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1. Onuc HABYATBHOT AMCHUILTIHA

HaiimenyBaHHSI MOKa3HUKIB XapakTepucTuka JUCIHILTIHY 32
dbopMaMu HaBYAHHS
Jlenna ‘ 3aouHa
Bua nucuurinu 000B’s13KOBa
MoBa BUKJIaIaHHsI, HABYAHHS Ta OIIHIOBAHHS aHTIIChKA
3aranpHul 00CAT KPEAUTIB/TOIMH 4120
Kypc 3) 5
Cemectp 9 | 10 9 | 10
KinpKkicTh 3MICTOBHX MOJTYJIIB 3 PO3MOILIOM: 4
OO0csT KpenuTiB 2 2 2 2
OO6csr TOMH, B TOMY YHCITI: 60 60 60 60
AymmTopHi 16 16 8 8
MopynpHUN KOHTPOJIb 4 4 - -
CeMecTpoBHI KOHTPOJIb - - - -
CamocrtiitHa poboTa 40 40 52 52
dopma ceMECTPOBOr0 KOHTPOJIIO - 3aimik 3aimik

2. MeTa Ta 3aBIaHHA HABYAJbLHOI JUCHHUILTIHA

Mema Kkypcy —  OBOJOIITH I1HO3EMHOIO MOBOIO NPO(ECIfHOrO CHUIKYBaHHS, 30Kpema

CYKYITHICTIO YC1X MOBHUX 3aC001B, SIKUMU MOCITYTOBYIOThCS y ITpodeciiiHiil cdepl KOMYHIKaLii.

3asoanns xypcy :

chopMyBaTH y CTYACHTIB NMpo(deciiHO-OpIEHTOBAaHI Ta HAyKOBO-IOCIHITHHUIIbKI KOMYHIKATHBHI
MOBJICHHEB1 KOMIIETEHII (JIIHTBICTUYHI, COIIOJIHTBICTHYHI Ta MparMaTU4Hi) Uia 3a0e3medeHHs
iXHBOTO €(EKTUBHOTO CHUIKYBaHHS B TNpodeciiHOMYy Ta akKaJeMIYHOMY CEepeIOBHIII, 1
3aCTOCYBaHHS 3700yTHX 3HaHb y MOJAIbIIIN TPodeciitHii Ta HAYKOBIN TISTILHOCTI;

HAaBUUTH  CTYACHTIB  MPAaBWIBHO  BXHBAaTH  TEPMIHHM  MPOQECIfHOTO  CIUIKYBaHHS
(mpodecionanizmMu), MbKraay3eBi 3aralbHOHayKOBI TEPMIHOJIOTIUHI;

PO3BUHYTH yMIiHHSI CTYJIEHTIB BHKOPHCTOBYBATH aHIJIIMCHKY MOBY B Cy4acHOMY mpodeciiiHo-
HayKOBOMY OCBITHBOMY IPOCTOPI;

CIIPUSTH PO3BUTKY 3A10HOCTEH 10 CAMOOI[IHKH Ta 34aTHOCTI 10 CAMOCTIHOTO HAaBYaHHS;
pPO3BUBATH KPUTUYHE HAyKOBE MHCJICHHS 3aco0aMu mpodeciiiHO-crpsMOBaHHX aHTJIOMOBHHX
TEKCTIB;

YYUTH CTYACHTIB CIIBBIAHOCUTH TEOPETHYHI 3HAHHSA 3 MPAKTUYHUMH IMOTpeOaMH MalOyTHBOI
npodeciitHoT TiSUTBHOCTI,

PO3BUBATH Y CTYJEHTIB Mi3HABaJIbHI IHTEPECH, IPATHEHHS JI0 yIOCKOHAJIEHHS CBO€I npodeciiitHoi
MMATOTOBKHU;

pPO3BMBATH BMIHHS TMpAlOBaTH 3 HABYAJIbHO-METOJWYHOIO JITEparypord Ta (HaxoBOIO
JTepaTypoIo;

MIBUIIYBAaTH PIBE€Hb PO3BUTKY MPOGECiitHOT KOMIETEHIII] CTYIEHTIB 3aCO00M aHTIIICHKOT MOBH.

