AHOTANIA

Kocincoka H.JI. Metoguka (opMyBaHHS CIEHIYHO-00pa3HOI KyIbTYpH
MaHOyTHIX YYUTENB MY3UYHOTO MHUCTEITBA Y MPOIEC] BOKAIBHOI MiATOTOBKU. —
KBamidikariitHa HaykoBa mpalls Ha MpaBaxX PyKOIUCY.

Hucepraniss Ha 3A00yTTs cTymeHs aokTopa ¢inocodii 3a crneuniaabHICTIO
011 — Hayku mpo ocsity (OcBiTHI, iegaroridydi Hayku), raidy3b 3HaHb 01 Ocsita
(Ocsita/llenarorika). — KuiBcbkuii yHiBepcuter imeHi bopuca I'pinuenka, Kuis,
2021.

VY nuceprarlii mpeacTaBIeHO ITICHE JOCIIKEHHs TTpobaeMu GhopMyBaHHS
CIICHIYHO-00pa3HOi KyJIbTYpH MaiOyTHIX YyYMTEIIB MYy3UYHOTO MHCTELTBA Y
MPOIIECl BOKAIBHOT MiJTOTOBKH.

Po3kputro TeopeTHuHI 1 METOAWYHI achekTd npodseMu (HOpMyBaHHS
CIEHIYHO-00pa3HOi KyJIbTypu MalOyTHIX YYHTENIIB MY3HYHOTO MHCTEITBA;
MpOaHaIi30BaHO TMEeAaroriyHi, MCUXOJIOTIYHI Ta MUCTEITBO3HABY] TIpalll BUYCHUX. Y
MDKIUCUUIUTIHAPHOMY HAyKOBOMY JIMCKYpPCl BHUCBITIIEHO I€HE3y YSBJIEHb I0/0
MOHATh «00pa3», «XymOXKHIH 00pa3» «CIEeHIYHUN o0pa3»: Bi 3apO/PKCHHsS Ha
OCHOB1 HapOJHOTO MHCTEITBA, IIEPKOBHUX PUTYaJTiB, TAHIFOBATHHOI KYJIBTYPH IO
TPaKTyBaHHS 3 MO3MII ApaMaTypriiHOro, XyI0KHBO-€CTETUYHOTO, (i10cO(ChKO-
CMUCJIOBOTO KOHTEKCTY KYJIBbTYPHU, MUCTEUBKUX I[IHHOCTEH, XyA0KHbO-€CTETUUHOT
BapTOCTi, BIUIMBY Ha PO3BUTOK 0COOMCTOCTI. CHUCTEMAaTU30BaHO MPOOIEMATUKY
HAyKOBHUX Tpallb 3 TEOPii 1 MPaKTUKH MUCTEILKOI OCBITH, MEAArOTIKM MUCTEIITBA, Y
SKUX CIIEHIYHO-00pa3Ha KyibTypa MaiOyTHIX YYHMTENls MY3HUYHOTO MHUCTELTBA
PO3IIISIIAETECST JUCKPETHO y KOHTEKCTI 1H(OPMAIIHHO-CEMIOTHYHOT KOHIIEMITIT
KyJbTYpH, TE€PMEHEBTHUYHOI TEOpii Yy MHCTEUTBI, AKCIOKYIBTYPHOTO PO3BUTKY
0COOMCTOCTI HA OCHOBI I[IHHICHOTO MOTEHILI1aJly MUCTEITBA.

OOrpyHTOBaHO  aBTOPCBKY JE(QIHINIIO  «CIEHIYHO-00pa3Ha  KYJIbTypa
MaHOyTHIX YUYHUTENIB My3UYHOTO MUCTELITBAY, SIKa PO3IVISAAETHCS K 1HTErpaTUBHA
CTPYKTYpOBaHa SIKICTh (CKIAJA€ThCA 3 MOTHUBALIMHO-eMNAaTiiHOIO, KOTHITUBHO-
MI3HABAJIBHOTO, TBOPYO-AISUIBHICHOTO  KOMIIOHEHTIB), IO BHUSBISETHCA Y

CIPSIMOBAaHOCTI Ha OINAHYyBaHHS CMHCIIB MY3MYHUX O0Opa3iB, BHUKOPUCTaHHS iX
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I[IHHICHOTO TOTEHIlIANy, Y PO3YMiHHI MpoOjeM Teopii 1 MPaKTHKUA CIEHIYHOI 1
BOKaJIbHOI 1HTEpHperanii My3WYHMX TBOpPIB, Y BOJIOAIHHI AKTOPCHKUMH,
BOKaJbHUMHU 1 TEPMEHEBTUUYHUMHU YMIHHSAMH Ta iX 3aCTOCYyBaHHI y TeNaroridyHii
TISIBHOCTI.

