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PAINTED�EGGS�IN
TRADITIONAL�CULTURE�OF�IRAN

�EvWU�FW��0DQ��SHRSOHV�RI�WKH�ZRUOG�UHYHUH�DQ�HJJ�DV�D�V�PERO�RI�OLIH��
DV�WKH�HPEU�R�LQVLGH�LW�JLYHV�KRSH�IRU�WKH�DZDNHQLQJ�DQG�UHQHZDO�RI�QDWXUH��
WKH�SURFUHDWLRQ��7KHUH�LV�D�ZHOO�NQRZQ�WKHVLV���D�FKLFNHQ�RU�DQ�HJJ����WKDW�
FHUWDLQO��PHDQV�WKH�YLWDO�HQHUJ��E��WKH�ODWWHU��2QH�RI�WKH�PRVW�DQFLHQW�ULWXDOV�
RI� HJJV� DGRUQPHQW�� WKHLU� GHFRUDWLRQ� LV� NQRZQ� DPRQJ��RURDVWULDQV��ZKRVH�
KDELWDWV�DUH�UHODWHG�WR��]HUEDLMDQ��,QGLD�DQG�,UDQ���RZHYHU��LW�ZDV�LQ�WKH�ODWWHU�
FRXQWU��DPRQJ�WKH�RQHV�PHQWLRQHG�DERYH�WKDW�WKH�FXVWRP�RI�GHFRUDWLQJ�HJJV�
KDV�VXUYLYHG�WR�WKH�SUHVHQW�GD���VXFK�WKDW�LW�FDQ�EH�VWXGLHG�

7KLV� SKHQRPHQRQ� PDNHV� WKH� FXOWXUH� RI� DQFLHQW� 3HUVLD� UHODWHG� WR�
FRQWHPSRUDU��8NUDLQH��ZKHUH�WKH�WUDGLWLRQ�RI�SDLQWLQJ�HJJV�ZDV�DOVR�NQRZQ�
VLQFH�WKH�DQFLHQW�WLPHV��EXW�WRGD��LW�KDV�EHFRPH�ZHOO�HVWDEOLVKHG��DV�S�VDQND�
LV�QRZ�D�QDWLRQDO�EUDQG�WKDW�FODLPV�WR�EH� LQFOXGHG� LQ�WKH�81(6�2��LVW�RI�
,QWDQJLEOH��XOWXUDO��HULWDJH��7KH�GLIIHUHQFH�EHWZHHQ�WKH�HJJV�GHFRUDWHG�IRU�WKH�
1RZUX]�KROLGD��LQ�,UDQ�DQG�WKH�8NUDLQLDQ�(DVWHU�HJJV�LV�JUHDW��DQG�LW�FRQVLVWV�
SULPDULO��LQ�WKH�RUQDPHQWDO�SDWWHUQV��WHFKQLTXH�DQG�VW�OH�RI�GHFRUDWLRQ�
.���������,UDQ��SDLQWHG�HJJV���RURDVWULDQLVP��1RZUX]��8NUDLQLDQ�S�VDQND�

,�WUrG�FWLr��� The� �rst� ostrich� eggs� decorated� with� engraving,� found�
E�� DUFKDHRORJLVWV� RQ� WKH��IULFDQ� FRQWLQHQW� QHDU� WKH� .DODKDUL� DQG� 6DKDUD�
GHVHUWV��GDWH�IURP�WKH�SHULRG�RI��������%����W�WKDW�WLPH��DFFRUGLQJ�WR�%ULDQ�
6WHZDUW��3K��LQ��UFKDHRORJ��IURP�WKH�0F�RQDOG�,QVWLWXWH�IRU��UFKDHRORJLFDO�
5HVHDUFK�� WKH� ,QWHUGLVFLSOLQDU�� �HQWUH� RI� �UFKDHRORJ�� DQG��QWKURSRORJ��
DW� WKH��HSDUWPHQW� RI��UFKDHRORJ�� DQG��QWKURSRORJ�� RI� WKH� 8QLYHUVLW�� RI�
�DPEULGJH��WKHVH�HJJV�ZHUH�XVHG�DV�D�QDWXUDO�KROORZ�FRQWDLQHU�IRU�GULQNLQJ�
ZDWHU��LQWHQGHG�WR�KROG�RQ�DYHUDJH���OLWUH�RI�OLTXLG�
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7KH�VDPH�(QJOLVK�VFLHQWLVW� LQGLFDWHV� WKDW�LQ�WKH�DUFKDHRORJLFDO�OD�HUV�RI�
6RXWK��IULFD��ZKLFK�GDWH�EDFN�WR���������HDUV�DJR��VRPH�IUDJPHQWV�RI�WKH�
RVWULFK�HJJ�VKHOO�ZHUH�SDLQWHG�EODFN�� WXUTXRLVH��EHLJH���HOORZ��FULPVRQ� UHG�
DQG�RUDQJH�������,W�FDQ�EH�DVVXPHG�WKDW�DQFLHQW�SHRSOH�RI�WKDW�WLPH�WULHG�WR�
distinguish�their��asks�by�colours�and�the�unpretentious�decor�served�precisely�
IRU�WKHVH�SXUSRVHV�

,Q�PRVW�DQFLHQW�UHOLJLRQV�WKHUH�LV�D�P�WK�DERXW�WKH�RULJLQ�RI�WKH�8QLYHUVH�
IURP�DQ�HJJ��LQ�ZKLFK�WKH�VRXO�RI�DOO�OLYLQJ�WKLQJV�ZDV�ERUQ����FKLFN�EUHDNLQJ�
WKH�HJJVKHOO�ZDV�PRVW�RIWHQ�SHUFHLYHG�LQ�GLIIHUHQW�FXOWXUHV�DV�D�JLIW�IURP�WKH�
QDWXUH� UHDG�� IRU� UHQHZDO� WR� D� KXPDQ��7KH� WZLWWHU� RI�ELUGV��PRVWO��ERUQ� LQ�
WKH�VSULQJ��ZDV�PRVW�RIWHQ�DVVRFLDWHG�ZLWK�WKH�DZDNHQLQJ�DQG�DUULYDO�RI�QHZ�
HOHPHQWV�RI�OLIH��WKH�UHQHZDO�RI�WKH�QDWXUDO�IRUFHV�

,W�LV�ZHOO�NQRZQ�WKDW�WKH�6XPHULDQV��ZKRVH�FXOWXUH�ZDV�VLPLODU�WR�WKDW�RI�
WKH�DQFLHQW�,UDQLDQV��DV�ZHOO�DV�WKH�PRVW�KLJKO��GHYHORSHG�UHSUHVHQWDWLYHV�RI�
(DVWHUQ�FLYLOL]DWLRQV���WKH�(J�SWLDQV���ZKHUH�WKH�ELUG�KHDGHG�JRGV�ZHUH�SDUW�
RI�DOO�WKUHH�PDLQ�FRVPRJRQLHV��UHYHUHG�WKH�SRZHU�RI�WKH�HJJ�DV�D�V�PERO�RI�
WKH�JHUP�RI�OLIH��7KLV�LV�ZK��WKH��H[FKDQJHG�JROGHQ�DQG�VLOYHU�FDUYHG�RYRLGV�
RQ�YDULRXV�IHVWLYLWLHV��WKXV�JLYLQJ�KRSH�IRU�DEXQGDQFH�DQG��RG�V�IDYRXU�LQ�WKH�
�HDU�WR�FRPH��,Q�WKH�WZR�FXOWXUHV�PHQWLRQHG�DERYH��WKHUH�DUH�VXFK�SURGXFWV�
GDWLQJ�EDFN�WR�������%��

6LQFH� WKH� GD�V� RI��FKDHPHQLG� ,UDQ�� SDLQWHG� HJJV� KDYH� EHHQ� D� SDUW� RI�
LPSRUWDQW� RIIHULQJV� LQ� WKH� V�VWHP� RI� �RURDVWULDQLVP�� WKH� PDLQ� UHOLJLRXV�
WHDFKLQJ�RI�WKH��QFLHQW�3HUVLD��6SKHULFDO�REMHFWV�DUH�HQJUDYHG�LQ�UHOLHI�LPDJHV�
LQ�3HUVHSROLV��ZKHUH�LQ�WKH�JROGHQ�DJH�RI�WKH�VWDWH�GHYHORSPHQW�LWV�FDSLWDO�ZDV�
VLWXDWHG�� ,Q� WKH�SHULRG�RI�9,�,9�FHQWXULHV�%��KHUH��DPRQJ�RWKHUV��,UDQLDQ�
VSHDNLQJ�6F�WKLDQ�WULEHV�OLYHG��ZKR�UHDFKHG�WKH�ODQGV�RI�SUHVHQW�GD��8NUDLQH�
DQG�VHWWOHG�RQ�LWV�WHUULWRULHV�LQ�WKLV�SHULRG�RI�WLPH��7KHLU�YLVLWV�ZLWK�JLIWV�DUH�DOVR�
HQJUDYHG�RQ�WKH�UHOLHIV�RI�3HUVHSROLV��ZKLFK�VSHDNV�IRU�WKH�FORVH�UHODWLRQVKLS�
RI�WKH�WZR�IDPLOLDU�SHRSOHV��H[SODLQLQJ�WKH�SRVVLEOH�ZD��RI�WUDQVIHUULQJ�WKH�
WUDGLWLRQV�RI�HJJ�GHFRUDWLRQ��DOWKRXJK�VRPHZKDW�WUDQVIRUPHG�

There�is�no�special�scienti�c�literature�on�Iranian�painted�eggs�particularly.�
�RZHYHU��WKHUH�DUH�VHYHUDO�DUWLFOHV�RI�WUDYHO�EORJJHUV�DQG�3HUVLDQ�DUW�FRQQRLVVHXUV�
IRXQG�RQ�WKH�,QWHUQHW��LQ�ZKLFK�D�VHULHV�RI�LOOXVWUDWLRQV�RQ�WKH�WRSLF�ZDV�SURYLGHG��
)LUVW�RI�DOO��WKHUH�LV�DQ�,QWHUQHW�SRVW�E��WKH�DXWKRU�QLFNQDPHG�6KDNNR��VKDNNRB
NLWVXQH���3DLQWHG�(JJV�LQ�,UDQ��)RRG�6KDUHG�ZLWK�WKH�6RXOV�RI�WKH��HDG���SRVWHG�
RQ��SULO����������LQ��LYH�-RXUQDO�������RZHYHU��WKH�PHQWLRQHG�UHVHDUFKHU�KDV�
RQO��UDLVHG�WKH�TXHVWLRQ��OHDYLQJ�LW�XQVHWWOHG�
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7�h� L�WhUSUhW�WLr�� rI� W�h� P�L�� P�WhUL�O�� 7KH� ,UDQLDQV� WKHPVHOYHV�
EHOLHYH�WKDW�WKH�DUW�RI�GHFRUDWLQJ�HJJV�EHJDQ�WR�GHYHORS�RQ�WKHLU�WHUULWRU��DERXW�
IRXU�WKRXVDQG��HDUV�DJR�������LYHQ�WKH�IDFW�WKDW�FHUWDLQ�WHUULWRU��RI��QFLHQW�
3HUVLD� ZDV� SDUW� RI�0HVRSRWDPLD�� DV�ZHOO� DV� WKH� WHUULWRU�� RI� FRQWHPSRUDU��
,UDT�� 6�ULD�� RI��QDWROLD� �WKH� WHUULWRU�� RI�PRGHUQ�7XUNH���� WKH� EHOLHI�RI� WKH�
DXWRFKWKRQRXV�SRSXODWLRQ�VHHPV�TXLWH�ORJLFDO�DQG�FRQVLVWHQW��DOWKRXJK�LW� LV�
dif�cult�for�Europeans�to��nd�written�evidence�of�this�idea�because�of�their�
SRRU�NQRZOHGJH�RI�)DUVL�DQG��UDELF�ODQJXDJHV���DWHU��GXULQJ�WKH��FKDHPHQLGV�
SHULRG��WKH�WHUULWRU��RI�WKH�,UDQLDQ�VWDWH�H[WHQGHG�IURP�WKH�1LOH��WKH�ODQG�RI�
�QFLHQW�(J�SW��WR�WKH�7UDQVFDXFDVLD��ZKLFK�QDWXUDOO��VHFXUHG�WKH�WUDGLWLRQV�RI�
WKH�SHRSOHV�VKDULQJ�RQH�FRPPRQ�VWDWH�ZLWK�WKH�3HUVLDQV�

�RZHYHU�� WKH�� VWDUWHG� SDLQWLQJ� SRWWHU��PXFK� ODWHU� LQ� ,UDQ��PRVW� OLNHO��
GXULQJ�WKH�SHULRG�RI�WKH��FKDHPHQLGV�DQG�6DVVDQLGV��LQ�WKH�SUH�,VODPLF�WLPH�
RI��RURDVWULDQLVP��7RGD���WKLV�FXVWRP�LV�DVVRFLDWHG�ZLWK�WKH�0XVOLP�KROLGD��
RI�1RZUX]��SDUWLDOO��URRWHG�LQ��RURDVWULDQLVP��ZKLFK�UHSUHVHQWV�WKH�ORFDO�1HZ�
�HDU���W�WKLV�WLPH��D�SUHUHTXLVLWH�IRU�WKH�FHOHEUDWLRQ�LV�WKH�OD�LQJ�RI�WKH��DIW�
6HHQ�WDEOH��ZKHUH���WUDGLWLRQDO�V�PEROLF�GLVKHV�RI�WKH�VR�FDOOHG�6HHQ�KDQGOH��
WKH�QDPHV�RI�ZKLFK�DOO�VWDUW�ZLWK�WKH�OHWWHU�6��UHYHUHG�LQ�D�WUDGLWLRQDO�,UDQLDQ�
family,�as�well�as��owers�and�nuts�are�served�on�a�special�family�tablecloth.

7KHVH�GLVKHV�DUH�VSURXWHG�ZKHDW��IRU�WKH�UHYLYDO�DQG�UHQHZDO�RI�QDWXUH���
PDOW�RU� EDUOH��ZLWK� VZHHW�ZKHDW�EDVHG� SXGGLQJ� �IRU� IHUWLOLW���� DQG� WKH� GU��
IUXLWV��ZLOG�ROLYHV� �IRU� ORYH�DQG�DIIHFWLRQ��DUH� ODLG�RXW�� YHJHWDEOHV��QDPHO��
JDUOLF� �IRU� JRRG� KHDOWK��� IUXLW� �� DSSOHV� �IRU� EHDXW�� DQG� KHDOWK��� VSLFHV� ��
VXPDF��V�PERO�RI�VXQULVH���DQG�VHDVRQLQJ���YLQHJDU��IRU�SDWLHQFH����OO�WKHVH�
WUDGLWLRQDO�LQJUHGLHQWV� LQ�WKH�3HUVLDQ�WUDGLWLRQ�DUH�SODFHG�RQ�WKH�WDEOH�DORQJ�
ZLWK�D�PLUURU��WKRXJKWV�DERXW�WKH�RXWJRLQJ��HDU�DQG�LWV�RXWFRPH���FRLQV��IRU�
SURVSHULW��LQ�WKH�1HZ��HDU���FDQGOHV��IRU�OLJKW�DQG�KDSSLQHVV���D�UHIHUHQFH�WR�
the�Zoroastrian�tradition�with�a�cult�of��re),�a�bowl/pool�for�living�golden��sh,�
ZKLFK�V�PEROL]HV�WKH�EHJLQQLQJ�RI�D�QHZ�OLIH�

�W� WKH� VDPH� WLPH�� WKH� IHVWLYH� WDEOH� LV� RIWHQ� GHFRUDWHG� ZLWK� FHUDPLF�
protective��gures�of�animals,��sh,�as�well�as�painted�eggs,�being�the�symbols�
RI�D�QHZ�URXQG�RI�OLIH���IHUWLOLW���7KLV�ZKROH�HQVHPEOH�LV�FRPSOHWHG�E���YHVWD�
�� WKH�KRO��ERRN�RI��RURDVWULDQLVP��DQG� LW� LV� DOVR�RIWHQ�VXSSOHPHQWHG�E��D�
YROXPH�RI�SRHPV�E��WKH�QDWLRQDO�SRHW��DIH]��DV�ZHOO�DV�D�FU�VWDO�ERZO�ZLWK�DQ�
orange��oating�in�it�(the�theme�of�the�earth��oating�in�space).

