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Cmammas npucesayeHa NiH280Ko2HIMUBHUM acnekmam 8UKOPUCMAHHA MEXHIKU «cmopimestiHe» 8 e1eKMPOHHUX
MeOitIHUX N0BIOOMJTIEHHSAX Y Npoueci NposedeHHA COUiabHUX KAMNAHIU 3 Ni08UWEHHSA pigHA 06i3HAHOCMI Yym-
nugoi’ kamezopii ayoumopii. [lpoaHaniz3o8aHo KoeHiMuUeHi 3acadu HapamMueHuUX eseMeHmie Mma BUOKPEMIIEHO
OCHOBHUX y4aCHUKI8 — akmaHmis KOHUenmyasnbHoi cumyauii «<mopeiens n00emMu». YcmaHosnieHo 8iomeopio-
8aHy 8 MeOiliHoMy QUCKYpCi HapamugHy Modesie cumyauii «smopeiesia 1to0bMu» Ma ii Ko2HIMUBHI 81acMUBOCMI,
3'AC08AHO CIOXXemHi 0C06/1UBOCMI CUeHapIto «Mope2iesis Ilo0bMU.

Knroyoei cnoea: cmopimenie, HapamueHa Mooesib «mopeiesis Io0bMU, cyeHapit, ikoHiYHicme, Memagopuy-
HiCMb, CEHCOpHIiCMe.

Manuiiyyk 3.A.

CTOPI/ITeJI.lWIHr B aHrNMOA3bIYHON coumanbuoﬁ KaMmnaHum no 60pb6e C 'roproaneﬁl nogbmn:
NUHrBOKOTHUTUBHDIN acneKT

Cmames NoceAweHa TUH2BOKOZHUMUBHbIM ACNEKMAM UCNO/Ib308AHUA MEXHUKU «CMOPUMEIIUHe» 8 3J1eK-
MPOHHBIX MeAUUIHbIX COOBUIEHUSX 8 Npoyecce NPOBeOeHUA COYUAbHLIX KAMNAHUU NO NOBLILIEHUIO YPOBHS 0C8e-
OdomJieHHOCMU YyscmaumesnbHol kamezopuu ayoumopuu. [lpoaHanu3uposaHsl KO2ZHUMUBHbIE OCHOBbI HAPPA-
MUBHbIX 371EMEHMO8 U 8bI0€/IeHbl OCHOBHbIE y4aCMHUKU — aKMAHmMbl KOHYeNMyaabHoU cCUmyayuu «mop20oess
J00bMU». YcmarosneHa omobpaxeHHas 8 MeouliHOM OUCKypCe HappamueHas Mooesb CUmMyayuu «<mopeossis
J1006MU» U ee KO2ZHUMUBHbIe 0CO6EHHOCMU, BbIACHEHbI CIOXEeMmHble 0CO6eHHOCMU CUeHapus «mopaosA /to0b-
MU>.

Knroyesbie cnosa: cmopumesiniuHe, HGppamugHas Moodesib «mopzoeJsif II00bMUY, CUeHapuli, UKOHUYHOCMb, Me-
magpopudHOCMb, CEHCOPHOCM®.

E. Paliichuk
Storytelling in English-language anti-trafficking campaign: a cognitive perspective

The paper focuses on verbal and cognitive aspects of “storytelling” used as a special technique in electronic media
messages in the course of social campaigns against human trafficking aimed at raising awareness and competence
across vulnerable categories of target audiences. Specifically, there was analysed the cognitive background
of the narrative elements employed in the English-language media texts, with major actants of the “human
trafficking” conceptual situation distinguished.

Based on the outcomes of preliminary groundwork, particularly, on mapping of the conceptual fields of the actants,
there were established such properties of the “human trafficking” cognitive construal as iconicity, metaphoricity,
visuality, and sensoriality.

The shaped narrative model activates its iconicity as a cognitive property in manifestation of the “cobweb-like”
construal, with zooming on the image of “victim” as a main character, which is inside the “human trafficking”
conceptual model marked with centripetal relations towards “victim” and interrelated links between the conceptual
fields of other actants as participants of the situation.

Metaphoricity as a property of the said narrative model manifests in mapping of the biological and social domains
based on similarity of their components. Therefore, “trafficker” correlates with the image of “spider” within
the situation of human trafficking, whereas “victim” gets entrapped into its net” The metaphors used in narrative
components of a media message shape visual images which correlated with the “cobweb-lie” construal based
on combinations of image-schemas.

Sensoriality as a cognitive property of the narrative model manifests through the vial narrative, where plot
components reproduce the “cobweb-like construal” embedded therein. The visual representation of the “human
trafficking” model is also enhanced due to tactile and aural images accompanying narration and realized at verbal
level in media messages.
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The outcome of the paper is establishment of a comprehensive narrative model specific to the objectives of raising
awareness among vulnerable categories of target audience, with due account of the plot features within its scenario
and cognitive properties that predetermine efficiency of the social campaign on the social concern in question.

Key words: storytelling, “human trafficking” narrative model, scenario, iconicity, metaphoricity, sensoriality.

Beryn. CywacHuii cBiT nmepe6yBae B Me-
IilloBaHill peaJbHOCTI, CIOXXMBAIYM 3aTOTOBJIEHI
MecelKi yepes coljianbHi MepexXi Ta OHJIalIHOBI Me-
Tia-pKepena IIONO HAOMbII aKTyaJbHMX B
Ta TIOAi}i CHOTONEHHS, AK-OT: TOPTiBIA JIOAbMI,
MY/IbTUKYIbTYPaisM, TONEPAHTHICTD, JOBKIIA, Mi-
rpauis, IT, inpopmaririna 6esneka tomo. IIntanns
PO Te, SIK TaKi CKOHCTPYitoBaHi MecemKi popMyrTh
KapTUHY CBIiTy CyCIi/JIbCTBA CTa/IM He JMILE IPeMe-
TOM BUBYEHHs JIHTBICTMYHOI HayKy, aje it Habymu
MDKIVCHUIIIIHAPHOTO XapaKTepy.

