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OCOBUCTICHI XAPAKTEPUCTHUKH Y XYIOXKHIHA JISIJIbHOCTI
CTYJAEHTIB

Anomauisn

YV cmammi nooano pesynomamu emMnipuuHo20 OOCHIONCEHHS NPOA8Y
XYOOXUCHIX opienmayiu («emMoyilHe HABAHMANCEHHS XYOOUCHbO20  MBOPYY,
«MexHiKa  300padiceHHsy,  «Meopuull  NiOXi0  XYOOJUCHUKAY»,  «CMUCTOBE
HABAHMANCEHHS.  MBOPY»),  OCOOUCMICHUX — XAPAKMEPUCMUK  («Ncuxiyna
HEBPIBHOBAJICEHICMbY, AKA € V3A2aNbHEeHHAM OYIHOK 3a mpboMad WKAIaAMU
HUJCHbO2O DIBHS («HEBPOMU3MY», «NCUXOMUIMY», «Oenpecisiy); «acoyiaibHICMby
(«COBICHICMbY, «PO32AILMOBAHICIbY), (IHMPOBEPCIAY («3A2aAlbHA AKMUBHICTDbY,
«COpOM 'A3MUBICMbY,  «MOBAPUCLKICIbY),  «CEH3UMUBHICMbY  («ecmemuyHa
8DA3TUBICMbY,  «HCIHOUHICMbY)), MEOPYUX XAPAKMEPUCMUK mMa eMnamii y
cmyoenmie.  Cmamucmuuna o00podKa Oanux 30IlUCHIOBANACS 3 OONOMO20I0
BU3HAYEHHSI CEPeOHIX 3HAYeHb, NPOYEHMHUX CHIBBIOHOULeHb, (PAKMOPHO20 AHANI3Y
OJIsl BUSAIBNIEHHS CUCTMEMOYMBOPIOBANILHO20 (DAKMOPY Ma MHONCUHHO20 NIHIUHO20
pezcpecitinoeo auanizy Ons GU3HAYEHHs BNIUBY OCOOUCMICHUX XAPAKMEPUCTUK HA
XYOOXCHI opieHmayii cmyoeHmis y CnputiMarHi meopie dcusonucy. Buseneno, wo
CUCMEMOYMBOPIOBATbHUM — (DAKMOpomM  XYOOJICHIX — OpiEHmMayiil cmyoeHmis y
CHPUUMAHHI  HCUBONUCY € OpIEHMayis HA eMOYiuHe HABAHMAICEHHS MEOP).
Bcmanoeneno, wo uma opienmayito cmyoeHmié HaA emMoyiliHe HABAHMANCEHHS Y
CNPULLMAHHI MEOPIE IHCUBONUCY BNIUBAIOMb MAKI NOKA3HUKU: PAYIOHATbHUU KAHA
emnamii, i0enmudpikayis 6 emnamii, 3aeaibHA AKMUBHICMb, COBICHICMD,
CXUTIbHICMb 00 PUBUKY, HCIHOYHICMb, IHMYIMUBHUL KAHATL eMNamii, YCMaHo8KU, o
CHpUsIIOmMb ab0 NepeutkooHNcaroms emMnamii, po3eaibMo8aHiCMb, eMOYIUHUL KAHAT

emnamii, npoHuxawoya 30amuicme 6 emnamii, copom azausicms. Ooepoicami
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pe3yibmamu 0aioms MONCIUBICIb NODOBU NCUXOLO2IYHO20 NOPMPEmY CHyO0eHmIs,
CXUMbHUX 00 opienmayii Ha eMmoyiuHe HABAHMAICEHH] MBOpY, 4 MAKON’C
nokaszyiome  AKi  came  OCOOUCMICHI — XApPAKMEPUCMUKU  BUCMYNAIOMb
O0KIpamopamu y CRPUUMAHHI HCUBONUCY.

