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MariuHa HaBilOBaJIbHA CHJIA CJIOBA CTaJla CHPaBXKHIM OJKPOBEHHSM JJIsl IOHAKA, IKUH
yepe3 JECATUIIITTSA MPOHIC Iel croraj mpo OMIK Ha Pyll Bia camoi Jumire dpasu
rimHOTH3Epa MPOo poKapeHe 3ainizo. [loTyxHa cioBecHa eHepreTuka, BUTbHUM MOMIT
TYMKH, TIPIOPUTET MOPAIBHO-€THYHUX IIHHOCTEH — T1 CKJIAJOBl XYJI0XKHBOI
JiTepaTypH, Ha SKi 3BepTaB yBary cryaeHTiB npodecop [.M.binory0.

Kara no >xuTTs 3MynTyBaja mojite’si3Hs [Bana bimory6a nBivi TiKaTu Ha BOJIIO.
Came 1g kara 10 >KUTTS TepelaBajiacs W CTyJeHTaM — TO CIIBOM Ha JIEKI[i Mpo
noeszito Onecs, TO NPUCTPACHUM MOHOJOTOM TMPO CHIy CIIOBa, Ta pPanTOBUM
OJIKPOBEHHSIM TIPO BJIACHY JKHUTTEBY icTopito. Came 1 kara 10 JKUTTA Haauxaa
npodecopa IBana bimory0a, BHyTpIiIIHS CHiIa 1 NUISXETHICTH SKOTO BUKJIMKAIOTH
3axXOIUICHHS, HA CAaMOBIJJIaHy i HAaTXHEHHY MpaIlio, IO I1e MoTpedy€e OCMUCICHHS 1
YyeKae Ha MalOyTHIX MOJIOAMX MOCHiAHHKIB. Ll mpoGiema okpeciroe mepCrneKTHBH
HayKOBOI POOOTH, MOB’A3aHI 3 CHCTEMHUM BHBYEHHSM JIOKYMEHTIB OCOOHMCTOTO
MOXOJIKEHHS.
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ECKAIIICTCBKE CBITOBIJUYTTA Y POMAHI 1. MAKBIOEHA
«AMCTEPJAM»

VY crarTi mpoaHani3oBaHO cHelU(piKy OCMHUCIEHHS €CKamicTChKoi ¢imocodii y pomaHi
[.Maxbroena «AmcTepaam.
Kniouosi cnosa: eckani3m, BUTaJJaHUM CBIT, CAMOJECTPYKIIIS.

B crarpe npoananu3upoBaHo cienudrKy OCMBICICHHSI 3CKAaNMCTCKON (prstocoduu B pomaHe
N.Makbroena «AMcrepaamy»
Knrouesvle cnosa: rckanusM, BEIIyMaHHBIH MUD, CAMOJIECTPYKITHSI.

The article analyzes the specificity of interpretation of escapist philosophy in the novel

«Amsterdamy by I.McEwan.
Key words: escapism, invented world, self-destruction.
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Eckamism sik rio0aibHe SIBUIIE CYYaCHOCTI NPEACTaBICHUN Y KyJIbTYPHO-
binocodcrkux possiakax A.Esanca («This Virtual Life: Escapism and Simulation in
Our Media World», 2001), J.Kennsuepa («Ernst Bloch, Utopia and Ideology
Critiquey, 1997), .-®.Tyana («Escapismy, 2000), I1. Xomnaunepa («The Survival of
the Adversary Culture: Social Criticism and Political Escapism in American
Society», 1991) Tta iH. JlOCHITHUKH 30CEpPEKYIOThCS HAa aHalli3l ecKami3my 3
YCKJIQJTHEHUM Ha0OpOM COIlIaJIbHUX BUMOT JI0 1HJMBIJA, aHAII3yIOUHd P13HOMaHITHI,
MOB’s3aHI 3 €cKami3MOM  KyJIbTypHI Ta rmcuxojoriydi sBuma (A.EBanc),
TOCITIKYIOUH HOTO SIK aTPUOYTUBHHUIM KOMIIOHEHT OyNb-sIKO1 KyJIbTYpPH, IO MOXKE
OyTH OXapaKTepH30BaHMH SK IJI0GANBHMI Binxim Big mpupogHoro 6yrrs (M.-
®.Tyan), po3rasgaioyu y 3B’ 13Ky 13 mapagokcanbHIcTIO KyabTypu ([ Kemnsuep) abo
OOMEXYIOUHCh YSBICHHSM TMPO HBOTO K TMPO «BIAXWICHHS BiI HOPMI»
(Il.Xonnanaep). Pi3HuLS y TpakTyBaHHI NOHSATTS MOKa3ye, IO B CyYacHId KyJlbTypi
€cKami3M — II€ CKJIQJHHM COLIOKYJIbTYpHUN (EHOMEH, M0 BiOOpakae Kpuzy
camoiieHTU(IKaIli, 3pOCTaHHs 1HAUBIAYaTI3MY, BIPTyaJli3allil0 CIPUUHATTS PEaIbHOCTI.

