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Existential Concepts in Guram Rcheulishvili’s Creative Work

There are the existential concepts processed by “Philosophy of Con-
sciousness” in the creative work of Guram Rcheulishvili: special interest to-
wards the sense of existence; rejecting the traditional concept of non-conflict
co-existence between the human and an environment; in re-interpretation of
freedom, choice, situation, death, imagination, history, and other’s paradig-
mal models.

The writer is interested in a human not in social terms but in the bases of
thinking and sensing that helps a human to develop as an independent person.
According to Guram Rcheulishvili “Being in the world” is an action, move-
ment, which is ruled by “intensity of passion”.

Guram Rcheulishvili analyzes the problem of the human in terms of na-
tional identity and this factor is its distinct sign in relation to western
existentialism.

Key words: existential, Guram Rcheulishvili, national identity.
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Shota Rustaveli Institute of Georgian Literature

The "World’s Flat Text" in the Discourse of Globalization

The process Contemporary Literature can imagine, as the *’flat world" litera-
ture. This concept book, The Flat World" of Thomas Friedman. The concept in
the book “the flat world” had been presented by Tomas Fridman. According to the
theory, now the world is in the third phase of globalization, which is remarkable
not only for the countries in the globalization, transnational corporations, but also
of individuals and groups involved. In essence the world is no longer round, but
flat, everything is located in one of the communication space. If we examine the
text of the discourse of globalization, it is going to be a part of this space itself, as
it is the manifestation of the spiritual process and can call the flat-world text".

Key words: Thomas Friedman, “the flat world”, globalization.
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30 3MEbOmo MEa60DBB0ns s b nbgmogy 3Gm(3gbgda BoMmagh ©s (33-
mals, Gmaméoig dogm badgsmmb dob oBagzmng. Gog ogdaMmgds bo-
Bmgomgdsl, dob o8 gMnomam, gadognm bsBomb, Ladmmmme ngngg
(33e0mgdgda Imbegds Bamdmbobgeda(s. gmmdomodazns 03539 ©MmML
Jdgodmgds oMz aymb 8s@gmosma@oesb Lymngfobzgh gMmdbmngswm
80dsMomo aobgomamgds. gb dg3Gmoa BMgs, Gmogbsz Bomdmbabgeda
d94860mo Lggds Fotmagl oG gMosmaEmlb ©s 3oModom, o@gmnsme-
o 330b byeog@b. o8 dg8mbggzeda godggamoadsznabal, aMogesa-
o mgambab Jg36mo 66 BamBmagzowagds s meb 396 @0 omn@an
©oyMEbmdomo 30bogH Lygmmbdy ©s adsGommo domndamabggb. ogo
36mbogl s abo yggme byadgbd o EOM@aEMm™ asngmab bgmdgbobgd s
Bomdmbabzom 39mgdl o gomassdzl nbgmmBdszns gMmnwsb 3gmmgdo,
&9dLE0b, abo gemmdamobgdgma §qdbEnb sbyg aogn gnmen boGImeo-
3969, mabs(g dgbedadabn 3gmgdod NBG™M GHommos, 853Ms3 > 30emg-
dgma(s, Moms dbEe gogngmom, baom bongsbl dmgmagbgdals sdggze6n
aobgomamgds bymogo ab@gblbogmdals obgom LygMmb, GmamEng db-
>@3Mmo bL3sysmmb §dbamdss. gmmdasmabgmo &gdbGo, Hmmgba(s
ab 80ombg3b mogobo gobzomamgdal dmmm g8o3L s Bodmgam Labgl,
dgodmgds bomdmgoanbmm, Mmagm@g ,d6GGYgmo Ladysmmb® mo@)-
90 MMs. 88 3mb39x13300L bLogmdggmo 3o dgodmgds dmgndomor mmIsb
BM08560L 609y 0@y 0508%0b* Bmoge®a Jmeadbob@ob bogbdo ,d6-
&9gmo LadyaFm®. BMHIs6aL. MgMEN0b MsbobIaw, 5870850 Jbmgmom
ammdamodsznalb dgbedy g@&e3dgs, MmBmabmgabs 60dsbomdmagas
ammdamods300d0 o6 JoMGm Labgm8Bogmgdal, &MebLbsznmIsmn®a
3MB3mH30930b, 5G087@ (36739790 06R0goRJ0L, X3YBIO0b Rofmgs,
M3 gda(z 30MEs306 3033060056, dgadmagds amggol, bozmdbogo-
300 LadNEgdgdob 8gdzgmdac gfo Lod@MEGYgdg byweggb s g3mMbGoddg-
3056 9fH33obgols, smat o@bgdmdl Mgmagyn, 3o6gdm 3nmmdgdo, @Hmals
Lo Ymgda, bLadrgMgdo, s3mMEMgds bogM(3980 Y, M3 BMd35MNY, dMS-
baomn DgdeMogmn, MmBgmoas (3om3gnm 306mzbgdgdl bgmb dgmmob
odmy30009dma@ 00abgb 98 LndMmEygdy Lobgm8BogmgdHagn 3MM3m-
(3090, 09 Lbgs Badhmgdabis s bmosmn@o bagndgdol gofgdy oo
306d306 JodsMmmb gHmdsbgmb. go@mEmomyco LodMGyg sbs3gmgdl
3633500 s Mgome® dabol, magobo sGboo Jbmgmom smatss 3agsemo,

