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Literary Representation
of National Consciousness:
between Historical Memory and Civic Identity

Abstract: The material of this study comprises the poetry of combatant writ-
ers Serhiy Zhadan, Maksym “Dali” Kryvtsov, and Yurii Ruf. The subject of analysis
is the textual representations of the concept of memory and civic identity. The
examination of their poetic works reveals an anthropological dimension in which
the central ontological questions are “Who am I? What is life?”. In Serhiy Zhadan's
works, the concept of memory is manifested primarily within a mythosemiotic
paradigm through the imagery of trees, stones, and birds. In Maksym “Dali” Kry-
vtsov's poetry, the concept of memory is realized onomastically (through proper
names and toponyms), as well as through imagery belonging, in particular, to the
vegetative-floral mythological code. The chronotope of the field is interpreted as
the chronotope of historical memory. In Yuriy Ruf’'s poems, the hypostases of the
lyrical hero - “I,” “You,” and “We"- unfold variations of civic identity through the
motifs of personal choice, mythological scenarios of initiation, and related sym-
bolic structures.

Keywords: Anthropologism, Identity, Combatant Poetry, Memory

In June 2022, the Shevchenko Institute of Literature of the National Academy
of Sciences of Ukraine held a week-long scholarly and artistic forum «The Muses
Are Not Silent!», which became a kind of reply to Cicero’s dictum «Inter arma silent
Musae». Nataliya Torkut, the initiator and coordinator of the Forum, dedicated
to art born during Russia’s full-scale invasion of Ukraine, aptly remarked: «If our
Muses fall silent, the cannons will never cease». One of the outcomes of this Fo-
rum was the almanac «This Day Lasts an Eternity: Artistic Chronicles of the War»,
which included texts written after February 24, 20221.

1 «BiyHiCTb TpMBa LeW AeHb»: XyA0XHi XpOHiKM BiiHW. TepHoninb: Oxypa, 2023. 444 c.
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As Taras Pastukh notes, «Poetry is one of the manifestations of the collective
spirit of the nation; it also reveals its ‘moral forces'»2. Therefore, artists are now
also on the front lines, including those who simultaneously fight with weapons in
hand and write poems in dugouts. Clearly, artistic imagery is powerless against
real, lethal weapons. Yet metaphors serve those who search for meaning in an
absurd world, in a situation and condition of abnormality (as Serhiy Zhadan charac-
terizes war), in order not to lose their sanity amid grim realities. At present, poetry
is excellently fulfilling its therapeutic mission: it may heal souls wounded by war,
strengthens faith in humanity, and inspires one to live and to love. The Muses are
not silent, for they have something to say.

Poets who perished in the current active phase of Russia’s war against Ukraine
return through the written word: Yuriy Ruf (Dadak) (author of the collections
Crimson Lyrics, The Time of Revolution, At the Turn of Epochs, Vanilla or Steel), Illia
Chernilevskyi (author of the collection Let Us Share the Space, translator, musician),
Serhiy Skald (author of the collections Point-Blank, Other, The Voice of Blood), Hlib
Babich (author of more than 500 poems and songs, including for Kozak System),
Artem Dovhopolyi, Oleksandr Berezhnyi, Mykola Kravchenko (who did not live to
publish their collections of poetry and fairy tales), Maksym Kryvtsov, and, sadly,
many others. With the onset of Russia’s full-scale invasion of Ukraine, PEN Ukraine
has been compiling statistics on cultural figures killed in the war (at present num-
bering over 200, of whom around one hundred were poets).

A defining feature of almost all combatant poetry is a powerful current of na-
tional self-identification. The scope of this article is narrowed to several figures of
poet-combatants: the works of Serhiy Zhadan, a serviceman of the 13th Brigade of
the National Guard of Ukraine «Khartiya», as well as the works of the poets who
perished in this war, Maksym «Dali» Kryvtsov and Yuriy Ruf. The focus of our analy-
sis is the textual representation of national identity, particularly the concepts of
memory and civic identity.

1. «lo v 6yaeLw 3ragyBaTi nNpo Livacu?» («kMemory remembers no names, no
places, but still, remember, remember each one of us»)3: Serhiy Zhadan.

The verbal portrait of Serhiy Zhadan is created through his texts, which may
be regarded as a « single book that he has been writing throughout his life, adding
new poetic and prose chapters to it.». It is no coincidence that in January 2024,
the publishing house Meridian Czernowitzreleased, under one cover, the complete
body of Zhadan's poetic works — over 700 texts from his 16 collections4.

2 Nactyx T. JlitepaTypa Npo poCincbko-yKpaiHCbKy BinHY XXI cT. IcTopis ykpaiHcbkoi nitepatypu:y 12-Tn 1. T. 12. K.:
HaykoBa aymka, 2024. C. 882.

3 lines from a poem by Serhiy Zhadan What Will You Remember About These Times? (translated to English by Ellen
Poplavska: https://surli.cc/udgbhl)