V4BIIEHHST TPO €cCKami3M SK Mpo BTEYYy BiJl MOBCSAKIEHHOTO OyTTs Ta/abo
MOCTAMOKAMIICUCY J0 albTEPHATUBHOI PEATbHOCTI, MPUHHATE paHillle, HE MOXKe
OXOITUTH PEalbHO ICHYIOYE SBHUIIE, OCKIIBKHA TaKUH IMIX1JT aKIIEHTYE JIMIIEe Ha OJTHIM
ctopoHi ganoro (enomeny. Ha nmymky JI.JIITIHCBKOI MM MOHATTAM «O3HAYaIOTh
CTWIb XUTTS (200 CBITOCIPUNMAHHSA), KN 3aMiHs€ peasibHI BITHOIICHHS YSIBHHUM
ceitom» [3, 308]. B miii SKOCTI eckami3M pO3TISJAEThC SIK 3aci0 MEepeoLiHKU
LIHHOCTEH, CTAl0OUYM XapaKTEPHOIO PUCOI0 BIJHOUICHHS JO CBITY CYYacHOI JIFOAWHH,
OCKIJIBKM B HOrO OCHOBI CYMHIBM Yy JOLUIBHOCTI MPEAMETIB 1 SBHUIL Ta
IHAUBITyaJIbHUMA TMOITYK ITTMOMHHOTO 3MICTY.

Cnpobyemo mpoaHanizyBat crenudiKy OCMHUCICHHS €CKaIiCTChKOoi (imocodii
OJIHUM 13 HaWBUAATHIIIUX OpPUTAHCHKUX aBTOpiB laHOM MakblO€HOM, SKOTO HE
BUIIAJIKOBO HA3WBAIOTh «YOPHUM YAPIBHUKOM CY4YacHOI OpPHUTAHCHKOI MPO3W».
[lucbMEHHUK BHAETHCS 0 JEMOHCTPATUBHOTO CTBOPEHHS MEXKOBHX CHUTYallii, KOJIH
XUTKICTh HABKOJHUIITHBOI PEaTbHOCTI JTO3BOJISIE CITPABKHIN JIFOJICHKIN CYTHOCTI BUWTH
Ha TIOBEPXHIO, a BHIIAJIKOBICTh, IO CTa€ JOJICI0, HAa TEPEBIPKY BHUSBISAETHCS
ncuxivyHoro Mictudikamiero. Tomy 1 He nuBHO, 3ayBaxye JI.J[po3m10BCHKHIMA, IO
mpo3aik YacoM 3aJMiae cBOi TreorpadiyHi TOMOCH, HE HaszuBaroyu ix [2].
BuxkiroueHHsIM cTae poMaH, BiazHaueHui y 1998 p. BykepiBcbKoro mpemieto, B IKOMY
MicIle i1 3asiBJIEHO BX€ y caMiil Ha3Bi. PsiJ BaXIIMBUX MUTaHb, IO MiAHIMAIOTLCA Y
HbOMY, TIEPETBOPIOIOTH TBIp Ha TOCTPY COIiaIbHY CaTUPy Ha OPUTAHCHKY BEpPXiBKY
cycrmiyibcTBa. KOMITO3MTOPH 1 TONITHKH, XYPHAJIICTH 1 BHJABI, yCi YYaCHUKH
CYCITUTBHOTO JKUTTS, )KUTTEBUH YCITiX SKHUX 3aJIe’KaB BiJl KOHCEPBATUBHUX MTPUHITUIIIB,
MiTAI0THCS KPUTHIN K 3rpas JHIEMIPHUX Ta PO3BaXIMBUX eroictiB: «The world
was its usual mess: fish were changing sex, British table tennis had lost its way and
in Holland some unsavory types with medical degrees were offering a legal service to
eliminate your inconvenient elderly parent. All one needed was the aged parent’s
signature in duplicate and several thousand dollarsy» [7, 16]. 3Biacu Oepe moyaTok
Ha3Ba pomaHy [.MakbloeHa — eBTaHa3is JeraiizoBaHa B AMcTepjaMi. 3BepHEHHS 710
Hei CTa€ 3BUHYBAYCHHSIM JIIOJICBKIA MpUpondi, a OCOOJMBO  IOKOJIHHIO
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ITICTACCATHUKIB, JI0 SKOTO HajeXaTh BCl YYaCHUKHA TMOAINM. MoOXHa TpOBECTH
napajieib MK poMaHOM «AMcTepaam» OpUTaHChKOro aBTopa Ta n’ecoro «Ilogopox
Anicu mo IlIBeimapii» mBeinapcekoro apamarypra Jlykaca bepdyca, sikuit Takox
PO3MIPKOBYE HaJ[ TUM, 10 y CydacHii €BpoOIl Ha3UBAETHCS «ETUYHUM MUTAHHSIMY,
OTOJIIOFOYH 1 30BHIIIIHI TIEPEIIKOAM Ha NUIIXY MPUPEUCHUX, 1 IX BHYTPIIIHI MOTHBH.

