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1. IlosicHIOBAJILHA 3aNIMCKA

Poboua mporpama 3 aucuuiuiiHd «CTUJICTUKA aHTIIACBKOT MOBU» €
HOpPMAaTUBHUM JIokyMeHTOM KwuiBcbkoro yHiBepcutery imeHi bopuca ['piHuenka,
AKUA po3po0seHo kadenpor aHMIINChKOl (uUI0JIOrii Ha OCHOBI OCBITHBO —
npodeciifHoi mporpaMu MIATOTOBKKM MAariCTpiB Ta CHEHIadiCTIB BIAMOBITHO [0
HABYAJIBHOTO IJIAHY JJIs BCIX CIELIaJbHOCTEHN AeHHOI (hOPMHU HaBUAHHS.

[Tporpamy po3po0biieHo 3 ypaxyBanHsaM pekoMeHaaiiit MOH Ykpainu (stuct Ne
1/9 — 736 Big 06.12.2007p.) «IIpo mepenik HampsMmiB (cHeIlaJbHOCTEH) Ta iX
MOEHAHHA JOJATKOBUMH  CHEIIaJbHOCTSMHU ISl  MIATOTOBKU  IEJAroriyHuX
MpaIiBHUKIB 32 OCBITHbO — KBali(ikalifHUMU pIBHAMHM OakajaBpa, CHeliaiicTa,
Maricrpay.

Pobouy HaBuanbHy NporpaMmy yKJIaJ€HO 3TiTHO 3 BUMOTAMH KPEAUTHO —
MOJAYJIBHOI CUCTEMHU oprasizauii HaBuaHHs. [Iporpama Bu3Hauae oOcAru 3HaHb, SIKi
MOBUHEH OIMAaHYyBaTH CIEHiaicT ab0 MariCTpaHT BIAMOBITHO O BHUMOI OCBITHBO —
KBaTI(PIKAIIIHOT XapaKTepUCTUKHU, AJITOPUTMY BUBUYEHHS HABYAIBHOI'O Marepiany 3
000B’s13k0BO1 (paxOBOT HABYAIBHOI AUCHUIUIIHK «CTHIIICTHKA aHTJIIMCBKOI MOBHY,
HEOOXITHE METOJMYHE 3a0e3leueHHs, CKJIaJ0Bl Ta TEXHOJOTIID  OI[IHIOBAHHS
HaBYAIbHUX JIOCSTHEHb CTYJEHTIB.

HaBuanpuuii npenmer «CTuilicTKa aHTIIACBKOI  MOBHM» — mepeadayae
pO3B’si3aHHS HU3KHM 3aBlaHb (pyHIaMeHTadbHOI ImpodeciitHol MiArOTOBKU (haxiBLIiB
BUIOT KBajigikalii, 30KpeMa IPYHTOBHY MOBO3HaBYYy IIJATOTOBKY CTY/EHTA,
PO3YMIHHS MOBH IK CUCTEMHU Ta SIK JUHAMIYHOI CTPYKTYpH, YCBIAOMIICHHS IPUPOJIH 1
3aKOHOMIpHOCTEH ii (DYHKIIIOHYBaHHS, OCOOJMBOCTEH 1 JMHAMIKH TPOILECIB, IO
MPOXOJATh Y MOB1, MOBH SIK pe3yJIbTaTy HU3KHU 3MiH, 00YMOBJIEHUX BJIacHE MOBHUMU
YUHHUKAMH, 3aKJIaJIeHUMH Yy MPUPOAl CaMOi MOBH, 1 TaKOX IO3aJIHIBaJbHUMU
¢dakropamu. TekcT K 0COOMMBUIA JIHIBICTUYHUIN 00’ €KT MOTpedye AOCKOHAIBHOIO
aHaiizy MOro CTUJICTUYHUX 3aco0IB Ha YCIX MOBHUX pPIBHSX — (POHETHUYHOMY,
MOpP(OJOTIYHOMY, CHHTAKCUYHOMY, JIEKCMYHOMY Ta CEMaHTUYHOMY. 3acobu
BUPA3HOCTI, WO BIAMNOBIIAIOTH UMM MOBHHM PIBHSIM 4YITKO KOPEIIOIOTH 31
CTWJIICTUYHUMHU TpUHOMaMH, SIKI CHPUSAIOTH PO3KPUTTIO aBTOPCHKOTO 3aayMy,
NIAKPIUIEHHI0O OCHOBHOI 17ei TBOpY, (OpMyBaHHIO 00pa3iB Ta MEPCOHAXKIB,
OKPECJIEHHIO aBTOPCHKOT MO3MIIIT Ta OpiEHTALlll HA YhTayva.

MeTa HaBYAJNIbHOI JAMCHMIUIIHM — HAJaTH CTyAEHTaM MOIIHOJIEHE YSABICHHS
PO OCHOBHU CTWJIICTUYHOI OpraHi3amli TEeKCTY, TUMU CTUJIICTUYHHX MPUHOMIB Ta
3ac00u BUPA3HOCTI, CIIBBIIHECEHICTh YC1X MOBHUX PIBHIB JJIsl aKTyasi3allii OCHOBHO1
171€1 TBOpPY Ta PiBHI MOT0 MOTEHIIHHOT IHTEpHpETaLlii.

3aBAaHHS JTUCHUIUIIHYU MOJATAI0Th Y 1) po3moauIl BIAMOBIIHMX MOBHUX PIBHIB
IOJI0 IXHbOi CTHJIICTUYHOI MAapKOBAHOCTI Ha (HOHETUUYHUH, MOPGONOTTUHUM,
CUHTAaKCUYHUM, JIEKCUYHUN Ta CEMaHTUYHMI; 2) BCTAaHOBJICHHIO BIAMOBIIHUX
CTHJIICTUCHMX TPUMOMIB Ha KOXXHOMY PiBHI; 3) JETalbHUI PO3IIIA KOXKHOI IrpyIu
CTHJIICTUYHUX 3aC001B MO0 iX POJIl Y BUPaKEHH1 OCHOBHOI 1/1€i, aBTOPCHKOT MO3UIILI],
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BUCYHEHHS 0a30BUX KJIIOYOBHX IMOHSATH AHATI30BAaHUX KOHTEKCTIB, 4) PO3KPHUTTI
B3a€EMOJIIi CTWJIICTUYHHMX 3ac00iB yciX PpIBHIB Uil (OPMYBaHHA YHUTAI[bKOTO
CIOPUMHSTTS Ta OCHOBHOT 1/1€1 aBTOpAa.

