHCTpauii Npuxuib-
HOCTIi Ta noBaru, MPUHANEXHOCTi A0 MNEBHOro
cycninbHoro knacy [16].

JocnigHMKN NOpTPETHUX MiHiaTiOp CTBep-
OKYOTb, WO BiNbWicTb i3 HUX He 36eperna BU-
rnsig CBOIX MOYATKOBMX O6paMneHb, OCKiNbKM
BOHM 6ynu po3ibpaHi Ha AOPOrouiHHi KaMiHHSA
AN noAanbLloro iXHbOro npoaaxy. Nporte, B Ko-
JleKuiax CBITOBUX My3eiB BCe X 36epernuncs uiHHi
eK3eMnasapu, Wo A03BOMAIOTL NpoaHanisysaTu Ui
NpuUKpacu 9K CUHKPETUYHUI TBip MUCTeLTBa, WO
noegHaB y cobi xueonuc, kanirpadito i BUTOH-
UeHy toBenipHy MaincTepHicTb [20].

Llto MiHiaTiOpy Ha3mMBalTb YN HE HaMKOL-
TOBHiWOW, sfka 36epirnacs y no4aTkoBOMY BW-
rnagi 4o Hawux yacie. NopTpeT MOHapxa BUKO-
HaHO Ha eMani i NoMiWeHo B opuriHanbHy onpasy,
03a061eHY AOPOroUiHHMMK KaMiHHAMU. LlikaBoto
€ cama dopma obpaMneHHs: oBan iMITyeE nioa-
CbKY rofioBY, 3BEpPXY SKOi NPUKPINJIEHO KOPONiB-
CbKY KOpPOHY, @ B CepefiMHi 0Bany — MiHiaTiopHUi
nopTpeT Kopons. [JoporouiHHe KaMiHHSA 3akpi-
nJeHo Ha BMpobi cnocoboMm BiAKPUTOI onpasu,
TOMy BUrnsgae ngocutb 06’eMmHmm [10]. tOBenipum

Puc. 1. Xan I eTiTo (1607-1691), MiHiaTiopHUi
noptpert Jlogosuka XIV, 61m3bko 1680-1690, emanb Ha
Mmigi, cpiéno, giamaHtn, 7.2 cm; My3zeii Jlyspy ([apux)
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BUKOPUCTOBYIOTb TaKU CNOCI6 3aKkpinieHHs Ka-
MeHIB Ha npukpacax, Wwob BOHU Kpalle «rpanu»
npu noTpanagHHi Ha HWUX JXepena cseiTna.
Po3TawyBaHHA KaMiHHA - BigUeHTpOBe, CuUMe-
TPpUYHE, KpUCTaau pPi3HOro po3Mipy 4eprytoTbcs,
LLIO pa30OM YTBOPIE CBOEPIAHUI BI3EpPYHOK i3 Ka-
MiHHS. OCKiNbKWM MOPTPETHI MiHiaTiopu i3 306pa-
XXEHHAMU MOHapXiB 4acTO BUKOPUCTOBYBasUCh
B SIKOCTi ogHoro i3 aTtpubyTiB Bnaam u4u noni-
TUYHOrO BMN/INBY, MOXHa 3po6UTU BUCHOBOK, LIO
¢dopma i cknaa Takoro obpamneHHs Bignosigae
CTUAICTUUI Ta NpM3HayeHHo Bupoby [4].
ObpamneHHa  MiHiaTIOpHOroO  MNoOpTpeTy
Kapna I o3p06neHo cnocoboM emantoBaHHS
AOpOrouiHHOro Metany. 3a paxXxyHOK HeBenu-
Koro po3Mipy i gpibHux petanein obpaMneHHs
BUrNagae 6inbll BUTOHYEHWM | He HacCTIIbKK
NMMWHUM. OKpeMUM efieMeHTOM JeKkopy, LWo
notpebye AeTanbLHOro aHanisy, € opHaMeHT, Ha-
HeCeHWM Ha CBITNY eManb No KOHTypy [17].
OpHameHT BigirpaBsaB Heabusky ponb
y dopMyBaHHi cTuno @®oHTeHb0 i XapakTepy
MUCTeuTBa 3axiaHoi €sponun uiei nobu 3aranom.
paBepu, apxiTeKTopu, AeKopaTopu Ta ManucTpu
XYLAOXHbOI0 peMecna, osenipu pospobnsanu pis-
HOMaHITHi MOTMBW AEKOpY, WO BUKOPUCTOBYBa-
INCH B Pi3HUX ranysax MMcTeuTsa. 3a A0NOMOrok
ecTaMniB BOHM TupaxyBanucs. YmabneHum
OpHaMeHTOM 6yB rpoTecK, MepemHATUMM i3 aH-
TUYHOCTI, Y AKOMY neperitasnca pisHOMaHITHI
npupoaHi dopMn. HacTto opHaMeHTanbHi apKyLui
aBnsnAM cobor CcaMOCTilHI TBOpWM MUCTEUTBa,
a He TiIbKM eCcKi3HW MaTepian. Y caMoMy MpuH-
umni nisHbopeHecaHcoBoi OPMU MOCUIOETHLCS
hekopaTmBHa TeHaeHuia [14, c. 101]. Cepeg
HaMNoOWMPEHIWNX OpHaMeHTaNbHUX MOTUBIB
[0bn MaHbEPU3MY — 4epernaxwu, 3Mii, paBinKu,
POC/IMHHI eneMeHTn Towo. [1poCTexyeTbca THA-
XIHHS MaWCTpiB A0 HE3BUYHOrO, AMBHOrO, JliHe-
apHOro nneTiHHA, BULWYKAHOCTI Bi3epyHKiB. Lle

