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Hosoceneyvka I.E. PO3BUTOK XyI0KHBO-TBOPYMX 3A10HOCTEH IITEH I’ SATOrO POKY
KUTTA 3acobamu MuctenTBa. — KBamidikaliiiHa HayKoBa Ipalls Ha MpaBax pyKOIHCY.

Huceptamiss Ha 3100yTTS CTymeHs JAokTtopa ¢imocodii 3 Tamy3l 3HaHb
01 Ocgita/llegarorika 3a cnemianpHicTio 012  [omkinmeHa ocBita. — KuiBchbkuit
yHiBepcuteT iMeH1 bopuca I'pinuenxka, Kuis, 2021.

TBopuicTh - 000B'sI3KOBa yMOBa BCEOIYHOTO PO3BUTKY JIIOJWHU, 11O POOUTH HKHUTTS
E€MOIIIMHO HACUYEHUM 1 SICKpaBUM. Y JIUTHHHU TBOpYa AISUTBHICTH MpoOyIKye (aHTa3iro,
BYUTH MPIisITH, CTBOPIOBATH IIOCh HOBE 1 HE3BUYHE. MallFOBaHHS, CTBOPCHHS HECKJIaHUX
BUpOOIB, CKJIAJaHHS BIpIIIB, ICTOPIA YW Ka30K, BIITBOPEHHS MeEJOIii — BCl III BUIU
JUSUTBHOCTI  PO3BUBAIOTH MUCICHHS, €CTETHYHMM cMmak Ta ysABy. OCHOBOIO JUTSAYOI
TBOPYOCTI € 3aIaTKU TUTHHHU, SIKI pO3BHBAIOTHCS B 3110HOCTI MiJ BIUIMBOM IIEBHUX YMOB.
3aiiMa€e TearoriYHUi CyIpoBif, e 3aBJAaHHAM IeJ]arora € CBOe4yacHe BUSBIICHHS 331aTKIB
KOXHOI auTuHU. Hapa3i akTyani3yroTbCsl NMUTAHHS BJOCKOHAJIEHHS CHUCTEMHU OCBITH,
JTUTUHOIIGHTPOBAHICTh, OE3MEPEPBHICTh 1 HACTYIHICTh SKOI Ma€ CIPHUATH 3arajlbHOMY
PO3BUTKY TBOpYOi ocoOMCTOCTI. be3 3amydeHHs AiTed A0 Mi3HAHHS MUCTELTBA Ba)KKO
3MIMCHUTH TBOPYUH PO3BUTOK 0COOMCTOCTI. BomHoYac y momkinbHii ocBiTi 70 2021 poky
(10 TOSIBM HOBOTO CTaHJapTy AolKUIbHOI ocBiTM — BKJIO) kiacuyHe MUCTENTBO HE
PO3MISAAN0Ch K AKTUBHUM 3aci0 pO3BUTKY AUTUHU. [lacuBHE CIpUMHATTS AITHMU TBOPIB
MHUCTEINTBA, BIJICYTHICTh PO3BUTKY EMOIIIMHO-IIHHICHOTO CTaBJICHHS JO PI3HUX BHJIB
MHUCTEUTBA HE CHPHUSIIO PO3BUTKY TBOPUOIO MOTEHLIANy AITeH Ta, BIAMNOBIAHO, PO3BUTKY
iX TBOpUYHMX 3710HOCTEH B IIJIOMY.

006’exkTOM JUCEPTALIITHOTO JOCHIKEHHSI € XYyI0XKHBO-TBOPYHMI PO3BUTOK AITEH
nomKiuTbHOTO BiKy. IlpeamMeTr MOCHIIKEHHS — METOAUKA PO3BUTKY XYIOKHBO-TBOPUUX
3M10HOCTEN JMiTel T’STOTO POKY JKUTTSA B IOYATKOBUX CIICIIAJI30BAaHUX MHUCTEIBKUX
HaBYaJIbHUX 3akianax. Mera JOCHIIKEHHS MOJISIrae y po3poOIll Ta eKCIepUMEHTaIbHIN
TIEPEBIPIIl METOUKHU PO3BUTKY XYI0KHBO-TBOPUUX 3MI0HOCTEH ITEH IT"ATOTO POKY JKUTTS

3aco0amu MHUCTCITBA.



