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�E�WUDFW��Article�is�devoted�research�of�modern�guest�houses�in�Moroc-
co.�In�particular,�riads,�maisons,�dars,�–�the�buildings�of�farmstead�type�con-
nected�with�tradition�of�a�premise�with�an�internal� court�yard.�Considering�
development�of�the�industry�of�hospitality�in�Ukraine,�in�which�else�in�ХVІІІ�
century�there�were�extremely�widespread�phenomenon�caravans-sheds�along�
WKH�E�J��D�����W�����H�H��DU��W������O�H�H[�HU�H��H��I�WKH��H�DUDWH���X�WU�H��
of�Maghrib�concerning� revival� of� traditional� forms�of� constructions�which�
are� nowadays� restored,� restored� and� equipped� under� hotels,� restaurants,�
spa-salons� and� so� forth.� In� this� connection� foreign� experience� valuable� to�
WKH�8NUD���D��W�XU��P��DIWHU�DOO��W�H[�D�����IIHU���I��H��J�HU��W��WKH�P��HU��
consumer�in�northern�African-ethnic�stylistics.�Accordingly,�a�research�objec-
tive�–�to�consider�exotic�enough�forms�for�our�earths�риадов,�which�have�old�
Berbers�(and�Arabian)�the�implanted�traditions�of�synthesis�and�arrangement.

.H��ZRUG���riad,�interior,�Morocco,�Berbers�(Moors),�Tuaregs.

�QWURGXFWLRQ��1��D�D���� W�XU��P� ��� D�W��HO���H�HO����J� ���8NUD��H��EXW�
the�proposals�for�visitors�to�foreign�countries,�in�particular,�Muslims,�are�still�
rather�modest.�Considering�the�possibilities�of�the�hospitality�industry�in� the�
��UO����W��HH���W��������HU�WKH��U���H�W��I�U�H[�D����J�WKH�UD�JH��I�K�WHO��HU-
���H���,���DUW��XODU��WDN��J���W��D���X�W�WKH�H�WDEO��KH��I�UP���I�(D�WHU��DU�K�-
WH�WXUH���WK�D��O��H����IUD�WUX�WXUH����WK�D�O�JKW��HOO����WKH��H�WHU��D�JDU�H�����
the� courtyard�or� a�whole�mini-park).�Therefore,� riads,� dars,�Maysons�of� the�
Maghreb�countries�in�this�sense�can�be�a�tempting�highlight�for�visitors�to�our�
�WDWH��K��DUH����O��H���WK�H[�W����P���K��DUH�X�H��W����PI�UW��OX[XU��D����K���

�KH�LQWHUSUHWDWLRQ�RI�WKH�PDLQ�PDWHULDO��7KH�UHOH�D��H��I�WKH��K��H��
theme�is�obvious,�since�even�an�analysis�of�the�well-known�publications�on�

827��������

2O�D��KNROQD
�U���F���U�����G���SURIH��RU�

�8NUD�QH�
G��KDRUFK�GH���NU�QH�

�2�2���1��������1���(��21�(���2)���(
DEVELOPMENT�OF�MODERN�TOURISM�IN�UKRAINE
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Moroccan�and�Hispanic-Mauritanian�architecture�almost�does�not�shed�any�
O�JKW����WKH��XWO��H����U�OH��I����XH��WKDW��D��EH��WX��H��W��D��UDWKHU�WKU�XJK�
�eld� research.� Separate� general� data� from� the�designated� problematics� are�
indicated�in�the�book�“The�Art�of�the�Maghreb:�Middle�Ages,�New�Time”�by�
T.�Kaptereva�(M.,�1988)�[3].�The�said�author�stayed�on�the�riads,�in�general�
analyzing�the�subject-material�environment�of�the�Maghrebi�residential�build-
��J������WKH�U��I���I��K��K�IDP�O�H��JDWKHU����WKH�H�H���J�K�XU���I�WKH�JH�WOH�
�X���7KH�UH�HDU�KHU��D����WHUH�WH�����WKH��OD�N��I�ID�D�H���I��X�K�EX�O���J���
choosy�rhythm�of�the�cubic�volumes�of�exteriors�[3,�p.�238,�240].�An�impor-
tant�semantic�accent�of�this�scienti�c�work�is�the�statement�of�the�fact�of�the�
�EHUEHU��DW���� �I� DUDE����D��� ��W����H��HU�D����WK�D��OHDU� �����DW���� �I� WKH�
rooting�of�authentic�works�in�the�pre-Islamic�past�[3,�p.�156-174].

,�I�UPDW��H��D��DO���EH�������HUH��WKH��XEO��DW�����I�WKH��H�������OXPH�
of� the�General�History�of�Art� [1,�p.�40-53]�under� the�general�editorship�of�
B.�Weimarn�and�Y.�Kolpinsky�(M.,�1961),�dedicated� to�the�art�of� the�Mid-
dle�Ages.�B.�Weimarn�and�T.�Kaptereva�generalized�statements�regarding�the�
components�of�the�national�cultural�traditions�of�the�Maghreb�countries�in�the�
middle�Ages�in�the�section�“Art�of�Tunisia,�Algeria,�Morocco�and�Moorish�
Spain”�[1,�p.�51].�Single�factual�data,�important�in�the�context�of�studying�this�
issue,�are�found�on�the�worldwide�network�[6;�7].�The�ethno-cultural�features�
of�the�“Far�West”�country,�as�translated�from�Arabic,�its�name�“Maghreb�El-
Aqsa”�was�also�explored�by�M.�Volodina�in�“Berbers�of�North�Africa:�Cul-
tural�and�Political�Evolution�(by�the�Example�of�Morocco)”�(M,�2011)�[�2].�
The�last�author�notes�on�page�6�of�his�work:�“in�the�late�90s�of�the�XX�-�at�the�
beginning�of�the�XXI�century�Morocco�is�entering�a�new�stage�in�its�develop-
ment,�which�is�characterized�by�the�emergence�of�the�Moroccan�nation”�[2,�p.�
6].�This�feature�draws�attention�to�certain�markers�of�Moroccan�identity.�After�
all,� the�manifestations�of� their�ethno-cultural� speci�city�are�extremely�pro-
��X��H�����WKH�H�HU��D���D���I�O�IH���K��K�UDOO�H��DU�X���WUD��W���DO��HUEHU�
and�Hispanic-Mauritanian�values.�Of�the�latter,�a�signi�cant�place�is�reserved�
for�the�modest�outside�and�elegant�home,�which�in�French�sounds�like�Mayson,�
and�in�Arabic�as�a�“dar”�–�a�house,�or�“er-riad”�–�a�garden.�Based�on�the�last�inter-
pretations�mentioned,�some�of�the�estates,�which�combine�both�semantic��elds,�
KD�H�WKH��XDO��DPH��WKH��DU��I�WKH�U�D���

