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The article aims at analysis of gender and family stereotypes in father-child communication
in an animated series Family Guy, featuring a typical American family. The study focuses on Pe-
ter Griffin's discourse, the father of the family, containing his communication with two of his
teenage children, a son and a daughter, unveiling gender peculiarities in father-son and father-
daughter discourses. The attempt is made to disclose how gender and family roles are verbal-
ized in communication between family members. The conversation, discourse and corpus-based
analyses have been used to analyze the main character's discourse in order to single out the fa-
ther's specific vocabulary — through word lists, keyword lists, clusters and collocations — he
uses while communicating with his son and daughter. The findings show that Peter Griffin
chooses different language means while talking to his son and daughter. Thus, his discourse ad-
dressing his adolescent son Chris is rich in direct addresses, mainly commands when the father
tries to discipline his son. Offering his son emotional support or encouragement the father stays
forthright with him creating an image of “real men” stereotypical conversations. On the contrary,
while communicating with his daughter Peter modifies her name Meg addressing her as honey,
sweetheart, one-of-a-kind in father-daughter discourse. However, using diminutives he humiliates
his daughter and makes her feel an abandoned child. In this way, he makes her feel special but in
a negative way. Family communication created in the animated series reflects gender stereo-
types in father's attitude to his children belonging to two different sexes. Nevertheless, this verbal
tendency does not affect relationships within the family. For the future, it is worthwhile to compile
a larger corpus including mother-child, child-father, and child-mother discourses to get more
representative results.

Keywords: corpus-based analysis; father-child discourse; animated series; gender

stereotypes; family stereotypes.

Animated sitcoms have gained vast popularity on
TV. Conveying social issues with a touch of humour
and exploring them through a wildly inventive lens,
they reflect common social values. Corpus of ani-
mated sitcoms’ scripts enables quantitative as well
as qualitative analyses of characters’ speech that
could be used to reveal the values of a typical Ameri-
can family.

As the research aims to distinguish gender com-
munication peculiarities in father-child discourse in
Family Guy, the following steps are needed:

- to create a corpus of father’s remarks to children;

- to compare the way he addresses his daughter
and son by means of word lists, keyword lists, clus-
ters and collocations;

- to analyse the results in regard to gender and
family roles.

R. Quirk (1960), J.Sinclair (1991), G.N.Leech
(1992), M. Stubbs (1995), T. McEnery (2012), E. Tog-
nini-Bonelli, S. Hunston (2002), V. Viana (2011) have
contributed to corpus linguistics as a method of car-
rying out linguistic analysis. P. Baker (2013) and
0. Tkachyk (2018) have used corpus analysis to aid
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gender and language research. I. Bestiuk (2011) and
N. Bucholts (2016) have analysed idiolect of charac-
ters in American cartoons. However, an in-depth
analysis of the animated series’ corpus with the aim
of focussing on gendered use of language has not
been carried out yet.

Corpus linguistics is ‘the study of language based
on examples of real-life language use’ (McEnery,
2001, p. 1). Thus, a corpus is a collection of naturally
occurring words in a computer-readable form. Cur-
rently, there is a lack of consensus on whether cor-
pus linguistics is a theory of language or a methodol-
ogy. According to T. McEnery and A. Wilson it ‘is a
methodology rather than an aspect of language re-
quiring explanation or description’ (2001, p.2).
G. Leech as one of the pioneers of corpus linguistics
regards it ‘as a new philosophical approach to the
study of language... an ‘open sesame’ to a new way of
thinking about language’ (1992, p. 106). E. Tognini-
Bonelli, on the contrary, claims that ‘corpus linguis-
tics has a theoretical status’ (2001, p. 1). S. Kiibler
and H. Zinsmeister conclude that ‘the answer to the
question whether corpus linguistics is a theory or a

https://doi.org/10.28925/2311-259x.2020.2.6


https://doi.org/10.28925/2311-259x.2020.2.6
https://orcid.org/0000-0002-7727-737X
mailto:a.sliepushova@kubg.edu.ua

CHUHOIICUC: TEKCT, KOHTEKCT, Meiia
2020, 26(2), c. 61-65

ISSN 2311-259X

Synopsis: text, context, media
pp. 61-65, 26(2), 2020

tool is simply that it can be both. It depends on how
corpus linguistics is applied’ (2015, p. 14). In our
case, we use corpus linguistics as a research tool.