VY HaykoBiii poOOTi PO3KPHUTO CYTHICTH Ta 3MICT 0a30BHX IMOHATH JOCIIHKCHHS;
IPOAHAI30BAHO JIITEPATypy 3 JOCIIKYBaHOI MPOOJIEMHU; OXapaKTEPU30BAHO PO3BUTOK
XYJI0)KHBO-TBOPYMX 3A10HOCTEH IITEH I’ATOr0 POKY KUTTS SIK ICUXOJOrO-NeIaroriyny
npo0iieMa CydacHOCTI; OXapaKTEPH30BAHO MHUCTENTBO K OJWH 3 YHUHHUKIB PO3BUTKY
XYyJI0’)KHBbO-TBOPYMX 3J10HOCTEH; OMHMCaHO Ta OOTPYHTOBAHO OCOOJMBOCTI CIPUUHSTTS
PI3HMX BHJIIB MHUCTELTBA JITbMU IT'ITOTO POKY >KHUTTS; 0XapaKT€PU30BAHO BIUIUB PI3HUX
BUJIIB MHCTEITBA HAa PO3BUTOK OCOOHMCTOCTI B JOIIKUIBHHH IIepioJ JUTHHCTBA Ta
npoOy/UKEHHS — XYJIOXXHbO-TBOPYMX  3A10HOCTEH; MPOJEMOHCTPOBAHO Mepedir Ta
pE3yNbTaTH EKCIIEPUMEHTAIHHOI POOOTH 3 JITHMU I’ SITOTO POKY KHUTTSL.

AKTyaJIbHUM  CBOTOJIHI € THTaHHA HaOyTTd  OCOOWCTICTIO  MHCTEIBKO1
KOMITETEHTHOCTI 3 PaHHBOI'O BIKY SIK YMOBH BIIKPHUTTSI TOPU30HTIB TBOpuocTi. KapTunu,
BHCTaBHM, MYy3U4YHI TBOpPH, BipIi, xopeorpadiuHi MOCTAHOBHM — BCl TBOPU MHUCTEIITBA
CIPABJISIIOTh HA JUTHHY SICKpaBE BPa)KEHHS, 110 aKTHBI3Yy€ TMCUXIYHI MPOILIECH: BITUYTTH,
CIIpUMIMAHHS, IaM'SITh, YABY, MUACIJICHHS.

HaykoBa HOBM3HA Ta TEOpEeTUYHE 3HAYEHHS PE3YJIbTATIB JOCTIIHKCHHS TOJATAE Y
TOMY, IIIO BIIEpPIIIE TEOPETUIHO OOIPYHTOBAHO BILJIMB MUCTEIITBA HA 3arajJbHUIN XyHA0KHBO-
TBOPYUM PO3BUTOK MIT€H II’SITOTO POKY JKUTTS; YTOYHEHO MOHATTS «XYJI0KHBO-TBOPUI
3M10HOCT1» CTOCOBHO JIT€W JOMIKUIBHOTO BIKY; PO3pPOOJICHO KpHUTEpii Ta IMOKa3HUKHU
PO3BHUTKY XYJIO)KHBO-TBOPYMX 3MIOHOCTEH IITEH II'SITOTO POKY JKUTTA y TMOYATKOBUX
CHEIlali30BaHUX  MHUCTEIBKUX HABYAJBHMUX  3aKJia/Jax; BH3HAYEHO  OCOOJIMBOCTI
COPUMHSATTS AITBMU MY3UYHOTO Ta 00pa30TBOPUOTO MUCTELTBA Ta PO3KPUTO cHEU(IKY iX
BUKOPUCTAaHHSA y po0OTI 3 MOITBbMH II'SITOTO POKY JKHUTTS; OOIPYHTOBAHO METOJUKY
IHTETPOBAHOTO MIiAXOAY A0 XYAOKHBO-TBOPUOTO PO3BUTKY [ITEH MOMIKIIBHOTO BIKY.
OOGIpyHTOBAHO pPOJIb JOPOCIOTO y TMPOIECl 3alyyeHHs MOITed A0 CHPUMHSTTS TBOPIB
CBITOBOT'O MHCTEIITBA; MOKA3aHO SIK CIIPUHMAaHHS JITHbMH I1’SITOTO POKY KUTTSI MUCTEITBA
BIUTUBA€ Ha PO3BUTOK iX €MOINIHHOI cdepu, 10 crOpuse rapMmoHi3alii CTOCYHKIB 3
OTOYYIOUMMH 1 IMiIBUIIIEHHIO STKOCT1 OCBITH.