The�purpose�of�the�work�is�the�lighting�of�the�Moroccan�traditional�“mi-
cro-palace”�architecture,��lled,�like�museums,�with�authentic�works�of�Ber-
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ber�art.�The�main�task�is�to�outline�the�distinction�between�a�European-style�
guesthouse�(the�so-called�“guesthouse”)�and�Moroccan�houses�of�the�Portu-
guese-Andalus� type�(referred�to�as�“maison”�in�the�north�of�the�designated�
��X�WU����D���HOO�D��WUD��W���DO�I�UP���I�UH���H�W�DO�EX�O���J����WK�D���XUW�DU��
��DU��D���D�JDU�H���U�D����,��D���W������W�����P��UWD�W�W��X��HU�WD���WKH��KDU-
acteristics�of��lling�the�traditional�interior�in�such�a�manor,�always�executed�
���WKH�HWK����W�O��W����

The�autochthonous�indigenous�people�of�Morocco�are�Berbers�(their�num-
ber�reaches�99%)�whose�self-name�is�imazigen�(imazigi),�translated�as�“free�
people”�[2,�p.�10].�Over�time,�they�assimilated�with�alien�Arabs,�from�whom�
WKH������HUWH��W��,�ODP�����H�HU��X�W�O�����WKH��HUEHU��PDNH�X��WKH�ODUJH�W�
authentic�component�of�the�population�of�Morocco�and,�on�an�equal�footing�
with�the�nomadic�Tuaregs,�“set�the�tone”�for�the�identi�cation�of�the�inhab-
�WD�W�� �I� WKH� ��X�WU��� ��HU� W�PH�� WKH�U� HPEU���HU�� D��� �DU���J�� �U�DPH�W��
of�ceramics�and�weaving�under�the�in�uence�of�waves�of�migrations�of�the�
Portuguese,�Spanish�Andalusians�and�the�French�only�received�more�re�ned�
I�UP���K��H�HU��WKH��DUH��W�OO��HUI�UPH����WK���WKH�WUD��W�����

7XDUHJ�� DUH��H��H��D�W�� �I� WKH��HUEHU��� IDUPHU���I� WKH�(XU��HD�� UD�H��
who�mixed�with�African�and�Arab�representatives�of�the�population�in�North�
Africa.�Predominantly�white�skin,�their�population�dyed�clothes�in�indigo.�At�
WKH��DPH�W�PH��PH�����HU�WKH�U�ID�H������U�HU�W����U�WH�W�WKH�U�IDP�O��IU�P�
X��H��UDEOH�HPHUJH��H��I����U�W���I�WKH��OD����7KHUHI�UH�����WKH�WXDUHJ�WU�EH���
women�wear�only�a�headscarf,�which�they�cover.�The�strong��oor�at�the�same�
W�PH��DUHIXOO�����HU����W���O��WKH�KHD���KD�U���EXW�DO���WKH�ID�H��IU�P��K��K�
WKH�H��EOXH��H��OH���D���WKHU���DOO�WKHP��UH�H��H��D�EOXH��N���W��H�����

The�country’s�three�state�languages�are�Arabic,�Berber�and�French.�The�last�
of�these�languages�dominates�in�large,�in�particular,�the�so-called�imperial�cities�
–�Casablanca,�Rabat,�Fez,�Marrakesh.�Also�in�the�north�of�the�country,�where�it�
was�colonized�by�the�Portuguese�and�Spaniards,�they�know�the�languages�of�the�
peoples�who�conquered.�Namely,�in�the�Atlantic�El�Jadida,�Rabat,�Tangier,�Asil,�
Chefchaouen,�etc.�This�latter�circumstance�leaves�a�de�nite�imprint�on�the�cul-
WXUDO���H�W�W���I�WKH�����JH��X�����XODW�����H�U��K��J��W���WK�WKH�WUD��W������I�WK��H�
peoples�with�whom�they�linked�long-lasting�cultural�relations.�This�is�re�ected�in�
many�manifestations�of�life,�from�the�appeal�of�“Madame”�to�croissants�with�cof-
fee�and�jam�for�breakfast�in�guesthouses�and�the�charm�of�the�French�intelligent�
D���HD�����PPX���DW�����I�K�WHO�HU��
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In�general,�Morocco�is�a�country�of�contrasts.�The�courtesy�of�the�manners�
of�the�enlightened�French�and�houses�with�the�gardens�of�Yves�Saint�Laurent�
and�Jacques�Majorelle�here�borders�on�the�heritage�of�the�pirate�state�of�the�
XVII–XIX�centuries,�mostly�by�the�poor,�for�whom�a�salary�of�100�euros�per�
month�is�the�maximum�earnings.�Therefore,�riads�are�mini-palaces�that�are�ar-
ranged,�as�they�were�300–400�years�ago,�as�if�they�were�hiding�their�treasures�
from� the� inquisitive�eyes� of� the� low-income�population,�who�are� trying� to�
capitalize�on�basic�search�assistance�to�tourists�(so-called�“helpers”).

In�general,�in�Morocco,�there�are�now�about�4,000�riads�(dars,�maison)�for�35�
million�people�[6].�At�the�same�time,�at�least�2.5�million�tourists�visit�the�country�
annually�[7].�Most�of�them�are�trying�to�settle�in�the�riads�–�places�of�great�concen-
tration�of�authentic�memos,�mini-museums�for��lling�the�internal�space�with�inter-
H�W��J�OD��XW���,��HH�������X�K��UHP��H���UHDO�OX[XU���I�D��DOD�H�UH�W��X��HU�WD��DEOH�
W��D�(XU��HD������UH�U��X�H����K��K���OO��JO��H��������PHWK��J�UHP�WHO����P�ODU�W��
an�Italian�courtyard�on�the�one�hand,�and�on�the�other�–�borders�on�a�harem�culture�
and�the�opportunity�to�feel�the�Sultan�with�women�in�a�“golden�cage”.

7KH�HPHUJH��H��I�WKH�U�D����K�XO��EH�D�����DWH����WK�WKH�WUD��W�����I��DUD�D�-
serais�–�visiting�yards,�inside�which�it�was�possible�to�stay�with�the�cattle�and�to�
have�a�good�rest�and�to�have�a�snack.�Such�residential�buildings�from�the�middle�
ages�began�to�build�along�the�paths�not�only�in�the�Arab-Muslim�world,�but�also�
in�the�territories�of�the�Slavic�states.�According�to�Elena�Kazakova,�a�researcher�
of�the�guesthouses�of�Ukraine,�after�O.�Rybchinsky,�these�structures�also�were�
built�on�our�territories.�Most�likely�after�the�ХІІІth�century,�when�they�became�
widespread�among�the�Ottomans,�most�likely�during�the�ХІth�–�ХVІІІth�centu-
ries.�Moreover,�most�of�them�were�located�in�our�western�lands�–�in�Khorostkov,�
Kamenets-Podolsky,�Tulchin,�Medzhibozh,�Shargorod,�Tartak,�Sokal,�Zalishchi-
ki,�Markovtsy,�Belogorsk,�etc.�[four].�During�the�XVII–XVII�centuries,�a�type�of�
the�so-called�“gostiny�dvor”�was�formed�on�the�base�of�the�planning�system�of�
caravanserais.�Its�Europeanized�versions�from�the�XVІІІth�century�in�Kyiv�have�
DOUHD���EHH���H��J�H��D���HUH�WH��E���XW�WD����J�DU�K�WH�W��� ����DUW��XODU�� WKH�
well-known�instigator�and�world�affairs�master�I.�Grigorovich-Barsky,�etc.

