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MULTIMODAL DISCOURSE IN TRANSLATION PRACTICE
Inna SHKARBAN

Borys Grinchenko Kyiv Metropolitan University, Ukraine

Translation defined as the process of cultural mediation is affected by the extent
of the transcultural differences between source and target languages. In the last
decades, the studies that emerged in the context of narrative theory have shown that
stories are not restricted to the verbal modality but can be conveyed non-linguistically
through different multimodal systems. The ability to process narratives, i.e.,
“temporally and causally connected sequences of events driven by the goals and
motivations of one or more agents which unfold toward an outcome” is widely
considered to be a uniquely human condition (Adornetti et al., 2022, p. 101500).

In M.AK. Halliday & C.M.I.M. Matthiessen systemic functional grammar
(SFG), the modality system has been examined through an addresser’s speech roles,
degrees of an addresser’s modal commitment, and an addresser’s acceptance of his/her
modal responsibility for the evaluated message, suggesting the degree of subjectivity
explicitly or implicitly embodied in the statement. Thus, modality presents the
speaker's judgment on the status of what is being said or rather on the validity of the
assertion or the rights and wrongs of the proposal (Halliday, & Matthiessen, 2013).
Stance studies commonly encompass its linguistic manifestation, i.e., modal and semi-
modal verbs, stance adverbs, e.g., perhaps, apparently, undoubtedly; high/medium/low
modality stance verbs, e.g., | argue/hypothesize/claim that, adjectives, e.g., it is
clear/probable/uncertain or nouns, e.g., there is a slight possibility that, as well as a

variety of metadiscursive devices.
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Multimodal discourse analysis theory advocates a proposal for a “transpositional
grammar” of multiform meaning: in the era of digital media, where text, image, and
sound are “never-by-itself”, language is insisted to be non-separated from other forms
of meaning without simplifications and reductions that damage analysis, given that
meanings are decomposed and reduced by calculation to the binary of zero and one,
then recomposed for rendering to screens, digitally printed pages, audio systems, haptic
devices, 3D objects, and spaces (Kalantzis & Cope, 2022, p.34). The term
“multiliteracies” refers to the variability of meaning-making in different cultural,
social, or domain-specific contexts due to several factors such as culture, gender, life
experience, subject matter, or social or subject domain. Language use today arises from
the multimodal characteristics of the new information and communications media in
which written-linguistic modes of meaning interface with oral, visual, audio, gestural,
tactile, and spatial patterns of meaning.

Research on translation shifts, especially divergence in multimodality interpreting
Is rare. A corpus-based study of modality shifts in Chinese-to-English translation of
research article abstracts (Huang, & Li, 2023) has revealed a considerable number of
modality shifts observed in translated on value, followed by type and orientation in
which the distributions present a stronger and more objectivist stance resulting from a
loss of modality on the low-value implicit proposition, i.e., lexical ambiguity, “run-on”
sentences, or implicit information structures.

Exploring graphic novel translation in semiotic and multimodal perspective
A. Khodorenko claims that translation practice embodies the reconstruction of the
original text into the translation variant reinterpreting “language shell” so that a
semiotic content could be preserved and the author’s message transmitted without
corruption. To succeed in the interpretation process illustrative material offers a certain
logic scheme, a “guide” visual image that supports the language level of a graphic novel
(Kholodenko, 2023, p. 312).

Mary Kalantzis reveals that human textual practices are becoming more
ideographic and less phonemic. Given an exhaustive representation of every grapheme

in every recorded human visual symbology, the text is declared close to imaging and
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might be easily expressed in Unicode. Most of the graphemes of Unicode are
ideographs or visual representations of ideas, i.e., numerals, Chinese characters,
commonly used icons, emojis, therefore in the context of contemporary
multilingualism, ideographs prove to be more inclusive than phonemes. Ongoing
textual practices change has been documented through the booming updates to
Unicode, the same way as lexicographers conceptualise neologisms, new emojis, and
navigational icons are becoming codified and conventionally accepted (Kalantzis, &
Cope, 2022, p. 42).

