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illustrates reduced formal elaboration. This tendency becomes even more pronounced in later discourse, 
as greeting and farewell clichés increasingly shorten and become more pragmatic. By the late 1970s,
conversational routines reflect greater informality and emotional immediacy. 

This development reflects the principle of linguistic economy proposed by George Zipf [2; 
p.20], according to which speakers prefer shorter, less effortful forms when communicative 
efficiency is not compromised. Formal expressions such as “How do you do?” and “Good day”
have largely disappeared, reflecting reduced social hierarchy and increased informality. 

Contemporary discourse is characterized by informality, with minimal greetings and farewells 
dominating communication. Interrogative greetings such as “What’s up?” and “How are you
doing?” function as markers of social connection, while farewells such as “See you later” and “I’ll
call you” emphasize continuity rather than closure. Affective expressions like “Nice to see you”
and “Take care” now signal emotional warmth rather than formal politeness, for example in “Pretty
Woman” (1990, 00:15:15): “See ya.”; and in “Eat, Pray, Love” (2010; 00:15:15): “Take care.”  

Modern clichés also demonstrate pragmatic lightness and functional overlap, combining
greeting, inquiry, and emotional engagement, as “Be cool, brother” in “Pulp Fiction” (1994, 
01:14:54). Some expressions additionally serve as markers of identity, reflecting stylistic 
individualization. In this context, film discourse plays a dual role: although limited and scripted, it 
not only reflects but also reinforces and disseminates communicative norms. 

These developments could be explained by social factors (greater equality and informality), 
technological influences (brevity and speed), and cultural shifts toward individuality and emotional 
openness. 

Results indicate that greeting and farewell clichés are dynamic linguistic units that reflect the
interaction between language, communication, and social change. Their evolution demonstrates a
shift from formal, complex expressions to minimal, flexible, and relational forms. While their 
communicative function remains constant, their realization becomes more economical, informal, 
and emotionally oriented, illustrating a broader transformation in modern English from language as 
etiquette to language as interaction. 
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HISTORICAL AND ARCHAIC LEXIS IN TRANSLATION OF V. WOOLF'S ORLANDO 

 
Literary translation involves preserving both the stylistic features of the source text and the 

readability of the target text. This challenge becomes particularly significant in the translation of 
historically marked lexis, which carries connotations of time, culture, and social context. In view of 
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the growing number of translations of historical fiction into Ukrainian, the study of historicisms and 
archaisms appears especially relevant. The paper focuses on historically marked lexis in Tamara
Duda’s Ukrainian translation of Virginia Woolf’s novel Orlando and aims to classify historical and 
archaic lexical units as well as identify the principal strategies used in their translation. 

Historically marked lexis includes archaisms and historicisms. An archaism is a word that has 
fallen out of everyday use but remains in the language as a stylistic device [4, p. 58]. For example, 
the verb behold is an archaic equivalent of see and is currently marked as literary in dictionaries [5]. 
Archaisms may be divided into lexical, lexical-semantic, lexical-phonetic, and lexical word-
formative types [6, pp. 80-82].  

Historicisms, by contrast, denote objects or concepts that no longer exist in modern life [7, p. 
152]. Unlike archaisms, historicisms do not have direct modern synonyms, because the phenomena 
they refer to are historically specific. The noun nobleman, for instance, refers to a historical social 
class and therefore belongs to historicisms rather than archaisms. 

The research has shown that principal translation strategies for historically marked lexis in the 
novel include archaisation and neutralisation. Archaisation preserves historical colouring through 
the use of archaic equivalents, whereas neutralisation replaces historically marked units with 
stylistically neutral forms in order to improve readability [1, p. 17]. The analysed corpus comprises
142 historically marked lexical units from Orlando. Historicisms constitute the dominant group, 
particularly lexical items related to material culture and social organisation. 

The largest group comprises items of clothing and textiles (29 instances), which play a 
significant role in reconstructing the material culture of the depicted historical settings. A prominent 
example is the historicism crinoline in the phrase wearing crinolines the better to conceal the fact 
[2, p. 81]. The word refers to a stiffened petticoat characteristic of the nineteenth century [5]. In the 
novel, this lexical unit reconstructs not only historical material culture but also social attitudes 
towards femininity and pregnancy.  