A�caravan�could�mean�people�with�animals�(horses,�mules,�camels,�etc.,�
who�moved�in�an�organized�manner).�The�barn�(with�the�Persian.�“Gray”�
–� the�palace)� –�a� place�of� rest,� a�building� for� the�night.�The� synonyms�of�
WK�������W��DPH���K��K��DPH�W��WKH�8NUD���D��OD�JXDJH�IU�P�7XUN��K���HUH�
the�Syrian�“Khan”�(“Kan”),�the�armenian�“Ijevan”,�“Hanapar”,�“Pnduk”,�etc.�
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[�ve].�The�earliest�domestic�monument�can�be�the�caravanserai�of�the�city�
of�Old�Crimea�on�the�Crimea�peninsula,�which�began�to�develop�during�the�
XIIIth�–�XVth�centuries.�The�Crimean�Tatars’�indigenous�population�of�the�
�H����XOD��D������O��H�����HUDW������WK�WKH�7XUN���IU�P��K��K�WKH��D���WH��
WKH�OD�JXDJH���XOWXUDO��WUX�WXUH�D���P�O�WDU��WUD��W�����

It�is�known�that�Turkish�expansion�also�took�place�during�the�XVIIIth�–�
XIXth�centuries� in�Algeria,� the�neighboring� state�of�Morocco,� from�where�
WKH�WUD��W�����I�EX�O���J��DUD�D��HUD���D���EX�O���J���I�UHO�J��X����K��O�����
WKH�PD�UD�D����WK�.�UD���� ��K��O����K��K�KD��D�� ���HU� ��XUW�DU���D���HOO�
D�� �PDOO��DOD�H����WK��HUDO� �KDUHP���DUW���WK� ��WHU�DO� ��IUD�WUX�WXUH�� ��XO��
spread�to�other�countries�of�the�Maghreb.�

Most�likely,�somewhere�since�the�late�middle�ages,�riads,�which�nowadays�
have�a�tradition�at�least�in�3-4�centuries,�have�spread�to�Morocco.�So,�Tatiana�
Kaptereva�mentions�them�in�the�art�section�of�the�Maghreb�countries�of�the�XVth�
–�XVIIIth�centuries�[3,�p.�243-244].�As�the�researcher�notes,�“a�small�riad�is�a�
prototype�of�a�large�palace�garden�–�an�agvedal,�who�became�famous�for�the�resi-
dence�of�the�Moroccan�sultans”�[3,�p.�243].�Now,�many�visitors�to�the�Moroccan�
riads�have�the�unanimous�opinion�that�de�facto�this�atrium-patio�is�an�echo�of�the�
ancient�Roman�tradition�and�most�likely�originates�in�estates�like�Volubilis,�the�
central�city�of�Mauritania�Tingitanskaya,�once�located�between�the�modern�cities�
of�Meknes�and�Fez�(erected�no�later�than�The�third�century�AD,�is�now�under�the�
protection�of�UNESCO),�where�nowadays�there�is�a�museum�on�the�ancient�ruins.

7�.D�WHUH�D�DO����U�WH�WKDW�WKH����HU���XUW�DU���I��X�K��UHP��H����K��K�
included�the�inner�garden,�which�in�Arabic�is�called�ar-riad,�often�had�regular�
�OD����J���WK�D���UU�JDW�����D�DO�DO��J�WKH�PD���D[���D������OX�H��D�UH�HU���U�
with�a�fountain�“sharab”�(Arabic,�as�a�low�bowl�with�a�side)�[3,�p.�243].�To-
�D����WX��H���I�WUD��W���DO�U�D��������DWH�D�WUD���W����IU�P�WKH�X�H��I�D�U�X���
fountain�in�them�to�the�forms�of�wall�fountains�with�half-planks,�covered�with�
a�zelydzh�mosaic.�As�usual,�this�is�a�single�architectural,�planning�and�design�
HOHPH�W����������EOH�����W��H��HPEOH��X�H������DU��D���PD�����

7��D����WX��H���I�WUD��W���DO�U�D��������DWH�D�WUD���W����IU�P�WKH�X�H��I�D�
round�fountain�in�them�to�the�forms�of�wall�fountains�with�half-planks,�cov-
ered�with�a�zelydzh�mosaic.�As�usual,�this�is�a�single�architectural,�planning�
D����H��J��HOHPH�W����������EOH�����W��H��HPEOH��X�H������DU��D���PD�����

7KH�PH�W���H�� W��H� �I�P��D���P��W� �IWH�� KD�� D� ��]H� �I� IUDJPH�W�� ��W�
larger�than�3x3�cm�that��t�into�geometric�patterns,�in�which�an�accent�place�is�
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given�to�6-sided�starry�azhura�and�variations�of�arabesques.�Bright�and�pure�
colors� are� used�most�often�–�a� combination�of� indigo�blue,� red,�green�and�
�HOO����WKH��UH��P��D��H��I�EOXH����WKH��H��J���I�K�X�H�����D�����DWH����WK�
a�signi�cant�Jewish�component,�especially�in�the�north�of�the�country).�Two�
elements�are�super-bright�in�the�frame�of�such�housing.�The��rst�is�textiles�
in�the�form�of� traditional�berber�carpets�on�the��oor�near�the�beds�and�up-
K�O�WHU����WK�UH�WD�JXODU��X�K�������WK�D�JH�PHWU��DO��U��HJHWDEOH��DWWHU�����
tone�in�the�sofa�rooms,�which�are�equipped�with�soft�seating�around�the�room�
(traditional�men’s�room�for�re-interpreting�in�Islamic�society).�The�second�is�
WKH���O�UH��JOD����I��WD��H��JOD������WKH�X��HU��DUW���I�WKH����U�D����������
��H���J��D������WKH�KD�J��J��KD��HO�HU���X�XDOO���I�D�PXOW�ID�HWH���KD�H��

�H���WH� WKH��H��U�EH����O��KU�PH���O�U��I�WKH� U��P���W� �����W�WKH�PD���
style�element�in�the�Berber�house.�As�usual,�the�riad�contains�2–3,�less�often�
4��oors�of�a�complex�of�rooms,�cohesive�around�the�inner�garden�along�the�
perimeter.�Since�the�courtyard�is�small,�for�example�10x15�m,�most�often�its�
��D�H��DUU������PH�KDW�X��DU���D���I�UP����PHWK��J����WKH�PD��HU��I�D��
D�U��DXOW����PHW�PH�����HUH����WK���O������H���ODW��D�����I��H�H��DU�����WK�
WUD���DUH�W���O�HWK�OH�H��I�U�WKH��HU�����I����WHU�D���UD�����

�D�H������X�K��OD����J�D����H��J��IHDWXUH���WKH��DOO���I�WKH����HU��DW���
have�a�height�sometimes�up�to�15–20�meters.�Those.�a�large�light�well,�un-
covered�by�overlappings.�At�the�same�time,�the�entire�inner�space�of�the�walls�
of�the�atrium�is�decorated�with�a�carved�thud�and�colorful�painting�in�the�Mo-
roccan�tradition�according�to�all�the�architectural�elements.�All�rooms�of�the�
speci�ed�perimeter�have�windows�with�shutters�that�overlook�the�courtyard,�
in�this�light�well.�Made�like�doors,�they�are�in�the�technique�of�complex�con-
�H[��DU���J���WK��XU�H��K�U�H�K�H��U��WKHU���P�O��DWH��WHUP��DW������7KH�H�
����������WK��KXWWHU����K��K��D�DUW�IU�P��DU���J���IWH���H��HO���H��UDWH��
with�folk-style�paintings,�began�to�acquire�a�secular�tone�during�renovations�
and�restorations,�echoing�exquisite�multi-layered�carvings�of�plaster�knock,�
often�include�Koranic�verses�and�carved�names�of�the�Prophet�Muhammad.

Elegant�carved�(including�with�mashrabiya�-�openwork�decorative�trim-
mings�and�wall�partitions,�6-sided�tables�and�benches,�furniture�of�buffet�type�
D����KH�W����IWH��D���W���DOO���D��WH����D���HOO�D��PHWDO���H���UN�HOHPH�W��
in� the� interior� (side� torch-like� lamps-sconces,� ceilings� broken� geometrical�
shapes,�complex�lanterns,�cumane-type�dishes�with�a�narrow�thin�neck,�etc.,�
��HUOD���ODWH���I�PHWDO�HPE���H��I��O�DU�X����XPHU�X��P�UU�U���HOHPH�W���I�
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inlaid�boxes�with�marquetry�and�painting)�creates�a�junction�of�the�main�im-
DJH�D��H�W����K��K�DUH�D�E�W�W���PX�K�I�U�WUD��W���DO�(XU��HD����WHU��U���

,��WK���JUHDW�H������WK�D�KDUP����X���HOH�W�����I��U�PDU��HOHPH�W��DJD���W�
WKH�ED�NJU�X����I�WKH�WUD��W���DO��WD�HODNW���OD�WHU��WKDW��P�WDWH�PDUEOH�������
and�metal,�together�with�a�bang,�play�the��rst�violin,�diverting�even�the�bright-
est�textiles�and�the�more�modest�Tazhin-type�ceramics�as�a�secondary�place.

7KDW������I�WKH�(XU��HD��������W�WKDW��WKH��DW���DO���H�W�W���I�HD�K��DW�������P��W�
clearly�manifested�through�the�patterns�of�ceramics�and�textiles;�this�thesis�does�
not�work�in�the�case�of�Morocco.�Although�upon�closer�inspection,�it�turns�out�
WKDW��HUEHU��D���7XDUHJ��KD�H�D��H[WUHPHO��KDUP����X��HPEU���HU����K��K����
very�close�to�the�Ukrainian�one,�in�patterns�and�colors,�and�resembles�Carpathian,�
D�����PHW�PH��3���H�U���ND�D��7KH��DO���HPEU���HU��DWWHU�����WK�D��U������XW�
���WUD��W���DO��O�WKH��O�NH�JHU�D��D���DU�X���WKH��U��W���D����HDU����H����DUH�
wheels�and��ocks,� sometimes�checkered�and�striped.�At� the� same�time,� in� the�
�DWWHU����I����H��IDEU����D������WKH�X�K�O�WHU���I�IXU��WXUH�D����DWWHU����I�HP-
EU���HUH����OO���D�H��D��� WDEOH�O�WK�� I�U� WKH� ��WHU��U�� WKH� �UDIW�PH��D�KHUH� W��
WKH����U���DW�����I�WKH���P���H�W���I�WKH��U�DPH�W��D���I�WUD��I�UP��J�WKH��DPH�
UH�HDW��J�P�W�I��WKDW�WKH����UN���WK����WKH��DPH��D�����]HO��]K�P��D����

From�the�traditional�forms�of�ceramic�and�metal�products,�which�are�deco-
UDWH����H��DOO����WK�WKH���WHU��U���I�U�D�����DU��D���PD�������W��K�XO��EH�UH-
PHPEHUH���DE��H�DOO��WDJ��H��1���WKH��DUH�X�H��H�HU��KHUH�D��D�JU���OH�I�U�
U�D�W��J��U��WH���J�PHDW���WK�D����H����K�D����HJHWDEOH����K��K�DUH����HUH��
with�a�lid�in�the�form�of�a�high�tent-cone.�Most�often,�they�are�designed�for�
a�pair�of�persons�–�2,�4,�6,�8.�Usually,�simple�terracotta�are�using�in�every-
�D��O�IH����WK�WKH��DPH����HU�����WK�D�WK��N��U��N���XW�WD�����DUH�PDNH����WK�
��O�UH���DWHU��J�D����D��W��J�

In�Fez�they�also�manufacture�tableware�from�colored�green�and�blue�clay,�
which�has�heat-resistant�properties� (suitable�for�use�in�dishwashers,�micro-
waves�and�high-�re�ovens).�Objects�have�the�properties�of�stone�mass.�The�
DXWK�U���EHWWHU�PD������WK�D���H��J�HU���H��U�����DO����U��X�H�����7D�J�HU�

Also�in�Morocco,�there�are�“zlafs”�–�bowls�with�legs,�which�resemble�a�
wide�glass�(like�the�old�Russian�“bratina”),�which�are�considered� to�be�the�
predecessors�of�tagins�without�a�tent�cover;�“gobans”�–�polychrome�glazed,�
��PH�KDW� �HUW��DOO�� HO��JDWH�� ������ ��X�� �D�H�� ��WK� K�JK� O����� �K��K� ���
WKH�U��KD�H���PH�KDW�UH�HPEOH�D����H��XW�IU�P�DE��H���WK�D��ODWI�UP�WKDW�
is�crowned�with�a�tongue�[3,�p.�207-208].�It�is�noteworthy�that�for�breakfast,�
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riad�forms�are�served�with�shaped�forms�of�a�rosette,��lled�with�butter,�jam�
and�cheese,�with�hipped�covers�as�small�tagine.�There�are�also�built-in�small�
plates�in�the�form�of�small�vases-bottles�made�like�a�tripod,�which�essentially�
resemble�wedding�dishes�for�wine,�known�in�the�countries�of�the�Caucasus,�in�
particular,�Georgia�(like�miniature�amphora-like�“kvevri”).

