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yIpaBJliHHA 1 013HECY.

VY nonoBingx ocobiuMBa yBara NpUIUISETbCA MUTAHHAM TeOopil Ta NPAaKTUKH Iepekiamay,
npoOiemMaM poO3BUTKY Ta (DYHKIIOHYBaHHS MOBHHX CHCTEM, MOBHIM KapTHHI CBITY B aCHEKTI
npodeciiHoi KOMYHIKaIlii.



OPT'AHIBAIIIMHUMA KOMITET

I'OJOBA OPTKOMITETY:
IIOJBOHCBHKA Oxcana Bonooumipisna — X.binomH., IOLEHT, B.0. 3aBilylouoro kadeapu
rajy3eBOro nepexyiagy Ta iIHO3eMHHMX MOB (paKyiIbTeTy MDKHApPOIHUX €KOHOMIYHUX BIIHOCHH,
ynpasiinas i 6i3aecy XHTY.

YJEHU OPTAHIBAIIIMHOI'O KOMITETY:
KO3OPI3 Ipuna Cepeiisna — cTapmvii BUKIaad Kadeapu raay3eBoro nepekiaay Ta iHo3eMHUX
moB XHTY,
I'OHYAPEHKO Hamans Bikmopiena - cTapimiiii BUKJIagad Kadeapu raxy3eBoro nepekiagy Ta
iHO3eMHUX MOB XHTYVY.

YJIEHU MTPOT'PAMHOI'O OPTKOMITETY:
CTEJEHKO Hamans Mukonaisna — K.EI.H., JNOUEHT Kadeapu Taxy3eBOTO MepeKyiany Ta
1HO3eMHHUX MOB XHTYVY,
BAHIIIA Kipa Mukonaisna — K.IeJI.H, TOTEHT KadeapH ramy3eBoro nepekiaay Ta iHO3eMHHX MOB
XHTY,
KOJIKYHOBA Bixmopis Bonooumupiéna — K.1eM.H., TOTEHT Kadeapu raay3eBoro nepexiamLy Ta
iHo3emMHHX MOB XHTY,
JIEBEJ[€BA Aenima Bonooumupiena - X. GUION. H., TOTEHT Kadeapu raay3eBoTo Mepekaaay Ta
iHo3emMHHX MOB XHTY,
BOI'JIAH FOnia bBpouicragisna — cTapimmii BUKJIaaad Kadeapu Traay3eBOTO TMEepeKiaay Ta
iHo3emMHMX MOB XHTY,
IIETPEHKO €geenin Muxonaisna — crapmuii BUKIaaad Kadeapu Taxy3eBOro Iepekiagy Ta
iHo3emMHHX MOB XHTY,
IIPUXO/IBKO Onena Onexcandpiena — cTapiivii BUKIagad Kadeapu Tamy3eBOTO MEepeKiany Ta
iHOo3eMHuX MoB XHTY,
AKYVIIEHKO Inna Onexcanopisna - ctapmiuii BUKiIanad kadeapu raay3eBOTro MEpeKiaay Ta
iHo3emMHKX MoB XHTY,
IIOHOMAPEHKO Jlapuca Banenmuniera - cTapuidii BUKJIaaa4 Kadeapy ramy3eBoro rnepexiany
Ta iHo3emMHux MoB XHTYVY,
CKYBAHOBUY Onexcanopa Banepiiena — ctapimii 1a00paHT Kadeapu raixy3eBoro nepexiasy
Ta iHO3eMHUX MOB XHTYVY.
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SATIRE IN FICTION: TRANSLATION ASPECT

Satire has an essential role in literature, as it provides writers with the
opportunity to express criticism and opposition to various phenomena of society,
politics, religion and other aspects of life. It can be an elaborate tool for influencing
the public opinion and consciousness.

Translation of literary works is a complex process that differs from other types
of translation, as it requires not only a high level of language proficiency, but also
an understanding of cultural and historical features. The translator often faces
problems of translating emotionally coloured vocabulary. Also, the language
variation causes certain difficulties in translation. It is important not only to translate
the source language into the target language, but also to ensure that the idea is
comprehensible. This is particularly the case with the translation of satirical works,
as it 1s necessary to convey the subtext intended by the author.
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The scholars have not agreed on the definition of satire. But some scholars
suggest the following: satire is a genre which since Roman times has guided the
interpretation and evaluation of works on the ground of their purpose to critique and
entertain [3, p. 19]. They also specify that exaggeration, irony and wordplay are the
most widespread satirical elements.