4 XapaH C. Yci Bipwi 1993-2023. YepHisui: MepugiaH YepHosiu, 2024. 1440 c.
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In the book of poems and translations The Life of Maria5, the leitmotif is the
ontological question: where is God in the war, and on whose side does He stand-
light or darkness? Remembering and forgetting delineate the ambivalent process
of living through the scenario of «everything from the beginning»6, while the to-
pos of the « city that does not exist» reconstructs eschatological scenarios of a city
executed, burned, or flooded, where the images of stone, iron, vice, sights, burn-
ing, «dark streams» and «hellish holes», «xempty houses», explicate the semantics
of total annihilation: «Mepeaain cBoiM, WO CTPiNATK Binblie HeMae No kKomy» (« Tell
your people there’s no one left to shoot at»). Biblical Sodom and Gomorrah, like
today'’s faces of death, multiply the torn, broken, shattered worlds of the million-
strong city. Parallel to this, the collection outlines the topos of the abandoned city,
and consequently the images of refugees, suitcases, railway stations, deserters,
intensified by motifs of escape, (non-)return, loss, expectation, and (dis)hope. The
motif of total loss (of home, family, ground underfoot, land, sky, faith, memory,
love, life) is marked by the metaphor-symbol «po3BaneHa YopHa 3emna» («the ru-
ined black earth»), which overlays figurative components of «death»: the tactile
marker of sticky warm blood, dark coloratives, and sound details woven from the
voices of the dead, saints, the living, and the murdered, while the pain of the mu-
tilated country is likened to the broken paw of «LeHATH, L0 BUPUBAETLCA 3 HiYHOI
obnorn» («a puppy breaking free from the night siege»). Composed of these atoms,
«death» takes on the features of a creeping serpent of fear.

Zhadan transposes participants of biblical events into the dimension of the
contemporary world, one maddened by lack of love, bleeding with hatred, crucify-
ing saints for their faith. In the collection «lcTopia KynbTypy noyaTky cToniTTa» (A
History of Culture at the Beginning of the Century)7, time hardens into scar-poems,
«MPOMUCYETLCA NO WKipi, / NopyY fiereHi, Ha niBoMy nepeanniydi» («written across
the skin, / near the lungs, on the left forearm»), and becomes denser with memories.
In a 2015 interview with Tetiana Teren, Zhadan described the perception of time
as follows: «Time is so thick and dense that one might even say-material»8. Time
acquires subjective qualities, becoming someone’s memory and thus one’s own
Ithaca: «4 3 Tiel YacTUHM CBITY, <...> / e HEMAE MOBM — € sinwe ronocu» («I am from
that part of the world, <...> / where there is no language - only voices»). The to-
ponymization of time-memory becomes a path to one’s own (and particularly na-
tional) identity: «l ocb BOHa — TBOA NaM’ATb, y36epexxka ITaku, / | HiYoro Tenep He
3po6uL i3 BIACHUM rosiocoM. / | TM wenoyew id: MWK No MeHi CBOT 3HaKW. / Xal

5 XapgaH C. XutTa Mapii. Knura sipwis i nepeknagis. YepHisui: Meridian Czernowitz; Kuurn-XXI, 2015. 184 c.

6 On the idiostylistic variations of the mythological scenario of the beginning in Serhiy Zhadan's poetry, see in the
monograph: BuwwHuubka FO. MiponoriuHi cleHapii B cydacHOMY XyL0XHbOMY Ta Ny6AiLMCTUYHOMY ANCKYpcax. K.:
KuiB. yH-T iM. B. [piH4eHKa, 2016. C. 153-166. https://surl.li/jktilb

7 XapaH C.B. MNpowaHHA cnoB'aHKK. XapkiB: ®onio, 2011. C. 154-196.

8 TepeH T. RECBIi3nTWU. AHTONIOTiA NTMCbMEHHMLbKNX ronociB. Khura 1. JibsiB: BuaasHmuTteo Ctaporo Jlesa, 2015. c.
220.
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A 6yay TBOIM HanKpalmm pykonucom» («And here it is — your memory, the coast of
Ithaca, /And nothing can now be done with your own voice. /And you whisper to her:
write your signs upon me. / Let me be your finest manuscript») (the poem «4ac, ak
LUKipa BTOMJIeHOro YonoBika» Time, Like the Skin of a Weary Man).

Time transforms into the semiotics of the body-as-text, allowing one to read
the the «moBy niHi Ha Tuxin pyui» («language of lines on a quiet hand»). Time
unravels into sounds, ties itself into words, coils into snowballs that roll, shatter
against you, wound you, and melt away. Time verbalizes the world, thus creating it
out of Chaos. As the chief architect of the Universe, time is able to name, to give a
word. The process of utterance, of voicing, of naming, becomes sacralized.

In the cycle «Tpu pokn My roBopuMo npo BiltHy» Three Years We Talk about the
War from the collection Antenna9, time pulses with headaches (poem «3Hanomui
niwos pnobpososibLem» A Friend Went as a Volunteer), hides within the dreadful
number of the dead, falls mute and screams, freezes in the single photograph
where lovers are together before he went to war, and in the library where a shell
struck, tearing apart textbooks and «wkonapky, / wo npunbirna 3paHky / Bigaatu
npoumnTaHi KHurn» («a schoolgirl /who had come in the morning / to return the books
she had read»), congeals in a city with shattered schools and in a field «3 akoro
OpYruin TmxaeHb He 3abupatoTb 3armbanx» («where for the second week the dead
are left uncollected»). Time-as-memory balances itself with inhalation and exhala-
tion, with rhythm and forgiveness, with joy and despair, ground into eternity by the
«Lord's mills»—millstones.

The key images for unlocking the chests of memory in Serhiy Zhadan’s poet-
ry (particularly in his collection «Cnuncok kopabnis» The List of Ships10) are birds,
stones, and trees, which uphold the foundations of sky and earth. They also serve
as mediators between the theistic above and the profane below, between ab-
stract ideas and materialized actions, between silence and manifestation through
sound, outline, contour-for the sake of developing the ability «cnyxaTtn, ak nexunTb
KaMiHHS, / cnyxaTy, aK cToAaTb AepeBa» (to «listen to how stones lie, / listen to how
trees stand»). The image of the tree becomes an imperative and a navigator of ac-
tions: live like the trees of mixed forests — with readiness «BnéusaTtnca 3 MOKporo
cyrnnHky» («to break through wet clay loam»), with the ability «niaTpumaTn
33Ni3HUM NieYeM TUX, / XTO He MoXe BTPUMATKCA Ha BiTpi» («to support with an
iron shoulder those / who cannot withstand the wind»). It is precisely the images of
the tree and the bird in the poem And Then Not a Wordthat transform into shelters
and sonic retransmitters of memory11.

