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Abstract

The paper focuses on lexical, grammatical and stylistic features of the speech of human
and vampire characters in the fantasy novel Risking Immortality by Alison Root and their repro-
duction in the Ukrainian translation. The study examines the differences in the speech of the char-
acters. It identifies the main features that distinguish human and vampire speech in the original
and includes a comparative analysis of selected fragments from the source text and the target text.
The results demonstrate which translation techniques were used to preserve stylistic nuances and
how successfully they conveyed the original tone and character differentiation. By highlighting
the importance of stylistic fidelity in reproducing authorial intent, this study contributes to a better
understanding of character speech in fantasy translation.

Keywords: analysis, fantasy, humans, Risking Immortality, translation techniques, vam-
pires

AHoTaIisA

Y po0oTi pO3MIANAIOTECSE JICKCHYHI, TPAMaTHYHI Ta CTHIICTUYHI 0COOIMBOCTI MOBJICHHS
mronedt Ta BaMmIipiB y ¢entesiiinomy poMani Emicon Pyt «Ha mexi Ge3cmepTsi», a Takoxk iXHE
BIITBOPEHHSI B YKpalHCBKOMY Tepekiaai. Y IOCHi/DKeHHI MpOaHa i30BaHO BiJAMIHHOCTI Y
MOBJICHHI TIEPCOHAXIB 1 BU3HAYCHO OCHOBHI PUCH, K1 BIAPI3HAIOTh MOBJICHHS JIFOJICH Ta BaMITipiB
B opuriHaii Takox AOCITIHKEHHS! MICTUTh OPIBHSUTbHUMA aHai3 OMOpaHUX (parMeHTIB 3 TEKCTIiB
OpUTiHaTy Ta Mepewyany. Y pe3ynbTaTi aHaji3y 3'ACOBaHO, sIKI Mepekiajanbki npuiiomu Oymu
BUKOPHCTaHI JJIsi 30€peXEHHs CTUIICTUYHMX HIOAHCIB 1 HACKIIBKM BJAJI0 BOHH MEpeaain
armocepy opuriHamy Ta ocoOmMBOCTI mepcoHaxiB. Ll poGoTa BHCBITIIOE BaKIUBICTH
JOTPUMAHHS CTHJIICTHYHOI BiIIMOBIIHOCTI y BiITBOPEHHI aBTOPCHKUX MPHUHOMIB 1 JI0momarae
MOKPAIUTH PO3YMIHHS Mepenadi 0coOIMBOCTE MOBIEHHS MEpPCOHAXIB (PeHTe31HMX TBOPIB y
nepeKIIai.

KurouoBi ciaoBa: anami3, Bammipuw, JIIOAHM, Nepeknananbki npuiiomu, «Ha wMexi
6e3cmepTsy, heHTesi



Content

I OAUCTION 4

Chapter 1. Translation of Risking Immortality by Alison Root from English into

L = VL T o [P ORRTROPTRN 5
Chapter 2. Describing humans vs vampires: comparative analysis of vocabulary and
speech patterns in the portrayal of humans and vampires in the original and translated

L1 T O T TP PO PPRPPRPTP 58
2.1. Author’s biography and stylistic features of the text ..............cccoccviiiiiin i, 58
2.2. Stylistic means of characterization in translation studies............ccccccoecevveieeieseene. 59
2.3. Basic translation techniques applied in rendering vocabulary and speech patterns

to describe humans and VamMPIFES. ........ccoiieiiiiiiie e 62
(©0] o Tod 011 o] PSPPSR 66
] (= =] o0 67

AAPPENAICES ...tk b bbb bRt e bbb bbbt 68



Introduction

In contemporary literary studies and translation practice, the genre of fantasy continues to
offer fertile ground for linguistic, stylistic, and cultural exploration. Among its many facets, the
depiction of supernatural beings such as vampires opens new avenues for analyzing the use of
language, characterization, and the translator’s role in recreating complex fictional worlds.
Translating fantasy literature presents unique challenges, especially in preserving the stylistic
integrity of the text, the authenticity of fictional creatures, and the subtle distinctions in vocabulary
and speech patterns between different character types. A notable example is Risking Immortality
by Alison Root, a novel that presents a multifaceted portrayal of humans and vampires through a
blend of expressive language, stylistic nuance, and genre-specific terminology.

The relevance of this research lies in examining how translation techniques affect the
representation of fantastical beings in a target language and culture. The contrast between humans
and vampires is particularly rich in stylistic features that require precise and thoughtful translation.
By analyzing the Ukrainian version of Risking Immortality, this study aims to shed light on how
vocabulary choices, speech patterns, and stylistic means contribute to the overall characterization
of different species within the fantasy narrative and how these elements are rendered in translation.

The novel Risking Immortality by Alison Root serves as the primary material for linguistic
and translational analysis. The work offers a vivid linguistic palette that differentiates between the
ordinary and the supernatural, using various stylistic and lexical devices. Its Ukrainian translation
provides a unique opportunity to study how such features are preserved, adapted, or transformed
across languages.

The object of this study is the language and stylistic portrayal of characters in fantasy
literature, while the subject is the translation techniques used to convey vocabulary and speech
patterns in the depiction of humans and vampires in Alison Root’s Risking Immortality and its
Ukrainian translation.

The aim of the research is to identify and analyze the translation techniques employed to
render stylistic and lexical features in the characterization of human and vampire characters.

The objectives of the study are:

1. To examine the stylistic characteristics of the original text.

2. To explore the theoretical foundations of stylistic characterization in translation

studies.

3. To analyze lexical means and speech patterns used to portray humans and vampires in

the original and translated texts.

4. To identify and classify the translation techniques applied in rendering these stylistic

features in the Ukrainian translation.

The data source includes the English original of Risking Immortality by Alison Root and
its Ukrainian translation.

The structure of the research paper comprises an introduction, two main chapters, a
conclusion, references, and appendices.

Chapter 1 focuses on the Ukrainian translation of Risking Immortality, while Chapter 2
provides a comparative analysis of vocabulary and speech patterns used in the portrayal of humans
and vampires.



Chapter 1. Translation of Risking Immortality by Alison Root from English into Ukrainian

Risking Immortality
By A. Root

Chapter I

Today is my twenty-ninth birthday.
To so many, this year is insignificant. But
to me it signifies an inevitability, one [ have
been desperately running from since I was
born; a truth I am woefully unprepared to
handle. The reality that one year from now,
when the sun sets, I will be forever
changed. My thirtieth year will mark either
the start of my immortal life as a mated
vampire, or my spiral into madness. Before
I go on, I think it is important to explain the
origin of my kind. The truth, not the fabri-
cations spewed by humans for millennia.
First, vampires are born, not made. [ have a
mother and a father. I also have seven sib-
lings. We are carried in the womb and born
in the same manner as a human baby. Sec-
ond, we are creatures of light, not darkness.
However, we are forced into the shadows
by the lies told by a species frightened of
anything «different. » A species that has vil-
ified us because they are too ignorant to
learn and accept our differences. Third, we
do have elongated upper canines— «fangs»
as humans like to refer to them. However,

Ha mesxi 6e3cmepTs
E. Pyr

Po3ain I

ChOro/iHi MEHI BUTIOBHHJIOCS JIBAIISATh JIEB'ATh POKIB. 3MAETHCS, ISl OUTBIIOCTI JIFOJCH IIeH BiK
€ TOCUTh He3HAYHUM. [1J11 MEHe K BiH € CUMBOJIOM IIEBHOT HEMUHYUYOCTI, BiJl SIKO1 sI BITYAMIYIIIHO TiKAIO
BiJl MOMEHTY CBOTO HApOJUKEHHS; MPaBIH, 10 SIKOI s, Ha jKajb, HE TOTOBA. PO3yMiHHS TOTO, IO BXKE 32
PiK, pa3oM i3 3aX0/IOM COHIIS, S 3MIHIOCH Ha3aBKIu. Moe TpUALATUPIYYS cTaHe ab0 MOYaTKOM MOTO
BIYHOTO JKUTTA K CIAPEHOTr0 BamIripa, ado X HUIIXOM 10 OoxkeBiwsA. [lepen TvM, SIK IPOMOBKHTH, S
X0Uy PpO3MOBICTH MPO iICTOpi0 cBOro poay. Po3moBiM mpaBay, a HE BHUTaAKH, SKI THCSYONITTIMHU
MOIIUPIOIOTECS JItoAbMHE. [lo-Tiepie, BaMIripaMu HAPOPKYIOThCS, a HE CTalOTh. Y MEHE € MaTH i 0aThKo,
a TakoXX ceMepo OpartiB i cectep. Hac BUHOIIYIOTH B yTpoOi Matepi i 3'sIBISIEMOCH MU Ha CBIT TaK CaMo
K 1 TofChKl AiTh. [1o- npyre, Mu € MOPOJKEHHSIM CBITJIA, @ HE TEMPSABU. AJle MU 3MYILIE€HI )KUTHU B TiHI
yepe3 OpexHIo, KO0 Hac raHbOUTh JFOJICTBO, 110 00IThCs BCHOTO «uykoro». JItonu, sKi marioxarsh Hac
yepe3 CBOIO TYHICTh, HE3JIaTHICTh 3pO3YMITH Ta MPHUHHATH Hami ocoOmuBocti. [lo-Tpere, y Hac €
MOJIOBXKEH1 BEPXH1 30U — «iKJIa», K 1X MoMo0sst0Th Ha3uBaty. llonpasaa, BOHM HE BTATYIOThCS, 1 iXHS
JOBKMHA HE CATA€E I'SITU CAaHTHUMETPIB. BracHe, sIKI0 HE BIUBISATUCH, TO HEBEIWKI BIIMIHHOCTI MIX
BaMITIPCHKUMU Ta JIIOICHKUMH 3y0aMU Maifke He MOMITHI. [kiia — 11e eBOMIOIHHNHN 3aMUIIoK. Y paHHI
JTH1 CBOTO ICHYBaHHSl BaMIlipM MYCHJIM IIOJIIOBaTd, abu mporoayBarucs. Tak camo sIK 1 y Tropwl 4u
JeonapiB, MPOJOBryBaTi ikjia JormoMaraiy iM BIIOJIOBAaTH 3100MY. Y Hac ke Takoi moTpedu Oiiblie
HemMae. 3 MOMEHTY TOSBM Tepmioi JIIOQMHHM BaMIpW JKUBYTh TIOPYd 3 HHUMH. Icnye
6araro icTopiif Ta MiiB, sIKi ONMUCYIOTH HAC SIK TOPOIKEHb USABOJIA, HAPOIKEHHUX 3 MOPOKY Ta 314, [0
€ 4eproBoro OpexHero. Bammipu — 11e mpencTaBHUKH 1HIIOTO O10J0TIYHOTO BHUAY, IO chopMyBaiIucs 3
IHIIMM TeHeTUYHUM KojioM. COHSTYHI MPOMEH1 He 00MaoI0Th HAIly TUIOTh, 1 MH HE 3TOPAEMO BiJ] OTHOTO
JIMIIE MOTISAY Ha XpecT. [l Halmoro BUAY OCBSTYE€HA 3eMJIS CBSIIIEHHA TaK caMo SIK 1 Juis Jironeit. Mu
AKHUBEMO 1 JTFOOMMO, ajie MU BCl MPOKJIATI. Y IbOMY JIIOJM MaroTh paiito. CTapidimuHu HaxMypuiucs 0,
TOYYBIITHU BiJl MeHE 111 cJIoBa. CII0BO «IIPOKJISATI» 3HAYUTH JIENIO OLIBIIE, HK T€, YUM BOHO € HACTIPAB/Il —
npocTuid mpuponHuit 30ii. Bammipu, Ha BiAMIHY Bia Jiofel, y CBid TPUALUSTUN J€Hb HAPOIKEHHS
MOBUHHI 3Iy4UTHCA 0 KiHIS JTHA. Sl HEe Maio Ha yBa3l y (i3uyHOMYy ceHcl. Bamnip noBuHeH 3HalTH



they are not retractable, and they are not
two inches long. In fact, unless you were
really looking, the slight differences be-
tween vampire and human teeth are hardly
noticeable. The canines are a leftover evo-
lutionary facet. In the early days of crea-
tion, vampires had to hunt their own food.
Just like those of gorillas or big cats, elon-
gated canines helped them take down their
prey. We have no need for such things now.
Vampires walk among you. Since the first
human evolved, there has been a vampire
right beside them. Many stories and my-
thologies paint us as the devil’s spawn,
born from darkness and evil. Another fla-
grant lie. Vampires are simply a different
species, evolved with a different genetic
code. The sunlight does not scorch our
flesh; we do not burst into flames at the
sight of a cross. Hallowed ground is sacred
to our kind just as much as humans. We live
and love, but we are cursed. Humans got
that right. Our elders would frown at the
term I use. To use the word cursed implies
something more than what it is—a simple
glitch of nature. Unlike humans, a vampire
must have mated by the end of day on their
thirtieth birthday. I don’t mean in the phys-
ical sense. A vampire must find their mate,
their other half. Why? We do not know.
Vampires have spent countless years
searching for the answer, but it eludes us
still. Our knowledge is based on the results

CBOIO Tapy, CBOIO Apyry nojosuHy. [Lyis yoro? Mu if cami He 3Haemo. Ha momryku BiAmoBii BaMmipH
BUTPATUIIM HE3JIYEHHY KUIBKICTh POKIB, ajie BOHA BCE IlI€ 3aJMIIAEThCS HeBigomoro. Hari 3HaHHS
CIHPAIOTHCS Ha PE3YJbTAaTH TUCSYOIITHIX CHOCTEPEkKEHb 3a O1THUMH, HEIIACHUMH JylIaMH, KOTpi HE
3MOIJIM BYaCHO 3HANUTH CBOIO napy. JItoau ysaBisioTh co01 BaMIIIpiB K KPOBOIMBIIb, 1 MyILly BU3HATH, 1110
B IIbOMY € YacTKa icTuHH. OCh TUIBKH JIIOAM HE B 3M031 30arHyTH, YOMY JIesIKi MPEACTaBHUKU HAIIOTO
BUJY TaK IMOBOAATHCA. J[03BOJIBTE BAaC MPOCBITUTH. 31 CXOAOM COHLIA Ha TPUIALSATHHA A€Hb HAPOIKEHHS Y
BaMIIipa MOYMHAIOTHCS KIITHHHI 3MiHU. | AKIIO 1€l BaMmip 3HAMIIOB CBOE CIPAaBKHE KOXAHHS, TO
0e3cMepTs oMy rapaHToBaHe. BiH 3M0OKe TPOKUTH THCSY1 POKIB y OJTAXKEHCTB1 pa30oM 31 CBOEIO TapoIo.
SIKm10 K 11e BinOyBa€eThCst 6€3 CyIyTHHUKA XKHUTTS, TO IPOIIEC CIIOTBOPIOETHCS. 3aMiCTh OJIa)KEHCTBA BAMITIp
MOYMHA€E OOXKEBOJIITH, JKaTIOHO KaJTar0ud JIFOJICHKOT KpoBi. I caMe Taki cTpaxiTiauBi oOpa3u BaMITipiB
Bpi3amcs B JIIOACHKY CBIOMICTh. CMiX 1 TIBKH, OCOONMBO SIKIIO MOTISSHYTH Ha ICTOPIIO JFOACTBA i
He3JIIYeHH1 KpUBaBi BifiHU, SIKi BOHH BEJIM 3apa iy KOpUCTI i xkaaiOnocTi. Ta myist Hac 1ie Hemunyde. [IpaBo
BHOOpY y HAC BITOMPAIOTH Y MOMEHT, KOJIH B JICHb HAIIIOTO TPUIIATHPIYYS cimae coHne. To it XTo x i3
LUX JBOX BUJIB € CIPaBkHIM MOHCTpoMm? lle ogHMM MOOGIYHUM MPOAYKTOM HAILIOTO CTaHy — raJialo,
HaliKkpalie BH3HA4YEHHS; HE NMPOKIATTS, a camMe CTaH, 3alUTaHHs sKe morpedye BiANOBiAI — € Hama
wioArouicTs. g BamMmipiB €IMHUNA CTIOCIO 3aBECTH JiTEH — 1€ CTBOPUTH MOApPYKHIO mapy. Toii ke
BaMIIp MOXKE Tepecrard 3 KOKHUM JKHTEJIEM IUIAHETH J0 CBOTO NMEPETBOPEHHS, alie 3aBariTHITH HeE
Baactecs. Lle mpocto HemokimBo. Ha miacts, Haml CTaH He AMCKPUMIHYE JIOOUTENIB OJHOCTaTEeBUX
CTOCYHKIB. Hamra cminbHOTa J0moMarae TOMOCEKCYalbHAM TapaM y TMOIIYKY CypOTaTHUX MaTepiB 4H
JIOHOPIB criepMU. MU pajiieMOo KUTTIO 1 4aCTO CTBOPIOEMO BeNHKI CiM'. Xoua I1e He € YUMOCh CaMo cO0010
3po3yminnuM. KokHa mapa BammipiB BUpILIYE, YU XO4yTh BOHM OyTH Oarbkamu, yu Hi. [lo mosiBu
KOHTpaLeniii ue 0yno Hernpocto. Bamnipcekuii BUHaxij, s 6 ckazana. Yeprosa AMBOBM)KHA BiJAMIHHICTb
MIX JIFOABMH W BaMITipamMHu, 3rofH1 ? Mu )KMBEMO Y 371aro/li, OCIIBYIOUH JIF000B Y ii HaltuucTimii dopmi,
sK Ou 11e He 3Bydaso. HaTtomicTb Jaroau 3acymKytoTh, IUCKPUMIHYIOTh 1 IEpECIIiyI0Th cO01 MOAIOHUX 3a
TE, 10 OJIHA YKIHKAa MO)KE 3aKoxaTucs B iHITY. Ha poauHu 3BanmoeThcsi raHb0a yepes Te, 1110 YOJIOBIK
MIOKOXAaB 1HIIIOTO Y0JIOBiKa. | 3HOBY 3anmuTaHHs : XTO € MOHCTpoM? HeHaBUCTH /10 JTr0fiel MOPOKYE B MEHI
OakaHHs 30epiraTy 3 HUMU AUCTaHI0. batbku xoTinu 0, 100 s CHiIKyBajnack 3 JTIOAbMU. [[yMaloTh, MU
MOBHHHI MPUIHATH 1X, PO3MOBICTH iM mpo Ham pia. Bigkpuiics! S ’ kareropuyHO HE 3rojHAa 3 HUMH.
Jj1s 4oro HaMm po3MOBiAATH JIOAAM Ipo Haul pif? BoHM HaBITH HE XOUYTh 3HATH MPO CBil BIACHUM.

«3 JlneM HapomxeHHs, AMenie.» Miii crapmuii 6par JloypeHC IpPUMOCTHUBCS Ha Kpard MOTO
JiKKa. A, 10 pedl, MU CIIUMO B JIKKaX, a HE B TpyHaX. YTiM, Ha [ensoBiH Beceno obirpaBatu Lei
cTepeoTHIl. Bammipchki xKapTH Ta Bce Take.



of thousands of years witnessing the poor,
unfortunate souls that were unable to find
their match in time. Humans have depicted
vampires as blood— sucking animals. I will
admit, there is a degree of truth to it. But
what the human world fails to explain is
why a fraction of our species behaves in
such a way. Let me enlighten you. As the
sun rises on a vampire’s thirtieth birthday,
a cellular change begins. If that vampire has
found their true love, their immortality is
guaranteed. Destined to live for thousands
of years in bliss alongside their mate. How-
ever, if the vampire begins this change
without their soulmate, the process is cor-
rupted. Instead of bliss, the vampire de-
scends into madness, craving human blood
with an insatiable thirst. Those are the vam-
pires etched frighteningly into the human
psyche. Laughable really when you exam-
ine the history of humanity and the count-
less bloody wars they waged in the name of
power and greed. For us, it is unavoidable.
Our choice is taken from us the moment the
sun sets on our birthday. Of the two species,
who are the real monsters? Another by—
product of our condition—that’s how it
should be defined, I think; if it’s not a curse,
it is a condition, and one that must have an
answer—is our fertility. The only way vam-
pires can bear children is if they are mated.
A vampire can sleep with the world’s pop-

«JloOporo panky». 3aHENMOKOEHI BUpa3H 00IMYYS MO€T CiM'T — 1€ Te, YOro sl HaWMEHIIIE YeKako
MOYyTH ChOTONHI. Y pomuHi JIOK KOKeH 3HAWIIoB co0l mapy, OKpiM HaiiMmoJsomoro. I Bci — 10 cBoro
JBAJIATH M'ITOTO JHS HApO/DKEHHS. Sl — mepeoCcTanHs B HAIII POJHHI, MPOTE 3apa3 sl He OJKYa /10
TOTO, 1100 3HANUTH KOXaHHS, HIK paHiIIe.

«S1 mpunic T0O1 CHITAaHOK», — Kaxke JIoypeHe, mpocTAraroyr MeHi TapiiKy MIMHINB 1 KyXOJb 3
KpoB’10 Jpyroi rpynu. Tak, Mu m'emo KpoB, 60 Mycumo. Hama morpeba B KpoBi Taka Xk, K 1 morpeda
JIOMHHU y BOAL. AJie — 1 11e BEJIMKE «aJiey — MU He I1’€MO JIOJIChKY KpoB. He nmonroemo Ha HUX... 3a Taky
MOBEIHKY BiANOBIJaIbHI WIS HE3aMIKHI 0COOMHU. XTO MOJIOJIINH 3a TPUILATH POKIB 1 XTO Ma€ mapy,
'I0Th JIumIe KpoB TBapuH. CMak JII0ACHKO KpOBi OruaHui. BoHa moraHo meperpaBiIOeThCS B HAIINX
IUTYHKaX.

«Jlsixyto, » — st 6epy CHiZaHOK 1 mounHaro ictu. JIoypeHc mpocTo JUBUTHCS Ha MeHeE. Sl BIEeBHEHA,
[0 BiH XO4Ye€ MOTOBOPUTU MPO HACTYNMHUN piK. 3a OCTaHHI MiB POKY BiH HEOAHOPA30BO HaMarancs
po3mHTaTH MEHE PO Mii MaifOyTHIHM JeHh HAPOHKEHHS 1 PO Te, MIO BiH I MEHE 3HAYUTh.

«Awmernie, HaMm Tpeba TTOTOBOPUTHY.

«[Ipo mo?»

«[Ipukunarucs nypemnoro ToO1 He JIUYUTHY». JloypeHc mincoByeThbest Omkue. Bin BponnmuBuit
YOJIOBIK. 3pOCTOM Maif’ke CTO JIeB STHOCTO IT’ITh CAHTUMETPIB, 3 i/ICATHHOIO 3a4iCKOK0, TYCTHM, TEMHUM
BoJioccsM. Hariit poanHi momactuiio 3 rapHoo (i3MYHO0 TeHeTHKor0. MU Bei kpacuBi. | ie He Moe ero
TOBOPUTH, 1€ NpaBaa. Mu — ciM'sl HOpHSABUX KPaceHiB.

«JIoypeHcy, TyT HEMae Mpo 1[0 TOBOPUTH. S Maro IiUH piK, 00 3HANUTH CBOIO MOJOBUHKY,
1Hake s 300keBodito. Och Tak. Tema 3akpuTa. Mo)kHa MEH1 CIIOKIHHO MOCHIAaTH?»

«YoMy TH TaK JIEFKOBRXHO JI0 LIbOTO CTABUIICS, CECTPUUKO?»

«A sk me s Maw e copuitmaru? Jloypency, Oyap peamictoM. Sl HaBpsi 4u 3HAWIY CBOIO
MIOJIOBUHKY. YCsi CiM'd, BKJIIOYHO 3 HAIIUMM HaiMOJIOAIIMMH JIBOIOPITHMMHU OparamMu W cecTpamy,
3HalnuM coOl Tapy 3aJ0Bro 10 iXHbOTO TpuUauATUpiuYs. [[XKymiaH 3HAWIIOB CBOIO TOJIOBHHKY B
HIICTHAMUATE. Sl — BUKJIIOUEHHS, TUIAMa Ha O0e3I0raHHOMY CiMEIHOMY JHCTi. AJle 3aMicTh TOTO, 100
IyMaTH Mpo Te, Yu 3Haly g cobl nmapy, 1 0 paauia BaM MOJyMaTH Mpo Te, XTO 3 BaC Ma€ MOBECTH MEHE
Ha nmobavyeHHs». S He IpaMaTu3yio 1 He (aranizyro, a IPOCTO pPeaTiCTUYHO JTUBIIOCS Ha pedi. besrmysno
iIrHOpyBaTH oueBuHE. S — aHomanist B poauHi JIok.

«AMertie, He TOBOPH MPO Taki pedi, mo0 Matu i 6aTbko HE MOYYyIU». Y KIMHATy i3 CyBOpUM
o0nmuuusiM 3axonuTh Mapkyc, npyruii crapmuid. Bin miacimyxoByBaB 3a MoiMu aBepuma. Och YoMy 4
6010Cs TOBEPTATUCH 10/I0MY. Bei 3aHaTO CHIIBHO JTIOOJIATH CYHYTH CBOTO HOCA B UyXIi CIIPaBH.



ulation before they change and no preg-
nancy will occur. It is an impossibility.
Thankfully, our condition does not discrim-
inate against those of us who are attracted
to their own sex. Our community helps
same— sex couples find surrogates and
sperm donors. We celebrate life and often
have large families. Although that isn’t a
given. Each vampire couple determines if
they wish to be parents or not. Which
wasn’t always easy before birth control. A
vampiric invention, I might add. Another
glaring difference between humans and
vampires, don’t you think? My kind works
together, celebrating love in its purest form,
no matter how that may look. Humans os-
tracize, discriminate and persecute their
own kind because one woman may love an-
other. Shame is brought upon families be-
cause a man fell in love with another man.
Again, I ask you, who are the monsters? It
is my dislike of humans that fuels my desire
to keep a distance from them. My parents
wish for me to interact with humans. They
feel we should embrace them, teach them
about our kind. Come out! I wholeheartedly
disagree with their beliefs. Why try to teach
them about our kind? Humans don’t even
want to learn about their own species.
«Happy birthday, Amelia. » My
eldest brother Laurence perches on the end
of my bed. Oh, yes, we sleep in beds. Not
coffins. Although, it is fun to play up the

«Mapkyce, BU3HaH, 10 s MpaBa» MapKyc TakHii )K€ peasicT, 5K 1 s. XTO 1 IOBUHEH 3pO3yMITH
MeHe, Tak Iie BiH.

«S1 3rogen 3 To6010.» JIoypeHc xmMypo norisiHyB Ha Mapkyca.

«Ta g He Tymaro, 110 TH 3po0uia yce MOXIINBE, a0U 3HAWTH KOTOChY.

«Taxk 1 e», — OypkHyB JloypeHp.