Numerous�are�also�metal�kettles�of�various�forms,�which�often��ll�the�inte-
U��U��I�WKH�U�D��D��DXWKH�W���D��H���U�H����K��K�DO���KD�H�D�XW�O�WDU�D��IX��W�����
Separate�forms�of�them,�such�as�a�“boulyotka”�with�a�spout�and�a�heating�pad,�
DUH�O��DWH���HDU�WKH��H�WUDO�I�X�WD����I�WKH�DWU�XP�����DU���PD��������KH��WKH�
garden�replaces�a�large�hall�–�with�a�richly�decorated�with�valuable�works�of�
art�–�a�living�room.�Sometimes�these�kettles�are�put�up�on�a�large�round�dish�
O�NH�D�IU�J���KHUH�WKHUH�DUH�O�����O���U��DO�PHWDO��X���DU�X������IU��W��I�WKH�
outer�edge�in�small�recess�cells.�Something�such�an�ensemble�resembles�Jew-
ish�“qiara”�for�pieces�of�ritual�dishes�with�a�kettle�inside.

In� general,� it� can� be� argued� that� the�Moroccan�manor�of� the� riad� type�
absorbed� that�condensed��gurativeness,�which�is�characteristic�of�the�East-
ern�man’s�idea�of�the�Garden�of�Eden�and�the�paradise�bushes.�Often�in�the�
middle�of�the�patio�(mostly�square�or�rectangular,�it�meets�with�a�pool�in�the�
P���OH���UD�JH��U�WD�JHU��H�WUHH��DUH��OD�WH�����WKH�I�XU���U�HU����K��K�EHDU�
fruit�in�Morocco�almost�all�year�round.�So,�T.�Kaptereva�in�the�last�century�
noted�that�nature�in�the�gardens�of�the�atriums�of�the�Moroccan�riads�looked�
“artistically� humble”,�which�was�associated�with� the� image�of� the�Muslim�
paradise.�After�all,�the�“voice�of�water”�should�sound�chastely�in�it�[3,�p.�244],�
�H�H��DU��I�U��OHD����J��H�HUDO�W�PH��D��D��EHI�UH��1DPD]���D���WKH�UDW���DO-
�W���I�EH��J��EH���WKH�DH�WKHW�����I�D�KHD�H�O���H[WUDWHUUH�WU�DO��DUD���H��7K���
����KDW� U�D�� JDU�H��� O��N� O�NH� ��� WKH� �UH�H�W�� ��PHW�PH���X��OHPH�WH�� E��
modern�technology,�wi-��and�murals�outside.

In� general,� today,� in� Moroccan� society,� there� is� a� perceptible� substantial�
�IUH��K��D���D��O�JKW�UHODW����W�����H��3H��OH�KHUH�DUH�OH��XUHO���WU���J�W��H�����
H�HU��P�PH�W���UHDWH�WKH��DPH�DWP���KHUH����WKH�U��UHP��H����XUWXU��J�WKH�U�����
�XOWXUDO��P��U����UO���

,����PH��DU������WHD���I�D��PDOO���XUW�DU��D���IDUP�WHD��U��P��DU�X���
WKH��HU�PHWHU��UH���H�W�DO�EX�O���J��DUH�����EH��J�HUH�WH��X��HU���H��DOO��D�-
�WKHU�KD��D�UH�WDXUD�W�D���D��H����P���D�P����WUDW��H�EO��N���H��W��J�D�ODUJH�
place�to�a�garden-oasis�(something�in�the�manner�of�Ukrainian�eco-groups)�
behind�which�there�are�livestock�farms�and�auxiliary�facilities.�For�example,�
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you�can�relax�in�Rashidia.�In�addition�to�coffee,�tea�and�alcohol,�the�guests�are�
�IIHUH��WUD��W���DO�EHUEHU��KD�W��J����I�ON����WXPH��D���P�D��H��E��PX���DO�
instruments�resembling�spectacular�performances�of�water-carriers�and�snake�
charmers�in�Rabat�and�Tangier.

Important�toilets�of�Moroccan�comfort�in�riads�are�also�the�lavatories�and�
hygiene�rooms.�Most�often,�a�semicircular�vault�is�erected�above�the�shower,�
WKHUHE��EU��J��J� WKH��OD�H�I�U�DEOXW����� W��D��OD�H�X��HU� WKH�WH�W��U���PH��
All�these�elements�are�obviously�intended�to�create�the�impression�of�a�large�
“washing�ceremony”�when�everyday�procedures�turn�into�acts�of�puri�cation�
of�the�soul�and�body,�which�are�extremely�important�for�the�Muslim�tradition.�
Separately,�the�bathrooms�pay�a�lot�of�attention�to�high�ceilings,�as�well�as�in�
JH�HUDO����WKH�U��P���I�WKH�U�D�����I���O�����WKH��XPPHU����WKH�KHDW�D��HU����
��XO��H�����WKH�O�JKW����O�H���D�����WHU�DO�P��U��O�PDWH��I�WKH�K�X�H�

�HDXW�IXO� D���W����� W�� �K��HU�� D��� W��OHW�� DUH� �W�O�]H�� HOHPH�W�� �I� WKH�
frame� –� mirrors� in� elegant� frames,� often� with� additional� shutters,� thickly�
painted�in�colors;�holders�for�paper,�towels,�stands�for�toothbrushes�and�soap,�
WKH�D�WXDO� �KD�H��I� WKH� ���N����K��K�DUH��IWH��X�H��PHWDO�X��HU�EUD����D���
I�UP�W�JHWKHU���WK��WKHU�HOHPH�W���I�WKH�H���U��PH�W�D����JOH��UJD�����K�OH�

7KH���H���UN�ODWW��H�����WKH�����������P�OHPH�W�WKH��PDJH��I�WKH�OX[X-
U��X��JUD���UDJ���� WKH�UK�WKP���JH�PHWU����DWWHU���I��K��K�H�K�H��WKH��OD�-
tic� elements�of� the�most� re�ned�knocking,� that�is�used�even� in� the� frame�of�
open�verandahs�(supra-crown�terraces)�where�food�is�often�taken.�In�particular,�
breakfasts.�Considering�that�the�number�of�rooms�in�medium-sized�riads�varies�
from�6�to�10,�a�roll�of�inner�windows�decorated�with�fastidious�con�gurations�
of�shutters,�curved�lines�of�the�most�curved�cutout�(most�often�of�a�horseshoe-
�KD�H���X��HU�H�JH���I����������H���J���D���DPD]��J�EHDXW���I�I�UJH��JU�OOH���
creates,�in�addition�to��ickering�light,�patterns�of�shadows�and�colors�of�stained�
glass�inserts�of�chandeliers�and�door�and�window�openings.�All�these�compo-
nents�together�will�not�leave�indifferent�a�single�visitor,�whose�rest�in�a�quiet,�
�O��H��IU�P�WKH��XW���H�����H��I�WKH���UO���IXOO��I��OHD���J�WK��J�����O�U��D���
sounds,�will�be�the�best�memory�of�the�country�of�Morocco.