KoHcrpyloBanHsa peanpHOCTi fepani  Ginmblue
HabyBae cTuCIMX GOpM, a BIUIMB Ha LIbOBY aynmu-
TOPpilo cTae OLIBII MOTY>KHUM. BuKOpuCcTaHHA MeTa-
¢dop, HapaTuBiB, BidyambHMX 00pasiB, iKOHiUHMX
KOHCTPYKTIB CTa0 OiNbII [Ji€BMM Y HOpiBHAHHI
3 TpaULIIHIM 3aCTOCYBaHHAM (peitmiB, clieHapiiB,
CXeM TOLI[O, /pKe YsABTIeHHs pearbHOCTi GopMyeThCs
He JIMIle dYepe3 JIOTiYHI KOHLENTyalabHi 3B A3KN.
BiguyrTsa Temep Bce 4WacTille BifirparoTh pyLIiliHY
pornb y mepefilaBaHHi ifiell, 30KpemMa yepes aKTUBallifo
KOTHITMBHMX KOHCTPYKTIB, IIO MiCTATb €MOLIi/IHNIA
KOMIIOHEHT.

Toprisna mopbMyu € I706AILHUM BUKINKOM
Cy4acHOMy CycminbcTBy. Hespakarounm Ha Kojlo-
CanbHi 3ycM/UIA MDKHApOJZHMX OpTaHisalili, ypAmiB
Ta IIPaBOOXOPOHHMX OPTaHiB, MOK/IALEHNX Ha MiX-
HApOJHOMY piBHI, IpobneMa 3anMIIAETBCS aAKTY-
QIPHOK0 1 MOTpebye MOCHTEHUX MEeTOAIB 60pOoTHOM
Ha eTamli ITONepe[pyKeHHS Ypas3IuMBUX BEPCTB Hace-
JIEHH: IIPO 3arpO3J NOTPAIULAHHA [JO TEHET Cy4acHOI
paboroprisii.

BipmosigHO Mera 1i€l craTTi momArae y pos-
poO/IeHH] JiHIBOKOTHITUBHMX pillleHb I IIOCU-
JIeHHs [Ii€EBOCTi coIlja/IbHMX KaMIaHiil IIpoTH
TOPTIBJIi /IIObMI Y€Pe3 eMOLIHNIA HATUCK Ha ay[u-
TOpilo, 30KpeMa IepefaBaHHsA BifUYTTs HeOe3leK.
OHnJraitHOBMIT Me[iliHMIT ANCKYPC LWIOHO Li€l TeMu €
JPKepe/ioM MOBHMX JJaHUX, 32 AKMMU MOXK/IMBO BUA-
BUTHU 3aTa/IbHY TEHJIEHIII0 Ta OCOOMMBOCTI pempe-
3eHTawii conianpHOI Ipo6IEMI, 10 PO3ITISALAETHCH.
Otpumani faHi MOXyTb 6YyTH 3aCTOCOBaHi Ha IpaK-
UL U1 po3pOOJIeHHA Ii€BVX NPUIIOMIB, BUKOPYIC-
TOBYBaHNUX y NIpOTrpaMax IOIepepKeHHs, iHilliiloBa-
HIUX y COLiaIbHO-ITPOCBITHUIIbKUX LIJIAX.

Kputuynmit  ornap nireparypu. Bigpaioun
HaJIeXXHe 3[[00yTUM pe3y/lbTaTtaM y BMBYEHHI Ipo-
6nmemu «TOpriBasg nmoopbmu» [12] y Mbkpucuummmi-
HapHOMY BMMIipi, a caMe B MeXXax COIlia/IbHIX, I0pH-
IVYHUX, IOJITUYHUX, €KOHOMIYHHUX, KY/IbTYpHUX
acrekTis [13; 15], BapTO 3a3HAYNTH, IO BCE XK iCHYe
norpeba y TEOPETMYHOMY JIHIBICTMYHOMY aHai3i
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ocobuCcTHX iCTOPIit )KepTB Ta y po3pobieHHi cTpare-
rilf peanisauii mpodinakTMIHUX 3aX0AiB.

PenepanTHOM cTpaTeri€ero B 11bOMy HampAMi €
HapaTuB y nyominucTudHoMy muckypei [1; 4, 205;
5, 201; 10; 11]. 3okpema, cTpaTeria (peiMyBaHHA
Ha OCHOBi ONOBifell Bifi iMeHi >XepTB TOpriBmi
JIObMM CIIPSIMOBaHa Ha ITOIIEPEYKEHHA Ta 3aXUCT
ypasnuBux BepcTB HacenmeHHs. DoxycyBaHHs [8]
Ha 0co6McTiit icropii € Ba>K/IMBUM AJIS CTBOPEHHS
aypioBisyanbHMX edekTiB, OCKiIbKM HapaTUBHIN
Jorili mpuTaMaHHa «TPA€KTOpis 3HaYeHHA» [6,
251], 10 MiCTUTD Bi3yaJbHi MEHTaTbHI KOHCTPYKTH.
Y pamkax MepiliHOro BMCBIiTJI€HHA CHUTyaljii «TOp-
TiBJIA JIIO[IbMM» TI€PCOHAIbHMIT HapaTUB IPOTIOHYE
OavyeHHs curyauii Bif mepuioi ocobu. Bimomi sk
«icTopii mpo cebe» [9], Taki onoBixi MOXXyTb 3a6e3-
TEeYNTY BUPA3HUI «BEJUKNUI IUVTaH» i3 CEHCOPHUM
epeKToM, 0COONMBO SKIIO CIOKET MICTUTH ere-
MeHTH, IOAI6HI Ko MeTadopuuHOro 06pasy abo iko-
HIYHOTO KOHCTPYKTA.