Ha ocHoOB1 crynitoBaHHs mpaup 3 OpoOiieM Teopli 1 HNPaKTHUKKA BOKaJIbHOI
MIJrOTOBKM BYUTENIB MY3HUYHOIO MHCTEITBA, a TAaKOXK aHai3y BJIACHOTO JOCBIAY
neaaroriyHoi  poOOTHM BHU3HAYEHO Taki OCOOIMBOCTI (hOpPMYBaHHS CIEHIYHO-
0o0pa3HOi KyJabTypH MaiOyTHIX YUYWTEIIB MY3WYHOTO MHUCTEUTBA Yy TMPOIEC]
BOKAJIbHOI MiJTOTOBKH: IMIIPOBI3aLIMHICTb, SK 3/1aTHICTh CHHTE30BAaHO BHSBIISATH
CUEHIYHY,  BOKaJbHY,  IHTEpIpETaliiHy  MaiCTEpHICTb,  BCTAHOBJIECHHS
KOMYHIKaTHBHOTO 3B’SI3Ky Y KOHTEKCT1 J1aJ0roBO1 B3a€MOJIl y MPOIeCl OCBITHBOI
KOMYHIKAIlil; HasSBHICTb MDKIMCLUMIUIIHAPHOTO KOHTEKCTY BOKAJIBHOI IiJIFOTOBKH,
0 BU3HAYA€ B3a€MO3B’SI30K PI3HOBUIIIB MUCTEITBA, TEOPIi 1 MPAKTUKH PIZHUX
HayK, TUCIUIUTIH; CTBOPEHHS Ie¢IOHICTUYHOTO €(EKTY.

OxapakTepu30BaHO CYTHICTh METOMOJOTIYHUX MiXOMIB, SIKI MOKJIAICHO B
OCHOBY (DOpMyBaHHsSI CIICHIYHO-OOpa3HOi KyJIbBTYpH MaHOYyTHIX  YYHUTENIB
MY3UYHOTO MHCTENTBA Yy TPOIECi BOKAIBHOI IMiATOTOBKH: KYJIBTYpPOJIOTIYHOTO,
aKCIOT19HOTO, repPMEHEBTUYHOTO, 0COOHMCTICHO 30pP1€EHTOBAHOTO,
KOMITETEHTHICHOTO.

Busnaueno npuHuunu — (GopMyBaHHS ~ CUEHIYHO-OOpa3HOi  KYyJIbTypH
MalOyTHIX YYWTEIIB MY3HMYHOTO MHUCTEITBA y MPOIEC] BOKAJIHHOI MiATOTOBKH:
3aeanbHooudaxkmuyni (MIPUHUMI 3B’SI3Ky HABYAHHS 3 JKUTTSAM, HAyKOBOCTI,
IIITICHOCTI, TPUHITUN 1HIUBITyaIbHOTO IMiIX0AY, OCOOMCTICHOTO IUICTIOKIIaIaHHs,
CHUCTEMATHYHOCTI HABYAHHS Ta TPHUHIUMI TMOEAHAHHS Pi3HUX (OpPM, METOMIB 1
3ac001B HaBYaHHA) I cneyughiuni (IPUHIMI KYJIbTYypOJIOTi3allii Ta akcionorizaii;
OPUHIIMI €THOCTI y PO3BUTKY BOKaJbHUX YMIHb 1 aKTOPCHKOi ManCTEpHOCTI;
NPUHIUN PEGICKCUBHOCTI; TPUHIIAIT aKTUBHOCTI Y TIPOIIEC] A1aIOT14HO1T B3a€MO/I1]
BUKJIaJa4ya 1 CTYJICHTIB).