3MIMCHUBIIM aHATI3 JIITEpaTypu Ta OXapaKTepU3yBAaBIIM JBa TOHSITTS: TBOPYI
3M10HOCTI Ta XYJ0HI1 3710HOCTI, BUJIUICHO iX B3a€EMO3B’SI30K Ta 3pO0JIEHO BUCHOBOK, 110

i XyI0KHbO-TBOPUYUMH 3A10HOCTSIMH PO3YMIETHCSI CYKYIHICTh MEBHUX MCUXO(DI3UTHUX



BJIACTUBOCTEH JIFOAMHU, AK1 y CBOIM (yHKI[IOHATBHIN €IHOCTI 3a0€3Me4yI0Th 3JaTHICTD JI0
MEeBHOI TBOPYOiI AiSUILHOCTI (00pa30TBOPUOI, JITEpPATypHOi, MY3UYHOI TOIIO) 3acobamu
CTBOPEHHSI XyJ0XKHIX 00pa3iB.

Bunineni cTpyktypa, Kputepli Ta TOKa3HHUKH PO3BUTKY XYJI0KHHO-TBOPYMX
3M10HOCTEN MITEH I’STOTO POKY JKUTTS: €MOIINHO-I[IHHICHUN KPUTEpId — MOKa3HUKaMU
SAKOT'0 € SICKpaBICTh €MOLIIITHOI peakuii Ha XyJ0XKHI{ TBIp, HASBHICTh ACOL[IATUBHOIO ALY
MiJ] 9ac Mepersiay Xy10KHbOTO TBOPY, aIeKBATHICTh Ta €MIIATIMHICTh CIPUIMAHHS TBOPY
MUCTEUTBA; KOTHITUBHO-KOMYHIKATUBHUN KPUTEPId —HASIBHICTh Mi3HABAJILHUX IHTEPECIB,
BOJIOJIIHHSI CUCTEMOIO 3HAaHb BIAMOBIJHUX JIO BIKOBUX MOKJIMBOCTEH AUTUHU, MPArHEHHS 1
BMIHHS TOJUIUTHCH 1HGOPMAIIIEI0; aIallTUBHO-TBOPUYMM KPUTEPi — HASIBHICTH TBOPYOTO
(HeCTaHIapTHOr0) MUCIIEHHS, TBOPYl IPOABU HAOYTUX 3HAHb Yy PI3HUX BUAAX AISUIBHOCTI,
IIParHeHHS 0 CAMOBUPAKEHHS Y TBOPUIN JAiSIILHOCTI.

VY po60Ti po3rasHYTO OCOOIMBOCTI CIPUNHATTS TBOPIB MHUCTEITBA JITHMHU IT'SITOTO
POKY KHUTTS, BiJl SKUX 3aJICKUTh MPOSIB Ta PO3BUTOK iX XYI0KHBO-TBOPUUX 3110HOCTEH.
Bkazano, mo po3yMmiHHS MHCTENTBA TUTHHOIO TMPOSBISETHCA Yy BUHUKHEHHI MOYYTTS
HACOJIOAM, SIKYy BOHA BiJAYyBae, CIPUHAMAlOUM MPEKpacCHE HABKOJIMILIHBOI AIMCHOCTI Yepes
TBOpH MucTelnTBa. [Iporec cnpuitMaHHs TUTUHOIO TBOPIB MUCTEIITBA 1HIUBIIyATbHUH, SK
1 pe3yJIbTaT MOro BIUITMBY Ha JONIKUIBHUKA. ATEIIOI0UN A0 JyMKH JOCTIAHUKIB, Y poOOTI
3a3HAu€HO, M0 CKJIaJHE MUCTEITBO JOCTYITHE JUTSIUYOMY CIIPUIMaHHIO, Ta MPU3BOIUTH 10
aKTuBi3allii Mi3HABAJIbHOI  JisbHOCTI. Ha  OCHOBI  y3araqbHEHHS  pe3yJbTaTiB
TEOPETUYHOTO JOCIIKEHHSI BUAIICHO TPU OCOOJMBOCTI COPUUHATTS MUCTENTBA IThMHU:
€MOIIHICTh CHOPUMHATTS TBOPIB MHUCTELTBA; 3AATHICTH 10 HACIITYBaHHSA XYJI0KHbOI
TUSIIBHOCTI  JIOPOCJIOT0;  3QJICKHICTh TJIMOMHU PO3YMIHHS Kpacd MHCTEITBA BiJl
MeJaroriyHoro CympoBoay. Y JucepTallii HarojoIleHO, IO peayiii CydyacHOro COIIyMYy
noTpeOyIOTh BUKOPUCTAHHS KJIACUYHHX, CKJIAJIHUX TBOPIB MHUCTENTBA B POOOTI 3 JIThbMU
3a]17151 PO3BUTKY TBOPUYOT OCOOMCTOCTI.