For this purpose, the corpus of Family Guy scripts
was compiled. It is an American animated sitcom
television series that focuses on the Griffins, an aver-
age American family living in the small fictional town
of Quahog in Rhode Island. The animated series was
created by Seth MacFarlane for the Fox Broadcasting
Company. The material of the research was compiled
from 7 episodes aired in 1998-2005.

The family consists of the father of the family Pe-
ter Griffin, who is shown to be a man with low intel-
lect and who constantly engages in all sorts of adven-
tures, his aristocratic wife Lois, who despite her hus-
band's antics, remains faithful to him, as well as
three children. Their daughter Meg is a notorious
teenager and is constantly bullied by her peers. An
obese son Chris is very similar to his father, equally
mentally retarded, and capable of committing absurd
things. The youngest member of the family Stewie is
a phenomenally gifted toddler obsessed with the
idea of world domination.

However, being named Family Guy this animated
series has nothing in common with traditional family
values. The creator, Seth MacFarlane, made an at-
tempt to make fun of such topical issues in society as
racism, obesity, religion, homosexuality, bullying. The
family members were created after family arche-
types but their behaviour breaks traditional family
and gender stereotypes. The breadwinning father
Peter is portrayed as an idle, uneducated, blue-collar
working man that spends the majority of his time
drinking beer with his friends instead of focusing on
his children’s needs. At the same time, the mother
Lois is believed to raise children and maintain the
household fitting a stay-at-home mother archetype.
In fact, she does not set a good example for her chil-
dren because she used to lead a dissipated life in her
youth. Children in this family do not get enough at-
tention and care from their parents. The father is
interested in meaningless activities while the mother
demonstrates lustfulness.

For this reason, Meg and Chris face teenage prob-
lems on their own. Meg strives nothing more than to
be liked by the popular crowd at high school but ends
up being forgotten by everyone including her family.
In the same way as his peers, Chris deals with the
problems that most pubescent boys face: acne, girls,
and school. They fit an abandoned child archetype and
embody typical stereotypes about teenagers.

The way the father talks to his children shall be
considered. The current interest lies in the word list
of Peter’s remarks to his son Chris that shows the
most frequent words used by the father (see Fig. 1
below). The figure shows that functional words and
pronouns constitute the bulk of this corpus; at the
same time, frequent use of his son’s name allows us
to suppose that Peter addresses his son mainly by his
first name and personal pronoun you.

62

Rank Freg Word

1 93 the

2 79 you

3 63 to

4 51 a

5 46 of

6 43 your
7 38 i

8 37 chris,
9 30 and

10 27 chris.
11 26 this

12 25 for

Figure 1. Peter-Chris word list

The following examples point out that the father
uses his son’s name to cheer Chris up and support
him. From this point of view, it is regarded as the fact
that diminutives are scarcely used in man-man con-
versation even when they share positive emotions.

Now, now, Chris, now let's not panic. We can man-
age just fine without TV. (season 1, episode 2).

Don't you worry, Chris. I'll get you back in!

I probably don't say this often enough. But I'm re-
ally proud of you, Chris. (season 1, episode 6)

Our suggestion is confirmed by the keyword list
(see fig. 2) that shows unusually frequent and infre-
quent words in the target corpus in comparison with
a reference corpus that is the Brown Corpus in our
case. The salient words of our concern are Chris and
son. It points out that Peter addresses his son direct-
ly emphasizing family roles.