Metomonoria moCTimKeHHs. Y MeETO0/I0riv-
HOMY acIleKTi Il CTaTTS IPYHTYETbCA Ha IoIepe-
mHi pospobui [2; 3], B pamKax sIKoi 6y/10 3acTOCO-
BaHO METOAMKY ITATH 6a30Bux PpeitmiB mpodecopa
C.A. JKaboruncpkoi [16]. 3okpema, mns ¢peimo-
BOTO MOJie/II0BanHs 6y/0 Bifibpano 3000 TeKCTOBUX
¢dparMeHTiB aHITIOMOBHUX MepiitHux craTeir 2000-
2018 pp. CraHoM Ha Terep KOpPIYC MOBHUX JIaHMX
pOSIIUPEHO /10 MYNbTMMOMANBHUX PENpe3eHTallin
(Be6-caitt Equality Now) i BOCIIKEHHS CIIOCO-
6iB MOX/IIBOTO CEHCOPHOTO BIUIMBY Ha PELUIIIEHTIB
y IpOLeCi MPOBENEHHA COLia/IbHIX KaMIIaHii IPOTH
TOPTiB/Ii TIOIbMMU.

Y nponenypHoMy ITaHi IpOBefieHO TIEBH] eTanm
JiHTBOKOHIIENTYa/IbHOTO 1 HAapaTHMBHOIO AaHANi3y
MOBHOTO MaTepialy Ta OTPMMAaHO TaKi IPOMiXHI
pesynbTarTu:

1) MopenoBaHHS KOMIUIEKCHOI KOHIenTochepn
«TOPTIiB/IA MIOAbMU», B PE3y/IbTaTi YOTO BUOKPEM-
JIEHO OCHOBHMX aKTaHTIiB KOHIIENTYya/IbHOI CUTYaLlii,
[0 PO3ITIAMIAETBCA: 1MOPe0BeUb H00bMY, KIIEHM,
usieHU POOUHU, NPABOOXOPOHHI OPeaAHU, MINHAPOOHI
opearizauii, ypso;

2) MOZENMOBaHHA KOHIENTYaTbHOTO IIO/IA KOX-
HOIO aKTaHTa Ha OCHOBI KOMOiHAIil I'aTy TUIIIB
¢perimis (y wift crarri ocob6nuBy yBary HmpupiieHo
aKTaHTy «KepTBa») [2];

3) aHajni3 BigHOIIEHb aKTaHTIB y 3icTaBleHHI
IXHIX KOHIIENTyaJbHMX IOJIB Ta ifeHTUdiKaLisA 30H
¢doxycyBaHHS;

4) BUSBIICHHS «IIaByTMHOIONIOHOrO» KOTHITUB-
HOTO KOHCTPYKTa COIia/IbHOI CUTYyallii «TOPTiB/A
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JIOAbMU» AK ILTICHOI CYTHOCTI, Kpi3h NPU3MY AKOI
penpeseHTOBaHO CUTYalLilo;

5) ananis ocobnmBoctelt Bepbaisalil KOHIENTy-
AJIbHUX CTPYKTYP Y MeliflHMX TEKCTaX;

6) BUCYHEHHs TillOTe3M ILJOLO IaByTHHOIOZIO-
HOI HapaTUBHOI MOJie/li Ta OL[iHEHHA MO>XIMBOCTI
IPaKTUYHOTO 3aCTOCYBaHHA 00pasy IaBYTUHHA K
TpuUTrepa Jyid penpeseHTallii JOCBifly >KepTBU Ta Iepe-
JaBaHHA TIONEpPeMKYBaJbHUX MeCeKiB ILi/lbOBil
ayguTopii;

7) iHTepnpeTaTUBHIII aHa/Ti3 KOMIIOHEHTIB THUIIO-
BOTO CLI€HAapPil0 y HapaTMBHUX €JIeMEHTaX MeiTHOTO
JMICKYPCY 3 IMTaHb TOPTiBJIi JIO[IbMIL.

OTxe, y KOTHITUBHOMY IaByTMHOIOAIOHOMY
KOHCTPYKTi aKTaHT «K€PTBa» € LIeHTPAJIbHUM, iHII
AKTAHTM NTO3ULiI0HYThCS HABKOJIO )KEPTBY Ta MalOTh
cTajli B3a€EMO3B’A3KI. Binbille TOro, B OCHOBI TUIIO-
BOTO HApPaTUBY, IO PO3TOPTAETHCA y MOBiTOM/IEHHI
IIPO CUTYaLil0 «TOPTiB/IA MIOLbMU», TIEXUTb CLIEHA-
piit, wio BifOuBae meBHi eeMeHTM IaBYTMHONOMI0-
HOTO KOHCTPYKTA.

Pesynbpraté [JOCTiKeHHSA Ta OOGroBOpeHHS.
V pesynbrari aHasisy 0co6/1mMBOCTel BTIICHHS CUTY-
anii «TOPTiB/A /IOAbMMU» B AHITIOMOBHUX MeJiliHMX
TeKCTaxX 0Y/I0 BUABJICHO TaKi BIaCTVUBOCTI IIABYTIHO-
HOAi6HOTO KOHCTPYKTA, 5K IKOHIYHICTh, MeTadopny-
HICTb, Bi3ya/IbHICTb i CEHCODHICTb.