9 XapaH C. AHTeHa: noesii. YepHisui: Buaaseub MomepaHues CBATocnas, 2023. 304 c.

10  XKapaH C. Cnucok kopabnis. YepHisui: Buaaseub MomMepaHues CeATocnas, 2023. 160 c.

11 More details can be found in the chapter of the collective monograph: Vyshnytska Yu. (2024) “THE WORLD
STITCHED WITH SURGICAL STITCHES OF THE CYRILLIC ALPHABET": SERHIY ZHADAN POETIC VISION. The latest
approaches to improving philological sciences: Scientific monograph. Riga, Latvia : “Baltija Publishing”, 2024.
P. 31-59.https://surl.li/wulpvd
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2. «Ha MiHHOMy noni nam’aTi» («On the Minefield of Memory»)12: Maksym
«Dali» Kryvtsov

Maksym «Dali» Kryvtsov wrote «BipLui 3 6inHunLi» Poems from the Embrasure13,
which he compiled into a collection shortly before his death. The dominant con-
cept of the collection is memory, explicitly articulated through names: «Konu
MeHe 3annTaloTb / Lo TaKe BiiHa / A 6e3 po3ayMy BianosiMm: / imeHa» («When | am
asked / what war is /| answer without hesitation: / names»).

Names map a toponymic representation of Ukraine, where cities, towns, set-
tlements, and villages ravaged by Russia — such as Irpin, Bucha, Bakhmut, and many
others — speak to the world with the voices of Ukrainians killed by Russian forces.
For instance, a woman with red-painted nails (whose photograph became a sym-
bol of Bucha's massacre): «ii B6unun n'atoro 6epesHa / KoM BOHa noBepTanacs
Ha CBOO By/IMLO / iayum HA Benocunedi» («She was killed on March 5/ as she was
returning to her street / riding her / bicycle»).

Names are also encoded as numbers marking the anonymous graves in Kyiv
Oblast, occupied by Russian forces during the first months of the full-scale inva-
sion, in Izium, where the occupiers rampaged for over a year, and in other regions
of Ukraine that were, or remain, under Moscow’s occupation: «TyT CoYMBa€ HOMepP
176 BiyHa naM’aTb / TyT cnoymBae HoMmep 201 BiYHA NaM’ATb / TYT CNOYMBAE HOMEP
163 BiyHa Nnam’aTb / TYT cnoumBae Homep 308 BiyHa Nnam’aTb» («Here rests number
176, eternal memory / Here rests number 201, eternal memory / Here rests num-
ber 163, eternal memory / Here rests number 308, eternal memory»).

These numeric-names simultaneously become embodied as living people with
unique traits, such as: «Jlboxa “YopHuua”! / npuragyto / 9k AoBro BiH nigbupas
pakypc / konn ¢dotorpadysas bykeT i3 BosiowoK /Ha $oHi [HICTPOBCLKOro
KaHbMOHY /Ha BilHI BiH peTenbHO doTorpadysas / i peTenbHo 6usca / y bepesHi
2022-ro / noro cnanunv xusuem / nig Kuesom» («Liokha “Chornytsia” / I recall /
how long he positioned the angle / when photographing a bouquet of cornflowers /
against the backdrop of the Dniester Canyon /in the war he photographed carefully
/ and fought carefully / in March 2022 / he was burned alive / near Kyiv») . All of
these names—faces-biographies—great suns-planets transform into «4opHe mope
coHaxiB» (a «black sea of sunflowers»), and «none nam’'aTi / BciaHe / KYKypyA30t0
cyMy» (the «field of memory / sown with / maize of sorrow»). The chronotope of
the field — with its boundless open space and its time of memory-forgetting —is
manifested in Maxym «Dali» Kryvtsov's poetry through the image of sunflowers,

12 The subsection title uses the book’s heading: Kryvtsov, Maksym. Dali. On the Minefield of Memory: Diaries,
Essays, Stories. Kharkiv: Nash Format, 2025. 416 pp.
13 KpuBuoB M. — «[lani». Bipwi 3 6inHuui: noesii. K.: Haw ¢dopmart, 2024. 192 c.
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asin the poem «Mapgae nic» The Forest Falls: «<MoX1MBo / A 4alt / U YOpHi He3ibpaHi
COHAXM: / MOHaxXM MOAIB Ta CBALLEHHMKK Nocaaok» («Perhaps /1 am tea / or black
unharvested sunflowers: / monks of the fields and priests of the plantations»).

The field and garden are associated with harvests, gathering of fruits, and yield.
Yet the positive semantics of creative actions — «to sow», «to reap», «to gather the
harvest» — in another poem titled «Ha goporax...» On the Roads... transform into
the destructive semantics of the metaphor «xHuBa cmepTi» («harvest of death»),
and the «sowing» (of bread, vegetables) becomes «nocisHa Tin» («<sowing of bod-
ies»): Ha goporax/iropogax / Tina/ mnaixonon / nocisHa» («On the roads / and
in the gardens / bodies / dampness and cold / sowing»).