Buznaueno KpuTepii (MOTHBaLIMHO-I[IHHICHUH, KOTHITUBHO-

1H(GOpMaLIHUHI, JiSTIBbHICHO-pe(QIEKCUBHUI), TOKa3HUKU Ta PIBHI (BUCOKHUH,



cepenHii, HU3BKHI) CHOPMOBAHOCTI CIEHIYHO-00pa3HOi KYJIBTypH MalOyTHIX
YUUTENIB MY3WYHOTO MHUCTenTBa. Po3pobneHi KpuTepii CKOpenboBaHl 3
KOMITOHEHTAMH CIICHIYHO-00pa3HOi KyJIbTypH MalOyTHIX YUYUTENIB MY3HUYHOTO
MHUCTEUTBA y MPOLEC] BOKAJILHOI M1TOTOBKH.

OOrpyHTOBaHO 3MICT Ta METOAUKY (DOPMYBaHHsS CIEHIYHO-00pa3HOi
KyJbTYpH MaiOyTHIX YYHMTENIB MY3MYHOTO MHUCTEUTBAa y MPOIEC] BOKAJIbHOI
HIArOTOBKM y X041 (hOPMYBaJbHOTO €KCHEPUMEHTY BIAMOBIAHO 10 BU3HAYEHHUX
eramiB. Meroro MeToauku € ¢GOpMyBaHHS MOTHUBAIIl MalOyTHIX YYHUTEINIB
MY3WUYHOTO MHCTELTBA HIOJ0 PO3BUTKY BIIACHOI CIEHIYHO-0Opa3HOi KyJBTYpH,
CBIIOMOI MO3MIII MIOAO BAXKIMBOCTI (POPMYBaHHS BOKAJIbHUX, CLEHIYHHX,
IHTEepIIpeTaliiHUX ~ YMiHb; TONIMOJICHHS 3HAHb IIOJ0 CIIEHIYHO-O0pa3HOi
KyJbTYpH, O3HAaWOMJICHHS 3 MOXJIMBOCTSAMH aHali3y XyJd0KHbO-O0Opa3HOl
CTPYKTYpPH MY3WYHHX TBOPIB Ha OCHOBI MDKIUCHUIUIIHAPHOTO aHaJI3y;
dbopMyBaHHS yMiHb, Kl XapaKTEePHU3yIOTh CTYIIHb BOJOJIHHS CIIEHIYHO-00pPa3HOIO
KYJIBTYPOIO (BOKaJIbHI, CLIEHIYH1, IHTEpIpETALl}iH1).

Ha mnepmomy (cnowykansmo-momusayitinomy) eTami — 3I1HCHIOBAIOCS
dbopMyBaHHA MoOTHBaIll MalOyTHIX YYUTENIB MY3UYHOIO MUCTENTBA MO0
PO3BUTKY BJIACHOI CLUEHIYHO-O00Pa3HOI KYyJIbTypH, MOTHBIB 1 OTped (opMyBaHH:
CIICHIYHMX, BOKaJbHMX M IHTEpIpETAIlIiHUX YMIHb, I[IHHICHI OPIEHTHUPHU IIOAO
YIOCKOHAJIEHHS 111€1 BaJuBOi sKocTl. OCHOBHUMHM (opMaMu 1 METOJaMHU
dbopMyBaHHS MOTHBAIll MOM0 (HOpPMYBaHHS CIIEHIYHO-O00pa3HOI KYIbTypu Oyiu:
YOPOBA/KEHHST TPOOJIEMHUX 3MICTOBMX MOIYJIB y TmporpaMu 3 (HaxoBHX
mucuumiid «llocranoBka ronocy», «BokanbHuil kiacy, «lcTopis BOKalbHOTO
MUCTEIITBa»; TMPOBENCHHS BIPTyaJbHUX EKCKypcCii Ha OCHOBI BHKOPUCTaHHS
MOTEHIIAly ~ MEPEXEBUX  pPEecypciB  My3€HHOI  MEeNaroriku;  Mepers
TeaTpali30BaHUX MOCTAHOBOK, MY3UYHHUX ¢b1aBMIB, OiorpadiuyHuX
JOKyMEHTAJIbHUX CTPIYOK; BIABITyBaHHsS TeaTpiB; MPOBEACHHS MakCTep-KiIacis;
1001p pernepryapy 3 METOIO MOCHIICHHS TYMaHICTUYHOI (PYHKIII 3MICTY BOKaJIbHOI
MIJTOTOBKM HA OCHOBI peaiizallii IIHHICHUX CMHCIIB MY3WYHOTO MHCTEITBA;