Tumnosuii crieHapilf, 10 aKTUBYETbCA B Hapa-
TUBHII MOJE/i, Ma€ O3HaKy iKOHIYHOCTi AK KOTHi-
TVBHOI BJIACTMBOCTI i pealisyeTbcsA Ha TEKCTOBOMY
piBHI 3 HarIMBOM Ha 00pa3 «KepTBU» BCepemmHi
KOHCTPYKTa 3 [IOL€HTPOBAHMMM BiIHOLIIEHHAMMA
Ta B33a€EMOIIOB A3aHMMM 30HAMU KOHIIENTYaJIbHIX
ITOJTiB iHIIMX aKTaHTIiB CUTYALIii.

Hapatu #Ax mnpoexTyBaHHA ¢parmeHTa Oio-
JIOTIYHOTO CBiTy Ha (PparMEeHT COLIaJIbHOTO CBiTY
3a O3HaKaMU IOJIOHOCTI XapaKTepU3yeTbCsd MeTa-
opuuHicTIO, OCKIIBKM [IeAKMX JIOTO IIePCOHAXIB
Ta CUTyalil0 B LIJIOMy MOXHa 3icTaBUTH 3 0oOpa-
30M IIAaBYTMHHSA, [i€ aKTaHT «TOPTOBellb» CIIiBBif-
HOCHUTBCS i3 00pa3oM IaByKa, a >XepTBa TOPTiBIi
TIOJBMU € JKE€PTBOIO, 110 MOTPAIUISE Y II0Or0 TEHETA.
Taki Meradopy cHpusTh BisyaJbHOCTI Hapa-
TUBHUX KOMIIOHEHTIB Ta KOPEIOIOTh i3 IMaByTu-
HOIIOAIOHUM KOHCTPYKTOM Ha OCHOBi KOMOiHamii
o06pasiB-cxeMm.

BisyasbHicTh K XapaKTepMUCTHKa HapaTuBa
HOB’sA3aHa i3 ceHCOpHMMHU ofOpasamu, sAKi IHmocu-
TIOIOTbCA Yy TOEJHAHHI 3 TAaKTMIbHUMM 1 3BYKO-
BUMM 00pasaMy, aKTVIBOBAHVIMU Ha MOBHOMY piBHI
B MeJliIHMX NOBiJOM/IIEHHAX. fIK HapaTuB cTae Bi3y-
JIbHMM €/IEMEHTOM CTpaTerii COLlia/IbHMX KaMIIaHii
3 60poThbM mpoTu TopriBmi mropbpmu? Icropii, ski
PO3IOBiAIOTh Bif iMeHi >KepTB, BOYHOBaHi y MeniliHi
TOBiTOMJIEHHS i JTOJJal0Th TEKCTOBi €MOI[ilIHOTO BifI-
TiHKY. Y I1epCOHA/IbHIUX OLOBI/SIX IepefaHo HaueOTo
HeymnepeKeHnit onuc curyanii. Te, o He po3nosis
KYPHAJIICT, Oyie OmmcaHo B 0cobucTiit icTopii cBinka
TIOAIil1 y >KMBiIi, EMOLiIHil, OLIIHHIN MaHepi.
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VHuKalounM IIpAMOi  penpeseHTalnii, MenilHi
3ac00M BMKOPMCTOBYIOTb OUIBII BUINYKaHI MeXa-
HisMM popMyBaHHA CYCHIiIbHOI HYyMKU, cepef, AKMX
Ti€BUM CTpATEriYHMM iHCTPYMEHTOM IIOCTA€ CTOpi-
TeniHT. Tak, TUTIOBI icTOpii pO3ropTalOTHCSA HABKOIO
06pasy >kepTBI, iX BUKOPUCTOBYIOTD AK CTaHapTHY
HOCIiOBHICTD 1OAIN, TOOTO ClieHapii, mo Biyasi-
3YIOTb «IIEpUIIETII He/IeraJlbHOr0 TPAaHCIOPTYBAHHA
MIIpaHTiB, MOJOPOXKYIOUNX, 4YONOBIKiB, JKIHOK
i miTeit, mpomaHUX B pabCTBON.

TumoBuit croxer, BUSABJIEHUNI y Ipolieci Mmpo-
BeJleHHA aHaJli3y HApaTUBHUX €/IeMEHTIB MeIiIHMUX
TEKCTiB 3 NNUTaHb TOPTIBJi MIOABMM, CKIaA€ThCA
3 TaKMX eTalliB:

1) omyc BMXiJHUX YMOB, COIialbHUX OOCTaBUH
SKUTTA )KEPTBY, 9aCOIPOCTOPOBOIO BUMipy, B IKOMY
nepebyBa€ MOTEHLiTHA )KePTBa 4O MOMEHTY IIOTpa-
IUIAHHA B CUTYAIII0 «TOPTiBIIA TIObMI»;

2) mpoONO3NULLisl TOPTOBLA JIIOAbLMY Ta pearyBaHHA
Ha Hel TOTEHIIiTHOI )KepTBI;

3) DOTpalUIsAHHS [O CXeMU TOPTiBIi JTIORbMU:
HeJlerajibHE TPAHCIIOPTYBAHHA Ta NEPETUH KOPJOHY,
BTpaTa JOKYMEHTiB, HejlerajibHa Mirpanid, migpo-
67IeHH, IITaXpaicTBO, IPUMYC, TPYHOBa i CeKcyalbHa
eKCIUTyaTallis TOI0;

4) pif, WO 3aCTOCOBYIOTH JJO XXEPTBU, OIMCAHO
TEeTa/IbHO, — Ha NePIUMil IVIaH BUXONATH IOYYTTs
JKEPTBY, IIOCMIEHO PENpe3eHTalil0 TaKTUIbHUX
i 3ByKOBMX BiJJIyTTiB;

5) MOXIMBICTD BTedi, icTopii )KepTB, y AKUX Maii-
OyTHE BUITLAZIA€ PO3SMUTYM i HE3PO3yMIiMM.