«SI rynsro. Crinkyroch. HixTo He 3a11ikaBUBCS MHOIOY.

«A KON TH BOCTaHHE Kynuch Buxoamia, Amenie? ['a? 5 ckaxy konu. Ha pigHuUIIO MOTO Beciys,
TpU Micsii ToMy.» BiH Mae parito, 11e npasaa. S He 3 THX KIHOK, IO PO3BAKAIOTHCH M'SITHUYHHUMH
Bedopamiu. [IpuHaiiMHi, He KOkHOI M'aTHUIL. OCOOIUBO, KOIM MEHE YeKa€ B 3aTHUIIKY BIACHOTO JOMY
[[IKaBa KHUTA.

«Jloyperc mpaBuii. Konu T 3HaiIEII CBOIO IMOJIOBUHKY, TO 3MOXKEII 1 Jaiui CHAITH BIOMA 3
KHIKKaMM. A 3apa3 yac BUXOJMTHU Ha NOUIYKU. I HE Xxouy BTparutu tede, Amenie». B ouax Mapkyca
TOpUTH BOTOHBb. BiH BHUNIPOMIHIOE CTpax... CTpax BTPATUTH MEHE Yepe3 O0KeBI/LIsA, OLIb B TOTO, 11O S
CTaHy 30BCIM 1HILO0. S MPOKUHYNACS AECATh XBUIMH TOMY 1 B)XK€ X0y, 100 J1eHb 3aKiHuuBcs. JIoypeHe
i Mapkyc — nume moyarok. Pemra Moix OpatiB i cectep MaTUMyTh Taky *k Micito. [llomo 6arbkiB, TO
3Hal0, Y HUX TeX € Iu1anu. /lymaro, MeHi 3alponoHy0Th 0araro nob6adyeHs.

«Amertie, TH BIaCHUI TPHOX OapiB i ABOX HIYHMX KIIyOiB. SIkoro Oica TW He XOAMII TyIH, HE
LIYKA€EI CBOIO XKIHKY?»

«Ilo— nepuie, y MmeHe yotupu 6apu Ta Tpu HiuH1 Kiayou. [To— apyre, Bci BOHU MepenoBHEH], Ha
*Kalb, MobMU. MeHi 11e He nojo0aeTbes. [lo— Tpete, y MeHe € epcoHall, sIKUil Kepye IIUMH 3aKJ1a1aMH,
TOOTO MeH1 He Tpeba TyIH MPUXOAUTH.

«Bonu He nepenoBHeHi JtoabMU. ToO1 MpocTo He Mog00a€eThes, 1110 Martu He 103BOoIMIIa 3pOOUTH
111 3aKJIa1 BUKIIOYHO JIJIs1 BaMIIipiB». JIOypeHC 3aKOTHB OYi.

«Tu mMeHe 3BuUHYBauyem?» B Moix kuiax cnanaxye JoTh. JIoAM He MPUHOCATH HaM HIYOroO,
OKpIM 0O0JII0 Ta cTpakJaHb. be3yMOBHO, OUIBIIICTG JIOAEH HABITH HE 3HAE MPO HAIlle ICHYBaHHS, NPOTE
cepesl HUX € | Ti, XTO MOJIOE Ha Hap. BipsATh y KOBY, SIKY JUTIOTh HETAMYLII Juuemipu. [lpukngarouncs,
H16M BoHU poOsaTh boxy crpaBy. Mene HynuTh BiJl 1iboro. Xida moraHo, 1o g xouy OyTu siKoMora Jaji
Big HUX? Byt cepen cBoix, y Oesmerni?

«Bawmrmipu He cBATI, AMeriey. JIoypeHC MOXMypO MOCMIIOETHCA.

«A 5 1 HE Kaxy, 1110 TaK.»

«Mu BimifnuM Big TeMu», — Oypunth Mapkyp. Cepen ycix moix OpariB i1 cecrep, Mapkyc —
€IMHUM, XTO MEHI CIIpaB/i OIMU3bKHA.

«Twu Maenn TOKIACTH OUTBIIE 3yCHITh. 3 JTIOABMU UM 0€3 HHUX).



stereotype at Halloween. Inside jokes and
all that.

«Good morning. » What I am least
looking forward to today is the worry on the
faces of my family. Every member of the
Loch family found their mate, except the
youngest. All of them before their twenty—
fifth birthday. I am the last but one of our
family and I am no closer to finding love
now than when [ was as a young vampire.

«Brought you breakfast, » Lau-
rence says, handing me a plate of pancakes
and a mug of type A. Yes, we drink blood,
we have to. Our blood requirement is the
same as a human’s need for water. But—
and this is a big but—we do not feed on hu-
mans. We do not hunt them... Only the un-
mated are responsible for those kinds of be-
haviors. Those of us under thirty and those
who are mated drink only animal blood.
The taste of human blood is repulsive. It
doesn’t sit well in our stomachs.

«Thank you.» I take breakfast and
begin eating. Laurence sits there watching
me. [ know he wants to speak of the coming
year. Over the past six months, he has tried
in vain to get me to talk about my upcoming
birthday and what it means for me.

«Amelia, we need to talk. »

«About? »

«Playing dumb doesn’t suit you.»
Laurence shifts a little closer. He is a hand-
some male. Tall, closing on six— foot— five,

«Hy Bce, s Buiiny. byny rymatu nmo cBoix 3aknanax». MeHi Opakye cuil OOpOTHCS 3 HHMHU.
JlocTaTHBO BUITUTH 110 KEJIHMXY B KOXKHOMY Mici. /loBeny im, 110 Bce MapHO.

«A Tenep iau, nall OATHYTUCS». 3MA€THCS, BIANOBIAL HE criogobanacs Oparam, aje 11e Bce, 110
s IM MOXY CKa3aTH.

«Taxk, My yekaeMo Ha TeOe BHU3Y, ajie AMeEITi€... 11 TeMa 1IIe He 3aKpUTa, — nomnepeaus JloypeHp.
JlenBe BOHM BUMIILIH, s BITaJIa Ha3al y JIbkKo. Hidoro He xouy OibIle, HIXK 3aKPUTH YKaJIk031, 3aT13TH i
KOBJIpPY 1 MpOCIIaTh BeCh JeHb. [IpoTe y MeHe BUpBain 1ie Oa)kaHHs, TaK caMmo SK 1 KOBApy. JItociiab, Mos
cecTpa, CTOITh 1 AMBUTHCA Ha MeHe. Mu 3a3BHWYail HalOLIbIT KOHQUIKTHI B poauHi. JIrociip — moBHa
MPOTHIICKHICTH MeHi. Jle s Mo0iro TUILY 1 3aTUIIOK, BOHA JTIOOUTH IIyM i MeTymHIo. JIrociip To0uTh
mroned, a g Hi. lllomHs BOHa cnuTh 3 HUMH B OIHOMY JIDKKY. Bim camoi AyMKH MeHi CTa€ THIKO.
«BcraBait», — Haka3ye BoHa. S Bke He mam'sTar, CKIJIbKU pa3iB y Hac 3 Jlrocine Oynu Oiiiku. Xod 4 1
MOXXy OyTH CIIOKiifHOIO, ajie 1 s He nmpocTa. Koiau Mu cBapruMOCS, TO 4acTo 1€ 3aKiH9Y€EThCS TPaBMaMH.
Bamrtipu MaroTh Kiibka 0COOIMBOCTEH, SIKi CX0KI1 Ha JICTCH/IN, 1110 CKJIATIKCS 3 YacoM. Mu ayxe hi3uaHO
CHJIbHI. 3BMYaliHO, MU HE MOXKEMO MiAiMaTi MallMHM YM 3TMHATH METaj, ajlé MM TPOXHU CUJIbHILII Ta
HIBHUJII 32 JTrofei. 3ip y Hac, sIK MPaBUIIO, TEX KpaIuii.

«Bwuiiau, s OISTHYCHY», — MPOILIUIILIA 5.

«Jlaro T0O1 N'ATh XBWJIWH, 1HAKIIE sl MPUUAY 1 CTATHY TeOe 3BiJcH JOHHU3Y. YCs CiM's 4eKkae Ha
tebex». Lle miit ABaguATh NeB'SITUH IeHb HApOIKEHHS, TOM cCaMMii IeHb, KOJIM TOAMHHUK MOYMHAE BIIJIIK
4acy /10 MOTO HEMUHYYOTO OOXKEBLILIIS.

Pozaia 11

CiMeltHMI CHIZJAaHOK MPOXOAMTH caMe TakK, K s cobl i yasimsuia. [lloiiHo s cija 3a T, MEeHe
MPUBITAIM 3 IHEM HApOKEHHS, a MOTIM MOCUNAINCS YiIJIMB1 po3nuTyBaHHs. [lepeBaxHO BiJ OATHKIB.
Xapad 1 Bikropis JIok — rpi3Hi jtoau. Bonu xxuByTh Ha 3emili BXe MOHa/ 1BICTi pokiB. CBOro yacy BOHH
HapOOWJIM YUMAJIO Tayacy, KOJIH OIPYKWIHCS, 3asBUBIIH, IO HE XOYYTh OApa3y HAPOIKYBATH JIITEH.
HaromicTh BOHM J1OBro MaHIpYyBajH CBITOM, HAOMpPAIOUMCh JOCBITY B Pi3HOMaHITHUX ramyssax. Came



thick dark hair, perfectly styled. Our family
is blessed with good physical genetics. We
all have good looks. It’s not my ego talking,
it’s the truth. We are a family of raven
haired beauties.

«Laurence, there isn’t anything to
discuss. I have a whole year to find my
mate, otherwise I will go insane. There.
Topic covered. Can I eat my breakfast in
peace now?»

«Why are you taking this so lightly,
sister?»,

«How else should I take it? Be real-
istic Laurence. It’s unlikely I’'m going to
find the one. All the family, including our
youngest cousins, matched well before
their thirtieth birthday. Julien found his
mate at sixteen. I am the odd one out, the
blip on the family’s immaculate record. In-
stead of worrying about me finding a mate,
I suggest you worry about which one of you
has to take me out.» I’'m not being dramatic
or fatalistic, but realistip. There is no point
ignoring the obvious. I am an anomaly in
the Loch family.

«Do not let Mother and Father hear
you speak of such things, Amelia.» Marcus,
the second eldest, marches in with a severe
face. He has been listening at my door. This
is why I dread coming home to stay. Every-
one gets far too comfortable in everyone
else’s business.

10

ToMy ponuHa JIok € TpeThor Haibararmow ciM'ero BaMmipiB 3 ycix icHyrouux. [lonepeny Hac mwiie
Benukuii Marictp Ta #oro Opar. 3 HapoKEHHSAM TUTUHUA XapiaH i Bikropis ctanu TypOOTIMBUMH i
BiJIMOBIAAIbHUMU OaThbkamMu. Y Hac Oylio Bce, Mo [0 MU TiTbKA MOIIM MpisiTH. BoHU oTOdyBayim Hac
J000B’10 Ta JIACKOIO, 1 caMe 3aBJISAKHU IXHIM MIATPUMIII MU 3MOIJIM JIOCATTH YCITIXYy B JKHUTTI.

Ta 3apa3 g BinuyBato, HiOM MiABOMKY ciM 0. Haini cTocyHKH HanpykeHi, HalOBHEHI TPUBOTOIO
1 po3vyapyBaHHsAM. baTbKy XO4yTh BiJl MEHE YITKUX Jii, 00 HE pO3yMiIOTh, YOMY 51 HE MPHUKJIaJa OiIbIIe
3yCHJIb y TIONTYKaX CIPaBXHBOTO KOXaHHS. MOXKIIMBO, BOHH MAIOTh pallito: s Masia O Biq4yBaTH MEBHY
TEPMIHOBICTh y LIbOMY MUTaHHI, ane ii mpocto Hemae. BuaHo, s Bxke 3Mupuiacs 31 cBo€ro nonero. [Ticus
TOTO, SIK MEHI BUITOBHWJIOCS ABAILATH 11 SITh, Y MEHI IIOCh HAIJIOMUJIOCS — HaIisl, SIKa KOJIUCH 37aBaJiacs
HE3JIaMHOI0, IPOCTO 3racia. MalyTk, He BCIM CYAHJIOCS 3HAWTH CBOIO MOJNIOBUHKY. LIboMy Mae OyTu sikech
nosicHeHHsI. ToX s BUPIIIMIIA TIPOCTO XKHUTH TaK, K XOUY, HABITh AKIIO MOsl O€3/isUIbHICTh PO3YapOBYE
pigHux. BoHr MOXYTh BBaXKaTH, 110 51 CBIIOMO MapHYIO CBO€ JKUTTS, CUSTYM BIOMA i YUTAIOYU KHIDKKH,
aJie e He Ma€ 3HaYeHHs. S| He MoKy 3MiHUTH TOTO, IO HE IMiIIaeThes 3MiHaM. SIkOu Bce Oyio Tak mpocro,
SK HUTI00 3a JIOMOBJEHICTIO, 51 6, MOXKIIMBO, MiNLIA HA 11€. AJie KOXaHHA — 1€ cBoOoaa BUOOpPY ¥ Toii
BHYTPIIIHIN BOTOHb, SIKHI PO3MAITIOE TBOS CIIPABXKHS Jpyra nojoBuHKa. KoxaHHs He TeprnuTh Hi (ambi,
Hi npumycy. JlaBaiite OyneMo 4yecCHUMH: Ha 3eMIIi Mailke BiciM MUIbSPAIB JIO/EH, 1 TOW, KOMY BIA€THCS
3HAWTH CBOE i7icallbHe KOXaHHs, IIPOCTO HEHMOBIPHHIA IIACTHBELb.

«Awmemnie, moba, Oyap acka, mocrapaiics», — Omarae most Mmama, Biktopis. Bona nuButhcs Ha
MEHE TaK, Ha4ye ST HABMUCHO YCKJIQIHIOIO CHTYAIIIfO.
«MaMmo, CIpHUK HE clajgaxHe, SKIO BiH BOJOTHI», — UIMIUIIO s, JIEABE CTPUMYIOUH

po3aparyBaHHs. S BXKe MiB TOAMHU CUJIKY 32 CHIJTAHKOM, 1 Miif 3BUYHMM CITOK1M TOYMHAE 3HUKATH. Herxke
BOHM HE PO3YMIIOTb, 1110 KOKHA TXHS CIIpo0a «10MOMOITHY JIMIIIE Haraaye MeHi Ipo Te, 4OTo sI, MO>KIIMBO,
HIKOJIM HE OTpUMar0?

«AMertie, He TOBOPH TaK i3 MaTip’to», — BTpydaeThcs Mili GaThko, Xapman. Moro romoc, sk
3aBXKH, CIIOKIMHUH 1 BpIBHOBaXKEHUH.

41 3iTXaro i BiIBOMIKY MOTIISI.

«Bubau, mamo», — KaxKy MicJisd nay3u U poOiIio KiIbKa IMHMOOKUX BIUXIB.

«JloypeHnc 1 Mapkyc Be nepeTBOpHIM MEHE Ha MillIeHb JUIsS CBOIX JIOKOPIB...»

«Ile ne mpaBga», — o0ypeHo BTpy4aeTbest Jloyperp. «Mu mpocTo 03ByYHIN OdeBUIHE. AMETiE,
TH MYCHII cTapatucs Ounbie. TBOsS MOJOBUHKA MOPYY, ajie TH ii HE XOuell MOMIYaTH.».

«SIx s BKe cKazana paHilie, s CpoOyo».

«Tak, cripobyerny, — nupxae JIIociib, «CbOTOJHI BBEUEpi, 10 pedi».



«Marcus, you must see that I'm
right?» Marcus is a realist like me. If any-
one should see my point of view, it’s him.

«I understand your point of view.»
Marcus earns a scowl from Laurence. «But
I don’t think you have given it your all to
find someone.»

«I agree,» Laurence barks.

«I go out. I socialize. No one has
pinged my interest.»

«When was the last time you went
out, Amelia? Hm? I’ll tell you when. Three
months ago, for my wedding anniversary.»
He’s right, of course. I’'m not the type of
woman to go out on a Friday night. Well,
not every Friday night. Not when I have a
good book waiting for me in the comfort of
my own home.

«Laurence is right. Staying in with
your books is okay after you have found
your mate. Now is the time to be scouring
the land. I will not lose you, Amelia.» Mar-
cus has a fire burning in his eyes. I can feel
the fear radiating from him... the fear of
losing me to madness, the fear of watching
as I become unhinged. I have been awake
for ten minutes, and already I want the day
to be over. Laurence and Marcus are just
the beginning. My other siblings will be on
the same mission. As for my parents, |
know they will have plans in place. I expect
to be set up on multiple dates.
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«O, MU HaeMo Ha BeYipKy?» — panToM IMOXBaBIOeThCsl Mapisi. Bona — npyra HaiiMonosma
aMTHHA B ciM’i. 1T 3amkmam MoB’si3yBajia ocoOimBa OnM3bKICTh 13 Jlykacom, HaWMOJOAIIMM 13 Hap.
MuHyn0ro poKy BOoHa 3HaiIIUIa CBOIO apy — BaMmIipa, Ha imM's MiTd. BiH i3 moBa)kHOT poIMHY 1 IIATIEHO
i koxae. I{poro MeHi 10CTaTHBO, 100 HE CTABUTHU 3aliBUX IIUTAHb.

«Taxk, Higemoy, — miaxomtoe JIrociib.

«CporomHi BBeuepi ciM’s JIok BUXOAWTH Ha MOTIOBaHH». BoHA cMi€ThCs, a s JTUIIIE 3aKOUyHO 04l
— JIrocinp 3aBxau M00MIIA Ipamy.

«Bubaure, ane xi0a s HE MOXKY cama BUPIIIUTH, SIK XO4y MPOBECTH CBil ICHh HAPOKECHHS?

«MHHYIIOTO  pOKY TaK, ILbOIO HI», TBepaO  3asBisie  JIrociib.

3aHaATO  JIOBro  rasyua yap. Mwu  Oulblie  HE  MOXEMO 1€ TEpHiTh».
«Xopora inesi, Amemnie», — gomae mama. S posymiro, 1o 6iif mporpano. Heoxoue kuBaro. Axou st
MOTJIa, 3aiuiuiacs 0 y cBOil KiMHaTI 3 TApUIKOIO MIUHILB, sKi ipuHic JloypeHp.

«Toxi Bce BUPINICHO», — MiCYMOBYE OaThKO.

«Uac BiakpuBatu nofapyHku!» S BcMmixarocs, X0u 1 3Har0, 0 MEH1 HIYoro He noTpiobHo. barbku
3aBXKJIM JapyIOTh PO3KIIIHI pedi — y MeHe OibIle MaIliH, HiX S MOXY NOpaxyBaTH, BIACHUN OyIMHOK,
KOILITOBHOCTI... Anle MeH1 3aBkau Oylo AOCTaTHbO NpocTiux pedel. [Ipore s Hikoau iM LBOTO He
Kazaja — 3aHaATO LIHYIO iXHIO pajiCTh B MOXKIMBOCTI MOTIUTH Hap. LlporopiuyHuii mogapyHoOK —
BinmycTka Ha [aBasx. 51 mxe OyBama Tam, i MEHI TaMm moaoOaeTbesa. AJe 3apa3 s 0COONMBO BASYHA —
MOJKJIMBICTh BTEKTH B1Jl HECKIHUEHHUX PO3MOB IIPO MO€ MailOyTHE 3BYUUTh, SIK CIIPABKHIN MOPSATYHOK.

«JlsKyto0, 11e YynoBHM MOJapyHOK», — Kaxy £, LIUTyI0YH OaThKiB.

«BignmycTka 0e3CcTpoKOBa, MOXENl BHPYIIMTH, Koiu 3axodent. CromiBarocs, 3 XOpOIIOO
KOMIIaHi€10», — MiAMOPrye Taro. S mocmixarocs y BIANOBiAb, X0U YCEpeAHHI BIAUYBaIO MOpOXKHEuy. S
3HAaI0, 1110 MOJIeYy TYIU cama.

«Mmu Bci ckuHynHcs TOO1 Ha HOBUH 0aiik!» — BUTYKYe AJlisi, MOsSI UeTBEpTa CeCcTpa.

«MOTOLHKI?

«Tax, «/Iykari».»

«BiH KomITye MM CTATOK, TOX TOO1 Kpallle Ha HbOMY 13UTHY», — nojaae JItociip, 1 B 11 To0ci,
K 3aBXK/IM, BUyBA€ThCS HE3aJ0BOJICHHS. S 371eTKa mocMixarocs.

«3BicHO, Oymy. HacmipaBni gymaro mokaratucst mpocTo 3apas.

Most 11060B 10 MOTOLIMKIIIB — BiJl MaTepi. 51 000KHIOBasIa KOJKeH Oaiik, skuil y Hel OyB, HaBiTh Ti,
K1 He mam’sitana, 60 Oyna HaaTo Majiorw. Y OyIMHKY € OKpeMa KiMHaTa, MpucBs4YeHa i MpUcTpacTi, 1 5
no0pe mam’sTarp, sSK MU TOAMHAMM Teperisifanu Tam crapi ¢otorpadii. bimbmicts il MOTOIMKIIB

«Tn



«Amelia, you own three bars and
two nightclubs. Why on Earth aren’t you
frequenting them, looking for your
woman?»

«First, I have four bars and three
nightclubs. Second, they are all unfortu-
nately overrun with humans. Not so good
for me. Third, I have staff who manage and
run those establishments, meaning I don’t
have to go there.»

«They are not overrun with hu-
mans. You’re just bitter that Mother
wouldn’t allow you to make your establish-
ments vamp-exclusive.» Laurence rolls his
eyes at me.

«Do you blame me?» I feel indig-
nation course through my veins. Humans
offer us nothing but pain and suffering. Of
course, the general population of humans is
unaware of our existence, but there are few
among them that hunt us down. Believing
in the bile spewed by uninformed hypo-
crites. Claiming to do the Lord’s work. It
makes me sick. What’s so wrong with me
wanting to stay away from them? Be
amongst my kind, safe?

«Vampires aren’t saints, Amelia.»
Laurence laughs mirthlessly. «I’m not say-
ing we are.»

«We’re getting off topic,» Marcus
growls. Out of all my siblings, Marcus is
the one I am closest to.
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BHCTaBJICHI B rapaxi, IepeTBOPEHOMY Ha HEBEIHUYKHIA My3ed. | I[boro paHKy s TOTOBA MOTIOBHUTH HOTO
1€ OJJHUM €KCIIOHATOM.

«Moxe, 1 oify 3 BaMu», — J0AAE€ MaMa.

S mupo nocMixarocst BIepIle 3a Bechb JeHb. MOXIUBICTh IPOBECTH Yac, KaTalOUUCh Ha OalKy 3
MaMoI0, — 1€ HalKpaluii NoAapyHOK Ha JEeHb HAPOKECHHS, PO KU s TUIBKKA MoIia Mpistu. Permra
CHIJJaHKY MUHA€ B 3aTHUIIHIA atMocdepi. Most ciM’s1, HapeIlTi, MPUITMHIIIA TOBOPUTH PO MOITYKH Mapu
— X04a, MOJKJIMBO, HEHAI0BTO. S 3Hal0, 110 1Iei Bedip Oyae MpUCBIYSHUI MOiIM Oparam i cecTpam, siKi He
JMILAIOTh Ha/ll 3HalTH MeHI napy. | Xod 11e 30BCiM He Te, 4OTro 51 XO4Y, 5 He JKaJIKYI0: CbOTOJHIIIHIN 1eHb
MIPUHECE MEHI II0Ch BaXIMBIIIIE, HIXK MOIIYK «ITOJIOBUHKI». CHOTO/HI SICHUH 1 TEIUTUH JICHB, SIK 3aBXKIN
B KamidopHii. fl HecmimHo omisga cBO HOBY «Jlykari» — MOTOLUKII, IO 17I€aJIbHO MiJIXOIUTh MOIM
CMaKaM: MaTOBUH Cipuid 3 YOpHUMH AeTaiasiMu. Moi Opatu i cecTpu 3po0miIv MpaBHILHUA BUOIp: 51 HE
TO0ITIO SICKPaB1 KOJIbOPH — 11€, MaOyTh, I11e OJJUH CHaJ0K BiJl MamMu. BoHa miaixmkae Ha cBOiN «SIMaxi»
TEMHO— CHHBOTO KOJILOPY, OIATHEHA B UOPHE, sIK 1 5. S ycMixarocsi, 00 MU 3 MaMOIO SIK JIB1 KOITi1 BaMITipiB:
3 JOBFUM TEMHHUM BOJIOCCSIM, OJI11010 IIKIPOIO Ta OJSTHEH] B YOpHE 3 TOJIOBU 0 HII. «['0TOBa?» — uTae
Mama.

Sl Hamgararo IIOJOM, BOCTAaHHE OMBIIOCH Ha CBIM Oaiik 1 cigaro Ha Hboro. Himo He Moxke
3pIBHATHCA 3 BITUYTTSAM MOTYKHOCTI 168 KIHCBKUX CHJI, KOJIM BiIUYBA€I, K aJpEHAIH OXOIUTIOE TBOE
Ti10. MM pymaemo, i MO€ ceplie Tpinode Bif] 3aXOIUIEHHS, HEepris Tak 1 Xode BUPBATHUCS HA CBOOOY.
OpnHak, TIOKM MU HE BUIZIEMO Ha IpubepexHy Tpacy, Tpeda cTpuMyBaru cede. SIK TUTbKY MU BUTKIKAEMO
Ha 1moce TUXOOKEeaHChKOTo y30epexoks, B MOEMY TiJll BUpYeE apeHaliH. TyT He MOXXKHA MepEeBUIIYBaTH
HIBUAKICTB, aJI€ 30BCIM TPILIKK — MOKHA. Mama, HiOU YMTarouu MOi JYMKH, TUCHE Ha I'a3 1JIETUTh BIIEPEI.
[Tocmixaroumcs 4 ciigyro 3a Hero. [1i ickpaBUMU IPOMEHSIMH COHILIS OKEaH MEPEXTHTh, Haue KOLITOBHE
KaMiHHSI Ha IIOBKOBOMY OJIaKUTHOMY mojoTHI. Lle Halikpamuii crocid MpoBECTH JE€Hb HAPOIKEHHS:
3a0yTH MPO BCl TPUBOI'M Ta MOXMYPI JIHI, 1110 YeKalOTh nonepeay. Mu inemMo Bxe OJIM3bKO TOIUHH, 1 Yac
JUIsL MEHE HE Ma€ 3HAU€HHS — HE TUIbKH TOMY, 10 y BammipiB Horo Ouiblie, a i TOMY, 110 CHPaBKHS
panicTh He MiAEThCS OOMEXEHHSIM vacy. Y 10 MUTh eidopii MexXi 4acy 3HUKAIOTh, 1 5 3IMBAIOCS 31
cBoimM OaiikoM. Moe 0na)KeHCTBO NEpepUBAIOTh PANTOBl CUPEHHM MW MUTAIKU TMOJILEHCHKOI MAallluHU.
[HCTUHKTHBHO TepeBipsI0 MIBUAKICTb — TaK, S TPOXH IEPEBMIINIIA, aje HE HaATO. 3ITXHYBIIH,
3YMUHSIOCSA, Wy 32 MaMOIO 1 CTaBII0 Oalik Ha y3014y4i. 3HIMar0 MI0JIOM, CITOKIHHO 3J113at0 3 6aiika 1 ToTyro
npasa. S Bke 3Hal0, XTO HaC 3yIUHUB, 1 cMitoch: 11e oditep Jlana bpykc — copokapiuna Bammipka, 3 KO0
s IpoBeJia KiJIbKa 9yIOBUX HOouel. Bam, MaOyTh, 11iKaBo, SIK 1€ MPAIIOE, AK€ BOHA BXKE 3HAMIIIA CBOIO
napy. Jlana 3nHaiinua ii me B 16 pokis, i 3 [leBiioM BOHU MOniaMOpHi. Ajie CKUIbKH O JroJieil BOHU He
3aMpoIIyBajiy IO CBOTO JIIXKKA, BOHH 3aBXKH 3aJUIIAI0THCS CIIOPIAHEHUMH TyliaMu. YoJI0BIKH— BaMITipu



«You have to start trying harder.
Whether or not humans are there.»