[Ipote, He3BakarouM Ha BiJ3HAKY, TBIp OTPUMAaB JIOCUTH CYIEPEYHI BIJTYKH,
nojiekosin QIrypyrod sIK OJIMH 3 «HAWTIpIIMX» pOMaHIB MUCbMEHHHKA. KpuTuku
BKa3yBaJll Ha «HAJJIMIIKOBICTH 30ITiBY» Ta BIIUYTHY «IependadyBaHIiCTh» [5, 4], ska
KPUETHCSA BXKE Y 3arojIOBKY, BOA4aiM y pOMaHi «TE€MHY Ta TIOXMYPY PO3IOBIIbL PO
cydacHy bputanito», 1€ caM03aKOXaHICTh Ta €roi3M MPEBANIOIOTh HaJ YECHICTIO Ta
MOpaJIbHICTIO TIOBemiHKU [6, 189]. Brim, 3Baxkaroun Ha po3aymu [.MakbroeHa Haj
«ETUYHOIO HEJOPEUHICTIO SK MPOSBOM YMOBHOI TOCTHHHOCTI JPY3iB 1 BOPOTiB» [9,
17], TexcTyanpHa rpa 3HaA4€Hb Y pPOMaHi CTa€ BAXJIMBUM €JIEMEHTOM OIOBIIHOL
cTparerii aBTopa. Ha Hili moOymoBaHa He JUIIE IHTPUTa, a ¥ CMHCIOBA TKaHWHA
TEKCTY, 1110 BIJIKpUBAE MPOCTIp i OaraTo3HayHOCTI. MicTo «0e3 mepecyiB» CTae
y3araJibHeHUM MeTa(13MYHUM CHUMBOJIOM Y HUTTI TOJOBHHUX IepoiB, (PyHKI[IOHYIOUU
AK TPOCTIp Mii, «MapumipyT iXHbOi cBoOoaAW». | B 1bOMY HaA3BHUYAHO TOCTPO
BI/IYYBAETHCS €CKAMICTChKA MPOOJIeMAaTUKA, OJTHIEIO 13 TOJIOBHUX PHUC SIKOI € TOJIOPOK
JIOJIMHUA Yy CTBOPEHHM HEIO YSBIEHUM, ajie 3pO3yMUIMM CBIT, SIKUM BOHAa MOXE
kepyBatu. Lleii cBIT He MaTepiaJIbHUIM, BIH HE «GKMBE 32 3aKOHAMU» PEATHHOTO CBITY,
1 came TOMY BIH IIABIaJHHUI JIOACHKIM BOMi. AJie TOJIOBHUM Y pOMaHi «AMcCTepaam»
CTa€ He MEePEMIIIEHHS Y IPOCTOPI, a T 3MIHH Y CBIIOMOCTI, SIKi CHPUYHHSIOTH LEH pyX.