Ak MOXHA MMOOAYUTH Ha puc. 1, clo)keTHa JiHis
HapaTuBa IIPO TOPLiB/IIO JIIOABMIU MA€ YHIKa/JbHY
HOC/IiOBHICTD MHOAIN 1 Haragye NaByTMHONOAIO-
HIMII MEHTa/JIbHMII KOHCTPYKT Ha II€BHMX eTalax
omosimi. Takumit ikoHiuHuMIt edeKT pOCATAETHCS
3a PaxyHOK BICYHEHHs 0o0Opasy >XepTBM Ha Iepe-
nHilt ad. CeHCOpHI Ta eMOLiliHI Bif4yTTsA, «rosocu
TpaBMI», SIKOI 3as3Hajma >XepTBa, iHTeHCU(DIKOBAHO
y Cy0’eKTM30BaHill pelpeseHTalil coLialbHOI MPO-
6emu. BisyanbHICTD CrOXKeTy MOXe CHPUATHU IOCU-
JIEHHIO CEHCOPHOCTI IIiff 4Yac peanisaliii Iporpam
3 MigBUIIEeHHs 00i3HaHOCTI HaCEeIeHHS.

Ocob6mMBicTIO MeJiTHOrO BUCBIT/IEHHA € IIOMi-
OHICTD CIOXKETY [0 IIaBYTUMHOIOAIOHOTO KOHCTPYKTA,
SIK TIOKa3aHO Ha PMCYHKYy. Taka Bisya/sbHa penpeseH-
Talis iCTOpii MOXK€ 3YMOB/IIOBATM HAasABHICTH CHC-
TeMu MeTaOPMYHMX IIPOEKIIiil, CyMiCHUX i3 BKasa-
HIUM KOHCTPYKTOM.

[TornaHeMo OinbIl JeTaJbHO Ha e/leMEHTU
CIOKETY HapaTMBHOI MOJeNi «TOPTiBAA JIIOLbMI».
Haparuphi noBifloM/IeHHA TPAHCIIOIOTD ifiel Ta Bif-
YyTTA HOTPAIUIAHHSA B yMOBU pabcrsa. Hanmpuxiap,
TaKi Bif4yTTs MOXKHA CIIOCTEPIraTy y Impoueci aHa-
7Mi3y icTOpiil TX, XTO BIDKMB, Ha BeO-caiiti Equality
Now (magami — EN), xammanii mporm Ttoprismi
JII0JbMM, AKYy IPOBOJATH 3a JOIIOMOIOK HapaTu-
BiB 3 0cOONMMBUM (OKYCyBaHHAM Ha IEPEXUTOMY
LOCBifli )XepTB.
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1. MuHyne:
BUXigHa
couianbHa

3. doKyc Ha aiax woao
HEPTBM

5. MaibyTHE:
HeBigoMe,
BiAHOBNEHHA Ta

cuTyauis

.

2. Peakuina Ha
3aMaHBaHHA
TOoprosusA

peabinitauin

4. TenepiwHe:
BTeua,
cTOpiTeNiHr

Puc. 1. [TaByTuHOMORi6HA HAPATUBHA MOZENb

1. Buxioni ymoséu. Bynb-sika icropis mpo top-
TiBJII0 JIIOAbMM PO3IOYMHAETHCA 3 OIUCY HECIpu-
ATINBUX €KOHOMIYHMX Ta TIIONTUYHUX YMOB,
HOMALIHbOTO 260 COLia/IbHOTO HACU/IbCTBA, SIKOTO
3a3HAIOTh MOTEeHLiNHI xepTBM. Micuem [ii Moxke
O6yTtu cenuige abo Micbka MiCI[eBiCTb 110 BCBOMY
cBity: “My family’s home was located in Unyama,
a village outside of Gulu, in northern Uganda” (EN,
Lowyal’s story) [7]. IloTeHujiitHa >XepTBa >XMBe
B IOCTitHOMY (i3sMyHOMY ab60 ICHMXONOTiYHOMY
nyuckompopTi. 30HM BifiHM € OfHMUMM 3 HaOinbLI
BU3HAYHUX «JeKopaliil» y HapaTMBHiil pemnpe-
seHTanil. 300pakeHHs HU3BKOTO COILia/IbHOTO
(doHy migKpecno€e BUCOKMII CTYIiHb YpasIMBOCTi
JKePTBU IepeJ] MPOMO3ULisIMI TOPrOBLiB TOIbMU,
SIKi 1al0Th OMaH/IMBI OOIISTHKM PO Kpallle XXUTTS
3a KOpmOHOM. [fo KaTeropil MOTEHLiTHUX >XePTB
HajleXXaTh MITPaHTH, L0 TiKalOTh Bif 6ifHOCTI ab0
BilfHM, 3a3BMYAil 1€ >KIHKM 1 AiTH, 3 0COOIMBUM
¢$hoxycoM Ha MONIOJUX JjiBYaTax:

Lowyal was 13 years old when kids started bullying
her everyday at school. After tensions grew with her
mother — “I thought I was grown... I wanted more
than she could give me.” — she dropped out of school
and stopped coming home at night. She started spending
time with people who were a bad influence on her—she
became involved in drugs and gang violence. Eventually,
her “friends” introduced her to “the game” and started
walking the stroll under the constant threat of pimps
and johns (EN, Lowyal’s story) [7];