The field, where they carry «xnonus / npoHusaHoro KyiamMu / ykoaiaMu cMepri
<...> HEBMAMMI XJIOMLi B 3HOLWIEHOMY My/nbTMKaMi» («a boy / pierced by bullets /
pricked by death <...> invisible boys in worn camouflage»), possesses all the char-
acteristics of a paradisiacal spacetime. The field-paradise is marked with Ukrainian
national ethnosymbols—mimicking the world tree: cherries, sour cherries, apple
trees—as well as floral ethnonyms: poppies and cornflowers. This field —as a sacred
chronotope of timeless paradise, a mediator between life and death - articulates
the semantics of completeness, the finality of the journey.

The motif of the end, and its derivative metaphor «a person ends», is real-
ized through a series of semantic parallels that reinforce the isomorphism and at-
omization of images: «JltoAMHa 3aKiHUYeTbCA / AK 3aKiHYYETbCA XJ1ib / y MarasuHi
CNaJIbHOro MiKpopanoHy / AK 3aKiHYYETbCA BOAA B KPaHi /KON CTasacb aBapia Ha
MarictpasibHoMy Tpyb6onpoBofi / AK 3aKiHYYeETbCA NiTO /AK 3aKiHUYYHOTbCA CUAKU B
MapadoHUA /.... AK 3aKiHUyloTbCA Haboi nig Yac 6oto» («A person ends / as bread
ends / in a store in a residential microdistrict / as water ends in the tap / when
thereis a failure in the main pipeline /as summer ends / as strength ends in a mara-
thon runner/ ... as bullets run out in a battle»).

The primary element of being, «earth», appears in the texts of Poems from the
Trenches not only as a spacetime in which living narratives of human destinies un-
fold, but also as an object of comparison: the image performs a reversible function
in the poem «BiTaeMo BCix Ha HaMXKaxMBiLLOMY ToK-LLOY...» Welcome Everyone to
the Most Horrible Talk-Show.... The narrative poetry (reproducing causal sequences
of «Tok-wwoy / “BinHa" / Ha TenekaHani “3abyTTa"» («talk-show / ‘War’ / on the chan-
nel ‘Oblivion’)) includes, for example: «Lle Kona “CHoBuAiHHA" / BiH HEHaBNAUTb
KaBy Ha apabili / 1 Hebo / 3 AKOro MoXyTb BUMACTU MeTeopUTK / Haye A61yKo 3
LipsABoi TOpO6MHKK / pa3om i3 xaonuamm / BiH TPMMaB Nocaaky nif I3loMOM Yy TpaBHi
/ Hakpwuam “kaceTkor" i pochopom / “CHOBMAIHHA" €EANHWUIA / XTO HE 3arMHYB TOro
Bevopa» («This is Kolya “Dreaming” / he hates Arabica coffee / and the sky / from
which meteors may fall / like an apple from a holey bag / together with the boys /
he held the position near Izium in May / they were hit by “cluster bombs” and phos-
phorus / “Dreaming” was the only one / who did not die that evening»).
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Thus, this narrative poetry is saturated with the emotions and feelings of
the lyrical subject, a characteristic of lyrical poetry: the pain and grief of loss are
converted into the steeliness of spirit and the resilience of the talk-show heroes,
manifest in the image of earth-eyes: «3HanomMTecb i3 roctamMu y cTyaii / BOHM
NOBEPHY/INCA 3 BOTHIO / OYi iXHi — 3eM18 / BOHM HaM po3KaXyTb / yce npo BinHy /
AKa BoHa 4yyaoBa / i poMaHTUYHa» («Meet the guests in the studio / they returned
from the fire / their eyes — earth / they will tell us / everything about the war / how
wonderful it is /and romantic»).

War, as an existential evil (explicitly realized through synergistic coloristic, au-
ditory, tactile, olfactory, and gustatory isomorphic images of a hellish labyrinth:
«BaXKknh Mopok» («heavy darkness»), «MepTBe cBiTNO» («dead light»), «obropini
nepeBa» («burnt trees»), «npmBmnan MepTBi i xusi» («ghosts, dead and alive»),
«nabipnHT okonie / i3 MiHoTaBpoM BiHu» («labyrinth of trenches / with the Mino-
taur of wam) etc., becomes the locus of the poem’s birth — «ycmilikn moByaHHs /
cnoragis npo BTpaveHe Ternsio» (a «smile of silence / memories of lost warmth»).
Black coloration overlays both the inner and outer worlds of the lyrical subject,
establishes orientation, delineates coordinates, and functions as a kind of Morse
code intelligible to those involved. In the poem «4 oy no YopHin synnui» | Walk
along the Black Street, blackness constructs a bicentric verticality: «y YyopHOMY Hebi
MeTanesi YopHi nTaxm» («in the black sky, metallic black birds»), on the ground,
the lyrical subject with a metallic heart: «<Hamaratocb no4yTv BnacHe cepue /
BOHO 3pobneHe i3 MmeTany» («l try to hear my own heart / it is made of metal»),
which spreads horizontally through blackness: black people, black lake, black fish,
black bread, black eyes, black dreams—countered by love as an implicate of life
and an explicate of the color red: «Mosa nob6oB / xoBaeTbca B 6ombocxoBuli / i
KOJIM 3aKiHYMTbCA NOBITpAHA TpMBora / 3abepn i / 3abepuii./ .... 9 WlyKato YepBOHi
ABepi / akux Hacnpasai Hemae» («My love / hides in the bomb shelter / and when
the air raid ends / take it / take it. /... 1 am looking for red doors / which do not
actually exist»).

The artistic image of the «heart» appears in the poet’s texts in conjunction
with the image of the fish and is thereby interpreted through a hydromorphic
code: «Moe cepue faBHO He 6'eTbcA / BUTIKAE AK piuka. // Mnaven / nnneu / ctpnban
/ 6oBTanca Ha rauky» («My heart has long stopped beating / it flows out like a river.
// Swim /swim /jump /wriggle on the hook»).