Puc. 2. AHpi TyTteH (1614-1683), NMopTpet Kapna I,
1636, emasib Ha 3010Ti, 6.5 x 5.5 cM, opuriHasbHa pama;
Pevikcmy3eym (Amcrepaam)

daHTacTuyHi, ippeanbHi koMbiHauii enemeHTiB,
Jewo LWTy4YHi Ta HaA3BUYAMHO YCKNAAHEHI.
Nnwe 6nunxye po cepeanHu XVII cT. Taki MOTUBMK
NOCTYNaTUMyTbCa MicueM 306paxeHHaM 6inbLu
peanbHUX pOC/nH, KBiTiB. TOMY OpHaMeHT KiHus
XVI - noyatky XVII cT. Ha3nBalTb OCTaHHIM Bij-
rYKOM MaHbEPUCTUYHOIO CMaky [2, c. 124].

MpUMITHUM € Te, WO KBITKOBUA OpHaMeHT
0340671eHHS MiHiaTiOpy NPOAOBXYE NoAibHNI Bi-
3epyHOK Ha o4sA3i Koposid. TakmM YMHOM YTBO-
PIOETLCA UisliCHAa KOMMNO3WUUif, €efnleMeHTU SKOi
MaloTb OAHaKOBO BUTOHYEHUNA CTunb 306pa-
XeHHsa. CrtunictMka obpaMneHHs MNopTpeTHUX
MiHiaTIOp YacTo 3anexasa Bif XxapakTtepy i Bro-
pobaHb ii BnacHuka. Tak, koponb Binbrenom III
6yB O4HMM i3 NepLnxX MOHapXiB, KU 3aMOBUB
NnpuUKpacu 3 MiHiaTiopn y dpaHUy3bKOMY CTUNI.
OpgHak BiH BMpIWMB He HacnigyBatn CTUO
dhpaHLy3bKOro KOpons HaaTo TouHo. Moro MiHi-
aTiopu NpuKpaleHa Ha peBepci eManboBaHUMU
KBiTaMW, NpuUYOMy NMLbOBa CTOPOHA MNOBHICTIO
NOKpUTa ripCbKUM KPUCTaNOM, a He AiaMaHTamu,
a MoHorpama kopons AHrnii BigcyTHa [18, c. 56].
Ha BigMiHy Big JltogoBuka XIV, pobpe Bigomo,
wo Binbrenbm III Mano uikaBuecs cBOIMM odi-
UiIMHMMW NOpTpeTamMn, 3anuLlaroumn XyaoXxHuKam
ManioBaTn obpas, SKWM 3HOBY i 3HOBY Konito-
BaBCS Ha BENMKWX MOSOTHax, rpaslopax, MiHi-
aTiopax Towo. Len MiHiaTioOpHWIA nopTpeT Ko-
pons € €AWHMM, WO 36epir CBiN opuriHanbHUI
dyTnap cepen MiHiaTiop KiHUua XVII ctonitta
B KoponiBcbknx konekuiax [4].