Knwuoei cnoea: xyoooicnicms, Xy0odcHi opicHmayii y CNputiManHii meopis

HCUBONUCY, OCOOUCMICHI XAPAKMEPUCTMUKU, eMNamisl, CIyO0eHmu.
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MUTQJIIIAA HAyIHBIA COTPYIHHUK J1a00paTOPHH ICUXOJIOTHH TBopuecTBa MHCTUTYTA
ncuxonoruu umenu I. C. Koctroka HAITH Ykpaunsr

JJMYHOCTHBIE XAPAKTEPUCTHUKH B XY/IOKECTBEHHOM

NESTEJABHOCTU CTYAEHTOB
Annomauus

B cmamve nodamnwt pezynbmamol sMRUpuuecko2o uccied08anus nposiéieHus
XYO0IHCECMBEHHBIX OPUEHMAYUL («IMOYUOHATILHASL HACPY3KA XY OO0HCECMBEHHO20
NpouU38e0eHUs», «MEXHUKA U300PANCEHUSLY, «MBOPYECKUL NOOX00 XYOONCHUKAY,
«CMBICIOBASL  HAZPY3KA — XYOOICECMBEHHO20 — NPOU3BEOeHUS»),  TUUHOCMHBIX
Xapakmepucmux — («NCUXUYeCKass — HeyPABHOBEULEHHOCMbY,  KOMOopas — ecmb
0000w eHeM OYeHOK NO mpeMm WKAIAM HUJCHe20 YPOGHS («He8pOmusmy,
«NCUXOMUMY, «oenpeccus»),; «acoyUaIbHOCMb» («cosecmausocmoy,
«PACMOPMONCEHHOCINBY), «UHMPOBEPCUSL» («0OWAsT AKMUBHOCbY, «POOOCIbY,
«OOUWUMETILHOCMbY), «CEH3UMUBHOCTbY ((ICMEMUYECKAs. BNeHamaumenbHOCmby,
«IHCEHCMBEHHOCbY)), MBOPUECKUX XAPAKMEPUCMUK U IMAAMUU Y CIYOEeHMO8.
Cmamucmuyeckasi obpabomrka OAHHBIX NPOBOOUNACH C NOMOUWbIO ONpedesleHUs
CPEOHUX 3aHYeHUll, NPOYEHMHbIX COOMHOWEHUN, (AKMoOpHo2o aHanu3a OJis
BbIABNICHUSL CUCTEMO00pA3youie20 (hakxmopa U MHONCECMBEHHO20 JUHENHO20
PecpeccuoHH020 ananu3a s OnpeoesieHUs GIUAHUSL TUYHOCIHBIX XAPAKMePUCTIUK
HA  XYOOXMHCeCmEeHHble OPUSHMAYUU CMYOeHMO8 6 BOCNPUIMUU  HCUBONUCU.
Buissneno, umo cucmemoobpasyrowum Gaxmopom xy00xucecmeeHHblX OpUueHmayull

cmydeﬂmoe 6 eocnpusasmuu osicueonucu ecnb opueHmayusl Had IMOYUOHATIbHYIO



HA2PY3Ky NpouzeedeHus. Ycmawoeneno, umo Ha OPUEHMAYUro CmyoOeHmos Ha
IMOYUOHANILHYIO — HAZPY3KY — NPOU3BEOeHUs  GIUAIOM — maxkue  NoKa3amenu:
PAYUOHANbHBINL  KAHAL — IMnamuu, udeHmugukayus 6 smnamuu, oowas
AKMUBHOCMb,  COBECMIUBOCMb,  CKIOHHOCMb K  DUCKY,  HCEHCMEEHHOCMY,
UHMYUMUBHBII  KAHAL 3MAAMUU, YCMAHOBKU, KOMopvle CNnocoocmeyom uiu
npensamcmeyiom  SMIAmMuUY,  PACMOPMONCEHHOCMb,  IMOYUOHANIbHLIL — KAHAT
IMRAmMuY, NPOHUKAIOWAsL CNOCOOHOCMb 6 omnamuu, pooocms. I[lonyuennsvie
pe3yibmamel 0arom BO3MONCHOCIb NOCMPOEHUsT NCUXOIOSUYECKO20 NOopmpema
CMYOeHmMOo8,  CKJIOHHbIX K  OpUeHmayuu Ha  IMOYUOHATNbHYIO — HAZPY3KY
npousseoenus, a  makdxce  NOKA3bleAlom  KaKue  UMEHHO  JTUYHOCHIHbLE
XapakxmepucmuKy blCIynaom OJOKUpamopamu 8 60CNPUIMUU HCUBONUCU.
Knioueswle cnoea: xyoodxcecmeeHHOCmb, Xy00X4CeCMBEHHblEe OPUSHMAYUU 8
80CNPUAMUU NPOU3BEOCHUT HCUBONUCU, TUYHOCHIHbIE XAPAKMEPUCTIUKY, IMAAMUS,

cmyoeHmeul.
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THE PERSONALITY CHARACTERISTICS IN STUDENTS’ ARTISTIC
ACTIVITY
Summary