,Q� JHQHUDO�� LW� FDQ� EH� QRWHG� WKDW� LQ� WKLV� VHW� RI� SULPDU�� HOHPHQWV� PDQ��
UHOLJLRQV�DUH�PL[HG���VKDPDQLVP��PLUURU�DQG�WRWHP�DQLPDOV���.DEEDODK���WKH�
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�HEUHZ�P�VWLFDO� WHDFKLQJ� WKDW� IRUPHG� WKH� EDVLV�RI� -XGDLVP��WDVWLQJ� VHYHQ�
ULWXDO�GLVKHV��OLNH�LQ�WKH�-HZLVK�6HGHU���WKH�ODVW�HYHQLQJ�RI�3HVDFK�ZHHN��EHLQJ�
ERWK�PHDO�DQG�D�UHPLQGHU�RI�WKH�PDLQ�IRXQGDWLRQV�RI�-HZLVK�GRFWULQH��ZKLFK�
DUH�EDVHG�RQ�WKH�PHPRU��RI�IRUW���HDUV�RI�ZDQGHULQJ�LQ�WKH�GHVHUW��������WKH�
9HGLF��LQGXLVP�DQG��KLQHVH�7DRLVP��ZRUVKLSLQJ�QDWXUH�DQG�LWV�ODZV���ZKHUH�
LQ�WKH� ODWWHU� WKH�SULPDU��HOHPHQWV�DQG�SULPDU��HOHPHQWV�ZHUH�RI�SDUWLFXODU�
importance�(coins�–�metal,��sh�–�water,�fruits�–�earth�+�wood,�candles�–��re�
+�air),�and�Christianity�(where�pysanka�became�part�of�the�celebration�of�the�
5HVXUUHFWLRQ�RI�-HVXV��KULVW�FDOOHG�(DVWHU��

The� term�“Nowruz”� itself�was��rst� recorded� in� the� second�century�of�
WKH�QHZ�HUD��EXW�WKH�IHVWLYLW��WRRN�SODFH�LQ��FKDHPHQLG�,UDQ��ZKHUH�LQ�WKH�
PRQWK�RI�)DUYDUGLQ��RQ� WKH�GD��RI�2UPD]G��VDWUDSV�RI�YDULRXV�SURYLQFHV��
SHRSOH�DQG�YDVVDOV�SUHVHQWHG�JLIWV�WR�WKH�NLQJ�RI�NLQJV���6KDKLQVKDK��,Q�WKH�
Achaemenid�dynasty,�this�title,�similar�to�the�European�“emperor”,�was��rst�
XVHG�LQ�UHODWLRQ�WR�WKH�3HUVLDQ�UXOHU���UXV�,,�WKH��UHDW��ZKR�ZDV�UHLJQLQJ�
GXULQJ���������%��

7KLV�IDFW�LQGLFDWHV�WKDW�DOUHDG��LQ�WKH�9,�FHQWXU��%��WKH�GHFRUDWHG�HJJV�
HQJUDYHG�RQ�WKH�ZDOOV�RI�3HUVHSROLV�DPRQJ�WKH�JLIWV�ZHUH�SDUW�RI�WKLV�DQFLHQW�
FXOWXUH���W�WKH�VDPH�WLPH��LW�LV�NQRZQ�WKDW�RQ�WKLV�GD��6LDYDVK��WKH�VRQ�RI�WKH�
OHJHQGDU��NLQJ�RI�,UDQ�.D��.DYXV��ZKR�GLHG�DV�D�ULJKWHRXV�PDQ��ZDV�EXULHG��
7KHUHIRUH��LQ��RURDVWULDQLVP��IROORZLQJ�WKH�,QGR��U�DQ�UHOLJLRQ��RQ�WKLV�GD��
RI�WKH�YHUQDO�HTXLQR[��WKHUH�ZDV�D�WUDGLWLRQ�WR�FRPPHPRUDWH�WKH�VRXOV�RI�WKH�
GHFHDVHG�DQFHVWRUV�DQG�ZRUVKLS�WKHP�DV��)UDYDVKL���WKH�VRXOV�RI�WKH�ULJKWHRXV�
JHQLXVHV�RI�OLJKW��ZDUULRUV�RI��KXUD�0D]GD���WKH�OLJKWHVW�RI�WKH�QLQH�ERGLHV�
mentioned� in� the�Avesta),�and�also� to� light��res,�which�the�people� jumped�
RYHU�WR�SXULI��WKHPVHOYHV��D�WLQ��DQDORJ��RI�ZKLFK�ZHUH�OLJKWHG�FDQGOHV�RQ�
IHVWLYH�WDEOHV��

,W�VKRXOG�EH�QRWHG�WKDW��]HUEDLMDQLV�KDYH�NHSW�WKLV�DQFLHQW�WUDGLWLRQ�WRGD��
DQG�GXULQJ�1RZUX]�WKH��ZDLW�IRU�DQ�HJJ�RQ�WKH�PLUURU�WR�VZD��DQG�WKHQ�WKH�
1HZ��HDU�FRPHV���FFRUGLQJ�WR�DQ�DQFLHQW�ORFDO�EHOLHI��WKH�(DUWK�UHVWV�RQ�WKH�
KRUQV�RI�D�KXJH�EXOO�� DQG�ZKHQ� LW�JHWV� WLUHG�� LW� WKURZV� WKH�SODQHW�IURP�RQH�
KRUQ�WR�DQRWKHU�RQFH�D��HDU���)URP�WKDW�PRPHQW��WKH�SHRSOH�VLWWLQJ�DW�WKH�WDEOH�
FRQJUDWXODWH�HDFK�RWKHU��0RUHRYHU��WKH�PLUURU�VHUYHV�DV�DQ�DWWULEXWH�IRU�IRUWXQH�
WHOOLQJ��WR�JXHVV�D�IXWXUH�EULGHJURRP�IRU�XQPDUULHG�JLUOV��DV�ZHOO�DV��JXODJ�
IDO�����IRUWXQH�WHOOLQJ��E��HDU��ZKHQ�WKH�QHLJKERXUV�RYHUKHDU�HDFK�RWKHU��7KH�
�ULPHDQ�7DWDUV�RI�8NUDLQH��WKH�SDVW�RI�ZKLFK�UHYHDOV�D�FORVH�FRQQHFWLRQ�ZLWK�
7HQJULDQLVP��KDYH�IRUWXQH�WHOOLQJ�WUDGLWLRQV��ZKHQ�XQPDUULHG�JLUOV�GURS�ULQJV�
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DQG�QHFNODFHV�LQ�D�MXJ�RI�ZDWHU�DQG�SXW�LW�XQGHU�D��URVH�EXVK��IRU�D�QLJKW��LQ�
RUGHU�WR�VHH�WKHLU�IXWXUH�KXVEDQG�LQ�D�GUHDP��

,Q�WKLV�UHJDUG��LW�LV�ZRUWK�PHQWLRQLQJ�,UDQLDQ�ELUG�IRUWXQH�WHOOLQJ���IRUWXQH�
WHOOLQJ�E���DIH]���WUDGLWLRQ�XVLQJ�SDUURWV��ZKLFK�LV�FRPPRQO��SUDFWLFHG�RQ�WKH�
VTXDUHV�DQG�LQ�FURZGHG�SODFHV��ZKHQ�IRU�D�VPDOO�IHH�WKH�ELUGV�GUDZ�RXW�D�FDUG�
ZLWK�D�IRUWXQH��7KH�DUFKDLF�QDWXUH�RI�WKLV�IHVWLYLW���URRWHG�LQ�SDJDQ�DQWLTXLW���
EHFDPH�WKH�UHDVRQ�ZK��LW�LV�VWLOO�EDQQHG�LQ�6�ULD��DQG�IRU�PDQ���HDUV�GXULQJ�
the� twentieth� century�was� banned� in�Turkey� [1;� 4],�where� today� they� also�
SDLQW�HJJV��DQG�VRPHWLPHV�GHFRUDWH�WKHP�LQ�WKH�PDQQHU�RI�,]QLN�SRWWHU���,Q�
WKLV�FRXQWU���WKH�LQKHUHQW�DWWULEXWHV�RI�WKH�KROLGD��V�PEROL]H�KDSSLQHVV��KHDOWK�
DQG�ZHDOWK�

,W�LV�LPSRUWDQW�WR�QRWH�WKDW�WKH�KROLGD��RI�1RZUX]��ZKLFK�PHDQV�WKH��QHZ�
GD���LQ�WKH�3HUVLDQ�ODQJXDJH��LV�WRGD��FHOHEUDWHG�LQ�PDQ��0XVOLP�FRXQWULHV��
7KDQNV� WR�WKLV�� LWV�QRPLQDWLRQ�GRVVLHU�WR� WKH�81(6�2�5HSUHVHQWDWLYH��LVW�
RI� WKH� ,QWDQJLEOH��XOWXUDO��HULWDJH�RI��XPDQLW��ZDV� VXEPLWWHG� E��VHYHUDO�
FRXQWULHV� VLPXOWDQHRXVO��� �]HUEDLMDQ�� ZKHUH� WKHUH� DUH� TXLWH� SHUVLVWHQW�
WUDGLWLRQV� RI� 1RZUX]� FHOHEUDWLRQ�� WRSSHG� WKH� OLVW� IROORZHG� E�� �OEDQLD��
�IJKDQLVWDQ�� WKH� IRUPHU� �XJRVODY� 5HSXEOLF� RI� 0DFHGRQLD�� ,QGLD�� ,UDQ��
.D]DNKVWDQ��.�UJ�]VWDQ��7DMLNLVWDQ��7XUNPHQLVWDQ�DQG�7XUNH�������

�V�D�UHVXOW��DW�WKH���WK�VHVVLRQ�RI�WKH��HQHUDO��VVHPEO��RI�WKH�8QLWHG�1DWLRQV��
LWV�GHSDUWPHQW�UHVSRQVLEOH�IRU�HGXFDWLRQ��VFLHQFH�DQG�FXOWXUH��81(6�2���PDGH�
D�GHFLVLRQ�RQ�6HSWHPEHU����������RQ�LQFOXGLQJ�WKLV�KROLGD��LQ�WKH�5HSUHVHQWDWLYH�
�LVW� RI� WKH� ,QWDQJLEOH� �XOWXUDO� �HULWDJH� RI� �XPDQLW��� ZKLFK� HYLGHQFHV� LWV�
particular�signi�cance�for�a�huge�number�of�people�of�the�world.�Namely,�the�
SHRSOH�OLYLQJ�LQ��HQWUDO��.D]DNKVWDQ��.�UJ�]VWDQ��7DMLNLVWDQ��7XUNPHQLVWDQ��WR�
:HVWHUQ���]HUEDLMDQ�DQG�,UDQ��DQG�6RXWK��,QGLD���IJKDQLVWDQ���VLD��DV�ZHOO�DV�
(XURSH��5HSXEOLF�RI�0DFHGRQLD���OEDQLD�DQG�7XUNH���

�OWKRXJK�LW�LV�NQRZQ�WKDW�EHVLGHV�WKH�SRSXODWLRQ�RI�WKHVH�FRXQWULHV��VRPH�
KROLGD�V� RI� WKH��D]LGLV� �VXEHWKQRV� RI� WKH�.XUGV�� RI�0HVRSRWDPLD� GHVFHQW�
QRZ�OLYLQJ�LQ�,UDT��DV�ZHOO�DV�LQ�7XUNH����UPHQLD���HRUJLD�DQG�5XVVLD��ZKR�
ZRUVKLS� WKH� VRODU� SHDFRFN� �D� VLGH� EUDQFK� RI� �RURDVWULDQLVP��� DUH� VLPLODU�
WR�1RZUX]��DQG� WKH��DOVR�XVH�HJJV�SDLQWHG�RQH�RU� VHYHUDO�FRORXU� WRQHV� �LQ�
VHJPHQWV�� LQ� WKHLU� ULWXDOV� �����3DLQWHG�HJJV�DUH�XVHG�GXULQJ� WKH�FHOHEUDWLRQ�
RI�1RZUX]��1DZUH]��LQ� WKH�8NUDLQLDQ��ULPHD���DV�D�WUDGLWLRQDO�SDUW� RI�WKH�
FXOWXUH�RI�WKH��ULPHDQ�7DWDUV��.DUDLWHV�

,W�VKRXOG�DOVR�EH�QRWHG�WKDW�1RZUX]�LV�FHOHEUDWHG�E��VRPH�SHRSOHV�RI�5XVVLD�
�PDLQO��0XVOLPV��DQG�WKH��IULFDQ�FRQWLQHQW��SULPDULO��0XVOLP��UDEV���VRPH�
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SDUW�RI� WKH�SRSXODWLRQ�RI�WKH��DXFDVXV��ZKHUH��KULVWLDQLW��LV� WKH�GRPLQDQW�
UHOLJLRQ��IRU�H[DPSOH��LQ��HRUJLD��ZKHUH�,VODP�LV�SUHGRPLQDQWO��IROORZHG�E��
WKH�SHRSOH�RI��GMDUD�VKDULQJ�ERUGHUV�ZLWK�7XUNH���DV�ZHOO�DV�E��WKH��HRUJLDQ�
�]HUEDLMDQLV�VHWWOHG��IRU�H[DPSOH��LQ�WKH�FLW��RI�0DUQHXOL��DQG�3UHVLGHQW�0��
6DDNDVKYLOL�GHFODUHG�WKLV�GD��D�VWDWH�KROLGD��RQ�)HEUXDU������������������W�
WKH�VDPH�WLPH��FRORXUHG�DQG�SDLQWHG�HJJV�DUH�QRW�RI�HTXDO�LPSRUWDQFH�RQ�WKLV�
KROLGD��DPRQJ�DOO�WKH�SHRSOHV�PHQWLRQHG�DERYH�

)RU�H[DPSOH��LQ��]HUEDLMDQ��1RZUX]�HJJV�DUH�SDLQWHG�GLIIHUHQW�FRORXUV�DQG�
XVHG�LQ�D�MRNH��FRQWHVW�WR�WHVW�WKHLU�VWUHQJWK��OLNH�WKDW�LQ�WKH�(DVWHU�WUDGLWLRQ�RI�
WKH�6ODYLF�SHRSOHV��,W�VKRXOG�EH�QRWHG�WKDW�EHIRUH�WKH�6ODYLF�SHRSOH�DGRSWHG�
�KULVWLDQLW���LW�ZDV�DOVR�FXVWRPDU��WR�FHOHEUDWH�WKH�EHJLQQLQJ�RI�D�QHZ��HDU�
LQ�WKH� VSULQJ��DURXQG� WKH�YHUQDO�HTXLQR[��7KHUHIRUH��WKLV� WUDGLWLRQ�RI�PDQ��
SHRSOHV� RI� WKH� ZRUOG�� SULPDULO�� (XURSH� DQG��VLD��PD�� EH� UHJDUGHG� DV� DQ�
DUFKDLF�RQH�

�RZHYHU�� LQ��]HUEDLMDQ��WKH��XVXDOO��GR�QRW�SDLQW�HJJV��EXW�RQO��JLYH�
WKHP�VRPH�XQLIRUP�WRQH��MXVW�OLNH�LQ�QHLJKERULQJ��HRUJLD������������RZHYHU��
ZKLOH� LQ� �HRUJLD� HJJV� DUH� RIWHQ� FRORXUHG� FULPVRQ� UHG� RU� RFKHU�UHG�� LQ�
Azerbaijan� they� consider� red� as� the� colour� of� �re,� since� the� Zoroastrian�
tradition�is�still�alive�here�to�light�the�“tongal”�bon�res�and�jump�over�them�
�� WLPHV��GUHVV�XS� WKH�KRQFKD� �WUHDWV�ZLWK� FDQGOHV�RQ�D� WUD���ZKLFK��DORQJ�
ZLWK�WKH�HJJV��WKH�EULGHJURRP�SUHVHQWV�WR�WKH�EULGH�RQ�KROLGD�V�DV�D�V�PERO�
RI�ZHOIDUH���HWF������

,Q�UHFHQW��HDUV��HJJV�LQ�WKLV�FRXQWU��DUH�QRW�RQO��RIWHQ�GHFRUDWHG�ZLWK�G�HV�
RI�DQLOLQH�VKDGHV���IURP�EULJKW�FULPVRQ�DQG�FLWULQH�WR�FOHDU�EOXH��SXUSOH�DQG�
HPHUDOG�JUHHQ��EXW�WKH��DOVR�FUHDWH�DQDORJXHV�RI�8NUDLQLDQ�DQG�3ROLVK�(DVWHU�
HJJV��WDNLQJ�RXW�WKH�LQQHU�FRQWHQWV�WKURXJK�QDUURZ�RSHQLQJV��ZKHQ�DQ�HJJ�LV�
SDLQWHG�QRW�VR�PXFK�IRU�IRRG�DV�PXFK�DV�IRU�EHDXW��DQG�GHFRUDWLRQ��%XW�ZKHQ�
ZH� WDON�DERXW� WKH� HGLEOH�RSWLRQ�RI� WKHVH�ELUG� HPEU�RV�� WKLV� VKRZV�D�GLUHFW�
DQDORJ��ZLWK�%HLWVD� LQ�-HZLVK�FXOWXUH�� ,QGHHG��WKH�VHW�RI�1RZUX]�RIIHULQJV�
UHVHPEOHV� WKH�VSULQJ�FHOHEUDWLRQ�RI�-HZLVK�3DVVRYHU��ZKHUH� LW�LV�FXVWRPDU��
to�use�holiday�plates�for�Seder�and�round��at�containers�(vases�for�bread)�for�
PDW]DK�ZLWK�D�OLG�LQ�WKH�IRUP�RI�D�WUDGLWLRQDO�NHDUD�GLVK�

7KXV�� EHWZHHQ� WKH� �WK� DQG� ��WK� FHQWXULHV�� D� W�SH� RI� VHYHUDO� LWHPV�
UHTXLUHG�WR�FHOHEUDWH�WKH�DQQLYHUVDU��RI�WKH�OLEHUDWLRQ�RI�,VUDHOLV�IURP�����
�HDU�(J�SWLDQ�VODYHU��ZDV�IRUPHG��6HGHU�PHDQV��RUGHU���7KLV� LV�D�SUD�HU�
FHUHPRQ��ZKHQ�ULWXDO�IRRG�LV�WDNHQ�DFFRUGLQJ�WR�D�FHUWDLQ�VFHQDULR��ZKLFK�
�nally� took�shape� in� the�early�Middle�Ages.�On� the� 1VW� DQG� �QG� QLJKWV� RI�
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WKH���GD�V�RI�3DVVRYHU�LQ�WKH��LDVSRUD�DQG�RQ�WKH��VW�RI� WKH���GD�V�RI�WKH�
FHOHEUDWLRQ�LQ�,VUDHO��WZR�SODWHV�PXVW�EH�SXW�RQ�WKH�WDEOH�QH[W� WR�WKH�PRVW�
respected�person�–�for�the�yeast-free�matzo��at�cakes,�for�the�“sandwich”�
�lling,�as�well�as�a�saucer�for�salt�water,�in�which�vegetables�are�dipped�as�
D�UHPLQGHU�RI�WKH�WHDUV�RI�WKH�VRQV�RI�,VUDHO�

7KH� VDFUHG� IRRG�RQ� D� VHGHU� SODWH� RU� WUD�� LV�DUUDQJHG� LQ� WKH� IROORZLQJ�
RUGHU� UHODWHG� WR� WKH� RUGHU� RI� H[HFXWLRQ�RI� WKH� SDUWV� RI� WKH� ULWXDO�� SUD�HUV��
D� VWRU�� DERXW� WKH�KLVWRULFDO�FLUFXPVWDQFHV�RI� WKH� SHRSOH�RI� ,VUDHO� OHDYLQJ�
(J�SW��HDWLQJ�FHUWDLQ�IRRGV�LQ�VWDJHV��VWULFWO��UHJXODWHG�LQ�WHUPV�RI�PLQXWHV�
DQG�JUDPV��ZKLFK�ZRXOG�UHPLQG�RI�WKH�WDVWH�RI��EUHDG�RI�SRYHUW����ELWWHUQHVV�
DQG� IRRG� RI� VRUURZ� IRU� WKH� VDNH� RI� VSLULW� IRVWHULQJ� DQG� UHPHPEUDQFH� RI�
WKH�GD�V�RI�H[RGXV��6LQFH�WKH�VDFUHG�GLQQHU�LV�WKH�FXOPLQDWLRQ�RI�WKH�PDLQ�
KROLGD��RI�WKH�-HZV��WKHUHIRUH��WKH�GLVKZDUH�RQ�ZKLFK�LW�LV�VHUYHG�LV�JLYHQ�
H[FHSWLRQDO�LPSRUWDQFH�

,W�FDQQRW�EH�XVHG�GXULQJ�D�ZKROH��HDU��LW�VKRXOG�EH�KLGGHQ�IURP�YLHZ��7KUHH�
GD�V�EHIRUH�WKH�KROLGD���WKH�GLVKZDUH�LV�VRDNHG�LQ�ZDWHU�LQ�RUGHU�WR�PD[LPL]H�
LWV� OXPLQRVLW�� DQG� SXULW��� VWHULOL]HG� ZLWK� ERLOLQJ� ZDWHU� LQ� RUGHU� WR� DYRLG�
OD�HULQJ�RI��FKDPHW]����IHUPHQWHG�IRRG�WKDW�LV�FRPSOHWHO��UHPRYHG�IURP�WKH�
KRXVHV��7KH�JRRGV�RI�H[FHSWLRQDO�EHDXW��DUH�WDNHQ�RXW�RQO��DW�WKH�EHJLQQLQJ�
RI�3DVVRYHU��-HZLVK�(DVWHU���DQG�VHUYH�WR�FUHDWH�D�VROHPQ�H[FLWHPHQW�RI�XQLW��
RI�D�GLYLGHG�SHRSOH�WKDW�IRU�WRR�ORQJ�KDV�QRW�KDG�LWV�RZQ�FRXQWU��

The�ritual�of�Passover�communion�is�of�an�established�nature;�the�pieces�
RI� IRRG� DUH� DUUDQJHG� LQ� VXFK� D� ZD�� WKDW� WKH� RUGHU� FDQQRW� EH� FRQIXVHG��
0RUHRYHU��WKH�ZKROH�RUGHU�DQG�UK�WKP�RI�WKH�ULWXDO�GLQQHU�LV�GHVFULEHG�LQ�WKH�
�DJJDGDK��SDUWV�RI�WKH�7RUDK��-HZLVK�WDOHV��.DUSDV��FDUURWV��SRWDWRHV��UDGLVK��
SDUVOH���� ERLOHG�YHJHWDEOHV�RI��D]HUHW� �JUDWHG�KRUVHUDGLVK��FHOHU��� UHTXLUHG�
IRU�D��NRUHFK��VDQGZLFK���%HLWVD��ERLOHG�FKLFNHQ�HJJ���0DURU��OHWWXFH�RU�ELWWHU�
JUHHQV��VDIIURQ����KDURVHW��D�PL[WXUH�RI�FUXVKHG�QXWV��DSSOHV��GDWHV����HURDK�
�IULHG�ERQH�ZLWK�PHDW��DUH�ODLG�RXW��DV�D�UXOH��RQ�D�GLVK�LQ�WZR�WULDQJXODU�VKDSHV�
ZLWK�VL[�FHOOV�

7KH�VHYHQWK�PHDO��LQ�IDFW��LV��HDVW�IUHH�EUHDGV���PDW]R��EUHDG�RI�SRYHUW���
ZKLFK�-HZV�ZHUH�HDWLQJ� IRU�����HDUV� LQ�WKH�GHVHUW��ZKLOH�WKH��ZHUH�OHG�E��
0RVHV���:H�FDQ�VD��WKDW�WKLV�VHYHQWK�FRPSRQHQW�LV�VLPLODU�WR�WKH�JHUPLQDWHG�
JUDLQV�RI�ZKHDW��PDOW��LQ��]HUEDLMDQ�

,I�WKH�PDW]R�GLVK�LV�PDGH�LQ�WKH�IRUP�RI�D�FDNH�SODWH�ZLWK�D�KLJK�VLGHV�DQG�
D�OLG��LW�PD��VHUYH�DV�D�FRQYHQLHQW�ER[�IRU�FDUU�LQJ��SURWHFWLQJ�WKH�EUHDG�IURP�
dust,�the�sun�and�the�like.�In�the�end,�such�modi�cations�led�to�the�invention�
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RI�D�QHZ�XQLTXH�VKDSH��ZKLFK�JDLQHG�KLJK�SRSXODULW�� LQ� WKH�-HZLVK�ZRUOG��
JLYHQ� WKH�FXVWRP�WR�FDUHIXOO��DQG�SXQFWXDOO��IROORZ� WKH�LQVWUXFWLRQV�RI�WKH�
PHQ�RI�ZLVGRP�

7KH�ORZ�F�OLQGHU�RI�WKH�PDLQ�YROXPH�LV�PHDQW�WR�WDNH�XS�WKUHH��VRPHWLPHV�
WZR��PDW]R�EUHDGV�RI�YDULRXV� VKDSHV�� LQWHUODLG�ZLWK�D�QDSNLQ�RU�WRZHO� �WKH�
WRS�RQH�LV�URXQG��OLNH�D�PHPRU��RI�WKH�WULEH�RI��HYL���-HZLVK��HYLWHV��DPRQJ�
ZKRP�ZDV��DURQ�� WKH� ORZHU� RQH� LV� VTXDUH�� V�PEROL]HV� WKH� ,VUDHOLWHV�� WKH�
PLGGOH�RQH�����IULNRPDQ����LV�FXW�DQG��DFFRUGLQJ�WR�WUDGLWLRQ��D�SLHFH�RI�LW�LV�
VHUYHG�DV�D�GHVVHUW�DW�WKH�HQG�RI�D�PHDO��DV�D�UHPLQGHU�RI�WKH�(DVWHU�RIIHULQJ���
7KH�OLG�SODWH�RI�D�FRQWDLQHU�ZLWK�VL[�ERZOV�IRU�WKH�SLHFHV�RI�VL[�ULWXDO�GLVKHV�
to�be�tasted�in�memory�of�the�dif�cult� testing�of�the�people�of�Israel,�most�
RIWHQ�VWULNHV�ZLWK�D�FRPELQDWLRQ�RI�VNLOIXOO��GHVLJQHG�VWUXFWXUDO�DQG�VHPDQWLF�
elements�and�ornamental��nishing�[10].

,W�VKRXOG�EH�QRWHG�WKDW�WKH�GLIIHUHQFH�EHWZHHQ�WKH��]HUEDLMDQL�DQG�,UDQLDQ�
1RZUX]� VHUYLQJV�DQG�WKH�VHGHU�VHWV�RI�RIIHULQJV��ZKHUH�VDFUHG�JHRPHWU��LV�
DOVR�HYLGHQW�����������LV�WKH�XVH�RI�FRORXUHG�DQG�SDLQWHG�HJJV��DV�ZHOO�DV�WKH�
LQWURGXFWLRQ�LQWR�WKH�FRPSRVLWLRQ�RI�WKH�S�UDPLGDO�GRPLQDQWV�LQ�WKH�IRUP�RI�
FRQLF�VXJDU�KHDGV��DV�D�ZLVK�IRU�D�VZHHW��FRPIRUWDEOH�OLIH�

�W� WKH� VDPH� WLPH�� LW� ZDV� LQ� ,UDQ� WKDW� WKH� WUDGLWLRQ� RI� FRORXULQJ�
GHYHORSHG� LQWR� D� WUDGLWLRQ� RI� GHFRUDWLQJ�ZLWK� SDLQWLQJV�� DQG� RYHU� WLPH�
acquired� particular� signi�cance,� since� here� the� artisans� of� this� country�
KDYH� ORQJ� EHHQ� IDPRXV� IRU� WKHLU� SHQFKDQW� IRU� DUWLVWLF�PLQLDWXUHV� �IURP�
6DVDQLDQ� VLOYHU� WR� MHZHOOHU�� ER[HV�� ZRRG� FDUYLQJV� LQ� WKH� PDQXIDFWXUH�
RI�PDVKUDEL��EDFNJDPPRQ�HWF��WR�SDLQWLQJ�RQ�FHUDPLFV���PLQDFDUL���7KH�
particular��neness�of�painting�eggs�is�most�likely�due�to�the�fact�that�eggs�
RQ�WKH�IHVWLYH�WDEOH�DUH�UHJDUGHG�DV�IRRG�WKDW�FDQ�EH�VKDUHG�ZLWK�WKH�VRXOV�
RI�GHDG�PHPEHUV�RI�WKH�IDPLO��

7KLV�LV�WKH�VRXUFH�RI�D�SDUWLFXODU�UHVSHFW�IRU�WKH�GUDZLQJV�DQG�WKH�TXDOLW��
RI�WKH�SDLQWLQJ��EHFDXVH�DFFRUGLQJ�WR�WKH��RURDVWULDQ�WUDGLWLRQ�LW�LV�EHOLHYHG�
that�at�this�time�the�spirits�of�saints��y�down�from�heaven�to�earth�to�share�
WKH�1RZUX]�PHDO�ZLWK�PRUWDOV������7KDW�LV�ZK��WKH�HJJV�DV�D�V�PERO�RI�OLIH�
DUH�ODLG�RXW�LQ�D�PRUSKRJHQLF�VWUXFWXUH�EDVHG�RQ�VDFUHG�JHRPHWU�������7KLV�
LV�KRZ�8NUDLQLDQV��%HODUXVLDQV�DQG�5XVVLDQV�UHJDUG�(DVWHU�SDLQWHG�HJJV�RQ�
5DGXQLWVD���WKH�ZHHN�DIWHU�(DVWHU�GHGLFDWHG�WR�UHPHPEUDQFH�RI�WKH�GHDG���W�
WKH�VDPH�WLPH��LQ�WKH�2UWKRGR[��HRUJLD��WKH�GHDG�DUH�UHPHPEHUHG�RQ�WKH�GD��
following�Easter,�which� indicates� the� essential� af�nity� of� the� traditions� of�
WKHVH�SHRSOHV�
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7KH�PDLQ�GLVWLQJXLVKLQJ�IHDWXUH�RI�,UDQLDQ�HJJ�SDLQWLQJV�LV�D�FKDUDFWHULVWLF�
VW�OL]DWLRQ�RI�LPDJHV��WKH�VXEMHFWV�RI�ZKLFK�GDWH�EDFN�WR�PHGLHYDO�3HUVLDQ�ERRN�
PLQLDWXUHV�DQG�FRPSRVLWLRQV�RI�FDUSHWV�ZLWK�FDUWRXFKHV��RQ�ZKLFK�KXQWLQJ�
VFHQHV�DUH�GHSLFWHG��,UDQLDQ�SDLQWLQJ�LV�DOVR�FKDUDFWHUL]HG�E��WKH�XVH�RI�EULJKW�
WXUTXRLVH��ZKLFK�LV�KLJKO��DGPLUHG�KHUH��VLQFH�WKLV�LV�ZKHUH�LWV�PDLQ�GHSRVLW�
(�ruza)�is�located�(������).�Also,�a�speci�c�Iranian�motif�for�decorating�eggs�
LV�WKH��7XUNLVK�FXFXPEHUV�����SDLVOH�����WHDU�RI��OODK���

1RZ��VRPH�WUDGLWLRQDO�PRWLIV�RI�3HUVLDQ�DUW�DUH�HPERGLHG�LQ�D�SDLQWHG�
HJJ� PLQLDWXUH� XVLQJ� WKH� 8NUDLQLDQ� S�VDQND� WHFKQLTXH� ZLWK� WKH� ZD[�
SDLQWV�E���DQDGLDQ�DUWLVW�6R�-HR��H%ORQG�������HU�GHFRUDWHG�,UDQLDQ�HJJV�
ZLWK�ZHDYLQJ�SDWWHUQV�DQG�PHGDOOLRQV� VRPHWLPHV� ORRN�PRUH��3HUVLDQ��
WKDQ�WKHLU�FRXQWHUSDUWV�PDGH� LQ� WKHLU�KRPHODQG��7KH�XVH�RI�ZD[�LQ�WKH�
WUDGLWLRQDO�8NUDLQLDQ� WHFKQLTXH� RI� SDLQWLQJ�(DVWHU� HJJV� LQIOXHQFHV� WKH�
ODVWLQJ� TXDOLW�� RI� EULJKW� OLIH�DIILUPLQJ� FRORXUV� RI� SDLQWV� LQ� WKH� DUWLVW�V�
ZRUN����������

�W�WKH�VDPH�WLPH��LQ�7XUNH��WKHUH�DUH�FHUDPLF�HJJV�SDLQWHG�LQ�WKH�,]QLN�
VW�OH��ZKLFK�FDQ�EH�FRPSDUHG�ZLWK�WKH�GHFRU�RI��UPHQLDQ�FHUDPLF�SDLQWHG�
HJJV���UPHQLDQV�KDYH�KLVWRULFDOO��ZRUNHG�RQ�SRWWHU���DV�ZHOO�DV�LQ�WKH�FHQWHU�
RI�.XWDK�D���DV�ZHOO�DV�ZLWK�WKH�(DVWHU�HJJ�RI�WKH��ULPHDQ�7DWDUV�����������
�RZHYHU��WKHVH�SHRSOHV�GR�QRW�SDLQW�PLQLDWXUHV�RQ�HJJ�VKHOOV��H[FHSW�IRU�WKH�
�ULPHDQ� SHRSOHV�� WUDGLWLRQV� RI�FRORXULQJ� XVLQJ� RQH�FRORXU��ZKLFK� WRGD�� LV�
IRUJRWWHQ�LQ�PRVW�SODFHV�

�r�FO�vLr��� ,Q� JHQHUDO�� LW� VKRXOG� EH� QRWHG� WKDW� ,UDQLDQ� SDLQWHG� HJJV�
EHORQJ�WR�DQFLHQW�SUH�,VODPLF�WUDGLWLRQV�URRWHG�LQ�WKH�FXOWXUH�RI��FKDHPHQLG�
,UDQ��DQG�IXUWKHU��RI�0HVRSRWDPLD�DQG�(J�SW��7KH�SLFWXUHVTXH�3HUVLDQ�HJJ�
shell�miniature�became�especially�signi�cant�with�the�widespread�of�Nowruz�
KROLGD���LQ�ZKLFK�DQ�HJJ�DV�D�V�PERO�RI�OLIH�DFTXLUHG�SDUWLFXODU�VDFUHG�DQG�
ULWXDO�PHDQLQJ�RI�XQLW��ZLWK�WKH�VRXOV�RI�WKH�DQFHVWRUV�DQG�DW�WKH�VDPH�WLPH�
WKH�ELUWK�RI�D�QHZ�OLIH�

0RUHRYHU��WKH� IHDWXUHV�RI� WKH�GHYHORSPHQW�RI�WKH�DUW�RI�6DVDQLDQ�VLOYHU�
SURFHVVLQJ�� PHGLHYDO� ERRN�PLQLDWXUHV��PLQDFDUL� HQDPHO� DUW��ZRRG� FDUYLQJ�
�WKH�DUW�RI�PDVKUDEL�D��DQG�FDUSHW�ZHDYLQJ��PDLQO��VLON��RYHU�WLPH�JHQHUDWHG�
VHYHUDO�PDLQ�GLUHFWLRQV�RI�HJJ�SDLQWLQJ�VW�OL]DWLRQ�LQ�,UDQ��7KH�HQKDQFHPHQW�
RI� WKHLU�HPRWLRQDO�DQG� O�ULFDO�FRPSRQHQW�ZDV�DOVR�GXH�WR�WKH�XVH�RI�EULJKW�
WXUTXRLVH�DQG�ODSLV�OD]XOL�VKDGHV��ZKLFK�LV�DVVRFLDWHG�ZLWK�D�FHUWDLQ�DUWLVWLF�
WUDGLWLRQ�RI�WKLV�FRXQWU��LQ�WHUPV�RI�FRORXULQJ��IRFXVHG�RQ�RSHQ�ORFDO�FRORXUV�
RI�EULJKW�WRQHV��GHFRUDWLYH�LQ�QDWXUH�
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���FDOOLQJ�FDUG��RI�3HUVLDQ�RUQDPHQWDWLRQ�LV�WKH�XVH�RI�SDLVOH�����7XUNLVK�
�,QGLDQ��FXFXPEHU��SDWWHUQ�LQ�WKH�GHFRUDWLRQ�RI�HJJ�VKHOO�PLQLDWXUHV���PRQJ�
RWKHU� WKLQJV��IRU� HJJV�GHFRUDWLQJ� LQ�3HUVLD�� WKH�LPDJH�RI�WKH�VXSUHPH�GHLW��
RI�WKH��RURDVWULDQV���KXUD�0D]GD��ZDV�XVHG��ZLWK�RXWVWUHWFKHG�ZLQJV��RIWHQ�
JROGHQ� ZLQJV��� VLPLODU� WR� WKH� FDQRQLFDO� 3HUVHSROLV� PRWLIV�� DV� ZHOO� DV� UHG�
�sh�patterns�typical�of�the�Nowruz�theme�(���������D�DW�FDOOLJUDSKLF�PRWLIV��
)DPRXV�,VIDKDQ�V�HJJ�VKHOO�PLQLDWXUH�DUWLVWV�DUH�WKH�DXWKRU�QLFNQDPHG�,�1��
DQG��DVVDQ�3H�NDP��ZKR�RIWHQ�XVH�RVWULFK�HJJV�IRU�ZRUN�

,W�LV�ZRUWK�QRWLQJ�WKDW�WRGD��LQ�PDQ��VWUHHWV�RI�,UDQ�WKHUH�DUH�ODUJH�SDLQWHG�
HJJV�WKDW�EHFRPH�D�V�PERO�RI�WKH�V�PERO��DQG�DUH�QRW�PLQLDWXUH��EXW�HDVHO�RU�
HYHQ�PRQXPHQWDO�HOHPHQWV�RI�WKH�HQYLURQPHQW�HQVHPEOHV���VWUHHWV��VTXDUHV�
and�public�gardens.�Basically,�traditional�and�avant-garde�motifs,��sh-birds,�
ODQGVFDSHV��HWF��SUHGRPLQDWH�LQ�WKHLU�GHFRUDWLRQ�����������0RUHRYHU��ZRPHQ�
DUH�DOVR�DOORZHG�WR�SDLQW�WKHP��DQG�QRW�MXVW�PDOH�DUWLVWV����������

�()(�(1�(��
1.� Дорошенко�Е.� А.� Зороастрийцы� в� Иране.� Москва:� Наука,� 1982.� С.�

������
2.� Мазикина�Л.� Зачем� солнцепоклонники� красят� весной� яйца:� езиды,�

народ,� верящий� в� милосердие� в� аду.� URL:� https://kulturologia.ru/
blogs/070418/38512/�(дата�обращения:�19.04.2020�г.).