Y pobGoti 3a3HaueHo, IO e()EKTHBHUM 3acO00M BCEOIYHOTO TapMOHIHHOTO
PO3BUTKY JOMIKUIBHUKIB € 3allydeHHS 1X JO XYyJIO0KHBO-TBOPYOi  JiSTIBHOCTI:
CIIOCTEPEKEHHS 3a XyJA0XKHIM 00’ €KTOM, TPOCITYXOBYBaHHS TBOPIB MUCTELITBA, Xy I0KHbBO-

TBOPUYOi IMIIPOBI3AIlii 3a TBOPOM MHMCTEITBA, MATIOBAHHS 3a TBOPOM MY3HUYHOTO



MUCTEUTBA, TBOpYl Irpu Ta 1H. be3nocepenHe CHUIKYBaHHS OUTUHU 3 MUCTELUTBOM €
JIEBUM THCTPYMEHTOM PO3BHUTKY 1i XyJI0KHbO-TBOPYHX 3A10HOCTEH.

Buniieni kputepii Ta iX NOKa3HMKM 3a0€3MeYWIM MPOBEIEHHS IeJaroriyHol
J1arHOCTHKH, SIKa JO3BOJIMJIA B XOJ1 KOHCTaTyBaJbHOI'O E€KCIEPUMEHTY 3’sICyBaTHU CTaH
PO3BUTKY XYIOKHbO-TBOPUMX 3A10HOCTEH [ITed II’SITOr0 POKY >KHUTTS. PesynbTaTu
NEeAaroriyHoi JI1IarHOCTUKM 3acCBIIUWIM TNE€pEeBakKaHHS CEPEAHbOrO Ta HU3BKOIO PIBHIB
PO3BUTKY XYIO0KHBO-TBOPUYMX 3A10HOCTeH jitel. Yepe3 BIACYTHICTh PO3BUHEHHX
KOTHITUBHO-KOMYHIKaTUBHMX YMIHb JIOWIKUIbHUKM HE OpaJM akTUBHOI Yy4acTl B
OOrOBOPEHHI 3MICTy TBOPIB MHCTEITBA, iX 3HAHHS XapaKTepU3yBaJUCh OE3CHCTEMHICTIO
Ta MOBEPXHEBICTIO, @ TBOpYA JISJIbHICTh MaJila HACHiAyBaJIbHUN XapakTep. YacTka miTel,
Akl O JEMOHCTPYBaju SICKpaBy €MOLIMHY pEakiil0 Ha TBOPH MHUCTELTBA, CUCTEMY
eJIeMEHTapHUX 3HaHb, MPArHEHHS JI0 CaMOCTIMHOI XYJ0KHbO-TBOPUOI AISUTBHOCTI, Oyia
HE3HAYHOIO.

AHaii3 TEOPEeTHYHHUX JDKEpeNl Ta pe3ylbTaTd KOHCTaTyBaJbHOTO — €TaIy
JOCIIIKEHHS IO3BOJIUIN PO3POOUTH METOANKY PO3BUTKY XYHAOKHBO-TBOPUYHUX 3/10HOCTEM
T T1’ATOTO PpOKY OKUTTS, 3aCTOCYyBaHHS SIKOI MOXJIHMBE SIK Yy IOYaTKOBHUX
CIICIIaJII30BAaHNX MHCTEIBKMX HaBYAIBHUX 3aKjiafaxX, TaK 1 y 3akjagax JOMIKIIBHOT
ocBiTu. DopMyBalbHUI eTan MOCTIIKEHHS TPOBOAMBCA Ha 0a3i KuiBcbkoi auTsuoi
Axkanemii muctenTB imeHi M. I. UemOepiki, ampoOartis MeToauku 3iilicHioBanach y 111
«Kpaina mutunctea» B M. Kuesi, 310 «I3ympyn» B M. Kam’sauka Uepkackkoi o0nacTi, Ta
y JuTta4iil Xy#oXHIA IMIKOJMl BIOAULY KyJbTypd MenmiTonoabChKoi MICBKOI paau
3anopi3pKoi 00J1acTi.