The� difference� between� a�Moroccan-style� guest� house� and� a� European�
one�is�obvious.�After�all,�in�our�latitudes,�usual�hostels�are�accustomed�to�call�
guesthouses,�where�they�can�live�indoors�up�to�50�m�–�up�to�10�persons�in�one�
space.�Even�in�the�countries�of�the�Caucasus�and�Turkey,�where�guesthouses�
are�often�arranged�in�old�estates�with�high�roofs�and�“intimate”�races�for�2–3�
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IDP�O�H���WKHUH����D���P�OHWHO����IIHUH�W���HD��I�WKH��U���������I�K�WHO��HU���H���
In�Morocco,�the�same�20–40�(50)�meters�is�designed�to�rest�two�people.�At�
what�the�cost�of�such�an�individual�residence�starts�from�10–15�euros�per�per-
son�(since�breakfast,�90%�–�own�bathroom�and�Wi-Fi).

�RQFOX�LRQ.�Nowadays� riads�are�becoming� the�hallmark�of�Morocco,� in�
which�peace�and�quiet�envelop�in�moments�of��nding�the�soul�on�itself�with�
the�beautiful�and�with�God.�Every�traditional�thing�in�such�interior�becomes�a�
EU��JH�EHW�HH��WKH��D�W�D���WKH�IXWXUH����W�I���J�WKH��UH�H�W�W��D�P�UH�WKH��HU-
IH�W�PD��IH�WDW������I�I�UP���WH[WXUH���WH[WXUH��D����U�DPH�WDO��DWWHU���I�X���
E���N�OOH���UDIW�PH���DUW��W��D���DUW��D����K���XW�WKH�KHDW��I�WKH�U�KD�������H�HU��
�HUIH�W���UN���WH��H��I�U�XW�O�WDU�D��X�H��U��X�W�I�U�EHDXW���DH�WKHW����DWKDU�����

Considering�that�even�now�a�signi�cant�part�of�ancient�riads�belongs�to�
well-known�and�well-to-do�families,�a�signi�cant�proportion�of�such�guest-
K�X�H��DUH�O��DWH�����PH���D���WK��UUHJXODU��WUHHW���WKH����WD��H�EHW�HH��WKH�
walls�of�which,�sometimes,�is�only�80�cm�–�1m�in�height,�and�narrows�up-
wards.�The�re�ned�canons�of�luxury�of�the�Maghreb�countries�are�connected�
with�their�mental�vectors�to�the�Arab,�Turkish,�Iranian�worlds�on�the�one�hand,�
and�the�Christian�(Portugal,�Spain,�France)�–�on�the�other.

At�the�same�time,�samples�of�berber�embroidery�made�in�large�cities�are�
���W��JX��KH��E��WKH�WUD��W���DO��DWWHU���D���WKH��HUIH�W��UDIW�PD��K����I�WKH�U�
DXWK�U���7K���DO���D��O�H��W��WKH�PD�XID�WXUH��I�OHDWKHU��O���HU����WK���O�UH��
HPEU���HU���D��D�DO�JXH��I�WKH�7UD���DU�DWK�D���XPHUDO���D���HOO�D���HUDP���
dishes.�The�indicated�elements�in�riads�are�used�less�frequently�than�bright�
woven�textiles�for�sofas,�as�well�as�lint-free,�nap�and�nodular�kilims.�At�the�
�DPH�W�PH�����WKH��X�WH���J�O���J��D��EH�D��H��W��WKH�WUD��W���DO��WX����P�O�-
ing,�inlaid�marble��oors,� tables,� even� lavatories�and�gallery�walkways�and�
�WD�U��DUH��IWH���H��UDWH����WK�IXU��WXUH��D����H��UDWH����WK�ID�W����X���ODW��
with�golden�arabesque�patterns,�creating�an�atmosphere�of�solemnity.

An�integral�part�of�the�riad�is�inlaid�and�painted�pieces�of�furniture�such�as�
sideboards,�6-sided�tables�and�benches�with�a�complex�post-carving�of�legs�
and�sidewalls,�additionally�also�decorated�with�intricate�painting.�Sometimes�
WKH�ODWWHU�������W��I�OHJ����WK�WUD��I�UP��U���EDU���D����KH��WKH��DUH���H�H���
a�wide�metal�dish�with�an�embossed�pattern�like�a�Caucasian�lyagan�is�super-
�P���H���7KH�H��HPEOH��I��WD��H��JOD������������������H��U�P���I���������
(such�as�Azerbaijani�“shebeke”)�sometimes�ends�with�wooden�carvings�of�the�
“Shushabandi�type”,�common�in�Georgia�and�Armenia.
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Olqa�Şkolnaya�(Ukrayna)
Mərakeş�riyadları�Ukraynada�müasir�turizmin�inkişafı�kontekstində
Məqalə�Mərakeşdə�müasir�qonaq�evlərinin,�o�cümlədən�daxili�həyətə�malik�

evtikmə�ənənəsi�ilə�əlaqədar�olan�malikanə�tipli�evlərin�–�riyadların,�mayson-
ların,�darların�təhlilinə�həsr�edilmişdir.�Hələ�XVIII�əsrdə�böyük�yollar�boyun-
ca�karvansaraların�çox�geniş�yayıldığı�Ukraynada�qonaqpərəstliyin�inkişafını�
nəzərə�alaraq�Məğribin�ayrı-ayrı�ölkələrinin�hazırda�bərpa�edilən�və�otel,�res-
toran,� spa-salon�və� s.�kimi�qurulan�ənənəvi�formalı� tikililərinin�dövriyyəyə�
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cəlb� edilməsi� sahəsindəki� təcrübəsindən� yararlanmaq� lazımdır.� Bununla�
əlaqədar�olaraq�xarici�təcrübə�Ukrayna�turizmi�üçün�əhəmiyyət�kəsb�edir,�belə�
ki,�o,�dizaynerlərin�müasir�istehlakçıya�təkli�ərini�Şimali�Afrika�etnoüslubiy-
yatında�genişləndirir.�Müva�q�surətdə�-�tədqiqatın�məqsədi�bizim�yerlər�üçün�
kifayət�qədər�ekzotik�olan�riyad�formalarının�nəzərdən�keçirilməsidir�ki,�bu�da�
qədim�bərbər�(və�ərəb)�daimi�ənənələrinin�və�şəraitinin�sintezini�nəzərdə�tutur.

