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B OPKECTPOBOM TBOPYECTBE JIbBA KOJIOAYBA
HA OCHOBE MY3bBIKOBEJYECKOI'O AHAJIN3A “IITPUJTYKCKOU CUM®OHUN”

B cmamve uccneooganvl ocobennocmu QONbKIOPHOU CUMPOHU3AYUU 8 OPKECHPOBOM
meopuecmee cospemenHo2o komnozumopa Jlvea Konoodyba. Ha ocnoge mysvikogedueckoeo ananuza
“Ipunyykoii cumgponuu” (Cumeponuss Ne 8, Ons 10HbIX UCNOAHUMENEU), OXAPAKMEPUI08ANbI NYMU,
APUHYUN®BL U Cheyugurka mpancopmayuu YKPAuUHCKO20 HAPOOHO20 Menocd 6 NpodhecCUOHaNbHOU
KOMNO3UMOPCKOU OessmebHOCHU MY3bIKAHMA.
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Lidiia Makarenko

FEATURES OF FOLKLORE TRANSFORMATION IN THE LEV KOLODUB’S
ORCHESTRAL WORKS BASED ON THE MUSICOLOGICAL ANALYSIS OF
“PRYLUTSKA SYMPHONY”

The article thoroughly studies the features of folklore symphonization in the orchestral works
of modern composer Lev Kolodub. Based on the musicological analysis of Prylutska Symphony
(Symphony No. 8, for young performers, premiered in 2003), the ways, principles and specifics of the
transformation of Ukrainian folk melos in the composer s professional work are described.
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The outstanding composer L. Kolodub’s many-sided creative work is enriching Ukrainian
music and distinguishes it in the world cultural space. The composers orchestral works or various
genre are as follows: symphonies, rhapsodies, overtures, concerts, cycles, plays. They are a part of the
repertoire of many Ukrainian and foreign orchestras. The opuses of the artist are actively involved in
the musical-educational process; they create a powerful theoretical and practical base for improving
the creative skills of young composers and conductors. However, only a small number of the
composer s works have been subject to musicological studies, among which one should mention the
studies carried out by O. Bench-Shokalo, K. Bila, M. Zagaikevych, A. Mukha and others. Hence, the
topic is relevant due to the need for an in-depth study of L. Kolodub's orchestral works through the
lenses of the folklore origin transformation, in particular, the Prylutska Symphony is of great interest,
in which the Ukrainian melos is the basis of the composition structure. The objective of the paper is to
study the peculiarities of folklore transformation in L. Kolodub's orchestral works on the basis of
Prylutska Symphony musicological analysis.

The background to the creation of Prylutska Symphony dates back to 1994 when the composer
created Prylutski Pisni choral cycle, having adapted folk songs of Pryluky region.

The main objective that the composer set while creating the Symphony was the preservation
and popularization of Ukrainian folk songs. In the program title, L. Kolodub's note says ‘for young
performers”, which is due to a not so saturated (not typical for L. Kolodub) composition of the
orchestra and “eased” manner of orchestral writing.

Prylutska Symphony No. 8 consists of four parts, which in their structure somewhat resemble a
suite. A cycle form provides a cinematic change of folk themes presented by the composer in vivid
adaptations. Thus, in the first part, which has a form of a sonate, the author rethinks folk songs,
contrasting by their nature, “Poza Lisom” and “Oi, Ye v Lisi Kalyna”. He provides them with a new
figurative content, modifies and phonically colours with the modern methods of orchestral writing. In
the second part, connected with the traditions of folk choral singing, the artist uses an authentic
melody of the folk song “Zashumila Lyshchynonka”. In the third part, scherzo, one can hear the sound
of Ukrainian folk dance melodies (Tantsi Sela Turivka). The composer uses all the possibilities of the
symphony orchestra, a rapid whirling of the melody and elastic rhythms of the battery create an image
of a massive national holiday. The form of the rondo-sonata of the symphony finale is based on the
Ukrainian folk humorous song (“Po Dorozi Zhuk, Zhuk”). Within the composition, there is an
interpenetration and synthesis of folk-vocal and professional-instrumental genres, the composer
widely uses methods of application, both folklore direct quoting and its creative interpretation.

Transforming such forms of national music folklore, such as melody, harmony, rhythm, texture
and others, L. Kolodub harmoniously synthesizes them both with classical and modern means of
orchestral writing. However, rethinking folk melos the main objective set by the composer is the
reproduction of figurative and semantic aspects of the national folklore, of its internal symbolism and
profound philosophical content.

Key words: folklore, Lev Kolodub, Ukrainian music, Neo-folklorism, orchestra, Prylutska
Symphony, folk music.