VY nHaykoBiii po0OOTI 3a3HA4Y€HO, IO EKCIIEpUMEHTalbHAa METOJMKA TMOJSArae y
MOCJIITOBHOMY BUKOPUCTaHHI TBOPIB MHCTELTBA B OCBITHHOMY MPOLECI 3 JOTPUMaHHAIM
3arajJbHOIMIAKTUYHUX MPUHIHUIIB (3B'SI30K 3 HABKOJHUIIHBOIO JIACHICTIO, TTOCIIIOBHICTD
HAaBYaHHS, I1HIUBIyaJIbHUM TMIAXiA) Ta MPUHIMIIB XYI0KHBO-TBOPUOTO PO3BUTKY
(MHECTEIbKa 1HTETpaIllisl, ECTETUYHE 30aradyeHHs, PO3BUTOK TBOPYOTO MOTCHINIATY TUTUHHU)
1 BKIIIOYae y ce0e aBTOPCHKI MPUHOMH PO3BUTKY XYAOXKHBO-TBOPYUX 3A10HOCTEH, SIKi
po3po0ieH] y BIAMOBIIHOCTI 10 BIKOBUX OCOOJIMBOCTEW IITEH Mm’SITOro poky XuTTs. Lle

Taki TPUHAOMH SK: MIrUM-3BEPHEHHS, pPOJHOBE BKIIOUCHHS, TOJIKIHECTCTUIHE



COpUUHATTS 1HQOpMAIli, eMOIliiiHe BigA3EpKaJICHHs 00 €KTY/IIpeAMETy, PE30HAHCHE
CTUMYJItOBaHHA. Po3po0iieHi mpuiloMH J103BOJWIM: 3pOOUTH JOCTYHHUM CHPUHHATTS
«BUCOKOT0» MHUCTELTBA JITbMH I1’ITOIO POKY KHUTTS; 30araTUTH iX eMOLIHUN BIATYK Ha
TBOPH MHCTENTBA; CHOpMYyBaTH yMIHHSA aJEKBATHO OI[IHIOBATH IMO0OAYE€HE Ta IOYYTE;
PO3LIMPUTU CUCTEMY 3HAHb JITEH Ta MOKPAIIUTH X KOTHITUBHO-KOMYHIKATUBHI HAaBUYKH;
MOTHBYBATH NEPEXIJ JITEH II'SITOFO POKY MUTTSA BlJI BIATBOPIOBAJIBHOI IO CaMOCTIMHOI
XYJI0)KHBO-TBOPYOI JiSITHHOCTI.

B ocBiTHbOMY TpoLIeCi OyJIM BUKOPUCTaHI TaKi TBOPU MUCTELTBA SIK:

o Jlxysenne Apuim6onbao «Ociuby (1573), SAu Jasige ne Xem «Hatropmoprt 3
dpykramu ta omapom» (1643), Kan-Kak bamenbe «Anropcbka kimka» (1761), Apman
I'itomen «Croru cina» (1890-1895), Knox Mone «Keepui HaBecH» (1899 — 1900),
O®pann Mapk «Cuniit kiab» (1911), Koctssatun ['opbatoB «Panust BecHa. MicTo Ha piyii»
(1916), Ilaynp Knee «3amok Ta conrme» (1928), Ian Mapuyk «Ileiizaxi 31 cHOmamm»
(1960), Mapcia bonayin «CuiroBuit 3aiiuuk» (2005), Hino YakBeramze «3 0Oabycero»
(2014), pobotu Bipu KaBypu «Mopcekuii 3axim» (2019), «Illtopm. Xsumi» (2019),
«Binoopaxenus» (2019), «XBuni y npomeHnsix 3axoay» (2019).

o IOxi Mypara «Ocinnit Banbey», xeiiMmc Hetoton [NoBapa «lleperoBopu 3
['mapnakom», Anekcannp [ecmna «lutsai repoi», Onexcannp boponin «HiokTypn»,
ITerpo YaiikoBcekuii «IIpomicok», Irop Illamo «Bechsnka», 6aner Aapona Kortanna
«Annanauceka BecHa», AHTOHIO BiBanpai «Ilopu poky» (Ocins), Kimox Jlebrocci «CHir
TaHIIoEY, «MicsuHe cBiTIOn, «KnacnuHuii 3BYKOBUH mei3axk a1 hiibMy, BUIL 34», JIko
Xicaici «IIpunueca MonoHnoke», Muxkona Jlucenko «Conara ®a miHop, Il uwactunay,
Kapons [llumanosebkuit «Ma3zypka No. 9 in Ci maxop, Op. 7, No. 5».

