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TEOPIA I IPAKTUKA ABAHTAPIY YKPATHCBKOTO MUTI A
JTABUJIA BYPIIOKA

Mooeniosanns meopii YKpaincbko2o JCUBONUCHO20 ABAH2APOY HA OCHOGI 0OCTIONCEHHS MeOPemuyHUX No2js-
0i8 MUMYI8 a8an2apOHO20 MUCEYMBA € AKMYATbHUM HAYKOBUM 3A80AHHAM Mucmeymeosnaecmed. Teopis asan-
2apoy 00 ’€OHyE HUZKY KOHYeNyill CRIGICHYIOUUX XYOOXUCHIX meuill i3 c8oimu idearamu 10OUHU-MBOPYS MA CKAA0AE
NeGHy YINICHY CYMHICMb PISHOMAHIMHUX eCMEeMmuYHUX i XyO0lCHIX ocobaugocmeti. Asaneapone Mucmeymaeo, siK
MUCMeymeo HOBO2O I He38i0AHHO20 MALlOYMHbLO20, NOMPeDYBAL0 MeoPEMUUHO20 NIOSPYHINMS NOACHEHHS NPUPOOU
XY00ACHLOT MBOPUOCI, MPAKMYBAHHSA i1 AK CUHmME3)y C8I00MO20 MaA Hec8I0OMO20, POl Mumys ma aii0ava 6 ix
oianexmuyHitl €OHOCMI, 3HAYEHHS MUCTNEYbKO2O NPoYyecy 8 CycninbHomy npoepeci. /lasud Bypuiok cmas AcKkpasum
nocnioosHuKoM ioeti asaneapoy, AKUL 6UOLIABCA OKPIM MUCTEYbKOT MEopUOCmi Ui 1l020 Meopemudnum 002pyHmy-
sanHaM. Yrpaincokuili asaneapo nodyoosarutl Ha Konyenyii pyxy i smin /lasuda Byproka. Y yenmpi meopemuunux
n02nA0i8 MUMYsi € Meopua ocobucmicms 3 it c60600010 UOOPY THOUBIDYATLHO2O camogupadicenHs. Tloenadu mumys
Ha CYMHICb ABAH2APOHO20 MUCEYMBA NOCMALU TMEOPEeMUYHOI0 OCHOB0IO A8AH2APOY Y COHMI MPAOUYiliHO20,
WO 003801UNI0 HOBOMY MUCMEYMBY 3aunsamuy e1acHe okpemiwne micye. Teopemuuni kanonu J{asuoa bypnioxa na
1n06y008y KOMNO3UYii meopy cnocobom 3pyuleHoi KOHCMPYKYii, MHOICUHHOT NepCnekmusu, Gaxkmypu, KOAipHO20
NpOCMopy, GiIbHO20 PUCYHKY € OCHOB0I0 MBOPEHHA HOBOI IHCUBONUCHOI MOBU, HOBOI ecmemuKky i peKOHCmpPYKyii
XYOO02ICHBO2O NPOCMOPY KVIbNYPU MA 8HECKOM Y 11020 po36Umox. DopmyeanHs ceimoenionoi 0cHO8U ME8opUoCmi
Mumys 8i00y10¢Csi HA OCHOBL MPAOUYIU 81ACHOT HAYIOHATLHOL KYIbMYPU 68 OPeaHIUHULL EOHOCMI 13 €BPONEUCHhKUMU
MeHOEeHYIAMU OHOBNIEHHS MUCTHEYLKO2O NPOCOPY, WO € 8A2OMUM 8HECKOM ) PO3BUMOK C8IM08020 A8AH2APO).

Knrwouoei cnoea: meopis asanzapoy, [asuo bypniox, ykpaincokuii aganeapo, ymypusm, aHmpononoeis mucme-
ymea, noyamox XX cmonimms.

Karpov Viktor. THEORY AND PRACTIC OF THE AVANT-GARDE OF THE UKRAINIAN
ARTIST DAVID BURLYUK

Modeling the theory of the Ukrainian pictorial avant-garde based on the study of the theoretical views of
avant-garde artists is an urgent scientific task of art history. The theory of the avant-garde unites a number of
concepts of co-existing artistic currents with its ideals of the human creator and constitutes a certain integral
essence of various aesthetic and artistic features. Avant-garde art, as the art of a new and unknown future, needed
a theoretical basis for explaining the nature of artistic creation, interpreting it as a synthesis of the conscious and
unconscious, the role of the artist and the viewer in their dialectical unity, the importance of the artistic process in
social progress. Davyd Burliuk became a bright follower of the ideas of the avant-garde, which stood out in addition
to artistic creativity and its theoretical justification. The Ukrainian avant-garde is built on David Burliuk's concept
of movement and change. At the center of the artist's theoretical views is the creative personality with its freedom
of choice of individual self-expression. The artist's views on the essence of avant-garde art became the theoretical
basis of the avant-garde in the crowd of traditional ones, which allowed the new art to occupy its own separate
place. David Burlyuk's theoretical canons for the construction of the composition of the work by the method of
shifted construction, multiple perspective, texture, color space, free drawing are the basis of the creation of a new
pictorial language, new aesthetics and the reconstruction of the artistic space of culture and a contribution to its
development. The formation of the worldview basis of the artist's creativity took place on the basis of the traditions
of his own national culture in organic unity with the European trends of renewal of the artistic space, which is a
significant contribution to the development of the world avant-garde.

Key words: avant-garde theory, David Burliuk, Ukrainian avant-garde, futurism, anthropology of art, the
beginning of the 20th century.
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Beryn. B OHOBIIEHHI MUCTEIIBKOTO MTPOCTOPY
€BPOIENUCHKOI KyNbTypu Movatky XX CTOMITTA
B3slJIa y4acTh 1 YKpaiHa. YKpaiHCbke caMOoOyTHE
aBaHrapJHEe MHCTEITBO BUPOCTAE i BIUIMBOM
imel Qpaniy3pkoi Ta 1TamiHCBKOT XyHZOKHBOL
IIKOJIM B JIOHI Ta Ha TJIi AECTPYKLIl POCIHCHKOTO
MHUCTELTBA 1 BHSABY YKpalHCbKOI HalliOHaJb-
HOI IIKOJM Ha OCHOBI CYCHUIBHO-HOJMITUYHUX
Ta €KOHOMIYHHMX MOAid movyarky XX CTONITTS.
AGo, sk BucnoBuBcs Onexcanap boromazos
Ha OCHOBI «JIMHAMIYHHMX CHJI HABKOJIMIIHHOTO
cepenoBuia» [1]. Teopis aBanrapay o6’eanye
HU3KY KOHLIEMIIH CHIBICHYIOUHX XyTOKHIX Teuiit
KOXKHA 13 CBOIM iJ1€ajioM JIOIWHU-TBOPIS Ta
CKJIaJIa€ MEBHY LIJTICHY CYTHICTh PI3HOMaHITHUX
€CTETUYHHUX 1 XyAOKHIX 0COOTUBOCTEH.

