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1. Onuc HABYAJIBLHOI IMCIMILIIHA

XapakTepuCcTHKa AUCIUIUTIHY 32 (hopMamMu
HaiimeHyBaHHSI TOKa3HUKIB HaBYaHHSA
JICHHA
Bun mucrmmnian 000B’sA3K0Ba
MoBa BHKJIaIaHHS HABYAHHS Ta OIL[IHFOBAHHS AHTIIINCHKA, YKpaiHChKa
3araibHui 00CST KPEHTIB / TOJMH 2/60
Kypc v
Cemectp 7 \ -
KiTbKICTh 3MICTOBHX MOJYJIIB 3 PO3IOIUIOM: 4
OO6csr KpeauTiB 2 -
OOcsT roJIMH, B TOMY YHCIIL: 60 -
AynutopHi 28 -
MoayTbHUN KOHTPOJIb 2 TOfI. -
CeMecTpoBHi1 KOHTPOJIb 30
CamocriifHa poboTa - -
dopma ceMecTpOBOr0 KOHTPOIIIO eK3aMeH

2. Mera Ta 3aBAaHHA HABYAJIHLHOI JUCHMILIIHA

Mera kxypcy — mnpuaOaHHs CTyJA€HTaMH TEOPETHYHUX 3HAaHb 3 AHAIITUYHUX OCHOB
iHTepnperauii Ta peraryBaHHs MepeKIaaiB TEKCTIB Ta IXHIM MPAKTUYHUM BUKOPUCTAHHSM IIij
yac 00poOKH TEKCTIB MEPEKIIaaiB 3 YKpaiHChKOi MOBH HA aHTIIIHCHKY.

3aB/aHHS TUCIHTUTIHHA:

CdopmyBatu y CTYZICHTIB NepeKJIaialnbKi KOMIeTeHIii:

—  BOJIOAIHHS 3HAHHAMU 3 (axy;

— 3HaHHA CHENU(IYHUX TepeKiIalalbkuX TpaHcopMarliid, yMIiHHS 3aCTOCOBYBaTH iX y
NEepeKIaJalbKIN NISIBHOCTL, 3ATHICTh PO3II13HABATU OCHOBHI IMIEPCKIIaTO3HABY1 ITOHATTA.
Jlo aHaJMITUYHUX Ta PENAKTOPCHKUX KOMIIETEHLIN BiJHOCSTHCS BMIHHS PO3II3HABATU
3ac00M BHUpAXEHHS CTPYKTYpHOI oOprasizamii TEKCTy Ta JIEKCHYHHUX 3ac00iB BUPAXKECHHSA
KOMYHIKAQTUBHOI 1HTEHIll; 3JaTHICTh aHaJi3yBaTH IME€BHI TUIHM TEKCTY BIANOBIIHO 0
napaMeTpiB KOMYHIKaTUBHO-CTHJIICTUYHOI JIOUUIBHOCTI Ta MOBHOI MPaBWJIBHOCTI. PO3YyMiHHS
OCHOBHUX  IHCTPYMEHTIB  NEpEeKJIaJalbKOro  aHalidy; JIHIBICTUYHO  OOIPYHTOBaHY
IHTepIpeTaliio Pi3HOKAHPOBUX TEKCTIB; BU3ZHAUYEHHS METH 1 3MICTY NepeKJIaaiB, 00yMOBIECHUX
npodeciiHUMU Ta KOMYHIKaTUBHMMHU TnoTpebaMy MaiOyTHIX (axiBIiB; OBOJIOAIHHS
pelaryBaJlbHUMH HaBUYKaMHM, HeOOXinH1 inosoram-nepekiajayaM s iX [OAAJIBIIOTO
podeciitHOTO 3pOCTaHHS.
Cropusatu GopMyBaHHIO IPOrPaMHUX 3arajbHUX KOMIIETeHIIIH 3aco0amMM 1HO3€MHOT MOBH,
BU3HAYCHUX BIAMOBIIHUMH OCBITHIMHU MTPOTpaMaMu, 30KpeMa:

CaMO00CBITHA KOMIIETEHIis

31aTHICTP /10 CaMOCTIHHOI Mi3HaBaJbHOI MAISUIBHOCTI, CaMoOaHalli3y Ta CaMOPO3BUTKY.
CripsIMOBaHICTh Ha PO3KPUTTSI OCOOMCTICHOTO MOTEHLIaNny Ta camopeanisauito. [IparuenHs no
0CcOOMCTICHO-TIPOGECIHOTO JiAepCTBa Ta YCHIXY.