[1ig yac pi3HUX BUJIIB aKaJeMI4yHOT poOOTH HaJ IpeaMeToM ,,CTHIIICTUKA aHTI1HChKOT
MOBH ~ CTYJ€HTH HA0yBarOTh TAKUX YMiHb 1 HABUYHOK:

BHU3HAYATH Y KOHTEKCTaX CTHJIICTUYHI IPUHOMH PI3HUX PIBHIB Ta THITIB;
BCTAQHOBJIIOBATH CIIBBIJHOIICHHSI MOBHHUX PiBHIB Ta 3aC001B CTHIIICTUYHOT
BHUPA3HOCTI ISl KOKHOT'O KOHTEKCTY;

BH3HAYaTH (PYHKI[IOHAJIbHE HABAHTAKEHHSI KO’KHOT'O MIPUHOMY 30KpeMa Ta rpynu
MPUIOMIB;

aHaJI3yBaTH MOTHBH, i71ei Ta IMIUTIKaIlil KOHTECTIB BIIIHOCHO TUX CTHUJIICTUYHUX
MPUIOMIB, 1110 BU3HAYAIOTH IXHE MPU3HAYECHHS;

PO3KPUBATU CTUIIICTUYHHUM MOTEHII1a] KOXKHOTO €JIeMEHTa KOHTEKCTa 3aJ1€KHO B[
CTHJIICTUYHOTO iIXHBOTO HABHTAKEHHSI.

KigpkicTh I'OAHH, BiI[BeI[CHI/IX HaBYaJIbHUM IINIAaHOM Ha BHUBYCHH:A I[I/IC]_II/IHJIiHI/I,

cranoBuTh 108 rogunm, 3 HUX

16 roguH — neKIii,

12 roauH — npakTU4HI 3aHATTS,

4 rogHU — MOAYJIBHUN KOHTPOJIb,
40 roguH — camMocCTiitHa po0oTa,

36 roavH — CEMECTPOBUI KOHTPOJIb.
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I1. 3arajgbHa CTPYKTYypa NporpamM HABYAJIbHOI JUCUHUILIIHA

JTUCITUTUTIHU (TOIMHU):
6. 02030302 Dinonocis: mosa i

3 Kpeoumu Jimepamypa (aH2niticbka)
108z200un OCBITHBO-KBaTI(IKAIIHUI pPIBEHb
" baxanaBp”

Kypc Hanpsim, crienianbHICTB, XapakTeprucTuka
OCBITHBO-KBaUTI(hIKALIIIHHI PIBEHb HABYAIHHOI TUCHUILTIHA
KinpKicTh  KpemuTiB, Inudp Ta Ha3Ba ramysi HopmaTtuBHa
Binmosimuux ECTS: IV 0203 " I'ymanimapri nayru" Pik miaroroBku: 4.
Cemectp: 7,8.
3arapHui 00cAT IlIudp Ta Ha3pa HaNpsIMY: AyAuTOpHI 3aHATTA:

28 200uHn, 3 HUX:
16 2o0un - nexyii,
12 200u — npakxmuyni 3aHamms;

IHoTouHunit MOAYILHUI KOHTPOJIb:
4 200unu

Camocriiina pooora:
40 200un

Bun xonrposio: icnum 36 co0un

TemaTnuHuid IJIaH AUCHUILTIHE (3 KypC)

= g E ’E 2
Zw | E $Z¢
Ne Ha3Bu TeMaTHYHHMX PO3AiTiB 2| EE|8E | ZzZE
AT AR
/1 E|E8|oa|REH*
1. | Beryn. Ctutictuka Ta 1i 3B’ S3KH 3 IHIIUMH JIHTBICTHYHUMU | 2 4
mucrururinaMu. OCHOBHI CTHITICTUYHI TIOHSITTS.
2. | ®OHOCTUIIICTUKA Ta OCHOBHI CTUJIICTUYHI IPUHOMH. 2 |2 4
3. | Mopdonoriunuii CTUITIICTUYHUN MOTEHITIaN aHTJIIHACHKOT MOBH.| 2 | 2 6
CtunicTHYHUNA CHHTAKCHC.
4. | CemaHTHYHA CTUJIICTHKA 2 |2 6 2
Pazom 8 |6 20 2
5. | BacoOu cTuICTUYHOT BUpa3HOCTI ((IrypH Ta TPOIn) 2 |2 4
6. | Metadopa i MeTOHIMIsS 2 |2 4
7. | CrunictuaHa qudepeHiais CIOBHUKOBOTO CKIIATY 2 |2 6
AHTJIIHCHKOT MOBH
8. | OyHKIIOHAJIbHI CTUJI1 aHTJIIICHKOI MOBH 2 6 2
Icniut 36
Pazom 8 |6 20 2
Pa3om 3a HaBYAJILHUM ILUIAHOM 108 rog. 16 | 12 40 4 36
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II1. HaBya/ibHO-MEeTOAMYHA KaAPTa IMCHUILTIHA « CTHIICTHKA AHIJIIHCHKOI MOBID)
OCBITHBO-KBaJTiiKaLiitHuii piBeHs "daxanasp” (IV kypc)
Pazom: 108 rox., 16 - nexutiif, mpakTryHi 3aHsTTSA — 12 ro., camocriiina po6ota — 40 T01., MOIYJIbHUN KOHTPOJIb — 4 T0/1., 36 TOTUH — CEMECTPOBHIA