JUist 3aKkpiryieHHsT BpakeHb JITeH 1 3 METOI PO3BHUTKY iX XYJI0KHBO-TBOPUUX
3110HOCTEN TOMIKITBHUKAM MPONOHYBAJIMCH TaKi BUJU AiSUIBHOCTI: JUAAKTAYHI Ta TBOPYI
irpu («TBopua MaiicTepHs», «A TH 3Haem?y, «JIaHIIOKOK XapakTepUCTHK», «CTBOPUMO
pazom», «AKTOp»); auaakTU4Hi BrpaBu («YapiBHHKY», «Mwutenb», «S BiaI4yB»); BIIbHE
MaJIOBAHHS, MAJIOBAaHHSA 32 TBOPOM MY3MYHOI'O MUCTEUTBA; MPOCIyXOBYBAHHS TBOPIB

MY3UYHOI'O MHUCTCLTBA.



Binrak, y aucepramii 3a3HaueHO, IIO MICNsA MPOBEACHHS (POPMYBAIBHOTO €TaIly
JOCIIIKEHHSI TTOKa3HUKU PO3BUTKY XYAO0KHbO-TBOpUUX 3A10HOCTEHN 3pocnu. [lepeBaxkaru
CTalIM TPyNU JITeH, MOKA3HUKHU SIKUX Malld BUCOKMH Ta CepelHId pIBEHb PO3BUTKY
XYJIO)KHBO-TBOpUMX 3a10HOCTeH. Tak, BHUCOKUN piBEHb PO3BUTKY XYIAOKHBO-TBOPUYHUX
3nidHocTet ckiamgae 33,4% 3 oOpaszoTBopuoro mucreurBa (Ha mnporuBary 14,8%
JIarHOCTUKM KOHCTaTyBallbHOro eramy) Ta 66,8% 3 wmy3uunoro wmmucrenrBa (47,2%
BimoBiHO). CepeHiil piBeHb MO BIAHOIICHHIO O KOHCTATYBAJIBHOTO €TaIly 3ajUIINBCS
ctabutbHnM. lle TOSICHIOETBCS 3pOCTaHHSAM TOKA3HHWKIB BHCOKOTO PIiBHS Ta 3HAYHUM
3MEHIICHHSI TMOKa3HWKIB HHU3bkoro piBHA (3,7% y BianmosigHocti no 21,3% 3
oOpazoTBopuoro mucrenrsa ta 3,7% no 22,3% 3 my3uuHoro mucrtenrtsa). Pesynbratu
KOHTPOJBHOTO 3pi3y MOKa3ajid, LI0: JITAM Yy OUIBIIOCTI BUIAJKIB IMpUTaMaHHa SICKpaBa
eMOIIilfHa peakilisi Ha TBOPU MHCTEITBA; BOHU aKTUBHO Ta 3 1HTEPECOM BKIIOYAIOTHCS B
TBOPUYMI TIPOLIEC; X 3HAHHS JIOT1YHO MOOYI0BaHI Ta MalOTh CUCTEMHUM XapakTep; AITH, Y
NEepPEeBAXKHIN OUIBIIOCTI, 37aTHI O BTUICHHS BJIAcCHUX 1€l y Oylb-skiid nisuibHOCTI. Lle
JIOBOJIUTH, IO PO3po0JeHa Ta BIPOBA/KEHA METOJUKA PO3BUTKY XYHAO0KHBO-TBOPUYHUX
3M10HOCTEeM mpalroe, Ta MOXKe OYTH 3acTOCOBaHA B OCBITHIM [ISUIBHOCTI 3aKjajiB
JOIIKIIBHOI OCBITH Ta TOYATKOBUX CIEI1aJII30BaHIMX MUCTEIIPKUX HABYAIbHUX 3aKJIa/Iax.
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ANNOTATION
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children by means of art. — Qualifying scientific work on the rights of the manuscript.
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University, Kyiv, 2021.

Creativity is a prerequisite for comprehensive human development, which makes
life emotionally rich and vibrant. Children’s creative activity awakens the imagination,
teaches to dream, to create something new and unusual. Drawing, creating simple items,
writing poems, stories or fairy tales, replaying a melody — all these activities develop
thinking, aesthetic taste and imagination. The basis of children's creativity are the
inclinations that develop their skills under the influence of certain conditions. Since each
child is creative, an important place in the organization of its activities is occupied by
pedagogical support, where the task of the teacher is timely identification of each child’s
talents. Nowadays, the issues of improving the education system are topical, the child-
centeredness, continuity and continuity of which should contribute to the overall
development of creative personality. Without the involvement of children in the cognition
of art, it is difficult to carry out creative development of personality. At the same time,
until 2021 in preschool education (until the emergence of a new standard of preschool
education — BCPE) classical art was not considered as an active means of child
development. Children’s passive art works perception, the lack of development of
emotionally valuable attitude to different types of art did not contribute to the development
of children’s creative potential and, accordingly, the development of their creative abilities
in general.