BaraTorpanna TBOpuicTs BuaaTHOro Kommnosutopa JI. Komomy0a 30arauye ykpaiHChbKy MYy3HKY
Ta BHUPI3HSAE i B CBITOBOMY KYJIBTYpHOMY MpPOCTOpi. Pi3HOKaHPOBI OpPKECTPOBI TBOPH KOMITO3UTOPA!
cuMmoHii, pamconii, yBepTIOPH, KOHLEPTH, LHUKIW, II’€CH BXOIATh N0 pemnepryapy OaraTtbox
BITUM3HSHHUX Ta 3apyODKHUX KOJIEKTUBIB. OIycH MUTIS aKTHBHO 3aJ1y4alOTh 0 My3HYHO-OCBITHBOT'O
npoIlecy, BOHM TBOPATH TOTYXKHY TEOPETHYHY Ta TPAKTHUHY 0a3y JUIsl YIOCKOHAJIEHHS TBOPYOL
MaiCTEpHOCTI MOJIOAUX KOMIIO3UTOPIiB 1 JUPHUreHTiB. ToMy akTyanbHICTb TEMH JOCHIKEHHS
3YMOBJICHA MOTPEOOI0 TMOTTUOJICHOTO JOCTiKeHHsT opkecTpoBoi TBopyocTi JI. KomoxyGa uepes
npusMy TpaHcopmaiii (HOTBKIOPHOTO IepIIopKepeNa, 30KkpemMa BUKIHMKae iHTepec “TIpumyripka
cuMQoHis”, B SIKIH YKpaiHCHKHI MEJIOC € OCHOBOIO KOMITO3HIIIHHOT TOOYIOBH.

Cepen HaykoBuMX myOmikamiif, mo crocyrotbesi TBopuocTi JI. Konmomny6a, BapTo BigzHauuTu
nocmimkennst  O. benu-Illokano [1], K. binoi [2], M. 3araiikeBud [3], JI. Makapenko [4; 5],
A. Myxu [6]. OxHak TiIBKH HEBENHMKA KUIBKICTh TBOPIB KOMITO3UTOPA BiIOOpaKeHa Y My3HKO3HABYHMX
AHAITHYHHX MPALSX Cy4YacHUX HayKOBIIIB.
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Opniero 3 mepmmx HeOaraTbOX IPYHTOBHHMX Mpalb, IO HPUCBSYEHA TBOPUYOMY MHUISAXY
KoMmmo3uTopa € pocmmkeHHs A. Myxu “Ykpainceka Kapmartceka pamcomist Jleka Komomy6a”
(1963 p.) y KoTpoMy aBTOp, JACTATBHO aHATI3yI0uu cuM(OHIYHUIT TBIp, 3BepTa€E 0COOIUBY yBary Ha Te,
K KOMIIO3UTOP 3aCTOCOBYE 3aXiAHOYKPaiHCHKWH (PONBKIOPHUN MENOC y MO€AHAHHI 31 CydYaCHUMHU
3ac00aMH OPKECTPOBOIO MUChbMa Ta OKPECIIOE JIEsIKi OCOOIMBOCTI KOMIIO3UTOPCHKOTO CTUIIIO, 110, HA
IYMKY HayKOBIIS, TICHO TOB’SI3aHWM 13 TPaaWIliIMH HApOAHOTO MY3WKyBaHHS. XapaKTepH3yIOUuu
KOMITO3UTOpA SIK 0COOUCTICTh, A. Myxa BUAUIMB Taki OCHOBHI SIKOCTi: “0COOMMBI My3W4Hi 34i0HOCTI,
KOMITJIEKC XapaKTEepPHUX MCHXOJOTIUYHUX MeperyMOB, NOCTaTHA MpodeciiiHa MiIroToBKa, HasBHICTh
i7IeiHO-COIIIATbHAX 3aCajl, XyI0KHBO-€CTETHYHI MepekoHanus” [6, ¢. 61].

Y wmonorpadii M. 3araiikeBny  “JleBko Komomy6. TBopui mopTpeTd YKpaiHCBKHX
kommo3utopie” (1973 p.) mogaHO B XPOHOJOTIYHWM TOCTIAOBHOCTI aHAJI3 TBOPYOI [isUIBHOCTI
MOJIOIOTO 1€ TOAI KOMIIO3UTOpa, Ha OCHOBI YOT0 MY3MKO3HABEIb BHIUISE OCHOBHI PHCH
OpKECTPOBOTO CTHJIIO, 10, Ha MJyMKYy aBTOpa, chopMyBammcs TMix BIUIMBOM XapKiBCHKOL
KOMITO3UTOPCHKOI 1Ko [3, c. 8].

Oco6mnuBe 3alikaBJICHHS BUKIMKAE qucepraniiina podora K. binoi, sika mpucBsyena TBOpUOCTi
Jlea MuxonaifoBn4a, aBTOpKa 3a3HaumiIa, MO “CyTTeBOIO0 ocoOmmBicTio TBopuocTi JI. Komoxyba €
3BepHEHHS 10 (ompriiopy. KomMmosuropy BIaeThcs CTBOPIOBATH BIIACHI TEMH, IO OPraHIiYHO
BTUTIOIOTh XapaKTePHi 0COOIMBOCTI YKPaTHCHKOTO HaIlloHaIbHOTO Menocy” [2, ¢. 129].

TBopwu, mo Hanucas JI. Komomy©6 micis 1973 poky, 4aCTKOBO BHCBITIIEHI y CTATTSX 1 3aMiTKax
HEePEBAKHO OTJISIOBOTO 3MICTy Ta HE OXOIUTIOIOTH YCi HaNpamioBaHHS KOMIIO3UTOpa. BakimmBum
JDKEpeJioM JUIs aHaji3y (OJIBKIOPHHUX 3acaji OPKECTPOBOTO MUCICHHS KOMIIO3UTOpa € MaTepiaiu
HayKOBO-TIpakTHYHOI KoH(epeHMii “JleBko Konomy6: cropinku TBopyoCTi”, sika Bindymacs B HMAY
im. II. I. YafikoBcekoro 8 wepsast 2005 poky, 3 Haroau 75-pivds Bif JHS HApOHKEHHS KOMIIO3UTOPA.
Y nmaHoMy BHIaHHI po3MillleHa Baroma s Hamioro jgociimpkeHHs cratts O. benu-Ilokano
“ITpunyuski micHi” [1, c. 254—255] Ta iHIIi TPYHTOBHI Ipalli My3UKO3HABIIB TPO KUTTS Ta TBOPUICTh
JI. Konoxy6a.