KOHTPOJIb
Moynb 1. Cruictuka i MOBHI piBHI. 2. Kareropii KJ1aCHYHO1 CTHJIICTUKH
BayiB 3a Moztynh 26 GaniB 48 GaniB
bamu 13 13
Crumictuka ®onoctuni- | Mopdomno- | Cemantnyna| 3acobu Meradopuunnii i | CtuimicTuyHa ITonsrrs TekcTy
Ta 11 3B’ SI3KHU CTHKA Ta TrYHUI CTUJIICTHKA. | CTHIIICTAUYHOT METOHIMIYHUI i epeHIianis Ta HOTO OCHOBHHUX
Temu 3 IHITUMHA OCHOBHI | MOTeHIia) | 3HaYeHHS Ta| BUPA3HOCTI IepeHoc CIIOBHUKO-BOTO Kareropiii. OyH-
NPaKTHYHUX | JIHTBICTHY- CTHJIICTHYHI | aHTJIIICBKOI | IepeHocC (¢irypu Ta TpoTIM) | 3HAUCHHSL. CKJIJly aHTJTIHCHKOT | KI[IOHAJBHI CTHI
3aHSITh HUMH MPUIOMH. | MOBH. 3HaueHHs. | BinBinysannsi —16an | CrrticTU4HI MOBH B aHTJTIHCHKIN
aucuurUiina- | Binsinysanns | Crumictuy- | Binsizysamms - NPUAOMH i Binsinysaunsi —1 6an | MOBI.
Mu. OCHOBHI — 1 6an HUi Gan CTHJIICTUYHI Binsinysanus — 1
CTHITICTUYHI CHHTAKCHC. 3aco0M. Gan
MMOHSITTSL. BinBinyBanu BinBinyBanus — 1
BinBinyBanus -1 6an 6an
—1 bax
CamocriiiHa | 3acoOu BUpPa3HOCTI Mopdonoriuni 3acobu Knacnuramit nogin | CeMaHTHUYHMI CnoBHUKOBUH TexcToBi
pobora (hOHOCTHITICTUYHOTO CTHITICTUYHOT BUPA3HOCTI | CTHITICTHYHUX piBeHb 3ac00iB 3arac aHTJIHChKOT | KaTeropii
MOBHOT'O PiBHS. Ta CTHTICTUYHUHA 3aco0iB Ha (DIrypy | CTHITICTUYHOT MOBHU SIK TipenMeT | BimsinyBamus —1
Binsinysannsi — 1 6a1, podora CHHTAKCHC Ta TPOITH BUPA3HOCTI CTHITICTHYHOT 6au, podora Ha
Ha 33H’ffTi — 10 6auxis, . BinBigyBanus — 1 6ai, BinBinyBanus — 1 BinBinyBanus — 1 Z[I/I(bepeHIliaIlﬁ 33“’”“, N 10 6aris-
camocTiiina poora — 10 6anis po6ora Ha 3ansTTi — 10 6a1, po6oTa Ha 6aJ1, po6oTa Ha Binsixysanns — 1 6au1, ca;w g ctifina podora
0asiB, camocTiiiHa podora — | 3anATTI — 10 6aumis, 3aHATTI — 10 6auis, poGoTa Ha 3aHATTI — —>oams
10 6anis caMmocTiiiHa po6ota — | camocTiiiHa po6oTa 10 GauriB, camocTiiiHa
5 6anis — 5 daniB poGora — 5 Gais
Bun MoynieHa KOHTpOJIBHA po0oTa (25 OaiB) MoynieHa KOHTpOJIBHA po0oTa (25 OatiB)
TIOTOYHOTO
KOHTPOITIO
Bun icrut (40 GaniB)
MJICYyMKOBO

T'0 KOHTPOJTIO
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IV. Il1an 3aH9ThH
Temu Jexuii

Tema 1. CtuiricTuKa Ta 1i 3B’ I3KHU 3 IHIIUMH JIHIBICTUYHUME JucHuiuiinaMu. OCHOBHI
CTHJIICTAYHI TOHSTTSL.

[ToxomkeHHst 1 pPO3BUTOK CTWIICTUKM. CTUIICTHKA SK HayKoBa JHUCIHUIUTIHA.
[Ipeamer, 00’ekT 1 3aBHaHHs CTUIICTUKU. OCHOBHI TOHSTTSA CTWJIICTHKHA: HOpPMA,
CTHJIb, KOHTEKCT, BHpa3Hl 3acoOH, CTHJICTUYHI NPUHOMH, (DYHKIIOHAJIBbHI CTHIII,
KOHBEPIeHII1SI.

Tema 2. @oHOCTHIIICTHKA TA OCHOBHI CTHJIICTUYHI IPUHOMH.

CrunicTuyHa 3HAYUMICTh (OHETUYHMX SIBUIL 1 KaTeropid. 3BYKOHACIITyBaHHS.
Amnitepanis (edext eBdoHii Ta KokadoHii).

Bzaemonis 3Bywanns Tta rpadiku. Ilynkryamis. Benuka mitepa. I'padon.
Oco6nuBocTi mpudty. I'padiuna oOpazHICTb.

Tema 3. Mopdomnoriyauii CTUIICTUYHHUN MOTEHIIIa aHTIHChKOT MOBH. CTHITICTUYHHM
CUHTaKCHC.

Crunictuydi npuiiomu Ha MopdosoriyHoMy piBHI. CIOBOTBIp 13 TOUKH 30pYy
cTiicTUKU. CTUIICTUYHI QYHKIIT cTOCOOIB CIOBOTBOPY 1 CIOBHUKOBHUX €JIE€MEHTIB.
OxkazioHanbHi cnoBa. He3Buuaiine po3MileHHSI eleMEHTIB peueHHs. [HBepcis Ta i
BUAA. YOCOOJIEHHS Ta HOTr0 BU/IM.