BNUCHOBKMU

MopTpeTHi MiHiaTIOpU - O4AWH i3 BUAIB
CUHKPETMYHOr0 MUCTeuTBa, WO MOEAHYE y cobi
PiI3HOMAHITHI XYAOXHi TexXHiKM Ta npunoMu
CTBOpEHHS. Lli MiHiaTiopHi mopTpetn 6ynm Haa-
3BMYAMHO MOMNYyNsSipHUMK cepen 0cCib6 BUCOKOI
3HaTi noyuHarum i3 XVI i 3akiHuyoum XIX
cTonitTram. MiHiaTiopn 6ynm  MynbTUdYHKLiO-
HaslbHUM BUTBOPOM MUCTeLTBa - X BUKOPUCTO-
BYBanu K NpuMKpacum, CUMBOAN BNaan, gapysanu
i 3aMOBNATU A5 BiA3HAYEHHS BaXK/IMBUX MOAIMN.
Ob6paMeHHs XyA0XHiX MiHiaTiop BapToO BMBYaTU
K OKpeMy MUCTELbKY OAWMHWULIO B KOHTEKCTI
IOBEJipHOro XaHpy MucTteutBa. ManeHbKi nop-
TPETM KOPOIBCbKMX 0Ci6 UM BUCOKOMOCTaBNEHNX
BENbMOX MoMiwanm B obpamMneHHs i3 goporo-
UiHHMX MeTanis, npuMkKpawanm KaMiHHAM 4yn eMa-
noBanu Ang nopansworo posnucy. Mopsaa 3 xy-
[O0XHbOI MaNCTEPHICTIO Y BUKOHAHHI MOPTPETIB,
aBTOPW MiHiaTIOp AEMOHCTpyBasZiM CBOI BMiHHS
i TanaHTM Npu CTBOpPEHHiI obpamMneHb, siKi cami no
cobi BUrnsganmn sk oOKpema KoWTOoBHa npukpaca.
Cepeg TexHiK, siKi MOXXHa No6a4ynTh Ha TakMX BU-
pobax, wo 36epernmcsa Ao CbOrogHi: MOKPUTTS
eManfio 3010Ta, pO3MNUC emani, OorpaHloBaHHS
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[OpPOroUiHHMX KaMeHiB Ta iX 3aKpinjieHHsa y KOM-
no3uuii. 30BHIWHIN BUrNS4 MiHiaTIOpU AeMOH-
CTpyBaB, Hacamnepes, CTWib eroxu Ta Xxapakrep
i ocobucti BnogobaHHsA ii BNnacHuka. NopTpeTHi
MiHiaTIOpN BBaxatoTb OAHUM i3 HE3MIHHUX aTpu-
6yTiB BNaan €BponencbKnxX MOHapxin.
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ABSTRACT
Romanenkova Y. Framing miniature portraits in the 17" century as
jewellery.

The article explores the influence of polycode and syncretism on art, particu-
larly on portrait miniatures. The history of this form of painting, its emergence, flour-
ishing, and decline, as well as creation techniques and usage methods, are analysed.
Miniatures were not just portraits, but valuable decorations or precious gifts. The
framing of portrait miniatures as works of jewellery art is investigated, the materials
and techniques used by masters for portrait frames are identified, and their stylis-
tics, symbolism, and functional purpose are characterized. It is found that portrait
miniatures are one of the types of syncretic art that combines various artistic tech-
niques and creation methods. The framing of artistic miniatures should be studied as
a separate artistic unit in the context of the jewellery genre of art. The appearance
of the miniature demonstrates the style of the era and personal preferences of its
owner. Portrait miniatures are considered one of the constant attributes of the power
of European monarchies of their time.

Purpose of the article is to analyse the ways of framing portrait miniatures of
the 17 century that have survived in their original form to this day or are depicted
in other works of art, in particular, paintings.

Methodology is based on the historical method, which traced the beginning of
the history of the whole trend in jewellery related to miniature portraits. The appli-
cation of the systematic method revealed that for more than four centuries, from the
16" to the 19 centuries, these items were a popular attribute not only of royalty, but
also of court nobles and people of high status in the society of the time. The synthesis
method was used to establish that jewellery has always been an integral part of the
image of the monarch and the ruling elite in European countries.

Results. The established principle and process of creating portrait miniatures
demonstrates the syncretism of different genres of art. It has been found that ar-
tistic miniatures are difficult to attribute to a particular art form in its pure form, be-
cause their production involved not only artistic skill. From the time of their origin
and throughout their popularity, portrait miniatures were used as a marker of be-
longing to a particular social class, they served as a body ornament or costume el-
ement. They were often made as a gift, which had a certain symbolic meaning and,
often, a political context. In fact, the portrait miniature fully combined two artistic
genres: portrait and jewellery. It was found that the technique of creating portraits
remained unchanged for centuries: they were most often made on enamel, less often
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on parchment or paper with oil paints. The technique of framing artistic miniatures
demonstrates the use of various styles, techniques, and materials.

Scientific novelty lies in the analysis of the framing of miniature portraits as
valuable objects for research in the context of jewellery. In addition, most of the min-
iatures have not survived to this day in their original form, and the few specimens
that have not been disassembled for the purpose of selling precious elements are of
great value to the history of human culture.

Practical relevance of the work lies in the use of the research for lectures and
practical classes, accompanying materials to works of miniature in the collections of
Ukrainian museums and further systematic study of portrait framing in the 17" century.

Keywords: portrait miniature, framing of portrait miniatures, jewellery.
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