Article presents the results of empirical research of artistic orientations

(“the emotional content”, “the technique of depiction”, ‘“the artist’s creative

approach” and ‘“the semantic content”), personality characteristics (“mental

imbalance”, which is a generalization of grades in three lower-level scales

(“neuroticism”, “psychoticism”, “depression”); “Asociality”
(‘“‘conscientiousness”,  “disinhibition”);  “Introversion” (“general activity”,
“modesty”, “sociability”); “Sensitivity ” (“aesthetic  susceptibility”,

“femininity”)), creativity and empathy displays among students. Quantitative data

processing was carried out by the means of the average values defining,



percentage ratios, and factor analysis for the system-forming factor defining, and
multiple linear regression analysis for the following defining of the influence of
personality characteristics on students’ artistic orientations in paintings’
perception. It is revealed that a system-forming factor in the students' artistic
orientations in painting perception is an orientation on emotional content of
artistic work. It is found that following twelve indicators (rational channel of
empathy, identification in empathy, general activity, conscientiousness, risk,
femininity, intuitive channel of empathy, attitudes, promoting or preventing
empathy, disinhibition, emotional channel of empathy, penetrating ability in
empathy, modesty) influence on students’ orientation on emotional content of
artistic work. The results give us a possibility to create a psychological portrait of
students, oriented on emotional content of artistic work, and also show which of
the characteristics are blocking in painting perception.

Key words: artistry, artistic orientations in painting perception, personality

characteristics, creativity, empathy, students.

Problem statement. The artistry is an integrative attribute of an art, which
1s a criterion of a work’s confession to an art and manifests itself only in the
work’s and perceiver’s interaction. The basis for works of painting is reality,
interpreted and embodied by the artist in a work of art in a picturesque form. The
artistry as an integrative attribute of an art includes the following characteristics
[4]:

1) cognitive capacity;

2) assessments system (value-orientation component);

3) communicative characteristics (the sign and symbolic system’s clarity,
accessibility);

4) technical characteristics;

5) aesthetic qualities (the work’s ability to cause aesthetic experiences).

All of the above characteristics are considered as different sides of one

whole. The work of art contains the above characteristics in their different



proportions [4]. Both in the work of art and in its real impact on a person one can
distinguish different aspects (for example — cognitive, emotional). But at the same
time, the main feature of an artistic work is integrity, the violation of which leads
to the artistic image’s disintegration.

Namely because the painting’s artistry is determined by unique combination
of these components, each painting creates a special impression on the perceiver,
which is also integrative, that reflects a combination of these components together.

The purpose of this article is to define the influence of students’
personality characteristics on the artistic orientations in paintings’ perception.

Initial premises. We consider artistic activity in a broad sense: both as an
independent aesthetic creativity in the field of art and literature [4] (i.e., the process
of creativity itself), and as a process of perceiving products of aesthetic creativity.

The artistic orientations in paintings’ perception consist of four components:

1) emotional filling of artistic work;

2) technique of the depiction (application by the artist of specific painting
means and techniques that are more relevant to the formal characteristics of the
work);

3) the artist’s creative approach;

4) semantic filling of the work of art.

Each of these components is displayed in the painting with the following
indicators.

Emotional filling of artistic work:

- the mood that the painting expresses (the mood in the painting is
expressed through the nature of the lines, strokes, colours, contrasts and causes the
emotional response of the viewer, which further creates an emotional background
of perception);

- the ability of the painting to cause the perceivers’ amazement, experience,
interest;

- the ability of the painting to cause perceivers’ memories;

- creating by a picture of the involvement effect on the viewer (feeling like



a participant of events).

Technique of the depiction:

the external attractiveness of the painting;

composition integrity;

pleasant, harmonious colour gamma, colour contrasts’ presence;

the artist’s ability to depict objects and phenomena realistically, to display
the dynamics and volume on the plane of the picture.

The artist’s creative approach (application by the artist of specific painting
means and techniques that are more relevant to the content characteristics of the
work):

- unusual, original plot;

- the depicted objects’ unusual combination;

- integration of the opposite in sense objects/phenomena in the painting;

- the presence of the artists’ unique style of the depiction.