Bunu cunrtakcuynux noBTopiB. [lapanenbHi KOHCTpyKiii. YacTkoBUiM 1 MOBHUM
napaienizm.  Xisam.  [ligxBar. KineueBuét  moBtop. Amnadopa. Emidopa.
[lonmicunneron. TpaHCHO3MIlS MHTAKCUYHUX CTPYKTYyp. Po3moBiaHI 1 NHTanmbHI
pPEYEHHS B pO3MOBHOMY MOBJICHH1. PUTOpUYHE nUTaHHS.

CunrakcuuHi cnocobu kommpecii. Eninc. 3amoBuyBaHHs. ACUHAETOH. AHTHUTE3A.
Kynbeminanisa. Po3s’s3ka. CuntakcuuHa kouBepreHiis. [lepesnik Ta iforo Tumnu.

Tema 4. 3acoOu cTUIICTHYHOT BUPA3HOCTI ((BIrypu Ta TPOIH)

CrnoBo 1 loro 3HayeHHs. JIeHOTaTUBHUIN 1 KOHOTATUBHUNA KOMIIOHEHTH 3HAYEHHSI.
Emorrifina, oIfiHHa, eKCIIpECMBHAa 1 CTHJIICTUYHA CKJIaJloBa YacTHHA KOHOTAIlli.
V3yanbHe 1 OKa310HaJbHE 3HAUYEHHS CJIOBA.MOHATTS HAOUHOCTI Ta oOpa3zHocTi. CiaoBo
1 00pa3. B3aemoiig npsiMHUX 1 IEPEHOCHUX 3HAYEHB CHIB K PakTop cTUio. Tporu.
Crunictuuni  ¢ysukuii  ¢paszeonorizmi. Dpazeonoriuna 3eBrma. CTUIICTHYHE
BUKOPHUCTAHHS MPUCIIB’iB, IPUKA30K, IUTAT. AJI0311, emirpamu.

Tema 5. CemaHTHYHA CTUITICTHKA.

Mertadopa. Tpaguniiina 1 opurinaabHa metadopu. IIpocti 1 cknagHi Meradopu.
Yoco6nenns. Eniter. Tpaguniiini Ta opurinanpHi enitetd. Kinacudikais emiteris.
[opiBHsiHHA. Tpaguuiiiai 1 iHAKMBIAYaTbHI NOPIBHAHHS. BIIMIHHICTH MOPIBHAHHS Bl
MeTtadopu.
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MertoHimiss Ta i pi3HOBHAM. TpajauiiiiHa 1 KOHTEKCTyajbHa METOHIMIi. IpoHis.
AnToHOMacis Ta ii pisHoBuAu. HamiBBigMmiueHi cTpykTypu. OkcioMopoH. Tumwu
okctomopoHa. [lepudpa3s. Jloriuni i 06pa3ui nepudpaszu. EBpemictuunuii nepudpas.

I'imep6ona. KamamOyp, rpa cmiB, 3eBrma. CruiicTuuHa QYHKLIL MOJICEMII.
Jlexcuunuit moBTop. TemaTH4Ha CiTKa TEKCTY.

Tema 6. CtunictuuHa nudepeHiiarisi CIOBHUKOBOTO CKJIaAy aHTTIMChKOI MOBU
Crunictuka moBH. I[IpobGiema ctumicTuyHOl AudepeHiiai CJIOBHUKOBOTO CKJIAy.
Acnektu knacudikaiii. Kputepii cTUi1icTHYHOT MApKOBAHOCTI.

HeliTpasnibHa, 3aranpHOJNITEpaTypHa 1 3arajibHOpo3MOBHa Jekcuka. CreniaibHa
JmiTeparypHa Jiekcuka. Tepminu. Apxaizmu. BaBapuamMu Ta 1HO3E€MHI CJIOBa.
CnemianbHa po3moBHa Jiekcuka. Cnenr. JKaprouidmu. IIpodecionamizmu.
Hianektuzmu. Bynsrapusmu.

Temmu ceminapis
Ceminap 1. 3aco6u Bupa3HOCTI GOHOCTHIIICTUYHOTO MOBHOTO PiBHS.

General considerations.

Instrumentation means: alliteration, assonance, onomatopoeia, tones.
Versification means: rhyme, rhythm.

Graphic means: punctuation, orthography, type, and text segmentation.
Practical assignment.

NhAELD =

Literature recommended

1. Mopoxosckuii A.H., BopooseBa O.II. u ap. CTuinucTUKa aHTJIMHACKOTO S3bIKA. —
K., 1991. - C. 50-69.

2. Apnonpn U.B. CTriincTuka COBpEMEHHOTO aHTIIMUCKOTO si3blka. — M., 1990. — C.
208-242.

3. Kysnen M.J., CkpebneB FO.M. Ctunuctuka anrinuiickoro sizbika. — JI., 1960. — C.
95-117.

4. T'anpnepun W.P. Ctunuctuka anrnuiickoro s3sika. — M., 1981. — C. 123-135.

5. Maltzev V. A. Essays on English Stylistics. — Minsk, 1984. — P. 47-49.

6. €dimoB JLII. Ctunictuka anriiicekoi MmoBu. — Binauis: Hosa kuura, 2004. — C.
88, 115-118.

7. Kyxapenko B.A. Cemunapsl 1o ctunuctuke. — M., 1991. — C. 106-112.

Ceminap 2. Mopdosoriuai 3aco0u CTHITICTHYHOI BUPA3HOCTI Ta CTUITICTUYHUN
CUHTAKCHUC

1. The notion of transposition of parts of speech.
2. Transposition of nouns.
3. Stylistic use of the articles.
© Sky6a B.B., Ctumnictuka
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Transposition of pronouns.
Transposition of adjectives.
Transposition of verbs.
Practical assignment.

Literature recommended

l.

2.

e

Mopoxosckuit A.H., BopoObeBa O.I1. u np. CTunuctuka aHrIUHCKOTO SI3bIKA. —
K., 1991. - C. 70-92.