I was brought up by stepparents [foster parents]
from the age of 11 months. My real parents never
had much to do with me — my father had 21 kids
by approximately nine different women, and my
mother had six kids by four different men. I was
around a lot of domestic violence as a child. I
was also a victim of child abuse. My stepdad had
alcohol problems and was always violent towards
my stepmum. I hated going home. School was like
escape for me. I enjoyed school and learning. I feared
my stepdad and was disgusted by him ‘cause he was
a sleaze. I never trusted him from the age of 10, when
I found him lying in my bed, drunk;
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I ran away from my stepparents at 12 years old
and worked in many different jobs. I ended in up
in Child Youth & Family (CYF) till I was 16 years old.
CYF was in and out of my life throughout my child
hood but never removed me from that family. But back
then social workers were not as educated as the ones
they have today. At age 16, I got discharged and had
to survive on my own. I tried to build a good lifestyle
for myself, but I was always dating guys who had
nothing and treated me badly. I guess to me it was
normal because I was brought up like that. The years
of heart ache and pain from my family and then
to guys I would date, made my self-esteem really low
(EN, Lilly’s story) [7].

Inmi Tmnosi mpukiagu Bifo6paxaroTb Bimyali-
LYLIHI KPOKH, IO IX pOO/IATH XKIHKY y HOIIYKaxX Kpa-
VX MO>KIMBOCTE IpalleB/IallTyBaHH:A, KepYIUMCh
OakaHHAM 3a06e3MednTy CBOIX AiTeil yciM HeoOXin-
HuM. IToTeHNiiHi >kepTBU He Oa>KaI0TDb 6i/blle SKUTK
B IIOTaHMX >KUTIOBMX YMOBAX i BiKpuTi 1o 6y;[b—
SIKUX TIPOTMO3ULIN IOKO 3apobiTKY 3a KOPAOHOM
tomo. Taki BUXimHI colLlialbHO-eKOHOMIUHi yMOBIU
JKUTTSI TIOTEHLIMIHOI XEpTBM € IIyHKTOM BifillpaB-
JIEHHA B OIIOBi[li IE€PCOHANIBHMUX iCTOPiNl Ta 3yMOB-
JIIOIOTb PO3BMTOK IOfIijl Y HAPATUBHIl penpeseHTallil
«TOPTIB/IA TIOJbMI».

2. Possumox nodiii. Y po3moBigsax Bim imeni
JKEPTB IOl PENpe3eHTOBAHO fAK TaKi, II0 MOYMHA-
IOTb BUPYBaTU IOMHO «IIOTEHIi/iHA KepTBa pearye
Ha Oygb-siKe OTOJIOLICHHS IIPO 3apoOiTOK 3a KOp-
JOHOM a00 MOK/IMBOCTI BUIITY 3aMiXK 3a iHO3eMIIA.
3asBuyaili BOHAa OTPUMAE MEPCIEKTBHY IIPOMO3NUIIiI0
Bify ToproBus, abo I popudyaM MOOOILAITL IapHY
cyMy rpoiueii 3a ii mpogaxx» [7]. OTxe, movaTKoBi Ail
[IOTEHI[{THOI >KePTBU PeNpe3eHTOBAHO OOMEXEHUM
YMHOM.

O6pa3s >kepTBU LIBUALIE CTATUYHMI, HDK AMHA-
MmiuHmit. JKepTBy 300pa’keHO fAK ypasnuBy, Hesa-
XulleHy Ta OesmoMiuHy oco6y. HaromicTs 06pa3s
TOPTOBLA  PEIIpe3eHTOBAHO Y HEmpAMMit CIo-
ci6, yepes ommc [iit, Takuit o6pas € AMHAMIYHNM.
«IIpMKMHYBIIMCD [IPY3AMM, IIOMiYHMKaMU, areH-
TaMmi, SIKi 6aXXarTh JOIOMOITH >KepPTBi, BOHNU IIpa-
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LIOIOTDh AK IIaBYKM, TOTYIOUM CBOI TEHETa [ 3aMa-
HIOBaHHA >KepTBM» (the perpetrators of human
trafficking work like spiders, preparing a cobweb
and trying to lure victims) [14, 73]. fIk Tinbku Monoga
miBumHa abo >KiHKa Jifie Ha KOHTAaKT i3 TOpProsueM
TIOAbMI, BOHA ONMHAETHCSA B YMOBaX pabCTBa, o Hel
3aCTOCOBYIOTh IIPUMYC, HACW/IISL Ta 3a3BUYAll €KC-
ITyaTyloTh K IIOBio0.

3. Hazonoc na nacusxocmi sxcepmeu. Hactynaum
€TaIloM € pellpe3eHTalliA MaByTUHOIOAIOHOTO Hapa-
TYBHOTO €/IeMEHTY BeNVKUM IUIAHOM 1 0co6muBe
¢oxycyBaHHs PO3IOBiii Ha MACHMBHIN ceMaHTUYHIN
poni XepTBU. fIK Ti/IbKY >XKepTBY 3aMaHEHO [0 CXeMU
TOPriB/Ii JIIOAbMM, BOHA BTPAadYa€ JOKYMEHTH, IO
HOCBIfYYIOTH ii 0c00y, cTae pabunero, ii mpumyury-
I0Th IIPALIOBATA B CEKC-iHAYCTpil Tomo. Bona BTpa-
Ya€ CBOIO ileHTMYHICTh i cTae 00’€KTOM, Ha AKUI
CIpsAMOBaHIi il iHMMX akTaHTiB. Hanmpukmiap:

“I still remember that moment when my whole
world shattered into pieces. I've been tortured
and abused, and survived serious injuries inflicted
by buyers and pimps, but nothing hurts as much
as the pain of being deceived by the man I loved”;
“Ayesha’s story is full of drama as well: “Memories
still flash in my mind of my hair being pulled, of being
dragged through the dirt streets by the brothel owner
after a failed escape” (EN, Ayesha’s story) [7].