5M539@ dMGYgmos, §39ox8gM0 dmdggmes gho sOEY e bogmdgbogs-
30m bog®3990. o9 89JLEL gobznbomagm gemmdsmadsznab ab 3m@Ldo,
080 md30bmsgem 0gbgds 98 LogFzal bsBoema. B gds@o, Gm3gmas 1339
53 d3MGyge Logmzgdo dgoddbgds s sbgom 3mMI3mboznsda 8mdgmemoa
503056980L BomBmbabzalb bagmegn 0dbgds, sbobagb 0dsgg 3mboogdl
Log@ 3930, 969 gMm LodME Y9y dmdignmo BgmEomgda, HMImgdLs(s
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39 5 odzm go63sbbgezgdgma 60d6gdn, 3oMmadam g3mbéeddg-
3006 9036yl s Ibmmme o3 3G ygm badysmmada s momaE 3@m-
dg3gdL go8mbobaggb. gb EgdL@o 0dbgds ammdamabgdmma LogMzol,
Gmgm@g 35630 8n8nbatyg Lyyemogo 3Mmzgbol ge8mgmabgds s dgo-
dmgds gnbmemo ,d0Gggmo bLadgsmmb Ggdb@n“. o3 g@&o3dg ol Bmdcsga
o dg3emo By, GmIgma ammdamodsgonlb 3Gmgblb ¢dmgal bab,
Logomomome 339 9dmBymagh magol magh o dobady s Bnmbamdy
3035350 dobo 36635 o 3Ndago 0bgm@mds(300l gozgms st ngbgds
Logofm, yggmoeggfo dmgdisgze 9o badM@ygdo, Gmams bamago,
abg @00 gnmo mgombsdFobom s BomImbabgs s Mgommds gfo @ob-
309630 bom38mboagds. asbmmgdom 08s3gb, Mobag gMowdsba g3mbm-
8035bs o 3MBNb03s(3093Dy 3o ML, Bbs@ g &g4LE3n godmbagagl
SOGNE oM 3o g0l Jgbobndbog MmIsb ,85333mdal ©obabEMmABn®.
o 03mgomogbo LEMMgE LodysMmb gMo BygbgMmansdwyg Babgmorss
Bomdmeagbomn ©s gModsbdy dg3Mom Mg 8sb6 grmmdsmabazoslb
d0dmonE 56498 03dy oyMEbmdom dmydgdbs bgszbn sbbbs, bbgs do-
oFogmgds dob(3o 3oMEomgam aoMogdbsl s bbgs biydl@ebznow, 9b-
963000 35005739350 BoMm3moRnbs s Lagmmabbdms, Hm3 gb Lodmemm
BMbLgm@do300 LEMMgo @gsednbol Mgmoggnob dmdmom, ghmageman
35368 ygmgdom abygds s d93mga 90003056mMabs s doBogmals, 3o g-
Goon@abs ©s Bamdmbabgomal Lo g9 @nsbgdom dmagmmnds. M
@ d8s b, gmomzal &adbBo BobGoLEN s s MgmMasl gsf sMavy-
896@0m 396 308mEag9ds ©d 3963 §9JLENL ,398MGYygmagdal” 3Gm(3gLL
BomImEagbl LEMMOE, Bog®med goM3zgne dogamomom, s3b3sMg ba-
Jemgdoe 3o0b(3 398mEagdes 98 gomamgdal assbmgdal gbady.
dgbodmms, dommoa dbgmo BomImbawagbos s dgadmagds 0gmb
»0MG Yo §gdb@n. abgzg Emam@(3 o3 GMoedsbabgmmo d&MEygma
03bmBognEm—bo3m3nbozonm badgstms nmmo BoImbaoagbo. Hmwg-
Lo ammdamodagnalb 9.6, dgzemma B6g dgbyzg8L oMbgdmdal, Logs-
Gomme, b 339 0db6gds g@&o3n, AmEaLa 3oOEsMmYMa VMo gH-
omds s bogMzg ©030398L B58y306 saomb. dgbododabew, 88ds3a(s,
Rdm(3 ©393mMRomgds o3 sbagm Hgommmdab. ab, Mobas (36md0gMgdol
bogoal mo@gfModms 939090w0s, dgbadmms, agmb 3ofMggmo badago
53 dodsGogmadom, 3oafod 03 dgdmbggzedn donby oMLgdmdms ¢sb-
BmdG030, 3NEGNON, 093503960, 3MMdmmgdsGma 3o60s(30900.
ammdamaa GG ygmo &qdLb@o domnsba ghmagemagsba ¢bos nymb,
035b ammobbdmdlb ol 60dbgda, HmImgdos gemdamabszool d0dwnb-
ofg 8gbadyg g@&o3L sbobnsmgdl s sdsgmmumsm smBgMmb. gbmdmagn
MBoggogans s mmsmma bogfmmmo dsMngfMgdol, dobmab ©oges-
doMgdmmo go6 33900 beoosma® oy gfogbnm—gombo 396 xangndmsb
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30d3mo 930 3ol 3mbLbs (domn smat o@bgdmdals godm) dmmosbow
35050&6b 59(396@L 0bngody, MmMIgmas DMBoDoM, 3MBmbogs(30g-
30, 06ggm@3s(30930b 8m (3033087 bobgdoom gosdbgmam 3bgm s gfm-
33560mM306 LodMEBYgdg BoJBMEM0zo FoMEM 8IMRBbLYds s ab, Moy
1339 80b Dgdmm, Ladgsmmb dob bgdmm 8gdstg bymag® 3Ggda, b4
80l 8ngM dg43boemn 0gbgds, b4 dom dmEnl 8gdb@ns, DNbEsw gondg-
mE93L 80l gggbdzgd oMmbgdam MG ygm LogFzgb. ob 8mygdgze MM d@-
&Ygr 9Hg356m356 LngbEebznslb mEab. bagmmabbdms, Gma sdgzo6n
&3dLE0, bLogeMomomE, see® 046ds JgbmYEMmO sMmsbsnMon FobMom ©s
9L 6036730 9339 99 3oMves.