«Fine, I’ll go out. I'll visit my bars
and clubs.» I don’t have the energy to fight
them. A drink in each place should suffice.
Prove to them it’s a futile exercise.

«Can you go now, so I can dress?»
Neither brother looks satisfied with my an-
swer, but it’s the only one they will receive.

«Fine, we’ll meet you downstairs,
but Amelia... this conversation is not
over.» Laurence warns. As soon as they are
gone, | flop back down to my bed. I want
nothing more than to close my blinds, hike
up my duvet and sleep the day away. My
desire is rudely ripped from me, as are my
covers. Lucille, my sister, stands glaring at
me. We are usually the more combatant
family members. Lucille is the opposite of
me. Where I like quiet and comfort, she
likes noise and turbulence. Lucille loves
humans—I do not. She has them rotating in
and out of her bed daily. The thought makes
me gag.

«Get up,» she orders. I have lost
count of the physical altercations I have had
with Lucille. Although I can be the calm to
her storm, I am no pushover. When things
get heated between us, there is usually a
wake of damage left behind. Vampires have
a couple of traits that bear a resemblance to
the stories crafted over time. Our physical
strength is elevated. We can’t lift cars or
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MEHE He IIKaBJIATh, TOMY, Ha IIacTs, y MeHe OyB 4ac mpoBectu Horo 3 Jlanoro 6e3 JleBima — 1e Oymno
4y10B0. Mama Takox 3HIMa€ II0JIOM.

«/lano, panga tebe OGauntu!» — BiTaeTbcs Mama, ko [JlaHa mia’Kpkae, 1 BOHM 001HMAIOThHCS.
Bammipceka ciiibHOTA y’Ke 3rypTOBaHa, BCl OIMH OJHOTO 3HAIOTh.

«BikTopie, TH YyTOBO BUITISIAEII, SIK 3aBXK/IH,» — Kake J[aHa, KOKeTIIMBO TTOCMiXaIO4HCh.

«I 1, JIaHO,» — BiAIIOBiAAIO 5.

JlaHa moBepTAETHCS IO MEHE 3 JTYKABOKO MOCMIMIKOI. «3 JIHEM HapoKeHHs, AMEIi€E.» — Kaxke
BOHA, 001MarOuM MEHE 1 CTUCHYBIIU MOIO AyIy. Sl CMifOCh, BOHA Taka HemependadyBaHa.

«sxyro. Tu 3ynuamMna Hac, MO0 MPUBITATH MEHE 3 J[HEM HAPOHKEHHSA?» — 3aIUTYIO 5.

«Tax, 1 cka3aT mpo MOpPYyIIEHHS MIBUAKOCTI.» — BiJMOBIJa€ BOHA.

«Jluire Tpoxu.» — sl HaTyBaro TYOH.

«Hy noOpe, nporo pasy s Tebe BIAMYILY,» — BOHA MiAXOAUTH ONMKYE 1 IIEroYe MEHI B BYXO,
«TITBKH SIKIIO JIO3BOJIMII JIOBECTH T€OE 10 OPTra3my.»

MamMa BiIXOJUTh Ha JeKiJIbKa KPOKiB, Ha4Y€ I[IKaBO PO3AUBIISIOYUCH OKeaH. « Tu BUIbHA ChOTOHI
BBEYEPi?» — 3aUTYIO 5.

«Mapist 3anpocuiia MEHE Ha TBiH JICHb HAPOJDKEHHS B Oap.» — BiJANOBia€ BOHA.

«SIk110 Tak, To B TeOe € BCI MIAHCH.» — CMIIOCS 1.

«UynoBo.» — mypkoue /laHa 1 H’XKHO Kycae MEHe 3a MOYKY ByXa.

«He Oyny 3aBaxaru Bam ixatu. ['apHoi goporu Ta, Oynb Jlacka, JOTPUMYHTECH IIBUIKICHUX
00MeXKeHb.» — Kayke BOHA. li TomepekeHHs M’siKe, ajle TOUHE, 3BepHeHe il 10 MeHe, i 10 Mamu. He
TIIBKY 5 B CIM’T 000)KHIOIO HIBUAKICTE. MU BUPILIyEMO TOBEPHYTHCS A0AOMY. SIKOU 51 Mora, 4 0 noixasna
no Can-®paniucko, ane, Ha jkajb, Tpeba MOBEPHYTUCS Ha CBATKyBaHHsS. Jlopora Hazaj BHAalach
HaIpy>KEHO0, BC1 MOi JYMKH 3aiHATI BEYOPOM. 3aMICTh TOTO, 11100 MPOCTO HACOJIOIKYBAaTUCS YaCOM 3
pOIMHOM, 51 Oyly BTSATHYTa B iXHI CIpaBH, aJKe, MOMPU MOI MOSICHEHHS, IO N0 HEe Moxe OyTu
MIPUMYCOBHM, BOHM BCE OJIHO Bce poOsATh Mo cBoemy. Konn mu mia'xmpkaeMo, B OyIMHKY BXKE KUITUTh
xutTs: JloypeHe 1 Mapkyc rpatoThes 3 AiTbMU B 6aceiii, Anist, Mapis 1 JIrocisib CUIATE Y ABOPI, I 'IOTh
1 00roBOPIOIOTH, B IKUH Ki1y0 miT nepmumu; JIykac 1 J[»eiko0 roTyloTs paHHIO BeYepro Ha KyXHi, a Taro
nepenisiae namnepu Ha o6igHpoMy ctomi. [lompu Te 1m0 BOHM B Pi3HUX YacTHHAxX OyauHKY, cim's Jlok
miiiMae HeaOusIKui ranap.

«XomiMo.» — Kake Mama, — «IiieMO TpHBiTaEMocs.» BoHa 3Hae, MO s X049y CXOBarucs B
0161110TeII1 Cepel KHIDKOK, TOMY s1 OypMouy:

«1o0pe». 5 3Har0, KoM MOBEPHYCS AOAOMY, MATUMY KYITy Yacy AJisi YUTaHHS — HY, BECh Yac, 110
HaJa0Th TPUCTA IIICTAECAT 11’ ATh AHIB. [I0TiM npo ynTaHHs s Oyy JyMaTH B OCTaHHIO YEpry.



bend metal, but we are slightly stronger and
faster than our human counterparts. Our vi-
sion is generally better, too.

«If you leave, I will dress,» I hiss.

«You have five minutes, then I'm
coming back up here and dragging you
downstairs. The entire family is waiting for
you.» It’s my twenty — ninth birthday; the
day the clock begins its countdown to my
impending fall into madness.

Chapter 11

The breakfast with my family is go-
ing as well as I imagined. When I first sat
down, I got the perfunctory Happy Birth-
days, which lasted all of thirty seconds be-
fore the hard— hitting questions. Mainly
from my parents. Harlan and Victoria Loch
are formidable people. They have walked
the Earth for over two hundred years. They
caused quite a stir when they mated, by re-
fusing to procreate immediately. Instead,
they took their time traveling the world,
gaining skills in a myriad of sectors. That is
why the Loch family is the third richest
vampire family in existence. Only the
Grand Master and his brother outrank us.
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Po3zaia 111

Boniit 3ynunsieTbest Hemonanik Bin «be3coHHs», a yepra 10 KiIyOy TIIIUTh MO€E CaMOIIOOCTBO.
3a3Buyaii, KOJIM s HABIAYIOCSA /0 CBOIX 3aKjajliB, TO 3aJMILIAI0 aBTO HA 33JHHOMY IBOPI M TUXEHBKO
3aXOJIKY, ajlie He ChOTOJHI — IBOTO pa3dy poauHa JIok 3’sBuacs 3 mMUKoM. BijBiyBadi BUTPIIIAIOTHCS,
HaMararo4yuch Xo4 SIKOCh PO3IIIEHITH THX, XTO CUAUTh Y HEIPUCTOWHO BEJIMKOMY i madoCHOMY JIIMY3HHI.
Har pix tocuTh BiioMuid cepes JTFoIeH, apke MU TOKIIAIH YAMAJIo 3yCHIIh TSl PO3BUTKY 0ararbox cdep.
BrnieBHeHa, BOHU JyMaroTh, 1110 MU — IPOCTO MOBHI BUPOJKHU, a/IKE HE 3HAIOTh, IKUX 3yCHJIb KOILITyBala
CTOJITHSI Mpars Moix 0aThKiB, OO MU CTaJIM TUMH, KUM € cboronHi. [1IBefiniap Jlanc pagicHo 3ycTpivdae
Hap. S 3aBxau 100pe CTaBIIOCs 0 MEPCOHANY, 3HAI0 IMEHa KOXKHOTO Ta B KypcCl BChOT0, 10 BiI0yBa€ThCS
B IXHbOMY 0COOMCTOMY >KUTTi. Maiike BCi, XTO MpaIloe B MOIX 3aKJIa/1aX, —BaMITipH, X04a € i JIeKiTbKa
monei. [IpaBo 3aiimaTucst HaliMOM 1 3BUIBHEHHSIM s 3aJIMIIAI0 MEHEDKepaMm, SKIIO TiJIbKUA HE BBaXKalo,
10 MaO0 BTPYTHTHUCSI.

VY kiy6i ramipHo, i MicIp Maibke He 3anummiocs. Mu npamyemo a0 VIP— 3any, 1e B MeTaneBux
BIJIEPIIAX HA CTOJIMKAX yXKe CTOSITh TUISIIKY IaMItanchbkoro. OJIHY 3 HUX YKe rouana Biakpusaru JIrociib.
3 Hero cboro/IH1 Oynie 6araro Kiaonoty — e TouHo. Hemonanik nomivaro MeHempkepky kiayoy Kiep, 1 Bona
BXKe i1 10 Hap. Bucoka, 4opHOBOJIOCA I CTPYHKA, BOHAa MAa€ XBUJISICTE BOJIOCCS, TOA1 IK MOE — 171€aJIbHO
npsime. Konu s Bigkpusana «be3coHHs», y MOiX ouax BoHa Oylia UM HE €IMHOIO T1THOIO KaHAUJAaTKOK Ha
POJIb MEHEKepa.

«3 JInem HapomxeHHs, 0ocy, — ycmixaeTbes Kiep, obiliMatoun MeHe.

«O, maxyro. Ak cpaBu?» «lIpekpacno. Lleit kyd — Haiikpare Miciie, ke TUIbKA MOXHa c0o01
YSABUTH.

«Cymep. € sKich mpoOnemMu?»

«Amertie, 11€ X TBiil Beuip, ToO1 TpeOa pO3BaKUTHCS, a HE IyMaTH PO pOOOTY».

«1 mpocTo nuTaro».

HacnpaBni — Hi. S xotina, mo6 Knep BinBoiikia MEeHE BiJl panToOBOIO CIUIECKY €MOIiH, sKi
BUpYBaiu BcepeanHi. «Hy 1o %k, K110 KopoTko, To 5 3BUIbHKIA Tonna i HaltHsma Epiny.

«en Tona, vioro x HemonaBHo HaitHsanu. [lo cTtamocs?»

«CrifiMany 3 KIIIEHTKOIO B HIICOOI. »

«Tu Monozenp. »



When they finally birthed a child, Harlan
and Victoria became dedicated parents. We
wanted for nothing. They showered us with
love and affection. All of us are successful
in our own rights, thanks to their tutelage.

It seems, though, that I am now let-
ting the family down. Distress and frustra-
tion are rife between us. My parents want a
plan of action. They cannot fathom why I
haven't made more of an effort to find my
true love. Perhaps they are right. Surely
there should be a sense of urgency over-
whelming me, but there isn't. It's possible I
have accepted my fate. After my twenty—
fifth birthday passed, it was as if something
in me cracked. Any hope I once had faded.
It's possible that not all of us are destined to
find our soulmates. There has to be a rea-
son, I'm sure. That's when I decided to
simply live my life. Every member of my
family may find my inaction frustrating.
They may think I am willingly wasting my
life by reading at home. It doesn't matter.
There is nothing I can do to change the out-
come. If it were as simple as an arranged
marriage, I would have done it, but love is
about free will and that internal fire that is
stoked by the other half of a person. Love
can never be feigned or coerced. Let's be
realistic, the planet has nearly eight billion
people on it. I think anyone who success-
fully finds their mate is beyond lucky.
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Yci mpaniBHUKH 3HAIOTh, 0 BCTYIATH B CTOCYHKH 3 BiJIBiyBauaMH CyBOPO 3a00POHEHO.

«A 1 Epia?»

«Ii#t mBamguaTs cim. Ille 3 KonemKy miapo6nsaa B 6apax Ta KiIy6ax, poOUTh dyIoBi KOKTei i, 10
TOTO % JIy’>K€ MPalbOBUTA.»

«3BYYHTB SIK i7iealibHa KaHIU1aTKa.»

«Hy nocuts, moBepHeMOCs 10 BeUipku», — cmieTbes Kiep.

«1 3aMOBIIIO 111 AJIKOTOJIIO. »

Ha Tanmmosni moi Oparu i cecTpu BUKOHYIOTH SIKICh JUBHI pyxH. Yacom st 3a0yBaro, mo Jloypency
it Mapkycy Maiike copok (y JIOICBKOMY pO3yMiHHI, mpuHaiimMHi). [licis TpuanATH mporec cTapiHHS
MOCTYIOBO 3YMUHSETHCA, Aal0OYM HAM 3MOTY TPOXH mepernounTd. [lam Mu mpocTo MokiIagaemMocs Ha
JFOJIChKE MapHOCIaBCTBO. BiacHe, monu yacto Bce cripourytoTh. [lonoBuHa [ommiByny Mpie npo BiuHY
MonoficTe. A mie € ginbTpu. Hamn Halikparuii BuHaxig, MoxxeTe He OiKyBaru. HaBiTh SIKIIIO BOHU HE
CTapiloTh, iX MEPCOHaXXI BCE OJHO HEBIIMHHO MPSAMYIOTH JI0 CEPEAHbOTO BiKy. JItOCiib yke BCTHIIA
3HAWTHU IKOTOCh O110Maxy. CriofiBatocs, y HbOro € MeiMuHe cTpaxyBaHHs. A Jlykac moci cuauth y KaOiHII
1 BUTVISIa€ 30BCIM HE3TOPOBHM.

«Ocb, BUNUIY», — Kaxy s, MiJCOBYIOYM HOMY IUIAIIKY BOAU. BiH 00epexHO POOUTH KOBTOK.
Bpanui mogyBaTuMeThCs, SIK MEpTBUH. Sl K TOMHMBA0 MIaMITAHCHKE 1 BUPILIYIO MITH HAa TAaHIIMATaHIUK
— Tpeba pozBaxutucsa. Cnasa bory, s B jerkomy 4opHomy Oozi. Bix 6e3iidi Tij y NpUMILLIEHH] CTa€e
cniekoTHO. [IpoOuparounch Kpi3b HATOBII, S LIyKar0 CBOiX OpariB. BimuyBato Ha co01 rojaoAHi MOy,
ane MeHi Oaiimyxe. Brnomroro ixHiif 3amax — BOHHU JIOAH. MO€ TiJI0O MUTTEBO pearye Ha MY3UKY: S
MIOYMHAIO pyXaTucs, MPOIYCKAloYu PUTM Kpi3b cebe. Yac BiA dyacy BiJ4yBaro, sIK XTOCh OCOOJIUBO
CMUIMBUI HaMaraeTbcs MPUBEPHYTH MOIO yBary, TaHIIOIOUH 3a cliuHO0. He pearyroun, BiIXOKY TPOXH
naini. 3Haro, 1110 BUIJIAAL0, SIK O€3/1yIlIHa CTEPBa, ajle HE XOuy MPOBOAUTH HIY Y OSACHEHHSX, YOMY MEHI
Oaiiyxe 10 ixHiX 3anuisiHb. [1o oy crikae miT. S Bke JaBHO TaHIIOKO 0e3 ymuHY, a Oparu Bce I1e Ha
TaHIMai1aHuuKy. Bupinryro nita g0 6apHoi crifiku. TyT HaToBI 1€ OUIBLINI, X04a MPALIO0Th OApa3y
Tpu OapmeHH. byTu BracHuIer0 KiyOy Mae CBOI IepeBaru — HarpHKIaj], MOKIMBICTb MIPOCIU3HYTH 32
CTIMKY ¥ 3po0OuTH co61 Hariit camiid. [LloiHO HAXWIIAFOCS 1O XONOAMIBHHKA, K BITIYBar0 0341y YUIOChH
NPUCYTHICTH. BiioBMIOI0 3amax, Bijl IKOrO HA MUTh 3aBMHUpal0. S HIKOJIM paHille He 3ycTpidaja Hi4oro
MoIi0HOTO: COJIOJKUM, CXOKUW Ha YEPEeITHI0, ajie Hl BaMIIPChKHM, Hi JIIOAChKHUMA. Sl HAaBITh HE BCTHUTAIO
MiJBECTUCS, IIO0 PO3IUBUTHCS, XTO 1€, K UYIO Pi3KHUI royoc:

«SIxoro 6ica Tu co061 103BOISEN?»

S Bunpsamisitocst i obeprarocs. [lepeni MHOIO CcTOITh po3JIOUEHa )KiHKA, KA CBEPUINTh MEHE
TIOTJISIZIOM.



«Amelia, my love, please, you must
make more of an effort.» Victoria, my
mother pleads. It's as if she thinks I'm being
difficult on purpose. «Mother, I cannot
force a match,» I hiss. I have endured
breakfast for half an hour and my usual
calm is waning. Do they not realize that
every time they pester, it is a vivid reminder
of what will become of me?

«Amelia, please don't speak to your
mother that way.» Harlan, my father, inter-
rupts. I get my quiet calmness from him.

«Sorry, Mother.» I take a few calm-
ing breaths.

«Laurence and Marcus have al-
ready raked me over the coals—»

«We did not,» Laurence interjects.
«We were simply stating what needed to be
stated. You have to make an effort, Amelia.
There is a mate out there, if you would only
look a little harder.»

«And as I said in my bedroom, I
will make the effort.»

«Yes, you will,» Lucille barks, «to-
night, in fact.»

«Oh, are we having a night out?»
Maria asks. She is the second youngest
child. She and Lucas, the baby of the fam-
ily, are close. Maria found her mate last
year. A delightful vampire called Mitch.
His family is respectable, and he loves Ma-
ria. That's all I need to know about him.

«Yes, we are,» Lucille answers.
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<<I71;[y 3a BHIIMBKOIO», — CIIOKIHHO BIAIIOBIZAIO .

«Tu HaueOTO HE 30BCIM JypHA, MO0 TaK MPOCTO 3aTI3TH TYIU W B3SITH, IO Xo4ell. B ki x 11e
O6apu Ti B3aram xomum?» Ha Moemy o0mmudi, MaOyThb, YHMTAETbCS 33J0BOJICHHS, 00 BOHA SIBHO
3pearyBaja, BUIPSIMUBIINCH HA TIOBHUI 3picT. YeCHO CKaxy, Ile MEHE He TyXe Bpa3uiio. 3pOCTOM BOHA,
MalOyTh, Ou3bKo 160 canTuMeTpiB, HE OubIe. | Bce 01HO, HE 3BaXKal04YM Ha CBiH 3piCT, BOHA IPOIOBKYE
CTOSITH B 111 031. A cMiltHO. BoHa sIBHO He Ma€ aHi HAHMEHIIOTO YSBJICHHS, XTO S TaKa.

«Y Oapax st OyBaro He 4acTo», — BiAMOBiIat0 1. BoHa po3ry0iaeHO BUTPIIIAETHCS HA MEHE.

«Toni Bce 3po3yMio», — Ka)ke€ BOHA, MaXalyd PYKOI Ha MeHe 1 XononuiabHuK. Ha muth s
3YMUHSAIOCS, BAUBISIOUUCH B ii 00immnyus. BoHa onsraena y ¢ipMOBY YOpHY COpOUKY Ta IITaHH Oapy.
Bonoccs 3aB’si3aHe B BHCOKHME XBICT, 1 I 0e3iy4r0 cOQiTiB BOHO IEPEIUBAETHCA 30J0THUCTUMHM
BIJITIHKaMHU. A 091 — TIPOHU3IUBO OJaKUTHI. [, 4eCHO KaxKydH, 51 HE X0Uy BUIVISAATH K PO3IMYCHUIIS, ajie
il rpyau nmpocto HeiiMoBipHi. HaBiTh mig COPOYKOIO BOHU CHOKYIIAIOTh.

«He po3yMito, YoMy TH TaK HEPBYEII», — HEBHUMYILIEHO 3aIUTYIO s, BIAKPUBAIOUU IUIAIIKY 3
BOJIOIO i poOJIsTYM KOBTOK. B ii 04ax ropuTh BOrOHb.

«Ta tn, B Gica, cMienics 3 MeHe?» — KPHYUTh BOHA. [i eMoIil MeHe 36yKyIOTb.

«Tobi1 Tyt He Micle, nyperno. Tu He MOXKeIl POOUTH TYT IO 3aMaHEThCA». 3AA€ThCS, MEHE I
HIKOJIM HE HA3MBAJIH JypEor0 MpsiMo B o0y yst. L{e moBosIi He3BUYHO 1 HaBiTh KyMeHO. | oCh s 3raayro
Hamy po3MoBy 3 Knep. Lls niBunHa nepeai MHOMO, MEBHO, Haila HoBa kojera — Epin. Ilepen tum, sk
noBepHyTHcs 10 VIP —30Hu, g mocMixatocs iid. BiauyBaro, sk 11 OIS BUMTATIOE JIPKU B MOiM MOTHIIALLL.

«I mo e Oyno?» — 3anutye Anis. 5 o3upatocs Ha GapHy CTiMKY, 1, 3BiCHO X, EpiH Bce 111e cToiTh,
SIK BKOTIaHA, 1 CTpiisie B MeHe ounma. S cmitock 1 BiaBepratoch. «lle Hamia HOBeHbKa OapMEHKay.
«3naeThcs, BU cBapuincs». «Ta Hi, BOHa IPOCTO 3amuTana, o s TyT 3a0yma». «A HaBimio ue ii?» «bo
BOHA MIOHSATTS HE Mae, XTO s1». «Jli7pKo, 1 AKa 3k Oyia peakilisi, Kojau BoHa ai3Hajnacs? Ox, 4opT, 6'tock 00
3aKJIajl, y Hel axk ceplie 3a1eMision, — cMieTbes Aisl. «A s He ckazana», — yeMixatocs s. «Hy tu gaemnn».
«Ta BoHa i1 He uTana, Tak 110...» Haury po3aMoBy nepepBasB 3ByK yAapy pykH IO CTOIY, 1 OUIHH nanipenb
10 TaM onuHMBCA. S migiiiMaro oui i Gauy Hacymieny Epin. JluBnsuuce Ha mamipels, momivaro, 1o 1e
— PaxyHOK 3a BOAy. S 3ayiBaroCsi CMIXOM 1 JICTAI0 3 CyMOUYKH M'SITAECITHI0JIapOBY KYMIOpPY 1 a0 il.
«Pemtu He Tpebay», — ckazana g. BoHa mie Oiblne Hacynuiacs, a s IIe T'y4Hille po3cMisiacs. Bona
TIOCITIXOM HJIe TeTh, 1 3HUKA€ B HATOBMI. « T HET1THULIY, — Xuxode AJtisd. S BHepiie mo— CpaBkHbOMY
BeceJIo MpoBera yac 3 AiBunHo0. O61ymMaTH Bee, 0 CTaNocs He BUHIUIO, 60 TyT miaxoauTs Jlana. Bona
B CYKHI, CXOXI/ Ha MacoK, BIIEBHEHA II€ CMEIIadbHO AT MeHE. «A, och T ae. [linum, motanoemoy. |
MU MMOYMHAEMO PyXaTUCS B TAKT My3ulll. MU 3IMIUCS B OJIHE IIiJIe, 1 1 TOYHO BHOUYI 3aTATHY i1 B J1KKO,
Ha CTUI, a MOXe, i Ha AuBaH. Y OyIb— SAKOMY pa3i, e 6 MU He 3aJIUIIINCh, HaM OyAe KJIaCHO Pa3oM.



«Tonight, the Loch siblings are out
for blood,» she cackles. I roll my eyes. Lu-
cille loves drama.

«Surely I should have a say about
where and what I wish to do on my birth-
day.»

«Last year, yes. This year no.
You've wasted too much time and now we
are intervening,» Lucille replies, a devilish
glint in her eyes.

«It's a good idea, Amelia,» my
mother adds. I will not win this fight. I nod
in acceptance. How I wished I'd stayed in
my room with the pancakes Laurence
brought me.

«That's settled then,» my father
comments.

«Time for birthday gifts.»