Mera crarTi — JocmiauTH 0cOoOMMBOCTI (ONBKIOPHOI TpaHcopMalii B OpPKECTPOBIi
tBopuocTi JI. Konoay6a Ha ocHOBI My3uko3HaBUOTO aHaizy “[Ipuiaynpkoi cumdomnii”.

“Ilpmryupka cumponis” (Cumdoniss Ne 8, mng oHUX BUKOHaBLIB, mpem’epa y 2003 p.)
BiKpuBac i3Hili nepion TBopuocti Jlepa Komomy6al, mo xapakTepHuil HOBEPHEHHSAM [0 IIKPOKOTO
3aCBOEHHS (hOJIBLKIJIOPHOTO MEJIOCY, 30KpeMa y nuroBaHoMy BUTIsial. Amke Cumponii Ne 4 1 Ne 5, ski
HaIKCaH1 y 3pijuid Iepio]] TBOPUYOCTI XapaKTepHi, B OCHOBHOMY, HENPSIMUM BHKOPHUCTAHHSM HAPOAHOT
My3uKH, a y CuM¢oHiax Ne 6 1 Ne 7 honpkiopHe miarpyHTs B3araii He MPOCTEKYETHCS.

[epenicropisi crBopenns “Tlpwirynbkoi cumgonii” Oepe CBil MoYaToK i3 TOrO, IO
KOMITO3UTOp HammcaB y 1994 pori xoposuit nukn “Ilpunynbki micHi”, B IKOMY OTIpalfoBaB HapOJHi
micHi 3 [Ipuiytekoro kparo.

OcHoBy xopoBoro mukiy JleBa MukonaiioBiya CTaHOBJIATH IMiCHI, KOTPI 3aIicaB MPHITYLBKAN
“crapuii xopuct” . [I. Ckoiibiga (225 tekctiB 6e3 HoT). JI. Konoay0, criodaTky 3amucyBaB Menofii 3
nam’siTi, a mizHime 3Bipss i3 36ipkoro J1. PeByipkoro “30m10Ti Kiroui’™?,

Momo micenp i3 mukmy “Ilpwmyneki micHi”, To O. benu-lllokano, 3ayBaxwma: “BonHnm
BUSIBJISIIOTH TTTIMOOKE 3HAHHST KOMIIO3UTOPOM TIPUPOJIM XOPOBOTO CITIBY: HAHMCaHI B 3pY4HIN TECHTYPI,
NPOHM3aHI 0araTol MeTPO-PUTMIYHOIO, JIaJJOBOIO OpPraHi3alliel0 My3HMYHOTO MaTepiany, TeMOPOBUM
po3MaiTTsM. DakTypa MiCeHb BUSBISAE OCOOIMBOCTI HApPOAHOTO CIIBY 4Yepe3 MiArOJIOCKOBY
noJtihoHir0, Yepe3 pyX ToJO0CIB MapalieIbHUMHU TEPIisMU (CTPIYKOBE JIBOTOJIOCCS) Ta IMapaieTbHUMH
TPU3BYKaMH, Yepe3 rapMOHiuHe 0araToroyioccs i kaHToBy cruitictuky” [1, . 255].

! Jler Muxomnaiiosuu Konoxy6 mapoamees y 1930 pomi B M. Kuesi. V 1954 p. 3akinumB XapKiBCbKY J€pikKaBHY
koHcepsatopito (kmac M. Tima ta [I. Kinebanosa). YkpaiHCBKHI KOMIO3UTOP, IeAaror, mpodecop, IiicHA WwieH (akaJeMik)
Axanemil MECTEUTB YKpaiHH, 3aCiy)KeHHUH i MUCTEUTB YKpaiHu, HapoaHuii aptuct Ykpainu (1993 p.), kaBanep opaeHa
“3a 3acayru” III cr. Jlaypear Hauionansnoi npemii Ykpainu im. T. llleBuenka (2010 p.), mpodecop kadeapu KOMIO3HILT
HarnionaneHol My3nuHoi akaziemii Ykpainu im. I1. I. YaiikoBcbkoro.

2 “30510Ti KJTH04i” — TPH BUITYCKH aHTOJOTi yKpaiHCHKMX HAPOJHHUX IiCeHb, siKi 3amucas JI. Peynbkuii (19261929
pp., mo 125 miceHs y 30ipHUKY 3 KOMEHTapsMH akagemidHoro piBHs). Y 1930-x-1940-x pokax 30ipku Oyimu BHITydeHi
3 6i6uioTek, a B 1964 poui nmepeBuaHi (xoua it 31 3HAYHUMH CKOPOYEHHSIMH) Iix penakniero M. opaiiuyka.