Apnonba U.B. CTunuctuka COBpEMEHHOTO aHIIMICKOro s3bika. — M., 1990. — C.
139-159.

. KoBanes B.II. fI3pIkOBBIE BBIPA3UTEIBHBIE CPENICTBA PYCCKOM XYA0KECTBEHHOU

npo3sl. — K., 1981. — C. 128-146.
Maltzev V.A. Essays on English Stylistics. — Minsk, 1984. — P. 76-79.

€dimon JL.II. Ctunictuka anrniicbkoi MoBU. — Binnuus: Hosa kaura, 2004. — C.
87, 112-114.

Ceminap 3. Kiacuunuii noaut CTUIICTUYHHUX 3ac001B Ha (IrypH Ta TpOMU

l.
2.

Figures of quantity: hyperbole; meiosis (litotes).
Figures of quality: metonymy (synecdoche, periphrasis, euphemism); metaphor

(antonomasia, personification, allegory, epithet); irony.

3.

Practical assignment.

Literature recommended

1.

2.

e

Mopoxosckuit A.H., Bopoosesa O.I1. Ctunuctuka anrnuiickoro si3bika. — K.,
1991. — C. 164-186.

Apnonba 1.B. CTunrucTuka COBpEMEHHOTO aHIIMHCKOro s3bika. — M., 1990. — C.
74-93.

. Ky3neng M. /1., CkpebneB FO.M. Ctunuctuka anrnuiickoro sizbika. — JI., 1960. — C.

13-27, 35-36, 38-41.

lNaneniepun N.P. Ctunuctuka anrinuickoro s3bika. — M., 1981. — C. 139-148, 157-
162, 169-177, 246-248.

Kyxapenko B.A. Cemunapsl no crunuctuke. — M., 1991. — C. 24-26.

€dimon JLII. Crunictuka anriiiicekoi MoBU. — Binnuusg: Hosa kuura, 2004. — C.
88-89, 119-125.

Ceminap 4. CeMaHTHYHHI pIBEHb 3aCO01B CTUIIICTUYHOIT BUPA3HOCTI

el

Figures of identity: similie; use of synonyms.

Figures of contrast: oxymoron; antithesis.

Figures of inequality: climax; anticlimax; zeugma; pun.
Practical assignment.

© Sky6a B.B., Ctumnictuka
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Literature recommended

l.

2.

e

Mopoxosckuit A.H., BopoObeBa O.I1. u np. CTunuctuka aHrIUHCKOTO SI3bIKA. —
K., 1991. - C. 186-199.

Apnonba U.B. CTunuctuka cCOBpEeMEHHOTO aHIIMICKOro s3bika. — M., 1990. — C.
95-96, 130-131.

. Ky3neng M.JI., CxpebneB FO.M. Ctunuctuka anrinuiickoro sizbika. — JI., 1960. — C.

11-13, 28-29, 33-35, 37-38.

lanenepun N.P. Ctunuctuka aHrnuickoro sizeika. — M., 1981. — C. 148-153, 162-
164, 167-169, 219-225.

Kyxapenko B.A. Cemunapsl no crunuctuke. — M., 1991. — C.26-27, 85-87.

€dimon JLII. Ctunictuka anrmniiicbkox MoBH. — Binnuus: Hosa kuura, 2004. — C.
89, 125-131.

Ceminap 5. C10BHUKOBHH 3arac aHITIMChKOI MOBH SIK PEAMET CTHIIICTUYHOT
nudepeHianii

e RN e

The style of official documents.

The style of scientific prose.

The newspaper style.

The publicistic style.

The belletristic style.

Literary colloquial style and informal colloquial style.
Special colloquial English.

Practical assignment.

Literature recommended

l.

2.

7.

Mopoxosckuit A.H., BopoObeBa O.I1. u np. CTunuctuka aHrIUHCKOTO sI3bIKA. —
K., 1991. — C. 235-266.

Apnonba U.B. CTunuctuka COBpEMEHHOTO aHIIMICKOro s3bika. — M., 1990. — C.
243-288.

. Ky3nenoB M. /1., CkpeOneB FO.M. Ctunuctuka anrnuiickoro sizbika. — JI., 1960. —

C. 118-139.

lNansnepun U.P. Ctunuctuka anrnuiickoro aseika. — M., 1981. — C. 249-318.
Maltzev V.A. Essays on English stylistics. — Minsk, 1984. — P. 89-109.

€dimon JL.II. Ctunictuka anrniicbkoi MoBU. — Binnuus: Hosa kaura, 2004. — C.
86, 98-102.

Kyxapenko B.A. Cemunapsl no crunuctuke. — M., 1991. — C. 113-127.

Ceminap 6. TekcToBi kaTeropii

1. JIMCKpeTHICTh:

[Tapuensiiist TekcTy, KoMno3uilis, ¢padyna

2. 3B’A3HICTB:

© Sky6a B.B., Ctumnictuka
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Kore3is, korepeHTHICTbh, 3aC00U 3B’ SI3HOCTI
3. IndopmaTUBHICTD:
PiBH1 cMucCIly, TeMa-peMa, Criocid OnoBi/i, HOHITTS aBTOpa

Literature recommended
1. T'anpnepun W.P. Ctunuctuka anrnuiickoro si3bika. — M., 1981. — C. 249-318.
2. Maltzev V.A. Essays on English stylistics. — Minsk, 1984. — P. 89-109.

3. €dimon JLII. Ctunictuka anrmiiicekoi MoBU. — Binuuisa: Hosa kuura, 2004. — C.
86, 98-102.

4. Kyxapenko B.A. Cemunapsl o ctunuctuke. — M., 1991. — C. 113-127.
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3ABJIAHHS JUISI CAMOCTIMHOI POBOTH

3micToBuii MmoayJsb L.
[IpoananizyBaTH 3B’ 130K CTHIJIICTUKH 3 IHIIUMU HAYKAMH.
BceranoBuTu 0c00aMBOCTI (POHOCTHITICTUYHUX 3aCO0IB BUPA3HOCTI.
Bupizautu Mophoa0riyHO-CUHTAKCUYHUX CTUJTICTUYHUHN MOTEHITIAN.