VY cryairoBaHHI TEOPETUYHHX TOIVISIIIB MUT-
11iB HOBOTO MUCTEIITBA, BUSICHEHHS ITUTAHHS HOTO
HAI[IOHAJIBHOTO O3HAYEHHS € Ba)KIMBOIO HAYKO-
BOIO MPOOJIEMOI0 y MOJEIIOBaHHI Teopii ykpa-
THCHKOTO ’KMBOIMCHOTO aBaHrapny. [lo npumipy,
Bbenenukt JliBIIUIb yBaXkaB 1€ SIBUIIIE MUCTEIb-
KOTO JKUTTS y3arai KOCMOIOJITHYHUM 1 1030aB-
JICHUM HAIlOHATBHOTO 3alapBieHHs. JIMHTpO
I'opGayoB HaBHaku, MparHe BUOKPEMHUTH YyKpa-
fHCBKE 3 POCIHCBKOTO NPOCTOPY MHCTEUTBA 1
HAroJIoUly€ Ha HAI[lOHAIbHIA 03HAUEHHOCTI MHUC-
TEITBAa aBaHTap.y, SKE TBOPWJIOCS Ha TEpPEHax
VYkpainu y yac Pocilicekoi iMmepii, monpu Harii-
OHAJIILHICTh CaMHX MHUTIIB. €BreH KupudeHnko
CTBEP/XKYE, IO B apXITEKTypl MOHATTSI HOBOT'O
MHUCTELTBA apXITEeKTOpU NepcodiHiKyBaIu B
TIOHSTTS HAI[lOHAJIbHE 1 Oy/H 3aifHATI HE CTLUIBKHU
MOIITYKOM HOBOT'O, CKUIBKHM HalllOHAJIBHOTO, arie-
JIOIOYHU JI0 BITUM3HSAHOI CHAALIMHM, SK JIOKa3y
ICHYBaHHS BJIACHOI HAIllOHAJBHOI TPAIMIIII,
sKa BIIPOUKYETbCs Yy HOBUX (hopmax [2, 101].
MuTLi XyJI0KHBOTO aBaHrapAy TaKOX y CBOIX
MOIITYKaX HOBOTO 3BEPTAJIUCS /10 TIEPBICHOTO, J10
HAI[IOHAJILHOT TPAJMIIIT 1 MOKEMO KOHCTATyBaTH,
o 1eil PeHOMEH € XapaKTEPHOI OCOOJIUBICTIO
YKpaiHCBKOrO apaHrapaHoro mucreursa. IIpu-
BITUBI3M Yy MHCTELTBI CIYIyBaB BHPAXKEHHSIM
YHCTOrO aHTPOMOJIOTIYHOTO CEHCY B HAPOJAHOMY
MUCTEITBI, YOTOCh apXaiuHOTO Ta HEBIJOMOTO i
nigcsigomoro. Ipusitumizm JlaBuna byprroka,
gk 3a3Hayae MupocnaB Hlkanapiii, nos’a3anuit
3 WOro po3yMiHHSM €MOILIHHOTO, HECBIJOMOTO
Ta MICTUYHOTO, SIK€ BIAYYTH MOXYTh TBOpYI

ocobucrocti. Came TOMY BITUM3HSHE aBaH-
rapiHe MUCTELTBO, sIKe yBiOpasno B cebe Kparli
Tpaaullil HaI[lOHAIBHOI KyJIBTYpH, pO3IVIsijia-
€TbCA K BIIACHE YKpaiHCbKe, CaMOOYTHE 1 HEeMo-
BTOPHE SIBUIIE B PIYMII CBITOBOi KyJIBTYpH.
Haranis KanimuHa y cBOeMy TOCIIKSHHI i
KPECIIIOE, 1110 HAPOJHA TBOPYICTh, YKPATHCHKHIA
IKOHOTIUC, MHUCTEIbKA CHAJIIMHA YKPaiHCHKOTO
0apoKO BIUIMHYJIM Ha CTaHOBJICHHS CBITOIVIAITY
YKpaiHCBKUX MMHTIIB-aBaHTApAUCTIB, 3yMOBHIN
caMOOYTHICTh 1 HaIllOHAJbHY cHemudiky ix
TBOpYOCTi [3, 19].

JlucKypc HalliOHABFHOTO B aBaHTapl MOXKIIU-
BUIl 1 3a TepuTOpiasibHOIO O3HaKOK [4], TOOTO
MICIISl JIe BIH HApPOIUBCS 1 MaB MOIIMPEHHS 1032
€spororo, ane nocrars JlaBuaa Bypiroka 3 iioro
HECaMOBHTOIO BOJICIO JIO 3MiH KaHOHIB MHCTEllb-
KOi TBOPUOCTi, O€3MepepBHOTO TBOPUOTO KilliHHS
€Heprii Horo 0coOMCTOCTI Ta HATXHEHHS MiAiiMae
MUTAHHS 1 POl MUTIS Y BU3HAYCHHI HAIllOHAIb-
HOTO B «KOCMOIIOJITHYHOMY». Moro camoinse-
dikariro sK HalaaKa Ko3abKoro pony (HOCUB Y
IpaBOMY BYCi cepexKy) nomituB B. Xi1eOHIKOB i
y 1919 poui npucsaTuB fiomy Bipi «bypiok» y
KoMy W HamucaB: «/, 60rarelpb, Thl BBILIET M3
Kyprana Poaunbl apeBHed TBoe». 10 IOLIyKy
YKpaiHCBKOTO KOpIHHHS 3aCHOBHMKA YKpaiH-
CBKOTO aBaHrapay Ta OaTbka pOCIHCHKOro aBaH-
rapay Jdasuna Bypnroka nomyumnncs CaBunbKuit
I. Ta Hora O. [5]. Haii6inbi noBHy 6i6miorpadiro
32 TEMOIO JOCIHIKEHHS YKPaiHCHKOTO XyIOXK-
HBOT'O aBaHrapAay npezactasuia [lyomiuna 6i6mio-
Teka imeHi Jleci Ykpainku [6].