The Object of the dissertation research is the artistic and creative development of
preschool children. The Subject of the research is the method of development of artistic
and creative abilities of 5th year of life children in primary specialized art educational
institutions. The Purpose of the study is to elaborate and experimentally test methods for

the 5th year of life children’s development of artistic and creative abilities by means of art.



The scientific work reveals the essence and content of the basic concepts of
research; the literature on the researched problem is analyzed; the development of artistic
and creative abilities of children of the 5th year of life as a psychological and pedagogical
problem of modernity is characterized; art is characterized as one of the process of
development factors of artistic and creative abilities; the perception peculiarities of
different kinds of art by 5th year of life children are described and substantiated; the
influence of different types of art on the personality development in the preschool period
of childhood and the awakening of artistic and creative abilities is characterized; the
course and results of experimental work with 5th year of life children are demonstrated.

The issue of artistic competence acquiring from an early age as a condition for
opening the horizons of creativity is relevant today. Paintings, performances, musical
works, poems, choreographic shows — all works of art make a vivid impression on a child,
which activates mental processes: sensation, perception, memory, imagination, thinking.

The scientific novelty and theoretical significance of the research results is that for
the first time the influence of art on the 5th year of life children’s general artistic and
creative development is theoretically substantiated; the concept of «artistic and creative
abilities» towards preschool children is specified; criteria and indicators for the artistic and
creative abilities development of 5th year of life children in primary specialized art
schools is developed; the peculiarities of children’s music and fine arts perception of are
determined and the specifics of its use in work with 5th year of life children are revealed;
the technique of the integrated approach to artistic and creative development of preschool
children is substantiated. The role of an adult in the process of involving children in the
perception of world art works 1s substantiated; it is shown how the art perception of 5th
year of life children affects the development of their emotional sphere, which contributes
to the harmonization of relationship with others and improve the quality of education.

After analyzing the literature and characterizing two concepts: creative abilities and
artistic abilities, their relationship is highlighted, and it is concluded that artistic and
creative abilities means a set of man’s certain psychophysical properties, which in their
functional unity provide the ability to certain creative activity (art, literary, musical, etc.)

by means of creating artistic images.



The structure, criteria and indicators of development of artistic and creative abilities
of 5th year of life children are distinguished: emotional and valuable criterion — indicators
of which are the brightness of emotional reaction to an art work, presence of associative
series when viewing an art work; cognitive and communicative criterion — the presence of
cognitive interests, possession of a knowledge system appropriate to the age capabilities of
a child, the desire and ability to share information; adaptive and creative criterion — the
presence of creative (non-standard) thinking, creative manifestations of acquired
knowledge in various activities, the desire for self-expression in creative activities.

The research considers peculiarities of art works perception by 5th year of life
children, on which the manifestation and development of their artistic and creative abilities
depend. It is stated that the child’s understanding of art is manifested in the emergence of a
sense of pleasure, which it feels perceiving the beauty in the surrounding reality through
the art works. The process of a child’s perception of art works is individual, as is the result
of its impact on a preschooler. Appealing to the opinion of researchers, the paper notes
that complex art is accessible to children’s perception and leads to cognitive activity
activation. Based on the generalization of the theoretical research results, three features of
children’s art perception are identified: emotional perception of art works; ability to
imitate the artistic activity of an adult; the dependence of the depth of understanding the
beauty of art on pedagogical support. The dissertation emphasizes that the realities of
modern society require the use of classical, complex art works in working with children
for the development of creative personality.

The paper notes that an effective means of comprehensive balanced development of
preschoolers is to involve them in artistic and creative activities: observing an art object,
listening to art works, artistic and creative improvisation on a art works, drawing on a
music work, creative games, etc. The direct communication of a child with art is an
effective tool for the development of its artistic and creative abilities.

The selected criteria and their indicators has provided pedagogical diagnostics,
which allowed to determine the state of development of artistic and creative abilities of
children of the 5th year of life during the ascertainment experiment. The results of

pedagogical diagnostics testified to the predominance of medium and low levels of



children’s artistic and creative abilities development. Due to the lack of developed
cognitive and communicative skills, preschoolers did not take an active part in discussing
the content of art works, their knowledge was characterized by inconsistency and
superficiality, and creative activity was imitative. The share of children who would
demonstrate a bright emotional reaction to art works, a system of basic knowledge, the
desire for independent artistic and creative activity was insignificant.

