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Foreword

The First International Conference "EUROINTEGRATION IN THE ARTS, SCIENCE AND
EDUCATION: PERSPECTIVES, PERSPECTIVES OF IMPLEMENTATION" is an event that
demonstrates the support of Lithuanian scientists for their Ukrainian colleagues, and devoted to the
relevant problems of art, culture, pedagogy and psychology.

The interdisciplinary nature of the conference provides an opportunity to explore new ways of interaction
between researchers in these fields.

The collection of abstracts published during the conference reflects the main aim of the event, which was
to bring together European and Ukrainian scientists who presented new theoretical ideas and their
practical application in their respective thematic areas. The conference highlights opportunities for
exchanging experiences in the research area; promoting the participation of Ukrainian researchers in the
EU research programmes and initiatives; introducing the system of quality assurance of education and
training according to the European standards and guidelines; and expanding the opportunities for
academic mobility of students, pupils, teachers and researchers.

The publication of the proceedings in an online format is a deliberate move by the conference organisers,
in consistence with one of the priorities of the European Green Deal - the rational use of natural resources
and the development of an ecological consciousness in the global scientific community.

Compilers of the publication
IlepenmoBa

[lepma Mixknapoana xondepenuis «€EBPOIHTEI'PALIISL B MUCTELTBI, HAVII TA OCBITL
JOCBI/, ITEPCITEKTHBHU PO3BUTKY» — 3axia, 1110 1eMOHCTPYE MIATPUMKY YKPaiHCHBKHUX BUCHHUX
JTUTOBCHKUMH KOJIETaMU, IPUCBSIUEHUN aKTyalbHUM TpoOJieMaM MUCTENTBA, KyJIbTypH, MEAAroriku i
MICUXOJIOTTI.

[Tomyk HOBMX NUIAXIB B3aEMOJII MK JOCIHITHUKAMU [IMX HAMpsMIB BIAKPUTO 3aBISKH
MDKIUCIUTIIIHAPHOMY XapakTepy KoH(epeHirii.

30ipka Te3, 10 BUHILIA 3a pe3yibTaTaMH KOH(epeHLii, BIII3EpKaIIOE TOJOBHY METYy 3aX0ny —
00'eTHAaHHS €BPOICUCHKUX Ta YKPATHCHKUX JOCIITHUKIB, SIKI TIPE3EHTYBAJIM HOBI TEOPETHYHI 1€l Ta iX
NPaKTUYHE BTUICHHS Yy BIANOBIAHIN TematnuHii napuni. KoHdepeHuis po3kpuBae MOKIMBOCTI IS
0OMiHY JOCBIZIOM y JOCIITHUIIBKOMY TIPOCTOPi; CIPHIE YyIacTi YKPAiHCHKUX JTOCHITHUKIB Y HAYKOBHX
mporpaMax Ta inimiatuBax €C; 3HAOMHUTH 13 CHCTEMOIO 3a0€3MEYCHHS SKOCTI OCBITH Ta HAaBYaHHS
BI/IMOBITHO JI0O €BPONEHCHKUX CTAHNAPTIB Ta PEKOMEHJAIlIN; PO3MIUPIOE MOMKIMBOCTI aKaJIeMIYHOL
MOOLUTBEHOCTI JIsl YYHIB, CTY/ICHTIB, BUKJIAa4iB Ta JOCIIiIHUKIB.

[TyGmikaris MaTepianiB B OHJaWH-(GOpMaTi — YCBIIOMJIEHUH KPOK OpraHizaTtopiB KOHMEpeHIii, SKuit
BIJINIOBIJJa€ OJHOMY 3 MPIOPUTETHUX HANpPSAMIB y pealizalii €BpONEHCHKOro <« 3eIeHOr0 Kypey» —
parioHaIbHOMY BHKOPHCTAHHIO TMPUPOIHUX PECYpCiB Ta (HOPMYBaHHIO €KO-CBIJJOMOCTI Yy CBITOBii
CHIJIBLHOTI BUCHHUX.

YnopsaaHuku



CONTENT
3MICT

ART AND CULTURE
MHUCTELTBO TA KYJIbTYPA

Balsys Rimantas. ETNOLOGIJA LIETUVOIJE XXI A.: PASIEKIMAI IR GRESMES / 12
Balsys Rimantas. ETHNOLOGY IN LITHUANIA IN TO 21ST CENTURY: ACHIEVEMENTS AND
THREATS /15

Benenko Tersna. 10 [IMTAHHSI IPO JIOCJIDKEHHS MOBHOCTWJILOBUX O3HAK
HAPOJIHOI'O TEPOTYHOI'O EITOCY YKPATHLIB (AHAJIITUYHUI OTJISIJT) / 18
Betsenko Tetiana. ON THE QUESTION OF RESEARCHING LANGUAGE-STYLE SIGNS OF THE
NATIONAL HEROIC EPIC OF UKRAINIANS (ANALYTICAL REVIEW) /21

Beuenko Tersna. AHTPOIIOKOHTUHYYM YKPAIHCBKUX HAPOJHUX JYM: TEKCTOBO-
OBPA3HI 3BACOBU XAPAKTEPMCTUKU KO3AKIB-I'EPOIB / 22

Betsenko Tetiana. ANTHROPOCONTINUUM OF UKRAINIAN PEOPLE'S DUMAS: TEXTUAL AND
IMAGE MEANS OF COSSACK HEROES CHARACTERISTICS / 25

Bilous Mykyta, Slityuk Olena. USE OF VIRTUAL AND AUGMENTED REALITY TO CREATE
INNOVATIVE UX DESIGN OF ONLINE STORES /26

Brailko Thor. EUROPEAN TRADITIONS IN THE WORK OF UKRAINIAN HAIR DESIGNER
VYACHESLAV DUDENKO /29

Bpunsos Cepriii, Kyssmiuosa Banentuna. AKTYAJIBHICTh AKAJJEMIYHOI IIKOJIU B
OBPA30TBOPYOMY MUCTEIITBI TA JIM3AMHI Y CYYACHHUX YMOBAX /33

Brylov Serhii, Kuzmichova Valentyna. THE RELEVANCE OF THE ACADEMIC SCHOOL IN FINE ARTS
AND DESIGN IN MODERN CONDITIONS / 36