3micToBuii moxyas II.
1.[IpoananizyBaTu NPpUHLMUIN IeHTUDIKALIT MOppEM y CydacHI aHTIIHChKii MOBI.
2.IIpoananizyBaT MPUHLUIIK CIOBOTBOPY B aHTJINACHKIN MOBI, HABECTH MPUKIA/IH.
3.HaBecTu nmpukiiagqu aHTIACHKUX IMEHHHUKIB, 110 MOXOIATH BiJl JIECIIB.

KAPTA CAMOCTIHOI POBOTHU CTYIEHTA

Tabmma 3
Tepmin
3micToBHI MOYJIb Bua podorn banu | BUKOHAHHA
Ta TEMH KypCy (TroKHI)
3micToBuii MmoayJsb L.
Tema 1. (4 ron.) |CamocTiliHe YATAHHS OTJISAY KypCy 5 |-
Tema 2. (4 ron.) [linrotoBka 3aBaaHb A0 npaktuyHoro 3austrsi| S5 |- 1V
Tema 3. (4 ron.) |[linroToBKa 3aBaaHb A0 MPAKTUYHOTO 3aHATTA| S5 [V -VI
Tema4. (4rox.) [linroroBka 3aBaanb A0 npaktuyHoro 3austrsi | S5 |VII- VIII
3micToBuii moxyas Il.
Tema 5. (4 ron.) | IlinroroBka 3aBiaHb 0 npakThHyHoro 3auatTs| S5 | [-11
Tema 6. (4 ron.) | IlinrotoBka 3aBaHb 10 npakTUyHoro 3ansatrsa, S5 | II-1V
Tema 7. (4 ron.) | IlinroroBka 3aBaHb 10 NpaKTHYHOro 3aHATT| S5 | V- VI
Tema 8. (4 ron.) | Ilincymok poGoTH 1o Kypcy 5 | VII - VIII
Paszom: 40 200. Pazom: 40 banie

VI. CUCTEMA ITIOTOYHOTI'O I HIACYMKOBOI'O
KOHTPOJIIO 3HAHDb

HaBuanbHi AOCATHEHHS CTYACHTIB 13 IUCHMIUTIHA «CTUIIICTUKA» OLIHIOIOTHCS 3a
MOJYIbHO-PEUTHHTOBOIO CUCTEMOIO, B OCHOBY SIKO1 MOKJIAJEHO MPUHIIUI MOONEepaiiHoi
3BITHOCTI, OOOB’SI3KOBOCTI TIJICYMKOBOTO KOHTPOJIIO, HaKOMUYyBaJIbHOI CHCTEMHU
OILIIHIOBAaHHHS PIBHS 3HaHb, YMiHb Ta HABUYOK; PO3LIMPEHHS KUIBKOCTI MIJCYMKOBHUX
OautiB.

KoHTposb yCHilHOCTI CTYIEHTIB 3M1MCHIOETHCS BIATIOBIIHO /10 HABYAJILHO-METOIUUHOT
KapTH, JIe 3a3HAYE€HO BUIU M TepMIHU KOHTpomO. CUCTeMy peHTUHroBUX OalliB Ui Pi3HUX
BUJIIB KOHTPOJIO Ta TMOPSJIOK iX TMEpeBEe/ICHHS Yy HalllOHAIbHY (4-0ajbHY) Ta €BPONEUCHKY
(ECTS) mkany mogaHo y TaOIHISX.
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IIuranus go icnurty

1. Subject-matter of stylistics. Language, speech, style.

2. Types of stylistics, their approach towards language study.

3. Different concepts of style. Language style.

4. Language-as-a-system and language-in-use. Functional approach towards
language study.

5. Language variation. Notion of invariant and variant.

6. The notion of context and types of context.

7. Different types of meaning. Stylistic meaning.

8. Semantic structure of the word. Types of lexical meaning.

9. Stylistic classification of the English vocabulary.

10.Classification and stylistic functions of literary words and neutral vocabulary

11. Approaches and definition of colloquial vocabulary, its types.

12.Stylistic context. Foregrounding.

13.Notion of language expressive means and stylistic devices. Convergence of
stylistic devices.

14.Phonetic expressive means and stylistic devices.

15.Versification as a major pattern of sound arrangement.

16.Types of sound-instrumenting.

17.Graphical expressive means and stylistic devices.

18.Types and functions of graphon.

19.Morphological level and its stylistic potential in Modern English.

20.Stylistic value of syntax. The length of the sentence and its stylistic relevance.

21.Syntactical expressive means based on the reduction of the basic model of the
sentence their structural, semantic and functional characteristics.

22.Syntactical expressive means based on the redundancy of the basic model of the
sentence; their structural, semantic and functional characteristics.

23.Syntactical expressive means based on the violation of word order in the basic
model of the sentence; their structural, semantic and functional characteristics.

24.Syntactical stylistic devices; their structural, semantic and functional
characteristics.

25.General characteristics of the English semasiological expressive means and
stylistic devices.

26.Classification of figures of substitution. Expressive means based on the notion of
quantity and expressive means based on the notion of quality.

27.General characteristics of figures of substitution as expressive means of
semasiology.

28.Figures of quantity: hyperbole, meiosis. Their structural, semantic and functional
characteristics.

29.Metaphorical group. Mechanism of metaphoric transfer of name. Types of
metaphor.

© Sky6a B.B., Ctumnictuka
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30.Metonymical group. Syntactic and semantic difference between metonymy and
metaphor.

31.Irony; its structural, semantic and functional characteristics. Context types of
irony.

32.Figures of identity: simile, substituting and specifying synonyms; their structural,
semantic and functional characteristics.

33.Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic
and functional characteristics.

34.Figures of opposition: antithesis, oxymoron; their structural, semantic and
functional characteristics.