3. Pe3ysibTaTn HABYaHHA 32 JUCHHILIIHOO

Cr

YICHT:
3Ha€ IHIIOMOBHHI MaTepiaj BU3HAUYEHUI poOOYOI0 MPOrpaMor0 HaBYAIbHOI AUCHUILTIHY;
CIUIKY€ETHCSl 1HO3EMHOI0 MOBOIO B YCHIM Ta MMCHMOBIH (popMax BIANOBIAHO 0 TeM BHU3HAYEHUX
po0OYOI0 MPOrPaMOI0 HaBYAIbHOT JUCIUILTIHH;

JIEMOHCTPY€E piBEHb CHUIKYBaHHS 1HO3EMHOIO MOBOIO Y YOTHPBOX BH/aX MOBJIEHHEBOI JisIBHOCTI
(ayniroBaHHI, YNTAHHI, MICHMI Ta TOBOPIHHI1);

PO3yMi€ KyIbTypy Ta TpaauLii KpaiHu, MOBa SIKO1 BUBYAETHCS;

aHaJIi3y€e Ta KPUTHYHO OLIHIOE 1H(YOPMALIIIO 3 PI3BHUX IHIIOMOBHHX JIKEPEIT;

BUKOPUCTOBYE 06a30B1 3HaHHS Mpodecii y nmpolieci BUBYCHHS IHO3EMHOT MOBH.



4. CTpyKTypa HABYAJIBHOI 1M CUUILTiHI

TemaTU4uHUN NIaH 111 A€HHO1 POPMU HaBYAHHS

Ha3Ba 3MicTOBHX MOYIIIB, TEM
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3micToBuii Moayab 1. AHrJilicbka MoBa K 3aci0 iIHIIOMOBHOr0 NpodeciiiHOro CNJIKYyBaHHA
(English as a means of foreign-language professional communication)
Tema 1. Ilpodeciiine crniiKyBaHHS y CTPYKTYpl 7 2 5
npodeciitHoi qisuTbHOCTI y cdepi moau. Professional
communication in the structure of the professional
activity in the field of fashion.
Tema 2. Ilpodeciiina chepa six iHTErpanis odiniiHo- 7 2 5
JIOBOTO, HAYKOBOTO 1 PO3MOBHOT'O CTHIIIB Y
KOHTEKCTI MDKHAPOIHOT CHIBITpaIll MUCTEIbKOT
crimsHOTH. Professional area as integration of official
business, scientific and colloquial styles in the
context of the international collaboration of the
artistic community.
Tema 3. Cnenudika cydacHOTO0 TaliM-MEHEIKMEHTY 7 2 5
y coepi wmomu. Specificity of modern time
management in in the field of fashion.
Tema 4. Buma Ta mnoxaneima ¢opMagbHa Ta 7 2 5
HepopMampHa MHUCTElIbKAa OCBiTa B YKpaiHi Ta
npoBigHux Kpainax csiry. Higher and further formal
and informal art education in Ukraine and the leading
countries of the world.
MonynbHUN KOHTPOJIb 2 2
Pazom | 30 8 2 20
3micToBuii MoayJib 2. KyasTypa npodeciiinoro cniikyBaHHs
(Culture of professional communication)
Tema 1. IlpaBuna Ta npuHIMNM npodeciitHoTO 7 2 5
eTukery y cdepi moau. MosHuii etuker. Rules and
principles of professional etiquette in the field of
fashion. Language Etiquette.
Tema 2. Ocob6auBOCTI MIKKYJIBTYPHOT 7 2 5
KoMyHiKaii mo tenedony ta skype. Features of
intercultural telephone communication and via skype.
Tema 3. Jli1oBa KOPECHOHACHIIIS Y MeXax 7 2 5

r7100a1i30BaHOT0 MHCTEILKOTO pocTopy. Business
correspondence within the globalized art space.