The analysis of theoretical sources and the results of the ascertaining stage of the
research allowed forming a method of developing artistic and creative abilities of 5th year
of life children, the application of which is possible both in primary specialized art schools
and in ordinary preschool institutions. The formative stage of the research was conducted
on the basis of the M.I. Chemberzhi Kyiv Children’s Academy of Arts, the approbation of
the method was carried out at PE «Crayina Ditinstvay in Kyiv, and at PEI «Ezumrud» in
Kamyanka, Cherkasy region, and at the Children’s Art School of the Department of
Culture of the Melitopol City Council of Zaporizhia region.

The scientific work states that the experimental technique consists in the systematic
use of art works in the educational process, in compliance with general didactic principles
(connection with the surrounding reality, learning sequence, individual approach) and
principles of artistic and creative development (artistic integration, aesthetic enrichment,
development of the child’s creative potential) and includes author’s methods of
development of artistic and creative abilities, which are developed in accordance with the
age characteristics of the 5th year of life children. These are such techniques as: «mirumy
appeal, role inclusion, polycinesthetic perception of information, emotional reflection of
the object / subject, resonant stimulation. The developed techniques allowed: making
available the perception of «high» art by children of the 5th year of life; enrich their
emotional response to art works; forming the ability to adequately evaluate what is seen
and heard; expand children’s knowledge system and improve their cognitive and
communicative skills; motivating the transition of the 5th year of life children from
reproductive to independent artistic and creative activity.

In the educational process were used such art works as:



» Giuseppe Arcimboldo «Autumn» (1573), Jan Davidsz de Heem «Still Life with
Fruit and Lobster» (1643), Jean-Jacques Bachelier «Angora Cat» (1761), Armand
Guillaume «Haystacks» (1890-1895), Claude Monet’s «Spring in the Giverny» (1899 -
1900), Franz Mark’s «Blue Horse» (1911), Konstantin Gorbatov «Early Spring. City on
the River» (1916), Paul Klee «Castle and the Sun» (1928), Ivan Marchuk «Landscapes
with Sheaves» (1960), Marcia Baldwin «Snow Bunny» (2005), Nino Chakvetadze «With
Grandmay (2014), works by Vera Kavura «Sea Sunset» (2019), «Storm. Waves» (2019),
«Reflection» (2019), «Waves in Rays of Sunset» (2019).

* Yuki Murata’s «Autumn Waltzy, James Newton Howard’s «Gnarlak
Negotiations», Alexander Despla’s «Children’s Heroes», Alexander Borodin’s
«Nocturney, Peter Tchaikovsky’s «Snowdrop», [gor Shamo’s «Freckle», Aaron Copland’s
ballet «Appalachian Spring», Antonio Vivaldi «Seasons» (Autumn), Claude Debussy
«The Snow is Dancing», «Moonlight», «Classic sound design for the film, vol. 34», Joe
Hisaisi «Princess Mononoke», Mykola Lysenko «Sonata in F minor, part II», Karol
Szymanowski «Mazurka No. 9 in C major, Op. 7, no. 5».

To consolidate children’s impressions and in order to develop their artistic abilities,
they were offered following activities: didactic and creative games («Creative Workshop»,
«Do you know?», «Chain of characteristics», «Let’s create together», «Actor»); didactic
exercises («Magiciany, «Artisty, «I felt»); free drawing, drawing on a musical art work;
listening to musical art works.

Therefore, the dissertation states that after the formative stage of research the
indicators of artistic and creative abilities development increased. Groups of children
whose indicators had high and average level of development of artistic and creative
abilities began to prevail. Thus, the high level of artistic and creative abilities development
is 33,4% of fine arts (as opposed to 14,8% of the ascertaining stage diagnostics) and
66,8% of musical arts (47,2%, respectively). The average level in relation to the statement
stage remained stable. This is due to an increase in high-level indicators and to a
significant decrease in low-level indicators (3,7% to 21,3% in fine arts and 3,7% to 22,3%
in musical art). The results of the control test showed that: children in most cases are

characterized by a bright emotional reaction to art works; they are actively and with



interest involved in the creative process; their knowledge is logically constructed and has a
systemic character; children, in the vast majority, are able to implement their own ideas in
any activity. This proves that the developed and implemented methodology for the artistic
and creative abilities development really works and can be applied in practice of preschool
education and primary specialized art schools.

Key words: art, creativity, abilities, artistic and creative abilities, creative activity,

5th year of life children, primary specialized art educational institutions.