The motif of spreading and flowing also unites images via the tertium compa-
rationis of a «round form», realized in the metaphor «po3yaBneHoro MmaHgapuHa
Heba / <wo - FO.B.> BuTiKag, Ak cepue» («the crushed tangerine of the sky / <that
—YuV.> flows out like a heart»). The cordocentric semantics of the poem is rein-
forced through the stringing together of metaphors —semantic duplicates of the
crushed heart: «®oHeTnka 60110 / TpaHCKpUNLUia NaMm'aTi / nyHKTyauia cMepTi /
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rpamaTuka nobosi» («Phonetics of pain / transcription of memory / punctuation of
death /grammar of love»).

In the poem «A T i KpoKy cTynnUTK He 3Moxew» And You Cannot Take a Step,
«water», charged with the energy of memories, functions as a memory relay, a
repository of omniscience: «Konv nagae goul / HiXTo He cmieTbca / Boda yce
nam’'atae» («When it rains / no one laughs / the water remembers everything»).

In Poems from the Trenches, the lyrical subject of Maksym «Dali» Kryvtsov con-
sistently poses existential questions regarding identity («Who am 1? / who?»): a
Walt-Whitmanian transcendentalism atomizes the «I» and the universe, linking
everything in everything: «fl B po3rosiocci notaris MeTpo / A B ranaci 4yepru no
nikapa / A Kp1uy COBO / A XpYCKIT KiCTOK / A TpaBa, Lo ronaaetbca og BiTpy» («/
am in the echo of metro trains /I am in the noise of the line at the doctor’s office /|
scream like an owl /I am the crunch of bones /| am the grass swaying in the wind»).

A key motif in the awareness of one’s own identity is the motif of breathing,
which permeates nearly all texts of the collection: breathing functions as a marker
of vitality, an energy regenerator, a receptor of return and memory, a method of
therapeutic grounding, and an imperative for action.

In the poem «3 Heba napae...» From the Sky Falls..., affirmative identity
(«MoxnimBo / A BynnuA / makcumyM / po3butuin nixtap / Hy nobpe / xan byae /
Max Kpuna ntaxa» (« Maybe /1 am a street / at most / a broken lamp / well / let it be
/ the flap of a bird’s wing») coexists with a negating identity: «MeHe He po3in’'ssu
/ 60 A He Bor / 3BicHO / i HaBiTb He AepeBo / 343€TbcA / MU BUpPIiWNAK / XTO a» («/
was not crucified / for I am not God / of course / and not even a tree / it seems / we
decided / who | am»), which loosens the boundaries of the search for self-identity.
In the poem «YopHi xBuni» Black Waves, the central question of identity «Who
am I?» transforms into existential signifiers of choice: «Where am 1? What am I? /
With whom am I?», enhancing the breathing motif (through the primary element
of being, «air») with motifs of dispersion («CoH po3cunasca / Ak 30pi / AK LyKop
/ Ak BcecBit» («Dream scattered / like stars / like sugar / like the universe»)), disso-
lution («311BO, pO34NHN MeHe» («rain, dissolve me»)), and flow («nneTbca cnoBo»
(«the word flows»)). The process of breathing in the poem «locnoab nicy oropTae
m'akoto...» The Lord of the Forest Envelops Softly... is interpreted as sacred, and
God is embodied in the grenadier, «3anBoro He roBopuTb / 3aBOro He nNoaymac /
Moro cnoso TBepae / Ak 06coxna 3emns / oro o6iiiMmn rapavi / Ak JomMeHHa niy /
Moro MonunTea TpMBae PiBHO 32 C/10Ba / KOPOTKMMM UM AOBIMMM Yepramm» («he
does not speak unnecessarily / he does not think unnecessarily / his word is firm / like
parched earth / his embrace is hot / like a blast furnace / his prayer lasts exactly 32
words /in short or long bursts»).

War, in which God stands alongside the Ukrainian defenders, is also sacralized,
unfolding on the level of biblical intertext in Kryvtsov's works: in the poem «Ha
noporax» On the Roads: «Pne okonu / Mapif / koxxeH pobuTb / Wo BMie. // MaTpoHu
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HecyTb / XepyBumK / B nocagky HacunatoTb / Cepadummu. // NMopoxomM xpecTnTb /
loaH / nig Harnagom bora / 1 MepyHa» («Digs trenches /Maria / everyone does / what
they can. // Cartridges are carried / by Cherubim / Seraphim pour into the position.
// Crossed with gunpowder / John / under the watch of God / and Perun»), and in
«XTO He nomep cborofHi» Who Did Not Die Today. «TyT Mapko Ha nocTy / TyT Mapisi
yeprye / TyT MNeTpo / niapuBae NOHTOHHI MocTu» («Here Marko is on duty / here Ma-
ria keeps watch / here Petro / blows up pontoon bridges»), «<TyT MaTsii / 3apaaxae
rapmaTy / i NpopoKu KaxyTb: cTpinsamn» («Here Matviy / loads the cannon / and the
prophets say: shoot»). The biblical narrative of Jesus’ birth in the mangeris implied
through the peripheral image of a farm, which serves as a visual synonym for the
biblical locus where Jesus appeared: «Bue BiTep / i Bue lfocnoab / 60 po3bunn 1y
dbepmy / oe maB Hapoantncb» («The wind howls / and the Lord howls / for they de-
stroyed the farm / where he was to be born»), transferring the Bethlehem sacred
spacetime to Ukraine, which fights for its independence in the war against the
Russian aggressor: «Tox nJsiaye Mans / Ha nocTax i B okonax /i nopox, i 6poHuK, i
canepky / HecyTb Tpu uUapi» («So the Child cries / on posts and in trenches / and gun-
powder, body armor, and a sapper / are carried by three kings»).