3.� Международный�день�Навруз�21�марта�/�Организация�Объединенных�
Наций.� URL:� https://www.un.org/ru/observances/international-nowruz-
day�(дата�обращения:�19.04.2020�г.).

4.� Nəbiyev�A.�Novruz�bayramı.�Bakı:�Yazıçı,�1990.�S.�3.�
5.� Новруз�в�Азербайджане.�URL:�https://ru.wikipedia.org

Olqa�Şkolnaya�(Ukrayna)
Ənənə�i�İran�mədəniyyətində�boyalı�yumurtalar
Dünyanın� bir�çox�xalqlarında�yumurta�həyatın� simvolu�kimi�müqəddəs�

hesab� edilir,� çünki� onun� içərisindəki� embrion� təbiətin� oyanmasına� və�
yenilənməsinə,�nəslin�davamına�ümid�bəxş�edir.�Bu�zaman�məşhur�“toyuq,�
yoxsa�yumurta?”�tezisi�sonuncuya�nəzərən�tükənməz�həyat�enerjisini�nəzərdə�
tutur.� Ən� qədim� zamanlardan� etibarən� yumurta� bəzəmək,� üzərinə� naxışlar�
vurmaq�adəti�Azərbaycan,�Hindistan�və�İranda�yığcam�yaşayan�zərdüştilərdə�
olmuşdur.�Lakin�məhz�sonuncu�qeyd�edilən�ölkədə�yumurta�bəzəmək�adəti�
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bizim�günlərədək�hifz�olunmuşdur�ki,�bunun�sayəsində�həmin�adəti�öyrənmək�
P�PN�QG�U�

Bu� fenomen�qədim� İran�mədəniyyətini� bugünkü�Ukrayna� ilə� yaxınlaşdı�
rır�ki,�burada�yumurta�boyama�ənənəsi�qədim�zamanlardan�bəllidir,�lakin�indi�
həmin�ənənə�daha�geniş�yayılıb.�Çünki�bu�gün�burada�pisanka��YUNESKO-nun�
qeyri-maddi�irs�siyahısına�daxil�edilməyə�namizəd�olan�milli�brend�hesab�edilir.

İranda�Novruz�bayramında�bəzədilən�yumurtalarla�Ukrayna�bəzəkli�pas�
xa�yumurtaları�–�pisanka,�kraşenka,�malyovanka,�krapanka�və�dryapankalar�
arasında� fərq� böyükdür� və� hər� şeydən� öncə� əsərlərin� ornamental� həllində,�
tərtibatın�texnika�və�üslubiyyatında�əks�olunur.�

Açar�sözlər:�İran,�boyalı�yumurtalar,�zərdüştlük,�Novruz,�Ukrayna�pi�
sankası�

Ольга�Школьная�(Украина)�
Расписные�яйца�в�традиционной�культуре�Ирана
Аннотация.� У�многих� народов� мира� яйцо� почитается� как� символ�

жизни,�поскольку�зародыш,�находящийся�внутри�него,�дарит�надежду�
на�пробуждение�и�обновление�природы,�продолжение�рода.�Известный�
тезис�при�этом�–�курица�или�яйцо?�–�непременно�подразумевает�под�
последним� витальную�жизненную� энергию.�Один� из� самых� древних�
ритуалов�украшения�яиц,�их�декорирования�известен�у�зороастрийцев,�
места�компактного�обитания�которых�связаны�с�Азербайджаном,�Ин�
дией�и�Ираном.�Однако,�именно�в�последней�указанной�стране�обычай�
украшения�яиц�сохранился�до�наших�дней,�благодаря�чему�поддается�
изучению.

Этот�феномен�роднит�культуру�древней�Персии�с�сегодняшней�Укра�
иной,�где�традиция�росписи�яиц�также�была�известна�издревле,�но�ныне�
приобрела�характер�устоявшейся,�ведь�писанка�сегодня�является�здесь�
отечественным�брендом,�который�претендует�на�вхождение�в�перечень�
нематериального�культурного�наследия�ЮНЕСКО.�Разница�между�яй�
цами,�которые�украшаются�к�празднику�Новруз�в�Иране,�и�украински�
ми�пасхальными�писанками,�крашенками,�мальованками,�крапанками�и�
дряпанками�велика,�и�заключается�она�прежде�всего�в�орнаментальных�
решениях�произведений,�технике�и�стилистике�оформления.

Ключевые�слова:�Иран,�расписные�яйца,�зороастризм,�Новруз,�укра�
инская�писанка
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Fig.�1.�Azerbaijan�postage�stamp�with�the�image�of�an�Azerbaijani�woman�at�the�festi�e�
table�and�Haft-Sin�in�Iran,�which�has�the�shape�of�an�octahedron,�which,�in�connection�with�

sacred�geometry,���ts�into�two�quadrangles�o�erlapping�each�other,�and�symbolizes�the
balance�of�static�and�dynamic.

Fig.�3.�Contemporary�Iranian�painted�eggs.�
Miniature�painting.�Ispahan.�Based�on�materials�
from�the�Instagram���le-sharing�ser�ice.�Photo�by�

�hIhU�0�PGr���

Fig.�2.�Keara�(holiday�plate�for�Seder).�
Faience,�1880s�Kamennyi�Brod,�

made�by�A.�Zusman.�Ukraine.�The�
shape�of�such�kearas�with�dips�or�six�
bowls�resembles�a�lot�the�egg-cups�for�
Easter�eggs�widespread�in�the�culture�
rI�(�UrSh���ShrSOhv��,����ULvWL���
F�OW�Uh����h�F��ULvWLF�LWhP�vLPLO�U�Wr�

Nh��U��Lv��hvShUv�SO�Wh�
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Fig.�4.�So�Jeo�LeBlond,�contemporary�Canadian�artist�of�Chinese�descent.�A�Persian-style�
painting�made�in�the�technique�of�Ukrainian�pysanka�using�wax�on�an�egg�shell.�

Fig.�5.�Iznik-style�Turkish�
ceramic�painted�eggs,�
an�egg�with�seraphim�by�
�UPh�L����UWLvWv�rI�,]�LN��
and�a�pysanka�of�the�
�ULPh���7�W�U��UWLvW��]L]��
Karimo�a.
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Fig.�6.�Image�of�
���U��0�]G���F�UShW�
patterns,�paisley�and�

calligraphic�ayahs�
on�painted�eggs�of�

contemporary�Iran.
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Fig.�7.�Modern�monumental�eggs�in�the�streets�of�Tehran�and�other�cities�of�Iran,�which�are�
painted�in�the�«sa�ant-garde��gurati�e»�style�and�Ukrainian�pysanka�with�a�ram�pattern.

Fig.�8.�ILNA,�the�modern�master�of�eggs�painting�in�Iran.�Photo�by�Shahram�Marandi.