549096 g58m3mnbaty, ammmdsmobsznol mgm@aol 808wq30gdobor-
30L 96 FomBm Ibo@zGmmo §gJLGn, Mg ™0GgMG MMM (3Me-
Bgmda(3 90gd8gds, Mmam (3 30dmbsdmo. meboasmsb dggma &g4bEgdo
LoabBgMgbm gobogds. AmamM(3 3NmEMHab, 3560 339Mm0 0EgMEMangd-
ol 36mE &0 o LoddGmdn. BmBsgmob &qdLbEab Mmamdady 30 3oMEsdam
mobmzbo(zes, ®m3 0d(39L 9830560 ngH dob gomgor s dgdwga dsbdn
sfggmoma Mo bodMHEGyab 9o domasb, dgMmmor LodHEYgE sbobgal
dg9a90 — gema356 Mbogo30Mgdym 3Gmoddow (6gogObmeo 2001:
646). doMNdm0, 51gm0 FoEaMdd 58S FNMO® 5© 3350 Y356 M
Lo@o3nedon, ogad LmB3GmIsGnFns, MmamM(3 GMON(30MmO MoE)-
9GP (3mEbgmdal MdmyAgdal badsbo: 856 396 dgdmm bsdmgyqb-
98065 gabognA—3nmEnAnma ammdbamadsznal s 8obo Imbamme-
bgemo 3g093980b dgbaBygobn gosdMagds s 3mbzgg0s. bgogMbmen,
MMgm® 0@ gModn@e@d(3meby, 3gg(3oms oMgym mobadgoMmay mo@)-
960G MO8 (3mbgmdadn JnmENHmmmaanca dodsMmornmagds, dogsd
deagnmb 3506(3 80g0ms 33mg30L FN@ENOMEmann® ©d babormmdmng
LgBomGognm 3mbo309853mg, G™MImado ©oLINELYdEL Lodmgemdy
@b gdmaL. ol gemmdamnba(30s baggMmbgwm 8noRbos — ndmgds st Jom-
&M FN@BYOYm—6sombomymn LabdmzFgda, sMedge JMgds drmgema
Lbgmmgdmngbs o 5@e805bg@mL dmEnly, Mo 30dgem gm3mb domdmea-
&0gobs s dombgmabyymgdol s ©Mb 3oMoggol ,30dmEManls dobo-
BgbGaL* gogmgbss. 3godmmd, LEmGgo gb Bsdms gogds Logydzmaw
089G Momnd(3m©bymdadn ,dMEGYgmo &gdbEab” mgmEoal d5dmbg-
ol ©d 633300009800 3gbodmgdmmdsl 88 3mb@gdb@do LonbGgFgbms
LadbMgom—a8gmnggmn 3bgmeab, 2003 Brob bmdgmals 369300L moyy-
9580, %.8.3m9&Lob BM3sba ,(3bmz9mgdalb (3bmgMgds®, baas obggg
439ms drgatn admagds s 0bngneo magabo LabMgMgdL joMasghb ws
(3bM39mgdmab, 358 gM0sn® 09y 9sdo@gfnsmm bodgsMmb@eb gfm
3530 8omoobmdom bomImboagds.