Chen Shulin, Krotova Tetiana. A STUDY ON THE PROTECTION OF INTANGIBLE CULTURAL
HERITAGE OF TEXTILE /37

Dykhnych Liudmyla. EUROPEAN PRACTICES OF FASHION PRESENTATION: THE
EXPERIENCE OF UKRAINIAN MODEL IRINA KRAVCHENKO /39

Dmytrenko Maria, Kolosnichenko Olena. FROM SURREALISM TO SUSTAINABILITY: THE
FASHION EVOLUTION OF FASHION CONCEPTS / 42

Hpesans FOpiii. CEVMM TA CEUMUKU BEJIMKOI'O KHA3IBCTBA JINTOBCHKOI'O SIK
[NPEATEYA CTAHOBJIEHHA CYYACHOTI'O ITAPJIAMEHTAPU3MY /45

Dreval Yuriy. PARLIAMENTS AND DIETINES OF THE GRAND DUCHY OF LITHUANIA AS THE
PREDECESSOR OF THE ESTABLISHMENT OF MODERN PARLIAMENTARISM / 48

Gao Xia, Yezhova Olga. RESEARCH ON CLOUD PATTERNS ON TEXTILES OF HAN
DYNASTY IN CHINA /49



I'opOyHoBa AHacracis, Arniymnis Pycnan. OCOBJIMBOCTI CYHYACHOI'O YKPAIHCHKOI'O
CTWJIKO B JU3AUHI IHTEP’€PY /52

Horbunova Anastasiia, Ahliullin Ruslan. FEATURES OF MODERN UKRAINIAN STYLE IN INTERIOR
DESIGN / 55

He Qiying. INNOVATION AT THE INTERSECTION: TECHNOLOGY AND TRADITION IN A
HISTORICAL MUSEUM / 56

Honghe Gao, Yezhova Olga. RESEARCH ON METHODS FOR THE PROTECTION AND
RESTORATION OF CULTURAL HERITAGE IN CONTEMPORARY SOCIETY /59

Hu Ping. ECO-FRIENDLY PACKAGING STRATEGIES: ASSESSING THE INTERSECTION OF
AESTHETIC DESIGN AND ENVIRONMENTAL STEWARDSHIP / 61

€dimos I0piit. KAHPOBA ITOJID®OHIA IPYKOBAHOI T'PA®IKU KUIBCHKUX
XYJIOKHUKIB 13 TBOPUOI IMHACTII ITYTAUYEBCBKUX / 64

Yefimov Yuriy. GENRE POLYPHONY OF PRINTMAKING BY KYIV ARTISTS OF THE PUGACHEVSKY
CREATIVE DYNASTY / 67

Iurchenko Maryna. ART THROUGH FRACTAL MATHEMATICS: AN OVERVIEW /68

IOxumuyk Anacracis, [lamkesnu Kanmna, Kace borman. TEHAEHILA XKIHOYHOCTI ¥V
YOJIOBIYI MOJII / 73

Yukhymchuk Anastasiia, Pashkevych Kalyna, Kass Bohdan. THE TREND OF FEMININITY IN MEN'S
FASHION /76

Khorovets Kateryna, Slityuk Olena. ART AS A COMMUNICATION TOOL /77

Kostochka Anna, Vyshnevska Diana, Zaikina Maryna, Kolosnichenko Olena. MODERN
MANIFESTATIONS OF COSMOGONIC FORMS IN AVANT-GARDE COSTUME / 80

Levytska Irina. SPECIFICITY OF COMMUNICATIVE FUNCTIONS OF MUSICAL ART / 83

Ma Ning, Khynevych Ruslana. RESEARCH ON ANTHROPOMORPHIC DESIGN METHOD OF
DIGITAL IMAGE OF CHATBOT / 86

Mennepenpska Haranis. MUCTELITBO K 3ACIE KOMYHIKALIII IT1JT YAC PEAJIIBALLII
BOJIOHTEPCBKOI'O COLIAJIBHO-TBOPYOI'O ITPOEKTY «MUJIOCEPIHE

MUCTELITBO» / 89
Menderetska Nataliia. ART AS A MEANS OF COMMUNICATION DURING THE IMPLEMENTATION OF
THE VOLUNTEER SOCIAL AND CREATIVE PROJECT «COMPASSIONATE ART» /91

Molotokiené Ernesta. THE IMPACT OF IMAGINATION ON THE CREATION OF AN
INTERCULTURAL DIGITAL ETHICS PROJECT /92

Navolska Liliia, Frolov Ivan, Lutsker Tetiana. THE RESEARCH OF THE AESTHETICS OF
KNIGHTLY HELMETS AS AN ARTEFACT OF MILITARY ARMOUR OF THE XV - XVII
CENTURIES /95



Hocenko Auna, Bennuxo JImurpo. IIKOJIA XYJIOXXHBOI'O TKALITBA 3IHAIJU BOPUCIOK ¥V
KOHTEKCTI PO3BUTKY «OAECBKOI'O I'OBEJIEHY » /99

Nosenko Anna, Velychko Dmytro. SCHOOL OF ART WEAVING OF ZINAIDA BORYSYUK IN THE
CONTEXT OF THE DEVELOPMENT OF THE "ODESSA TAPESTRY" / 106

Onmitnuk ["anna, ['epmenzon Muxaitno. IHHOBAHIfIHI MAXOAN1 B ITIATI'OTOBIIL
[IPODECIMHUX APXITEKTOPIB. JOCBIJ ®AKVYJIBTETY APXITEKTYPU HAOMA / 107
Oliinyk Hanna, Hershenzon Mykhailo. INNOVATIVE APPROACHES IN THE TRAINING OF
PROFESSIONAL ARCHITECTS. EXPERIENCE OF NAOMA FACULTY OF ARCHITECTURE /110

Ostapenko Nataliia, Mamchenko Yana, Kuzmenko Volodymyr. ECOSTYLE AS A SPECIAL
FASHION TREND: MATERIALS, RANDING PHILOSOPHY / 111