The historicisms identified in the analysed corpus primarily fulfil a nominative function by 
denoting historical realia, while also contributing to historical stylisation and the creation of 
temporal distance [1, p. 13]. 

By comparison, archaisms occur less frequently and mainly perform stylistic and expressive 
functions [1, p. 14]. The material includes primarily lexical proper archaisms, which account for 19 
instances out of 25 archaisms from the source text. Lexical archaisms proper are lexemes that 
have been largely displaced from active usage by modern synonyms [6, pp. 80–82].  

Such lexemes do not denote historical realia but rather contribute to historical stylisation. This
function can be illustrated by the archaism forsooth in the phrase A great age, forsooth – the 
Elizabethan a great age! [2, p. 29]. The lexical unit expresses irony and the speaker’s sceptical 
attitude towards the glorification of the Elizabethan era. 

The analysis of the Ukrainian translation demonstrates that neutralisation is one of the most 
recurrent strategies in rendering archaisms [1, p. 15]. In the source text, archaisms account for 25 
out of 34 analysed lexical units, whereas in the target text the number of archaisms is reduced to 19 
items, while 15 lexical units are rendered by non-archaisms. This discrepancy indicates a tendency 
towards neutralisation, in which archaic forms are replaced with neutral equivalents in Ukrainian. 
For example, the archaic verb behold is translated by the neutral Ukrainian verb побачив instead of 
the archaically coloured equivalent узріти. This decision suggests that the translator prioritises 
readability over preservation of archaic form. 

At the same time, the translation frequently employs archaisation. The lexical archaism 
scribe is rendered by the archaic Ukrainian equivalent писар. Moreover, the neutral nouns 
shoulders and limbs are translated as рамена, an archaically coloured lexeme that intensifies the 
historical stylisation of the target text. 

Additional difficulties caused by semantic shifts arise in the translation of lexical-semantic 
archaisms [1, p. 6]. These are lexemes that continue to exist in contemporary language but have 
partially lost one or more of their former meanings [6, pp. 80–82]. In the sentence She […] could
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form a rapid notion from what was painted on them [signs] of the tobacco, of the stuff, of the silk 
[2, p. 57], the noun stuff possesses both modern and obsolete meanings. It is rendered in Ukrainian
as мануфактура by means of particularisation, which clarifies the historically relevant meaning 
evident from the context and simultaneously preserves historical colouring. 

The translation of historicisms largely mirrors the strategies used for archaisms, namely 
neutralisation and archaisation. However, their application is shaped by different challenges, as 
historicisms are more closely tied to culture-specific realia. 

The translation of historicisms relies primarily on established equivalents and borrowing. 
To illustrate the former, noble titles such Archduchess are translated as ерцгерцогиня, items of 
clothing like ruff as жабо, and units of measurement such as fathoms as морські сажні. An 
example of the latter is rendering of the names of historical dances (lavolta and лавольта), types of 
ships (galleons and галеони), and fabrics (bombazine and бомбазин). 

The distribution of translation techniques provides additional insight into the strategies 
applied in the target text. The most frequent technique is the use of established equivalents, 
accounting for 45 instances (31.7%). Other techniques collectively amount to 47 cases (33.1%), 
indicating a diversity of translation solutions. Particularisation is applied in 18 instances (12.7%), 
while borrowing and generalisation are used equally often, 16 cases each (11.3%) [1, p. 17]. 
Taken together, these techniques represent two principal translation strategies identified in the 
research, namely archaisation and neutralisation. 

Thus, the analysis of Orlando demonstrates a clear predominance of historicisms, which play 
a central role in reconstructing the historical and cultural context of the narrative. Archaisms occur
less frequently and mainly contribute to stylistic colouring, irony, and expressiveness. The 
Ukrainian translation combines neutralisation and archaisation in a flexible manner: neutralisation 
improves readability, whereas archaisation preserves historical atmosphere and stylistic nuance. The 
findings confirm that the translation of historically marked lexis requires a context-sensitive 
approach balancing historical accuracy, stylistic effect, and accessibility for the target reader. 
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