Açar� sözlər:� riyad,� interyer,� Mərakeş,� bərbərlər� (mavrlar),� tuareqlər.

Ольга�Школьная�(Украина)
Марокканские�риады�в�контексте�развития
современного�туризма�Украины
Статья�посвящена�исследованию�современных�гостевых�домов�в�Ма-

рокко.�В�частности,�риадов,�майсонов,�даров,�–�зданий�усадебного�типа,�
связанных�с�традицией�домостроений�с�внутренним�двориком.�Учиты-
вая�развитие� индустрии�гостеприимности�в�Украине,� в�которой�еще�в�
ХVІІІ� столетии� были� чрезвычайно� распространенным�явлением� кара-
ван-сараи�вдоль�больших�путей,�следует�привлечь�опыт�отдельных�стран�
Магриба�относительно�возрождения�традиционных�форм�сооружений,�
которые� ныне� реставрируются,� восстанавливаются� и� обустраиваются�
под�отели,�рестораны,�спа-салоны�и�т.п..�В�связи�с� этим�иностранный�
опыт�ценный�для�украинского�туризма,�ведь�он�расширяет�предложения�
дизайнеров�современному�потребителю�в�североафриканской�этности-
листике.� Соответственно,� цель� исследования� –� рассмотреть� довольно�
экзотические�для�наших�земель�формы�риадов,�которые�имеют�давние�
берберские�(и�арабские)�постоянные�традиции�сведения�и�обустройства.

Ключевые�слова:�риад,�интерьер,�Марокко,�берберы�(мавры),�туареги�
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Figure�4.�Elements�of�internal�furniture�
of�the�Dar�«Dar�Rita»�in�Medina�of��
�DUUDNHFK�

Figure�3.�Elements�of�internal�furniture�of�the�Dar�
«Dar�Rita»�in�Medina�of��Marrakech.

Figure�1.�Elements�of�internal�furniture�
of�the�mayson�«Razoli�Sidi�Fatekh»�in�
�HGLQD�RI��DEDW�

Figure�2.�Elements�of�internal�furniture�of�the�mayson�«Razoli�Sidi�
Fatekh»�in�Medina�of�Rabat

Figure�4.�Elements�of�internal�furniture�of�the�Dar�
«Dar�Rita»�in�Medina�of��Marrakech.

Figure�6.�Elements�
RI�LQWHUQDO�IXUQLWXUH�
of�the�riad�«Riad�
Boustan»�in�Fes.

Figure�7.�Elements�of�internal�furniture�
of�the�riad�«Riad�Boustan»�in�Fes.
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Məqalə�müəlli�ərinin�nəzərinə!�
Nəşrə�dair�tələblər:

1.� Beynəxalq� “İncəsənət� və� mədəniyyyət� problemləri”� jurnalında� çap�
üçün�məqalələr�Azərbaycan,�ingilis�və�rus�dillərində�dərc�olunur.

2.� Məqalələr� elektron� daşıyıcısı� və� e-mail� vasitəsilə� (mii_inter@yahoo.
com)�qəbul�edilir.

3.� Məqalələrin�həcmi�10�vərəqdən�(A4)�artıq�(şrift:�Times�New�Roman�–�
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ğun�olaraq,�müəllif(lər)in�gəldiyi�elmi�nəticə,�işin�elmi�yeniliyi,�tətbiqi�
əhəmiyyəti�və�s.�aydın�şəkildə�verilməlidir.�

6.� Məqalənin�mövzusu�ilə�bağlı�elmi�mənbələrə�istinadlar�olmalıdır.�Mə-
qalənin� sonunda� verilən� ədəbiyyat� siyahısı� əlifba�ardıcıllığı� ilə� nöm-
rə�lənməlidir�(məsələn,�[1]�və�ya�[1,�s.119]�kimi�işarə�olunmalı).�Eyni�
ədə�biyyata�mətndə�başqa�bir�yerdə�təkrar�istinad�olunarsa,�onda�istinad�
olunan�həmin�ədəbiyyat�əvvəlki�nömrə�ilə�göstərilməlidir.�

7.� Ədəbiyyat� siyahısında� verilən� hər� bir� istinad� haqqında�məlumat� tam�
və� dəqiq� olmalıdır.� İstinad� olunan� mənbənin� biblioqra�k� təsviri�
onun�növündən�(monoqra�ya,�dərslik,�elmi�məqalə�və�s.)�asılı�olaraq�
verilməlidir.� Elmi�məqalələrə,� simpozium,�konfrans�və� digər�nüfuz�lu�
elmi� tədbirlərin� materiallarına� və� ya� tezislərinə� istinad� edərkən� mə-
qa�lənin,� məruzənin� və� ya� tezisin� adı� göstərilməlidir.� İstinad� olunan�
mən�bənin� biblioqra�k� təsviri� verilərkən�Azərbaycan� Respublikasının�
Pre�zidenti� yanında�Ali�Attestasiya� Komissiyasının� «Dissertasiyaların�
tərtibi� qaydaları»� barədə� qüvvədə� olan� təlimatının� «İstifadə� edilmiş�
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8.�� Məqalənin�sonundakı�ədəbiyyat�siyahısında�son�5-10�ilin�elmi�məqalələrinə,�
monoqra�yalarına�və�digər�etibarlı�mənbələrinə�üstünlük�verilməlidir.�

9.� Dərc�olunduğu�dildən�əlavə�başqa�iki�dildə�məqalənin�xülasəsi�ve�ril�mə-
li�dir.�Məqalənin�müxtəlif�dillərdə�olan�xülasələri�bir-birinin�eyni�olmalı�
və�məqalənin�məzmununa�uyğun�olmalıdır.�Məqalədə�müəlli�n�və�ya�
mü�əlli�ərin�gəldiyi�elmi�nəticə,�işin�elmi�yeniliyi,�tətbiqi�əhəmiyyəti�və�
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s.�xülasədə�yığcam�şəkildə�öz�əksini�tapmalıdır.�Hər�bir�xülasədə�mə�qa-
lə�nin�adı,�müəlli�n�və�ya�müəlli�ərin�tam�adı�göstərilməlidir.�

10.� Hər�bir�məqalədə�UOT�indekslər�və�üç�dildə�açar�sözlər�(məqalənin�və�
xülasələrin�yazıldığı�dillərdə)�verilməlidir.�

11.� Hər�bir�məqalə�redaksiya�heyətinin�rəyinə�əsasən�çap�olunur.
12.� Plagiatlıq�faktı�aşkar�edilən�məqalələr�dərc�olunmur.

� Məqalələrin�nəşri�pulsuzdur.
� Əlyazmalar�geri�qaytarılmır.