Rank Freq Keyness Keyword
1 37 359.979 chris,
2 27 262.687 chris.
3 20 194.583 don't
4 19 184.854 now,
5 16 155.667 that's
6 16 155.667 well,
7 43 151.731 your
& 14 136.208 oh,

9 13 126479 gonna
10 13 126.479 i'm

11 13 126479 we're
12 12 116.750 let's
13 12 116.750 son.

Figure 2. Peter-Chris keyword list

Consider the following example: Don't take ‘no’
for an answer, Chris. You're a Griffin. And a Griffin
never knows when to stop. (season 1, episode 6). Re-
ferring to Chris as a Griffin Peter emphasises the fact
that they have common roots and makes his son
believe they are one unity. In this connection it
should be noted that Peter uses son when he puts
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stress on family issues: That's more like it, son. Now,
today we're gonna learn about the Griffin family his-
tory... Way to go, son! Hey, look. Here's a picture of
your great-great-granddad, Osias Griffin (season 3,
episode 14).

This can be expanded to cluster analysis (see
fig. 3). Sequence of words containing Chris shows
that his name is mainly used in imperative and nega-
tive imperative sentences:

Don't listen to him, Chris!

Chris, don't listen to your sister! (season 2, epi-
sode 17).

Chris, go burn all Meg's old pictures (season 4, epi-
sode 4).
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chris, don't
chris, feel

chris, go

chris, i

chris, i'm

chris, it's

chris, now

chris, sometimes
chris, this

chris, we're
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Figure 3. Clusters with Chris in Peter-Chris subcorpus

One more point to be made here is the colloca-
tions of Chris set at 5 words on the left and 5 words
on the right (see fig. 4). One can notice that Peter
talks to him in regard to his sister revealing strong
family orientation. Moreover, the word machine re-
veals a shared interest of the father and his son,
whereas boy emphasizes gender roles.

Rank Freq Freq(L) Freq(R) Stat Collocate
1 3 0 3 5.99634  [sister,
2 3 0 3 5.99634 machine
3 3 0 3 599634 fun.
4 3 0 3 5.99634 |boy,
5 3 0 3 558130 |stand Hit
6 3 0 3 499634 |old 1
7 3 0 3 499634 |day 2
8 3 0 3 458130 |about 3
9 3 0 3 3.18898 |we 4
10 3 0 3 199634 |a 5
Figure 4. Collocations of Chris 6
in Peter-Chris subcorpus 7
8

In conversation with his daughter Meg, Pe- g
ter is more inclined to use the personal pro-

10
noun you. In Peter-Meg wordlist (see fig. 5) it
is more frequent than the definite article that

. . 12
usually takes the first place in any corpus. By 13
this, we imply that a father-daughter relation- 1

ship in this family is closer and more personal
than a father-son one. At the same time, the daugh-
ter’s name Meg also predominates in the word list.

Rank Freq Word
1 198  |you
2 180  fthe
3 108  |meg,
4 108 [to

5 102 |a

6 102 i

7 72 of

8 60 oh,
9 &0 your
10 54 for
11 54 just
12 54

with
Figure 5. Peter-Meg wordlist

Nevertheless, the closer father-daughter relation-
ship does not mean it is warmer than the father-son
one. When the father talks to his daughter he uses
diminutives but it is only a formal feature. In fact,
Peter does not care about Meg. Consider this exam-
ple: Oh, sorry, Meg. Daddy loves you. But Daddy also
loves Star Trek. And, in all fairness, Star Trek was here
first (season 1, episode 2). The father often makes his
daughter feel ashamed abusing her physically and
verbally: Hey, Meg, you mind cleaning out the shower
next time you shave your legs? It's like a carpet in
there (season 1, episode 2). Even when Peter refers
to Meg as honey, he does not try to be a better father:
Now, Meg, honey, I know what I did was wrong, and |
know it's not the first time I've embarrassed you (sea-
son 1, episode 2). Peter admits his mistake but he
emphasizes the fact that he constantly causes confu-
sion and shame to his daughter.