KomynikaTuBHa npogeciiiHO-0picHTOBaHA KOMIIETeH s

3/1aTHICTh 3aCTOCOBYBATH B NMpOQeciiiHiil IisIbHOCTI HOPMATHBHI aHAJIITUYHI 3aCO0M Mija yac
nepekiaxy 3 YypaxyBaHHSAM 3MICTOBOTO HAllOBHEHHS, COLIAJbHUX OCOOJIMBOCTEH TEKCTY,
cnenudiky nepexiaanbkoi CUTyallli Ta KOHTEKCTY.

3naTHICTh  BUIBHO #  €(EeKTUBHO BUKOPUCTOBYBATHM  AHANITUYHI  1HCTPYMEHTH IS
KOMYHIKaTUBHHX 3aBJaHb.




3. Pe3yabTaTH HABYAHHS 32 TMCHUIIIHOIO
PO3yMIHHS yCiX MOBHUX, MOBJICHHEBHX Ta KOMYHIKATHBHHX SIBHII aHTJIIHCHKOI MOBH Ta CITOCOOIB
IXHBOI'O NIEPEKIIALY;
NPaKTUK MUCBMOBOTO 1 YCHOTO MepeKiany, NepeKiIafalbKkoro aHali3 TeKCTy, YCHOIO MOCHTiJOBHOTO
nepekiany, HOBITHIX MepeKIal03HaBYMX Teopil Ta IX iHTepIpeTaliii;
OCHOBHHX JIEKCHUHHMX, (pa3eoyoriuHuX, (OHETHYHHUX, CIOBOTBOPHUX, MOP(QOIOTIYHHX Ta
CHHTAaKCUYHUX HOPM CYYacHOI aHIMMiHChKOI Ta YKPaiHCHKOi MOB;
peari3oByBaTH OCHOBHI YNPaBIiHCBHKI (YHKLIl aHamily, opraHizalii, KOHTPOIIO, CAMOKOHTPOIIIO B
nporeci nepekIaganbkoi JisuTbHOCTI;
BUOY/ZIOBYBaTH NPOTHOCTHYHI CLEHapili i MoAeni pO3BUTKY KOMYHIKATHBHHUX 1 COLIOKYJIbTYPHHUX
CHUTYyaIliif; 3HaHHSA Teopil 1 BOJOMIHHA NMPAKTHYHUMH HaBHYKAMU HPOEKTYBAHHS, KOHCTPYIOBAHHS,
MOJIEITIOBAaHHS TPOIIECy NEepeKIIay;
BOJIOJIIHHS 3MICTOM Ta OCHOBHUMH 3acajlaMd pPEIaKTOpPChKoi poOOTH 3 MNEepeKIaTHOIo
JITEpaTypor0; pelaryBaHHSIM TIEPEKIaJHOl JITepaTypH; IOPUAUYHUMH Ta ETUYHUMH

ACIICKTaMH B AHI'TIOMOBHOMY pez[aryBaHHi.

4. CTpyKTypa HaBYAJIbLHOI TUCHMILTIHA

TematnuaUd 1U1AH

Po3noist ToIMH MK BUIaMHU pooiT
AynutopHa:
Ha3sBa 3MicTOBHX MOJTYJIiB, TEM < | = % ’E R )‘é
> = |o |2 |5 | 2¢O
3microBmii moaysb 1. The Essentials of Editing.
T.1. The essence of editing. 2 2
T.2 Editing symbols. 2 2
T.3 Accuracy in editing. 2 2
T.4 Spelling predicaments. 2 2
T.5 Nouns and pronouns: editing. 2 2
T.6 Verbs and other parts of speech: editing. 2 2
T.7 Phrases. Clauses. Sentences: editing. 2 2
T.8 Editing for style: words. 2 2
T.9 Editing for style: sentences. 2 2
T.10 Legal issues for editors. 2 2
T.11 Ethical issues for editors. 2 2
T.12 Headline grammar and punctuation. 2 2
T.13 Editing Shakespeare in the 21 century. 2 2
T.14 The future for editors. 2 2
MopynbHHNM KOHTPOJIb 2
Pazom | 30 28 2
[TinroToBKa JI0 MPOXOKEHHS KOHTPOJIBHUX 3aXO0/I1B 30
Ycworo | 60 28 2