Tema 4. Tlogopoxki s camopeasnizaiii Ta 7 2 5
npodeciitHoro po3BUTKY Yy cepi moau. Business
travels for self-realization and professional
development in the field of fashion.
MonynbHUN KOHTPOJIb 2
Pasom | 30 8 20
3micToBuii Moay.ab 3. IIpodeciiini ocodamBoCTi TUCKYpCY
(Professional Discourse Features)
Tema 1. Mixnapoauii npodeciiinuii mpodins y 7 2 )
cBiToBIi Mepexi [nTepHer. International Professional
Profile on the World Wide Web.
Tema 2. CniBb6ecizia Ik MUCTELTBO MEPEKOHAHHS. 7 2 3)
Interview as an art of persuasion.
Tema 3. OcoOnmBocTi mnepekiany YKpaiHOMOBHHMX 7 2 5
MartepiagiB  mnpodeciiiHoro  crnpsMyBaHHS ~ Ha
aHrmiiickky MoBy. Features of translation of
Ukrainian-language  materials of  professional
orientation into English.
Tema 4 OcoOauBOCTI TEepeKIaay aHTIOMOBHUX 7 2 5
MatepiaigiB  mpodeciiiHoro  crnpsMyBaHHS — Ha
ykpaiHcbky MoBy. Features of the translation of
English-language  materials  of  professional
orientation into the Ukrainian language.
MopaynsHUN KOHTPOJIb 2
Pazom | 30 8 20
3micToBuii MmoayJb 4. MoBa nu3aiiHy Mo
(The language of fashion design )

Tema 1. Komip. ®opma. Cuuyer. Jlinis Colour. 7 2 5
Shape. Silhouette. Line.
Tema 2. YnepemkeHHs. Ta CKJIaIHOIII. 7 2 5
KoncrpyroBanusi. JpanipyBanHs.Bias. Block.
Construction. Drape.
Tema 3. Bunycku. @yHkuioHanbHICTh. CuMETpis. 7 2 5
Acumetpis  Volume. Function. Symmetry.
Asymmetry..
Tema 4. Ilpuntu Ta TekcTypu. Pyx 1 MoTuB. 7 2 5
Konekuis.Print and texture. Movement and motive.
Collection.
MoynbHUN KOHTPOJIb 2
Pazom 30 8 20