Pavlova Tetiana. UKRAINIAN CONSTRUCTIVISM: VASYL YERMILOV / 114

Ponomarenko Maryna. MEMENTO MORI IN THE VISUAL ARTS: FEATURES OF THE
PHILOSOPHICAL PARADIGM / 117

Remenieva Tetiana, Struminska Tetiana, Kolosnichenko Olena. A STUDY OF THE DEVELOPMENT
OF FASHION DESIGN IN REFERRING TO TRADITIONAL FOLK MOTIFES / 122

Pomanenkosa FOmnis. MDKHAPO/JHA BUCTABKOBA JISIJIBHICTh YKPATHCBKUX
XYJJOXHUKIB SIK METO/I ITOITY JIAPU3ALIIT BITYUU3HAHOI'O MUCTELITBA
JIPYKOBAHOI TPA®IKHU / 125

Romanenkova Yuliia. INTERNATIONAL EXHIBITION ACTIVITIES OF UKRAINIAN ARTISTS AS A
METHOD OF PROMOTING THE NATIVE ART OF PRINTMAKING / 127

Cep6in Onerocias, [amkesna Kannna, Tepacumenko Onena. TPAHCOOPMAILIMHA
PEKOHCTPYKIIIS K KOHLIEIIIA Y JIU3AMHI CYYACHOT'O OJIATY / 128

Serbin Olehoslav, Pashkevych Kalyna, Herasymenko Olena. TRANSFORMATIONAL RECONSTRUCTION
AS A CONCEPT IN THE DESIGN OF CONTEMPORARY CLOTHING / 133

Cuuyk Onsra. HUOPOBA I'PAMOTHICTD ITEJAT'OTTHHUX TTPAIIIBHUKIB —
BUMOT'A HACY / 134
Sychuk Olga. DIGITAL LITERACY OF TEACHERS IS THE NEED OF THE TIME / 136

Skliarenko Nataliia, Remenieva Tetiana, Kolosnichenko Maryna. TEMPORALITY IN THE VISUAL
COMMUNICATION DESIGN: METHODS OF IMAGE DYNAMICS VISUALIZING / 137

Slityuk Olena, Hrytsai Sofia. ARTIFICIAL INTELLIGENCE IN DESIGN: BENEFITS AND
DRAWBACKS / 140

Cnacckopa Onena, Bnaguuenxo-ITepesepsena Mapis. ITIOCTPALIl YKPATHCHKUX
XYJOXHUKIB 10 JUTAYUX KHUI" 1910-1920-x POKIB / 143

Spasskova Olena, Vladychenko-Pereverzieva Mariia. ILLUSTRATIONS BY UKRAINIAN ARTISTS
FOR CHILDREN'S BOOKS OF THE 1910s AND 1920s / 145



Crpenbuosa Caitnana. BACTABKOBI [TPOEKTU TBOPUOT JUHACTII JILBIBCbKHUX MUTIIB
JIEHUCEHKIB V CLIA TIEPIOJTY POCIMCHKO-YKPATHCBHKOI BIMHU: MOBA MUCTELITBA
SIK MOBA BOPOTBLEH / 146

Streltsova Svitlana. EXHIBITION PROJECTS IN USA OF ARTISTS OF LVIV CREATIVE DYNASTY
DENISENKO DURING THE RUSSIAN-UKRAINIAN WAR: ART LANGUAGE AS THE LANGUAGE OF
STRUGGLE / 149

Tarasenko Andrii. ODESA PAINTING: THEMES AND STYLISTICS OF THE MILLENNIUM / 150

Tarasenko Olga. FINE ARTS OF ODESA: PAINTING (SECOND HALF
OF THE 20TH CENTURY) / 158

Tulchynska Sofia. NORMAN PARKINSON — AN OUTSTANDING FASHION PHOTOGRAPHER
XX CENTURY / 162

Vaiciule Rosita. MEDIA CONVERGENCE DISCOURSE: SOCIETY AND CULTURE/ 165

Vasylieva Kristina, Kolosnichenko Olena. DECORATIVE PAINTING IN MODERN DESIGN: THE
ART OF INTERPRETATION / 169

Wang Kan, Mao Yu, Ma Tianming, Jiang Xiangyu, Shmelova-Nesterenko Oleksandra. RESEARCH
ON SPATIAL OPTIMIZATION STRATEGIES BASED ON SPATIAL SYNTAX: LVIV HERITAGE
DISTRICT / 172

Zhang Feng, Krotova Tetiana. WREATH CULTURE IN UKRAINIAN, ANCIENT GREEK AND
BRITISH TRADITIONS: A COMPARATIVE STUDY /176

Zhou Tianyu. RESEARCH ON VISUALIZATION METHOD OF INTERFACE DESIGN OF
EMERGENCY INFORMATION SYSTEM /179

PEDAGOGY AND PSYCHOLOGY
HEJAT'OI'IKA TA IICUXOJIOT'TA

Abnynnaesa Bikropis. CUH/IPOM BIJAKIJIAZIEHOI'O XXUTTA YV BDKEHLIIB / 183
Abdullaieva Viktoriia. DELAYED LIFE SYNDROME IN REFUGEES / 185

Aunpeena Haranis. ®©OPMYBAHHS AHI'JIOMOBHOI JIEKCUYHOI KOMITIETEHTHOCTI
3JI0OBYBAUIB ITIOYATKOBOI OCBITHU 3 OCOBJIMBUMU OCBITHIMU ITOTPEBAMMU
3ACOBAMU METOY ACOLIATUBHUX CMMBOJIIB / 186

Andrieieva Nataliia. FORMATION OF ENGLISH LEXICAL COMPETENCE OF PRIMARY SCHOOL
STUDENTS WITH SPECIAL EDUCATIONAL NEEDS BY MEANS OF THE METHOD OF ASSOCIATIVE
SYMBOLS /186

Bal¢itinien¢ Asta, Kupriené Laima, Ciro¢kina Margarita. LANGUAGE STUDIES
FOR FOREIGN STUDENTS IN KLAIPEDA UNIVERSITY: CHALLENGES
AND SUCCESSFUL PRACTICES / 189



Braslauskaité Rugile. INCLUSIVE LEADERSHIP CULTURE IN PRESCHOOL EDUCATION
INSTITUTION / 193

Butkuté-Norkevicien¢ Aurelija, Norviliené Aida. KOKIE VEIKSNIAI PASKATINTUYU PAAUGLIUS
SKAITYTI? /197