3. «Knm T06i B cBiTi 6ByTN — / BUbip B pyKax y Tebe» («Who you will be in this
world -/ The choice is in your hands»): Yuriy RuFf.

The opening chord of the last lifetime collection of poems «BaHinb uun
cTanb?»14 Vanilla or Steel?! by Yuriy Ruf — a poet, warrior, and rifleman of the 24th
King Danylo Brigade of the Armed Forces of Ukraine, who died in combat against
Russian occupiers on April 1,2022, near Popasna, Luhansk region—is a direct, sharp
question of self-determination and personal choice: «€ aBa cBiTh: cBiT 60poTLON i
CBIT BaHisi. / CBIT Xa3AiB Ta CBIT NOCTINHNX XepTB. / TBi BUBIip: nacTup, un xyaoba B
cTinni, / Hime ranTTa un 6010 KpyroeepTb. / Yy>ke Apmo 4m npaBo obmnpatun?! / Tein
ronoc 4n 6e3nnkuii wym opbu?! / BaHinb umn ctans?! / NMpocnuTtn umn gasatn? / To x
xT0 Tn? / Bnbip npasunbHnin 3pobu!» («There are two worlds: / the world of struggle
and the world of vanilla. / The world of masters and the world of constant victims. /
Your choice: shepherd, or livestock in the stall, / Silent decay or the whirl of battle. /
Another’s yoke or the right to choose?! / Your voice or the faceless noise of the crowd?!
/ Vanilla or steel?! / To ask or to give? / So, who are You? / Make the right choice®).

In Yuriy Ruf's poetry, the lyrical hero manifests in multiple hypostases: «I»,
«You», «We»,

The «I» of the lyrical hero is self-sufficient, holistic: it encompasses all offices,
contains all socio-political and economic institutions, becomes a shelter for values
and categories, and embodies spatiotemporal loci. The «I» unites opposites, neu-
tralizes differences, and blurs boundaries: «f1 / Cam cobi npe3ngeHT, / CaM cobi

14 Pyd HO. BaHinb um ctanb?! KuiB : BUaaBHMLUTBO «Zani3Hui TaTon, 2022. 144 c.
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letbmaHar, / CaM cobi cynosa pedopma B Ail. /... /9 / Cam cobi ankuii cten, / Cam
cobi Tmxun cag, / Cam no cobi 4, / bo — YkpaiHeub!» (« I / Myself the president, /
Myself the Hetmanate, / Myself the judicial reform in action. /... /| / Myself the
wild steppe, / Myself the quiet garden, / Myself alone, / For — | am Ukrainian’). The
«I» conveys its ambivalence: it is home both for the «master» and the «stranger»,
through the semantics of wholeness, realized in the metaphors of the wild steppe
and the quiet garden. Yuriy Ruf’s lyrical «I» seems to immediately declare personal
identity: without hesitation or detours, it unambiguously and clearly asserts its
belonging to the «ancient warriors» who plowed, built, and fought: « HapoauBsca
TYT, Ha L 3eMni, / M BKOpiHEHWI y HaiapesHiLuy 3 Hawin» («/ was born here, on this
land, / And rooted in the most ancient of Nations»).

In the poem «TBin kpan» Your Land, stroke by stroke outlines the locus of
power of the lyrical hero’s «I»: the «Ukrainian land» stretches vertically toward the
horizon, «ae xmapa kparikoto Kpan Heba kpae» («where a cloud edges the edge of
the sky»), while horizontally it extends «kpasmu BnepTuin B Kpai 4y>MHCbKI, / Kpail
paneki...» («stubbornly to foreign lands, / to distant lands...»). The accumulation
and layering of cognate words and morphological homonyms with the semantics
of boundlessness and infinity create the image of the «endless land», within whose
spatiotemporal dimensions the search for personal identity becomes possible: «...
e Kpok Bif cebe — Le wnax go cebe» («..where a step away from oneself is a path
toward oneself»).

The mythologeme of the land as one of the primary elements of being, textual
variations of which are «serpent ramps» and «Ukrainian land», produces models
of civic and national identities. The result of the search for selfhood is only pos-
sible through a personal choice. Thus, in the poem «TBin Bnbip» Your Choice, the
coordinates of a value scale are delineated: dignity, freedom, strength, courage
on the right side of the scale, and the absence of dignity, freedom, strength, cour-
age on the left. The lyrical hero clearly distinguishes the positive and negative
coordinates, which cannot be confused. Indeed: «ligHicTb Ana TMX, XTO rigHWNA. /
Bona ona TMx, XT0 BiJIbHUI. / MyXHICTb AN1A TUX, XTO MY>Hii. / Cuna Ana Tux, XTo
cnnbHUn» («Dignity for those who are worthy. / Freedom for those who are free.
/ Courage for those who are courageous. / Strength for those who are strong»).
It is on this scale of values that the axiological identity of each individual is deter-
mined: «Ko>xxHoMy no 3acnysi, / KoxxHoMy no notpebi. / Kum 106i B ¢BiTi 6yTIN — /
Bubip B pykax y Tebe» (« To each according to merit, / To each according to need. /
Who you are to be in the world — / The choice is in your hands»).