I smile gratefully, even though I
want for nothing. My parents always give
lavish gifts. I've had more cars than I can
count. A house and expensive jewelry. In
reality, my tastes are much simpler, but I
won't let on to them, not when their faces
light up so brightly when they get a chance
to spoil one of their children. This year's
gift is a vacation to Hawaii. ['ve been sev-
eral times already, and I love it there. For
once, I'm glad they went all out. A break
from the constant chatter will be a godsend.
A full year of listening to each member of
the Loch family harp on about my final
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JlaHa — aBaHTIOPUCTKA, BOHA HE O0ITHCS CBOIX OakaHb. X04a MU OTOYEHI COTHSIMH JIFOZCH, 5 U JIOCI UyIO
Epin. Take BpaskeHHs, 1110 BOHA IOPYY, IMBHO. S BIi3HAI0 1i HABITH 3 3AILTIOIEHUMH OunMa. 11 comokmit
1 CIOKYCJIMBHI 3amax 3aTyMaHIO€ Miii po3yM. Y TiM, 10 OUIBII I[iKaBO, TaK 1€ YOMY S PaHiIlIe HIKOJIH HE
3ycTpivasia KOroch 3 TAKMM 3araxoM. Bci Bammipu maxHyTh OJIHAKOBO, a BC1 JItoau — iHakme. KokeH By
Mae CBii XapaKTepHUH 3amax, 1 e Hac Bigpi3Hs€e. 30BCIM HEBAXKIMBO, SIKi B KOTO MappyMH UM OJICKOJIOH;
3amax BUAY 3aBKIU OAMH 1 TOM camuid. Ane TUTbku He B EpiH. [[ana miniHO 00ifiMae MeHe, 1 1 BUpHHAIO
3i cBOiX po3ayMmiB. [it HaGpuIM TaHIli, i BOHA XOUe TIPOJOBKUTH BeuipKy B iHmomy micii. Haj kiy6om
B MEHE € TMeHTXayc, Woro Ham Oyae aoctarHpo. CXomwBIIM 1i 32 PyKy, MU MPOXOAUMO BIVIHO
TaHIIMAHIaHUKKY. 32 JBEpHMA XOBAIOTHCS CXOJIM. IX 3a610KOBAHO GiOMETPHYHIM JOCTYIIOM, TOMY JIHIIE
s MOXY 1X BIAKpUTH. MU IiAHIMaeEMOCS Haropy, aje nepes THM, sIK BUHTH 13 3aJd, 1 BCTUTal0 BOCTaHHE
DISIHYTH Ha OapHy cTiiiky. Epin 3axionoTana npuroTyBaHHsM HanoiB. BoHa eneranTtHa i BupaBHa. Moe
ceplie majeHo crykae, i TyT Epin kumae Ha MeHe momisia. Hamni odi 3ycTpidaroTbes, 1 4 momivaro ii
posryonenuii mornsa. S mimmoprHyma i 3aumHMia aBepi. Temep s mymy 3a0ytu npo Epin. [lana
HaJalITOBaHA BiJICBATKYBAaTH Mili IeHb HAPODKEHHS, 1 51 XOUYy MPUUHATH 1i JOMIOMOTY.

Po3mia IV

He nuBHO, 110 s mpokuHynacs Ha camoTi. JlaHa JIF0OUTHh TOBECETUTHUCS, PO3BAKHUTHUCS 1 TITH K
MoOXHa ImBHIe. MeHi 6aiiayxe, s 1000 MoOyTH BpaHIll Ha caMoTi. S cuKy Ha OalKoHI 3 YallKOo
KaBM ¥ cIiocTepiraro, sik 0KuBae Micto. BiaTomi, Ak s movana >kuTH 3 0aTbKaMH, HE Majia MOXKJIMBOCTI
OyTM HAONWHII, TOYHO HE 3 TAaKOK KUIBKICTIO POIWYIB, SKI MOCTIHHO THHSIOTHCS Topyd. [oToBa
MOKJISICTHCS, O TUIbKM Jlykac po3ymie, HacKiIbKM BaXkJiMBa THINA i crokid. Mosi kBapTupa Haj
«be3coHHsAMY MOBHICTIO 00a1HaHa 1 3aBK /1 yncTa. Hikomu He 3Hael, KoM BOHa MOYKE 3Ha100UTHUCH.
Hi, g He xuBy TyT mocTiiiHo. MUHYNIM KijbKa MICSIIIB 3 MOTO OCTaHHBOTO npuizay. Iloraryrouucs, s
3rajyro BYOpalIHii BUrajuinBuii cexp. /lana nosena MeHe 10 noTpiOHOro TeMITy, 1 MOi HKKH OOJIATh Tak
caMo CHJIbHO, SIK 1 Mos MixBa. Bee Tiyo 60muTh, yopT 3abupail. XuTarouucsk, g iay 10 kyxHi. [lenrxayc
CIPOEKTOBAaHMN Y BUIVISAL CTYAII, @ HAa KyXHI Bce mepiokaacHe. Tak Oyno, Konu sl KylyBayia OyTHHOK.
AJne creprIIbHUN XpOM 1 0111l — He Miif CTUJIb, @ B MEHE TaK 1 He AIMIUIN pyKH 0()OpMUTH BCE Ha CBI
cmak. Hagimo, xonu 1e Oinblie cXoke Ha HOMEp y ToTendi, HDK Ha JIiM? SIK TiNbKM KaBa 3BapeHa, s
BHUXOJI)KY Ha OaIkoH. MeH1 He TOTpiOeH OfsT — sl HaJTO BHUCOKO, 1, Y€CHO Ka)Ky4dH, MEHI Oaiyxe, XTO



months as a sane vampire is enough to send
me over the edge before I turn thirty.

«Thank you, really, this is perfect.»
I kiss both my parents.

«t's open-ended so you can go
when you please. Hopefully with a
woman,» my father winks. I grin, but it's
fake. I will be going to Hawaii alone; I have
no doubt.

«We all got you a new bike,» Aliah,
sibling number four, chimes.

«A bike?»

«Yes, a Ducati.»

«t cost a fortune, so you better use
it,» Lucille adds. There is always a tinge of
anger in her words, especially when di-
rected at me.

«Of course [ will. In fact, I think I'll
take it out this morning.»

My love of motorbikes comes from
my mother. I have loved every single bike
she has owned, even the ones I was too
young to remember. There is an entire room
dedicated to her passion in the house. I re-
member spending hours in there with her,
poring over old photographs. Most of her
machines are displayed in a garage she had
specifically designed as a showroom.

«Maybe I'll tag along,» my mother
adds.

I smile widely for the first time to-
day. Spending some quality time riding my
bike with my mother is the best birthday
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MeHe o6aunTh. COHIIE BXKe NPUITIKae, S HAMEHYIOUH 111e OJIUH YyA0BUi eHb. [lonnBaroun KaBy, st 3ra1yto
yuopaurte. [Ipokpydyto po3MOBH 3 pIAHUMHU 3HOBY 1 3HOBY. A MOXe, BOHH i ITpaBi, 1 s AOKJIaalia 3aMajio
3yCHUJIb Y TIOIIYKaX CBO€EI MOMOBUHKH? Bee KUTTA Bipuiia, 10 MOsS JIOOOB camMa MEHE 3Haiijie, SKIIO s
Oyay uecHO0. Sl poMaHTH3yBajla BCE HABKOJIO, a KOJIH 3pO3yMisa, 10 MO 1CTOPisl MUIIETHCS 30BCIM HE
Tak, f... mo? 3nanaca? S 3manmaca? Te, mo s Tak i He 3HalIIIa coOl mapy, He 3aBaaAuiO MeHi. Pimni
JyMaroTh, IO 5 HAATO CHOKiiiHA, Ta HaclpaBi s HalskaHa. JKoleH BaMIip He Xode 3aJHUIIUTHCS 0e3
napu. Bci MOi [ymMKn crpsMoBaHi Ha BUopamtHio Hiu i Ha Epin. Ii 3aragkoBuii apomar 10ci GEHTEXUTH
MeHe. MeH1 TakoXk He JIa€ CIIOKOIO Te, 1110 51 MoIvla 0e3 3yCHIIb CIIIJIKYBaTH 3a i pyXxaMu, Xo4a He pO3yMilo,
qoMy. «be3COHHS» BITKPUETHCS CHOTOAHI O JIeB'ATid Bedopa. [lepen mpuxomom mimpkest Oyne Qypiier.
Lixaso, Epin i choroani npairoparume? Moske, BapTo rno3HaiioMutucs? B mubuHi ayii s 3 HeTepHiHHAM
X04uy 00aYuTH BUpa3 ii 00JUYYs, KOJIM BOHA AI3HAETHCS, XTO 5. J{o KiHIs AHA 1m1e € 9ap. MOXIIMBO, CITij
MOBEPHYTHCS 10 OaThbKiB, aje s X0uy IIe TPOXU MoOyTH HaomuHIl. Jlymaro, BApTO 0OrOBOPUTH KiIbKa
po6oUMX MOMEHTIB, IOKH s TYT. Bee e pobuts Kiep, Ta BOHa 3Hae, 110 MeH1 MoTpidHO OyTH B KypcCi BCiX
cupaB. [IpuitHSBIIM TpUEMHUN AyII, s 3HOBY MOXY CHOKIMHO xomuTu. Munynoi Houi J[ana moOpe
noctapanacs. S cryckarocs 10 KiyOy i mpsimyto 10 odicy. HaBkono nanye Tuma. Konu s TiAbKH Kynuiia
1IeH 3aKIa, S 4acTo XOJuia KIMHaTaMu, OKH BiH OyB 3aunHeHui. HanuBamna co0i mock BUMUTH i TPOCTO
CHJILIa, HACOJIOKYIOUUCh atMocdeporo. [ToTim, micis BupimeHHs (iHAHCOBUX MUTAHb, MOXKJIMBO, BHIT'FO
40roch Ha 0api.

Kep, six 3aBxu, 3anuimia KabiHeT 11eaIbHIM.

Bona nyxe opranizoBaHa Ta mpamboBHUTa. S 3aBKIM 3HAXOMXKY Te, 1110 MOTPiOHO. PiBeHb AOXOMIB,
K 8 W nqymana, uynoBuid. Kpamoro s i Gaxkatu He Moria. Moxke, MeHI MOJyMaTH IPO BIIKPUTTS 1€
oxuoro kiy0y? IloniOHoro 10 «be3coHHs.

Moske, B Horo-Mopky? 51 He BCTHIVIA OTTISIHYTHCh, SIK TIPOJICTIB Yac, 1 MCHi Tpeba MOBEPHYTHCS [0
6aTpKiB. MaTtu migHiMe cKaHjaid, SKIIO MeHe He Oyle BAOMA. IxaTw J00My MEHII HiK M'STHAAUATH
XBWIHH. Y OyIHWHKY, SIK 1 BYOpa, TOBHO JIFO/IEH 1 CTOITh TaMip. He BUTpUMAaBIIM HaBaJId TUTaHb, ST TIKAO
B KIMHATy ¥ ofisIraro KynajabHUK. MOy KiJIbKa TOMH MOHIKUTHCS 011151 Oaceiny.

«A 0oChb 1 TH!» — KPUYIUTH MaMa, IMOKWHO 5 MiAINIIUIA IO [Ie3JI0HTa.

«A och 1 s1!» — BigKazylo 1.

«A s mymana, TM JaBHO Mayia 0 OyTu BIOMay.

S crpumyrocs, abu He 3aKOTUTH odi. Sl pokamu He Ha3uBaja 0aThbKiBCHKHM iM JTOMOM.

«Ganummiacs B Ki1y0i, TOTpAIFoBaga TPOXH.

«To061 O He 3alIKOIMIIO BIAMIOYUTH, AMEITIE.



gift I could ask for. The rest of breakfast
passes cordially. My family has finally
stopped talking about finding a mate. Well,
at least for now. I know this evening will be
about my siblings throwing women at me,
left, right, and center. Not that I'm going to
complain. I won't find my mate, but I might
get a birthday fuck out of it. The day is
bright and warm, as is the norm in Califor-
nia. | take my time studying my new
Ducati. It is beautiful. Matte gray with
black trim. My siblings chose well. I'm not
the kind of woman who likes flashy colors.
My tastes must come from my mother in
that department too. Her Yamaha pulls up
alongside me. She's dressed in all black like
me. Her bike is dark blue with black trim. I
chuckle to myself because we fit the human
stereotype for vampires. Long dark hair, ra-
ther pale skin and clad from head to toe in
black.
«Ready?» Mother asks.

I place my helmet over my head, taking one
last look at my new bike before straddling
it. There is nothing like the feeling of 168
hp between your thighs to make you feel
alive. We pull off and my heart soars. I can
feel the power beneath me, ready to be un-
leashed. But until we hit the coastal roads,
I have to restrain myself. As we join the Pa-
cific Coast Highway, I feel my body itch
with anticipation. We can't speed unreason—
ably, but we can let go a little. As if my
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MaOyTh, TOMYy TH Tak 1 He 3Hainuia cobi mapy». «Ara, yce yepe3 mamipii», — Oypuy 1.
«Po3ymieni, s He BUHHAY.

«To0T0?» Mama 3HIMae COHIIE3aXUCHI OKYJISIpU Ta BIIMBAETHCS B MeHE norisiioM. He 3Haro, 1o
Ha MEHe HalII0, aJle MEHE MPOCTO PO3JIIOTUIIO, IO MOS CIM'sl TIOCTIHHO HaB'I3y€ MEH1 OYYTTS IPOBUHU,
00 s He 3HaiiLIa co0i mapy. lymaroTs, 10 51 MOXY NepeadadyuTH CBOE MaiiOyTHE.

«51 Bxe mrykana, mamo, s ryisia. Bu Bei gymaere, mo s IpocTo CHJDKY B 010J110TEIl, CKIaBIITH
PYKH, X04a 1HOAI TaK i €. Aje K He nocTiiiHo. TyT HeMae MO€l BUHH, TOX MEpecTaHbTe POOUTH 3 MEHE
kiATy Heaaxy! Bee sicHo. Tak, st — cnpapxHe po3uapyBanHsa. Bubaure, 1110 KOMycCh 13 Bac MpHiiieThCs
MTOCTaBUTH Ha MEHI KparKy, ajie s TyT Hi 10 90ro». ['o1oc 3ipBaBcs, BaXKKO quxaTd. KpoB IyMUTh y ByXax.
He 3naro, mo MeHe Tak cuiibHO 00ypmiio. OnHe 3Hat0 TOYHO — Tpeda iTu retsh. Po3BepHyBLINCE, O1KY
HazaJ y OyIWHOK, ITHOPYIOYH O€3Ji4 MIOKOBAaHWUX OOJIMY, IO 3'SBJISAIOTHCS Ha MoeMy musaxy. LIIBumko
MiJHSABLINCH HAropy, OJArar0 MIKIpsSHY KypTKy Ta IITaHH, Mig0iraw 10 MOTOIMKIA. MeHe HIXTOo il Hillo
HE 3MOXKE 3YNUHUTH. BUKpydyrouw pyib, s MIBUAKO BUIXKKal0 3 0aTbKIBCHKOTO rapaxa. Y TOJIOBi
BUPYIOTh NyMKH. S OokeBomnito? S >k cTpuMaHa Ta po3CyAiiuBa IiBUKMHA, Taka panioHanbHa. He Ta, xTo
e Ha moBiAKy y emoniid. Herxe 1ie BoHo? ToOTo 1e Te, 10 yoro s noxoTminacs? Hepxe mami Oyzae ripme?
Posransitocs, edy ByIuusaMHu, OKU He Aoixmkato 10 101- i. Meni Bxe Oaiiny:ke Ha MBUAKICTH. S Maro
3poOuTH BCe, abM He cTaTth O0XKeBIbHOIO. He 3Hat0, CKUTbKM MPOMIILIO TOAMH. 3PEITO0, MOS TICHXIKa 1
IIBUAKICTH 3HU3WIIKCS 10 OLTBII— MEHII KepoBaHOTO piBHs. HacTae Bedip, 1 MEHI BXKe 4ac MOBEPTATUCS
Haza/1. 3aKHKal04YM B Tapak, IOMIYar0 MaMy, sika 00JIOKOTHJIACS Ha CBOIO «SIMaxy». MU MOBYKH CTOIMO,
MOKW § TPUIMAPKOBYIO CBii MOTOIMKI TMOpYyY i3 HE. 3HSABIIM IIOJIOM, S HAaCWIy 3MYIIylo cebe
MOAUBUTHCH i B oui.

«/le Tm Oyna?» — cnurana BoHa.

«Ta tak, npocTo rynsia», — Bianosigaw 4. [ 3HoBy Tuia. S HaBaxkyroch MAHATH odl. B ii ouax
CMOKIH, CIIBYYTTH... 1 CTpax.

«Jloporenbka Mos, f... MM HE XOT1IH, abu B Tebe Oysi0 BIAUYTTS, HIOM TH HE BUIIpaBJajia HAIIUX
o4iKyBaHb. MU 3 TBOIM 0aThKOM HE X04eMO, 1100 TH Tak aymana. Pozymiem?» S nuine kuBaro, He MOXY
miioparu ciiB — HIOM KOM y TOpJi.

«JTro6a, mpocto Ham cTpamrHo. Bubau, 1o 11e BUmIsiiae sk 3BuHyBadeHHs. [IpocTo MU Tak CUIIBHO
Tebe Mo6MMO, i HaBITh TyMKa...» li TOJI0C TPEMTHTS, i 1 pBycs o6iliHaTy Matip. Hacipasai poxuna Jlok
CTpallleHHO HallgkaHa. S| MimHO o6iiimaro i, 1 MOi CITbO3H JUTFOTHCSI CTPYMKOM. S1, MOXKe, 1 peaiicT, aie
BCE€ XX TaKH € XHBOIO 1cTOTOI0. He xody, mob Moe XUTTsI 00ipBaiocs B OAMH MOMEHT, 1 HE X0y, 100
4yepe3 MEHe CTpakaaiau pigHi. MU TpuMaeMo OIHE OJHOTO, aX MOKU CIIbO3U HE MEePecTaloTh TEKTH.



mother has read my mind, she opens the
throttle and takes off. I smile and follow
suit. The ocean shimmers beneath the sun,
reflecting like diamonds on a blue velvet
bed. This is the best way to spend my birth-
day. Cruising along, forgetting about the
doom and gloom that awaits me. We have
been riding for roughly an hour. Time
means nothing to me, though, not only be-
cause vampires have more of it than most,
but because pure joy cannot be caged by
time. In this moment of euphoria, linear
timelines dissolve into nothing— ness. [ am
one with my bike. The lights and sirens of
apolice car interrupt my bliss. Instinctively,
I check my speed. Yes, I'm a little over, but
not by much. Sighing, I follow my mother,
indicating and pulling over to the side of the
road. Taking my helmet off, I slowly climb
off my bike and prepare my license. I know
exactly who has pulled us over and I find
myself amused. Officer Dana Brooks is a
forty— year— old— looking vampire that I
have had a few fun nights with. You might
wonder how that works, seeing as she must
have found her mate. Dana found her mate
when she was sixteen. Dana and David are
polyamorous. But no matter how many oth-
ers they invite into their bed, they are soul-
mates. The male of the species has never at-
tracted me, so thankfully I got a one-on-one
experience with Dana, sans David. It was a
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B3sBmm MeHe 3a pyky, Mama BiIBOIUTH MEHE Ha3al /10 OynuHKY. Beuepst roToBa, i 3a CTOJIOM YEKarOTh
yci Moi OpaTH Ta CECTpH, a TAKOX 0aTHKO.

«[Ipobay, cepeHbKO», — IIIENOYE BiH, OTOPTAIOYM MEHE B 00iiiMu. «MU He BUHYBaTUMO TeOe»,
— npueanyetses Jloypenp.

«Ham npocro cTpamHo».

«3Haro», — Kaxy s.

«Bubau, s nepenepysana. He 3Har0, 1110 31 MHOIO».

«CecTpuuko, 11e HOpMaJIbHO», — Kaxe Jlykap.

«3Ma€eThCsi, MH HaBiTh HE  YABISIEMO, HACKUIBKM CHJIBHO THCHYTh Ha  TeOey.
<« e He BCTUIVIA BIAILTYBATHU TeOe», — 03uBa€eThest JIFOCUIb 13 MPOTUIICKHOTO KiHLA cToy. Briepiie s
HE Bi/IYyBalo, 1[0 BOHA HAJIAIITOBAHA arpeCHBHO.

«Mu 3 To6oro, Amernie», — menode Mapkyc MeHi Ha ByXO, KOJIU s cifaro Ouis Hporo. Ha 3Hak
HIMOT MTOJISIKY S JIMIIIE KOPOTKO CTHCKAIO HOTO PYKY.

CrinkyBaHHS EPeXOIUTh B OKpEMi pO3MOBH, 1 BiJl IILOTO s MOYyBarocs Kpaie. Hacripaai MeHi
mo00arThes OyACHHI pO3MOBH, a HE Ti, III0 TOYHHAKOTHCS 3 «OH, 6i/1a, 0Cb-0Ch TTOMPY!».

«Cnyxaii, a Tu ckazaja Tii 6apMeHKi sk Tebe 3BaTh?» — pajlicHo 3anutye Amis. Bei 3aMoBKaoTh,
a s Oavy 3arikaBieHi morsiau. CMIFOYKCh, 51 IOYMHAIO PO3MOBIAATH PO cuTyauito 3 EpiH.

«Hivoro co0i, sika 3yxBana», — cMi€TbCsl MO MaMa. Tak MokHa onrcat EpiH: BoHa 6e3yMOBHO
3yXBaJa.

«CporonHi yBeuepi s 10 Hei 3aiiy 1 mo3HaWOMIIOCS», — BIANOBIAa0 . XoTutocs O e i
PO3TOBICTH TPO i1 AWBHUH 3amax, aje s cTpuMyrocsi. MaOyTs, s mepedpaia 3 akoroieM, TOMY BiTIyTTs
cniotBopuiucs. ChorosiHi BBeuepi s 3'sicyro 1e. Maibke o 1eB’Tiif g BcTaro 3— 3a croiny. Ha MeHi yopHa
KOKTEHJIbHA CYKHSI — HIYOTO0 OCOOJIMBOTO, aji€ B HiMl s BUIISAJAI0 CeKCyainbHO. S moemgHama 11 3 8-
CaHTHMETPOBUMH MiA00paMHM Ta JIETKUM MakisbkeM. Bosoccs 310paHe y BUCOKHIA XBICT, TOX 51 BUIVISIAI0
Ha BCl cT0. B «be3coHH1» BKe 10BOII JIOAHO. X0ua 1€ paHyBaTo /I TaHIIIB, S paja modadyuTu 3a 6apom
YMMaJeHbKY KOMIaHito. Pimryue crioctepiratoun 3a EpiH npoTsaroM KijabKoX XBHJIMH, 5 C1JIat0 HA CTUIEIb
y KiHUi OapHoi ctiiiku. I noOpe 11 Oady, 1 MeH1 Bce momoOaeTbcs. EpiH 3aiuilaeThCsi Takow K
rpaiio3Holo, sk i Byopa. lllonpasaa, cboronHi BOHa — HE BOTOHb 1 HE CipKa, a CIIpaBXHii pail Ha 3eMJIi.
Pa3zowm 13 KiTom, HamuM iHmmM 6apmeHoM, BOHa cMieThesl. KiT mpalifoe Ha MEHE BKe IMOHAWMEHIIe CiM
POKIB, 1 BOHU 100pe JaHat0Th. Sl OKHJIat0 MOIISIOM HATOBII O1J1st Oapy, 1 He JUBHO, 110 TYT Epin Mae He
OJTHOTO IaHyBaJIbHUKA. OJIUH 13 HUX, 3/IA€THCA, CIIPAB/I 3allikaBlIeHU Hero. BiH, Ha Miil momsia, Tyxe
pUBaOIUBHH, 1 LIIKaBO, YK 1o00aeThes BiH EpiH, ajke 3 HUM BOHA TPUMAEThCS AyKe mpodeciiiHo. 3a
KUTbKa XBWJIMH CITOCTEPESIKEHHS BiH TPHUYI HAMaraeThCs NMPUTOCTHTH i1 BUITUBKOIO, ajie BOHA MIOPa3y



good time. My mother has also dismounted
and removed her helmet.

«Dana, good to see you,» she calls
as Dana approaches. They hug. The vam-
pire community is a tight— knit group.
Nearly everyone knows everyone.

«Victoria, you look beautiful as
ever.» Dana is an incorrigible flirt.

«As do you, Dana.»

Dana turns to me with a wicked
smile. «Happy Birthday, Amelia.» Her em-
brace is tight, and she squeezes my ass. I
laugh because she is terrible.

«Thank you. Is that why you pulled
us over, to wish me a happy birthday?»

«Yes, actually, although you were
pushing the limit back there.»

«Only a little,» I pout.

«Hm. Well, I'll let you off this time,
» she says before moving closer to me, so
her mouth is just by my ear, «Only if you
let me get you off later? » My mother has
taken a few steps away, seemingly inter-
ested in the ocean below us. «Are you go-
ing out tonight? »

«Maria invited me to your birthday
bar crawl. »

«Then yes, I'd say there is a fine
chance you will be getting me off. »

«Excellent, » she purrs and then
bites my earlobe.

«I'll let you be on your way. Have a
fun ride and please try to stick to the speed
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BiIMOBJIsie Oe3 koaHux rpydomriB. Bona repmisiua. 3 odicy Buxoauts Kiep, a s mie Oinble XoBarocs B
TiHI — TIOKH III0 HE X0uY, 11100 MeHe momituiu. Knep, Epin 1 KiT kapTyroTh, 1 HABKOJIO HUX BiT4yBa€ThCS
gyygoBa poboua armocdepa. Lleit Haxaba Haxwmserbes 10 Epin i TopkaeThes ii pyku. B ouax niBumHH
crajaxyrTh BOTHUKH JIFOTI. Y Hill TpOOIMCKYE Ta cama 3yXBaJia HaTypa, Ky s Biq4yina MUHYIIO1 HOYI, 1
MeHi 11e nogo6aeThesi. BoHa BiIXOAUTh HA3a/, YBaXXHO PO3MISLAAE HOTO, MOTIM HAXUIISIETHCS 710 HBOTO 1
I0Ch IIeno4ye Ha Byxo. HacTupHuii 4osioBik 30:1i1a€, BMOITYETHCS HA CTUIBIN, YyXa€ MU 1 MIBUIKO
tikae. Hax yce Ha cBITI 5 X014y 3HaTH, 110 X Homy cka3ana Epin. lo Hei migxoauts Kiep, i BOHU Kilbka
CEKYHJ] TOBOPATh, 3HOBY 3QJIMBAIOYMCH CMIXOM. Y MOIX IpyIsX IOCh CTUCKAEThCA. S HE 3HAIO, 11O IIe, 1
MeHi cTae He 1o co0i. Po3irnyBmm miedi, s IereHbKO HaXWIISIOCS, 00 OyTH Ha BUAHOTI. Yac MoroBOpuTH
3 Epin.

Po3nin V

[[{otino Epin meHe momivae, s XO4y 3acCMISITUCS, aj€ BOHA MHUTTEBO 3HHMKAE, 1 3aMICTh Hel
3'sBrseThes mota ausBonuis. Lo x BoHa pobutume? CripoOye BurHatu MeHe? Uwu, Moxe, MOKIHYE
OXOpOHY?

«[IpuHaiimHi, Teriep BU 3HaTUMETE, 1€ Ballle MiClle», — Oorpu3aerbes EpiH, OMUHUBIIKNCH MPSMO
01151 MOTO HOCA.