Merta. MeToro 3amnporiOHOBaHOI CTaTTi €
JOCITIKCHHST ONMPUITIONHEHUX MorsiaiB JlaBuaa
Bypitoka Ha pO3BMTOK MHUCTELTBA B YKpaiHi
noyatky XX CTOMTTS Ta (opMyBaHHS Teopii
YKpaiHCBKOI'O aBaHrapay.

Marepiaaun Ta MeToaM. ABaHrap/He MHC-
TEITBO, SIK MUCTELTBO HOBOTO 1 HE3BIJIAHHOTO
MailOyTHbOrO,  HOTpPeOyBaJI0  TEOPETUUHUX
HOLIYKIB MMOSICHEHHS IPUPOIH XyIA0KHBOI TBOP-
YOCTi, TPAKTyBaHHS ii K CHHTE3Y CBI1JIOMOTO Ta
HECBIJIOMOTO, POJi MUTIM Ta Tisjada B ix Jia-
JICKTUYHIN €THOCT1, 3HAYEHHS MUCTEIIBKOTO TIPO-
necy B cycniibHoMy mporpeci. JlaBua Bypimok
CTaB SICKPaBHM TOCIIIJOBHUKOM 1JIeii aBaHTapy,
SIKUI BHJIITISIBCS OKPIM MHUCTEIBKOi TBOPYOCTI i
HOro TEOpeTHMYHHM OOTPYHTYBaHHSM PpO3PUBY
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3 aKaJIeMIYHUMH TpaauiisiMu. «Breprictb Most
CHPSIMOBaHA JI0 TOAOJAHHS CTapux mepedyTux
ynoao0aHb 1 0 MPOIOBiIi, 10 BTIJICHHS B JKUTTS
HOBOT'O MHCTELTBA, TUKOi Kpacw», — MHCaB BiH
[7, 155]. Mupocnas lllkanapiit migkpecius, Mo
BuciiB [laBuna Bypiioka «auka Kpaca» mo cyTi
CTaB MOro MHUCTELLKHUM 11€ajioM 1 I JUKICTh
WIIa miIiv-o-1uliy 3 IHTEHCHUBHICTIO, €HEpriid-
HICTIO, JTFOOOB’I0 JI0 JKHUTTS T4 €POTU3MOM OCO-
oucrocti muTi [8, 113].

Ha cBoemy nuisixy 7m0 yTBEp/DKEHHS aBaH-
rapay MUTElb HAlucaB TUCSYl PEaTICTUYHHUX
Ta IMIPECIOHICTCHKUX, HEOIMIIPECIOHICTCHKHUX,
KyOICTHUHUX 1 PyTYypUCTHUHUX 1OJI0TEH. | OyIo
OU iICTOPUYHO HEIOCTOBIPHUM 3BY)XKYBaTHU HOro
TBOPYICTh JIMIIE JO €CTETUKH (yTypus3My.
CyuacHuku mnopiBHIOBaIM Horo 3 Bau [orowm,
a Onekcanzapa Excrep B Mexax IMIIpECioHI3MY
HasuBala ioro «pociiickkum Cicneem» [9, 138].
Bce x, sk Buciosuscs Onekcanap boromaszos,
i BIUIMBOM HaBKOJIMIIHBOTO CEPEOBHILA, OCh
LI€ I0r0 MUCTELTBO «IUKOI KpacHu» HAIlOBHIOBA-
J0Csl YKPATHCHKUM 3BYYaHHSIM.

ABanrapa QopmyBaBcsi B IPOIECi B3aeM-
HOTO TPOHUKHEHHS €JEMEHTIB YKpaiHChbKOi Ta
POCICHKOI KyJBTYpP, HOCISIMH SIKHX 1 OyJTH MUTII
[10, 11]. Cam daBun Bypitok He HOpHBaB 3B’ 3KiB
13 pOCiIMiCBKMM MUCTEITBOM 1 BOAYaB CBOIO POJIb
y HbOMY IOJIOHO /10 TOT BEIMKOI OYMCHOI poii
Knoga Mone, siKy TOW BHMKOHaB y CBITOBOMY
MmacmTabi. Ha fioro mymky aBaHrapm B pociid-
CbKOMY MHCTELTBI BHHHUKA€ Ha OCHOBI HOBHUX
3axiJHUX i7ieaniB 1 MaB MOBLIHHHUM MOCTYII.

VY nucepramiitnomy nociimkenHi [puna Ky3b-
MEHKO TaKOXX JOXOIUTb BUCHOBKY, IIO €BPOIEH-
CBKI Tedii CTaJIM JuIie Ja00opaTOpHUM MaTepiaioM
JUISL PO3BUTKY CaMOOYTHOCTI YKpaiHCHKOTO aBaH-
rapay [10, 11] i mpornoHye IpOMiKHY KaTreropito
BU3HAYCHHS aBaHTapy Yy WOro HalllOHAJIbLHOMY
3HAQYEHHI — POCIHCHKO-YKPaiHChKHMI aBaHTap
Ta JOXOIUTH JI0 JAWBHOTO y3arajJbHEHHs, Ha3u-
BAlOYM AaBaHTapHE MHUCTEITBO CJIOB’IHCBKUM
[11, 36]. Bona 3ayBaxye, 1110 TEOPETUYHI 3acaan
aBaHTapJHOTO MHCTELTBA, II0 PO3BHBABCS Ha
tepeHax Pociiicbkoi imrepii BiApI3HSUIUCS Bif
€BPOMEUCHKUX CTaHAapTiB. Ha BigMiHy Bij modi-
THKO-arPECUBHOIO 1TaliiChKOro (GyTypu3my, y
CJIOB’STHCHKOMY BHSIBIISIIOCS COLIIJIbHE TIIIPYHTS
HOr0 «IPOTHHANPABICHCHKUX BUCTYIIIBY.
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J10X0MMO BUCHOBKY, 1110 HAallIOHAJILHOIO O3Ha-
KOIO aBaHTaply € HOro MOXOMKeHHS, TepUTOpi-
asnbHe MOOYyTyBaHHS, a B 3HAUYEHHI YKPAiHCHKOTO
HapaTHUBY, IOLTYKOM MHUTIIIB HOBOTO B IIEPBICHOCTI
HApOAHOI TBOPYOCTI. B cyuyacHuX icTOpHYHHX
YMOBAaxX aBaHrapj MocTaB i3 3a0yTTs 1 MiJ BIUIU-
BOM YKPaiHCBKOTO JEp>KaBOTBOPEHHs TpaHchop-
MYBaBCsl y HalllOHAJIbHE KYJIbTYpHE HaJ0aHH, K
4acTKa yKpaiHChKOro mucrenrsa [12].