['onoBHUI repoll — «pydyHUU OJOMAIIHEHWH TeHii» KnallB — peakuioHep 1
Mi3aHTpon, crnajgkoeMenb Panbda Boan-Binbsimca 1 aBTop MaHidecty «3ragatu
IpeKpacHe», B SKOMY BH3HAUYCHHS MPHUPOAM JIIOJAWHU PO3KPUBAETHCA dYepes
BU3HAUCHHS MPEKPACHOTO Y MY3Hlli, repedyBae y KOHQIIIKTI 13 camuM co0oro. Bin
HaMaraeThCsl BIAMOBIAATH caMOMy CO01 — MOJIOJIOMY, BITYalAylTHOMY, 3yXBaJOMY,
CMIJITUBOMY, TQJIAHOBUTOMY T€HII0. AJle BXKE HE BUXOAWUTh. BimuyBarouu ¢i3UUHUM,
JTyXOBHUW Ta MOpPAJbHUM 3aHENaJ, TMOYyTTs 3aCTUIJIOCTI, IO € «CHMBOJIYHOIO
peneruiliero xBopoobu» (Ha mymky J[.Uetpinecky, TBip «(hOKycyeTbcs Ha 0o Ta
HeIy3l, IO OTouyroTh xkepTBu» [4]), KiaiiB oOupae camMOTHICTh, HaBMHCHO
13010104 cebe y Mi3aHTpoIli, HEHaBUCTI Ta CaMOHEHaBHUCTI. BiH cBigomo
MOTJIMOIOE TPIPBY MDK COOOI0 Ta 1HIIMMH JIFOABMH, YCBIAOMITIOIOYHM B AYII, IO
BIIPI3HSETHCS BIJI 1HIIMX, Ta I[IOCTYNOBO I[IOPHUHAE Yy CBIT BJIACHUX Mpiid,
KOPUCTYIOUHCh CUJIOI0 CBOTO TaslaHTy. [.MakploeH 3Myllye uuWTaya MOBIPUTH, LIO
KOMIIO3UTOP HAAUICHUIN CIpaBKHIM TaJlaHTOM, ajike KialiB OepeTbest 3a HanucaHHs
«Cumobonii Tucsuomtrs» — «a hymn, an elegy for the maligned and departed
century, this symphony would have taught his audience how to listen to, how to hear,
everything else he had ever writteny [7, 51], nparayun 10BecTH CBOO NpodeciiiHy
I[IHHICTh Ta YTBEPAHUTH KUTTEBY MO3UIlit0. Eckamizm y pomaHi pO3IISIIa€Thes SK
CTBOPEHHSI HOBOTO CBITYy, IO XapaKTEPHU3YEThCS COIIAIBHOIO HEBU3HAYEHICTIO,
HENEBHICTIO, EKCTIEPUMEHTAIbHUMU TOIIyKaMHU, CyMHIBaMU Ta IPOHI€I0, OB’ I3aHOIO
3 MOBIMHOIO MPUPOJIOI0 MICTA SIK PEaTbHOCTI Ta 300pasKeHHSI OJTHOYACHO.
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JIOHJ0H, OJIUH 13 HAMBAXKJIMBIIIMX 00pa3iB y Tpaaullil aHIIIICHKOI JTiTEpaTypH,
MIOCTA€ Y POMaH1 MOXMYPUM, KPUTUUYHUM M MaJIO HE XaOTUYHO 300paKEHUM CBITOM Y
CTaHl COIlaJbHOI Ta MOPAJIBHOI PO3ry0JeHOCTI. BenudyesHuil HEBIOPSIKOBAHUMA
JIOHJIOHCBKHUI mei3ax — 1 3a0ynoBaHuid JaHAIapT MOTBOPHOCTI Ta Oe€3riy370i
aKTUBHOCTI 3aipxkaBizoro micra: «On the edges of a rusty-looking town, an expanse
of industrial wasteland was being returned to forest; saplings in plastic tubes
stretched almost to the horizon, where bulldozers were spreading topsoil» [7, 94]. V
HBOMY TMpPOIIANAE «ayX ypOaHicTHuHOrO amokanincucy» (M.bpenbepi), «cmeptsb,
BeJIMUYE3Ha rio0anbHa Kpu3a ¥ BIAUYTTsS OMU3bKOI KaTacTpodw, 110 HABHCAIOTH Hall
JA0OPONPUCTOMHIM, MOJIIIIIEHIM >KATTSM MPEJCTAaBHUKIB CepeHboro Kimacy» [1, 378].