Semantic filling of the work of art:

-the artistic image’s polysemanticism (the possibility of ambiguous
interpretation of the content laid down in the work by the artist);

- disclosure of an abstract concept or idea by the artistic image;

- the plot supposes the presence of prehistory and events’ development in the
future;

- the presence in the picture of a deep thought, an idea, going beyond the
directly depicted in the picture.

All of the foregoing became the basis for planning, conducting and
analyzing the results of an empirical study of personality characteristics influence
on students’ artistic orientations in paintings perception.

The basic material statement. Basing on the defined painting’s artistic
features and displays of the artist's use of perceptive-mental strategies of
analogizing, combining, reconstructing and demonstrating of the artist's personality
in the work of art [10], we have developed a questionnaire “Paintings’ perception

artistic orientations”, which allows to estimate the dominant artistic orientations of



the students in the process of paintings’ perceiving by such indicators: “emotional
filling of artistic work", “technique of the depiction”, “the artist’s creative
approach” and “‘semantic filling of the work of art”.

Empathy level in the subjects is defined using the questionnaire “The
Diagnostics of the empathic abilities level” V. V. Boyko [5]. It allows to esteem
the general level of empathy and its separate components: rational (characterizes
the orientation of attention, perception and thinking on the other person’s essence —
its state, problems, behaviour), emotional (ability to take the same emotional wave
with the surrounding, to empathize, sympathize) and intuitive (ability to see the
partners’ behaviour, to act in the conditions of the lack of actual information about
them, leaning on experience) empathy channels, attitudes, promoting or preventing
empathy (the empathy effectiveness falls if a person tries to avoid personal
contacts, considers it to be inappropriate to show the interest to the others,
convinced himself to be calm towards the experiences and problems of others),
penetrating ability in empathy (an important communicative attribute of
personality, which allows to create the atmosphere of openness, trust, sincerity.

To study the personality characteristics of the subjects, we used a multiple-
factor personality questionnaire “Psychodiagnostic test” (PDT) by V. M. Melnikov
and L. T. Yampolsky [6, 7]. The questionnaire allows to distinguish ten lower-
level scales corresponding to personality factors: neuroticism (estimates the level
of subjects’ neurotization), psychoticism (estimates the degree of psychological
adequacy of the individual), depression (estimates the depth of subjective
experiences that occur when the dominant background mood is reduced),
conscientiousness (shows the degree of social norms’ and ethical requirements’
respect), disinhibition (estimates the level of restraint, socialization of behaviour),
general activity (estimates the level of activity, energy of the individual), modesty
(estimates shyness, constraint in the interpersonal relationships), sociability (aimed
at estimation of the width and intensity of communication), aesthetic susceptibility
(estimates sensitivity to aesthetic and artistic values), femininity (estimates the

identification degree of the subject with a female role attributed by culture and



society); and the four upper-level scales, which are a generalization of the previous
scales: “mental imbalance”, which is a generalization of grades in three lower-level
scales (“neuroticism”, “psychoticism”, ‘“depression”) and is intended for an
integral assessment of the psychological stability of the individual; “Asociality”,
which is a generalization of grades in two lower-level scales (“‘conscientiousness”,
“disinhibition”) and is intended for an integral estimation of the social adaptability
of the individual; “Introversion”, which is a generalization of grades on three
lower-level scales (“general activity”, “modesty”, “sociability”’) and is intended for
an integral estimation of the personality’s sociability; “Sensitivity”, which is a
synthesis of grades for two lower-level scales (‘“aesthetic susceptibility”,
“femininity”’) and is intended for an emotional experiences’ delicacy integral
assessment [6, 7].

For the students’ creative characteristics defining we used the Williams’
questionnaire of personality creative characteristics, modified by E.E. Tunik [8],
with the help of which we defined such features of students’ creativity: risk,
complexity, curiosity and imagination. Risk displays in such qualities: constructive
critics’ perception, possibility of filature acceptance; trying to put forward
hypotheses, guesses; to act in non-structured conditions; to protect own aims.
Complexity displays in finding of several alternatives; seeing differences in what
we have and what we may have; intention to order not ordered things; to solve
difficult tasks, to have doubts in only one right solving. The displays of curiosity
are playing with ideas, finding of way out in ambiguous situations, interest to
riddles, puzzles; thoughts about hidden meaning of something. Imagination
displays in ability for visualization, trust to intuition [8].