METO/J| IHTEepHpeTallii.
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VY xoni peanizaii npyroro (inghopmayitinoeo) erany MeTonuku GopMyBaHHS
CIICHIYHO-00pa3HOi KyJAbTypH MaiOyTHBOTO BYHTENS MY3WYHOTO MUCTENTBA Y
polieci BOKaJIbHOT MiJrOTOBKU OyJIO aKIIEHTOBAHO yBary Ha 30aradeHHi 3HaHb PO
CUEHIYHY 1 BOKaJIbHY MalCTEpHICTb, IHTEPHPETALID MY3UYHOIO 00pasy,
dopMyBaHHS 3HaHb MPO CIEHIYHO-0Opa3Hy KyIbTYypy 3 MO3MIII PI3HUX HayK
(KynbTypOJIOTii, TeaTpO3HABCTBA, I'€PMEHEBTUKH, MENAaroriku MHUCTEITBA TOIIO);
PO3IIUPEHHS Te3aypyCy Ta BU3HAYCHHS MOXKJIMBOCTEH MPAKTUYHOTO 3aCTOCYBAHHS
3HaHb y MENArorivyHiil AISUTBHOCTI. 3 METOI aKTHBI3aIlil TBOPYOTO MOTEHIATY
MaiOyTHBOTO BUUTENSI My3MYHOTO MHUCTENTBA OyJI0 BUKOPUCTAHO CIEKTp (HopM 1
METO/1B: JEKUIi-KOHIEPTH, O1HAPHI JIEKL1i, YKJIaJaHH Te3aypycCy, METOA JUCKYCIi,
IrpOB1 METOAM, CIIEHIYHO-BUKOHABCHKI BIIPaBH, CTBOPCHHS CIICHApPilO Irop Ha
ypoKax MY3UKH JIJISI YUHIB 3aKJIa/IIB 3arajibHOi OCBITH.

[Tin wac peanizaiii TpeThOro (MEopuO-pedhrekcusHo20) eTany aKIeHTOBAHO
yBary Ha (popMyBaHH1 BOKQJIbHUX, CIICHIYHUX, IHTEPIPETAIHHUX YMIHb, PO3BUTKY
BOKAJIbHOI TEXHIKH, XYIO0KHbOI BUPA3HOCTI, KOMYHIKaTUBHOCTI, €MIIaTIHHOCTI,
eKcrpecii TOMO 3 METOK BIUIMBY Ha TOYYTTA, IHTEJIEKT YYHIB. 3 METOI0
CTUMYJIOBAHHS TBOpYOi camMmopeanmi3auli MaiOyTHIX Y4YUTEIIB MY3UYHOIO
MUCTEINTBA Y COLIOKYJIBTYPHII BOKaNbHIN AISITBHOCTI CTYIEHTIB OYyJI0 3ay4eHo A0
po0OTH BOKAJIBHO-CIICHIYHOT CTYAll, Y MeXax $KOi BiIOYBaJIOCh YMPOBAKEHHS
TEXHOJIOT1i IpaMOrepMeHEeBTUKU. AKTyani30BaHO METOAM 1 (opMH peaizamii Li€i
TEXHOJOTli 3 MeTor (QopMyBaHHS IHTEpNpETAlIMHUX YMiHb, AKTOPCHKOI
MaNCTEPHOCTI, YIOCKOHAJICHHS! BOKAJIbHOI TEXHIKHM, a CaMe: TPEHIHTU 3 PO3BUTKY
aKTOPCHKOI MAaNCTEpPHOCTI, METOJ E€MOIIMHOI JpaMaTyprii, MaicTep-KiacH,
MOJICTIOBAHHSI MEIaTOT1YHUX CUTYaIlii, TBOPUYUN MIPOEKT Ta 1H.