Yeboro | 120 32 80




TemaTuuHMil M1aH 1J1 3204HOI (HOPMHU HABYAHHS

Ha3Ba 3MicTOBHX MOAYIIB, TEM

Posnonin rogua Mk BUgamMu pooir

AynuTopHa:
o T
= |E |2 |z
3 E| 2 | & | E S
3 5 3 | & |8 | &7 2
> = o | E = = @)
3micToBuii Moayab 1. AHrJilicbka MoBa K 3aci0 iIHIIOMOBHOr0 NpodeciiHOro CNiJIKyBaHHA
(English as a means of foreign-language professional communication)
Tema 1. Ilpodeciiine criiikyBaHHS y CTPYKTYpl 7 2 5
npodeciiiHoi NisIbHOCTI y cepl mou. Professional
communication in the structure of the professional
activity in the field of fashion.
Tema 2. Ilpodeciiina chepa six iHTErpaiis odiniiHo- 7 2 5
JIOBOTO, HAYKOBOTO 1 PO3MOBHOT'O CTHIIIB Y
KOHTEKCTI MDKHAPOIHOT CHIBITpAIll MUCTEIBKOT
cribHOTH. Professional area as integration of official
business, scientific and colloquial styles in the
context of the international collaboration of the
artistic community.
Tema 3. Cnenudika cydacHOTO TalM-MEHEIKMEHTY 7 7
y coepi wmomu. Specificity of modern time
management in in the field of fashion.
Tema 4. Buma Ta mnomanema ¢opManbHa Ta 7 7
HepopManpHa MHUCTElbKa OCBiTa B YKpaiHi Ta
npoBigHuX Kpainax csiry. Higher and further formal
and informal art education in Ukraine and the leading
countries of the world.
MopaynbHUN KOHTPOJIb 2 2
Pazom | 30 4 2 24
3micToBuii MOayJIb 2. KyibTypa npogeciiiHoro cnijikyBaHHst
(Culture of professional communication)
Tema 1. IlpaBuna Ta mnpuHIMOM npodeciitHOoTO 7 2 5
eTuKeTy y cdepi moau. MoBHuit etuker. Rules and
principles of professional etiquette in the field of
fashion. Language Etiquette.
Tema 2. Oco6auBOCTI MIKKYJIBTYPHOT 7 7
KoMyHiKaii mo tenedony ta skype. Features of
intercultural telephone communication and via skype.
Tema 3. Jli10Ba KOPECHOHAEHIIS Y MeXax 7 7
r100aiz0oBaHOr0 MUCTEILKOTO pocTopy. Business
correspondence within the globalized art space.
Tema 4. ITogopoxi ans camopeanizanii Ta 7 2 5
npodeciifHoro po3BUTKY Yy cepi moau. Business
travels for self-realization and professional
development in the field of fashion.
MonynbHUN KOHTPOJIb 2 2
Pasom | 30 4 26




3micToBuii Moay.ab 3. IIpodeciiini ocodamBoCTi IUCKYpCY
(Professional Discourse Features)

Tema 1. Mixuapoauuii npodeciiinuii mpodins y 7 2 )
cBiToBii Mepexi [nTepHer. International Professional
Profile on the World Wide Web.
Tema 2. CiiiBOecifa Ik MUCTEIITBO TIEPEKOHAHHS. 7 2 )
Interview as an art of persuasion.
Tema 3. OcoGmuBoCTI mepekiany yKpaiHOMOBHHX | 7 7
MaTepiasiB  mpodeciiHoro - cupsMyBaHHS ~— Ha
aHrimiiicbky MoBy. Features of translation of
Ukrainian-language  materials of  professional
orientation into English.
Tema 4 OcobmuBOCTI mepekIaay aHITIOMOBHHX 7 7
MartepiagiB  mnpodeciiiHoro  crnpsMyBaHHS — Ha
ykpaiHcbky MoBy. Features of the translation of
English-language  materials  of  professional
orientation into the Ukrainian language.
MonynbHUN KOHTPOJIb 2 2
Pazom | 30 4 26
3micToBuii Mmoayab 4. MoBa Au3aiiHy Moau
(The language of fashion design )

Tema 1. Komip. ®opma. Cunyer. Jlinis.Colour. 7 2 5
Shape. Silhouette. Line.
Tema 2. VYnepemkeHHs. Ta CKJIaIHOIII. 7 7
KoncrpyroBanusi. JpanipyBanns.Bias. Block.
Construction. Drape.
Tema 3. Bunycku. @yHkuioHanbHICTh. CuMeETpis. 7 7
Acumerpis  Volume. Function. Symmetry.
Asymmetry..
Tema 4. Ilpuntn Ta Tekctypu. Pyx 1 MoTuB. 7 2 5
Konekuis.Print and texture. Movement and motive.
Collection.
MonynbHUN KOHTPOJIb 2 2
Pazom 30 4 26

Yeboro | 120 16 88




5. Ilporpama HaBYAJIbHOI JUCHUILIIHH

3MICTOBHUI MOIYJIb 1. AHTJIIMCHKA MOBA SIK 3ACIB IHIIOMOBHOI'O
MPOPECIMHOI'O CILIKYBAHHSA
(ENGLISH AS A MEANS OF FOREIGN-LANGUAGE PROFESSIONAL
COMMUNICATION)