The empirical research sample contains 37 (58%) Psychology students, 13
(20%) Technical students of the I-VI years of study, 16-25 years old; and others —
14 (22%) 25-44 years old. General sample size is 64 persons. Among them are 16
men (25%) and 48 women (75%). The research was carried remotely with the use
of the Google-form service. Participants were motivated by the opportunity of

getting individual cards with their research results.



Quantitative data processing was carried out by the means of the average
values defining, percentage ratios, factor analysis for the system-forming factor
defining, and multiple linear regression analysis, for defining of the influence of
students’ personality characteristics on artistic orientations in paintings’
perception.

The research results of the students’ artistic orientations’ displays in the
process of paintings’ perception by the indicators “emotional filling of artistic

29 «¢.

work”, “technique of the depiction
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, “the artist’s creative approach” and “semantic
filling of the work of art”, their personality characteristics and empathy are
presented in Table 1.
Table 1.
The Average Values of the Students’ Artistic Orientations in Paintings’

Perception, their Creative Orientations, Personality Characteristics,

Creativity and Empathy
Artistic Orientations
Indicators Average Values (%)
Emotional filling of artistic work 74
Technique of the depiction 69
The artist’s creative approach 69
Semantic filling of artistic work 71
Personality Characteristics

Indicators Average Values (points)
Mental imbalance 6.1
Neuroticism 6.6
Psychoticism 5.1
Depression 7.0
Asociality 4.6
Conscientiousness 6.0
Disinhibition 5.6
Introversion 5.8
General activity 5.1




Modesty 5.2
Sociability 6.1
Sensitivity 5.8

Aesthetic sensibility 6.0
Femininity 6.9
Creativity
Indicators Average Values (points)
Creativity (general) 5.5
Risk 5.1
Complexity imagination 5.8

Curiosity 5.6

Imagination 5.5
Empathy
General 5.5

Further we used factor analysis for the defining of system-forming factor
among the researched indicators, which allows with the factor loadings’ calculation
to distinguish one or several indicators in the system of factors, optimally
connected with the other indicators [2]. The system-forming is a factor, which
defines the integration of the components into a system [3]. In other words, with
the help of these calculations we define such of studied indicators, which is
determining in the integration of all studied motivational sphere’s indicators into a
system.

When it is required to follow the tendency, to construct the sequence, the
hierarchy of system-forming factors, which accompanies the research
phenomenon, is calculated by the means of step-by-step exclusion of system-
forming factors from the system of factor loadings’ calculation.

Factor loadings for the artistic orientations in the paintings’ perception
(emotional filling of artistic work, technique of the depiction, the artist’s creative
approach and semantic filling of the work of art) are presented in Table 2.

Table 2.




The Students’ Artistic Orientations Displays’ Factor Loadings Hierarchy

# Factor Loadings Hierarchy (with factor loadings in brackets)
1 Emotional filling of artistic work (0.52)

2 The artist’s creative approach (0.44)

3 Semantic filling of artistic work (0.42)

4 Technique of the depiction (0.34)

By the studied artistic orientations’ displays in the paintings’ perception (by
the indicators “emotional filling of artistic work”, “technique of the depiction”,
“the artist’s creative approach” and “semantic filling of the work of art”) empiric
research results, average values analysis showed the following tendency: the first
goes emotional filling of artistic work, the second — semantic filling of the work of
art, the third goes technique of the depiction and the artist’s creative approach.

Next, let’s consider the results of artistic orientations’ displays in the
paintings’ perception factor loadings’ calculations (see Table 2) in students: the
emotional filling of artistic work (0.52); semantic filling of the work of art (0.50);
the artist’s creative approach (0.48); technique of the depiction (0.42). Thus, the
system-forming among the artistic orientations’ displays in the paintings’ in
students is the emotional filling of artistic work.

The results of factor loadings calculating after the exclusion of the main
system-forming factor are following: the artist's creative approach (0.44); semantic
filling of the work of art (0.42); technique of the depiction (0.34). Thus, the second
most significant is the artist’s creative approach, the semantic filling of the work of
art and the technique of the depiction have the least value among the artistic
orientations’ displays in the paintings’ perception by students.