Biqiik aBaHrapiHoMy MOCTYIYy MHCTELTBa
noksaaeHo y 1899 poui BucraBkoro «CBiT Muc-
teutBay. JlaBun bypmiok moB’s3yBaB  «Hamil
POCIICHKOTO OHOBIIEHOTO MHUcCTETBa» [13, 126]
13 TOCATHEHHSIMH 3aX1JIHUX MUTIIB, y SKUX Yep-
najaucs Ta HaBUAJIKMCS HOBOMY MHuTHi 13 Pociii-
cpkoi immepii. BroBHI cka3aTu, 10 aBaHTapj
YTBEPXKYBABCSl B MUCTELILKOMY IPOCTOP1 OJTHO-
YaCHO 13 BUBEP)KEHHSIM HAI[lOHATbHUX TPAJAHIIIMA
1 YTBEPIKCHHSAM YKpPaiHCHKOTO MHCTEITBA OiIs
BUTOKIB SIKOTO TOPYY 13 IHIITMMU MHUTLSIMU CTOSIB
Hasun Bypmiok. IIpore Bxe y 1919 poni ®enip
IImiaAT KOHCTaTrye pO3pHUB  IHIAMBIAYyaTi3My
ABAaHTAPJHOTO MHCTELTBA 13 KOJEKTHBIZMOM
COLIIANICTIB, MOSCHIOIOYH THM, 1[0 3 MOMEHTY
YTBEP/KCHHSI iX BIaAM PyHHIBHE MHUCTELTBO
aBaHrapJy yBIHILIO y MPOTHPIvUs 13 OarKaHHIM
30epertu CTBOpEHE ColianicTaMd B pe3ysbrari
PEBOIIONIT 1 JOXOMUTH Yy 3a0yTTs [ 14].

JaBupa Bypmiok BUIUISB BIAMIHHICT y CTHIIL
YKpaiHCBKUX Ta POCIHCHKUX MUTIIB. YKpaiHChKI
CTENH MUMOBOJII TUKTYBaJIX HOMY FOPU30HTAIIb-
HUH Qopmar HOro KapTuH, BiH CTaB «OCIIiByBa-
yeM KOOWI» HamMcaBIIM Oe3id «yKpaiHCBKHUX
KOHEW-CKaKyHiB», TIOOUB YKpaiHy «MOIO JOPOTY
baTbKiBIIMHY», KOJIOPUT WOr0 KapTUH IITHOOKO
HAI[lOHAJIBHUHN Y SIKOMY IE€pPEBaXKarOTh KOBTOTa-
psidi, 3€JICHO-KOBTI, CHMHI BIATIHKH. SIK BiH cam
3i3HaBcsA: «Y MOiil TBOPYOCTI, S MyIy 3a3Ha-
yuTH, YKpaiHa B Moiif 0co0i Ma€ CBOro HaiBipHi-
moro cuna» [15, 147]. Uoro ykpainceka ayma
JKHJIA 1y yac TBOPIHHSA 1032 YKpaiHoto. I ock 1151
YKpaiHChKa CYyTHICTh CBITOIVISILY MUTIISL € OCHO-
BOIO YTBEP/DKEHHS HAlllOHAJLHOTO HApaTHUBYy B
aBaHrapJHOMY MHUCTELTBI.

Mupocnas IlIkanapiii 3ayBaxkye, 10 CIIOTIISA-
JIAaHHA CTEIy 13 HECYMCICHHUMHU HOro popMaMu
XKUTTS 30yKyBanu TBopuy Hatypy JaBuna Byp-
JIOKa, 110 CTHMYJIOBAJIO MHTIS /0 TBOPEHHS
HOBOTO MHUCTENTBA. BypIIOK BiI4yBaB CTeIN SIK
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HETOpPYIIHI 3eMJIi HAlOBHEHI CliJaMH apxaiy-
HUX IpafaBHIX KyIbeTyp [8, 124]. 3Bincu Mutenp
3all03MYMB 1/I€I0 BapBapChKOi €HEeprii Ta CHIIN
JUIsL CBOTO (PyTYPUCTHYHOTO MHCTEITBA, MHCTE-
uTBa «AUKOi kpacw» [8, 108].

Hasun bBypmiok 3anmummB 1 cBoe OaueHHs
LUISAXY 710 PO3PHBY 13 aKaJeMi3MOM Ta MOCTYITy
10 aBaHrapay. YucTuil KMBOIIMC Yy HOI0 poO3y-
MiHHI € BHSIBOM HOTO €JIEMEHTIB y XyJI0KHBOMY
TBOpi. Ko)kHEe MHCTENTBO Ma€e CBOi 0COOIMBOCTI
1 tuuie iomy nputamanHi pucu. Kuponuc rpyH-
TYEThCSI HA BJIACTUBUX HOMY TakKUX €JIEMEHTax
SIK JIiHisA, 6apBa, CBITJIO 1 TiHI, IUIONIMHHA TTO0Y-
noBa 1 paktypa, siKi BUKOPUCTOBYE y CBOiil TBOp-
4OCTi XyIOKHUK. Take Horo OadyeHHs YHCTOTO
MUCTENTBa 30iraeThcs i3 TBEppKeHHSM Olek-
caHapa boromasoBa npo KMBOIKUC Ta MOro eje-
MeHTH. OTKe, TOUKOIO BIJIIKY HOBOT JKMBOIIKC-
HO{ MOBHM BOHHM 00M]1Ba BOAUalOTh B TPAKTYBaHHI
pOJl €JIeMEHTIB >KUBOMMCY, SIKIi i YTBOPIOIOTh
«uaucte mucrentBo» [9, 128]. I sk migkpecnus
Muxaiino I'epmiendensa y 6epesni 1914 poky y
katano3i A0 Onecbkoi BECHSHOT BUCTABKH Kap-
THH, >KUBOMMUCILI Y TMOIIyKaX HOBOi JyXOBHOCTI
JIOJIMHU IIYKAarOTh ii BHUPAXXEHHS y CTBOPEHHI
HOBOI )KMBOIIMCHOI MOBH [16].