Tema 1. IIpodeciitHe crimkyBaHHS y CTPYKTYpi mpodeciiinoi nisubHOCTI y cepi moau. Professional
communication in the structure of the professional activity in the field of fashion.
Tema 2. Ilpodeciitna cdepa sk iHTerpamis odiniiHO-AUIOBOrO, HAYKOBOTO 1 PO3MOBHOTO CTHIIB Y
KOHTEKCTI MDKHApOIHOT CITiBIIpali MUCTelbKkoi criibHoTH. Professional area as integration of official
business, scientific and colloquial styles in the context of the international collaboration of the artistic
community.
Tema 3. Cneuumdika cydacHOTO TaliM-MeHEDKMEHTY y cdepi momu. Specificity of modern time
management in in the field of fashion.
Tema 4. Bumia ta nojansia gopmanbHa Ta HeopMallbHa MUCTELIbKa OCBITa B YKpaiHi Ta MPOBIAHUX
kpainax csity. Higher and further formal and informal art education in Ukraine and the leading
countries of the world.

Moxepedia [1;5 35 5; 65 10]

3MICTOBHUI MOJYJIb 2. KYJbTYPA NPO®ECIHHOIO CIIJIKYBAHHS (CULTURE OF
PROFESSIONAL COMMUNICATION)

Tema 1. IlpaBuna Ta mpuHIMM npodeciitHoro eTukery y cdepi Mmoau. MoBHmit etuker. Rules and
principles of professional etiquette in the field of fashion. Language Etiquette.

Tema 2. OcobmuBOCTI MDKKYJIBTYPHOT KOMYyHiKaIlii mo Teaedony ta sSkype. Features of intercultural
telephone communication and via skype.
Tema 3. JlinoBa KOPECIOHICHINSA y MeXax TI00ai30BaHOIO MHCTEILKOTO MpocTopy. Business

correspondence within the globalized art space.
Tema 4. TTomoposki s camopeaizarii Ta nmpodeciiinoro po3sBuTKy y chepi moau. Business travels for
self-realization and professional development in the field of fashion.

Moxepeda [15 35 4; 5; 8; 9; 10]

3MICTOBHUI MOJYJIb 3. MPO®ECIMHI OCOBJIMBOCTI JUCKYPCY
(PROFESSIONAL DISCOURSE FEATURES)

Tema 1. Mixuapoauuii npodeciiiauii mpodine y ciroiit Mepexi Iurepuer. International Professional
Profile on the World Wide Web.
Tema 2. CriBbecina sik MUCTENITBO TiepekoHaHHs. Interview as an art of persuasion.

Tema 3. OcobauBocTi mNepekiaay YKpaiHOMOBHUX MaTepialiiB HpodeciiHOro chpsMyBaHHS Ha
aHriiickky MoBy. Features of translation of Ukrainian-language materials of professional orientation
into English.
Tema 4 OcobnuBocTi mepekiany aHIJIOMOBHUX MaTepianiB NpodeciifHOro cnpsMyBaHHS Ha
ykpainceKy MoBy. Features of the translation of English-language materials of professional orientation
into the Ukrainian language.

Mxepena [2; 4; 5; 9]



3MICTOBUM MOAYJIb 4. SMICTOBUM MOYJIb 4. MOBA JTU3AMHY MOJIH
(THE LANGUAGE OF FASHION DESIGN )

Tema 1. Colour. Shape. Silhouette. Line. Konip. ®opma. Cunyer. Jlinis.
Tema 2. Bias. Block. Construction. Drape.

JpanipyBaHHSI.

YnepemxeHHs.

YcexknagHeHns.

KonctpyroBanHs.

Tema 3. Volume. Function. Symmetry. Asymmetry. Bumnycku. ®yHkuioHanpHictb. Cumerpis.

Acumertpis.

Tema 4. Print and texture. Movement and motive. Collection. IlpunTti Ta Tekcrypu. Pyx i MoTHB.