For the defining of personality characteristics of the students’ artistic
orientations in paintings’ perception we used the method of multiple linear
regression analysis. This method consists in the regression equation construction,
which describes the influence of the group of factors on the resulting indicator. In

the most simple (pair) variant regression equation has following appearance:




y=a+bx

Indicator @ — is a free term of equation, expressing the influence of
unaccounted in the model factors on the variable y, indicator b — is a regression
coefficient, shows on which quantity at the average value of variable y will change
with the corresponding change of variable x per unit of measure. Therefore,
regression coefficient shows the impact of variable x into the variable y.

The multiple regression equation allows estimating the dependence of the
resulting indicator of several factors and has following appearance:

yv=a+bx, +bx;+ ..

The parameters of model estimation are also the multiple correlation
coefficient R, which is the measure of linear multiple correlation of several factors
with the resulting variable at once, and the determination coefficient R*, showing
what part of dependant variable’s dispersion is caused by the collection of
independent variables [1].

This method application allows defining what students’ personality
characteristics influence on their system-forming artistic orientation in paintings’
perception — emotional filling of artistic work. The sign «+» in the equation have
personality characteristics, which raise the students’ orientation on the emotional
filling of artistic work. And, on the contrary, the sign «—» in the equation have
personality characteristics, which lower the students’ orientation on the emotional
filling of artistic work in the process of paintings’ perception. Moreover, if using
standardized indicators in the calculations (as we did), the multiple regression
coefficient shows the correlation of the factor with the dependent variable in
consideration of its’ correlation with other factors. That is the weaker correlation of
the factor with other factors and the stronger it is with the resulting indicator, the
stronger is regression coefficient. The results of multiple linear regression analysis
are presented in Table 3.

Table 3.
The influence of students’ personality characteristics on the artistic

orientations in paintings’ perception (by the results of multiple linear



regression calculations)

Regression statistics

Multiple R 0.70
R’ 0.50
Standard error 1.59
Observations 64.00

Dispersion analysis

df SS MS F p

Regression 12.00 | 127,36 | 10.61 4.19 0.00
Remainder 51.00 | 129,19 2.53
Total 63.00 | 256,56

Personality characteristics
(independent variables)

Multiple regression coefficients

Rational channel of empathy 0.38
Identification in empathy 0.28
General activity 0.27
Conscientiousness 0.25
Risk 0.24
Femininity 0.19
Intuitive channel of empathy 0.18
Attitudes, promoting or preventing empathy 0.17
Disinhibition -0.42
Emotional channel of empathy -0.27
Penetrating ability in empathy -0.24
Modesty -0.18
y-intercept 3.62

The students’ artistic orientations in paintings’ perception by the results of

multiple linear regression calculations are influenced by following twelve

personality characteristics: rational channel of empathy, identification in empathy,

general activity, conscientiousness, risk, femininity, intuitive channel of empathy,

attitudes, promoting or preventing empathy, disinhibition, emotional channel of

empathy, penetrating ability in empathy, modesty.

Methodological significance. The research results give us a possibility to

create a psychological portrait of students, oriented on emotional content of artistic

work, and also show which the characteristics are blocking in painting perception.




Conclusions. In the article, according to the results of empirical research,
the tendencies of artistic orientations (“the emotional content”, “the technique of
depiction”, “the artist’s creative approach” and “the semantic content”), personality
characteristics and empathy displays among students are revealed.

Basing on the factor weights calculation, it is revealed that a system-forming
factor in the students' artistic orientations in painting perception is an orientation
on emotional content of artistic work. The second in importance is the artist's
creative approach, the semantic content of the work and the technique of depiction
are of the least importance among the artistic orientations displays in the
perception of artistic works.

With the use of multiple linear regression analysis, it was found that the
orientation of students on the emotional content of the work is positively
influenced by the following indicators: rational channel of empathy, identification
in empathy, general activity, conscientiousness, risk inclination, femininity,
intuitive channel of empathy, attitudes that contribute to or impede empathy. The
following factors have a negative impact: disinhibition, emotional channel of
empathy, penetrating ability in empathy, modesty.

Further research perspectives. Built with the help of regression analyses
multidimensional model is not exhaustive and provides further defining of
nonlinear influence of personality characteristics and their interaction on the
students’ artistic orientations in paintings’ perception.
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