B ocHOBI aBaHrapgHOro MHCTENTBA Yy
HaBuna bypmioka J€XUTh aHTPOIOIOTIYHUI
miaxin ta Qimocodcebka KaTeropiss MHUCICHHS.
BiHn cTBepmKyBaB, 110 TOBOPSYM MPO MPHPOAY
Oy/ib-SIKOTO MHCTELITBA CJIiJI TOPKATUCS HE JIMIIE
JFONICHKOT CBIIOMOCTI, @ ¥ «TA€EMHUIIb OyTTS, TIIU-
6un mucnenus» [9, 129]. Taki #oro po3nymu y
XXI cromitti BTUEHI B Teopii HEHPOECTETUKH
Bineianypa C. Pamauannpa ta Cemipa 3exi,
Heipoaprictopii I>xona OubsiHCa, Heliporpadiku
ITaBna [lickaproBa Ta Helipoapty Jlroka Jlenanoy,
Haranii Cuporuncekoi i Bikropa Kapnosa [17].

ABanrapn 6a3yeTbcs Ha aHTPOIOJIOTIYHOMY
MiJXO/1 10 TBOPYOCTi. Y IEHTPI aBaHTapIHOTO
MUCTELTBA [TaHY€ BXKe HEe 00 €KTUBHA IPUPOJIA, &
arofuHa 3 i HOBOO cBigoMiCTIO. O0’€KTOM KHBO-
MUCHOT'O TIIyMa4€HHS NIOCTAE HE JIUILIE BUAUMUI
CBIT, a i1 0e3MEKHUMN, TPUXOBAHUIN CBIT JTFOICHKOL
ayuri. EcTteTnka Kpacu MUCTELTBA KMBOIHCY €
3ac000M Ta MaliCTEPHEIO, «JI€ 31aTHA BUKYBAaTUCS
Hajumoauaay [9, 131]. Moxemo TiAKpeciuTH,
mo [laBun Bypirox BOayaB rojioBHE 3aBIaHHS
HOBOT'O MHCTEITBA Yy CIPUSHHI TBOPCHHIO HaJ-

JIOIMHY, 10 TPSIMO BIJICHIIA€ HAC JO KOHIEMHIIiT
Haamonuan @pinpixa Hinmre y neHTpi skoi cTo-
iTh BiTbHA JIIOJMHA HE OOMEXKEHA TPATUIIHHUMU
LIHHOCTSIMH, SIKI PyMHYIOTH ii aHTPOIOJIOTIUHY
37aTHICTh OyTTs B puponi [18].

JlronuHa B TEOpETHU3yBaHHI aBaHrapiHcC-
TiB — 1e 00pa3 30ipHMIA, LEHTpaJIbHE CMUCIO-
yTBOpIOIOYEe BU3HA4YeHHs (iocodii aBaHrapmy.
[TpuHIMIIOBI BiAMIHHOCTI B OaueHHi JIIOAWUHH
BiZIOYyBalOTHCSI BHACHIJOK MPAarHEHHS KOXHOT'O
aBTOpa A0 abCOIIOTHOIO HOBAaTOPCTBA 1 HECKIH-
YEHHOTO BTUIGHHS «CBOTO» MHCTeLTBa abo
«CBOTO» MOMIISAY Ha PO3BUTOK KYJIBTYPH Ta MUC-
TEITBA 1 CAMOCTBEP/DKCHHS B IIiif HOBIW cydac-
Hill KyneTypi [19].

B Teopii aBaHrapmy BaxJIMBUM € BH3Ha-
YEHHS CyTHOCTI 6a30BUX KaTeropiii «<HOBOTo» Ta
«TpajuLii» y KOHTEKCTI MPOTUCTOSHHS HOBOTO
aBaHrapJHOro Ta TpaauuUiiiHOro mucreurs. Ha
IyMKy TerssHr Hom 0CHOBHOIO METORO LIBOTO J1ya-
Ji3My OyJ0 CTBOPEHHS OJHOPIAHOTO YKUTTEBOTO
CEpeIoBUINA, B IKOMY O TapMOHIIHO MO€IHYBa-
Jach IITYYHICTh MEXaHICTUYHOTO MparMaTu3My
Ta YyTTEBICTb, IPUCTPACHICTH IPUPOAHOTO CBITY
[20].

JaBun bBypirok BHCIOBHB BIIacHE OpHIi-
HasbHEe OaueHHs pO3BUTKY MucTenrsa. Ha iioro
JYMKY MHUCTELTBO >KMBOIHCY € PEBONIOLIHNHUM
3a CBOIMH HOBHMMH, HE3HAHHMHU paHimie ¢op-
MaMH B KOHKPETHO-ICTOPHYHUX yMOBax, ajic¢ B
3arajabHOMY 1€ «HA3UBAETHCS HAMO1IBIII TOBHUM
IPOPOCTAHHSAM, €BOJIOLIEI0» MHCTENTBA, IO
mmputbes [9, 133]. Hoi peBosmromiiiai popmu
MHUCTELTBA CTaJM OyHTOM NPOTH AKaJAEMIYHOIO
muctenTBa. [Ipore, HOBI morsau Ta igei pos-
BUTKY MUCTEINTBA, MMOB’S3aHi 13 aBaHTapAHUMH
fioro Teuisimu, JlaBua Bypitok po3risaas sk mpo-
IEC JKUTTS MUCTELTBA 1 IOMOBHEHHAM [0 iCHY-
I04UX Horo opM B iX €IHOCTI MONPH MHUCTELb-
KUl aHTaroHizMm gopm. Muxaiino I'epmiendensa
TAaKOXK HAroJIoIlye, 110, MONPH CBOIO PEBOIIO-
[IAHICTh, aBaHTap] BiJIrpace €BONIOIINHY POJIb
y PO3BUTKY MHUCTEUTBA: «KOJIU XYyIOKHUK T'OBO-
PHUTb HaM IO CBOI CIPUHHATTSA y GOpMi HOBIH Ta
11e He3BiJaHil, HOro TOCSATHEHHS PO3IIMPIOIOThH
30BHIIIHIN Bugumuii cBit» [16, 180], a oTxe HE
3anepeyvyroTh.