Attention�to�the�authors�of�papers!
The�publication�requirements:

1.� Papers�for�the�journal�of�International�«Art�and�culture�problems»�are�
published�in�Azerbaijani,�Russian�and�English�languages.

2.� Papers�are�accepted�via�electron�carrier�and�e-mail�(mii_inter@yahoo.com).
3.� The� amount� of� the� papers� should�not� be�more�10� pages� (A4),� (font:�

Times�New�Roman�-�13,� interval:�1.5,�from� the�left�edge�3�cm,�right�
edge�1.5�cm�and�2�cm�in�the�upper�part�and�the�lower�part�2�cm).

��� ,�� WKH� DUW��OH� �K�XO�� EH� ��WH�� WKH� DXWK�U��� ����� �DPH� D��� �XU�DPH��
scienti�c�degree,�scienti�c�title�and�e-mail�address�(es).

5.� At�the�end�of�the�scienti�c�article�according�to�the�nature�of�the�paper�
and��eld�of�science�should�be�given�obviously�the�author’s�(s’)�research�
results,�the�scienti�c�innovation�of�the�study,�the�application�importance,�
economic�ef�ciency�and�so�on.�

6.� There� must� be� references� to� scienti�c� sources� connected� with� the�
�XE�H�W��I�WKH��D�HU��7KH�O��W��I�UHIHUH��H��DW�WKH�H����I�WKH�DUW��OH��K�XO��
be�numbered�in� alphabetical�order�(for� instance,�[1]�or� [1,�p.119]).�If�
WKH�UHIHUH��H�UHIHU��W��UH�HDWH��HO�H�KHUH��WKH��WKH�UHIHUUH��O�WHUDWXUH�
�K�XO��EH������DWH�����WKH��DPH��XPEHU�D���UH���X�O��

7.� Any� reference� to� the� literature� list� must� be� complete� and� accurate�
��I�UPDW�����7KH�E�EO��JUD�K����H��U��W�����I�D�UHIHUH��H��K�XO��EH�ED�H��
on�its�type�(monographs,�textbooks,�scienti�c�papers,�etc.).�Referring�to�
materials�or�theses�of�scienti�c�papers,�symposia,�conferences�and�other�
prestigious� scienti�c� events� should�be� indicated� the� name�of� papers,�
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UH��UW�� �U� WKH�H��� :K�OH� WKH� E�EO��JUD�K��� �H��U��W���� �I� UHIHUH��H�
should�be�based�on�the�requirements�10.2-10.4.6�of�the�section�«Used�
literature»�of� the� instruction�which� in� force� to� the�«Drafting� rules�of�
dissertations»� of� Higher�Attestation� Commission� under� President� of�
Azerbaijan�Republic.�

8.� On�the�list�of�reference�at�the�end�of�the�paper�of�the�last�5-10�years’�
scienti�c� papers,� monographs� and� other� reliable� sources� will� be�
�U��U�W�]H��

9.� In�addition�to�the�language�of�publication�should�be�given�summary�of�the�
paper�in�two�other�languages.�Summaries�of�papers�in�different�languages�
should�be�consistent�with�the�content�of�the�article�and�should�be�equal�to�
each�other.�In�the�paper�the�research�results,�scienti�c�innovation�of�the�
study,�the�application�importance�and�so�on�should�be�re�ected�brie�y�by�
author�or�authors�in�summary.�A�summary�of�each�paper�should�be�given�
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12.� The�papers�are�not�published�in�plagiarism�cases.
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� Manuscripts�will�not�be�returned.

К�сведению�авторов�статей!
Требования�к�публикациям:

1.� Статьи�в�международном�журнале�«Проблемы�искусства�и�культу-
ры»�печатаются�на�азербайджанском,�английском�и�русском�языках.

2.� Статьи�принимаются�на�электронном�носителе� и� по� e-mail� (mii_
inter@yahoo.com)�

3.� Объем�статьи�не�должен�превышать�10�страниц�(А�4;�шрифт�Times�
New�Roman�–�13,�интервал:�1,5,�левый�край�–�3�см,�правый�край�1,5�
см,�сверху�–�2�см,�снизу�–�2�см.).

4.� В�статье�должны�быть�указаны�имя�и�фамилия�автора� (авторов),�
ученая�степень,�ученое�звание�и�электронные�адреса.
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5.� В�конце� научной� статьи� должно�быть�четко� указано� заключение�
автора�(авторов)�о�научных�результатах,�научной�новизне�работы,�
ее�практического�значения,�экономической�выгоды�и�т.п.�исходя�из�
характера�научной�области�и�статьи.

6.� В� статье� должны�быть� сноски�на� научные�источники� в� соответ-
ствии�с�темой.�Список�литературы,�данный�в�конце�статьи,�должен�
быть�пронумерован�в�алфавитном�порядке�(например,�[1]�или�[1,�с.�
119];�сноски�должны�быть�обозначены�угловыми�скобками).�При�
повторной�ссылке� на� научную� литературу�в� другой� части� текста�
ссылаемый�источник�указывается�прежним�номером.�

7.� Информация�о�любой�сноске,�размещенной�в�списке�литературы,�
должна�быть�полной�и�точной.�Библиографическое�описание�ссы-
лаемого�источника�должно�быть�дано�в�зависимости�от� его�вида�
(монография,� учебник,�научная�статья�и�т.д.).�При�ссылке�на�на-
учные�статьи,�материалы�или�тезисы�симпозиумов,�конференций�
и�других�компетентных�научных�мероприятий,�должно�быть�ука-
зано� название� статьи,� доклада� либо� тезиса.�При�библиографиче-
ском�описании�необходимо�руководствоваться�пунктом�10.2-10.4.6�
действующей�инструкции�«О�порядках�составления�диссертаций»�
Высшей� Аттестационной� Комиссии� при� Президенте� Азербайд-
жанской�Республики.

8.� В� списке� литературы,� помещенной� в� конце� статьи,� надо� отдать�
предпочтение� научным� статьям,� монографиям� и� другим� компе-
тентным�источникам�последних�5-10�лет.�

9.� Помимо�языка�написания,� статьи�должны�иметь�резюме�на�двух�
языках.�Оба�резюме�должны�быть�абсолютно�идентичными�и�соот-
ветствовать�тексту�статьи.�Научное�выводы�автора�(авторов)�в�ста-
тье,�научная�новизна�работы,�практическое�значение�и�т.п.�должны�
вкратце�отражаться�в�резюме.�В�каждом�резюме�должны�быть�ука-
заны�название�статьи,�полное�имя�автора�(авторов).

10.� В�каждой�статье�должны�быть�указаны�УДК�индексы�и�ключевые�
слова�на�трех�языках�(на�языках�статьи�и�двух�резюме)�

11.� Каждая�статья�печатается�решением�редколлегии.�
12.� При�обнаружении�факта�плагиата�статьи�не�печатаются.
� Статьи�печатаются�бесплатно.
� Рукописи�не�возвращаются.