«CpOorofiHi TYT HE AYKE JIIOAHO, TOMY S HE MPOTH MOYEKATH 3aMOBJICHHS», — KaXXe€ XTOCh. S
pO3yMilo, 1110 3 IrpaMHu CJiJ 3aKIHUWTH, 3 HEIO 3aHaJTO Beceno rparucsa. Kpim toro, MeHi Tpeba Tpoxu
gacy, mo0..., 1[e MPO3BY4YUTh MOTOPOIIHO, aje s Xody ii moHroxartu. YepemHs. Bona moci maxhe
YEpPEeIIHEHO. Xiba TaKe MOKJTUBO? XTto BOHa, 1 SIK,
Oica, s Maro Ji3HATHCS, YU BOHA BaMIIipKa, uu moanHa? Madyts, Kiep 3nae. O, Tak, g 3anurtaro ii. A
MIOKU 1110 5 PUETHYIOCS A0 CBOET HOBOI TOBApHUIIKHU B Oapi.



limit. » Her warning is soft but directed at
both my mother and me. I'm not the only
speed freak in the family. We decide to turn
back and head home. If it were up to me, I'd
continue until we hit San Francisco, but
alas, I have a birthday to get back to. The
return journey is not as relaxing. All my
thoughts turn to tonight's festivities. Instead
of having a fun night with my family, I'm
going to be thrown in the middle of their
meddling. Despite my repeated explana-
tions that a match cannot be forced, they
persist in their attempts to make it happen.
The house is a hive of activity when we pull
up. Laurence and Marcus are playing with
their children in the pool. Aliah, Maria and
Lucille are sitting on the patio drinking, dis-
cussing which club we should go to first.
Lucas and Jacob are in the kitchen cooking
an early dinner for us all. My father is por-
ing over papers laid out on the dining table.
Considering they are in separate areas of
the house; the Loch family makes a racket.

«Come on,» my mother urges.

«Let's go say hello. » She knows I
want to go to the library and hide away
amongst the books.

«Fine, » I mutter. I'll have all the
time in the world when I get home to read.
Well, all the time that three hundred and
sixty— five days provides. After that, my
reading time will be the last thing on my
mind.
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«Ille pa3 mobauy, sIK BU 3aiiieTe CIO/H, S Bac BIXKEHY 3BijicH. 3po3yMino?» «Oro, a BU 3yXBaa.

[Io >k Takoro 0coOIMBOTO Yy Balomy 0api?»»

«[locnyxaiite, manoBHa. Bu MokeTe BASTaTucs BUIIYKaHO 1 BBAKaTU ce0e BCEMOTYTHBOIO, alie

KOJIM BU 3aXO/IUTE CION, BU — KJII€HT. 3HAETE, IO CTAHETHCS y Pa3i HemacHoro Bunaaky? «besconns»
CTpaxye TUIbKU MpalliBHUKIB. 3a OapHy cTiiiKy He 3axoabTe. He 3MyInyiiTe MeHe BUKITUKAaTH OXOPOHY.»

Bay, s Bxe 3amokiia. Bona Taka cexcyanbHa, KOJU MO4yBa€eThCsl BIeBHEHO. [liiHIMai0uu pyKy, K

11e poOJIATH y CKAyTiB, 51 00IIsIIO OLIbIIE HIKOJIHM HE 3aXOAUTH 3a OapHY CTIiHKY.

«Mo>kHa CKIISTHKY BOJIH, Oy/Ib JT1acKa?»

«Bomu? Ile Bce?» «Tak, Oynb macka.»

baunTu, six mpairoe Epin, — crpani npekpacHe BuoBuie. Kiaep 6auuth MEHE 1 MiIXOAHUTh.
«Oro, npyruii pa3 3a 100y. Skuii npuBig?»

I'pa ckinunnacs. HemoxinBo mpomoBxkyBatu rpatu, konu Kiep mopyd, Tomy si BHPIIIYIO, IO

camMe BOHA Ma€ CKaszaru MpaBny. EpiH MoBepTaeThes 3 MOEK CKIITHKOIO BOAM. JMBIISTYUCH MiXK MHOIO 1
Knep, BoHa HamMaraeTbcs 3p03yMiTH, B UOMY CIpPaBa.

Hap.

«Jlsixyto, Epin», — Kaxy s, IepIl HiXkK BOHA CTABUTD CKIISTHKY.
«3BIAKHM B 3HAETE MO€ IM's1?» — 3anuTye BoHa. S nmocmixatocs. Kiep po3ryOieHo norsaae Ha

«Hy, 3Bu4aifHo, BOHa 3Hae, sIK TeOe 3BaTH. AMelis B3araji 3Ha€ BCiX MPalliBHUKIBY.

«O, 3HauUNTh, BU MOCTIMHA KIIEHTKA?)» — HEBUHHO 3anuTye EpiH.

«EpiH, AMenisi — BIaCHULIS.

«HemnpaBna.» MeHi crae cmimHo Bij o0ypeHoro oonuuus Epin. Hemoxn1uBo HaBITh yABUTH, L0

s1 — Ta KICTKa B FOpJ'Ii, sIKa JOBOIUTH i1 70 CKa3zy, — BJIaCHHUILIA.

«Epin!» — Burykye Kiep.

«Bce HopmanbsHo, Kitep, npasna. S mpocTto rpanacs 3 HEO».

«Ox, Amernie», — ckurmuth Kiep.

«[Ipobaure meHi. [To3HaliomMmocs sk ciay, — Kaxe BOHA. S mpoctararo i pyky.

«S1 — Amenis JIok».

«Epin I'encon», — MalmHaIbHO BiJMOBiAAa€ BOHA.

«Ilepenpomryto, ane sk 1e, B 6ica, Moo cratucs?» — 3anutye Kiep, 1 s po3nosijiato npo Hairy

BYOPAIIHIO 3yCTpiy.

«dimpko, Epin, 11e Bce yepe3 mene. Tpeba Oyino Bac mo3HaiioMuT. My IpoCTO OYIU 3aiHSITI».



Chapter 111

The driver comes to a stop outside
Insomnia. There is a line around the corner
which makes me happy. Usually when I
stop by my clubs and bars, I park around
the back and discreetly enter that way. Not
tonight, though. Oh, no, the Loch family
have arrived in style. I see patrons straining
to get a look at the people in the obnox-
iously large and flashy limousine. Our fam-
ily is well known among humans. We have
our hands in many things. I’'m sure to them
we are just entitled assholes. They aren’t
privy to the centuries of work it took my
parents to get us where we are today. Lance
the door man greets us enthusiastically. |
like to think I treat the staff well. I know
them all by name and I am aware of their
personal lives. The majority of people who
work in my clubs and bars are vampires.
There are a few humans, too. I leave the
managers to do the hiring and firing, unless
I feel the need to intervene. The club is
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«Ta i, e Bce 5. [Ipobaute, mic 'encon, meni mkoaa». Cxoxe, EpiH mpocTo po3pHBa€eThCS MiXK
THM, 1100 BJIAIITYBaTH YEProBY CIIEHY, 1 TUM, 100 3aJIMIIATUCS T1IHOK CIIBPOOITHUIICD. MeHi Tenep
SKOCh HE 10 CO0i.

«IIpuemno mosnaiiomutucs, mic Jlok. Mymry mpaifroBaty, nepenpomnyw». «OT xanerna, BoHa
3nma», — cmietbest Kiep.

«41 x mpocto xapryBana. He nymaia, 1110 BoHa Tak po3i3IUTbCSI».

«Epin — minHui ropimox. BoHa He TepIUTh TAKOTO CTaBICHHS, HE JTIOOUTH, KOJIH 3 HEl poOJIATh
Iypemny».

«I mo x pobutn?» Meni xoueTbcst 3poOuTH EpiH 3HOBY IaCIHBOIO.

«Ta HiIYOTO, CKOPO 3aCTIOKOITHCS. 3PEIITOI0, TH K TYT HE HA/IOBIO», — FOBOPUTH BOHA, a Miil S3HK
He noBepTaeThes. Kiep — mpekpacHa MeHeKepKa, I1e i Mosi MOpyTa, a OCTAaHHIM 9acOM s TOBOJIKYCS,
SK Tora”a noxapyra. «3Hato. S Hikyaumiss noapyra. [IpoGauumn Meni?»

Kinep 3akouye oui. «Hy 3BicHO.»

«o peui...» ['onoc TpeMTuTh. S HE BIEBHEHA, YU BApTO PO 1€ MMUTATH, aJie MYITY.

«Epin — Bammipka?» Knep Hacymmtoe OpoBU il BUTpIIIa€ThCsl HA MEHE, HIOM 5 cKa3alsia IoCh
abcomoTHO Oe3riy3e.

«Hi, 3BicHO. Xi0a T! He BiuyBaem ii 3amax?»

Yopr. Epin — mroauHa. A 5 i He 3Hana. [{igpko, moyanocs. S nepeTBoprorocs.

«AMertie, HEBXKE TH HE BIAUYJIa PI3HUII?»

B ouax Knep 3’aBnserbces TpuBora. S nepeBouky norian 3 Hei Ha EpiH 1 Hamararocs npuaymaru
BIJIIIOBIIb.

«Sl... BOHA MaxHe 1HaKIIe».

«lo T1 Maem Ha yBa3i?» — menode Kiiep, Haxuisouuch OnmxKye.

«HepelHamMmu».

Moxna Oyno moaymard, L0 s Ha Hei 3aMaxHynacsd, HAcTUIBKM pI3KO BOHAa BIJCKOYMIIA,
BUTpimuBIIK Ha MeHe ouil. [1]o 1, B Oica, ckazana?

«AMerie...»

«lo?» S nounnato nanikyBaru. Knep nymae, mo st 6oxeBosnito?

«XOomiMoy.

Bona He gae MeH1 BIANOBICTH, MIBUAKO 3BEPTAEThCA A0 EpiH, MOTIM 00XOAUTH CTiHKy Oapy i 3
pO3Maxy Xarae MEHE 3a JIIKOTb.



thumping and I’m certain it’s almost to ca-
pacity. We deposit ourselves in the VIP sec-
tion. There are bottles of champagne in
metal buckets on the tables. Lucille is al-
ready opening one. She’s going to be trou-
ble tonight; I can feel it. In the distance, I
see Claire, the club manager, making her
way over. She is tall and slim with raven
colored hair, similar to mine. Hers falls in
waves though, whereas mine is pin straight.
We’ve known each other for years, and
when [ opened Insomnia, she was the only
option to run the place, in my eyes.

«Happy birthday, boss,» Claire
laughs, pulling me in for an embrace.

«Thanks. How is everything?»

«Perfect. The club is the number
one place to be.» «Excellent. Any issues?»

«Amelia, it’s your night out, not a
work meeting.»

«I’m just asking.» I’m not just ask-
ing. I was hoping Claire could distract me
from the sudden nervous energy that has
sprung up in my stomach.

«Okay, I’'ll give you a quick run-
down. I fired Todd and hired Erin.»

«Todd, he was a recent hire. What
happened?»

«Caught him banging a patron in
the storeroom.»

«You did well.» All employees
know that engaging in sexual activity with
a patron is off limits. «And this Erin?»
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«Kiep, sixoro 6ica?» — Kpu4y s, aje BOHa He ciiyxae. Sl He MOXKy BUpPBaTucs. 3a MUTH S BXKeE Ha
3aIHPOMY CHJIHHI 11 MamHu. Knep Hakaszye BomieBi Be3TH MeHe A0 OarbkiB. Terep s po3ymito: Moi
CTpaxy CHpPaBIUKYIOThCS. S1 cmpaBai BTpadar0 KOHTPOJb. [0I0Ba pPO3KOMIOETHCS BiJl OO0, JTYMKH
IUTYTAIOTHCS, PEUCHHS He CKIIaAaroThes Jokymnu. Kiep HepBoBO mocTykye miadopaMu, 1 MeH1 X04eTbes i
HOTY TIOBIIpUBAaTH, a0M BOHA MPUITHHUIIA.

Hapemti mu npuixmkaemo. Bona BiikpuBae qBepusita, BUTATYE MEHE 3 MALIUHU i BeJe 10 OY/IUHKY.

Moi 6aTbKu IIOKOBaHI HE MEHINIE 3a MeHe, konu Kiep, cXJumyroun, BpUBA€THCS BCEPEIUHY,
BHMararwouu, nob poauna Jlok HeraitHo 310panacs. B ii rosoci TpuBora, Tox yci npubirarots. MeHe 3apa3
3HYIUTb.

[TonpocuTH X BiAMyCTUTH MEHE MTOKW BOHH 1€ MEHE BITi3HAIOTH? Tak Oyae Kpare [l BCiX.

«Awmertie, TOBTOPH, IO CKa3ana», — KpuuuTh Kiep.

«ITpo mo?»

«[Ipo Epia?».

«A 110 3 HEI0?»

«CKaxk# M, K BOHA ITaXHE».

«UepeHsamMu?» — BIANOBIAAIO I i 4YI0, SIK XTOCh BaXKO 31TXA€.

«IIlo s Takoro ckazama?»

Mawma pi3ko xamae MeHe 3a IUIedi i BIUBJISIETbCSA B MOE OOIHYIYSl.

«3armax 4epeniti?»

«A mo?»

«Tu BrieBHEHA?» — 3aMUTy€ OATHKO.

«41 3Ha10, K MAXHYTh YEPEIIH1».

«Moxe, To Oynu napdymu?» — npumnyckae Mapkyp.

«He mymato. Harri 3amaxu HEMOXIIUBO MPUXOBaTH», — Kaxke JloypeHp.

«IIpo mo Bu Bcl, B Oica, roBopuTe?» — Maike Kpuuy 5.

«AmMernie», — nounHae Mama. «Tu T 3HaKIILIaY.

«3HaiuIa KOro?» — st HiY0ro He PO3yMIro.

«CBoI0 KOXaHy, TypHeHbKa!» — BUTYKYe JIIOCiIb.

«Hi, Bu HEnpaBi», — 3amepeuylo 1.

«Ile mpaBna», — MiATBEPIKYE OATHKO.

«Hi, ie HemoxxnuBOY», — BTpy4aeThes Kiep. Bona 3nae me nemo: Epin — mronuna, a Bammipu
HE MOXYTb OyTH 3 JTIOAbMH.

«Tu mock npuxoByeni?» — nutae JHkeikoO.



«She’s twenty— seven, has worked
in bars and clubs since college. Her cock-
tails are excellent, and she is a hard
worker.»

«Sounds like the perfect replace-
ment.»

«Now, back to the party,» Claire
laughs.

«I’'ll get some more drinks sent
over.» Half of my siblings are on the dance
floor, making some questionable moves. |
forget sometimes that Laurence and Mar-
cus are closing in on forty (as far as humans
are concerned, anyway). The aging process
may stop at thirty, but it can take a little
time, which gives us some leeway. After
that, we rely on humanity’s vanity. In fact,
humans make it too easy sometimes. Half
of Hollywood strives to remain ageless.
Plus, filters. That was one of our better in-
ventions. You’re welcome. Even though
they have stopped aging, it seems their
characters are still hurtling towards middle
age. Lucille has already latched on to some
poor human. I hope he has health insurance.
Lucas is still sitting in the booth, looking a
little green.

«Drink this,» I say, pushing over a
bottle of water. He takes it and sips it gin-
gerly. He is going to feel like death in the
morning. [ swallow down my champagne
and decide to hit the dance floor. I might as
well enjoy myself. Thankfully, I wore a
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«Epin — nmopnHay, — Kaxy 5.

[ToBucae meptBa THIA. baTbku nepenisaiaThes, ane 30BCiM He Tak, K g ouikyBasia. Bonu manu
0 3JISKaTHCS, 3pO3yMIBIIIH, IO 1€ HEMOXKIIHBO, [0 Mili IAHC BUCIIM3A€ KPi3b NaNbIli. AJle iXHI TOMISAHN
TOBOPATH IPO 1HIIIE.

[Tompy>xKsi, IO MPOKUIIO PA30M KiJIbKa COTEHb POKIB, BMi€ pO3MOBIIATH Oe3 cliB. BOHM mOCTiiiHO
BIIUYBAIOTh OJIHE OJIHOTO, 1 11¢ Aparye. ChoroaHi — OiIbIe, HiXK Oyab— KOJIH.

«Yomy T MOBUHII?» — 3anHUTye€ JIFOCIIIb.

S emitocs.

«CaapTey, — Kaxke 0aTbKo.

Mu kopuMocs i 3aiiMaeMO CBOT 3BUYHI MICIISI 3@ CTOJIOM.

Knep Bmomryerscst Ha koiiHax y Mapii. Bonn Onu3bKi MOAPYrH, TOX Y bOMY HEMAa€e HI4OTO
JTUBHOTO.

«AMerie, 11e IPO3BYYHUTb...»

«HepeanbHO», — 3aKiHYy€e Mama.

«Hy, mobpe». £ noci He po3yMito, 10 YOTO IIsl PO3MOBA.

«byBanu BUNaaku nuTr061B Mi>K BaMIipaMH i JFOIbMHU...»

«@y, ruzotay, — Oypmouy 1.

Mawma irHopye MO0 AUTAYY MOBENIHKY i MPOIOBKYE:

«IIlopa3y... Bammip yce 0JIHO OOKEBOJIIBY.

«Ide x Tpebay, — Oe3panicHo cmirocs 5. DakTUyHO, 1€ 03HAYAE, IO MOs JypHa JyIlia 3iimiacs
3 1CTOTOI0, SIKAa HE MOXKE 1aTH MEHI Te, 1110 MOTpiOHO 115 6e3cMepTs.

«€ icTopii...» — mounHae 0aThKO.

«Jlerenu mpo BamIipa, SIKA JABHO YCIIIIHO OJPYKUBCS 3 JIFOJUHOIOY.

«Ile mpaBna yu npocto mid?» — nutae Mapkyp.

«He 3naro», — BianoBigae 0aTLKO.

«/laBaiite pos0epemocsy, — BTPY4a€THCSA Jlrociib.

«AMeris Xo4 1 3HalIIIa CBOIO Tapy, ajie BCe OJTHO MOXKE 31MTH 3 pO3yMy».

«JIrocinb!» — orpuszaerbes MaTH.

«Hi, BoHa npaBa. Yci BaMIipH, iK1 OIpYKYBaJIUCS 3 JTIOJJbMHU, 3PEIITOI0 CTaBaJId MOHCTpaMu. Yac
MOMBUTHCS MpaBAl y Biul. Mu Bci HajsIkaHi, ajine BUOopy Hemae, i He Tak? OJ1H 13 Bac Ma€ BOUTH MEHE
qepes pik».



light black bodysuit. The swarm of bodies
1s making the temperature soar. I weave my
way through the crowd, trying to reach my
brothers. I see the looks of want from more
than a few men and women as I pass. None
of them pique my interest. I can smell they
are human. My body reacts instantly to the
bass. I move and let the music run through
me. Now and then I feel a brave soul try
their luck by dancing close to my back. I
move away without interacting. I know I
come across as a cold bitch, but I don’t
want to spend all night explaining why I
don’t welcome their advances. Sweat is
dripping down my forehead. I’ve been
dancing nonstop for a while. My brothers
are still in the dad dancing zone, so I head
to the bar. The crowd is three deep, even
with three bartenders. Being the owner has
its advantages, like slipping behind the bar
to serve myself. I’'m just bending down to
one of the under— counter fridges when I
feel a presence behind me. I catch their
scent, which momentarily makes me
freeze. It’s not a scent I have encountered
before. It’s sweet like cherries. Not the
usual smell of either a vampire or human.
Before I can stand up to see who the mys-
tery person is, they bark at me.

«What the hell do you think you’re
doing?» I stand up straight and turn around.
The woman looks incensed, her eyes are
shimmering with anger.
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Mu omHOYacHO 3iTXaemo. JKax OXOILTIOE MEHE, 1 s He MOXY OTSMHUTHUCS BiJ] BIACHUX CIiB. Bix
npaBau He Brevenl. S mymry 3muputucs. He nuie 3apagu cebe, a i 3apagy HUX.

«IIle He Bce BTpaueHO», — pilryde Kaxe AJis.

«Hawm Opakye indopmariii. Mu He MOKEMO 3HATH BCE HANIEPE».

«Adnis npaBa. Mu 3 num po3oepemocs. A 1001, Amerie, BapTo OnKye MO3HAMOMUTHUCS 31 CBOEIO
HOJPYTOIO».

«BoHa MeHi He moapyray, — BiANOBIAAI0 KPi3b 3yOH.

«Bona monuHay.

«locroguy», — cMieThes JIroCib.

«AMerie, He Oyab Takoro aypenoro. Lle npocto cmimno. [lepectans. Hexait HenaBuasTs! Ska, B
Oica, pisHuLA? BUTBLIICTD JTrOEH HABITH HE 3HAE MPO HAIIE ICHYBAHHS.

«I six T 1e cob1 ysaBIs€ELL, JH00a CeCTPO?» — CTUCKAIO KYJIAKH.

«[Tpusit, Epin, s TBos Cy/keHa i, 10 pedi, Bamip. [laBaii ogpyxumocs?»

«lmioTkay, — munuTh JIFOCiIb.

«O4eBHHO, Ha 1Ie TOTpiOeH yap. Tpebda it AemiKaTHO, aje HiY0ro HAJA3BUYAHOTO B IbOMY
HeMmae. Tu cama co6i 3aBaxkaenny. EMoltii BUPYIOTb, SK 3aBX/I4. Sl roToBa HAKUHYTHUCS HA HEl i HATOBKTHU
it muky. [obutucs 3 Jlrocinme — uynosa ifes. Tak, 1ie HENPaBUIBHO W TIO— TUTSIYOMY, ajleé BOHA MEHE
JpaTye, 1 sl XOUy X0U SIKOCh BUIUIECHYTH THIB.

«docuts!» ['pumyunii ronoc Garbka po3THHA€E MOBITPA. MU oapa3zy 3aMOBKAaEMO, TOUHO K Y
JUTUHCTBI, KOJIM TOBOJMIJIMA HOTO J10 CKa3y.

«IsaKytom.

Bin HEepeBOANTH OIS Ha MEHe, i roJIocC fioro M’ SIKIIAE:
«CoHeuko, 5 3Har0, IO 1€ BaXKO, aje, Oyab Jacka, MOJUBHUCS HA CUTYaIliio 3 1HIIoro 0oky. Tu 3Haiimuia
csoto napy. llle Buopa Mu Oosiucs Haifripioro, a Tenep € Hajisd. | B Hac € Hinaui pik, 100 po3idparucs».
Bxotpe uepes cBiii eroizm s 3a0yna npo nodyTTs 0aTbKiB. MeH1 cTpalliHO HaBiTh OyMaTH Mpo 100 13
JIIOJIMHOIO, aJle, 3 1HIIOro 00Ky, y IIbOMY € 1 Mo3uTHB. I HopMmanbHa. Sl Taka X, sk Mos cim'sa. Lle nae
HaJ110. 3BICHO, HE MOBHY — OyzbMO peanictamu. [IlaHcu SIBHO HE Ha MO0 KOPHCTh, ajie BOHU MPUHAWMHI
Kpailli, HiXK y4Jopa.

«€ me omHa nmpobaemay, — kaxke Kiep, 1 51 Bke 3Hat0, PO 110 BOHA.

«o me?» — 3anutye Mapis.

«Epin HenomoOm0e Amenitom.

«Bomna B3araii no nisuarax?» — mikaButbes Jlykap. CiiynHe nuTaHHs.

«Tak, ane micis moBeniHKKA AMeTii s He BIIEBHEHA, 1110 BOHA 11 3axo4e», — Biamosigae Kiep.



«I’'m getting a drink,» I reply
calmly. «I can see that. Surely you aren’t
stupid enough to think you can just nip back
here and help yourself. What kind of bars
do you usually go to?» My amusement
must show on my face because she visibly
reacts by straightening herself to her maxi-
mum height. Which isn’t terribly impres-
sive, if I’'m honest. I’d say she hits five—
foot— four, maximum. And yet, even
though I tower over her, she still postures. I
want to laugh. This woman clearly has no
idea who I am.

«I rarely go to bars,» I answer. She
looks confused.

«Maybe that explains this then,»
she says, waving her hand between me and
the fridge. I take a moment to look at her
fully. She’s dressed in the bar’s signature
black shirt and trousers. Her hair is tied into
a high ponytail. The golden hues shine un-
der the many strobe lights. Her eyes are
piercing blue. And, without sounding too
lecherous, her tits are amazing. Even hid-
den underneath the shirt, I can tell she has
a pair of tantalizing assets.

«I’m not sure why you’re getting so
upset,» I say casually. Cracking open the
water bottle and taking a sip. Fire burns in
her eyes.

«Are you fucking kidding me?» she
explodes. Her outburst turns me on.
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«Ile Ta cama GapMeHKa, HaJ SIKOIO TH cMisutacs?» — 3iTxae JloypeHp.

Sl nenBe ctpuMytro cMix — 11e 1oci Beceno. [lo6aunnu 6 BoHH, sika EpiH Muuia y XBHIII €MOITIH.

«Otxe, Hacamriepen nmoTpioHO criogodarucs Epiny, — migcymosye Kiep.