3a3zHayeHo, 10 €(EKTUBHICTh peai3alii eKCHePUMEHTAIbHOI METOIUKHU
MOXJIMBA TUIBKH Yy BIJANOBIAHUX TMEJArOTiYHUX YMOBaX, SKI OOTPYHTOBAHO Y
JTOCHTI/DKEHHI, a came: TOCWJIEHHS T'yMaHICTUYHOI (YHKINI 3MICTYy BOKaJbHOI
MIJITOTOBKM HA OCHOBI peaii3allii LIHHICHUX CMHCIIB MY3UYHOTO MHUCTEITBA;
BKJIFOUEHHS y TPOIEC BOKAIHHOI MIJITOTOBKUA 1HTEPAKTUBHUX METOJIB 3 METOIO

aKTUBI3allli TBOPYOTO MOTEHI1ady MaiOyTHHOIO BUMTENSI MY3MYHOTO MHCTEILTBA;



CTUMYJIFOBaHHS TBOpYOi camopeaizaiii MalOyTHIX YYUTEIIB MY3HYHOTO
MUCTELTBA y COLIOKYJIBTYPHINA BOKaJIbHIN JISIBHOCTI.

Pesynbratn  popmMyBaNIBHOTO €KCHEPUMEHTY MIATBEPAUIN €(QEKTUBHICTD
METOIUKH  (OPMYBaHHA CLEHIYHO-O0pa3HOI KylIbTypH MaWOYyTHIX YYHUTENIB
MY3UYHOTO MHUCTEITBA y MPOLECi BOKAJIbHOI MiATOTOBKH Ta MEJAroriyHUX yMOB,
SIK1 OOTPYHTOBaHI B J10CJIIIPKEHHI.

JIOCTOBIpHICTh  BIIMIHHOCTEW XapaKTEPUCTUK TOPIBHSUIBHUX BUOIPOK
EKCIIEPUMEHTAIbHOI Ta KOHTPOJABHOI Tpynm Ha (QopMyBaJIbHOMY  eTari
EKCIIEPUMEHTY TepeBIpeHa 3a JomoMoror kputepist CTbroeHTa.

HaykoBa HOBHM3HA OTPMMAHMX Ppe3yJbTATIB AOCHII:KEHHSl TOJIATAaE B
TOMY, IO Gnepuie PO3KPUTO CYTHICTh CIIEHIYHO-OOpa3HOI KyJIbTYypU ManOyTHIX
YUMTEJIB MY3UYHOIO MUCTELTBA, C(HOPMOBAHOI y MPOLIEC] BOKAIBHOI MiATOTOBKH,
K (eHOMEHY, 10 BHUSBISIETBCS y CHOPSIMOBAHOCTI Ha OMNAHYBaHHS CMHCIIB
MY3WUYHHX O0Opa3iB, BUKOPUCTAHHS iX I[IHHICHOTO IIOTEHINaly, y pPO3yMiHHI
npobiaeM Teopii 1 MPaKkTUKK CIEHIYHOI 1 BOKaJbHOI I1HTEpHpeTamii My3WdHHX
TBOPIB, Y BOJOAIHHI aKTOPCHKUMU, BOKaJTbHUMHU T4 TEPMEHEBTUUYHUMHU BMIHHIMU;
BU3HAYEHO KOMIIOHEHTHY CTPYKTYpy (eHoMeHy (MOTHBaLiiHO-eMIaTIiHUH,
KOTHITUBHO-III3HABAJIbHUN,  TBOPYO-AISUTBHICHMM) Ta  HOro  OCOONMBOCTI
(IMIIpOBI3AIIHHICTh, KOMYHIKAaTUBHICTh,  MDKIWCHMIUTIHAPHICTh,  CTBOPECHHS
TeIOHICTUYHOTO  eeKTy); po3poOiieHO KpuTepii (MOTHMBALIMHO-IIHHICHUM,
KOTHITUBHO-1H(pOpMAIIIHHUHN, iSTIbHICHO-pEePIEeKCUBHUI), TMOKA3HUKH Ta pIBHI
(BUCOKHH, cepelHii, HU3bKU) CHOPMOBAHOCTI, TEOPETUYHO OOIPYHTOBAHO Ta
pO3po0IeHO METOAMKY (OPMYBAHHS CIHEHIYHO-O0pa3HOi KyJdbTypH, SKa Mae
MOEeTamHUN XapakTep (CMOHYKaJIbHO-MOTHUBALIMHUM, 1H(GOPMALIMHIN, TBOPYO-
pedrekcuBHMil) Ta mependayac OHOBICHHS 3MICTY BOKaJbHUX JUCIMILIIH,
BUKOPHUCTAHHS 1HTEPAKTUBHUX (HOPM Ta METO/IB; BUSHAYEHO TEAAroriyHi yMOBU 1
OpUHIUNK €()EKTUBHOI peaizaiii IbOoro mpolecy (3araJbHOAUIAKTUYHI Ta
cnenudivuHi) Ta METOJOJOTIYHI MiAX0Au (KyJbTYpOJOTIYHUN, AaKCiOJOTIYHHUH,
TepPMEHEBTUYHUMN, OCOOUCTICHO 30PIEHTOBAHUM, KOMIIETEHTHICHUN); YOOCKOHANEHO