5. IIporpama HaBYAJIbHOI AUCHUILTIHH
3microBuii moxyas 1. The essentials of editing.

Tema 1. The essence of editing.
Iepexaanaubkmii anasiz rekery: definitions of editing.
IncTtpymenT(n) pexaryBanns nepekiaany: steps to approach the story in the editing process.
Penarysanns miiboBoro Tekcry: edit incorrect sentence structure, subject-verb agreement,
pronoun-antecedent agreement, pronoun case, principal parts of verbs, spelling and usage.

Tema 2. Editing symbols.
Iepexaanaubkuii anajisz tekery: editing symbols. Definition of a controlling idea.
IncrpymenT(n) pexaryBanns mepekiaanay: techniques to find mistakes. Advice to copy editors.
Penarysanns uisiboBoro Tekcry: five steps of a copy editor to edit an actual story in detail.

Tema 3. Accuracy in editing.
IMepexaananbkuii anauiz rekery: definition of accuracy.
IncTtpyment(n) pexaryBanns nepekiaany: typographical errors, bloopers, basic errors of fact.
Penarysanns miziboBoro tekcery:. explanation of the difference between the frequently confused
words in textbook’s drills.

Tema 4.The Spelling predicaments.
Iepexinaganbkuii anadiz tekcry: definition of spelling predicaments (confusing endings,
plurals, adding suffixes). Definition of sensitivity in language.
Incrpyment(u) peaaryBannsa mnepekiany. B. Clouse’s techniques to eliminate misspellings.
Hints on using the dictionary.
PenaryBanus nijiboBoro Tekcery: correcting the spelling and style errors in textbook’s drills.

Tema 5. Nouns and pronouns: editing.
IepexiananbKuii aHai3 Tekery: nouns and pronouns in editing.
IncTtpymenT(u) pexaryBannsi mepekiaany. Formation of plural possessive nouns. Formation of
compound, joint and complex possessives. Nouns of classical origin. Nouns with ancient
endings. Essential and nonessential clauses.
PenaryBanns niniboBoro tekery: textbook’s drills.

Tema 6. Verbs and other parts of speech: editing.
IepexsiagaubKuii anasi3z Tekcery: verbs and other parts of speech in editing.
IncTpymenT(u) penaryBannsi nmepeksany: active and passive voice; transitive and intransitive
verbs; mood; verbals. Adjectives and adverbs. Prepositions and conjunctions.
PenaryBanns nisiboBoro tekcry: textbook’s drills.

Tema 7. Phrases. Clauses. Sentences: editing.
IMepexnananbkuii anaiuis tekery: definitions of syntax.
Inctpyment(n) penaryBanHsi mepekjanmy. phrases; independent and dependent clauses;
restrictive and nonrestrictive phrases and clauses; run-on sentences; appositives.
PenaryBanns miiboBoro Tekcry: correcting spelling and style errors in textbook’s drills.

Tema 8. Editing for style: words.
IMepexaanaupkmii anamiz tekery: definitions of style; redundancy; clichés and journalese;
unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
IncrpymenT(u) penaryBaHHsi mepekJaay. Strategies to avoid redundancy; clichés and
journalese; unnecessary synonyms; jargon and pompous language; unusual or complicated terms.



PenaryBanus uiiboBoro Tekcry: textbook’s drills.

Tema 9. Editing for style: sentences.
IMepexnananbkuii anaui3 Tekery: definitions of quotes; quotation marks. Readability formulas.
IncTpymenT(u) penaryBaHHsi mepekJiany. Strategies to detect 4 problematic zones of using
quotes; strategies to limit prepositional phrases; strategies of simplifying negative constructions,
coordinating and subordinating ideas, of varying sentence length and structure.
PenaryBanns nisiboBoro tekcry: textbook’s drills.

Tema 10. Legal issues for editors.
Iepexaananbkuii anaiiz Tekcry: the First Amendment to the US the First Amendment to the
US Constitution. Outline of legal issues for US editors. Definition of libel and its elements.
IncTtpyment(n) penaryBanns nepekiaany: defenses against libel claims. Guarding against libel
in stories.
PenaryBanns nisiboBoro Tekcery: textbook’s drills.