«YX, ckiamHo. Mu 3HalioMi BCe JKHTTS, ajJieé BOHA MEHI ¥ J0Ci HE MOA00aEThCs», — BIIKa3ye
JIrocinb. S mam i mpouyxana. S Mana nmpoBecTH 3 6aTbKaMU JIMIIE CBil JE€Hb HAPOIDKCHHS 1 HACTYITHUN
JIeHb, TOMY THKHEBE IlepeOyBaHHs TYT CTaJIo Ul MEHE HECIO/[IBaHKO0. BifToul, K 51 Biquyna 3anax TUX
KIISITHX YepelieHb, MOsl CiM's BTpaTuia TIy3/. baTbku roquHaMy pO3MOBIISUIN 31 CTapIIMMU OparaMu i
cecTpaMH Ta NEpeYuTyBaJld cTapl KHWXKKU. TuM byacom Moi Oparu ¥ cecTpu BHUrajayBalld crocoOu
PO3MOBICTH Epin po
icHyBaHHA BaMmIlipiB. Haiibinbine meHi criono0anacs ines Jlrocinb: nouetucs [ennoBiny, OASTHYTHCS Y B
aMITipChKi KOCTIOMH, a TIOTIM Ha i1 o4ax 6e3TypOoTHO HamuTHCcs KpoBi Oinku. EpiH, MaOyTh, BUPIINTS,
10 MU — KYIIKa 00KeBUIbHHUX, alie 11e Oyno 6 kymenHo. [IpobGiema B Tomy, 1110 5 3 yCiX CHJI HaMararocs
30arayTH, 1o Big0yBaeThcsa. OqHA JIUIIE TyMKa PO KOXaHHS 3 JIFOAMHOIO MEHE BIIIMTOBXYE, 00 s 3HAIO,
JI0 4OTO 1€ MPHU3BOIUTH. A 110, sIK MOsl Muiia EpiH BBakae BamIlipiB Bipycom, siIKoro Tpeda mo30yrucs?
o, six mMos cim'st Oyne B HeOe3neni? Hixro npo ue He moaymas. Ta Hi, BOHH BCi BXKe MPSMYIOTh y CBIii
ineanbHuil EpinBine. J[ymMarors, 1o BoHa — Miil pATIBHUK, a s OOKOCS, 110 BOHA — MOS MOTHUOEIb.
Ocrannim yacom Kiep 6araro gacy nmpoBoauTh y OyAMHKY OaTbKiB, HAMAaratOuuch JOIMTOMOTTH MEH1, YUM
Moxe. Lle Hararye MeH1 IUTHHCTBO. S i HE YCBiIOMITIOBaja, IK CHJIBHO MEH1 OpaKyBajo CHUIKYBaHHS 3
ponuHoro. OYeBUIHO, S BXKE 3MUPHIIACS 3 THM, III0 HE JKUTHUMY JIOBrO, aJKE BIIIITOBXHYINA Bij cebe
apy3iB 1 ciM’10. Toxk, MOXKITUBO, 1 HE Taka Bke i peainicTka. [Ipocto Hanskana quTrHa? ChOroaHi BBeUepi
st 3HOBY B «be3conH1». Y MeHe € po3kinan Epin, skuit nana meni Knep. Xouy nobauntu ii 3HOBY, 1100
ICPEKOHATHCS, 110 BOHA CIpaBii Mosi 0Opanuis. Jloci He MOXKy 3 uuM 3mupurucs. Tiei Hodl s OCh
Biguyna. [i mupicTs Ta BiACyTHICTH Banblii MeHe 30yIKyBally, ajle Iie L€ HE 03HAYae, 10 HaM CyAMIoCs
OyTu pazoMm. baTbku po3moOBiAM MpO BIACHHUM JOCBIJ, AK 1 JesKi 3 Moix OpariB 1 cectep. Yci BOHHU
BilUyBaJM 3amax (QpyKTiB, KOJIM HaOmmxaiucs 10 CBO€i mapu. Mama kazana: «f Momma BiauyBaru
IIPUCYTHICTH TBOTO OaTbKa, HaBITh KOJIM HE Oaumiia oro» — Tak camo sk i s B Ty Hiu 3 Epin. Moe Tino,
OYEBUIHO, BIIYYIO, 1110 BOHA — MOsI CIIOpiJTHEHA yla. A OT Miil po3yM HisIK HE MOXKE I[bOTO IPUHHATH.
€ e ogHa cyTTeBa mpobiaema. Bammipu mocTiitHO 1IyKaloTh CBOO MOJIOBUHKY, a Epin — Hi. [IpunaiimHi,
HaCKUTHKUA MEH1 B1IOMO. Y MEHEe HeMae€ ITICTaB CIIOMIBATHCS, 1110 5 IMOCh i Hel 3Hauy. ba Ounbiie, He
¢axT, 110 B Hei B3arasii KOJIMCh 3 ABIATHCS 0 MEHE MOuyTTs. Xi0a 110 3711CTh — Ll eMOLIis IPOSBIISIIACS
B Hel He pas. [Ipote Epin TyT Hi 10 yoro. Ha Tinax BamnipiB HIOM BMOHTOBAaHI JaTYMKH, K1 O€31epepBHO
IIYKalOTh BIACYTHIO yacTuny. Ille He Oyno BumakiB, Konu 6 BamIipy BiAMOBIIsIa Horo oOpaHuist. Brim,
Epin nerxko moxe MeHe BiAIIUTH. 3aHaaTO O6araro Bcboro BinOyBaeThes. [lepen 3ycTpiuyio 3 HEIO MeH1



«You don’t work here, dumbass.
You can’t just saunter back here and help
yourself.» 1 don’t think I’ve ever been
called a dumbass to my face before. It’s
quite refreshing, and funny. I then remem-
ber the conversation I had with Claire. The
firecracker in front of me must be the new
hire, Erin. I smile at her before stepping
past and making my way back to the VIP
area. | can feel her eyes burning holes in the
back of my head.

«What was that about? » Aliah
asks. I turn to look back at the bar and sure
enough, Erin is still standing ramrod
straight, shooting daggers at me. I chuckle
and turn away.

«That’s the new bartender. »

«You looked like you were arguing.
»

«Nope, she just wanted to know
why I was back there grabbing water. »
«Why would she want to know that? » «Be-
cause she has absolutely no idea who [ am.»
«Oh shit, what did she say when you told
her? Fuck, I bet she was mortified, » Aliah
laughs. «I didn’t tell her, » I grin. «Oh,
you’re mean. » «Well, she didn’t ask, so...»
We’re interrupted by a white piece of paper
being slammed onto the table. Looking up,
I see Erin, who is standing there scowling.
I look at the item she nearly put through the
table. It’s a bill for the water. I can’t help
the laugh that I release. Reaching into my
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noTpiObHO 3ynmuHUTHUCS 1 30cepenutucsa. Oui MaroTh OyTH IIMPOKO BIAKPUTI — 1 TIJABKH TOJI 1€ CTaHEe
MoxxsuBuM. Criepinry Tpe0a 3HalTH 3 HEIO CIIUIBHY MOBY ¥ A13HATUCS, YU BIAMOBICTh BOHA B3AEMHICTIO.
SIKIIO Tak — a IIe BeJMKE <GIKI0» — MEHI JOBeAEThCs ii 3Ba0UTH. AJie SKOM MO€I0 NapOr0 BUSBUBCS
BaMITip, Halll 3B’SI30K 3MIITHUBCA O y MOMEHT (Pi3MYHOTO KOHTaKTy. Bamripu, mo0 3aJ10BOJIBHUTH
nUT0OHY moTpedy, MOBHMHHI BifgaBaTuCs onHE oxHOMY 1 (i3uyHO, 1 emouiiHO. Jlfocine aeTanbHO
omnucaina, sik 1e Oyno B Hei 3 yosioBikoM. [louyBin 11e, MeH1 3aX0T1J0Cs MPOBAIUTHUCS KPi3b 3€MIIIO, ajle
BOJIHOYAC S YCBIJIOMIJIA TICBHY 3aKOHOMIpHICTh. JItociib 1 TpeHT mo3HaioMunucst B 0api i Tiei sk HOY1
BXe OyJIM pa3oM y JIDKKY. Tak BOHM HIBUJKO 3MIITHMJIM CBii 3B’S130K. BOHM pO3MOBIIM MEHi iCTOpIIO
3HAMOMCTBA, SIK 3pO3yMLITH, III0 CTBOPEHI OJIHE ISl OJTHOTO, 1 IO HAaBITh JyMKa IMPO PO3TYKY 3/1aBajacs
iM HEMOXKITUBOIO BIJITOMI, SIK BOHU 3ycTpiiucs. Miil muisx Oyne 30BCIM 1HIIUM — PaJIIIe CXOXKHM Ha
3aTspKHY 00poThOY. A 00 BHUrpatH ii, MeHi moTpiOHa crpareris. Epin Oiiblry 4acTHHY 4acy MPOBOIUTH
Ha poOOTi, TOX ILIJIKOM JIOTi4HO, 1m0 «be3coHHs» — came Te Micle, ae 1 Mato Oytu. S He 30uparocs
MOBEPTATHCS IOJIOMY, IO B TOMHI i3/711; y HAlOmmKIoMy MailOyTHbOMY TIaHYIO TTepeixaru 70 eHTxayca
Haj kiryoom. Kiep 3pazina moemy GaskanHo B3sITH yiipaBiiHHs «be3coHHsM» Ha cebe. HaiibinbIie Tomy,
110 1€ 1aCTh 1 3MOry YacTimie 13AUTH B Mo iHII 3akaanu. S Basraio oOTHCI YOpHI IITaHU, 01Ty COPOUKY
B TOHKY CMY’)KKY Ta YOPHHH JKHJIET — He Te 11100 KJIaCUYHUI BedipHii 00pa3, aje 1Ji ChOrOHIIIHBOTO
BUXOMy ineanbHo. S cipaBuia Ha Epin He Halikpaie BpakeHHs, 1 11e ToTpiOHO BunpaBuTH. Most poanHa
HaBiTh HE MOMITHJIAa MOTO Bix’i3ay. Bci 3anypunucs B muaHyBaHHA W nocnimkeHHs. 11106 xou Tpoxu
3acTOKOITH HEPBH, s Oepy OarbkiB ActoH Maptin DBS. ABro He nae Takoro ajgpeHaininy, SK MOTOLUKIL,
aJie 3ByK MOro IBUT'yHa BCe * IPUHOCHUTH NEBHE 3310BOJIeHHsI. Jlopora 10 kiry0y He 3aiiHsia 6arato Jacy.
[IpunapkyBaBIINCh HAa 3aJHBEOMY JBOPi, $ Mepealo KJIIodi MapKyBalbHHKY. MOro oui 3axorieHo
OnMILIaTh, KOJIM BiH MOMIAAA€E HAa MAIIMHY, 1[0 BUINIAJA€ HABITh TPOXH KyMeaHo. [IpocnusnyBium uepes
3a]H1 JBepi, sl 3YNUHAIOCS Ha KiJIbKa CEKyHJ 1 30upatocs 3 aymkamu. CborojaHi BBedepl s Maro
CKOHIIEHTpYBarTucs Ha po6oTi. Xouy, 1106 Epin moGaumsia MeHe CripaBKHIO, ajle 1€ HE CTaHEThCs, MOKU
BOHA He 3a0y/ie Mpo Hari nonepeani 3yctpivi. 1o BIAKpUTTS Ki1yOy 11e KibKa roguH. Y 0api TMX0, TOMY
s HECIHIUIHO ONNIAJar0 NPUMIIICHHSA. 31 CKISHKOI KPIM)KAHOI BOAM sI MPOXOKY MIXK CTOJaMH,
BIMBIISIOUNCH Y KOKeH KyTodok. Hacmpasmi Knep dymoBo cnpaBisieThest 31 CBOIMH 00OB’SI3KaMU —
HACTUIBKU J00pe, 1110 sl TOTOBA IOPYUHTH il MOCTiMHE yIpaBIiHHS IHIIMMHU MOIMH 3aKJIalaMu. 3 TOJIOBOIO
3aHypIOIOCS B poOOTY, X04a JaBHO HE 3aiiMaiacs yIpaBliHHAM Kiyoamu. Ajie 1ie HiOu BMIHHS 13AUTH Ha
BEJIOCHUIIE][l — MOBEPTAETHCS JIETKO M pupoHo. [0AMHN CIIMBaIOTh HEMIOMITHO, K MOKU PI3KUH CTYKIT
y 1Bepi oicy He 3MylIye MEHE BUPBATHUCS 31 CBITY LU 1 3BITIB.



purse, I pull out a fifty— dollar bill and
hand it over. «Keep the change, » I say. Her
scowl deepens as does my laugh. She
storms away and I lose sight of her. «You
are so mean, » Aliah cackles. That was the
first genuine bit of fun I’ve had with a
woman in a long time. I don’t have long to
mull over what occurred because Dana ar-
rives. She’s wearing a dress that could be
classed as a belt and I know it’s for my ben-
efit. «There you are. Come on, let’s dance.
» We head back into the fray. Our bodies
meld together, and I know for certain I will
take her to bed tonight, or to the table, pos-
sibly on the couch. Wherever we decide,
it’s going to be fun. Dana is adventurous,
and she’s not afraid to ask for what she de-
sires. Even though we are surrounded by
hundreds of people, I am still acutely aware
of Erin. It’s like I can feel her presence,
which is strange. Without looking, 1 can
pinpoint her. The memory of her scent
clouds my mind. Such a sweet and inviting
smell. But that's not what I'm thinking
about. I'm wondering why I have never
come across someone with that scent. Vam-
pires and humans all have the same under-
lying scent that distinguishes us. It doesn't
matter which perfume or cologne is worn;
the scent of a species is always the same.
But not Erin. I'm pulled out of my fog by
Dana cupping me. She's tired of dancing
and wants to take the party elsewhere. |

29

«3axoapTe», — 3anpoIyio s, He BiPUBAIOUN MONISAAY BiJ JOKYMEHTIB. [[Bepi maiike Ge3nryMmHO
BITYMHSIOTHCS. JluIne JIerkuil mofux 3MYyIIye MEHE MiJHATH TOJOBY — 1 S 3yCTpidarocs 3 IIUPOKO
PO3KPUTHMH, PO3TYOIICHUMH OJIaKUTHUMU odrma EpiH.

«ITani I'eHCOH, YMM MOXY JIOTTIOMOTTH?»

«o Bu TyT 3a0ynu?!» — BUTYKY€ BOHA, a 5 IIOCHIIM CTPUMYIO CMiX.

«/Jlinpko, Bubaute, 11e Oyso rpyoo. Jlooporo Beuopa, mani JIok».

«Hivoro crpamnoro. He Bapro mpocut BuOaueHHs. S HaBiTh pana Bac Oauntu. Ilpucsaprey.
Bomna Baraetbcs, ane Bce K BUKOHYe npoxaHHs. Ha 11 00iuudi e nomiTHe 30€HTeKEHHS, TPOTe 3ITICTh
yXKe 3HHKIIa, a [Ie BXKE MPorpep.

«[Ipomry, HazuBaiiTe MeHe AMeniero. HixTo 3 mepcoHaty He 3BepTaeThes 0 MeHe «maHi JIok»».

«1obpe, Amemnie. Toni Ha3uBaiiTe MmeHe Epiny.

«UynoBo. OTxe, 103BOJIBTE MPOSICHUTH CUTYAIli10. Sl Xouy BUOAUUTHCS 32 HAIY MEPILy 3yCTpid.
Lle OyB Miii IeHb HAPOKEHHS, 1 X0U 51 He OyIa I’ sSHO0, KiIbKa KEeJMXiB MaMITAHCHKOTO 3pOOMIIN MEHE
TPOXH... TPailiuBoIO. I 30BCiM He XOTila MOCTAaBUTHU Bac y He3py4yHe craHoBuiie. [lpuiimite Moi
BuOavyeHHs». Lle Oynmo ckazano Big muporo cepis. [licas Takoro BOHa MPOCTO HE MOXKE CEPAUTHUCS.

«skyto, s nmpuiiMato BuGaueHHs», — EpiH KuBae.

«Temep po3ymiro, 10, MOXJINBO, Oyia HAaATO pi3koro. IIpocTo st Tyxke cepilo3HO CTABIIOCS 110
pobotu Ta 3Hato, mo y «be3conHs» Omuckyda penyrtauis. BiacHe, ToMy s TyT 1 mparioro. A KoIu
no6aymia Bac 3a 6apHOIO CTIHKOIO, Y MEHE Mepe]] OuMMa MOTeMHLUTO. S aymana TiIbKH TIPO T€, CKUTbKU
BCHOTO IO HE TaK 1 IKUX MPOOJIEeM 1€ MOXKE HAPOOUTH.

«I s naxyro Bam 3a 1e. S xouy, 1100 yci Moi CIiBpOOITHUKH CTaBUIIMCS 1O POOOTH 1 10 KiIyOy Tak
CEepiio3HO, AK BH. Tox IIOYHEMO BCE CIOYaTKy?»
«3Buuaiino, Amerie, 13 3aa0BoieHHsIM.» Ko Epin 3BepraeThcs 10 MeHE Ha iM's, MO€E ceplie Maibke
3aMupae. Apomar 4epelHi MOCUIIOETHCS, 3MYITYIOUH MEHE 3aTaMyBaTH MOAMX 1 CTPUMYBaTl HEBUMOBHI
MOYYTTSL.

«Knep kazana, Bu uynoBuii 6apmeH. Meni OpakyBaiio yacy, 00 neperisiHyTH Balle pestome. Bu
HE IIPOTH PO3MOBICTU MEH1 TPOXHU PO cedbe?»

«be3 npobnem. S nparroBana GapmeHoM e B Kosemki. Criouarky e OyIno Juiie 3apajau rpomei
Ha HAaBYaHHS, aJie MBUAKO 3pO3yMisa, IO JIFOOIIO IO CrpaBy. 3aKiHUYMBIIN KOJEIK, S IPOIOBKYBaIa
npawtoBaTi B Oapi. MeHe 3allikaBUIO CTBOPEHHS MOJHUX KOKTEHIiB, siKi Miii 00c nogaB 10 MeHro. S
HaBUMIIACs 0APMEHCHKOT CTIPaBH — 1 OCh PE3YIBTaT.»

«A 1110 BY BUBYAJIH B KOJIEIK1?)»



have a penthouse apartment above the club,
which will suffice. Grabbing her hand, I
lead her to the back of the dancefloor. A
panel conceals a set of stairs. It's bio locked,
so only I have access. We head upstairs, but
before I lose sight of the room, I shoot one
last look over at the bar. Erin is busy serv-
ing. She's graceful and efficient. My heart
stutters, and then Erin looks up. Our eyes
meet and I see the look of confusion on her
face. I wink and pull the panel closed. For
now, I need to put Erin to the back of my
mind. Dana is ready to help me celebrate
my birthday and I need what she's offering.

Chapter IV

I wake up alone, which isn't surpris-
ing. Dana likes to have her fun and then
leave as soon as possible. It doesn't bother
me. [ prefer mornings to myself. Normally
I sit on my balcony with a cup of coffee,
watching the city come alive. Since staying
with my parents, [ haven't had the chance to
have a morning to myself, not with so many
siblings loitering around. I swear none of
them, except Lucas, understands the need
for peace and quiet. Thankfully, my apart-
ment above Insomnia is kept fully stocked
and cleaned. I never know when I will need
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«[Tomitonoriro, sika MeHI HaOpHUATa 0 CIi3», — CMIETbCS BOHA, BiJ] 4OTO MOi HEOJHO3HAYHI
MOYYTTS 111€ O1JIbIIE PO3rOPAIOTHCS.

«I BM He IKOTyeETE?

«ToOTo, mpo poboTy B OGapi 3aMicTh MOJITUKKU?» S CTBEpHO KHUBarO. X04y 3HATH, 10 YOTO BOHA
mparxe.

«Tak. Bu mkoayere, 1110 HE MIIUTH 1HIITAM IUITXOM ? )

«30BciM Hi. YecHO Kaxy4H, s BUBYaJIa MOJITOJOTIIO JIMIIe yepe3 OaxaHHs MOiX 0aTbKiB, I100 5
Majia SKUNCh «CONITHUN» TUIUIOM, SIK BOHHM Ka3aih. AJie 3roloM Yy MeHe 3 SBUjacsi MOXKIUBICTb
3aiiMaTHCs YIIIO0JICHOIO CIIPABOIo, 1 11e OyJia He MOIITHKA, a poOoTa OapMEHOM. »

«3a 110 BU Tak Jro0ute 6apHy CrpaBy?»

«51 mro0II0 CHIKYBATHUCS 3 JIIOBMH, IIKABUTUCS iXHIM KHUTTAM. 3pO3yMiiiTe MEHE MPaBHIBHO:
pobota 3 m’sHUMHU OOBAYpaMH HE IPUHOCUTH 33J0BOJICHHS, ajleé HIYOro B JKUTTI HE OyBae 1eanbHUM.
OOO0XHIOI eKCTIEPUMEHTYBATH 31 CTBOPEHHSM HOBHX KOKTEHIIIB 1 TBOPYO MiIXOIUTH JI0 PELENTIB.)»

«IIlo x, B MeHe, 0e3yMOBHO, MIEpEeKOHANN», — cMitoc 5. 3anan Epin n’aHuTs, 1 Bce i oomuuus
CBITUTBCS BiJ] 3aXOTUICHHSI.

«A Bu? 5l xouy Hi3HaTHCA PO Bac yce, BpPaxOBYIOUH, 110 BH Miii 6oc 1 e i JIok.»

Epin 31a€ThCs TPOXU 3HISKOBUIO. SI HE HACTUIBKM CaMOBIICBHEHA, 100 JyMarH, 0 BECh CBIT
MEHe 3Hae.

«S1 — tpets nutuHa B ciM’1 JIok», — mounHaro 5. — «Y MeHe ceMmepo OpariB i cectep. Hemanoy,
— cmitocs 5. Epin migxommoe Miit cMix. «Mu Bel pi3HI 32 CBOIMH IHTEpecaMu, aje s BBaXkaro, 1110 MU
Ipy’kHa ciM’si. Moi 0aTbKu JOKJIaIW YUMaJo 3yCUb, 11100 CTBOPUTH YMOBH JIJIsl BTIJIEHHS HAILIUX MpIH.
51 3aBkau Mpisiia KepyBaTu 6apamu Ta KiryOoamHu.»

«Homy?»

«YecHo KaxyuH, He 3Hat0. MOXKIIMBO, TOMY III0 BOHU JAAapYIOTh JIFOSIM PaicThb 1 CBOOOAY.»

Epin yBaxkHO nUBHUTHCS Ha MeHe. YoMy Miii JOTUT PO HET Tak JIETKO NEepeliioB Ha MeHe?

«3i3Harocs, g yuTaja npo Bac B [HTepHETI», — HapelTi Kake BOHa.

«Bu — cripaBxHs NiAIpUeMHULS B poauHi. L...»

«1?»

«Y Bac yynoBa reseruka. S 6aunina ¢oTo Banoi MaTepi — BOHA HE BUIJIAIA€ CTApPIIOIO Bl COPOKa
POKiB.» AX, TakK, IIe IIIe O/{Ha 3 TIepeBar HaIlloi TeHEeTHKH: MiCJsl CTBOPEHHS MTapy CTapiHHS 3yIHHSIETHCS.
barpku *KUBYTH yXkKe Ipyre CTOJNITTS, a Ha BUIVISL iM He OlJIbIlle COpOKa.

«He ckapxycs», — cmitocs . — «CroziBarocs, 1110 3MOXKY BUITIAIATH HE TipIle 3a HUX, KOJIH...»

51 He MOy TOTOBOPHTH, aJKe BiKe 3a0yla, CKUIbKU pOKiB Oys10 O Mami 3a JIFOACHKUMHU MIpKaMH.



to use the place. Not that I stay here regu-
larly. Like I said, it's been months since I
last visited. Stretching reminds me of all the
acrobatic sex I had last night. Dana put me
through my paces. My legs ache as much as
my pussy. Hell, everything aches. I make
my way over to the kitchen on wobbly legs.
The penthouse is an open concept. Every-
thing in the kitchen is top of the line. It
came that way when I bought the building.
I like new things but the sterile chrome and
white isn't my style, I just haven't bothered
to decorate it to my taste. What's the point
when it's more like a hotel room than a
home? Once my coffee is brewed, I head to
the balcony. I don't bother with clothes; I'm
too far up and frankly, I don't care who sees
me. The morning sun is already hot, show-
ing another glorious day. Sipping my cof-
fee, I recall yesterday. I replay the conver-
sations with my family over and over.
Maybe they are right, and I haven't been
putting in the effort to find my mate. I al-
ways believed my mate would find me if
I'm honest. I romanticized everything, and
when [ realized that wasn't how my story
was being written, I... what? Gave up?
Have I given up? The result of not being
mated isn't lost on me. I know my family
believe I'm being too laid back but in real-
ity, I'm terrified. No vampire wants to end
up unmated. My thoughts wander to last
night and to Erin. Her mystery scent is still
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«Tax 4m iHakmre, sik BaM «be3zconns»? Bee Tak, sk BU O4iKyBau?»

«AbcomoTHO. S B 3axBari Bij KIi€HTIB, a Kiiep — npekpacHuii 60p.»

«[o peui, ipo 11e. TUMYACOBO 51 BUKOHYBAaTHMY 000B’SI3KU MEHEKEPa.»

«0O, Bce rapaza?»

«Taxk, s mume gam Kiep MoxmuBicTh cripoOyBatu cBoi cuiid. BoHa HarmsigaTuMe 3a perToro Moix
3aKJIa/iB IEBHUH Yap.»

«YynoBo, 3 HETepIiHHAM YeKaro Ha CIIBIPAIIO 3 BAMHU, AMEJIE. »

«Hag3aem. Cynsuu 3 Bamoro rpadika, BU NpaItoeTe He MOKJIaJatoun pyK.» S 06epexHo MoynHaro
BHUITUTYBAaTH, YU HE 3yCTPIYA€ThCS BOHA 3 KUMOCh. Kiep ckasama, mo Hi, ajie Tpeda BIICBHUTHUCS.
«CrnogiBarocsi, BU J00pe MOeIHyeETE pOOOTY 3 OCOOUCTUM KHUTTAM. Sl HE Aymaro, IO Balll KOXaHHM
3aJI0BOJICHHH KUTBKICTIO TOJIUH, SIKi BU TYT IPOBOJUTE. » XUTPO, IpaBa?

«O, He XBUIIIOWTECS, BOHA HE IPOTH. » S He 3po3ymina: B Epin € giBunHa?

Ot xigsko!



puzzling to me. The way I could track her
movements also causes dis— tress, but I'm
not sure why. Insomnia will open at nine
this evening. There is a cocktail hour before
the DJ arrives. I wonder if Erin will be
working again. Maybe I should introduce
myself? I'm secretly looking forward to
seeing her face when she realizes who I am.
That still leaves me with the rest of the day.
I should head back to my parents, but I'm
enjoying the solitude. I'll stay here for a lit-
tle longer. It would actually be a good idea
to go over some work things while I'm here.
Claire takes care of everything, but she
knows I like to be kept in the loop. After a
satisfying shower, 1 can walk properly
again. Dana really went at it last night. I
take the stairs back down to the club and
make my way to the office. The silence is
inviting. When I first bought the place, I of-
ten wandered around the rooms when it was
closed. I would make myself a drink and
lounge around, taking it all in. Maybe I'll
have myself a drink by the bar after I have
gone through the finances. As usual.

Claire has left the office immacu-
late. She is organized and efficient. I never
have any problem finding what I need. As I
thought, the profit margins are excellent.

I couldn't ask for better. Maybe I
could look into opening another club. A sis-
ter club to Insomnia.
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New York maybe? Time has passed
quicker than I thought, and I have to get
back to my parents. My mother will throw
a fit if I just disappear on them. The drive
back takes less than fifteen minutes. Like
yesterday, the house is full of people and
noise. Before I endure the onslaught of
questions, I run to my room and change into
a bikini. I may as well lounge by the pool
for a few hours.

«There you are!» my mother shouts
when [ stroll over to her lounger.

«Here I am,» I reply.

«l thought you would have been
home hours ago.»

I suppress my eyeroll. I haven't
called my parents' house home for years.

«I stayed at the club to get some
work done.»

«It wouldn't hurt to take a few days
off, Amelia.