Hayxkosi 3ancku. Cepis: MuctenrsozHaBctBo. — 2018. — Ne2. (Bum. 39) 7



MVY3UYHE MUCTELITBO

[loparoun HapoaHi MiCHI B OpUTiHANBHIA 0OpOOLI Ta BiATBOPIOIOYM “‘(DOJBKIOPHUIA THIT
MPOTPaMHOCTI, KOMITO3UTOP IMPOJOBXKY€E TpaAwiii 0OpOoOKH HApOIHOTO MENOCY, IO 3ar0YaTKyBaid
me M. Jlucenko, JI. PeBympkuii, b. JISTOmMMHCHKHMIA Ta 6araTo iHIMMX YKPaiHCHKUX KOMIIO3HUTOPIB.
Amxe B yKpaiHCBKil My3ull, sik 3a3Havae O. @paiit, “niepeBaxae TSHKIHHS JJO OCMUCIICHHS TEMaTH3MY
Ta IHCTPYMEHTAJILHOI ApaMaTyprii 4epe3 Mpu3My MiCEHHHX, MOETUYHUX 1 JiTepaTypHux oOpasis. Lle
BHKJIMKAHO THM, IO IIEHTPATLHUM YaHPOM HaIllOHAIBHOI KYJIBTYPH JOBIINH Wac Oyia MicHSA, sSKa 31
cBOiMU CTilikumMu MeTadopamu, CHMBOJIaMH, KOHKPETHUMH MEPCOHAKAMH 1 CIO)KETHIUMHU [TOBOPOTAMHU
MIIIHO YBIHIIUIA SIK €IEMEHT MpodeciifHOro XyI0)KHBOTO MUCIICHHS B YKpaiHChke MucTenTBo” [7, c. 7].

Mertoro, sIKy cTaBUB co0i KOMITO3UTOp i dac HamucaHHsI CumoHii, Oymo 30epexeHHs Ta
TTOMYJISIpU3allis YKPaiHCBbKUX HApOJHHX ITiCEeHb, IO, HA JKajdh, yC€ MEHIIE 3BydYaTh y MOOyTi i Ha
cueHi. “Y mporpamHomy 3aroyioBky JI. Komomy0 3a3Hauae — “/uisi FOHMX BHMKOHABIIB”, YHM i
3yYMOBIICHUH He HaATO HacW4yeHwi (He XapakTepHuit 1 Komoay6a) ckitag opkecTpy Ta “monermeHa’”
MaHepa OpKecTpoBoro muckMa’ [5, c. 158].

Cxnanaerbest Cumdonist Ne 8 13 YOTHPHOX YAaCTHH, SIKi CTPYKTYPOIO JIEIIO HATaAyIOTh CIOITY.
“Luxnivaicts GopMu 3abe3neuye KiHemMaTorpadidyHa 3MiHa HAPOAHUX TEM, SIKi KOMITO3UTOP MOJAE Y
SAcKpaBiii 00poOmi Ta crmenudiyHIi BIAcHI MaHepi mepeiHTOHYBaHHA  (DONBKIIOPHOTO
nepmomxepena” [4, c. 171].

MaiicTepHiCTh TBOPYOTO MiXOAY IOJATAE TAKOK y TOMY, IO KOMIIO3UTOP, BHKOPUCTOBYIOUH
HE HaJITO HACHMYEHUI ckiaa (oauH ro0oii i ¢arot, 1B BAITOPHU) BAAIO ONEPYE KAMEPHUM CKIIAIOM,
yMLiIIO Iepeae AMHAMI4HI, TeMOPOBI, (haKTypHI Ta PETiCTPOBI KOHTPACTH.

[MTepma yactura tBOopy (Lento, Allegro) possuBaeThbesi 3a MpUHIMIOM COHATHOI opmu Ta
PO3MOYUHAETHCA TPOTSHKHOIO JKATICHOIO TeMOI (UIEHT y TOHANBHOCTI Js-MiHOp. Temu uacTuH
CKJIaJICHI Ha OCHOBI JIBOX YKpaiHCHKUX HAapOIHHX IiceHb i3 30ipHUKa “IIpmmyneki micui”. [lepma —
“Tloza micom™ (Ne 3), npyra — “3amymina mimuaonska” (Ne 1).

Posnounnaerscst CumdoHnis donpkinopHoto Temoro “Tloza micom”, y sKil po3KpuTa TSDKKa
JKIHOYa JI0JIs, IO CHOBHEHa CKOpOOTH 1 kairo. 3BYK (JICHTH y HM3BKOMY peEricTpi sSiKHaikpaiue
BiJIoOpaka€ HU3BKHIA JKIHOYHMH TOJIOC, & MEPEXTiHHS BHCOKOTO ‘“Mi” Ha NON crescendo y CKpHITOK
CTBOpIOE 00pa3 nanekoro mrymy jicy (ITpukimag Ne 1).