This brings us to concordance lines with Meg (see
fig. 6). In lines 1, 5 and 6 Meg comes together with
honey that occurs to be a significant collocation in
this subcorpus. In line 12 Meg comes close to an
adjective one-of-a-kind that her father uses to em-
phasize her uniqueness caring for his daughter’s
identity formation.

KWIC

n are messing with the dial. Uh,
airness, Star Trek was here first.
This is taking forever! Come on,
I: "Fast Animals, Slow Children.”
ing of my show. Hey, there it is.
rone else wants you to be. Now,
ime I've embarrassed you. Hey,
= some Jewish guy a great wife.
vou go around telling everyone.
1 wrecked the cable transmitter.

1 the jewels with the salad fork.

y. Do | know that feeling. Listen.
then. Have fun, sweetheart. Oh,
etheart. Oh, Meg, there you are.

File
Meg, honey, can you pass the fir |Pe
Meg, don't believe what they're |Pe
Meg, let's go. Fox is running one |Pe
Meg, are you implying that Rosi |Pe
Meg, honey, are you okay? Liste |Pe
Meg, honey, | know what | did w|Pe
Meg, you mind cleaning out the |Pe
Meg, it's not exactly taking the b|Pe
Meg, what are you doing at Wes |Pe
Meg, there'll be plenty of time tc|Pe
Meg, you're home late. Well, doi |Pe
Meg, you're a one-of-a-kind girl |Pe
Meg, there you are. Meg, your rr |Pe
Meg, your mother wants the fan|Pe

Figure 6. Concordance lines with Meg in Peter-Meg subcorpus
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Also, we find sweetheart on the left of Meg in
line 13. It follows that Peter has a warm relationship
with his daughter that is expressed in the way he
softens his language to sound empathetic. In contrast
to Peter-Chris corpus, there are no such words. In
spite of this, Meg is perhaps the most humiliated
character in Family Guy. She is constantly bullied by
her family, especially by her father but it is mostly
expressed nonverbally.

Thus, gender and family stereotypes influence
our language irrespective of our intentions. The fa-
ther in Family Guy alters his vocabulary depending on
the person he talks to. Using imperatives and direct
address in his remarks to his son, Peter demonstrates
a strict father model while being gentle with his
daughter for the reason that he chooses words with
positive and neutral semantic prosody while refer-
ring to her. Nonetheless this word choice does not
influence relationships. As it has been pointed out,
the father uses diminutives in father-daughter com-
munication in order to soften his harsh words but it
does not alter an overall meaning of the utterance.

However, a larger corpus will give more infor-
mation about tendencies in father-daughter and
father-son communication and vice versa. Further
studies may also look at the way a mother and her
children communicate with each other being influ-
enced by gender and family stereotypes.
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AUCKYPC BATbKO-AUTUHA B AHIMALIMHOMY CEPIA/I «FAMILY GUY»:
KOPMYCHWUI AHANI3