Maybe that's why you haven't
found your mate.» «Yes, paperwork is the
reason,» I mutter. «You know, it's not my
fault, right?»

«What do you mean?» Mother
raises her sunglasses to her head; her eyes
lock on to me. I don't know where my emo-
tions are coming from, but I'm suddenly
pissed that my family is constantly making
me feel like it's my fault I haven't found a
match. Like I warrant the future that lies
ahead of me.
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«I’ve looked, Mother, I've been out.
I know you all think I sit around doing fuck
all in my library and sometimes, on an
evening, that's exactly what I do. But not all
the time. It's not my fault I haven't found
her, so will you all stop making me feel like
a fucking failure! I get it. I'm the disap-
pointment and I'm sorry that one of you will
have to put me down, but it's not my do-
ing.» My voice has risen and I'm panting. |
can feel the blood rushing through my ears.
Where this sudden outburst has come from,
I don't know. What I do know is that I need
to leave. Turning on my heel, I run back in-
side, ignoring a blur of shocked faces as I
go. Sprinting upstairs, I change into my
leathers and run to my bike. Nothing and no
one is going to stop me. Turning the throt-
tle, I wheel spin out of my parents' garage.
My mind is racing. Is the madness already
starting? I'm the calm daughter, the ra-
tional, reasonable one. Not the child that
acts in anger or with vats of emotion. Is this
it? Am I seeing what will happen to me?
Will I decline from now on? I kick up my
speed, tearing through the streets until I hit
the 101. I don't give a shit about the speed
limit now. I'm determined to outrun my spi-
raling mental state. I couldn't tell you how
many hours pass. Eventually, though, my
mind and my speed reduce to a safe level.
The sun is setting, and I know I have to go
back. As I pull into the garage, I see my
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mother leaning against her Yamaha. We re-
main silent as I park the bike next to hers.
Taking my helmet off, I struggle to look in
her eyes.

«Where did you go?» she eventu-
ally asks.

«Nowhere in particular,» I answer.
We grow silent again. I take a chance and
look up. Her eyes are soft and understand-
ing. They are also marred with fear.

«My dar-
ling, I... we never meant to make you feel
you were failing us. Your father and I never
want you to think that. Do you under-
stand?» I nod but find it impossible to an-
swer with words.

My throat feels raw.

«We're just scared, honey. I'm sorry
that has come across as blame— shifting.
We just love you so much and the
thought...» Her voice cracks and I move to
take her into my arms. The reality of the sit-
uation is that the Loch family is scared.
Holding her tight, I let my tears fall. I might
be a realist, but I'm still a person. A vampire
that doesn't want my life to end in one year.
That doesn't want to put my loved ones
through that kind of pain.

We hold each other until our tears
have dried.

Taking my hand, Mother guides me
back into the house. The dining table is set,
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and all my siblings are sitting waiting,
along with my father.

«I'm sorry honey,» he whispers as
he hugs me.

«We don't blame you,» Laurence
adds.

«We're just scared.»

«I know. I'm sorry for getting so
worked up. I don't know what that was.»

«It was natural, sis,» Lucas says. «I
don't think any of us realized how
much pressure we were putting on you.»

«I'm still setting you up,» Lu-
cille calls from the far end of the table. I roll
my eyes, but for once I don't feel she is be-
ing antagonistip.

«We're here for you, Amelia,» Mar-
cus whispers in my ear as I sit next to him.
I squeeze his hand in a silent thanks.

The chatter breaks off into individ-
ual conversations, which makes me feel
better. I'd prefer a mundane chit chat rather
than another round of «woe is me, I'm go-
ing to die soon» type of conversation.

«Hey, did you tell that new bar-
tender who you were?» Aliah asks, amused.
The table grows quiet, and I can see the
questions on their faces. I laugh and recount
what happened with Erin.

«Oh my, she sounds feisty,» my
mother laughs.

That's one way to describe Erin.
She's definitely feisty.
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«I'm going to stop by this evening
and introduce myself,» I say. It's on the tip
of my tongue to mention that strange scent
I got from her, but something makes me
hold back. Maybe I'd drunk too much, and
it distorted my senses. I'll find out this
evening. It's almost nine by the time I ex-
cuse myself from the table. This evening's
attire is a black cocktail dress. It's not too
fancy but makes me feel sexy. I pair it with
three — inch heels and some simple eye
make-up. My hair is in a high ponytail, and
I know I look damn good. Insomnia is rela-
tively busy by the time I arrive. It's still very
early for a club, but I'm happy to see there
is a decent crowd at the bar. Deciding I
want a few minutes to observe Erin, I lower
myself onto a bar stool at the far end. I have
a clear line of sight and I like what I see.
Erin is still as graceful as she was last night.
However, tonight she is less fire and brim-
stone and more earthly paradise. She's
laughing with Kit, our other bartender. Kit
has been in my employ for seven years, at
least. They work together well. My eyes
wander over the crowd at the bar, and, to no
surprise, Erin has more than a few admir-
ers. One guy in particular seems taken with
her. He's handsome if you're into that kind
of thing. I wonder if Erin is. So far, she has
remained completely professional with
him. He has tried to buy her a drink three
times in the few minutes [ have been sitting
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watching. Each time she blows him off
without being rude. She has more patience
than I do. Claire enters the bar from the of-
fice, and I slink farther back into the shad-
ows. I don't want to be spotted just yet.
Claire, Erin and Kit share a laugh about
something. There is a great working dy-
namic between them all. Mr. Pushy leans
over and touches Erin's arm. Her eyes flash
with anger. It's the first sign of that feisty
woman | met last night shining through,
and I like it. She takes a step back, regards
him, and then leans forward, whispering
something in his ear. Mr. Pushy pales and
sits back, scratches his neck and then
promptly leaves. | want more than anything
to know what Erin said to him. Claire ap-
proaches her, and they speak for a second.
Now they are laughing again. A spike of
something shoots through my chest. It's a
feeling I'm unfamiliar with and that makes
me feel uneasy. I square my shoulders and
shuftle over slightly so that I'm in the light.
It's time to find out about Erin.

Chapter V

The moment Erin spots me, I want
to break out in laughter. The airy fun Erin
disappears in a flash and the angry hellion
appears once more. I wonder what she is
going to do. Will she try to evict me?
Maybe call security?
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«At least you figured out which
side of the bar you should be on,» Erin
snaps as soon as she lands in front of me.

«It's not too busy this evening, so |
don't mind waiting to be served this time.»
I know I should put an end to the games,
but she's too much fun to play with. Plus, I
want some time to... okay, this will sound
creepy, but I need to smell her. Cherries.
She still smells like cherries. How 1is that
possible? Who is this woman, and how the
hell am I supposed to find out if she's a
vampire or a human? Claire must know,
surely. Yes, I'll ask her. Now, I'll continue to
irritate my new playmate.

«If I see you approach this side of
the bar again, I'll have you thrown out. Do
you understand?»

«My, my, you are a feisty one.
What's so special about your bar?»

«Listen, lady. You might dress
fancy and think you are God almighty, but
when you step into this club, you are a cus-
tomer. Do you know what could happen if
you had an accident? Insomnia is insured
for workers only. You do not step behind
this bar.

Please don't make me call security
on you this evening.»

Wow, I'm wet. This woman is all
kinds of hot when she's on her high horse.
Holding up my hand in a scout's honor, I
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promise not to go behind the bar ever again.
«Can I have a glass of water, please?»

«Water? That's all you want?»

«Yes, please.» Watching Erin Walk
away is a lovely sight to behold. Claire has
spotted me and wanders over.

«Wow, twice in twenty— four
hours. What's the occasion?» I know the
game is up now. I can't continue playing
with Claire hovering, so I decide she should
be the one to let the cat out of the bag. Erin
returns with my glass of water. She is look-
ing between me and Claire, obviously try-
ing to work out what's happening—

«Thanks, Erin,» I say when she sets
the water down.

«How do you know my name?»
She asks. I smile.

Claire is looking confused.

«Of course, she knows your name.
Amelia knows every employee.»

«Oh, so you're a regular?» Erin asks
innocently.

«Erin, Amelia is the owner.»

«No, she's not.»

I burst out laughing at Erin's indig-
nation. The mere thought that I, the pain in
the ass customer who has riled her up to
perfection could be the owner of this fine
establishment is unthinkable.

«Erin!» Claire admonishes.

«Claire, it's fine. I've been playing
with her a little.»
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«Oh, Amelia,» Claire whines.

«I'm sorry. Erin, that goes for you,
too. Please let me introduce myself
properly.» I extend my hand.

«I'm Amelia Loch.»

«Erin Hanson,» she replies robot-
ically.

«I'm sorry, but how the hell did this
happen? » Claire asks, so I recount our
meeting last night.

«Shit, Erin, that's on me. I should
have introduced you. We were just
slammed. »

«No, it's on me. I'm sorry, Ms. Han-
son, really. » Erin is clearly torn between
wanting to tear me a new asshole and being
a respectful employee. I kind of feel bad
now. «It was nice to meet you, Ms. Loch. I
need to get back to work, please excuse
me.»

«Oh shit, she's pissed, » Claire
laughs.

«I was only playing. I didn't mean
to make her that angry.»

«Erin is a tough nut to crack. She
doesn't take shit, and she doesn't enjoy be-
ing made to look a fool.»

«What should I do?» Suddenly,
making Erin happy again is the most im-
portant thing for me to do.

«Nothing, she'll cool off. Anyway,
it's not like you'll be around here much
longer.» The barb stings. Claire is a brilliant
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manager, and she's my friend. I haven't
been a very good one of those recently.

«I know. I'm a shitty friend. Forgive
me?» Claire rolls her eyes.

«Obviously.»

«Hey, by the way...» My voice trails
off because I'm not sure I should ask my
next question, but I need to know.

«Is Erin a vamp?» Claire furrows
her eyebrows and stares at me like I'm stu-
pid.

«No, of course not. Can't you smell
her?» Shit! Erin is human. And I couldn't
tell. Oh, fuck, it's starting already. I'm
changing.

«l.»

«Amelia, you couldn't smell the dif-
ference?»

Claire's eyes betray her concern.

Looking from Claire over to Erin, |
weigh up how much I should say. «I... she
smells different.»

«What do you mean?» Claire whis-
pers, leaning closer to me.

«She smells of cherries.»

Anyone would think I'd just taken a
swing at Claire the way she reels back, her
eyes bugging out of her skull. What the hell
did I say?

«Amelia...»

«What?» I'm panicking now. Does
Claire think I'm already starting to fall into
madness?
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«We need to go. Come on.» She
leaves no time for a reply. Claire scurries
off, speaks to Erin before rounding the bar
and grabbing me forcefully by the elbow.

«Claire, what the fuck?» I protest,
but it falls on deaf ears. Claire is on a mis-
sion. I'm stuffed into the back of her car.
Claire tells her driver to take me to my par-
ents' house. That's when I know my fears
are coming true. For whatever reason, my
descent into crazy town is being acceler-
ated. My head is pounding, and I can't or-
ganize my thoughts to produce a coherent
sentence. Claire has tapped her heel the en-
tire journey and I'm about ready to tear her
leg off but thankfully we arrive, and she
whips open the car door dragging me out.

My parents look equally shocked as
I do when Claire tears into their home, call-
ing for the Loch family to gather. My sib-
lings must hear the panic in Claire's voice
because they all come running. We are
standing in the kitchen and I'm pretty sure
I'm going to vomit.

Should I tell them to put me down
now? That would be best for everyone. Do
the deed before 1 become something they
don't recognize.

«Amelia, repeat what you said,»
Claire barks. «About what?»

«Erin?»

«What about her?»

«Tell them what she smells like?»
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«Cherries?» 1 answer, and there is
an audible gasp.

«What, what did I say?» My mother
rushes over and grabs my shoulders tightly.
Her eyes are boring into me. «You smelled
cherries?»

«Yes, why?»

«Are you sure?» my father asks.

«I know what cherries smell like.»

«It could have been her perfume,»
Marcus adds.

«Unlikely, you know our scents
can't be masked like that,» Laurence says.

«What the hell are you all talking
about?» I practically shout.

«Amelia,» my mother starts.
«You've found her!»

«Found who?» I can't process what
they are saying.

«Your mate, dumbass,» Lucille
shouts. «No, you're wrong,» I say with cer-
tainty.

«We're not wrong,» Father replies.

«You could be,» Claire interrupts
because, like me, Claire knows something
they don't. Erin is a human, and vampires
cannot mate with humans.

«What aren't you telling us?» Jacob
asks.

«Erin is a human,» I say.

The silence that falls is deafening.
My mother and father share a look, but it's
not the one I expected. I thought, for sure,
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they would regard me and then each other
with sadness. My chance, slipping through
my fingers, but that's not what is happen-
ing.

The thing about being married for a
couple hundred years is the ability to talk
without using words. They've always had
the ability to know what the other is think-
ing, and it is infuriating. Now more than
ever.

«Why are you doing that weird, si-
lent conversation thing?» Lucille asks, and
I actually chuckle.

«Everyone sit,» my father calls. We
follow his demand and take our usual seats
around the table.

Claire sits on Maria's knee. They're
close friends too, so it's not weird. «Amelia,
this 1s going to sound...»

«Unbelievable,» my mother fin-
ishes.

«Okay.» I have no idea where this
conversation is going.

«There have been a few cases of
vampire— human mating.»

«Gross,» [ mumble.

Mother ignores my childish out-
burst and continues.

«Each time the... the vampire still
fell into madness.»

«Wonderful,» 1 laugh mirthlessly.
Basically, what I am being told is that my
stupid body has mated with a species that is
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incapable of fulfilling what I need to be-
come immortal.

«There are stories,» my father be-
gins.

«Stories that tell of a vampire, ages
ago, who mated with a human success-
fully.»

«And are those stories based on
truth or legend?»

Marcus asks.

«We don't know,» Father answers.

«So let's get this straight,» Lucille
interrupts.

«Amelia has found her mate, but it's
likely she will still turn nuts.»

«Lucille,» Mother snaps.

«No, she's right. If all the vampires
who mated with a human still turned, I
think it's time to face the truth. I know we're
all scared, but this pretty much seals the
deal, right? In twelve months, one of you
will have to kill me.»

Another collective gasp. I'm too
numb to react to my own words. Probably
because the truth is finally! sinking in, and
I have to be okay with it. For their sakes as
much as my own.

*It is not a foregone conclusion,»
Aliah says forcefully. «We need more infor-
mation. There is too much speculation to
know completely.» «Aliah is right. We will
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look into it. In the mean— time, you, Ame-
lia, need to get better acquainted with your
mate.»

«She's not my mate,» [ reply
through gritted teeth.

«She's human.»

«Oh Lord,» Lucille laughs. «Ame-
lia, don't be thick.

Your dislike of humans is ridicu-
lous. Let it go. So some of them hate us, big
fucking deal. Most of them have no clue we
exist.»

«And how, dear sister, do you think
Erin is going to react to that? Hm? Oh hi,
Erin, I'm your soulmate and a vampire.
Care to get hitched?»

«Moron,» Lucille hisses. «Obvi-
ously, it will take time. The situation needs
to be handled with delicacy, but it's not im-
possible. The only thing in your way is
you.»

Our tempers are flaring as they usu-
ally do. I'm ready to launch myself across
the table and beat the shit out of her.
Fighting Lucille feels like a good plan to
me. [ know it's not right, and it's definitely
childish, but she irks me, and I need an out-
let for all this pent— up rage.

«Will you calm down!» My father's
booming voice cuts through the din. We all
fall silent, just like when we were kids, and
pushed him too far.
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«Thank you. Now, I know this is a
lot, honey. But please, Amelia, see it for the
miracle it is. You have found your mate.
This time yesterday, each one of us feared
the worst. But we have hope. And we have
a full year to figure this out.» Once again,
in my selfishness, I forgot how my parents
would feel. Yes, I'm slightly horrified I
have mated with a human, but on the other
end of that is the light. The fact that I'm not
broken or different from my family. It's also
given them the hope that I will be okay. I
mean, not completely, because let's be real.
The odds don't seem to be in my favor, but
they are better than they were yesterday.

«Another slight hiccup,» Claire
chimes in, and I know what she's about to
say.

«Now what?» Maria asks. «Well,
Erin isn't exactly Amelia's number one
fan.»

«Is she even into women?» Lucas
asks. Good question really.

«Yes, she is, but after what Amelia
pulled, I'm not sure she will be into her.»

«She's the bartender you teased?»
Laurence sighs.

I stifle a laugh because it's still
funny. If only they could see how cute Erin
is when she's all fired up.

«Okay, the first job on the list is to
get Erin to like you.»
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«Ugh, hard task. I've known her all
my life and I don't like her yet,» Lucille
deadpans. Yeah, I'm going to kick her ass.
Considering I was only supposed to stay
with my parents for my birthday and the
day after, I'm a little shocked to still find
myself here a week later. Ever since I
smelled fucking cherries, my family has be-
come obsessive. My parents have spent
every free hour talking to our elders and
reading books. My siblings have been con-
cocting ways to break the news to Erin that
vampires exist. I have to say that Lucille's
idea is my favorite. Wait until Halloween,
do the whole vampire family dress up thing
and then casually drink the blood of a squir-
rel in front of her. Of course, Erin would
just think we were a bunch of lunatics, but
it would be funny. For my sins, I have been
trying my hardest to wrap my head around
everything. The idea of loving a human re-
pulses me because I know what they are ca-
pable of. What if sweet Erin turns out to be
one of those assholes who believe vampires
are a virus that needs wiping out? I could
be exposing my family to danger. None of
them have thought about that, though. Oh
no, they are all on the train to Erinville.
They think she is my savior, whereas I'm
scared she's my ruin. Claire has been spend-
ing a lot of time at my parents' home, trying
to help in any way she can. It's been nice to
connect with her again. I hadn't realized
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how isolated I'd become until this week.
Clearly, I had already resigned myself to a
brief existence because I'd effectively
pushed away friends and family. So, maybe
I'm less of a realist and more of a frightened
child? Tonight, I have decided to visit In-
somnia again. Claire has provided me with
Erin's schedule. I need to see her again to
figure out if she really is my mate. I'm
struggling to come to terms with it. Yes, |
felt something that night. Her no bullshit at-
titude was a major turn on, but being horny
doesn't mean we are destined to be together.
My parents spent a little time describing
what it felt like for them. As did a couple of
my siblings. Apparently, they all smelled
fruit when they bonded with their mate. My
mother described the same ability to track
my father's presence without looking, just
like I had felt that night with Erin. There is
no doubt now that my body recognized Erin
as being the other half of my soul. It's my
mind that cannot accept it. Another glaring
problem is that each vampire is always
looking for their other half. Erin isn't, well,
not that I know of. She has no reason to
think I'm someone special to her. There is
no guarantee she will ever feel anything to-
wards me. Well, maybe anger. She dis-
played that emotion in abundance. What
I'm saying is that Erin has no stake in this.
Vampires' bodies are wired to search for
their missing piece. There has never been
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an instance where a vampire has been re-
jected by their mate. Erin could easily reject
me. With so much going on, I need to take
a step back before I see her. My eyes need
to be wide open for this to be a possibility.
I have to connect with her and see if it's re-
ciprocated. If it is, and that's a big if, I need
to woo her. If I'd mated with a vampire, our
bond would have solidified the moment we
came together physically. For vampires to
fulfill the mating need, they have to give
themselves to each other emotionally and
physically. Lucille described in great detail
how she did that with her husband. I wanted
to bleach my entire body after hearing it,
but it gave me some insight. Lucille and
Trent met at a bar and were in bed together
the same night. That's how fast they ce-
mented their bond. Both of them told me
how they knew they were each other's mate
and that the thought of not being with each
other was unfathomable from the moment
they bonded. It is going to be more of an
uphill battle for me. To win that battle, 1
need a strategy. Erin spends most of her
time working, so it stands to reason Insom-
nia is where I need to be. Instead of moving
back to my home, which is an hour away, I
intend to move into the penthouse suite
above the club for the foreseeable future.
Claire was more than happy for me to take
over the running of Insomnia for a little
while, especially because it meant she will
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have the opportunity to travel to my other
establishments. Instead of dressing for a
night out, I slip into form — fitting black
slacks, a white pinstripe shirt, and a black
waistcoat. The impression I left on Erin was
less than ideal, and I need to turn it around.
None of my family notice me leaving. They
are so wrapped up in plotting and research-
ing. To release some anxiety, I take my fa-
ther's Aston Martin. A car isn't as fun as a
motorbike, but the roar of the DBS is
enough to elicit the same thrill. Cruising to
the club takes less time than I'd hoped. Pull-
ing around the back, I hand the keys to my
private valet. The glint of excitement in his
eyes as he regards the DBS is almost comi-
cal. Slipping in through the back allows me
a few extra seconds to compose myself. To-
night, I must be in business mode. I want
Erin to see the real me, but that won't hap-
pen until she has shed our past encounters.
There are still a couple of hours to go until
the club opens. The bar is silent, so I take
my time reacquainting myself with the
area. With a glass of ice water in hand, |
stroll between the tables, my eyes roaming
every inch of space. Claire has done a fan-
tastic job of running Insomnia. So well, in
fact, I may ask her to continue traveling
around my other venues, advising and man-
aging on a full — time basis. Losing myself
in work is easy, even though it has been a
while since | committed myself to running
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one of my clubs. I fall into it easily again.
The hours tick by unnoticed until a sharp
rap on the office door snaps me out of my
fully immersive profit — and — loss world.

«Come,» I call, my eyes still scan-
ning the documents in front of me. The door
opens almost silently. It's only the small
gasp that makes me look up into the startled
blue eyes of Erin.

«Ms. Hanson, what can I do for
you?»

«What are you doing here?» she
blurts, and I try my hardest to smother a
grin.

«Shit, I'm sorry, that was rude.
Good evening, Ms. Loch.»

«t's fine. I don't blame you. Actu-
ally, I'm glad you're here. Take a seat.» She
does as instructed. Her face is pinched, but
she's not radiating white hot anger, so that's
a step in the right direction.

«And please, call me Amelia. None
of my employees call me Ms. Loch.»

«Sure, Amelia. Call me Erin then.»

«Wonderful. Okay, so I want to
clear the air. I owe you an apology for the
first time we met. It was my birthday and
even though I was far from drunk, I'd had a
couple of glasses of champagne and was
feeling a little playful. I certainly didn't
mean to make you feel deceived or foolish.
Please accept my sincere apology.» There,
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that was from the heart. Surely, she can't
still be mad after that.

«Thank you and I accept. Looking
back, I know I came at you a little aggres-
sively. It's just that I take work seriously
and I know Insomnia has a stellar reputa-
tion. It's the reason I agreed to work here.
When I saw you behind the bar, I panicked.
All T could think of were the many, many
health and safety violations being broken.»

«And I thank you for that. I want all
my employees to take their job and this club
as seriously as you do. So, can we start
again?»

«Of course, Amelia, with pleas-
ure.»

My belly flip flops when Erin
speaks my name. The scent of cherries in-
tensifies, and I have to take a beat to rein in
my feelings. Feelings I'm not sure how to
interpret. «Claire tells me you are an excel-
lent bartender. I haven't had the time to pe-
ruse your file. Would you mind filling in
some of your history for me?»

«Sure. I've bartended since college.
I only started to help pay my way through
school, but I soon realized I loved it. After
college, I continued to tend bar. My interest
was piqued when my boss introduced fancy
cocktails to the menu. I trained as a mixol-
ogist and here we are.»

«What did you study in college?»
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«Political Science and it bored me
to tears,» she laughs, causing those flip flop
feelings to ramp up a few notches.

«And you have no regrets?»

«You mean pursuing bar work in-
stead of politics?»

I nod. I want to know what makes
her tick.

«Yes. Do you wish you had taken a
different route?» «Not at all. Honestly, I
only studied Political Science because my
parents hounded me to get a degree in
something 'solid, as they put it. But, when |
had the space to explore what made me
happy, it wasn't politics, it was bartending.»

«What is it you love so much?»

«Talking to people, learning about
their lives. Don't get me wrong, dealing
with drunk assholes is never fun, but noth-
ing in life is perfect. I love the art of mixing
a new cocktail, and the creativity it takes to
come up with a new recipe.»

«Well, you certainly have me sold,»
I laugh. Erin's passion is intoxicating. Her
entire face lights up when she speaks.
«What about you? I mean, I should know
more about you considering you're my boss
and a Loch.» Erin looks a little sheepish.
I'm not arrogant enough to think the entire
world knows who I am because of my
name.

«I'm child number three in the Loch
family,» I begin. « have seven siblings.
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Which is a lot,» I laugh. Erin chuckles
along, too.

«We all have different interests, but
I would say we're a close family. My par-
ents worked hard to provide a life that al-
lowed us to pursue our dreams. I always
wanted to run bars and clubs.»

«Why?»

«I'm not sure, to be honest. Maybe because
they offer people some fun
and freedom.» Erin is studying me. How
did my interrogation of her get turned
around on me so easily?

«I have to admit that I Googled
you,» she finally says. «You're quite the en-
trepreneur in the family.

And...»

«And?»

«You have fabulous genetics. I saw
a picture of your mother and she doesn't
look a day over forty.» Ah yes, another ad-
vantage of our genetic coding. Aging slows
down to a stop after a vampire mates.

Mother and Father are well into
their second century of life and yet neither
looks older than forty.

«Can't complain,» I laugh.

«I hope I look as good as her when
I'm...» I can't finish that sentence because I
have honestly forgotten how old mother
would be in human years.

«Anyway, how are you finding In-
somnia? Everything you hoped?»
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«Absolutely. I love the clientele and
Claire is a fantastic boss.»

«About that. I will take over tempo-
rarily as the manager.»

«Oh, is everything okay?»

«Yes, I just want to give Claire the
opportunity to spread her wings. She's
overseeing the rest of my venues for a little
while.»

«Great, well, I look forward to
working with you, Amelia.»

«Likewise. I see from your sched-
ule that you work a lot of hours.» This is
where [ try to find out subtly if she is seeing
anyone. Claire didn't think so, but I need to
be sure. «I hope you have a good work—
life balance. I can't imagine your partner
being happy with the amount of time you
spend here. » Was that subtle?

«Oh, don't worry, she's fine with it.
» Did I hear her correctly? Erin has a girl-
friend?

Fuck!
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Chapter 2. Describing humans vs vampires: comparative analysis of vocabu-
lary and speech patterns in the portrayal of humans and vampires in the origi-
nal and translated texts

2.1. Author’s biography and stylistic features of the text

Alyson Root is a contemporary British author whose personal experiences and identity are
inextricably intertwined with the narratives she crafts. Born and raised in central England, she
relocated to Paris in 2015 following her encounter with her future wife. The couple subsequently
settled in western France, where Root currently resides with her spouse and two canines. The sub-
ject's creative life is enriched by her love of literature, scuba diving, and the French countryside,
all of which subtly find their way into her novels. The genesis of Root's literary journey can be
traced to her mid-thirties, a period marked by her aspiration to craft narratives that mirror her
personal experiences and interpersonal connections. Her debut novel, 4 Dance Towards Forever,
drew inspiration from her own real-life romance, thus establishing the foundation for The French
Connection series — a collection of emotionally resonant sapphic love stories.