IcnuT 31 CTUITICTUKY TPOBOJUTHCS B YCHIN (DOpMI B OJIMH JI€HB AJI aKaJAeMI4HOi
rpynu. B 6i1eT BKIIOYA€ThCS ABA TEOPETUUHUX MUTAHHS Ta OJIHE MPAKTUYHE
3aBaanHsa. OMHOMY CTYyACHTY naetbes 20 XB. JJIs MIATOTOBKY BIAMOBII Ta
BUKOHAHHSI MPAKTUYHOT'O 3aBIAHHS.

3pa3ok Oiera

KHiBCbKMHM YHIBEPCUTET IMEHI BOPUCA 'PIHYEHKA
['VMAHITAPHUI IHCTUTYT
Kadeapa anrJiiicbkoi ¢izosorii
Ex3amen 3i cTuiticTukH aHTIiiicbKol MOBH
CremianpHicts: 6.020303

«Dinonoris. MoBa i JiTepaTypa: aHTJICbKa
(IV kypc, ocBiTHBO-KBaTTi(iKaIliifHUI piBEHb ,, OakataBp ")

Ex3amenaniiinmii oijter Ne 1

Stylistic value of syntax. The length of the sentence and its stylistic relevance.

. Figures of inequality: climax, anti-climax, pun, zeugma; their structural,
semantic and functional characteristics.

3. Indicate the available EMs and SDs in the abstract:

I looked at him. I know I smiled. His face looked as though it were plunging into

water. [ couldn't touch him. I wanted so to touch him I smiled again and my hands

got wet on the telephone and then for the moment I couldn't see him at all and I

shook my head and my face was wet.
3ameepoorceno na 3acioanni kagedpu aneniticokoi Qinonoeii
(npomoxkoa Ne 8 6io 23.12.2015 p.)

N =

Ex3amenarop E.O.IMamiituyk

3aBigyBau kadeapu B.B. fxy6a
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Po3paxyHok peiiTHHIOBUX 0aJiB
3a BUJAAMH MOTOYHOT0 (MOIYJIBHOI0) KOHTPOJIIO

Ne KiapkicTe 0ajiB KiabkicTe Bcerworo
n/n Bun gisabpHoOCTI 32 OTHHUIIIO OIUHHUIIBL 10
PO3PaxXyHKY
1. | BinBigyBaHHS 3aHATH 1 14 14
2. | PoOoTa Ha ceMiHapCbKOMY 3aHSTTI 10 6 60
3. | CamocriitHa poOoTa 5 8 40
4. | MoaynbHa KOHTpOJIbHA poOoTa 25 2 50
Koediuient peritunroBoro pozpaxyHnky: 0,36 Yceporo 164

Icriur — 40 Gamis

MakcumalibHa KuibKicTh 0anis: 100

IHopsinok nepeBeeHHsI PEMTHHIOBUX MMOKA3HUKIB YCIIIIHOCTI y €BpPONEiichbKi

ouinku ECTS
IlincymkoBa kinbkicTh 0aJ1iB Ouinka 3a 4-0a1bHOI0 Ouinka 3a mkasow ECTS
(max — 100) IKAJIO00
1-34 «He3210BIILHO» F
(3 000B’SI3KOBUM MTOBTOPHUM
KypcoM)
35-59 «He3210BIILHO» FX
(3 MOXJIMBICTIO TOBTOPHOT'O
CKJIaJIaHH$)
60 —-74 «3a0BLIILHO» ED
75 -89 «100pe» CB
90 - 100 «BigMiHHO» A

Ex3amenaniiina omiHka

IlincymkoBa KijibKicTh Ouinka 3a 4-02J1bHOIO Ouinka 3a mkajuow ECTS
o0ajaiB (max — 100) IKAJI0K0
1-13 «He3a0BIJILHO» F
(3 000B’SI3KOBUM NMOBTOPHUM
KypcoM)
14-23 «He3a0BIJILHO» FX
(3 MOKJIMBICTIO TOBTOPHOTO
CKJIQIaHHSI)
24-26 «3a/10BIJILHO» E
27-29 «3a10BUIBHO» D
30-32 «100pe» C
33-35 «100pe» B
36-40 «BiAMIHHO» A
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3arajbHi KpuTepil OiHIOBAHHA HABYAJbLHUX JOCATHEHb CTY/ICHTIB

Oninka

Kpurepii ouinroBanus

«BIIMIHHO»

CTaBUTBHCS 3a MOBHI Ta MIIHI 3HAHHS MaTepiajlly B 3aJaHOMy 0O0cCs3l,
BMIHHS BUIBHO BHUKOHYBaTHM MPAaKTUYHI 3aBJaHHs, MepeadayeHi
HAaBYAJIBHOIO MPOrpaMol0; 3a 3HAHHA OCHOBHOI Ta J0JATKOBOIi
JITEepaTypu; 3a BUSAB KPEATUBHOCTI Yy PO3YMIHHI 1 TBOPYOMY
BUKOPUCTaHHI HA0YTHX 3HAHb T4 YMIHb.

«100pe»

CTaBUTHhCS 3a BUSIB CTYJACHTOM IIOBHMX, CHUCTEMaTHUYHHMX 3HaHb 13
JTUCUUIUTIHYA, YCHIITHE BUKOHAHHS TMPaKTUYHUX 3aBJaHb, 3aCBOEHHS
OCHOBHO1 Ta JOJATKOBOI1 JIT€paTypH, 3JAaTHICTh JI0 CaMOCTIHHOTO
MONOBHEHHSI Ta OHOBJICHHS 3HaHb. AJie y BIAMOBIAI CTyJACHTa HasBHI
HE3HAYH1 IOMUJIKH.