CeHCOpHi JIeKCUYHI OJIMHULLI 31 3HAU€HHAM MOp-
KanHs Ta Oinv JOJAIOTH eMOLiHOCTI Bisyamisamii
HaBYTMHONO/IOHOTO KOHCTPYKTA B HAPATUBI.

Y nmponeci posropraHHsA HapaTMBHOI Mopeni
B MEJIiIHOMY TEKCTi [Iil aKTaHTiB PePE3eHTOBAHO AK
Taki, 1[0 BigOYBaOTHCS MO KOJIy, Ha/lalo4uy OIIOBifi
OUKIIYHOI CIo)KeTHOI niHii. Haromoc Ha mmMxIiYHOCTI
Oifl MDK aKTaHTaMM Ta [OLIEHTPOBOCTI BiJHOCHO
JKepPTBU aKTUBYE 00pas IaByKa, 10 IJIeTe CBOE IaBy-
TUHHA.

Ha BepbanbHOMy piBHI Takmii obpas akryasi-
3YETbCA MEPEBAXHO Y HIi€CTIBHUX KOHCTPYKIIAX
MIACYBHOTO CTaHY B OIVCi )KEPTBY, a PEIITY aKTaHTiB
Ha TEKCTOBOMY PiBHi PEIPE3eHTOBAHO y CMHTAKCHY-
Hill TIOB’I3aHOCTI Ta OMM3bKOCTI, 110 3yMOBITIOE iKO-
HIYHICTb Ha TEKCTOBOMY PiBHI i IEMOHCTPYE CTaINiA
B33a€MO3B 30K Y4YacHMKIB cutyauil y ixHiil cmiBn-
pani B Mexkax Koja Toprisii mogbmu. OTKe, MOXKHa
NIPUITYCTUTHA MOK/IMBICTh aKTMBallil B HapaTUBHI
MOJie/i Takux o0pasiB-cxeM, sIK K070, YUK, NaHKA,
doueHmposicmp, WO CIYIyIOTb NEPBYHHUMHU (Op-
MaMy, Bi3ya/li30BaHMMM B MICIE€HHI PELMIIIEHTIB,
sIKi HeoOXifHO B3SITM [0 yBaru B po3pobieHHi mpo-
rpaM 3 60poTHOY IPOTY TOPTIBIi TIOFBMIL.

36i1blIeHHs MacTaby 00pasy )KepTBU LULIXOM
aKTyalisanii CeHCOpPHMX Ta BepOaJIbHUX ORUHUID
CTBOpIOE aKycTM4Hi eexTn. Tak, MOXHa TOYYTH
i BiguyTu BijyIyHHA OO0 Yepe3 pelpeseHTallilo
«TOJIOCIB JKEepTB», L0 IMIUILUTHO IOCWIIE JIpa-
MaTUYHy TOHA/IbHICTb HAapaTUBY Ta aKTUBYE 3BY-
KOBy obpasuicte: “Even though I cried, screamed
for someone to help me, people just stood by watching,
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without even a look of sympathy. Tears stream down
my face as I think back to that day. If even one man
had tried to save me, my life would have been changed.
But all of them stood there like mute spectators...”
(EN, Ayesha’s story) [7].

Ha Bep6anbHOMY piBHi 3ByKOBi 00pasu peasnisy-
I0TbCSL 32 JIOTIOMOTOI0 JIEKCMYHUX OfVHMLDb 3i 3Ha-
yeHHAM 2yuHuti kpuk (loud cry) Ta muwa (silence).

Somany people today have thisimage of a trafficking
victim tied up in a room or black and blue with
bruises — they don’t understand that many of the girls
and women being trafficked are in love with their
traffickers or pimps, and that these exploiters use subtle
coercion, not just outright violence. The relationships
are multi layered, complex; remember most exploiters
have been at this for years and they know the best way
to control a prostituted woman is through mental
and emotional manipulation. The upside for them
is this doesn’t leave bruises. I knew a pimp who
actually went to community college to take psychology
to control his girls; he just saw it as an investment of his
time (EN, Trisha’s story) [7].

BimryHHa ocobucToi TpaBMM MOXKHA BifdyTH
3aBISIKM TPUCYTHOCTI MeTadOpMUHMX acoliiariiit
i3 06pasoM IaBYTMHHS, IO aKTUBYETLCS B iCTOPiAX
>KepTB. BinmosigHi 3ByKOBi iKOHM CTYTyloTh IOIIe-
PeMmKyBa/JIbHMMM CHUTHa/JIaMM, BiJ4yTHUMM Kpi3b
npusMy 00pasy aBYTUHHA i BXVBaHVMMU /I IOCK-
JIEeHHS €MOL|IIHOIO BIVIMBY Ha Li/IbOBY ayAMUTOPpIIo,
HAJIOUIbIII ypa3/IMBOK0 KaTeropi€l sKOi € MOJIOAi
KiHKM 1 piByata. TakuMM 4YMHOM, CEHCOPHICTb AK
BJIACTMBICTh HAPATUBHOI MOJIE/Ii «TOPTIiB/IA JIHOAbMI»
3YMOBJIIOE ITOCM/IEHHSI Bif4yTTs MOTeHILiIHOT Hebes-
IIEKM Ha €Talli aKTVBHOTO PO3BUTKY IOl

4. Bmeua i cmopimenine 6pAMOBAHUX Hcepme.
Oco6nuBIiCTI0O HAPaTUBY «TOPTIiB/IS JIOBMI» € Bif-
cyTHicTb KynbMiHamii abo cmabka KynbMiHatid,
OCKiIbKI (POKYC PO3TALIOBAHO HA LIPOIAypax Ipo-
Xy, TPaHCHOPTYBaHHA Ta €KCIUTyaTallii >XepTB.
KynbMiHalliiiHi ClleHM He € CUIbHMMM, JIMIIE KOH-
crarauis ¢akry Breui. Haromictb BinbyBaerbcs 3cyB
aKIIeHTY Ha eTall pO3B A3KM:

“She ran away and was picked up by a pimp
who forced her to have sex for money. Today, she’s
a brilliant poet and spoken word artist who dreams
of one day becoming an architect and building schools
for children in Africa” (EN, Ruth’s story) [7].