Tema 11. Ethical issues for editors.
Iepexnananbkuii anadiz Texcry: Definitions of ethics. Definition of ethics in academic
research. Outline of types of ethical issues.
Incrpyment(u) penaryBanns nepekaany. the framework for ethical decision-making.
PenaryBanHs nijiboBoro tekcry: textbook’s drills.

Tema 12. Headline grammar and punctuation.
Iepexaananbkmii anaiiz rekery: definitions of headlines; headline terms; type terms.
Incrpyment(n) penaryBanns nepekiaany: 4 steps of headline writing; headline grammar and
punctuation.
PenaryBanns nisiboBoro tekcry: textbook’s drills.

Tema 13. Editing Shakespeare in the 21% century.
Iepexsagaubkuii anaiis rekery: relevance of editing Shakespeare today.
IncrpymenT(u) penaryBanns mepekJany. “pick and mix” approach, Dr. Samuel Johnson’s
innovation, Barbara Mowat’s method of editing Shakespearean plays. Bate and Senechal’s
school of editing.
PenaryBanus misiboBoro tekcery: textbook’s drills.

Tema 14. The future for editors.
IMepexnananbkuii anaui3 tekcry: definitions of plagiarism. Redefining editing for Mass Media.
IncTpymenT(u) penaryBannsi mepekJany. using technology in editing; business concerns in
editing; tasks of the Social Media Editor; strategies to avoid plagiarism and RSI.
PenaryBanns nisiboBoro tekcry: textbook’s drills.

6. KoHTpo/1b HABYAJILHUX JOCATHEHD
6.1. Cucrema Ol[iHIOBAHHSI HABYAJIbHUX JOCSTHEHb CTY/E€HTIB

HaBuanbpHi nOCSATHEHHS CTYyACHTIB 13 AuciuIuliHu «llepexnamanbkuii aHami3 TEKCTY»
OLIIHIOIOTBCSA 33 MOJYJIbHO-PEUTHHTOBOIO CHCTEMOIO, B OCHOBY $KOi IOKJIAJEHO HPUHIHII
MOOMEepaliifHOl 3BITHOCTI, 000B’SI3KOBOCTI MiICYMKOBOTO KOHTPOJIIO, HAKOIUYYBAJIbHOI CUCTEMU
OLIIHIOBAHHS PiBHA 3HaHb, YMiHb Ta HABUYOK; PO3MIMPEHHS KUTBKOCTI MiICyMKOBUX OaliB.

VY mporieci OliHIOBaHHS HABYAJILHUX JOCSITHEHD 3aCTOCOBYIOTHCS TaKl METO/H:

Memoou ycnozo KORmponlo: 1HAUBIIyaTbHE ONUTYBaHHA, (PPOHTATIHHE ONUTYBAHHS,
cmiBOecizna, podoTa B mapax Ta MiHi-TpyTiax.



Memoou nucemo6020 KOHmMPOIO: TiICYMKOBE MMCHMOBE TECTYBaHHSI.
Memoou camokonmponro: CaMOCTiHA OIlIHKA CBOIX 3HAHb, CAMOAHAJTI3.

KoHTposb yCIIHOCTI CTYACHTIB 3IHCHIOETHCS BIITIOBITHO IO HABYAIBHO-METOIMYHOI KapTH, JIe
3a3HA4YCHO BUIM W TepMiHM KOHTpOM0. CucTeMy peMTHHIOBUX OajiB JUIs Pi3HUX BHUIIB KOHTPOJIO Ta
HOPSIIOK iX TEpPEeBECHHs y HamioHambHy (4-OambHy) Ta eBporeiicbky (ECTS) mikamy momaHo y
TaOIUIAX.