Butkuté-Norkeviciené Aurelija, Norviliené Aida. WHAT FACTORS WOULD ENCOURAGE TEENAGERS
TO READ? /200

Yepuenko Haranis. CYHACHI ACITIEKTU YITPABJIIHHA [TPO®ECIMHNM CTAHOBJIEHHAM
ITEJATOI'IB /201

Chernenko Nataliia. MODERN ASPECTS OF MANAGING THE PROFESSIONAL DEVELOPMENT OF
TEACHERS /203

Gonchar Olena. THE IMPACT OF DESIGN STUDENTS' BUSINESS ENGLISH PROFICIENCY ON
CROSS-CULTURAL COLLABORATION PRACTICES /204

Jacyné Reda. ARTISTIC EDUCATION AS AN IMPORTANT AND NECESSARY INVESTMENT
FOR THE FUTURE /207

IOnina Haranis. PYXOBA AKTUBHICTB CTY/IEHTIB BUILIX HABUAJILHUX 3AKJIAJIIB B
YMOBAX JIUCTAHIUIHOTO HABYAHHS / 212

Yudina Nataliia. PHYSICAL ACTIVITY OF STUDENTS OF HIGHER EDUCATIONAL INSTITUTIONS IN
THE CONDITIONS OF DISTANCE LEARNING /214

Kalandia Ani. INTERNATIONAL COLLABORATION IN HIGHER EDUCATION /215

Karamati¢ Br¢i¢ Matilda. EDUCATIONAL INCLUSION AS A THEORETICAL PARADIGM FOR
RAISING THE QUALITY OF THE SOCIETY IN WHOLE — SOME KEY ISSUES /219

Kertsman Olga. EXPERIENCE WITH THE PROSPECTS OF INCLUSION IN EDUCATION /223

Kniazheva Iryna. COMPETENT APPROACH IN THE PROFESSIONAL TRAINING OF FUTURE
TEACHERS OF PRE-SCHOOL EDUCATION INSTITUTIONS: THE EUROPEAN INTEGRATION
VECTOR /226

Kompusa Arrina, He6ecnuk IBan. [ICUXOJIOI'TA TBOPUYOCTI V CXEMAX /229
Kopriva Attila, Nebesnyk Ivan. PSYCHOLOGY OF CREATIVITY IN SCHEMES /232

Kopab6mpoB Biktop, Uepaux Bomoaumup, Kopabnpos Bsiuecnas. AKTY AJIBHI HATIPSIMIA
I'PAHTOBOI JISJIbHOCTI B OBPA3OTBOPUOMY MUCTELTBI TA KVJIBTYPI, HA
ITPUKJIAJII PO3POBKU ITOP SIK BAPIAHTY APT-TEPAIIII / 233

Korablov Viktor, Chernykh Volodymyr, Korablov Viacheslav. ACTUAL DIRECTIONS OF GRANT
ACTIVITY IN FINE ARTS AND CULTURE, ON THE EXAMPLE OF GAME DEVELOPMENT AS A
MEAN OF ART THERAPY /236

Kozak Bikropis. PO3BBUTOK OCHOBHUX KOMITETEHTHOCTEM V CTYJIEHTIB 3
TEXHOJIOI'TYHOI OCBITH / 237

Kozak Victoria. DEVELOPMENT OF BASIC COMPETENCES IN TECHNOLOGICAL EDUCATION
STUDENTS / 239



Kulikova Svitlana, Strelenko-Gur'eva Uliana, Maliarenko Liudmila. FEATURES USING OF
LOGARITHM EXERCISES IN MUSIC CLASSES IN PRE-SCHOOL EDUCATION
INSTITUTIONS / 240

Lisohor Alla. FEATURES OF TEACHING COLOR SCIENCE AND COMPOSITION IN DESIGN
FOR STUDENTS OF HIGHER EDUCATIONAL INSTITUTIONS /243

Jloza Hatans. 3BEPEXXEHHS TPAJIMLIII IIJIEHEPY B CUCTEMI BUILIOI XY JIOXKHbBOI
OCBITU IBJIHA YKPATHU / 247

Loza Natalya. PRESERVING THE TRADITION OF PLEIN AIR IN THE SYSTEM OF HIGHER ART
EDUCATION IN THE SOUTH OF UKRAINE / 250

Macnosa Tetsna, bacanens Jlyka. JJOCBIJI PEAJII3ALIIl HABUAJIbHO-TBOPUYOI'O ART-
I[MPOEKTY 3JO0bYBAUIB XY JJOXHbBO-IPAGIHHOI'O ®AKVYIJIBTETY B YMOBAX
BOEHHOI'O CTAHY /251

Maslova Tetiana, Basanets Luka. THE EXPERIENCE OF IMPLEMENTING AN EDUCATIONAL AND
CREATIVE ART-PROJECT OF STUDENTS OF THE ART AND GRAPHIC FACULTY IN THE
CONDITIONS OF MARTIAL LAW /255

Mioci¢ Marijana, Jankovi¢ Sandra. THE VALUE OF DESIGN THINKING METHOD IN
EDUCATION /256

Mishenina Halyna. BRIDGING THE DIGITAL DIVIDE: AI AND INCLUSIVE EDUCATION
STRATEGIES /259

Palshkova Iryna. THE ROLE OF USING LOCAL STUDY WORK DURING THE STUDY OF
NATURAL DISCIPLINES /263

anreneesa Haranis, Xyropna Mupocnasa, I'onuapenko Onena. [IPOBJIEMATHKA THKJTFO3I1
OCBITU BETEPAHIB B YMOBAX ITOBHOMACIITABHOI BIMHU TA TIOBOEHHOI'O
BIJHOBJIEHHS YKPAIHU / 266

Panticlicieva Nataliia, Khutorna Myroslava, Honcharenko Olena. THE PROBLEM OF INCLUSION OF
VETERANS' EDUCATION IN THE CONTEXT OF FULL-SCALE WAR AND POST-WAR
RECONSTRUCTION OF UKRAINE /269