Ipuxnao Ne 1. Cumeponia Ne 8 “Ilpunyyvxa”, u. 1

VY cumdoHii KOMIO3UTOP JEL0 BHUAO3MIHIOE HApOAHY TEeMy, HPUCTOCOBYIOUM ii A0
SKHAHKpalloro 3By4aHHS B OpKecTpi. 30Kpema, MEepeMiHHHA po3Mip UIs 3pyYHOCTI BHKOHAHHS
3aMiHEHO Ha CTAOUTbHHUI — YOTHPH YeTBEPTi (KOMIIO3UTOP 3MIHIOE TPHBAJIOCTI HOT).

lonoBHa mapTis MOCTYMOBO “pO30MBAETHCA” Y CTPUMaHI “CXJIMITyBaHHS MIIHOI 1 CTPYHHOT
rpynu (. 2) Ta NPOAOBXKYE CBI PO3BUTOK TPI3HOI0 MOHOMIEI0 HU3BKMX I1HCTpyMeHTIB (daror,
BioJIOHYeIl Ta KoHTpabacu). [licis TpuBajoi may3u, CTBOPIOIOUHM PI3KHI KOHTPACT, BCTYIAE JIpyra
tema (Allegro), MoTHB sIKOT KOXKHOMY HaM 3HaioMuil e 3 quTuHcTBa — “Oif, € B sici kanuHa”. Tema
3BY4YUTh y TOHaIBHOCTI (c-moll), po3mip (aBi yeTBepti). Komnosurop nmpoBoauTh MoOIYHY MapTito,
“nepenatroun” i Bij BioJIOHYENeW OO MEpIIMX CKPHUIOK. IIpu oMy, HE MOPYIIYIOYH MEIOAWYHOL
JiHii, cTBOprO€ edekT 3maranus (11. 3).

VYapyre Tema HaOyBae OibIIOr0 TEMOPOBOrO 1 JUHAMIYHOTO PO3BUTKY (W. 6), JIyHae y
JIepeB’sIHAX JyXOBHUX Ha CTAKaTo Mmif Oe3nepepBHUN (irypaTHBHHUN PyX IIICTHAAUATUMH Y MEPLIMX
CKPHIIOK W aKOpJOBI akKIEHTH YChOro opkectpy. Jpyry ¢pasy TemMu MiAXOIUTIOIOTh BAJITOPHU.
3aBepiyeThes €KCIIO3MINIS MOTYKHUM 1 0abOpUM 3By4aHHSIM Bchoro opkectpy (1. 8) (Homarok /1.
[Mpukmag Ne 95).

1V xoposiii 06po6mi JI. Konoay6 He 3MiHIOE MEJNOAi0, a MAKCHMAIBHO BiITBOPIOE TPAMIli yKpPaiHCHKOTO
HapOJHOT'0 XOPOBOTO CIiBY (BTOpH, HEPEMIHHHI PO3Mip, OKTaBHi 3aKiHUeHHS (pa3).
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Po3pobka po3mounHaeThCS MOHOINIMHMM TOMIPHHM PYXOM TOJOBHOI MapTii y HHU3BKOMY
perictpi (1. 9) Ha f. ABTOp TBOpYO TIEpeOCMHUCITIOE (DOTBKIOPHE MEPIIOPKEPEIIO, IPH IIbOMY, 3MIHIOE
y TeMaTHYHOMY Martepiaii iHTepBaJIbHE CITIBBITHOIICHHSA, PUTMiUHE APOOJIeHHS, po30UBae MBI TeMHU
Ha ¢pasu Ta KopoTki perutiku. JI. Konoay6 KOHTpacTHO MPOTUCTABIISAE MENOIi1, 3MIHIOE iX BHYTPILIHE
3abapBieHHs Ta oOpasnuii 3mict. [laprtii MoandikyroTbcs ¥, BTpadaroud cBOE (OIBKIOPHE
3a0apBiieHHs, HA0YBalOTh TYT HOBUX (POHIYHHX SKOCTEH.

VY penpusi (u. 33) 3HOBY MOBEpPTAETHCA JPyra TeMa Yy CBOEMY ABTEHTUYHOMY 3BYYaHHI Y
cTpyHHUX. [0CTYMOBO 3aXOIUTIOIOYM BECh OPKECTpP, MEJIOJISl PO3B’SI3y€EThCs Y KyJbMiHamito (1. 36) —
MOTYTHE TYTTIi 3 paH(apHUM 3By4aHHIM MiTHOI Ta JAepeB’ THOI TPYIIN TYXOBHUX.

Otxe, y nepmiit yactuai CuMoHii No 8 KOMIIO3UTOp TBOPYO MEPEOCMHUCIIOE IBI HapOHI
temu — “Tloza micom™ i “O#, € B mici xanuHa”. LIIIX0M KOHTPAacCTHOTO MPOTHCTABICHHS W 3aBISKU
CydJacHHM 3aKkoHaMm opkectpoBoro muchMma JI. Komonyd mommdikye ix, Hagaroun HOBOTO (DOHIYHOTO
3a0apBieHHs Ta OOpasHOro 3MmicTy. XyHOOXHS TpaHcopMallisi HAPOTHUX MENOAIH y YacTHHI
MIPU3BOIUTH JI0 HIBEIIOBAHHS YiTKOT MEXi MiXK aBTOPCHKHM 1 ()OITBKIOPHUM TEMaTH3MOM.

Hpyra dactuna cumdonii (Lento) nmoOynoBana Ha HapomHid Temi 3 mukiy “TIpunynbki
micHI” — “3amrymina JImUHOHBKA .