Po3paxyHOK peHTHHTOBUX OalliB 32 BUIaMHU IIOTOYHOTO (MOJIYJILHOTO) KOHTPOJIIO:

é . Cemectp 7
v g o
S T =
g S X
Bua nismeHOCTI CTyIeHTa § = . % Lg
=3 | SE |25
SE|EE| gz
=& |23 |5z
BigBigyBaHHs JeKIiit 1 - -
BiiBigyBaHHS CEMiIHApCHKUX 3aHATh 1 - -
BiiBigyBaHHS NPAaKTHYHUX 3aHSIThH 1 14 14
Po6oTta Ha ceMiHapChbKOMY 3aHSTTI 10 - -
PoboTa Ha mpaKTHYHOMY 3aHSTTI 10 14 140
JlaboparopHa poboTa (B TOMY YHUCII JOITYCK, 10 i i
BHKOHAHHS, 3aXKCT)
BukoHaHHS 3aB/IaHb IS CAMOCTIHHOT poOOTH - - -
BukoHaHHS MOAYJIBbHOT pOOOTH 25 1 25
Pazom - 179
MaxkcuMaibHa KIJIBKICTE OamiB: 179
Pospaxynok koedirtienTa: 179/60=2,98

6.2 ®opmMu NpoBeeHHS] MOAYJIbHOT0 KOHTPOJII0 Ta KPUTEPii OiHIOBAHHS

®dopma MpoBeCHHS: MHUCHMOBA

MakcumanbHa KUTbKICTh OauiB: 25 6amiB

Kputepii ormiHoBaHHS: MOJyJlbHAa KOHTpPOJbHA poOOTa BKIIOYAE 5 3aBIaHb, IPABHUIbHE
BUKOHAHHS SIKMX OI[IHIOETHCA Yy 5 OaiB.

6.3 @opmMu NpoBeIeHHS CEMECTPOBOI0 KOHTPOJIIO Ta KpUTEPii OHiHIOBAHHSA

®dopma MpoBEACHHS: MHUCHMOBA

Tpusanicte npoBeaeHHs: 60 XBUINH.

MaxkcumanbpHa KUIbKicTh OamiB: 40 Oanis

Kputepii oriHtoBaHHS: eKk3aMmeHalliHuUN Ouler BkiItoyae 40 TecTOBUX 3aBAaHb, IMpPaBHIIbHA
BIIMIOBIJIb HAa KOXKHE 3aIIUTAHHS OILIIHIOETHCS B OJIMH Oall.

6.4 OpieHTOBHHUII NEepeJIiK TeM AJIsl CeMeCTPOBOr0 KOHTPOJIIO

1. Define the experience of reading, interpretation and evaluating fiction.

2. Definitions of plot and narrative. Draw a diagram first proposed by the nineteenth-century
German critic Gustav Freytag. Enumerate elements of plot.

3. Define conflict and types of conflict in fiction.

Define structure and its functions in fiction.

5. Define the role of narrator in fiction. What is point of view in fiction? Explain third-person
point of view; first-person point of view; (limited) omniscient point of view.

6. Explain the role of setting in fiction. How does setting function in “Avatar”, “Girl”, “The
Story of an Hour”, “Young Goodman Brown” and “A Rose for Emily”?

7. Define symbol. Explain its role in fiction. Provide etymology of symbol. Explain the work of

B



10.
11.
12.

13.

14.
15.
16.
17.
18.

19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.

symbolism in Kate Chopin’s “The Story of an Hour” or Nathaniel Hawthorne’s “Young
Goodman Brown”.

Give the definitions of a text and a discourse.

Explain text cohesion and text coherence.

Give the definition of a functional style as it was traditionally accepted by stylistics.
Describe specific lexical and grammatical features of legal and business discourse.
Define legal and business discourse and its communicative intention as well as ways of
implementation of the communicative intention in texts of business discourse. What is its
referential type and temporal deixis?

Define scientific (academic) and technical discourse. Mention ways of implementation of the
communicative intention in such texts, its referential type and temporal deixis.
Editing as a final stage of translation.

Editing and proofreading.

The system of editing symbols.

Define controlling idea.

Enumerate techniques to find mistakes and steps of a copy editor for revision of an actual
story: C. Friend‘s approach.

The role of accuracy in editing.

Define unity.

Enumerate major categories of concern to editors: stylebook dimensions.

Enumerate basic errors of fact.

Define sensitivity in language (G.T.Arnold’s outline).

Define restrictive and nonrestrictive phrases and clauses (appositives).

Define clause problems in editing.

Enumerate errors in essential and nonessential clauses.

Editing of run-on sentences.

Editing of nouns in English.

Describe most pronoun problems in editing.

Editing of adjectives and adverbs.

Editing of verbs in English.

Editing of prepositions, conjunctions and interjections in English.

Strategies to avoid redundancy.