Ponomarenko Maryna, Iurchenko Maryna. PROBLEMS AND NEEDS OF UKRAINIAN WAR
REFUGEE CHILDREN IN HIGHER EDUCATION (ON THE EXAMPLE OF RESEARCH
MATERIALS IN KLAIPEDA) /270

Pyukina Mapianna. [TIAI'OTOBKA MAWBYTHIX MEHEJIDKEPIB OCBITH B CYYACHUX
YMOBAX /275

Ruchkina Marianna. TRAINING OF FUTURE MANAGERS OF EDUCATION IN MODERN
CONDITIONS /277

Capuyk Onena. ©OPMYBAHHS KOMIIETEHTHOCTI BE3IEYHOI XKUTTEAISIJIbHOCTI
MAWBYTHIX ®AXIBIIB TEXHOJIOI'TYHOI OCBITU / 278

Savchuk Olena. FORMATION OF COMPETENCE FOR SAFE LIFE ACTIVITIES OF FUTURE
SPECIALISTS IN TECHNOLOGICAL EDUCATION / 281

9



Shtainer Tetiana. THEORETICAL JUSTIFICATION OF CONDUCTING THE FIRST LESSON IN
THE FIELD OF DESIGN IN INSTITUTIONS OF VOCATIONAL AND TECHNICAL
EDUCATION /282

StrakSien¢ Giedre. TOWARD CONNECTEDNESS: REFLECTIONS ON DRAMA TEACHING AND
USING DRAMA AS A TEACHING METHOD /285

Subota Maryna. THE INTERDISCIPLINARY APPROACH TO TEACHING MEDIA LITERACY
AT UNIVERSITY: THE UKRAINIAN EXPERIENCE /288

Smitiené Grazina. CHALLENGES OF DESIGNING STUDENTS' INQUIRY EXPERIENCES IN
THE CONTEXT OF STEAM EDUCATION /291

Tkauenko Onpra. IHKJIIO3IA B OCBITI: IICUXOJIOI'TYHI YMHHUKMU / 294
Tkachenko Olga. INCLUSION IN EDUCATION: PSYCHOLOGICAL FACTORS /297

Turau§kiené Erika, Braslaus}(iené Rasa. AKTYVIEJI MOKYMOSI METODAI UGDANT
PRIESMOKYKLINIO AMZIAUS VAIKU KALBINIUS GEBEJIMUS: TEORINIS

ASPEKTAS /298
Turauskiené Erika Braslauskiené Rasa. ACTIVE LEARNING METHODS IN THE DEVELOPMENT OF PRE-
SCHOOL CHILDREN'S LANGUAGE SKILLS: A THEORETICAL PERSPECTIVE / 302

TrepnoxniGosa Suina. CYUACHUN BUMIP 3ABJIAHb BUXOBAHHS TOJIEPAHTHOI
MEHTAJIBHOCTI BUUTEJIA XY AOXHIX JUCHUIIIIH B KOHTEKCTI ITEJAT' OI'TKH

MUCTELITBA /303
Tverdohlybova Yanina. THE MODERN DIMENSION OF THE TASKS OF EDUCATING A TOLERANT
MENTALITY OF ART TEACHERS IN THE CONTEXT OF ART PEDAGOGY /306

Bomsarok Anacracis. MDKHAPOJIHA AKAJIEMIYHA MOBUIBHICTD SIK ®AKTOP PO3BUTKY
MOTUBALII TA OCOBUCTICHOI'O TIIOTEHLIIATTY MAWBYTHIX YUUTEJIB /307

Volianiuk Anastasiia. INTERNATIONAL ACADEMIC MOBILITY AS A FACTOR IN THE
DEVELOPMENT OF MOTIVATION AND PERSONAL POTENTIAL OF FUTURE TEACHERS /309

10



AKTYAJIBHICTbD AKAI[EMI‘II—EOT HIKOJIN B ObPA3OTBOPYOMY
MUCTELTBI TA IU3AUHI Y CYHACHHUX YMOBAX

Bpunasos Cepriit
Buknaoau, Kuiscokuii cmoauunuii ynisepcumem imeni bopuca I pinuenxa, Yxpaina
ORCID: 0000-0003-0158-2359
s.brylovi@kubg.edu.ua
Ky3bmivoBa Banentnna
Cm. suxnaoau, Kuiecoxkuti cmoauunuil ynisepcumem imeni bopuca I pinuenxa, Ykpaina

ORCID: 0009-0001-3496-6503

v.kuzmichova@kubg.edu.ua

AHoTauisi. AKTYyaJIbHICTh YMOB aKaJeMIdyHOI IIKOJM B 0Opa30TBOPYOMY MUCTEITBI Ta OHU3aiiHI B
CY4aCHOMY CBITI € KJIFOYOBOIO, OCKUIBKH 3MIHH B KyJIbTYPHOMY Ta TEXHOJIOTIYHOMY OTOUYEHHI CTaBIATh
nepes HaBYaJIbHUMH 3aKJIalaMH HOBI 3aB/IaHHs Ta BUKIHKH. CydacHHI CTaH aKaJeMiYHOT ITiITOTOBKH B
rajy3i MECTEITBA Ta JIM3aiiHYy, a TAKOX aHalli3y€e TeHJCHIII], SIKi BIUTMBAIOTh HA HABYaHHS Ta PO3BUTOK
CTYJICHTIB. AKaJieMi4YHa IIKoIa, chOpMOBaHa B MUCTEIIbKUX HaBUAJIbHUX 3aKkjiaaax y mepion 3 XVI mo
XIX cromitra, Oa3zyBajnacsi Ha HACHiIyBaHHI 30BHIIIHIX ()OPM MHCTENTBA AHTUYHOCTI Ta EMOXH
Binpomxkenns. Lleii HampsiM BU3HAYaBCs CTPOTUMH CTaHAApTaMHU i KaHOHAMH, CHPSIMOBAHMMH Ha
JOCSTHEHHS 1Jealli30BaHUX 1/lealliB Kpacu Ta TapMoHii. AkaJeMiuHa IIKOJia aKLEHTyBala Ha
JOTMAaTUYHOMY ITiJXO/Ai 10 TBOPYOCTi, IO BH3HAYAIIOCS BUKOPUCTAHHSIM IKOPCTKHX MPaBUJI Ta
BU3HAYECHUX KOHBEHIIIH Y CTBOPEHHI MUCTELILKHX TBOPIB.