The lyrical «You», semantically linked with the lyrical «I», projects the same
model of civic self-identity, which is reconstructed through an initiation scenario.
In the poem «KaMmiHHAa 1 nig» Stones and Ice, the trials of the lyrical «You» occur
within the chronotope of a living, animated nature, where natural forces — «north-
ern winds», rockfalls — create nearly insurmountable obstacles, the overcoming of
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which signifies reward. Key images — attributes of the world in which the initiation
takes place - are interwoven with motifs of violent action, destruction, and im-
prisonment: the northern winds «sweep away», «bind», «clasped», «kbound», «tear
apart», «turbulent», «vise-like». These images are explicated through synergistic
markers: tactile signifiers of cold and destructive chaos — «frost», «hoarfrost», «ice
floes», «ice», «blizzard», «swarm of prickly icy snow», «frenzied whirlwind»; audi-
tory enhancers of the fury of the elements — «howl»; and the «desert» colorative of
the abyss-trap — «the vices of the white cold desert» — all of which unfold full myth-
ic scenarios of confrontation and initiation. The mythological representatives of
the first type are the two elements, two primordial elements of being, embodied
in the images of «stone» and «ice», between which the «struggle of the elements»
takes place. The lyrical hero «You» is caught in the vices of this struggle (the locus
of initiation). Having overcome the trial: «Tu cnpobyBsas, T BUTPUMaB, TM 3Mir — /
MopOo3Hy Hi4 10/1aB 40 CAMOro CBiTaHKY» («You tried, you endured, you succeeded
-/ You overcame the frozen night until dawn») the initiated is rewarded with light,
morning, and rays of the sun (metaphors of fortunate destiny). It is precisely upon
«You» that the mission of the «last bastion» is placed: «You» is «ONoOpHUIA NYHKT, /
He36opHuin Myp aep>xasu, / B MainbyTHe MicT, / HaBegeHWIn NOHTOH» (« The strong-
hold, / The indomitable wall of the state, / The bridge to the future, / The pontoon
laid»).

Thus, in the eponymous poem, the missionary role of the «wall» also involves
being a mediator «uniting hell, earth, and sky» (through the image of the «torrent
of the turbulent vortex» as a symbol of anirresistible force), a Guide, Prophet, Mes-
siah, Leader, Hero. All these heroic, militant, and sacrificial roles serve the achieve-
ment of a single purpose: «MoXMBO, came T1 3a6’clll KiIOK / Y rpyan MOHCTpa 3
imeHeM «pocia»?!» («Perhaps it will be you who drives a stake / Into the chest of the
monster named ‘Russia’?!»).

Civic-national identity in Yuriy Ruf’'s poems is also reconstructed through a sub-
ject-generalized model of «We», which transmits the author’s idea of the rooted-
ness of the Ukrainian nation. Similar to «3mieBi Bann» Snake Ramps, the poem «Mwu
He3asnexHi» We are Independent categorically asserts: «Mu TyT XXnau Bif COTBOPIHHSA
cBiTy, / BkapboBaHi B ictopii chian!» («We have lived here since the creation of the
world, / The traces carved into history®). The declarative voice of the authorial «I»
is realized syntactically through exclamatory sentences and direct word order, and
morphologically through imperatives — categorical prompts to recognize the in-
disputability of fact: «Xaw uytoTb... / Xan 6a4atb...» (« Let them hear... / Let them
see...»), « My He3anexHi, 4ac ue 3posymitu! / Mu bynu, € i byaemo 3aBxan!» (« We
Are Independent, it is time to understand! / We were, are, and always will be!»)

This same confidence in the victory of good over evil resonates in the poem
«Mun nepemoyxeMo MockBy!» We Will Defeat Moscow! According to the lyrical hero,
the path to victory is laid through a series of personal but no less significant tri-
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umphs: as a nation, we are capable of «breaking / The steel links of the chain», for
«Mwu, Bipto, BXXe nepeMorin: / XToCb CTPax, XTOCb JliHb, /XTOCb 6i/ib, XTOCb BTOMY» («l
believe we have already won: / Someone fear, someone laziness, / Someone pain,
someone fatigue»). Another condition for our victory over Moscow is the aware-
ness of ourselves as Ukrainians: «[1a uboro Tpeba nogonatv / ManopocincTeo Ta
xoxna» («For this, one must overcome / Little-Russian-ness and khokhol-ism»).

The subjective «I» of Yuriy Ruf’s lyrical hero is rooted in time yet simultane-
ously dissolves into timelessness. Perhaps the most powerful, didactic, and im-
perative image in the collection is that of time itself. Time — condensed into a sin-
gle moment and stretched into eternity, time — anthropomorphic and abstract,
time of the back and time of change. The temporal model in Ruf's poems is recon-
structed along the axis of human value orientations, as in the poem «BiTep 3MiH»
Wind of Change: «Io kpani cnansae yac -/ Ham ganu dopy. / Ti, XTo niwnv nepeq
Hac, / Oanv waHc. / MoxHa NpuKpuTK BikKHO, / 3acyHYTH WTOpK. / Yn NpuUnnuHNTHM
X0BaTUCb — / ManbyTHE 3a51eXunTb Big Hac» («Drop by drop, time slips away —/ We
were given a head start. / Those who went before us / Gave us a chance. / You can
close the window, / Draw the curtains. / Or stop hiding — / The future depends on
us»). Time-as-sprinter never stops, so « every second is a loss», and the chance to
«cement the dust and debris» arises —to become the builder of one’s own life and
to disregard the axiom of those who have either not yet searched/found, or who
have lost their identity: «not the time». Memento mori!- a leitmotif connecting the
poems through the key theme of time.