Editing of English clichés and journalese.

Editing of unnecessary synonyms.

Editing of jargon and pompous language.

Editing of negative constructions.

Editing of quotes.

Editing for style in sentences: flow, length and structure.

The role of the First Amendment to the U.S. Constitution in editing.

Define readability formulas.

Legal issues for editors: define libel, its elements and defenses against libel claims.
Define guarding against libel in media stories.

Define copyright.

Enumerate 9 questions from a framework for ethical decision-making.

Editing of Shakespearean texts in the 21% century (J. Bate and H. Senechal; B.Mowat).
Define Quarto, Folio, promtbooks.

Avoiding plagiarism: 8 macro and micro strategies.

Types of ethical issues.

Enumerate and explain headline terms in editing.

Describe four steps of headline writing in editing process.

Headline grammar and punctuation in editing.

Strategies of redefining current media for modern editors.



6.5 IllkaJa BigmoBigHoOCTI OiHOK

OniHka KinpkicTes OajiB
Binminao 100-90
Hyxe mobpe 82-89
Hobpe 75-81
3a10B1JIBHO 69-74
JlocTaTHbo 60-68
HezanosinpHO 0-59

7. HaB‘laJILHO-MeTOI[H‘IHa KapTKa I[HCHI/IHJIiHI(I

Pa3om: 60 roa., npakTu4Hi 3aHATTS — 28 TOJ., MOAYJIBHAN KOHTPOJIb — 2 TOJI., CEMECTPOBUI
KOHTpOJb — 30 roza.

7 cemecTp
Monyns 3micToBui MOayIb 1
Hasga moayns The Essentials of Editing
Kinekicts 6aniB 3a 154
[TpakTruni 2 2 2 2 2 2 2 2 2 2 2 |2 2
Temu npakTuyHUX
3aHATh
—~
Lo fom)
— ©
5 —~~ :‘
=) =
o o
= = © Z |
g = o> = : =
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= B | £ + c | © S |&
— ~ .. = o © = o
O ~—~~ . = ie) — — — (4] % ~—~~
— — (e} o [} 3} ~ + + = 2 e}
T © — i 3 P % = S o | —
— © T o S @ o % e - - S |c o
~ o — ) Y— c 3 o % o o [+ —
o + N i) %) P c o c e = c = %)
= - =) [} =3 S 1] 2 3 EH = S
= N2 c ° ] . ' [<H] @ = c =
S g = IS c o . 3} ) = N © ® 5
%) = < S . 8 = = S o E |2 32
o o 5] S o < 5 n 7] n 1% = § 5
S S £ L ° © S 5 5 L g S |5 =
c = - oS S N O | 7 7 = o
5] [ ) o> c .~ o © o 2 2 5] (9p] 5
7] o)) I c 2 @ 0 O S c —_ —_ = o =
3 = 5 = = @ o | Ex | E 3 8 s | =
= = ) £ < + SOo | 5 U’ = =
(3] — (8] [<3) — = o o ] o (5] = 5+ = (5]
= =] > o zZ QL c 3 w L | = D ° =
Buau morounoro MK 25 6ainiB
KOHTPOJIIO
ITimcymroBmit MakcumanbHa KUIBKICTh 0amiB — 179 Gammis
KOHTPOJTb

8. PexomeHnpoBaHi qkepesia

1. Arnold G. T. Media Writer's Handbook. A Guide To Common Writing And Editing
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Problems / George T. Arnold. — Boston: McGraw-Hill, 2003. — 288 c.

Bander R. G. From Sentence to Paragraph / Robert G.Bander. — Orlando: Harcourt Brace
Jovanovich, Publishers, 1985. — 278 c.

Brooks B. S. Working with Words: A Concise Handbook for Media Writers and Editors / B.
S.Brooks, J. L. Pinson. — New York: St.Martin's Press, 1993. — 103 c.

Clouse B. F. The Student Writer: Editor and Critics / B. Fine Clouse, J. Johnson DeSalvo. —
New York: McGraw-Hill, Inc., 1992. — 489 c.

Friend C. Contemporary Editing / C. Friend, D. Challenger, K. C. McAdams. — Boston:
McGraw-Hill, 2005. — 467 c.

Harrigan J. T. The editorial eye. - Bedford/St. Martin's. — 2003. — 434 p.
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