3MICT, (POPMU Ta METOAU BOKAJIbHOI MIATOTOBKM MaiOyTHIX YYHMTENIB MY3UYHOIO



MUCTENTBA; NOOAIbULO20 pO36umKy HAOyJIW HAyKOBl TIOJOXKEHHS  IIOAO
npodeciiHol  MIATOTOBKM  MaiOyTHIX  yYMTEIIB  MY3MYHOTO  MHCTELTBA,
(dbopMyBaHHS B HUX CIEHIYHO-00pa3HOI KYIBTYPH.

IIpakTHYHe 3HAYEHHS] OTPUMAHUX Pe3YJbTATIB JOCTIKEeHHsI TOJIATac B
edexTuBHIA ampobarii aBTOPCHKOT METOAMKH (OPMYBAHHS CIIEHIYHO-0Opa3HOl
KyJbTYpH MaiOyTHIX YYUTEIIB MY3UYHOTO MHUCTEUTB B MPOIECI BOKaJIbHOT
MIJTOTOBKH, 110 3HAWIIIO CBOE BIIOOPaKEHHS B JISUIBHOCTI BOKaJbHO-CIEHIYHOI
cTynii, sika Oyna HEBIJ €MHOI YacCTHHOIO MpodeciiiHOol MiArOTOBKM MaiOyTHIX
YYHUTENIB; Y BOPOBAPKCHHI 3MICTOBUX MOJYIIB y IIporpamMu 3 (paxoBUX JUCIUTLUIIH
«IToctranoBka rosocy», «BokanbHuii kitac», «[cTopiss BOKaJIbBHOIO MUCTELTBAY.

Marepianu auceptaiii MOXyTh OyTH BUKOPUCTAaHUMM TpU YKJIaJaHHI
nporpaM CIHEIKYpCiB, MPUCBIUYCHUX MpoOJieMaM YIOCKOHAJICHHS CIEHIYHOI,
BOKaJbHOI, TEAAroriyHol MalCTepHOCTI MaMOyTHIX YUYUTENIB  MY3UYHHX
JUCLUMIUIIH, Y XOJlI OHOBJICHHS KypCiB MIJBUIICHHSA KBajidikailii BYNTENIB-
IPAKTUKIB B IHCTUTYTaxX MICISAUIUIOMHOI IEIAroriyHoi OCBITH, IIPU PO3POOIIEHHI
HAaBYAJIBHUX TPOrpaM, HAIMKMCAaHHI HaBYaJIbHUX TMOCIOHUKIB, METOIUYHHX
pexkoMeHalii 3 nutaHb (PaxoBOi MIATOTOBKM MaMOYyTHIX YUMTENIB MY3UYHOTO
MUCTEITBA.

KirouoBi caoBa: cieHiuHo-oOpa3Ha KylbTypa MailOyTHBOTO BYMTEIS
MYy3WUYHOTO MHCTELTBA Yy NPOLECI BOKaJIbHOI MIATOTOBKH, XyHOXHIA o00pa3s,
My3WU4HUH  o0pa3, aKTOpCchbka  MAMCTEpHICTh, BOKAaJIbHA  MalCTEpPHICTb,
1HTepIpeTallis, MeToiuka (opMyBaHHS CLIEHIYHO-00Pa3HOI KYJIBTYPH.