Kmi04oBi cj10Ba: akajgeMi3M, CKYJIBITYpa, XKHBOIKC aKkajeMiuHa IIKONa, 06pa30TBOPYE MUCTELTRO,
IU3aiiH, Cy4acHi YMOBH, TEXHOJIOT11, HABUYAHHSI.

Beryn. I3 cTpiMKUM PO3BUTKOM TEXHOJIOTIH Ta MOCTIHNHUMH 3MiHAMH Y CYCHUIbCTBI, TEMa MUCTEIITBA 1
JM3aifHy CTa€e HAJA3BUYAMHO aKTyaabHOIO. BHCOKHUI TEMIT CydacHOTO KUTTS, MOCTIHHI TpaHchopmarlii y
KYJIBTYpi Ta CyCHUIBHUX I[IHHOCTSIX MOPOKYIOTh HOB1 BUKIIMKH JUIsI MUTIIB Ta nu3aifHepiB. Cy4yacHe
MHUCTEITBO 1 TU3aiH CTAIOTh BAKJIMBUM IHCTPYMEHTOM Bi3yasi3allii Ta iHTepIpeTalii mux 3MiH.
[IpobnemMHI MUTaHHS CTOCYIOTbCS HE JIMIIE E€CTETMYHHX AaCMEKTiB, aje W COLIaJbHOrO KOHTEKCTY
MHUCTEIITBA Ta IU3aiiHy. SIK BIUIMBAIOTh Cy4acHI TEXHOJIOTIi HAa TBOPYHM Mpoiiec MUTIIIB? SIKi BUKITUKH
CTOSITh Tepe]] Au3aiiHepaMHM Yy CTBOPEHHI MPOAYKTIB, LIO BiAMOBIAalOTh BHUMOIaM CY4acHOTO
cycmiyibeTBa? Un MOKE MUCTENTBO BUCTYIATH SIK IHCTPYMEHT I BUPIMICHHS aKTyaJdbHUX MPoOIeM
cy4acHoCTi?

PosrnsHeMo B3aeMoIif0 MHCTENTBA Ta AW3alHY 31 3MIHAMH y CBIiTl, a TaKOX BH3HAYUMO iX POJIb y
¢dopmyBaHHI cydacHOro KyibTypHoro nanamadry. [lepBuHHe (opMyBaHHS MOHATTS Ta PO3BHTOK
aKaJieMi3My B 00pa30TBOPYOMY MHCTEIITBI TOB'SI3aH1 3 3aCHYBaHHSAM KO XyA0kHUKIB JI. Kappauui
Ta iloro aBoropinHux OpariB AroctiHo i AHHiOane Kappauui 6auspko 1585 p. g mikomna, Bimoma sk
OOJIOHChKA IIIKOJIA >KMBOIKCY, BH3HAuUajgach MOTPHUMAaHHSM HOBATOPCHKHX MIAXOIB y BHUKIATaHHI
mucreuTBa. Bona novana sk «Akanemis nparayunx» (Accademia Desiderosi), a mi3Hime orpumana
Ha3By «AKajaeMmisi cipsMOBaHUX BipHUM nunsixom» (Accademia degli Incamminati).

HoBaropcTBO momsiraio B TOMy, IO HAaTOMICTh TPAAUI[IMHOTO Y4YHIBCTBA y OKPEMOro Maiictpa-
XyJI0’)KHUKA Ta KOMIIOBAaHHS HOTO 1HIUBIIyaIbHOI MAaHEPH, YUHSIM aKaJeMii TPOIOHYBaAIACs CIeIiaTbHO
po3po0ieHa MeTOMKa U1l BUBYCHHS IOCSTHEHb MUHYJIOro. HaBuansHuil poriec BKIIOYaB MPAKTUYHI
npodeciiiHi HABUYKH, BUBYCHHS TCOPETUIHUX MTPEAMETIB, TAKUX SIK IEPCIIEKTUBA, 1CTOPIs, MidoJIoris, a
TaKOX IIMPOKE BUBYCHHS HATYPH Ta aHATOMIi.

Bononchka akamemis cTayia iHIIIATOPOM BBEIEHHSI HAropoj 3a Kpalli HaB4YaJIbHI pOOOTH, IO CTAJIO
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nearoriyHoro Hosarri€ero. Li miaxoam 3ro0oM BIUTMHYIIM Ha TOIAIBIITNN PO3BUTOK aKaJIeMi3My.
3acHyBaHHs MOAI0HUX HaBYAJIbHUX 3aKJIaJiB, TakuX sk KoponiBcbka akaieMist dKUBOIIUCY W CKYJIBITYPU
y Ilapmxki (1648 p.), Akagemis mucreutB y bepmini (1699 p.), Akagemiss o0Opa30TBOPUUX MHUCTEITB Y
Bigui (1772 p.), TakoXX BHECIM 3HAYHUM BHECOK Yy TMOIIMPEHHS AaKaJEeMiYHHUX TPHUHLHUIIB Ta
«aKaZiemMizaIfioy MHUCTEITBA B €BPOMEHCHKIM XymoxkHIA KynbTypi. Lli ycraHoBu Bmepiie craim
BUPOOJISATH €IUHY METOAUKY TNpodeciiiHOi MUCTENbKOi OCBITH Ta BCTAHOBIIOBATH CTAaHAAPTH IS
XyIOXHIX (hOpM 1 KOHKpPETHHUX icTopuuHUX HanpsMKiB (Art and the Academy in the Nineteenth Century,
2000; Luderin, 1997; Luderin, 1997).