YacTHa pO3BHBAETHCS 3a IPHUHIMIIOM BapialliiHoi CTPYKTypH. Po3modnHaeThes Hade 3
HaJIAIITYBaHHS “pe” y JepeB’IHUX JYXOBHX, IICIS YOTO BCTYIAE TY)KIIMBA TEMa Y MEPIIUX CKPHUIIOK.
30epiratoun ympomoBXX BCHOTO TBOPY NEPEMIiHHUI PO3MIp Ta BUKOPHUCTOBYIOYH BTOPH, OKTaBHI
MOJIBOEHHS 1 KAMEPHICTh BUCIIOBY, KOMIIO3HUTOP iMiTye 3BydaHHs HapomHoro xopy (IIpukmam Ne 2).

Hpuxnao Ne 2. Cumeponis Ne 8 “Ilpunyyvra”, u. 2.
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[Mepmri mIicTh TaKTiB YaCTUHM IOBHICTIO TOBTOPIOIOTH XOPOBY IApTUTYPY i3 3rajyBaHOTO
ukiy. Hiskauil TeMOp CKpUIIOK BJAJIO IMITY€ CITiB KIHOYOTO aHCaMOIII0, a COJIbHI PEIlTiKY KJIapHeTa
CIIPUMMAIOTHCS SIK 3aCIIBHU COJICTIB. Y KyJIbMiHAIl{ YaCTHHHU, 10 € XBUJICIO TUHAMIUHOTO ITiIHECCHHS
(1. 41), Tema npoBezieHa 0€3 CYTTEBHX 3MiH 13 IHTEpBAIEHUM JYOJIOBAHHSIM y TEPIIIO Ta OKTaBY.

LikaBuM y po3Iijli € CHHKOIIOBaHUW PIBHOMIPHUI PUTM Ha HOTI “pe” y nmutaBp (1. 43), 1o
CTBOPIOE TYT eeKT “OUTTS cepis’. 3aBepIlyeThCcs YaCTHHA BUCXIHUM MacaxxeM apu Ta CTPYHHUX
IHCTPYMEHTIB, IIO IMOCTYIIOBO ‘‘30MpaeThcs’” y KiacTep 1 po3uuHserbcs y mpocropi (Jomarox /.
IMpuxiax Ne 96).

Orxe, apyra uacTMHa TICHO NOB’S3aHa 3 TPaJULiIMH HAapOAHOTO XOPOBOI'O CIHIBY,
KOMITO3UTOp, MiAMOPSAKOBYIOUHCH TNPOIpaMHOMY 3aJyMOBI Ta BHKOPHCTOBYIOUM aBTCHTUYHY
MEJIOJIi0, CTBOPIOE HEMOBTOPHE BJIACHE TPAKTYBaHHs HApPOIHOTO MEJIOCY.

Tpers wactuna cumdonii (Allegretto) — ckepro, ocHoBaHa Ha YKpaiHCBKHMX HapOJHHX
TaHIIOBAJIBHUX MEJIOJIAX, 30KpeMa, ofHiero 3 Hux € “Tanii cena Typieka” Ne 40 i3 XOpOBOIO IHKITY
“Ilpunynbki micHi”. Po3fin cTaHOBUTh TPUYACTHHHY (OpMY 3 JIESKAMH €JIeMEHTaMH POHIATBHOCTI.
Komno3uTop BUKOPUCTOBYE TYT yCi MOKIJIMBOCTI OPKECTpPY, a 3aBASKH CTPIMKOMY BHXOPOBI MeoAil
Ta IPYKHOMY PUTMOBI, 1110 3a0€31eUyI0Th yIapHi iHCTPYMEHTH, CTBOPIOE 00pa3 MacoBOI'0 HAPOIHOTO
CBSTA.

Hacrynna, YerBepra wactuna (Moderato) — ¢inan cumdonii, mo po3BUBaeTbCS 32
NPUHIMIIOM POHJI0-COHATHOI (popMu 1 Ga3oBaHMI Ha yKpaiHCbKii HapoaHid micHi “Ilo moposi xyk,
KyK:

1lo 0oposi xncyx, JHcyk,
1o dopo3i uopHuii...
Toousucs, dieuunonvko,
Axuti s momopruti!
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PosmounHaeThcs YacTHHA 3 KOPOTKOTO JUHAMIYHOTO aKIEHTY, IO HAJIAINITOBYE ClyXadya Ha
yBary, Iicysi 90T0 BCTYTIA€ TeMa y MepImux cKpumok (11. 60, mpukmax Ne 3).
Ipuknao Ne 3. Cumdboniss Ne 8 “Ilpunyyvra”, u 4.

Venil
hi \

llegro J=132
o

[lepmre mpoBeneHHsI TEMU XapakTepHe KaMEpPHICTIO BICIOBY (3BydaTh CTPYHHI iHCTPYMEHTH)
Ta AiaTOHIYHMM BUKJIaJOM B aKOMIIaHEMEHTi. ABTOp AEUI0 TpPaHCPOPMYBaB HAPOAHY MEJOLII0, Y
I'SITOMY TakTi 3MiHEHO PUTMIUYHHA Ta MeEJIOAMYHMK MantoHOK. lle moB’si3aHo Hacammepen i3
0COOJIMBOCTSMH OPKECTPOBOTO MHChMA, IOTPEOOI0 TEMAaTHYHOTO PO3BHUTKY 1, BIIACHE, 3 aBTOPCHKUM
TPaKTyBaHHSM HapOJHOTO MEPUIOKEPENa.