Exaggeration is the presentation of something in an overstated way to make it
appear more visible or bigger, better or worse than it really is [1, p. 48]. It can be
used to highlight particular aspects, often for dramatic effect or to evoke a response
from the audience. Cambridge dictionary defines irony as a type of usually
humorous expression in which you say the opposite of what you intend [4].
Wordplay can be identified as the action of playing with language material (or its
result) which is based on the combination of language elements that are either
identical or very similar in form but have different meanings [6, p. 47]. We can
conclude that exaggeration, irony, and wordplay are techniques used to amplify,
distort, or play with the language to provoke certain kinds of effects or reactions
from the intended audience.

Translators often hesitate to translate satirical works because it can be
challenging. For example, terms with double meanings or puns may lose their impact
in translation or what might be humorous in English could be unfunny or even
inappropriate in the Ukrainian translation [5, p. 209]. That is why it is necessary to
use appropriate translation techniques [7, p. 109].

Having analysed the definitions of the most common satirical elements, we can
distinguish them in a text fragment and use appropriate techniques to render them
into the target language.

We translated a fragment from the book The Man Who Wouldn't Stand Up by
American writer Jacob M. Appel. The story concerns a man who refuses to rise
during the national anthem at a baseball game, triggering a national debate and a
series of unexpected events. Appel uses the novel to comment on social issues,
offering a thought-provoking look at contemporary American culture.

Let us have a look at the examples of exaggeration in the text:

—You 've made some terrible mistakes and the only thing to be done is to ask for

forgiveness. That’s what the Lord wants [2, p. 74].

—Bu 3pobunu Kinvbka sHcaxnusux noMunok, i €0une, wjo 8am 3ANUUUAEMbCA —

nonpocumu npowgents. [{boeo xoue I'ocnoos.

The exaggeration is demonstrated by two key terms the only and forgiveness.
In this context, the only is translated as edune, showing the minister’s insularity and
inability to consider alternative lifestyles, insisting that everyone must adhere to his
beliefs. This example also touches on taboo topics, including religion, which is often
a subject of controversy. The term forgiveness is translated as npowenns, although
subauennss could also be considered. However, npowenns better conveys the
religious connotations of forgiveness, consistent with the text’s reference to divine
will. This approach ensures that the translation retains the desired meaning for the
Ukrainian audience.

Next, let us examine an example of irony in the translated fragment:

199



—A gift that ranked right up there with sending condoms to nuns or lampshades
to holocaust survivors [2, p. 81].

—Takuii n0OApyHOK MOXNCHA NOCMABUMU 8 PO 3 HAOCUNAHHAM NPe3ePeamusis
MoOHaxuHam _abo abaxicypis, 8U2OMOGIeHUX 3 JH0OCLKOI WKIpU, dcepmeam
Lonokocmy.

This fragment highlights the difficulties of translating a text that refers to
sending lampshades to Holocaust survivors. The word lampshade is usually linked
to decor, but the historical context shows that during the Holocaust lampshades were
made of human skin, which is not a widely known fact. The passage also mentions
sending condoms to nuns as another example of irony.

Next, we turn our attention to another satirical element known as wordplay.

Arnold’s temper hadn’t calmed since discovering the garden massacre |2,
p. 73]

Apnonvo He mie 3acnokoimucsi 8i0moodi K OI3HABCSA NPO, M KO KANCYYlU,
pi3anuHy 8 caoy.

This fragment shows how the author uses the word massacre in a unique way
to highlight the importance of Arnold’s garden to the protagonist. Consulting the
dictionary definition of the word massacre, which means killing a large number of
people, helps us understand this choice of word. It indicates that for Arnold, his
garden and botanical pursuits are more important than people in general.

Having analyzed the satirical elements in the translated fragment from Jacob
M. Appel’s novel The Man Who Wouldn'’t Stand Up, including exaggeration, irony,
and wordplay, we can better understand how these devices are used to convey the
author’s commentary on social problems. We can also conclude that the task of the
translator is quite complicated, as it is necessary to pay attention not only to the text
but also to the subtext, which requires a high level of language proficiency and
awareness of other aspects of life.
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Macaen B. O., cryaenTka
ITerpenko €. M., cT. BUKJIaKa4
XepcoHcbKkMii HALIOHAJLHUI TeXHIYHUI YHiBepcuTeT