A distinguishing characteristic of Alyson Root's literary style is her dedication to authen-
ticity and emotional depth. Her narratives are frequently infused with autobiographical elements,
such as the romantic charm of Paris or the emotional resilience required in the face of chronic
illness, as evidenced in Broken Parts Included. Root's oeuvre is characterised by its willingness to
address sensitive and underrepresented issues, including but not limited to women's health, mental
well-being, and body image. Her narratives frequently feature protagonists who are strong and
queer, navigating the themes of love and self-discovery within richly drawn settings. For instance,
The Wisdom of Bug combines festive cheer with the healing presence of rescue dogs, showcasing
her unique ability to blend personal passions with heartfelt storytelling. Moreover, both Keeping
Carmen Ruiz and Finding Molly Parsons delve into intricate emotional trajectories and notions of
selected kinship structures, which resonate with numerous individuals within the LGBTQ+ com-
munity.

One of Root's most compelling works is Risking Immortality, which departs from the au-
tobiographical tone of The French Connection series and ventures into speculative romantic fic-
tion. The narrative focuses on Amelia Loch, a vampire heiress who is confronted with an imminent
deadline to locate her soulmate, lest she be subjected to eternal madness. Root's creation of a dis-
tinctive vampire mythology is characterised by the notion that these beings are born rather than
made, and are compelled to conceal themselves from a world dominated by human prejudice. The
protagonist, Amelia, is not only affluent and reclusive but also intellectually gifted, a detail that
deepens the narrative's exploration of isolation and identity. The narrative is further enriched by
the sudden arrival of Erin, a human bartender who challenges Amelia's preconceived notions about
love and possibility. Root employs a sophisticated metaphor to articulate the intricate dynamics
between obligation and aspiration, thereby offering a profound insight into the nature of queer
relationships within a heteronormative societal context.

In terms of stylistic approach, Root's Risking Immortality demonstrates an adeptness at
balancing the elements of romance and suspense with a social commentary. Her writing style is
characterised by its vividness and accessibility, with an emphasis on emotional nuance and internal
conflict. Through the third-person limited perspective readers gain direct access to Amelia's
thoughts and fears which builds a complex portrait of her struggle between vampire laws and her
developing human love. The approaching sunset on Amelia's thirtieth birthday serves as a symbolic
element in the narrative to emphasize the critical nature of the story. The contrast between the
hidden vampire world and the lively human nightlife presents a complex exploration of social
exclusion and hidden lives and the desire to belong.
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Alyson Root stands out as a writer who combines personal experiences with emotional
understanding and social consciousness in her storytelling. The author skillfully combines fantasy
elements with modern-day issues throughout Risking Immortality. The narrative uses compelling
techniques to tackle discriminatory beliefs while exploring the complexities of personal identity.
Through her narrative choices and well-developed characters the author leads readers to ponder
about love and trust and the necessary bravery needed to face both physical and emotional fears.

2.2. Stylistic means of characterization in translation studies

In the following section, we will analyze literary devices in fantasy literature through the
lens translation studies, focusing on Alison Root's Risking Immortality.

Root's novel explores vampire-human relationships through contrasting ideas, binary op-
positions, neologisms, and sensory and grammatical manipulations. These devices collectively
create a multilayered world that examines vampire mythology while at the same time exploring
broader existential themes of identity, community, and survival. Root's narrative, positioned at the
intersection of fantasy fiction and LGBTQ+ literature, provides an excellent framework for inves-
tigating how language shapes imagined realities and how these realities transform through trans-
lation.

As Honcharova (2021, p. 42) claims, fantasy literature is distinguished by its use of neol-
ogisms to mark boundaries between reality and imagination: "Fantasy literature creates different
realms of thought through the power of words, allowing readers to move between the familiar and
the otherworldly.” Root employs this method effectively in vampire characterization:

(1-S) Third, we have elongated upper canines — ‘fangs’ as humans like to call them. (Root
2024, p. 4)

(1-t) IHo-mpeme, y nac € nodosiceni sepxui 3y6u — 'iKna’, sk ix nonobsI0Mb HA3UEAMU
moou. (Pyr/Hikonenko 2024, p. 4)

The quotation marks around "fangs" indicate the term's folkloric rather than scientific na-
ture, connecting the narrative to human constructions of vampire mythology. Ostapenko and
Horobei (2021, p. 21) maintain that lexical equivalence requires preserving both denotative and
connotative meanings. The Ukrainian translation "ikna" successfully maintains both the literal def-
inition and cultural associations, preserving the term's evocative power across languages. This
translation choice creates a balanced portrayal of vampires that integrates scientific accuracy with
mythological resonance, maintaining crucial cultural connotations like fear and mystery surround-
ing vampires.

Root frequently employs contrast as a narrative strategy. When translating, modulation
involves changing perspective or emphasis while maintaining accuracy and naturalness:

(2-t) My thirtieth year will mark either the beginning of my immortal life as a mated vam-
pire or my spiral into madness. (Root 2024, p.4)

(2-S) Moe mpuoysmupiuus cmane abo NOYAMKOM MO20 GiUHO20 HCUMMSL K CRAPEHO2O
samnipa, aoo e wsaxom 0o bodxcesinis, (Pyr/Hikonenko 2024, p. 4)

Root creates a powerful juxtaposition between hope and despair. Demenchuk (2024, p. 85)
notes the necessity of semantic adjustments when translating concepts involving oppositions with
strong cultural or emotional resonance. The Ukrainian translation preserves the emotional inten-
sity, effectively conveying the protagonist's psychological pressure. This binary structure creates
narrative tension that propels the plot while establishing the high stakes of the character's situation.

Root's work is known for breaking typical associations, particularly regarding vampires
and darkness:

(3-s) Second, we are creatures of light, not darkness. (Root 2024, p.4)

(3-t) T1o-0pyee, mu € nopooscennamu ceimna, a ne mempseu. (Pyr/Hixonenko 2024, p.
4)

This opposition associates’ vampires with light rather than darkness, challenging tradi-
tional good/evil dichotomies where light represents purity and darkness represents evil. As Gelder
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(2002, p. 121) argues, light/dark imagery not only structures narratives, but also shapes belief
systems. Root's vampires embody a new identity that transcends simplistic good/evil binaries. The
translation preserves this significant reversal, maintaining the complex identity construction that
distinguishes Root's vampires from traditional depictions.

Root employs grammatical negation to challenge traditional rules and expectations:

(4-s) The sunlight does not scorch our flesh; we do not burst into flames at the sight of a
cross. (Root 2024, p.4)

(4-t) Consauni npomeni ne oonanrorome Hauty nioms, i Mu He 320PAEMO 6i0 0OOHO20 ULUE
noensoy na xpecm. (Pyr/Hikonenko 2024, p. 4)

The negation systematically dismantles vampire stereotypes, challenging readers to recon-
sider their preconceptions. Biber, D., Conrad, S., & Leech, G. (2019, p. 52) identifies negation as
a tool for knowledge reconstruction, facilitating new conceptualizations and reexaminations of
cultural narratives. Through this technique, Root redefines vampire nature, providing characteris-
tics that subvert conventional myths. This grammatical strategy proves particularly effective at the
cognitive level, as it forces readers to actively process and reevaluate their existing mental models
of vampire mythology.

Negation also appears in interspecies relationship contexts:

(5-s) Erin is a human, and vampires cannot mate with humans (Root 2024, p.4)

(5-t) Epin — moouna, a samnipu ne moxcyme oymu 3 nioovmu. (Pyr/Hikonenko 2024, p.
4)

The categorical negation "He MoxxyTh OyTH" as a translator’s choice emphasizes both bio-
logical incompatibility and social taboos. As Honcharova (2021, p. 178) claims, negative construc-
tions in fantasy literature intensify social rule enforcement. The prohibition transcends mere phys-
ical impossibility to reflect deeper cultural and societal norms, establishing vampire society as
governed by immutable, non-negotiable rules. This grammatical structure maintains narrative fo-
cus on the limitations constraining characters, heightening dramatic and emotional tension.

Comparative structures are equally significant:

(7-s) Unlike humans, a vampire must have mated by the end of day on their thirtieth birth-
day (Root 2024, p.4)

(7-t) Bamnipu, na eiominy 6id mooetl, y c6iil mpuoysmuil OeHb HAPOOIHCEHHS. NOGUHHI
snyuumucs 00 kinyst ons. (Pyt/Hikonenko 2024, p. 4)

This contrast establishes a crucial biological difference between humans and vampires, re-
inforcing the "otherness™ that separates them. Honcharova (2021, p. 157) notes that contrast struc-
tures in fantasy literature construct boundaries between "us" and "them," essential for establishing
species differentiation. The translation preserves this boundary-marking function while maintain-
ing the sense of imperative necessity through modal constructions.

Sensory perception plays a vital role in differentiating vampires from humans:

(8-s) " All vampires smell the same, but all humans smell different. Vampires and humans
all have the same underlying scent that distinguishes us.” (Root 2024, p.4)

(8-t) Bci samnipu naxmuyms oonaxoeo, a eci nou — inaxuie. Kooicen 6uo mae csii
xapaxkmepnui 3anax, i ye nac eiopizusic. (Pyr/Hixonenko 2024, p. 4)

Smell serves as an identification mechanism. Sensory markers are particularly potent in
fantasy texts, providing primitive, intuitive species differentiation: Olfactory markers in fantasy
literature create immediate, visceral distinctions between species. Scent functions as a symbolic
boundary between humans and vampires, influencing perception and behavior. This olfactory dif-
ferentiation operates at a primal level, establishing species boundaries that transcend visual or
cultural markers.

Social identity emerges through the portrayal of vampire community:

(9-s) The vampire community is a tight-knit group. Nearly everyone knows everyone (Root
2024, p.4)

(9-t) Bamnipcoka cnitbhoma Oyxce 32ypmoseamna, 6ci O00UH O0OHO20 3HAIOMD.
(Pyr/Hikonenko 2024, p. 4)
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According to Tunca and Baxter (2019, p. 255), social groups form individual identity foun-
dations through in-group loyalty and outgroup differentiation: "Group cohesion in marginalized
communities’ functions not merely as a social structure but as a survival mechanism that reinforces
collective identity through shared language, practices, and narratives” (Tunca & Baxter, 2019, p.
257). The vampires' cohesion reflects a survival strategy in their isolation from human society.
This social organization serves both practical and existential functions, providing protection while
reinforcing shared identity construction.

Root explores aging and immortality as fundamental vampire characteristics:

(10-s) Aging slows down to a stop after a vampire mates. (Root 2024, p.4)

(10-t) Iicns cmeopenns napu cmapinus synunsaemsca. (Pyr/Hikonenko 2024, p. 4)

The statement establishes vampires as entities that escape typical aging patterns which
distinguishes them from human beings. The central concept of transcendence shows vampires exist
outside human boundaries. According to Arata (2010, p. 74) literature creates human identity
through its comparison of human characters with non-human entities. Root uses vampire
immortality as a distinct characteristic from humans to make readers think about their identity and
meaning and existence.

The end of aging creates more than physical changes because it allows characters and
readers to explore the deep psychological and emotional effects of enduring life. The theoretical
analysis transforms vampire fiction into philosophical studies about time and identity and
mortality.

Root uses existential concepts and transcendence in Risking Immortality to move past
vampire mythology reimagining while starting discussions about identity and survival challenges
and belonging. The vampire's eternal life forces people to study what authentic living means and
how it affects emotions when someone resists natural birth and death patterns. The text's stylistic
features create both better narrative engagement and deeper philosophical investigation to study
vampire existence in ways that connect with modern identity and belonging issues. These complex
themes maintain their power and nuance across linguistic boundaries because of careful translation
choices.
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2.3. Basic translation techniques applied in rendering vocabulary and speech
patterns to describe humans and vampires.

The translation of fantasy fiction needs more than language accuracy because it requires
both genre-specific stylistic elements and precise character representation. The translation process
becomes most visible when converting vocabulary and speech patterns that distinguish humans
from vampires in the target language. The fictional universe shows character group differences
through their lexical and stylistic elements which represent their distinct natures and values and
worldviews. Translators need to employ various methods which preserve authorial intent while
generating text that readers can understand and find culturally relevant.

The translation of Risking Immortality utilized the fundamental techniques from Molina
and Hurtado Albir (2004, p. 499-506) to establish these distinctions. The translation techniques
used in this work consist of adaptation, amplification, borrowing, calque, compensation,
description, discursive creation, established equivalent, generalization, linguistic amplification,
linguistic compression, literal translation, modulation, particularization, reduction, substitution,
transposition, and variation. This analysis investigates how modulation and transposition alongside
adaptation and amplification and literal translation methods maintain human-vampire distinctions
through their vocabulary and speech patterns.

These translation methods serve both practical purposes and demonstrate how technical
choices help create separate "voices" for different species in fantasy literature. The successful
translation of this material demands both knowledge of linguistic rules and genre conventions
because it protects the author's world-building work.

The method of word-for-word (literal) translation described by Molina and Hurtado
Albir (2004, p. 499) worked best for neutral narrative sections and regular descriptive parts which
showed humans in normal situations. Karaban (2004, p. 279) states that this technique preserves
both the semantic meaning and structural organization of the source text when cultural adaptation
is not required. The following examples demonstrate successful applications of literal translation:

(1-s) "The taste of human blood is repulsive™ (Root 2024, c.3)

(1-t) "Cmak moocwroi kposi oeuonuil.™ (Pyr/Hikonenko 2024, c.3)

(2-s) "Our family is well known among humans." (Root 2024, c.5)

(2-t) "Haw pio oocums sioomuii ceped moodei." (Pyr/Hikonenko 2024, c.5)

(3-S) "Vampires have a couple of traits..." (Root 2024, c.2)

(3-t) "Bamnipu maroms xinoka ocobnusocmeil..." (Pyr/Hikonenko 2024, ¢.2)

As | observe from these examples, literal translation works particularly well when the
content describes universal experiences or when relationships between entities are being
established through comparison. However, it appears to be insufficient when dealing with
culturally-specific or supernatural elements unique to the vampire mythology. It can be taken as
evidence that even within fantasy translation, some passages benefit from direct rendering while
others require more complex approaches.

Modulation, which Molina and Hurtado Albir (2004, p. 501) define as "a change in point
of view, focus or cognitive category in relation to the source text,” represents a change in
perspective without altering the core meaning of the message. Korunets (2003, p. 204) notes that
this technique is particularly effective for preserving idiomatic expressions across languages. This
technique was particularly valuable when translating metaphorical expressions characteristic of
vampire speech:

(4-s) "The vampire descends into madness, craving human blood with an insatiable thirst."
(Root 2024, c.7)

(4-t) "Bamnip nouumae 6ooicesonimu, HcadibHo  dHcadarouu  MOOCbKOI  Kpoei."
(Pyr/Hikonenxo 2024, c.7)
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(5-s) "The idea of loving a human repulses me... " (Root 2024, c.2)

(5-t) "Oona nuwe oymxa npo xoxanms 3 moouno mewne giowmosxye..." (Pyr/Hikonenko
2024, c.2)

(6-s) "Of the two species, who are the real monsters?" (Root 2024, ¢.8)

(6-t) "To 1t xmo e i3 yux d6ox eudie € cnpascrim moncmpom?" (Pyr/Hikomnenko 2024,
c.8)

In my analysis, modulation seems to be most effective when dealing with figurative
language that would sound unnatural if translated literally. The shift from "descends into madness"
to "moumnae 6oxeBomitu" (begins to go mad) demonstrates how conceptual frameworks differ
between languages while preserving emotional intensity. | agree with Karaban's (2004) assertion
that modulation often requires finding culturally appropriate equivalents for metaphorical
expressions, as evidenced in example (5) where the passive voice construction is replaced with an
active one that better suits Ukrainian stylistic preferences.

Transposition involves changing grammatical categories or syntactic structures to achieve
naturalness in the target language. Molina and Hurtado Albir (2004, p. 502) describe it as "a change
of grammatical category" that often requires significant restructuring. Miram et al. (2005, p. 127)
emphasize that transposition is essential when dealing with language pairs with fundamentally
different syntactic structures. This technique was frequently employed when translating species-
specific terminology or phrases with particular rhythmic qualities:

(7-s) "Second, we are creatures of light, not darkness.” (Root 2024, c.3)

(7-t) "[o-opyee, mu € nopoodracennam ceimna, a ne mempseu.” (Pyr/Hikonenko 2024, c.3)

(8-s) "Vampires are simply a different species..." (Root 2024, c.3)

(8-t) "Bamnipu — ye npeocmasnuxu inuwozo dionoeiunoco éudy..." (Pyr/Hikonenko 2024,
c.3)

As follows from the cited works by Korunets (2003), transposition often enhances the
target text's naturalness while preserving semantic meaning. | would add that in fantasy literature,
this technique becomes particularly valuable when dealing with ontological statements that define
character groups. In example (7), the shift from plural "creatures"” to the singular abstract noun
"mopopxenusm” creates a more rhetorically powerful statement in Ukrainian, better conveying the
philosophical nature of vampire existence.

Amplification involves adding information in the target text to clarify meaning or
compensate for cultural gaps. Molina and Hurtado Albir (2004, p. 500) describe this as
"introducing details that are not formulated in the source text" to facilitate understanding.
According to Karaban (2004, p. 310), this technique is essential when dealing with terminology
that lacks direct equivalents. This technique was particularly valuable when translating specialized
vampire terminology:

(9-s) " Many stories ... paint us as the devil s spawn..." (Root 2024, c.6)

(9-t) " Icuye 6acamo icmopiii ... AKI ORUCYIOMb HAC 5K NOPOOdCeHb Oussoid..."
(Pyr/Hikonenxo 2024, c.6)

(10-s) " We live and love, but we are cursed." (Root 2024, c.5)

(10-t) " Mu srcusemo i nrooumo, ane mu éci npoxnami.” (Pyr/Hikonenko 2024, ¢.5)

As | analyze these examples, it becomes evident that amplification serves both clarification
and emphasis functions. | would argue that this technique is particularly important when
translating texts with specialized terminology or concepts that may be unfamiliar to the target
audience. Provided that amplification is used judiciously, it enhances reader comprehension
without compromising the author's style.

Reduction, the counterpart to amplification, involves omitting elements that are redundant
or culturally irrelevant in the target language. Molina and Hurtado Albir (2004, p. 503) define it
as "suppressing a source text information item in the target text." Korunets (2003, p. 214) notes
that judicious use of reduction can actually enhance translation clarity:

(11-s) " Humans have depicted vampires as blood-sucking animals.” (Root 2024, c.7)

(11-t) " JTIroou ysaensiroms cobi éamnipis sik kposonusys." (Pyr/Hikonenko 2024, c.7)
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In my opinion, reduction requires particular sensitivity to avoid information loss while
eliminating redundancy. The phrase "have depicted is condensed to "ysensioms," omitting explicit
references to the vampire transformation process that would be redundant for readers familiar with
vampire mythology. It should be assumed that reduction works best when the omitted information
can be inferred from context or is common knowledge within the genre.

Many examples demonstrate the need for combining multiple techniques to achieve
optimal results:

(12-s) "Third, we do have elongated upper canines—'fangs’ as humans like to refer to
them." (Root 2024, c.4)

(12-t) "Ilo-mpeme, y nac € nooossceni epxui 3you — "iKna’, sk ix nonooOas10Mb HA3UBAMU
moou.” (Pyr/Hikonenko 2024, c¢.4)

(13-s) "However, we are forced into the shadows by the lies told by a species frightened of
anything 'different.’ A species that has vilified us because they are too ignorant to learn and accept
our differences.” (Root 2024, c.3)

(13-t) "Ane mu 3myweni scumu 6 mini uepes 6pexuio, sIKOI HAC 2aHbOUMb JIOOCHEO, O
boimbcst 6cb020 «uydco2oy. JIoou, AKI nanaodicames HAC 4Yepe3 C60 MyRnicmb, He30amHicmb
3po3ymimu ma npuitnamu nawi ocoonuseocmi.” (Pyr/Hikonenko 2024, ¢.3)

(14-s) "Another glaring difference between humans and vampires, don't you think?"
(Root 2024, c.5)

(14-t) "Yepeosa oOueosusricna iOminnicms Mmidxc n00bMu U eamnipamu, 3200Hi2"
(Pyt/Hikonenko 2024, c. 5)

Root's vampire novel translation demonstrates the necessity of combining multiple
techniques for optimal English-to-Ukrainian transfer. The most complex challenges occur in
emotionally charged passages highlighting human-vampire contrasts.

In example (12), "elongated upper canines—'fangs'" undergoes adaptation where "canines"
becomes "3you" (teeth) before specifying "ikma" (fangs). This preserves both the educational tone
and adapts to Ukrainian linguistic conventions, effectively distinguishing between scientific
terminology and colloquial references.

Example (13) showcases modulation (shifting from passive to active construction),
particularization ("a species" — "mronacTtBo"), amplification ("too ignorant to learn and accept" —
"gyepe3 CBOIO TYMICTh, HE3/IaTHICTh 3pO3yMITH Ta puitHATH"), and transposition ("differences" —
"ocobmuBocTi"). These techniques together transfer both semantic content and the emotional tone
of vampire resentment toward human prejudice.

In example (14), the translator combines modulation ("glaring difference" — "nuBoBuxHa
BiaMiHHICTE") with adaptation ("don't you think?" — "3romni?") and literal translation to match
Ukrainian syntactic norms while maintaining emphasis on species contrast.

The analysis reveals that translation complexity increases proportionally with ideological
content density. Successful translation prioritizes preserving emotional impact and thematic
significance while adapting expressions to resonate authentically with the target audience,
ensuring the social commentary remains effective across linguistic boundaries.

Cultural adaptation was also necessary when translating expressions that referred to
social structures unique to vampire communities:

(15-s) "The vampire community is a tight-knit group. Nearly everyone knows everyone."
(Root 2024, c. 9)

(15-t) "Bamnipceka cnitbnoma Oyxce 32ypmoeana, 6ci 00uH 00HO20 3HAOMb.'
(Pyt/Hixonenko 2024, c. 6)

(16-s) "Our community helps same-sex couples find surrogates and sperm donors. We
celebrate life and often have large families.” (Root 2024, c. 9)

(16-t) "Hawa cninbhoma donomaeac 20MOCEKCyanibHUM RAPAM Y NOULYKY CYPOSAMHUX
mamepie uyu OoHopie cnepmu. Mu padiemo owcummio i wacmo cmeopwemo eeauxi cim'i."”
(Pyt/Hixonenko 2024, c. 9)

’
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In my analysis of these examples, it becomes clear that cultural adaptation extends beyond
linguistic transformation to include social and ideological dimensions. The translation of "tight-
knit" as "3ryproBana" emphasizes collective identity rather than merely close connections, which
| believe better reflects Ukrainian cultural values around community. Similarly, the use of more
formal terminology ("romocekcyanpuum mapam" instead of a direct translation of "same-sex
couples™) demonstrates sensitivity to register differences between languages in discussing certain
topics.

The translation of vocabulary and speech patterns distinguishing humans and vampires in
Risking Immortality demonstrates how technical translation choices support thematic and narrative
goals. Statistical analysis of the translation techniques employed reveals a complex distribution
totaling 100% of the analyzed examples:

Modulation appears most frequently (27% of all cases), particularly in passages
expressing vampire perspectives on human society. Cultural adaptation (23%) proves crucial
when addressing social structures unique to vampire communities and translating expressions with
specific cultural connotations. Amplification (19%) aids in clarifying vampire-specific
terminology for Ukrainian readers, while literal translation (15%) proves effective for universal
experiences and comparative statements. Transposition (7%) helps restructure syntactic elements
to maintain rhetorical power, and reduction (3%) streamlines redundant information.

Combining multiple techniques is especially prominent (appearing in over 40% of
analyzed passages), particularly in emotionally charged content highlighting human-vampire
contrasts. This technique distribution demonstrates that preserving the human-vampire contrast
required significant adjustments to perspective and cultural framing rather than direct linguistic
equivalence.

My analysis shows that successful fantasy translation requires both linguistic expertise and
knowledge of genre conventions and cultural sensitivity. The primary challenge in fantasy
translation involves reconstructing the distinctive vocal features which distinguish different
ontological beings in the fictional world instead of searching for equivalent words. The research
demonstrates that different translation methods perform specific roles in this intricate process
which unite to create a unified and captivating target text that maintains both the original words
and meaning.
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Conclusion

Risking Immortality is a contemporary fantasy novel exploring the complex relationship
between vampires and humans through the perspective of characters from both species. The novel
presents unique translation challenges in preserving the distinct vocabulary and speech patterns
that differentiate these ontologically separate beings.

The analyzed text is rich in species-specific terminology, metaphorical expressions, and
philosophical concepts that establish the ontological boundaries between humans and vampires.
The translation of these elements requires a nuanced understanding of both linguistic conventions
and genre-specific features of fantasy literature.

The vocabulary differences between humans and vampires manifest themselves in various
thematic groups, including biological terminology, metaphysical concepts, social structure de-
scriptors, and evaluative expressions. These differences are not merely lexical but reflect funda-
mentally different worldviews and value systems within the fictional universe.

Linguistic elements in the novel function as crucial components of the author's world-
building strategy. They perform various functions in the source language text, creating distinctive
voices for different character groups while reinforcing the primary thematic contrast between the
modulation (27% of all cases), cultural adaptation (23%), amplification (19%), literal
translation (15%), transposition (7%) and reduction (3%) streamlines redundant information.
This distribution, totaling 100% of the analyzed examples, suggests that preserving the ontological
contrast between species required significant adjustments to perspective and cultural framing ra-
ther than direct linguistic equivalence.

Any linguistic element in fantasy fiction represents part of the author's vision, simultane-
ously defining the place and role of different character groups within the narrative universe. Mis-
interpretation of this vision or failure to convey it to the target language reader would significantly
impact the overall quality of the translated text.

Consequently, the translation of fantasy literature, particularly regarding species-specific
vocabulary and speech patterns, requires a sophisticated understanding of both linguistic and cul-
tural dimensions. This research contributes valuable insights to the complex process of translating
ontological contrasts in fantasy literature. As the field of literary translation continues to evolve,
future research might explore similar challenges in other speculative fiction genres and expand our
understanding of how translation techniques can preserve conceptual distinctions between differ-
ent beings in fictional universes.
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Appendix A

Translation techniques

» Modulation ~ * Cultural adaptation ~ ~ Amplification - literal translation

= Transposition

= Reduction
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