MicTo 13 TPOAAKHUM KYpHAJII3MOM Ta MHCTEITBOM Ha 3aMOBIICHHS CTa€
YOCOOJICHHSIM 3aMKHYTOTO CBITY 3HEBipH, O€3BHUXOHi, TYyrd Ta HApOCTAIOYOTrO
O0e3yMcTBa, 110 BOWBae Iymly JIOAWHU. JleMoOHi3allis JIOHJOHCHKOTO MPOCTOPY
MOB’si3aHa 3 BIMUYTTSM JI€30pi€HTallli, HeOe3MeKH, WOTro 3/IaTHICTIO MPOBOKYBATU
napaHoifanbHi cranu 1 ramouuHaiii («In a near-hallucinatory Clive succumb to a
dreamless sleep that was a sick numbness, a void, a death [7, 13]»). BogHoyac y
HbOMY aKTHUBI3YIOTbCSI MEXaHI3MH M1JICBIIOMOTO, IO CIPUSIOTH TyXOBHUM MOIITyKaM
reposi, BU3HA4YalOTh MHOro eK3UCTeHIl0. [IpudoMy MOTHB MOIIYKY MPUXHUCTKY
MOB’SI3aHUI 3 MOTUBOM BTEYl BiJI MICTa, BIIYYTHA «TUIECHICTH» SIKOTO (DYHKIIOHYE SIK
KUBUMA Opra”i3m, II0 Mae€ CBIM xapakTep 1 Boito. J{ocUTh 3KOpCTKa cCycrHiibHa
CTPYKTypa BUABIISETHCS HEMPUXWIBHOIO 0 JIIOJWHU, SIKa 3HAXOIWUTH CHIH, 100
MIPOTUCTOATH 111 BOPOKOCTI a00 MOCTA0UTH ii, NEPEKITIOYAlOYN yBary Ha iJeaJlbHHMA
CBIT, II0 HE Ma€ peajbHOro BTUICHHSA. 3MYIIEHUN BAATHCS 10 TMOUIYKY paro,
«1aeanbHOo1 3eMii», KiaiiB BTikae 3 xosiogHoro noxmyporo Jlonnony no O3epHoro
Kparo. AcolliaTUBHE 3HAYEHHS [bOTO palloHy AHTIJIII 13 CYBOPOIO 30BHIIIHICTIO CKEJlb
Ta HEMHCIMMOIO JTaBHICTIO Tip IPYHTYETHCS HA YSBJICHHAX MPO HBHOTO SIK JTyXOBHE
ocepenas B.Bopaceopra ta Ix.Octin. Came Tyu HampaBisiEThCS TEPON Y MONTyKaxX
cakpajbHOCTI Ta crokoro. Hacomnomkyrounch camoTHicTio, KiaiiB 3arnmmu0mtoeTses y
JTYXOBHUW CBIT MPUPOJU 1 BIJHAXOIUTH 3aBEPIIEHHS MEJOJIi y CHiBI BEJMKOi CIpoi
nramku. «It came as a gift. A large gray bird flew up [...] piping sound on three notes, which
he recognized as the inversion of a line he had already scored for a piccolo. How elegant,
how simpley [7, 114]. Ognak 3roJoM cuja ysSBH 1 CIPHHHATIMBICTE OOEPTAFOTHCS
npotu KraiiBa, mepeTBOPIOIOYM BHTaJaHUN CBIT Ha 3ryOHY mactky. l[lparnyuwn
AKHaWCKopile 3anucatu nouyre, KnailB crae BUIAAKOBUM CBIAKOM 3IBAJITYBaHHS
KIHKH, 31IITOBXYIOUHCh 3 €TUYHOIO JTUJIEMOIO 30€pEeKEHHS CBOEI CaMOOKPECIEHOI
HE3aJICKHOCTI IIJIIXOM BUKITIOUeHHS iHIuX. «It was as if he weren 't there. He wasn'’t