Komnexus.
Hxepena [1; 2; 4; 5]

6. KOHTpOJIL HaBYaJIbHHUX JOCATHCHD

6.1. Cucrema O1iHIOBAaHHSI HABYAJILHUX JOCATHEHDb CTY/ICHTIB

Bun nisimeHOCTI CTyIeHTa 8 Monyns Monayns 2 Monayns 3 Monyns 4
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BinBigyBaHHs neKiin - - - - -
BinBigyBanHs ceMiHApChKHUX - - - - -
3aHSTh
BinBigyBaHHS IpaKTHYHUX 1 4 4 4 4 4 4 4 4
3aHSTh
PoGoTa Ha cemiHapcbKkOMY - - - - -
3aHATTI
PoGoTa Ha nmpakTHYHOMY 10 40 40 4 40 4 40
3aHATTI
JIaboparopHa pobota (B TOMY - - - - -
YHCIIi AOMYCK, BUKOHAHHS,
3aXHUCT)
BukoHaHHS 3aBIaHb UL 25 25 25 1 25 1 25
CaMOCTIIHOT poOOoTH
Bukonanus MoynbHOT pobot | 25 25 25 1 25 1 25
Pazom | - |94 - 94 - 94 94
MakcumanbHa KUTbKICTh 0alliB 376

PospaxyHok xoedimieHTa:

3anik, koediieHT — 3676




3aBaHHs JUIA CaMOCTIHHOT poboTH

Kinbkicth

TrOIuH

Kinbkicts OaniB

3MICTOBUM MOJY.JIb |. SMICTOBHI1 MOJYJIb 1. AHIJIIHCBKA MOBA SIK 3ACIB
IHIHOMOBHOI'O MPO®ECIMHOI'O CIIJIKYBAHHS
(ENGLISH AS A MEANS OF FOREIGN-LANGUAGE PROFESSIONAL COMMUNICATION)

[linroryBat OaHepHU BapiaHT 1HQOPM-TIOBITOMIICHHSI Ha TEMY: 10 15
«CyuacHi cBITOBI TpeHU B cepi Mozl »

Hanwmcatu ece Ha Temy: «EdexkTHBHE BUKOpUCTaHHS Yacy y npodeciiiHii 5 )
nismeHOCT y cdepi moam» ("Effective use of time in fashion professional

activities") (200 ciiB)

CrBoputu 5 MiHi-iHQOPMIIOBIZOMIIEHD PO 3aKiaau BHIIOI (hOpMaIbHOT 5 )

Ta HeopMaIbHOI OCBITH Y chepi MO,

3MICTOBHUM MOJIYJIb 2. KYJbTYPA NIPO®ECIMHOI'O CIIIKYBAHHS (CULTURE OF

PROFESSIONAL COMMUNICATION)
[Minrorysatu Bineo-tpoekt «Media CV for getting job position» 10 15
CTBOpITH CIIHCOK TTOpaJ 010 ePEeKTHBHOI KOMYHIKAIIIT 110 TenedoHy 5 5
CTBOpITH CIHCOK MOpaJ 010 epEeKTHBHOT KOMYHIKAIIIl uepe3 CKauI 5 5

3MICTOBHUM MOJY.JIb 3. HAYKOBHU CTHUJIb I MOI'O 3ACOBH Y MTPO®ECIMTHOMY

CHIJIKYBAHHI (SCIENTIFIC STYLE AND ITS MEANS IN PROFESSIONA

L COMMUNICATION)