Teopernuyna yacTuHa. AKaJIeMi4Ha 1IIKOJIAa MAa€ OCHOBHY METY Iepeaadi Teopii, MpakTUKU Ta AOCBIAY
00pa3oTBOPYOMY MHUCTEIITBY Ta TU3aiHY BiJ BUKJIaaava 10 cTyAeHTa. Llei miaxia icHye BiKe MpOTIToM
500 pokiB 1 cHOpsAMOBaHWN Ha HAaBYaHHS CTYIEHTIB PHUCYBAHHIO, JIMJICHHIO Ta MHUCbMY 32
CIIOCTEPEIKEHHSM, 110 Tlepeadadae yBaXHUN MOTJISIT HA HATypaidbHI 00'ekTH ab0 peanbHicTh. OIHUM 13
OCHOBHMX AaCIIeKTIB € IpaKTHKa 3 HaTypu abo peanbHHX 00'exTiB. lle Bkimrouae y cebe yBaxkHe
CIIOCTEPEIKEHHS 32 IPEAMETOM, HOTO PO30UTTS HA OCHOBHI ()OPMH Ta BUKOPUCTAHHS TOUHUX MPOTIOPIIIi
1 IEpCIEKTUBH U1 CTBOPEHHS PEATICTUYHOTO 300pakeHHs. PO3yMiHHS aHATOMII € KJIIOUOBUM JUISI THX,
XTO MaJIO€ a0 JIMUTh JIOJACHKY (Irypy, OCKIIBKH I JIOTIOMarae CTBOPIOBATH TOYHI 300pa’KeHHS
moacekoi hopmu. [Ipomopirii, mepcrnekTrBa, 3aTIHEHHS Ta KOMIIO3HIIISI — 116 OCHOBHI €JIEMEHTH, Ha SIKi
aKaJieMiYHa IIKoJa 3Beprae yBary. CTyIeHTH IparHyTh TOYHO BiATBOPIOBATH MPOIIOPIIIT TSl CTBOPECHHS
BITUYTTS PEANiCTUYHOCTI Ta OajaHCy y CBOiX poOorax. BOHHM BHKOPHCTOBYIOTH NEPCIEKTUBY IS
CTBOPEHHS 1Tt0311 TIMOMHU Ta TPOCTOPY, 3aTIHEHHS JJIS CTBOPEHHS 110311 CBIT/IA 1 TiHI, @ TaKOX
MPALIOIOTh HAJl KOMIIO3HIIEIO JJIs1 CTBOPEHHS Bi3yaJbHO MPUEMHOTO Ta 30aJIaHCOBAHOTO 300pa’KEHHSL.
OcHOBHaA MeTa CTyJEHTa B aKaJeMIYHIN IIKOJII TOJIATae B TOMY, 100 Yepe3 MPaKTHKy Ta HaBYAHHS
BUBYHMTH PUCYBaHHS, MUCHMO Ta JITUICHHs 0e3 HaTypu. CTyJIeHTH NOBUHHI PETYJISPHO MPAKTHKYBATH,
BHBYATH aHATOMIIO Ta EKCTICPUMEHTYBATHU 3 PI3HUMHU TEXHIKaMU JUUIsl BIOCKOHAJICHHS CBOTX HABUYOK.
AkaneMiuHa IIKO0JIa, 3aCTOCOBaHa JUIsi MaiOYTHIX MUTIIIB, BU3HAYA€THCSI BUCOKUM piBHEM MpodeciiHol
XyI0O)KHBOT OCBITH Ta PEATICTUYHUM CTUJIICTUYHUM IIIJIXOJIOM y iXHIX TBOpax. BoHa miakpeciroe
MOCKOHAJIICTh TEXHIYHOTO BHMKOHAHHS, a4 TaKOX €JIEMEHTH KJIAaCHYHOI MMCTEHBKOI KOMIIO3HIIIL,
TapMOHIMHICTh KOJOPUTY Ta 1HII aCTEKTH, IO BiJ3HAYAINA KJIACHYHI CTUJIl B JKUBOIHUCY. MHUCTEI[LKOL
OCBITH Ta BCTAHOBJIIOBATH CTAHJAPTH JUISI XYA0XKHIX (POPM 1 KOHKPETHUX ICTOPUYHHUX HAIIPSIMKIB.
AxazeMiyHa IIKOJa B 00pa30TBOPUYOMY MUCTEUTBI — II¢ CHCTeMa HaBYaHHS, SIKa PO3BHBA€E TBOPYE
MUCIICHHS Ta MPaKTHYHI HABUYKU CTYACHTIB Yy MPOIECI BUKOHAHHS MPAKTHYHUX 3aBJaHb 1 MPOEKTIB.
Oco0nuBYy yBary NpuaiIsi€ThCS TBOPUOMY, HECTEPEOTUITHOMY MHCJICHHIO, aKTHBHOCT1, CAMOCTIMHOCTI
Ta 3aXOIJICHOCTI CTYAEHTIB. MeToa MO3KOBOTO IITYpMY BHKOPUCTOBYETHCS [UIS PO3BUTKY TBOPUOTO
MIJIXOy CTYIEHTIB, CTUMYJIIO€ BUJIbHE HAKOMHMYCHHS 1716l Ta €MOIlIiHEe BHPa)KEHHS BIAHOIICHHS IO
XYA0XXHIX TBOPIB.

VY cy4acHUX yMOBax, BUKJIJaHHS 00pa30TBOPYOrO MUCTEIITBA BUMAra€ Bijl BUKJIadiB BUKOPHCTAHHS
PI3HOMaHITHUX 1HHOBAaIlIHHUX METOIB. [0 HUX BITHOCATHCS OCOOMCTICHO 30pI€HTOBAHI, IHTETPATHBHI,
TBOPYO-CTUMYJIIOIOUI, €MOIIIIHO-PETyIII00Yl, MPOOJIEMHO-MOJIETIOYl, NEPIENTHBHO-AKCIONIOTIYHI,
eJIEKTPOHHO-1H(POPMATUBHI Ta moJiiekpaHHi MeTou. Li miaxoau 103BOMNSAIOTH OiIbIlle YBAaru MPUILISATH
IHIUBIIyaIbHUM OCOOJIMBOCTSAM CTYJICHTIB, AKTHBHO 3aJlydaTH iX JO TBOPYOrO TPOIECy Ta
BUKOPHCTOBYBATH Cy4acHI TEXHOJIOT1] B HABYAHHI.