Y npyromy npoBeAeHHI TemH (1. 62), 0 3aIHIIAEThCS HE3MIHHOK, BiJOYBAEThCS OKTABHE
IyOroBaHHS MeJNofii nepeB’sHUMH TyxoBUMH. (DYHKINI0 aKOMITAaHEMEHTY BHKOHYIOTh TYT CTPYHHI
iHcTpyMeHTH. [locTynmoBOMYy IMHAMiYHOMY HApOCTAaHHIO CIPHAIOTH Tpyla MITHHX ITyXOBHX Ta
nuTaBpu. Jlpyre TpOBENEHHS TEMHU BIAMOBiZAaE 0aJbOPOMY XapakTepOBI HACTYIHOTO KYILIETY
HAPOJHOI MiCHi:

Axuii 1 momopHuii,

1 y xoeo sdascs,

Xiba sc dacu kony epoutetl,
106 noocenuxascs!

JHaMi9HUM KOHTPACTOM CTa€ JIipudHa TpaHchOopMallisi TEMH Yy TUXHHA XOpal Ha CTAaKaTo y
JIepeB’sSIHUX TyXOBUX, OCHOBaHHMH HA pUTMIYHOMY MAJIIOHKOBI TEMH, BiH MTPOIOBKYETHCS Y TPOMOOHIB
(1. 65). 3ByuuTh M SIKO 1 JIETKO Ta BIATOBIAa€ HACTYITHOMY KYIUIETOBI HAPOIHOI ITiCHI:

Ilo ooposi eanxa,

Ilo 0oposi uopna...
Tloousucs xc, Ko3aueHbKy,
AHxa ss momopna!

Kaptunaa 300paaibHICTh JIOCSTAETHCS 3aBISKM CHHKOIOBAHOMY pUTMY Yy (aroTa,
BioJIOHYENeH 1 KOHTpabaciB, (opuuiaram y Jiepes’ssHUX Ta “crierudivHuM” rmicanno y nurasp. [ydHi
3ByKH OapabaHiB i OyOHA IPU3BOIATH 10 TUHAMIYHOTO “3TYIIEHHS Y TPETHOMY MPOBENEHHI TEMH, 1110
MPOJOBKEHO y TMOMI(OHIYHOMY BHKIAAI MimHUX IyxoBux (1. 66). KoMmmosuTop BHKOPHUCTOBYE
(dakTypHuil NpUHOM KaHOHY JIJIS BIATBOPEHHS Jiajiory, II0 € OCHOBHOK HApOJHOI IMiCHI, Ha SKii
IPYHTYETBCS JaHa YaCTHHA.

I3 TperpOro mpoBeNeHHS TEMH IOYMHAETHCS PO3pOOKAa YAaCTUHHM, B SKid HasBHI OCHOBHI
TeMaTn4Hi Matepianu: Tema “[lo moposi Kyk, KyK’ i cTaKaTHHH XOpai, II0 3HOBY K 3BYYHTH Y
JepeB’siHAX TyxoBuX (1. 67) 1 HaOyBae TYT HOBOI'O T'apMOHIYHOTO Ta JWHAMIYHOTO 3a0apBIiiCHHS,
JIyHa€ BIEBHEHO W HAIOPHUCTO.

Y po3poOiii 3’SBISETHCS 1€ OJHA KOHTPACTHA MEJIOJis B ajbTiB Ta BiosoHuYenaeH (1. 69).
OpHak BOHA CIPUHAMAETHCS SIK TOXIHA BiJ TOJIOBHOI TeMH 1 Haraaye 0acoBy naprito (Ilpuknam Ne 4).

Ipuxnao Ne 4. Cumeponia Ne 8 “Ilpunyyvxa”, u. 4

Allegro ~ ~

|~

T
'I
’mf espress.

[IpoTHCcTaBeHHST OCHOBHHX TEMATHYHUX €JIEMEHTIB Yy PO3POOIl XapaKTepU3yIOThCS Pi3KHMU
JUHAMIYHAMH 1 TeMOPOBUMH KOHTPACTAMH, 110, Y PE3YJIbTaTi, IPU3BOIUTH J0 KyJIbMiHAIlIl YaCTHHU
(u. 82), ska PO3MOYMHAETHCS KOPOTKUMH peIUlikaMH MiJHOI TpynH Ha OCHOBHIH TeMi, sKa
nepeOuBaEcTbCs TOTY)KHUM TYyTTi opkectpy. pyra ¢pasa Temu (meno mosso) JyHae Ha (oHI
MyJIGCYIOUOTO PUTMY YIAApHOI TPYNMH 1 TPEMOJO CTPYHHHX CIOYaTKy y dueitu (m. 84), 3romom ii
“HiIXOTUTIOIOTE” KJIAPHETH.
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MoryTHe 3By4aHHs yAapHOI rpynu (TuTaBpH, OapabaH, TapiJIKU, I3BIHOYKH) Ta “TIEpeKINYKa”
MIJHUX JYXOBUX 1 CTPYHHUX IHCTpYMEHTIB (II. 85) po3B’S3y€ThCS Y HETPHBATY KaJeHIIIO yAapHOL
TPYIH, 0 TPU3BOJUTH 0 JMHAMITHOTO arorero (1. 89).

KazkoBi 3Byku apdu 3ynuHSAIOTH Ai10, Ha QOHi “po3norux’ riaicanao 3By4aTh KOPOTKI perIiku
ocHoBHUX Menonii Cumdonii. 3aBepuryeTbcs TBip NPUTIYLICHUM aKOpAOM CTPYHHHX, IO, Haue
BIJUTYHHSI, 3aTHXA€ Ta PO3CIIOETHCS Y TAJHHI.