JKuTrs sxepTBM leMapKOBaHO Ha MUHYIJIE i Telle-
pilHE, a MaitOyTHE YABIAETLCS HEBIOMMM, He3pO-
3YMIiZIMM, PO3SMUTYM:

“I think telling my story matters because it could
help other girls like me.” “I guess storytelling
is important because I lived this—I'm the one who
knows what it’s really like.” “Because every person
and every story is different and I think they all deserve
to be listened to.” ... Through poetry, music-writing,
monologue creation, and visual arts, the girls revealed
their truths — the painful reality of family strife,
substance abuse, betrayal by the criminal justice
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system, brutal violence suffered at the hands of pimps
and buyers... “In my eyes, everything was ruined
and just burning.” Today, Lowyal is back at school...”
She wants to be a nurse or a doctor. She says, “Now I
put my family first.” (EN, Lowyal’s story) [7].

Trisha became more vocal in speaking out about
the abuses of the sex industry after writing about
the 2006-2007 murder trial of convicted serial
killer Robert Pickton — most of whose victims were
women in prostitution and many of whom were
known to Trisha. In 2009 she founded EVE (formerly
Exploited Voices now Educating), a volunteer, non-
governmental, non-profit organization composed
of former sex-industry women dedicated to abolishing
prostitution as a form of violence against women (EN,
Trisha’s story) [7].

Bigrak KonoBa oprasisallisi HapaTMBHUX €/IeMeH-
TiB B Me[ilIHMX TIOBiJOMJIEHHAX Ha OCHOBI aByTHHO-
HOi6HOr0 KOHCTPYKTa MOXKe BiflirpaBaTyl CTpaTeriyHy
POJIb Y HOTIepepKeHH] IiIb0BOI ayAuTopil Ipo Hebes-
IIEKY MOTPAIVIAHHSA B CUTYAllil0 TOPIiB/Ii IIOJbMA.

TexHornoris nogannA inpopmarii yepes «romocu»
JKEPTB IICAA IXHBOTO BIDKMBAHHS 1 HOPATYHKY
i3 BKJIIOYEHHSIM CIOTAfliB IIPO HEraTMBHUI IOCBif,
AKOTO BOHU 3a3Ha/IM, MOXKe OyTyu OiblI Ii€BOXO
B KaMIIaHifAX MPOTU TOPTIBII JIIOAbMM, aHDK aHasi-
TUYHI BiJTOMOCTI.

JKEPEJIA

YpaToBaHuM >KiHKaM HaJlaHO MOX/IMBICTb TOBO-
pUTK BiTbHO TIPO T€, WO CTaOCA 3 HUMM, PO3IOBi-
CTM CBOI0 OCOOMCTY iCTOPIIO, BIJKpUTH CBOI IIOYyTTs
i TMM caMMM IIOTIEPEJUTI HACEIE€HHA NP0 IOTEHIIHY
3arposy. BinnosinHo ¢peiiMyBaHHs cuTyanil «Toprisia
JIOObMM» B MeXKaxX IaBYTUMHOIIOAIOHOTO KOHCTPYKTa
aIeNioe 10 ayJioBisya/IbHOI CEHCOPHOCTI i MOXKe CTa-
HOBUTM e(eKTUBHUIT IHCTPyMEHT I 3aCTOCYBaHHA
B IIPOrpaMax IONEPEKEHHS TOPTiBJIi IIOAbMIU.

BucHoBknu. TakuMm 41MHOM, y Tpolieci posriany
TEXHOJIOTil «CTOpiTeNTiHI» [I MONepelpKeHHA TOp-
TiBJIi TIOABMU BCTAaHOBJIEHO ITaBYTHMHOIIONIOHY Hapa-
THBHY MOJEIb Ta 0COOMMBOCTI TUIOBOI CIOXeTHOI
TiHii.

PesynbTatu  NpOBEJEHOr0  KOHLENTYaabHOTO
I iHTEpIIPETATUMBHOTO AHA/Ii3y AHITOMOBHMX MeEJil-
HUX TEKCTiB 3 IUTaHb TOPTiBJIi TIOAbMM Ta BUCYHYTa
Ha OCHOBi IOIlepefHiX PO3pOOOK riloTesa IIOf0
MO>K/IMBOTO TIPUKJIAIHOTO BUKOPMCTAaHHSA HapaTUB-
HOI MOJie/Ti «TOPriB/A MIOAbMNU» B COLjiaTbHUX KaM-
IaHiAX MOTpeOyITh Bepudikamii i3 3acTocyBaHHAM
eMMipMYHUX MeTONiB JocmipkeHHA. ToMy mofambiii
TOCIDKEHHA B LbOMY PyCli € IePCIEeKTHBHUMM
TJ1A BCTAaHOBJIEHHA 3aKOHOMiPHOCTi MK IaByTMHO-
10Ai6HO0 OpraHisalji€lo HapaTUBY Ta CTyIIeHeM eMO-
L[iIHOTO BIIMBY Ha ayJUTOPIiIO Ta JOCATHEHHA II0IIe-
PemKyBalbHOI METH.
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