Oco0nuBHil 1HTEPEC Y CydaCHUX METOJMKAX 00pPa30TBOPUOTO MUCTEITBA MPEACTABIISIOTh IHTEPAKTUBHI
metoau. Lli meroam cnpsiMOBaHI Ha PO3BUTOK iHAMBIIyalbHHUX CIIOCOOIB HaBYaHHS CTYAEHTIB Ta
aKTHBI3AIIO iXHBOT TBOPYOI MisUTPHOCTI. [HTEpaKTHBHE HABYAHHS CHPHIE OCMHUCIEHHIO CTYIACHTaMHU
BJIACHOI JiSUTBHOCTI, PO3BUTKY iXHBOT'O JIOCBiY, MOTHBIB Ta MOTPEO.

AkanemMiyHa IIK0JIa B 00pa30TBOPUYOMY MUCTEITBI B CY4aCHOMY CBiTI aKTUBHO BIIPOBAJKY€E 1HHOBAIIIHI
METOAM, CIPSIMOBaHI Ha PO3BUTOK TBOPYOrO TMOTEHLIANy CTYICHTIB. 30KpeMma, BeJIMKa YyBara
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MPUIUTSIETHCS 1HTEPAKTUBHUM METOJaM, SKI BpPaxoBYIOTh 1HAMBIAyajdbHI OCOOJIMBOCTI Ta peaii
CY4acHOTO CYyCHiJIbCTBa. MeTo0 IbOro miAxony € (GopMyBaHHS BHCOKOKBaNIi(DIKOBAaHMX MHUTIIB,
3MaTHUX €()EKTUBHO BUKOPHUCTOBYBATH CBOi 3HAHHS Ta TBOPUYMU MIiJXiJ Y Cy4aCHOMY MHUCTEIITBI Ta
IA3afHI.

BucHoBku. ['0JIOBHOIO METOIO BHIIUX MUCTEIHKUX HAaBYAIBHUX 3aKIIAJIB € 3a0e3MeueHHs] OCBITHHOT
TUSITBHOCTI, 1m0 0a3yeThcs Ha HaBYaIbHINA, BUXOBHIN, HAYKOBiHM, KyJbTYpPHO-TIPOCBITHHUIIBKIN Ta
MeTOANYHIN poOoTi. TeopeTuuHe MIAIPYHTS HABUAIBHUX MPEIMETIB y BCIX MHCTEIBKMX 3aKjajax
CTAaHOBUTD aKaJ€MIYHE MUCTEITBO.

AHani3 mporpaM IUCIUILTIH MiJTBEPIXKY€, IO BUXOBAHHS MHTIIIB BiJOYBAaEThCSI HA OCHOBI 3pa3KiB
€BPOMNENCHKOT KJIACUKU, BUKOPHUCTOBYIOUM METOAMKY BEIMKUX MUTIIB. Taka OCBITHS BEPTHUKaJb, IO
BKJTIOYA€ [IKOJTy €CTETUYHOTO BUXOBAHHS, YUHMIIUINE TA BUIIMY HAaBYAJIbHUM 3aKJ1a]l, CTBOPIOE YMOBH JUIS
MOCITIIOBHOTO (pOpMyBaHHS 0COOMCTOCTI TPOQPECIIHHOTO MUTIIA.

ITix yac pedopmyBaHHS BHIIOi OCBITM B KOHTEKCTI BOJOHCHKOro mporecy BaKJIMBO BPaxOBYBAaTH
BJIACHWM KOHKYPEHTO3/IaTHUI HOCBiA. 3ayBakeHHs pekTopa HarioHanpHOT My3udHOi akageMii YkpaiHu
im. I1. 1. YaiikoBcbkoro, npodecopa B. 1. Poxka, momo HeoOXiIHOCTI ypaxXyBaHHS BIACHOTO JOCBIIY
BH3HAYAETHCS UMOBIPHICTIO BTPATH TMpaIleBIalTyBaHHS BUITYCKHUKIB B €BpOIIi Ta IHTEpHAIlIOHATBHUX
CTY/ICHTIB Ha PUHKY MHUCTELBKO-OCBITHIX MOCIYT MpHU 3arajJbHOMY NPHUCTOCYBaHHI 10 BonoHChKHX
MIPOIIECIB.

bararopiuyauii OCBiJ BHUXOBaHHS TBOPYMX OCOOMCTOCTEH CBITUUTH NMPO €(EeKTUBHICTH CydacHOI
CHUCTEMH MHCTEIBKOI OCBITH B YKpaiHi. AkaJeMiuHa IIKOJa JIHMCHO CTBOPIOE MIITHY OCHOBY IS
XYZ0KHUKIB, HAroJIOIIYIOYH Ha peasliCTUYHOCTI Ta TEXHIUHIN MalicTepHOCTi. Lle nonomarae BUXOBaTH B
XyIO)KHUKAa HAaBUYKH, SKI € BOXJIMBUMH HE JIMIIC JJII CTBOPECHHS PEATICTHYHHX pOOIT, aie i yuist
MOJJAVIBIIIOTO PO3BUTKY Y Pi3HUX rany3sx mucrenTsa (Pymaunpka, 2005).

Takox ciij BIA3HAYUTH, 0 0araTto BEIMKUX MANCTPIB MUCTEITBA, K1 BXKE TOCATIIA BU3HAYEHOTO PIBHS
BJIACHOI TBOPYOCTI, BUBYAJIM aKa/IeMi4HI TEXHIKM Ta pUCYHOK. Lle Bka3ye Ha Te, IO HaBYaHHS B paMKax
aKaJIeMIYHO1 IIIKOJIM MOXXE€ OyTH BaKJIMBHM €TarioM ISl OyJIb-IKOTO XYAOXKHHUKA, HABITH SKIIO iX
TBOPYICTb Mi3HIIIE PO3BUBAETHCA B 1HIII CTHJII UM HAMIPSIMKH.
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Abstract. The relevance of academic school conditions in fine arts and design in today's world is key, as
changes in the cultural and technological environment present new tasks and challenges to educational
institutions. The current state of academic training in art and design, and examines trends that impact
student learning and development. The academic school, formed in art educational institutions in the
period from the 16th to the 19th century, was based on imitating the external art forms of antiquity and
the Renaissance. This direction was determined by strict standards and canons aimed at achieving
idealized ideals of beauty and harmony. The academic school emphasized a dogmatic approach to
creativity, which was determined by the use of strict rules and certain conventions in the creation of
works of art.

Key words: Academism, sculpture, painting, academic school, visual arts, design, modern conditions,
technologies, education.
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