ABSTRACT

Kosinska N.L. The methods of forming stage image culture of future music
teachers during vocal training. - Qualifying scientific work (manuscript).

The dissertation is presented for the academic degree of Doctor of
Philosophy in specialty 011 — Education Sciences (Educational, Pedagogical
Sciences), branch of knowledge 01 Education / Pedagogy. - Borys Grinchenko
Kyiv University, Kyiv, 2021.
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The dissertation presents a holistic study of the problem of the formation of
stage image culture of future music teachers during vocal training.

The theoretical and methodological aspects of the problem of the formation
of stage image culture of future music teachers are revealed; pedagogical,
psychological and art history works of scientists are analyzed. The genesis of the
concepts of "image", "artistic image" and '"stage image" is developed in
interdisciplinary scientific discourse: from the origin based on folk art, church
rituals, dance culture to interpretation from the standpoint of dramaturgic, artistic,
aesthetic, philosophical and semantic context of culture, art values, artistic and
aesthetic worth, influence on the development of a personality. The problems of
scientific works on the theory and practice of art education, art pedagogy, in which
stage image culture of future music teachers is considered discretely in the context
of information-semiotic concept of culture, hermeneutic theory in art, axiocultural
development of a personality based on the value potential of art, are systematized.

The author's definition of "stage image culture of future music teachers" is
substantiated. It is considered as an integrative structural feature (consisting of
motivational-empathic, cognitive, creative activity-based components), which aims
at getting the meaning of musical images, using their value potential,
understanding the problems of the theory and practice of stage and vocal
interpretation of musical works, acquiring acting, vocal and hermeneutic skills and
their application in teaching.

Based on the study of works on the theory and practice of vocal training of
music teachers, as well as the analysis of our own experience of teaching, the
following features of the formation of stage image culture of future music teachers
during vocal training are identified: improvisation as an ability to synthesize stage,
vocal , interpretation skills; establishing communicative connections in dialogic
interaction in educational communication; the presence of an interdisciplinary
context of vocal training, which determines the relationship between different
types of art, theory and practice of different sciences, disciplines; creating a

hedonistic effect.
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The essence of methodological approaches, which are the basis for the
formation of stage image culture of future music teachers during vocal training, is
characterized: culturological, axiological, hermeneutic, personality-oriented,
competency-based approaches.

The principles of the formation of stage image culture of future music
teachers during vocal training are determined: general didactic (principle of the
connection between learning and life, principle of scientific nature, principle of
integrity, principle of an individual approach, principle of personal goal setting,
principle of systematic learning and principle of combination of different forms,
methods and means of teaching) and specific (principle of culturologization and
axiologization; principle of joint development of vocal and acting skills; principle
of reflexivity; principle of active participating in dialogical interaction between a
teacher and students).

The criteria (motivational value-based, cognitive-informational, activity-
based reflexive), indicators and levels (high, medium, low) of the formation of
stage image culture of future music teachers are determined. The developed criteria
are correlated with the components of stage image culture of future music teachers
during vocal training.

The content and methods of forming stage image culture of future music
teachers during vocal training are substantiated in the formative experiment in
accordance with the defined stages. The purpose of the teaching methods is to
develop motivation of future music teachers to foster their own stage image
culture, to raise their awareness of the importance of acquiring vocal, stage acting,
interpretation skills; to extend their knowledge of stage image culture, to get
acquainted with the analysis of artistic figurative structure of musical works on the
basis of interdisciplinary analysis; to develop skills that characterize the level of
stage image culture (vocal , stage acting, interpretation skills).

At the first (incentive-motivational) stage, the motivation of future music
teachers to develop their own stage culture, motives and needs for stage acting,

vocal and interpretation skills, the value guidelines were developed. The main
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forms and methods of developing motivation for the formation of stage image
culture were: the introduction of problematic content modules in the syllabi of the
professional disciplines "Voice Training", "Vocal Class", "History of Vocal Art";
conducting virtual tours based on the potential of network resources of museum
pedagogy; watching theatrical performances, musical films, biographical
documentaries; visiting theatres; conducting masterclasses; choosing the repertoire
in order to strengthen the humanistic function of the content of vocal training
based on the realization of the value senses of musical art; the method of
interpretation.