AHAJII3 OCOBJIUBOCTEM NEPEKJIALY AHTJIIMCBKOMOBHOTI' O
TEJECEPIAJY «ILJIITKAPKA» HA YKPATHCBKY MOBY

Tenecepian «Ilmitkapka» («Gossip Girl») — cygacna (2007 — 2012 pp.)
nomyJsipHa MiAJITKOBA Jipama 3a pomaHamu nucbMeHHHUII Cecini ¢on Luresap.
[TonynspHICTh Telecepially TPYHTYEThCS Ha HECTaHAAPTHOMY CHOXKETi, (opmi
nojiayl Marepiany (BUKOPHUCTaHHS CyYaCHHUX 3aCO0IB OTpUMAaHHs, 30€pEKEHHA 1
nepeaadi iHpopmairii), Baaaomy 1000pi aKTOPCHKOTO CKJIATy, BpaXKarOUUX MICIIX
3MOMOK 1 BMUJIO TiII0OpaHiid MOMyJSpHIA MY3HII.

[lepmioro mpobieMoro [JIsl mepeksajadya TPaJAUIIMHO CTae MepeKiaj Ha3BH.
OdyeBuAHO, 10 BOHA CTBOPEHA 3a AHAJIOTIEI0 3 TAKUMHU CTIMKUMHU BHpa3aMH SIK
gossip column — po3ia cBITCHKOT XpOHIKK Ta §OSSIP columnist — skypHaicT, SKuit
BeJe 1ek po3aul. Takuii BUOip Ha3BW BUMPABAAHUN: PO3MOBIAb BEJACTHCS BiJl IMEHI
TIBYMHM, 3Bigcu caoBo Qirl y Ha3Bi, a Bci moii, 10 BigOyBarOThCs, MOAAIOTHCS Y
BUTJISII KOPOTKHUX 1HGOPMALIMHUX TTOBIIOMJIEHD, SIK1 9aCTO MICTSATh IPHUITYIICHHS,
YMOBHBOJIM 1 BHCHOBKH IIPO OCOOHMCTE KHUTTS MOJIOJUX TPEICTaBHUKIB €JITH
Manrerrena. «Gossip Girl» — e HasBa ocoOucToro 00ry i OJHOYACHO HIK
T'OJIOBHOI T'e€pOiHI Telecepiany B ColMepekax.

3 morisaay CTWIICTHKH, B QHIJIOMOBHIM Ha3Bi Tenecepiany «Gossip Girl»
MPUCYTHS aiTepalrisi: 00OuaBa cJI0Ba MOYMHAIOTHCS HA IPUTOJIOCHUH [(], 1m0 ciyrye
3aco00M MPHUBEPTAHHS yBaru risjgada HE JUIIE Ha aynio-, a ¥ Ha BIACOPIBHI: Ha
KITBKOX TIocTepax 0 PiIbMy TOJOBHI MEPCOHAXI1 MO3YIOTh HA TJIi JBOX 3ar0JIOBHUX
mitep GG. Kpim Toro, y 6aratboX BHUIaKax, i HE TUIBKK B CaMOMY Tellecepiai, a il
y PI3HUX JOJATKOBHX Marepianax, Is abpeBiaTypa aKTUBHO BHUKOPHCTOBYETHCS.
Hampuknan, Ha ogHOMY 3 TUTakaTiB A0 mepmioro ce3ony Oauumo cioran: A GG
thanksgiving... pass the scandal, please. Llei TekcT MOKHA, HATTPHUKIIA], TEPEKIIACTH
aK: [lenv noosku y ceimi «llnimxapkuy... nepeoatime, 0y0b J1AcCKa, CKAHOA.
AOpeBiaTypa Mae OUIBIY EKCIPECHBHICTh TMOPIBHAHO 31 CIOBOCIOJIYYCHHSAM 1
BUKOHYE B TEKCTI aKkTyalizytouy pynkmiro [1, ¢. 297].

3 morJsAny nepekiiany, ajnirepanis, ik 1 HaCTyIHa abpeBiaTypa, ABJISIIOTh COO0I0
npoOisiemy: 30epertu Gpopmy, aje MoKepTByBaTU CEHCOM, ab0 30eperTu ceHc, aie
MOKEPTBYBATH (POPMOIO. Y TOCIIIKYBAHOMY YKPaiHOMOBHOMY TEKCTI MepeKiaiay
mpuiiMae pileHHsT Ha KOPUCTh JAPYTOro, 1 MEepeKiIaiae CIOBOCTIONYYCHHS OTHUM
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