o930 bodgam xafM donb(3 3oy 9Mds MoG Mo Mma mgom-
LoBEEbom by MG Ygmo®, Bmame s bogoMmm BosRbos 3omab domgAb,
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Gmdgmo 1986 b.-L 5x0bndboges, HmI dmmmm ML modgfms@nmob
33939830 9a6g39L mgmEins — Mmam@ g gbsdy MM bGoMgds — ©s
B0md6bobgb Lbgs 3mEqdL@gdL. (Bomgma 1987: 102). Go@m3 dgodemg-
b5 @ozomamb dmdagomdn dbs@zmmmds 8gdLb@ds, modgMme@mmema-
(3MEbymMded MmbagMsymoa mmgzsmn, snMmggb JOHmbmb-&m3mbol
808060 gdgd0? 89-20 b.-ob obabEmml, mmEdsbals Babgozom, mogew
&9dbEob ,ammdsmadsgns” dmbrs. ,3MEYgma &gdbGob” momgdals
g3gmes s3@mta Jdbol mgmEngdal gomgsmalbabgdom, Mobsi gMmgals
M3 (3050D5(305(3. M30L Al M353MAL 30dgMbngFM(30L mmaogs
5 39@ox8mMMngai3 @ 3mINbogsz0nl s 3gMgxanl sbom dmmgmgdl
LogoDMBL M@ gModn@ab.

Bmgm® bs Jgdmmb  gMmgbymBs Mm@ FmeGnMad oMbgdmds,
»3003ympomdol dgbsmRnbgds ,dMGygma LodysMmb® 303gMGgqL-
&b 306mdgdda. (39mm3g 985Lmeb godgmoggds o6 dgmdmoas oMy gFm
96m3bgm 3mm@n@sl, omdis, dgbadmagdgmos gMmagsma ,b6s30mbo-
M@0 dmm (339006 dg436s 80 ygmo badysGmb® bog@3gda. s3sbmasb,
8mzmabsl bgnmogds ¢gm80bo — ,d6M@ygmo bsdysemb §gJb@ob” domg-
3 g0 badoxns 58 gbody.
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ZHANNA NURMANOVA
Kazakhstan, Astana
L. N. Gumilyov Eurasian National University

G. Daneliya’s Film text in S. Narymbetov’s Story
“Hamlet From Suzak”

Satybaldu Narymbetov is a famous Kazakh writer, screenwriter and film
director. S. Narymbetov’s story “Hamlet from Suzak” was written in 1986 and
devoted to the film director G. N. Daneliya whose workshop was finished by the
author. In the epigraph of preceding work it says: “Gui — to Georgy Nikolaevich
Daneliya, the teacher”. This literary work appeared, thanks to oral stories of the
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film director in which periodically there is a comic figure of the policeman Ham-
let Mamiya, the passionate theater-goer who is in love with the actress Veriko
Andzhaparidze. Later this episode will be included by the author in G. Daneliya’s
autobiographical book “Free Passenger”, having the second subtitle “A baize of
the film director”.

Narymbetovsky Hamlet is quintessence of G. Daneliya’s filmstars — the doc-
tor Benzhamen, the useless plumber Afoni and the provincial pilot Valiko Mizan-
dari. As text parallels it is necessary to call G. Daneliya’s dilogy “Free passenger”
and “Toasting drinks to the bottom”.

Key words: S. Narymbetov, G. Daneliya, film text, filmstar, textual
parallels.