[Tornsiin Ha €BOMIOLIHY POJIb PO3BUTKY MHUC-
TEITBA 3arajoM 1 pojib y LbOMY aBaHTapHOIO
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MUCTENTBA TMOAUIIE Takok Muxaiino [lparaw,
SIKUI BiJI3HAYMB, M0 IMIPECIOHICTH, SKi TepIi
pO3MoYaId MOIIYKH CYO €KTUBHOTO IEepekHU-
BaHHI HABKOJIMILIHBOTO CBITY, PO3POOUIH CBITIIO
1 Moro 3MiHHMHM pyX Ha MOOIMHOKI €JIEeMEHTH
6apBHUX KosbopiB [21, 199]. Lle crano ocHOBOIO
HOBOi MHCTEIBKOT KOHIIEMI[ii Ta HOBOTO 00pasy
CBITY. AJle IMIpPECiOHI3M MIHIIOBIIM 10 MEX
(opMH HIKOJIM HE CXOAMB Ha LIIKOBUTY Oe3pe-
YOBICTh NMpHUTaMaHHy (QyTypusmy. Cy0’eKTUBHE
BITOOpaXCHHsI AIMCHOCTI B IMIIPECIOHI3MI He
U0 A0 BigoOpakeHHsI Cy0’€KTHMBHHX Iepe-
KHMBaHb Ta ysBJIEHb B aBaHrapai. [Ipore, immpe-
CIOHI3M ITPOTOPYBAB ILISX A0 Cy0’ €KTUBHOTO S B
MUCTEITBI.

B Teopernunux posgymax [laBuna bypmiroka
3HAXOJAMMO TIOSICHEHHS TEpPMiHIB aBaHTapiy.
30KpeMa, HOHATTS MPOCTIp BiH PO3IVISANAE Y
SKOCTI IPOCTOPY KOJIBOPY B TPbOX BUMipax. [1mo-
IIMHHE HAYaJ0 y )KUBOMKUCI MUTEIb IEPETBOPIOE
y IPOCTOPOBE, 00’ €MHE 3aBISKH (PaKTypi, Xapax-
Tepy MOBEPXHI KApTHHHU, Yy SAKIH >KUBOIHUCEIb
CTa€ «CKYJIBITOPOM Ha roguny» [9, 135].

Masnepa mnepenadi pyxy B aBaHTrapiai HpU-
3BOAWTH 1O ONTHYHOI pyHHarii ¢opmu, 10
CTHIOCTEPIraeThCsl y WOro KapTHHAX HAMHMCAHUX
y niepiox 3 1908 no 1930 pokiB. 3okpema, pyx
NIEPEAAETHCS IIOBTOPEHHAM OfIHI€T (POPMH MOPST
3 IHIIOK B IUIONIMHI TPOXOMKEHHS PyXOMOTO
npenMera, abo sSK po3mad, po3kiIaa (GopmMu
BUJMMHUX MPEIMETIB B KyOicTHUHUX TBOpax. Ha
MPOTUBAry MHUTLSIM €MOXU PAaHHBOTO aBAHTAPIY
3 «bybHOBOrO Banety» Bypirok mucaB KapTuHU
31 3MICTOM, MEPEeCHiIyIoYd CYTO YKMBOIHCHY
MOBY BHUIUICHHSIM JKHBOIIMCHUX E€JIEMEHTIB [0
SKUX BIH BIJHOCHUTH KOJIip, JiHIii, MJIOUUHH 1
¢daktypu. HecBinoMuii BUSB BHYTpIIIHIX Iepe-
KUBaHb XyJOXKHUKA 32 JOMOMOTOI0 0apB 1 JiHii
B aBaHrap/i 3HaXOAUTh PUTM 1 HAPOIKYE 3MICT
KapTUHHU.

CHUMBOTIYHUMHU TIPEACTaBHUKAMU CBITIA HA
KapTUHaX MHUTISL BUCTYNaloTh Koiip 1 ¢apOa.
Tyt nmopeyHo 3rajatd HOro iMIpecioHICTCHKY
MeTonuKy po3dapOyBaHHs, kKonu (apba Teue 1o
MIOJIOTHY, K JUIETHCS CBITJIO, 3MUBAIOYH Ta 3Hi-
Marouu KOHTYpH 1 (OpMH HPEAMETIBY». XyIOXK-
HHUK MHCaB, IO IIAaa4di He moOayaTb Ha HOro
KapTUHAaX CIIOKOIO, a/Ke€ BOHHU CIIOBHEHI PYXy
Ta 32 KOMIO3UUIHHUMM MPHUHOMaMU BOPOXKI
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reoMeTpuuHiil 1molOynoBi. SIK BiH BHUCIOBIIO-
BAaBCS — «IIPOCYBABCS IIJISXOM IMIIPECIOHICTIB —
«Bix msMu». Muxaitno I'epiiendens y npomy
BOAYae HOBY XyHIOXKHIO CBIJIOMICTh, SIKa IparHe
nepeaaBaTH BIACHI BIAYYTTS CIOcoOOM Ipo-
CTHM, BJAIOUMCh JI0 y3araJbHEeHHs abo Oepyun
¢bapbu B iX MEpBUHHUX OCHOBAX, AKi HE MAlOTh
HIYOTO CHUJIBHOTO 13 JIOKAJBHUM 3a0apBIICHHIM
npeameris [15, 181]. CykymnHicTh miasim HaOyBae
CBOTO 3HAYEHHS, SIKE MOXOIUTh 3 YSABU Ta BHY-
TPILIHBOTO CBITY XYIOXHHKA.