Multimodal analysis in translation practice involves thorough consideration of
features such as the ability to process narratives, i.e., represented participants, their
relations and actions; concepts, i.e., relations between languages and images;
Interaction, i.e., relations between the audience and the image; interpretation based on
the modality markers of the image and its relation to reality; and meaning, i.e. linking
textual functions, coherence and rhetoric (Kilby, & Lennon, 2021). A central focus in
translation practice is a concern to explore ambiguity and contestation that exists
between source and target languages, both as an explicit feature of the multimodal data

to be examined and as inherent to the macro discourses where the data are drawn from.
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META®OPUYHUN CIHEHAPINA PSYCHOTHERAPY IS BATTLE TA KOI'O
JNEBIAIIL B IICUXOTEPAIIEBTUYHOMY JJUCKYPCI IPBIHA SIJIOMA
Ipuna IIKOPYTA

[IpukapnaTcekuii HallioHaIbHUM YHIBepcuTeT iMeH1 B. Ctedanuka

JlociIKyroul JIHTBOKOTHITHUBHI MapaMeTpH MCUXOTEPAeBTUYHOTO TUCKYPCY
IpBina Slmoma 3BepTaemMocs JO MOHATTS Mmemaghopuunoeo cyenapio (metaphor
scenario), Bchia 3a AnapeacoM Myconddom, KoTpuii BU3HaA4Yae HOTO SIK MiHIHApATUB
abo cueHapiil, IKUi OpraHi3oBYye JOMEH JpKepesa B TUCKypcl 1 3a0e3neuye GokalibHi
touku (focal points) ayist koHnenryamnizaii qomeny il (Musolff, 2006, p. 23).

Tepanisa (rpynoBa 4u iHAWBIIyalbHA) 32 CBOEIO CYTTIO € PO3MOBOIO / JI1aJIOTOM,
4acTo cyrnepedkoro. OaHUM 1 3 THUIIOBUX CIIEHAPIiB PO3rOpTaHHS MPOIECY Teparii €
cueHapiii 6utBu (PSYCHOTHERAPY IS BATTLE), sikuit 0a3yeThCsi HA KOHBEHI[IHHOMY

MeTadhOpUYHOMY PO3YMIHHI Cymepeukd gk BiiiHH (ARGUMENT IS WAR) (Hamp.,
132



EnexTpoHHE HayKOBE BUIAHHS

MucJjieHnsi — MoBa — moBJjenHsi. Bix I. Tiiioma mo JI. M. Minkina:
CTOJITTS ABAHTAPAMCTCHKUX ieil
Martepianu MixkHapo1HOT KOH(EpeHIIii 3 aKTyaTbHUX MPOOJIeM JITHTBICTUKH
Ta JUTAKTHKH
(XapkiB, 11-12 sxoBtHs 2024 p.)

Binmoginanphi 3a Bunyck: Jlemerioxa A., Ca3onona S1.

TexHi4HI peaKTopu:
Josrosa C. — BUKJIaJa4 Kadeapu 3araJbHOr0 MOBO3HABCTBA 1 POMAaHO-T€PMAHCHKO1
dimonorii XHITY imeni I'. C. CkoBopoy;

KyroBa H. — crapmuii Bukiagad kadeapu 3araJbHOTO MOBO3HABCTBA 1 POMaHO-
repmancbkoi ¢inonorii XHITY imeni I'. C. CkoBopou.

Te3u IPyKyIOTHCS B aBTOPCHKIll pearakuii

BianosigajabHicTh 32 TOTPUMAaHHS BUMOT
aKajaeMivHOi 100pP0YeCHOCTI Ta 3MICT HECYTh ABTOPH

YM. apyk. apk. 12,3

XapKiBChKUI HAI[IOHAILHUM TTeIaroT1YHUN
yHiBepcuteT iMeHi . C. CkoBopoau
VYkpaina, 61002, M. XapkiB, Byi. AT4EBCbKUX, 29
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