In the poem «3 gymkoto npo cMepTb» With Thoughts of Death (set to music by
the band Blutfahne), the concept of time is implied by the Jungian archetype of
the Shadow («thought of death», «shadows of graves», «trace in the sand») and
explicitly through dreamlike (dreams, cradle) and theistic (chalice as an allusion
to the Grail and the Cross) codes. Human life is understood as a path along which
«MaHiBLAMM HUTKA goni BoanTb» («the thread of fate leads by winding roads»),
with the chalice Ffilling with life’s sap, eventually drying to the bottom. Time also
functions as a memory eraser: «Cnifom Ha nicky / Yac Tuxuem npo Tebe nam’atb
3mune» («Following on the sand / Time quietly erases memory of you»), which in the
poem «Cnian TBOiX KpokiB» Traces of Your Steps transforms into the chronotope-
image of destiny: «Cnign Ha nicky nonig o6pin 31MBaOTLCA B NiHito, / Y niHito aoni,
LLIO BMTKAaHA 3 4Yacy Ta npoctopy» («Traces on the sand merge along the horizon
into a line, / Into a line of fate woven from time and space»), and life — «pisHoBUMp
6ycMH [HIB 3 BiATIHKOM MiCTMYHOCTI» («a variety of beads of days with mysticism»)
—is conceived by the lyrical hero as the road to Eternity (approached step by step)
and Immortality (led to by «every breath you take»).

Among time’'s attributes are its imperceptibility, verbalized, for example, in
«Jopora y nito» Road into Summer, through stealthy motions: «[pokpanaeTbca
yac, / | Ha wurbkax aBTorpadu / 3anvwae ansa Hac» («Time creeps in, / And leaves
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autographs / On the windows for us»), and its ability to glue, bind, and link frag-
ments and puzzles, for when «06pMBa€ETHCA WIAX — YaC 3pMBAE MOCTU» («the path
breaks - time tears bridges apart»). The inexorability, flight, and flow of time (as in
«Yac Teue» Time Flows) coexist with its opposite capacities: to freeze, stop, and
materialize interrupted lives as frozen traces (poem «lMoHag TeMHoto Tcoto» Over
the Dark Tisza). Time, as an effective manager of Eternity, ensures continuity of
motion («Ob6pito niHia byae He3amiHHa» The horizon line will remain unchanged)
and stability of the cycle («HaBiTb KoM po3unHUTUCL 6e3cniaHo / Cinnto y Mmops
6e300HHNX rNnbuHax, / HasiTb Toai BiYyHWI BcecBiT He 3MiHUTbLCA... / [TpoCTO He
cTaHe ogHoi ntoanHm» («Even if one dissolves without a trace / As salt in the fath-
omless depths of the seas, / Even then the eternal Universe will not change... / Only
one person will cease to exist»)). The locus where time most fully and effectively
connects past, present, and future is the cemetery, where «y 3aTiHKy KaMeH0
nam’'atb apimae» («in the shadow of the stone, memory slumbers»), as in poem
«Ha 3apocnmx mormnax» On Overgrown Graves, and «Ha 3aip>aBfeHNX XpecTax
33pOoC/IMX LUBUHTApIB ApiMae BiyHicTb» («On rusted crosses of overgrown cemeter-
ies, Eternity slumbers» (poem «Ha 3aip>xaBneHux xpecTtax...» On Rusted Crosses...).
The cemetery locus transforms into a time-space centered on the Obelisk of Time,
reconstructed with «stone slabs overgrown with moss» and «eternity crucified on
bowed crosses». The «Obelisk of Time» is perceived as «the alpha and omega of the
whole world», and in the poem «Ynamku BiuHocCTi» Fragments of Eternity, memory
(time) is realized through images of an oromorphic myth-model: «stone peaks»,
«rocky giants», «consecrated pillars». Time is assigned the roles of corrector, en-
gineer, psychotherapist, doctor, killer, decorator, mason, etc. In the poem «be3mip
yacy» The Measureless Time, time is understood in military terms: counting days in
the measureless span of time, empty shell casings of photographs, «lead hours»,
«life magazine», loaded clips, bullets, zinc coffins of elapsed days («zincs of new
minutes»), «hand on the bolt» - this entire military arsenal» of artistic imagery
projects the idea of life as battle and of active participation in one’s own fate.

The entire collection Vanilla or Steel?! by Yuriy Ruf revolves around an active
stance, a conscious choice of one’s place, role, actions, and words. The authorial im-
perative — addressed to himself, to the reader(s), to the conditional «you» and «us»
—concerns both the awareness of personal, national, and civic identities, and the act
of speaking the world into being: «Munwwwn, NULWKX — Len CBIT We nparHe cais. / Mnwwn,
CKJ1ladai, 3lumMBan CJ10Ba B KOHCTPYKTU. / MOXIMBO BAACTbCA CKAACTU CeHCK B Kyny /
| ceHCM 3ananATh Kacka BorHis, / Akumm B 60poTbbi ropitnmMe Enoxa» («Write, write
— this world still craves words. / Write, compose, stitch words into constructs. / Per-
haps it will be possible to gather meanings together / And the meanings will ignite a
cascade of lights, / By which the Era will burn in the struggle»).

Therefore, the analyzed works of three Ukrainian poets — Serhiy Zhadan (serv-
ing in the ranks of the National Guard of Ukraine), Yuriy Ruf (killed on April 1, 2022,
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in Luhansk), and Maksym «Dali» Kryvtsov (killed on January 7, 2024) — construct
authorial models of searching for and discovering one’s identity within the dimen-
sions of national and civic self-consciousness. The dominant concept around which
this awareness unfolds is memory, which threads through the fabric of the texts
with durable threads: figurative-motivic links and fastenings.
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