VYkpaiHCcbkHii aBaHrap/] moOy10BaHUN Ha KOH-
nenuii pyxy i 3min Jasuna bypiroka, mouepnmy-
TO1 13 CIIOCTEPEKEHHSI HUM OHOBJICHHS IPUPOJIH.
«lcTopist MUCTENTB — HE MOCIII0BHO PO3TOPHYTA
CTpiuKa, a 6ararorpaHHa Mmpu3Ma, sika KpyTUThCS
HaBKOJIO CBOE€T OC1, MMOBEPTAETHCS IO JIIOIUHH TO
OJIHI€0, TO 1HIIOK CBOE€K CTOpoHOK0. Hisikoro
porpecy B MUCTENTBI He Oyno, Hema 1 He Oyne!
ETpychbKi icTyKaHH Hi B YOMY HE MOCTYNAIOThCS
®iniro. KoxkHa emoxa Mae nmpaBo BU3HaBaTu cede
Binpomxkennsm!» — 3asBnsaB mutenp [21].

Oyrypusm laBuna bypmroka mnossras  y
AQHTPOIIOJIOTIYHOMY IE€PETBOPEHHI KHMBOI MpH-
pPOAM CHJIOI0 YSBJICHb, YyTTEBUX MEPEKHUBAHb,
HAaTXHEHb y HOBUH CBIT, CBIT SIKMH BinoOpaxkae
HOBOIO JXKMBOITMCHOIO MOBOIO BHYTPILIHIM CBIT
monuHHU. [{o apcenaiy iei MoBu Bypitok BigHO-
CHUTb KaHOH 3pyILIEHOI KOHCTPYKLIi. Sk mpuknan,
y noptperi benenukra JliBmmis, HammcaHoro
Bononumupom Bypirokom y yac nepeOyBaHHS y
YopHsHII 1 TIATOTOBKY /10 BUCTaBKU «byOHOBUI
BajeT» y MOCKBI, HOTO JIiBe OKO Oyno mepeHe-
CEHO «JuIsl OUIBIIOl BUPA3HOCTI» y Byxo. Ousg
«OlbllIa BUPA3HICThY BUABISETHCA y HEOOXIJI-
HOCTI YCKJIQHUTHU CHIPUHHATTS, BilipBaTH HOro
BiJl 3BUUHOTO peduiekcy, BIIMOBUTHUCS Bija Tpa-
JUIIHHOT MEPCIeKTUBH Ta YMOBHHUX PaKypcCiB.
BaxnuBuM y KaHOHI 3pyIIEHOi KOHCTPYKIII €
HE CaM 3CyB KOHCTPYKIiH, a Te K pedi mooymo-
BaHi 3a IIMM KaHOHOM. [lJis1 OCATHEHHS TaKOro
3aBIAaHHS NpPEAMET pPO3KJIAJaloTh Ha OCHOBHI
IUTONIVHM, TOAUIAIOTh Ha JpiOHI YacTUHU [0
BTPaTH 30BHIIIHBOT CXOXKOCTI 1 TaKUM YHHOM
BUSIBIISIETHCSL  (DyTypUCTHYHMIA XapakTep pedi
[22, 303].

Mo xanoniB [laBuna Bypintoka ciig BigHecTH i
BUCHHS PO MHOXMHHY TEPCIEKTUBY BUPAXKEHY
y BITHOCHOCTI Ipoekii Ha rmiomuHi. e xomu
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nei3ax 0JHOYAaCHO MIT MepeaBaTUCs 13 KUIbKOX
TOYOK 30py. Y IIbOMY BTUIIOBAJIOCS MparHeHHs
KyOICTIB BIJTHAWTH «y YETBEPTOMY BUMIpi KJIIOUi
70 OBOJIOJIHHS TepmuMHu Tpboma» [22, 305].
ITo cyTi 3a wmi€to Teopiero KyOi3My MpPOCTIp, K
MOHATTS KJIACHYHOTO aKaJEeMIYHOIO >KUBOIIUCY,
3HUKaB.

Benuke 3naueHHs y teopii aBanrapny Jlasuna
Bypmioka npuiniene NOHATTIO (akTypu KHBO-
nucHoro TBopy. KaHoH Qaxrtypu BuMarae abu
MOBEPXHS TBOPY He Oyiia COKIHHOO 1 Maja cBiit
nangmadT Onu3bkuii 10 G6apenvedHOro 300pa-
xeHHs. benenukt Jlipmuie HABOIUTH MPUKIIAL
CTBOPEHHs Takoi ¢axTypu — koiau Bomogumup,
Ha 3ayBakeHHA JlaBuna mpo Jyxke CHOKIMHY
MOBEPXHIO TBOPY, KHJAE€ TOJOTHO Yy KaJIOXKY,
a 3roJIOM 3QJHIIKH TICKY, TIMHHU, 3eMJIi Mepe-
KpuBae rycTuM mmapoMm ¢apou [22, 306]. Tax-
TWJIbHA, TEKCTypHA BIACTHUBICTh KapTHH byp-
JIOKa TOB’sA3aHa 3 HOro OJHOOKICTIO, MOSICHIOE
Mupocnas IlIkannpiii, ane He yepe3 Le MUTEIb
MOBEPXHI TBOPIB HA3WBA€E iX 0OMMYYAM Ta j1ali-
pPUHTaMU XKUTTS. B moBepxHsIX cBOIX TBOpIB Ta
aBaHTapJMCTCHKUX TBOpax 3arajioM BiH OauuTh
Jianor 3 TisgadeM, TaKTWIbHY, YYTTEBY Iepe-
Jlavqy BIIACHUX €CTETUYHUX MEPEKUBaHb MOOYI0-
BaHUX Ha CIIOCTEPEIKEHHSIX PUPOIIU: Ky KOKHIHI
KaJIOXKI € 3amax OKeaHy, y KOXXHOMY KaMeHi —
noaux mycteni» [8, 116].