Omxe, uyortupuuyactuaHa Cumdonis Ne8 “Ilpunynpka” (o  OHUX BHUKOHABLIB)
PO3rOpTaEThCS 32 TPAJULIIMU CUMQOHIYHOTO IUKIY Ta € SICKPaBUM 3pa3KoM IMEPEOCMHUCIICHHS i
Tparcdopmalii HApOIHOTO MENIOCY B YKPaTHChKil My3uili. B3aeMOTIpOHUKHEHHS TpaauIliii HApOIHOTO
BOKaJIBHOTO JKaHPY B MpodeciiHy iHCTPyMEHTaNbHY MY3UYHY KYJIbTYPY, BiIOYyBA€ThCS Y JIAKOHIYHIN
¢dopmi. JI. M. Konony0® omepye TpamuiiifHUMH 3acajaMd OPKECTPOBOTO MHCHMA, MEPEOCMHUCIIOE
(hOIBKIIOpHE TEPIIOKEPEIIO Ta CTBOPIOE CBiil HETIOBTOPHH OPKECTPOBHMA CTHIIH 1 aBTOPCHKY MaHEPY
MY3UYHOTO BHCIIOBY, 1110, B TIEPIITY YEPTy, MAMOPSIIKOBYIOTHCS 00pa3HOMY 3MICTy Ta IpOTpami TBOPY.
Y cumonii aBTOp TBOpUO 3acTocoBye Haponni Mmemoxii “Tloza micom”, “Oif, € B mici kanuHa”,
“Samrymina mimuHOHBKa”, “Tanmi cena TypiBka”, “Ilo mopo3i kyk, kyk”. 3aBISKH KOHTPAaCTHOMY
MPOTUCTABIICHHIO TEMAaTUYHOTO MaTepiany, MpOMyMaHid TeMOpOBiM IpaMaryprii, MeIOJUYHUM,
PUTMIYHUM 1 pETICTPOBHM BHIO3MiHAM aBTOP HAIILE aBTEHTHYHI MeNonii HelepeBepIIeHUM
3BYUYaHHSM, ITiIKOPIOE HAPOAHUI Menoc mpodeciliHiii MalicTepHOCTI Ta BUCOTI CBOTO TaJIaHTY.

Tpanchopmyroun GOpMOYTBOPIOIOYi €IEMEHTH HAIlOHAIEHOTO MY3WYHOTO (OIBKIIOPY, Taki
SIK, MEJIOJIisl, TApMOHisi, pUTM, (haKTypa Ta iHII, aBTOP TAPMOHIHHO CHHTE3YE X SK 13 KIIACHYHUMH, TaK
1 3 cyyacHUMH 3aco0amMH opkecTpoBoro mucbMa. OnHAK, TMEPEOCMHCIIOIOYN HApOJHWN Meloc,
OCHOBHHM 3aBJIaHHSM, IO CTaBUTh COOl KOMIIO3UTOP, MOCTA€ BiATBOPEHHS O0Opa3zHO-CEMAaHTHYHOT
CTOPOHHU HAIlIOHATHHOTO (DONBKIIOpPY, HOTO BHYTPIIIHBOI CUMBOIIKHA Ta TITHOMHHOTO (iTOCOPCHKOTO
3MICTY.
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YK 787.61
Caitiana I'puHenko
CHELM®IKA TBOPIB JIUISI TITAPU YKPATHCBKUX KOMITIO3UTOPIB

Y cmammi eusnaueno eucokuii pieeHb pO3GUMKY 2IMApHO20 penepmyapy, wjo cCmeopuu
VKpaincoKi Komnosumopu. Buceimaeno ocnoeni mendenyii y po3eumxy YKpaincbKo2o 2imapHozo
mucmeymaa. Budineno nacnioyeanmns mpaouyil, 3aKia0eHux 6 3axXiOHOE8PONECHKill imapHiil My3uyi.
Axyenmosano yeazy Ha GiOPOOJCEHHI eNeMEeHmie JIOMHeB0I MY3UKu Yy Mmeopax YKpAaiHCbKux
Komnosumopig-cimapucmis. Iliokpecieno 3uauny ysazy 00 (OoAbKiopy, 8 MoMy HUCH YKPAIHCbKO20,
WO NPOAGNACMBCA Y WUPOKOMY 36EPHEHHT 00 JCAHPY 00POOKU.

Knwwuogi cnosa: cimapa, penepmyap, yKpaiHcoKi KOMROZUMOPU, MEOPU, 3aXIOHOEEPONENCHKI
mpaouyii.

Caetiiana I'puHeHko
CNIEIIU®UKA ITIPOU3BEJNEHUM JJISI THTAPBI YKPAMHCKAX KOMITIO3UTOPOB
B cmamve onpedenen @vlcokuli ypoGeHb pAa3GUMus SUMAPHO2O penepmyapd, CO30AHHO20

YKPAUHCKUMU  KOMNOo3umopamu. OCG@W@HI)Z OCHOBHble mendenuuu 6 paszeumuu YKpauHcKozco
cumapHo2co ucKyccmeda. Buioeneno cnedosanue mpabuuwm, 3ANOHCEHHbIM 6 3ana0noeeponella<oﬁ
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