«3a0BLILHO»

CTaBUTHCS 32 BUSB 3HAHHS OCHOBHOTI'O HABUAJILHOT'O MaTepiany B 00cs3i,
JOCTaTHLOMY JUIsI TIOAQJIBIIONO0 HaBYaHHS 1 MalOyTHbOi (axoBoi
JUSTIBHOCTI, TIOBEPXOBY OOI3HAHICTh 3 OCHOBHOKIO 1 JOJATKOBOIO
JiTepaTyporo, TepeadayeHol0 HaBYaJbHOK IMPOTPAMOI0; MOKIIMBI
CYyTTEBI TOMWIKH y BHUKOHAaHHI MPAaKTUYHHUX 3aBJaHb, ajl€ CTYJCHT
CIPOMOKHHM YCYHYTH iX 13 JONOMOT'OI0 BUKJIaJaya.

«HE3AT0BLIbLHO»

BUCTABIISIETBCS CTYACHTOBI, BIAMOBIAb SKOTO TiJ 4Yac BIATBOPEHHS
OCHOBHOTO TIPOTrpaMOBOI0 MaTepialy IMOBEpxoBa, (parMeHTapHa, IO
3YMOBIIIOETHCA TOYATKOBUMH YSBJICHHSMH TPO TMpPEeaMET BHUBUCHHS.
Takum 4MHOM, OIlIHKA «HE3aJI0BUIBHO» CTaBUTHCS CTYACHTOBI, SKUN
HECMPOMOXKHUM 70 HaBYAHHS YU BUKOHAHHA (PaxoBOi MISIILHOCTI MICIIS
3akiHyeHHs: BH3 0e3 moBTOpHOro HaBUaHHs 3a MPOTPaMoIO BiAMOBIIHOT
IUCILUILIIHU.

KinbkicTe 6aiiB 3a poOOTYy 3 TEOPETUYHUM MaTepiajioM, Ha MPAKTUUYHUX 3aHATTIX,
MiJ] Yac BUKOHAHHS CaMOCTIMHOI Ta IHAMBIAYyaJbHOT HABYAIBHO-AOCHITHOI pPoOOTU
3aJIC)KUTH BiJl JOTPUMAHHS TaKUX BUMOT

DN N N NN

CBO€YACHICTh BUKOHAHHS HaBYaJIbHUX 3aBJlaHb;
IMOBHUM 00CAT X BUKOHAHHS;

SIKICTh BUKOHAHHS HaBYaJIbHHUX 3aBJIaHb;
CaMOCTIMHICTh BUKOHAHHS,

TBOPYMUH MIAX1]] Y BAKOHAHHI 3aBaHb;
HIIATUBHICTh Y HABYAIBHIN TISUIBHOCTI.
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VII. PexomeHaoBaHa JiTteparypa

Jlitepatypa A/151 000B’I3KOBOr0 ONPANIOBAHHS:

1.

Apnonbn U.B. Ctunuctuka. COBpeMEHHBI aHTIIMUCKAN A3bIK. - M.: duuHTa:
Hayka, 2004. — 384 c.

. Kyxapenko B.A. [urepnperanis Tekcry. — Binnuns:Hosa knura, 2004. 272 c.
. BopoOGiiosa O.I1., Inozemuena 1.O., [Togonsu [.E. Intepnperanis tekcty. — Kuis:

Bunasununii neatp KHJTY, 2004. — 80 c.

Mopoxosckuit A. H., Bopo6sesa O.I1., Ta iHm1 CTHIMCTUKA aHTJIMICKOTO SA3BIKA.
- K.: Beicmag mkoma, 1991. — 271 c.

Galperin L.R. Stylistics. - M.: Higher school, 1981. — 334 c.

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyga,
2000. — 160 c.

MeTtoau4H1 peKOMEH1aIlil 10 CeMIHAPChKUX Ta MPAKTUYHUX 3aHATH 13 CTHIICTUKH
aHrmiicekoi MoBH 1iist cTyaeHTiB IV kypcy / Yikaan. O.I1.Bopo6iiora,
[.O.Ino3emuena, JI.P.YebGoTtaprosa. K, 2000.

JonaTkosa Jiteparypa:

WX NN R W=

bpannec M.I1. Ctunuctrka HeMeukoro a3bika. - M., 1983.

Banruna H. C. Teopus texcra. M., 2003.

HNomunann K.A. Ctunuctuka ¢paniryzckoro sssika. Jl., 1978.

€dimon JLII. Crunictuku. Binnung, 2004.

NBanosa T.I1., bpanaec O.I1. Ctunuctuueckast uarepnperamnusa tekcra. M., 1991.
ITeneBuna H.®. CTunucTudeckuil aHan3 XyaoxkecTBeHHoro texkcra. JI., 1980.
Conranwk I' 4. Ctunuctuka tekcra. M., 2003

Galperin I.LR. An Essay in Stylistic Analysis. M., 1968

Soshalskaya E.G. Stylistic Analysis. M., 1976
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[ToBTOpHUI Kypc CTHUITICTUKH aHTIIIMCHKOI MOBH

19

Ne | roguHn TEMA Oanu
1 2 CrwiticTHKa Ta ii 3B’S13KH 3 IHIIMMH JITHTBICTHYHUMHA 7
nucruiIiHaMy. OCHOBHI CTHIICTHYHI OHSITTS.
2 2 @DOHOCTHIIICTUKA Ta OCHOBH1 CTHJIICTUYHI IPUIHOMHU. 7
3 2 Mopdornoriunuii CTUIICTUYHUN MOTEHITIa]l aHTI1IChKOT MOBH.| 7
4 2 CTWIICTUYHUHA CUHTAKCHC. 7
5 2 CemaHTHUYHA CTUIIICTHKA 7
6 2 3aco0u CTHIIICTHYHOI BUPA3HOCTI (PIrypu Ta TPOIN) 7
7 2 MeTtadopa i METOHIMIs 7
8 2 CrunictuuHa AudepeHItiais CIOBHUKOBOTO CKIIATy 7
AHTIIMCHKOT MOBH
9 1 DYHKITIOHATBHI CTHJI aHTJIHCHKOI MOBH 4
Pazom | 60
1 | Icnur 40
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