Ilopyd 13 KaHOHaMHU 3pYIIEHOI KOHCTPYK-
i1, MHOXXMHHOI MEPCIEKTUBU 1 (aKTypH B TEO-
pii HaBuna bypmroka icHye kaHOH (hpopMyBaHHS
KosbopoM 00’ emiB. Kouip 1 auiie kosip po3mnopsi-
JpKaBcs popmamu 1 06’ emamu. JKuBonucHMiA mpo-
CTip TBOpY MUTellb Bu3Ha4aB sk «Komipuuii [Ipo-
cTip» [9, 135], sxuii mepexonuTh Bij INIOIUHHOTO
1o o6’emuoro Havana. Komip 1 ¢apba crarorh
CUMBOJIIYHIMH TIpe/ICTaBHUKaMH CBiTaa. «Komu s
MIUILLY, MEHI 37]a€ThCs, 10 S IUKYH, SIKUM Tpe CyK
onHiel papou 00 iHIIKH, 1100 OTPUMATH KOJIPHHIA
edexr» — 3i3HaeTbes Jasun Bypimok. Lleit komip-
HUH e(eKT, eeKT YyTTEBOro 30yIKeHHS CIIOBHE-
HUM ozHiel dapbu, XapakTepHUX pHC 1 0coOnu-
BOCTEH 1HIIOT MHUTEIb Ha3BaB €(PEKTOM IMajaHHs;
[9, 137]. Vioro KapTHHH CIIOBHEHi iHTEHCHBHOTO
MPOTUCTABJIEHHS KOJILOPIB 1 IVIsI1a4eBl BiIKpHBa-
€THCS 3araJIKOBHUI Ta )KUTTEBUI CBIT.

JaBun Bypitok, y MOSCHEHHSAX 1O BIIACHUX
KapTUH YacTO 3BEPTAETHCS 10 MOHATTS «BUIbHUI

MaJIOHOK». «PHCYHOK, SKMI TpHUMaeTbCcs Ha
nepeaadi Xxapakrepy, 1o3a MexaMy akaJeMiqYHuX
HOHATH TMPOMOPIIM Ta MOHATH MPO CHUMETPIIO.
Ha npoMy KaHOHI BUIBHOTO PHCYHKY HOOYHO-
BaHO BCE apxXaiyHe MHCTELTBO, 1KOHH, TyOOK,
YCBIIOMJICHA YYTTEBICTh CTUIIIO 1 PI3HOMAHITTS
JOCTYNHUX 300pa’KCHHIO TBOPUYOTO TIEH3JIMKA
(bopM (K CyKyMHICTh 3arajJbHUX MOHATH)» [11].

Cawm laBun Bypmiok mpu ychoMy 3amnepeyeHHi
KaHOHIB TPAJUIIIIHOr0 MHUCTELTBA HE 3amepe-
qyBaB MOXKJIMBICTh HOTO iICHYBaHHS, K 1 1HIIUX
BU/IIB BUSIBJICHHSI TBOPYOCTI JIFOAWHHU. Y CTaTTi
«3BEpHEHHS 70 MOJIOAUX XYIOXKHHKIBY» HaJ-
pykoBaHiil Ha mmansrax «l'azetn QyTypHCTIB»
. bypmok nuuie: «byneMo 3aBXAu MOBaXaTu
TBOpPUYY OCOOMCTICTbh, SIKA TATHETHCS 10 BOI. ...
VYci HanpsMKM MOBMHHI OyTH NpPEACTaBJICHI Ha
CBOEPITHOMY KOHKYPCI CepAelib, IPUPEUYECHUX Ha
Kpacy» [23, 8].

BucHoBku. OTxe, B OCHOBI Teopii aBaH-
rapaHoro mucreursa Jlasuna bypiiroka JeXUTh
AQHTPOIIOJIOTIYHE MOHATTS Yy TTEBOTO IEPEOCMHUC-
JICHHS JKUBOI HPUPOIU CUIIOIO YSIBIIEHb, UyTT€-
BUX NE€PEKUBAHb, HATXHEHb 1 CTBOPEHHS HOBOT'O
CBITOBITUYTTS, III0 HOBOIO KUBOIIMCHOIO MOBOIO
BiJJ0Opakae BHYTPILIHIH CBIT JIIOAUHU. Y LEHTPI
TEOPETUYHMX TOIVIAIIB MUTIIS € TBOpUYA OCOOuUC-
TicTh 3 ii cBOOOJOIO BHUOOPY I1HAMBIIYyaIBHOTO
camoBUpakeHHA. [lormsau MHUTIS Ha CYTHICTb
aBaHrapJHOr0 MMCTENTBAa MOCTAIU TEOpPETHY-
HOIO OCHOBOIO aBaHrap/y y COHMI TPaJAuLIiHHOTO,
10 J03BOJIWJIO HOBOMY MHCTEUTBY 3alHATH
BiacHe okpemimrae micte. [Torsiau {aBuna byp-
JIOKa Ha mo0Oy/10By KOMIIO3HUIIi TBOPY CITOCOOOM
3pYLICHOT KOHCTPYKIii, MHOXXHHHOI HEpCIeK-
TUBH, (HAaKTYpH, KOJIPHOTO MPOCTOPY, BIILHOTO
PHCYHKY € OCHOBOIO TBOPEHHS HOBOi IHBO-
MUCHOT MOBH, HOBOI €CTETHKH 1 PEKOHCTPYKIIii
XyAOKHBOTO TPOCTOPY KYJABTYpH Ta BHECKOM
y Horo po3BuTok. DopmMyBaHHS CBITOIISIHOT
OCHOBHU TBOPUYOCTI MHTLS BiJIOyJ0CS HAa OCHOBI
Tpaaulliil BIacHOI HAlIOHANBHOI KYJIBTYpU B
OpraHiYHUN €HOCTI 13 €BPONECHCHKUMHU TEH/ICH-
[iSIMM OHOBJICHHSI MHUCTELILKOTO IIPOCTOPY, IO €
BarOMUM BHECKOM y PO3BHUTOK CBITOBOTO aBaH-
rapay. Ineitni konuentu laBuna Bypiroka pazom
13 MUCTEIIBKUM JucKypcoM Onekcanpa boroma-
30Ba [25] CTaHOBIATH TEOPETUYHY OCHOBY TEOPii
YKpaiHCBKOI'O aBaHrapay.
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