there. He was in his music. His fate, their fate, separate paths. It was not his
business. This was his business, and it wasn’t easy, and he wasn’t asking for
anyone’s help» [7, 135]. CamoBunpaBiaaHHsIM CTa€ MEJIOJIsI, IO «HE BUTpPUMAE
(G13UYHOTO XBHIIIOBAHH». EcKari3m, TakuM YiHOM, (hOPMYE TIEBHI MOJIEJI MUCIICHHS
Ta TOBEIIHKM JIIOJIMHU, SKI HE 3aBXKAH CIPHUAIOTH YJOCKOHAJICHHIO 1I OCOOMCTHX
akocTe [8], 3MylIyroudM YuTaya 3aMUCIUTUCh HAJ THM, IO BiIOyBa€ThCS Yy
cydacHoMmy cBiTi: «There was something seriously wrong with the world for which
neither God nor His absence could be blamed» [7, 94].
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[Tomanpini MpUHU3IMBI HEBAAYl Ta MAIiHHS 3JAIOTHCS IUIKOM JTOPEYHUMH. 13
Osepnoro kparo KiaiiB Brikae g0 Jlongona. «He wanted the anonymity of the city
again, and the confinement of his studio, and — he had been thinking about this
scrupulously — surely it was excitement that made him feel this way, not shame» [7,
151]. Ane Bmoma 3aMicTh HATXHEHHsS ¥ rapMoHii TBopuocTi KitaiiB mepexuBae
BiJluaif, CITyCTOIICHICTh Ta HECIHPOMOXHICTh. BiJBOJIIKalOUUCh BiJ PpoOOOTH
HANPY>KEHUMU CTOCYHKaMU 13 HaWKpamuMm JapyroM BepHOHOM, KOMIIO3UTOp
MPUITYCKAETHCS JIEKUIBKOX TOMHUJIOK y cBOoeMy TBOpi. IlepeouiHuBum BiacHi
3M10HOCTI, BiH 3araHse ce0e y TIyXuid KyT, BOaUaroun €IMHUN BUX1 y TTOJAOPOXKI J0
AmMcrepnamy. EckamicTcbke CBITOBITUYTTS repos MepelaeThCs uepe3 MOTUB BTEUl BiJ
camoro cebe, M0 TOBHICTIO TMOTJIMHAE PO3YMOBI Ta (I3UYHI CHIU TEpos.
[lomynsipuzoBanuit B Tekctax 1990-x pokiB, o0pa3 Amcrepaamy fK MicTa
paguKabHOI CBOOOIM Bij 3a00pOH 1 IOPUANYHUX OOMEXEHb Ta «aJIbTEPHATUBHOTO
croco0y KUTTS TEpeBakaB B JITEpaTypi MPOTIrOM TPUBAIOTO 4Yacy. Y poMaHi
[.Maxkbtoena cronuist HinepianmiB nepeTBOPIOETHCS HA MPEKpacHE MICTO Mpii, 0
3axXOIUTFOE CBOIM CITOKOEM, ITUBIII30BaHICTIO Ta pamioHaisHicTio. «\What a calm and
civilized city Amsterdam was. So consoling [...], such a tolerant, openminded, grown-up
sort of place. There was never a city more rationally ordered» [7, 176].