CaenymoBa AHrejiiHa
KuiBcbkuit yHiBepcuTeT iMeHi Bopuca I'piHdyeHka, Ykpaina

CTaTTs NpUCBAYEHA JOC/IIPKEHHIO reH/IePHUX Ta CIMEHHUX CTepeOTHUIIIB ¥ CIIIJIKyBaHH] 6a-
TbKO-AUTHHA B aHiManiiiHoMy cepiasi «Family Guy» npo TunoBy aMeprkaHCbKy pojuHy. [Ipe-
JAMeToM gociaifmxeHHs € guckypc Ilitepa 'piddina, 6aTbKa poAnHH, 110 MiCTUThH HOr0O CIJIKY-
BaHHA 3 JIBOMa AITbMU-NIAJIITKAMH, CUHOM Ta JJOHbKOIO, Ta PO3KPUBAE reH/epHi 0CO6IMBOCTI
JICKYpCiB 6aTBKO-CHH Ta 0aTbKO-J04YKa. AKTYaJIbHICTb JOC/iKeHHs 06yMOBJ/IeHa BiJiCyTHic-
TI0 KOPILyCHOT'O aHaJ/i3y JAMCKYpCy NepCoHaXiB aHiMaliliHUX cepiaJiB, 1110 peACTaBAAIOTH CO-
LiaJbHi Ta reHjiepHi crepeoTUny. MeTa JOC/Iii>KeHHA — PO3KPUTH, K FeHJep Ta ciMelHi poJi
BepOaTi3y0ThCA ¥ CHJIKYBaHHI MiXK WwieHaMu ciM'l. Bysin BUKopucTaHi KOHBepcaliliHUM, iuC-
KypC Ta KOPIYCHUH aHaJli3 [IJ11 BUBYEHHSA JAUCKYpPCy I'OJIOBHOTO repos yepes CIMCKHU Haldac-
Tillle BXXMBAHUX CJIiB, CIIUCKU KJIIOYOBHUX CJIiB, KJIACTEPH Ta CJOBOCHOJIYYEHHS, 1006 BUIIJIUTH
crenuiyHy JeKCUKy 6aTbhKa, IKYy BiH BUKOPHUCTOBYE B CIiJIKyBaHHI 3 CHHOM Ta A04YKOI0. Pe-
3yJIBTATH JOCTIPKeHHS NMoKa3yioTh, o Ilitep 'pidpdin obupae pisHi MOBHI 3acobu 3aexHO
BiZl TOTO, YU BiH CHIJIKYETHCA 3 CHHOM, YU JOHbKOIO. TaKMM YMHOM, HOTr'0 AUCKYPC, 1110 CTOCYETb-
cs1 cMHa-mijgaiTKa Kpica, HanmoBHeHUH NPSAMUMU 3BEPTAHHSIMHY, 34€011bLUIOr0 HAKA30BUMH pe-
YeHHSMH, AKi 6aTbKO BUKOPHUCTOBYE, KOJIM HaMara€eThbCsl AUCLUIIIHYBaTH cBOro crHa. [Ipomno-
HYIOYM CHHOBi eMOILiiHY HiATPUMKY 4YM 3a0XO4YeHHs, 6aTbKO 3a/MIIAETbCA NPSIMHUM 3 HUM,
CTBOPIOIOYM 06pa3 CTEPEOTUIIHUX PO3MOB «CIIPaBXKHIX 40JIOBiKiB». | HABMaky, B 3BepTaHHSIX /I0
JIOHbKU Mer 6aTbKO BUKOPUCTOBYE NecTAUBi honey, sweetheart, one-of-a-kind. OfHaK, BUKOPH-
CTOBYIOYH MecTIrBi GOpMH, BiH IPUHIKYE CBOK JJOHBKY i pOOUTH Tak, 106 BOHA BiyyBaJa
ce6e NOKUHYTOI AUTUHOW. TakuM YMHOM BiH 3My1Uye il Bif4yBaTH cebe 0CO6GJIMUBOIO, ajie B He-
raTUBHOMY ceHci. CiMeliHe cIiJIKyBaHHS, CTBOpeHe B MyJIbTCepiasi, Bijo6paxae reHziepHi cre-
pPeOTUNH Y CTaBJIeHHI 6aThKa /10 CBOIX JiTel pi3HUX cTaTed. TUM He MeHLl, Lis MOBHA TeH/|eH-
1isl He BIJIMBAE Ha CTOCYHKU B CiM'l. [lepcneKTUBU MOAaNbIIUX AOCHIKEHb 6a4MMO B CKJIa-
JlaHHi 6i7bIIOro KOpmycy, BKJIKYalyu AUCKYPCH MAaTU-AUTHHA, AUTHUHA-6aTbKO, AUTHHA-MaTH,
JL1S1 OTPUMAaHHA Gi/bllI penpe3eHTaTUBHUX Pe3yJbTaTiB.

Knawuosi canoea: KopnycHUM aHaui3; JUCKYpPC 6GaTbKO-AUTHHA; aHiMalilHUU cepias;
reH/lepHi cTepeoTUNH; CiMelHi cTepeoTUI .

Cmamms Haditiwia do pedkosezii 14.04.2020
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