3HATH Bi€O-PELENT ieanbHOro pe3rome mpodecionana y cdepi Moau 10 15
Busznaunt 10 mopax 10 CTBOpPEHHS BIACHOTO PO iTi0 y Mepexi 5 5
[HTEepHET BiAMOBIIHO /10 BUMOT chepu MOIH
OmnpalltoBaTy aHTJIOMOBHY CTATTIO IIPOQECIHHOr0 CIIPSIMYBaHHS Ta 5 5
HanucaTd Binryk Ha Hei (100 ciiB)
SMICTOBUU MOAYJIb 4. SMICTOBUU MO YJIb 4. MOBA IU3AUHY MO
(THE LANGUAGE OF FASHION DESIGN )
3pobuTH Mpe3eHTAIIII0 BIACHOI KOJEKITii aHTJIIHCHKOI0 MOBOO 10 15
HarmmmcaTu ece mpo ToJI0BHI NpUHIUIH Tporao3yBaHHs Mou (200 ciiB) 5 5
HarmmucaTu ece rpo BiIacHHUN CTHITB Y MOJIi OJTHOT'O i3 BiTOMHX 5 5
mu3aiiHepiB XX cromitTs (200 ciiB)
Kpurepii oniHioBaHHS MPOEKTHOI po00TH Kinpkicts
OamiB
1. CBo€yacHICTh BUKOHAHHS pOOOTH. 1
2. [TpaBUJIBHICTH 3aCTOCOBAHUX TPAMATHUYHUX CTPYKTYP 2
3. Pi3HOMaHITHICTh 3aCTOCOBAaHUX MOBHHUX 3aC0O01B 2
4. 3acTOCYBaHHS TEMAaTUYHUX JIEKCUYHUX OJIUHULIb 5
S. 3acTocyBaHHS PI3HOTUIIOBUX peUeHb (IIPOCTUX, CKIATHOCYPSAHUX, 2
CKJIQJIHOMIAPSITHUX )
6. IIpe3enTartist npoekTy (OpUTiHAIBHICTb, JOTIKAa BUKIIAAY, YITKICTb, BIAMOBIAHICT | 3
TEM1)
Ycworo | 15




6.3. ®opmu POBEAECHHS MOIYJIEHOTO KOHTPOJIIO Ta KPUTEPil OI[IHIOBaHHS.

MoynbHUN KOHTpPOJIb 3HaHb CTYACHTIB 3IMCHIOETHCS IICIS 3aBEPUICHHS BHBYEHHS HABYAIBHOTO
MaTepiaay KOKHOTO Monayis y ¢GopMi MOAYJIBHOI KOHTPOJBHOI pOoOOTH, sIKa TOJSATAE Y BUKOHAHHI
TECTOBUX 3aBJaHb PI3HOTO THITY 3 METOIO MATOTOBKU CTYACHTIB /10 HAIMCAHHS CEMECTPOBOTO ICTIHTY.

6.4. ®opmu TPOBEICHHS CEMECTPOBOTO KOHTPOJIIO Ta KPUTEPii OLIHIOBAHHSI.
CemecTpoBHii KOHTPOIIb BiIOYBa€ThCsl y OPMI 3aJTiKy Y KiHIIl BUBYEHHS AUCIUILTIHH.

6.5. Illkana BiAIIOBIAHOCTI OLIIHOK

O1rigka KinbkicTh 6aiiB
BinMinHO 100-90
Hyxe nodpe 82-89
JoOpe 75-81
3aJI0BUILHO 69-74
JlocTaTHBO 60-68
HesamosinbHO 0-59




-METOAUYHA KaPpTKa JUCHUILIIHHA

7. HaB4yajabHO

6ota — 60 roz., MOI. KOHTPOJIL — 8 TOJI., ATOTOBKA JI0 icnuTy — 30 TOI.

Cemectp IX-X

, CAMOCTIifHa PO

Pa3zom: 120 roa, npakTuyHi 3aHATTS — 32 TOJ.
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210 p.

Pye G. Vocabulary in practice 4. Intermidiate / G.Pye — Cambridge University Press, 2009. — 78 p.
Evans Virginia. Career Paths: Art and Design / Virginia Evans. - Express Publishing, 2016 - 122 p.
Taylor Jonh. Career Paths: Business English / john Taylor, Jeff Zeter. - Express Publishing, 2011 -
117 p.
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