KnaiiB mpuizaute 10 AMcTepaamy Ha peneTuilito bputaHchkoro cuMGOHIYHOTO
opkectpy B Konmeprrebay, ae wmae BigOytucs mpem’epa ioro «Cumdonii
TUCSYOMITTS». JIBOJIGHHI pemneTuiii CHpUUMAIOThCSl HUM K pPyOIKOHOM mepen
npem’epotro 'y bepminrencekomy @pi-Tpeiia-xoni. Alle TpuxoBaHe OakaHHS
OTpUMATH JOCTYI 10 HAMBHUINKX TYXOBHUX c(hep MepeTBOPIOE KUTTS CBOTO BIACHUKA
Ha CHpaBXHIA KOIIMAap, 3MIHIOIYM TNPOCTIp Ha IHQEpHATbHUNA JIAaOIpUHT,
HAllOBHEHUW TPOTECKHMMHU (IirypaMu 1 JIAKAIOUMMHU 3BYKamMH. 3a TaKMX OOCTaBHH
€CKaIICTChKI HACTPOI I'eposi HE MOKYTh HE aKTUBI3yBaTUCS 3HOBY. Ta OCKUIbKU CHIIU
BXK€ TiJIpBaHi, BiIOYBa€ThCAd 3aKOHOMIpHA 3MiHA XapakTepy Woro utro3ii. Jlume B
AMcTepaami MMl Yac TEHEPAJbHOI  PENeTUllli KOMIIO3UTOP  YCBITOMIIIOE
HEJIOCKOHAJIICTh CHUMQOHIi, sKa CTa€ «IOCTMOACPHUM MHUTYBaHHAM» «Omu 10
pamocti» berxosena. «Now the proof, the very signature of genius had been spoiled,
and greatness had been snatched away. For Clive knew that he would never again
attempt a composition on such a scale; he was too weary, too emptied out, too
old» [7, 189]. Moro TBOpumMii NOTEHIan MEPETBOPIOETHCS HA XBOPOOIMBY
onepxkumicth. IlpoTsirom yceboro pomany KnaiiB 3miiicHIoe cnpoOu BTeYl Bij
OyIE€HHOCTI yepe3 3aHypeHHs y TBOPYICTh, Kpacy NpUpoaH, APYKOy 13 BepHoHOM,
¢dinocodcrByBaHHs Ta My3uKy. JKOoJIeH 13 mepepaxoBaHUX HUISIXIB HE MPUBOJIUTH 0
O0a)kaHoi rapMOHIi, 30BHIIIHI OOCTaBUHU MEPEUIKOKAIOTh 1HTErpauli y Oyab-aKy
CTPYKTYpY 1CHYI0OUOi peasibHOCTi. OCTaHHIA aKT MOXMYPOIO €CKalli3My — CMEPTh
reposs — Ha 30BHIIIHBOMY PIiBHI MOSCHIOETHCS TIPKOTOIO BJIACHUX HEBHAAY, WIO
NPU3BOAUTH JIO MOABIMHOrO BOWMBCTBA. AJjie, BPaxOBYIOUH JABOMIPHY CTPYKTYpPY
omoBimi, (iHAT € HEOJHO3HAYHUM. 3aMICTh PATIBHOI TBOPYOCTI TEPOsI OYIKYE
0€3p0o3CyJICTBO Ta CMEPTh, 5K, cCaMe 4Yepe3 BpaxyBaHHS 1HIIOTO LIFO30PHOTO PiBHS
TEKCTY, BIIOyBa€eThCsi y MOTpiOHMIA yac. KiaiiB 3axBOpiB 1 HE 3MaTHUI OILIbIIE
MUMCcaTh MY3UKYy (CUMOTOMH HOTO XBOpPOOM TIOMITHI BXE Ha CaMOMY ITOYaTKY
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pomany). Tomy ¢inanpHa 3arubenb cTae JOTIYHUM  PE3YyIbTATOM  HOTO
camofiecTpykKiii. I B 1bOMy Tmomisirae mapajgokc poMaHy «Amcrepaam» — —
IPOTUCTABIICHHS KOMIYHOTO 1 TpariyHoro, sBHOro i mpuxoBaHoro: «In a language as
idiomatically stressed as English, opportunities for misreadings are bound to arise
[...] as with words, so with sentences. This was the comic nature of their fate; a first-
class stamp would have served both men well. On the other hand, perhaps no other
outcomes were available to them, and this was the nature of their tragedy» [7, 204].