During the implementation of the second (informational) stage of the
teaching methods of the formation of stage image culture of future music teachers
during vocal training, the emphasis was on extending knowledge about stage
acting and vocal skills, interpretation of a musical image, gaining knowledge about
stage image culture from different sciences (culturology, theatre studies,
hermeneutics, art pedagogy, etc.); expanding the thesaurus and identifying
opportunities for practical application of knowledge in teaching. In order to unlock
the creative potential of a future music teacher a range of forms and methods were
used: lecture concerts, binary lectures, making up thesaurus, a discussion-based
method, game-based methods, stage performance exercises, creating games to use
at music lessons for students of secondary schools.

The third (creative-reflexive) stage was focused on the formation of vocal,
stage acting, interpretation skills, development of vocal techniques, artistic
expression, communication, empathy, expression, etc. in order to influence
feelings, intelligence of students. To encourage creative self-realization of future
music teachers in sociocultural singing practice, students were involved in the
work of the vocal stage studio, where the technology of drama hermeneutics was
introduced. The methods and forms of exploiting this technology for the purpose of
developing interpretation and acting skills, improving vocal techniques are
actualized, namely: trainings on acting skills development, a method of emotional

drama, masterclasses, modeling pedagogical situations, creative projects, etc.
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It is stated that the effectiveness of implementation of the experimental
method is only possible in the relevant pedagogical conditions, which are
substantiated in the study, namely: strengthening the humanistic function of the
content of vocal training based on implementation of the values of musical art;
using interactive methods in vocal training in order to unlock the creative potential
of future music teachers; encouraging creative self-realization of future music
teachers in sociocultural singing practice.

The results of the formative experiment confirmed the effectiveness of the
methods of forming stage image culture of future music teachers during vocal
training and the pedagogical conditions, which are substantiated in the research.

The validity of differences in the characteristics of the comparative samples
of the experimental and control groups at the formative stage of the experiment
was checked using Student's z-test.

The scientific novelty of the results of the research is in pioneering in
describing the essence of stage image culture of future music teachers, formed
during vocal training, as a phenomenon which aims at getting the meaning of
musical images, using their value potential, understanding the problems of theory
and practice of stage and vocal interpretation of musical works, acquiring acting,
vocal and hermeneutic skills; defining the component structure of the phenomenon
(motivational-empathic, cognitive, creative activity-based) and its features
(improvisation, communicativeness, interdisciplinarity, creation of hedonistic
effect); developing the criteria (motivational value-based, cognitive-informational,
activity-based reflexive), indicators and levels (high, medium, low) of the
formation, theoretically substantiating and developing the methods of forming
stage image culture, which have a phased nature (incentive-motivational,
informational, creative-reflexive) and involve updating the content of vocal
disciplines, the use of interactive forms and methods; determining pedagogical
conditions and principles of effective implementation of this process (general
didactic and specific) and methodological approaches (culturological, axiological,

hermeneutic, personality-oriented, competency-based); improving the content,
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forms and methods of vocal training of future music teachers; further development
of scientific principles of professional training of future music teachers, the
formation of their stage image culture.

The practical significance of the results of the research is in the effective
testing of the author's methods of forming stage music culture of future music
teachers during vocal training, which is reflected in the work of the vocal stage
studio, which was an integral part of professional training of future teachers; in the
introduction of the content modules in the syllabi of the professional disciplines
"Voice Training", "Vocal Class", "History of Vocal Art".

The dissertation materials can be used for compiling syllabi of special
courses on the problems of improving stage, vocal, pedagogical skills of future
teachers of music disciplines, updating courses of professional development for
teachers in institutes of postgraduate pedagogical education, developing curricula,
writing textbooks, guidelines on professional training of future music teachers.

Key words: stage image culture of a future music teacher during vocal
training, artistic image, musical image, acting skills, vocal skills, interpretation,

methods of forming stage image culture.
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