MicTo CHOKOIO CTa€ OCTaHHIM HPUTYJIKOM, MICTOM MOMWJIOK (i€ MiATBEPIKYE
murata-enirpad 3 «llepexpects» B.I'.Onena), sixki HeMoximBo BumpaBuTh. [.MakbroeH
ACKpaBO OMNHUCYe HEOEe3MeKy eCKamiCTChKOTO CBITOBIAYYTTS, IO BEAE TBOPUY
ocoOucTicTh 10 po3nany. Y dinambeHil dpas3i pomany — «As far as the welfare of every
other living form on earth was concerned, the human project was not just a failure, it
was a mistake from the very beginning» [7, 206] — BimuyBa€eTbcs HEIBO3HAYHHIMA
BUPOK aBTOpa TEXHOKPATHUYHOMY MaTepialli3My CBOTO 4acy, WOro KOH(QIIKTHIA Ta
METYILIMBIN MPUPO/Ii, BiJl IKOI repoi MparHe 3BIIILHUTHUCS.

1.Bpeobepi M. BpuraHchkMii poMaH HOBOro 4acy / mep. 3 anri. B. [Imurpyka. — K.: Kcenis
CnankeBuy, 2011. — 480 c. 2. [{posooscvkuii /]. len Mak’roeH: Mixk KaxoM MOBH U JIITEPaTypOIO *KaxiB //
Jlitakuient, 2013. — 6 motoro. Pexum moctymy: http://litakcent.com/2013/02/06/ien-makjuen-mizh-
zhahom-movy-j-literaturoju-zhahiv/ 3. Jlumunckas /. Tumbsl COBpeMEHHOro >CKanmm3Ma U ()EHOMEH
AK3UCTCHIMAILHOTO dcKarm3ma // SIpocmaBckuii memarormyeckuii BectHuk. — 2012. — Ne1. — Towm 1.
(C'ymanutapubie Haykn). — C. 308-311. 4. Chetrinescu D. Rethinking Spatiality: The DegradedBody in
lan McEwan's Amsterdam. Pexxum noctymyhttp://mww.ianmcewan.com/bib/articles/chetrinescu.html 5.
Childs P. The Fiction of lan McEwan. London: Palgrave, 2005. — 240 p. 6. Malcolm D. Understanding lan
McEwan. Columbia: University of South Carolina Press, 2002. — 216 p. 7. McEwan I. Amsterdam.
Anchor Books, 1999. — 208 p. 8. Mumford L. The Culture of Cities. — N-Y.: Ungar, 1994. — 116 p. 9. Tsai
Jen-chieh. Question of Reception Ethics: Amity and Animosity in lan McEwan’s Amsterdam. Pexxum
noctymy:http://benz.nchu.edu.tw/~intergrams/intergrams/121/121-tsai.pdf

Hapuna I'naoyn,
oaxanaep,
Incmumym ¢hinonocii
KHY imeni Tapaca Illesuenka

YKPAITHCBKHI TEATP Y KMEBI HA IOYATKY 20-UX POKIB
XX CT. BA MATEPIAJIAMU HEOITYBJIKOBAHMUX ITPAILLD
IOPIsI ME’KEHKA)

VY cTarTi pO3rIsIAEThCS CTaH YKPATHCHKOTO TeaTpy B yac BiAOYJOBH Ta BIAPOPKEHHS MicCIs
rpOMa/ITHCHKOI BiffHM 3a MaTepiajlaMu apXiBHUX TOKyMeHTiB FOpis MexeHka.
Kniouosi cnosa: niteparypHa KpUTHKA, Te€aTp, MOJEPHICTCHKI TEH IEHIII{, aBTOrpad.

B crarbe paccmaTpuBaeTcs COCTOSHME YKPAaUHCKOIO Tearpa BO BPEMsI BOCCTAHOBIICHUS U
BO3PO’KICHUS ITOCTIE TPAYKAAHCKON BOMHBI [0 MaTepHaiaM apXUBHBIX JOKyMeHTOB IOpust MexeHka.
Knouesvie cnosa: nuteparypHasi KpUTHKa, TeaTp, MOJEPHUCTUYECKHE TEHICHINH, aBTOTpad.

In this article the state of Ukrainian theatre in the time of it’s reconstruction and revival after
the civil war based on the archive documents of Yuriy Mezhenko is being examined.
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