KAHHA HYPMAHOBA
Kazaxcman, Acmana
Espa3zuiickuii nayuonanvuuiii ynueepcumem umenu JI.H.Iymunesa

Kunorexcr I'. lanenns B noBectu C. HaprimbeToBa
«amaer u3 Cy3aka»

Carpi6anier HapbiMOeTOB — M3BECTHBIH Ka3aXCKUI PO3anK, KHHOpaMaTypr
n xkuHopexuccep. B 1980 rony 3akoHYMII cLieHApHOE, a 3aTeM U PeKUCCEPCKOe
ornenenne BI'MKa, macrepckyro I'H. [amenmus. B ampene 1986 roma C.
HaprimberoB Hamucan noBecth «[amier u3 Cy3aka» M HOCBSTHII €€ CBOEMY
YUUTEITIO0, YTO MOATBeprkaaeT srurpad: « ue — Ieopeuro Huxonaesuyy Janenus,
yuumeno» (HapsimberoB 1987: 213).

INosTHka 3armaBus, Kak B 00pa3 IIaBHOTO reposi ObUT HaBESH YCTHBIMHU
pacckazamu [./laHenus, B KOTOPBIX SMM30IMYECKH BO3HHMKAJa KOMHUYECKas
¢burypa mmmnuonepa ['amirera Mawmus, cTpacTHOTO Tearpala, BIIOOICHHOTO
B akTpucy Bepuxo Amnmxanapuaze. dparMeHTHl 3THX PACCKa30B BOLLIM B
aBroouorpadpuueckyro kuury I. Jlanenus «be30unerHbiil maccaxxup» (BTOpoi
103arojoBOK «baliku KHHOPEXKHCCepay): «... He MO2y He paccKazamv U npo
Tamnema Mamus. Tooa 3a 0ea 0o eotinbl 6 Mapoacanoeckom meampe 6
Gunanonom axme cnekmaxis «oama c Kamenuamuy, xkozda Mapeapuma
Tomve npousnocuna ceoil npedcMepmublil MOHONO02, 60PYe PA30AIOCH 2POMKOE:
«bl-v1...bI-v1...»

Bepuko — ona uepana Mapeapumy — enanyia 6 3an u ene y0epucdndcy,
umoobl He paAcCMesmbCsi.

B nsamom psody napmepa 6acom puloan namudecsmuiemHuil moicmolil
munuyuonep. dmo ovin cmapwuil cepacanm munuyuu Iamnem Mamus. Bunem @
meamp emy 0an Kmo-mo, Kmo cam noumu e moe.
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Cmex nop I'amnem ne nponyckai nu 00H020 CReKMAaKIs «0ama ¢ KAMETUIMUY
U Kaxncowlll paz 8 hunanvHoll cyene 2pomko puroaiy (Janemus 2006: 243).

Hanenuesckuit amner Mamusi tpanchopmupoBaics B nosectu C. Ha-
priMOeToBa B «['amitera n3 Cy3aka», YHACIIEIOBAaB OT CBOETO MPEAIIECTBEHHIKA
000Bb K HMCKyCCTBY. Eciu mepBbIii ObUT CTPACTHBIM TEaTpPaiOM, TO BTOPOit
- KMHOMaH, JIOOWTEeNb M TOKJIOHHHK KHHO, NPOCIIKHBAIOIIMHA IO YETHIpe
KHHOCEaHca B MECTHOM KiTy0e. « Yenosexa, cosapusan om, co 3uauenuem nooHsns
VKA3amenbHblil naiey, - 4enoseKd, mo2o u 2isiou, 008e0ym 00 pyuKku mpu euu 8
mupe. dmo cmuxu. Imo kurno. dmo sunoy» (HapeimoeToB 1987: 218). imeHHO B
9TOH MMOCIIeI0BATEILHOCTH U cTporTcs ctoxkeT nosectu C. HapeimOeToBa «"amier
n3 Cysaka»: Panmak-nost («910 cTHxu»), Pammak — skeHUX («DTO KHHOY),
Panmak-o0MaHy ThIH MyX) («DTO BUHO»). ABTOP BBICTPAaUBACT CBOE MPOM3BE/ICHUE
KaK CEpHIO aHEKIOTUYECKUX HOBEIUT, 00BEIMHEHHBIX OOIIMM I'€POEM.

Iepen mmasaMu yuTarelns MPOXOAUT BCs *KHU3HB Parmaka KynaitbepreHnosa,
HMPOHUYHO paccKa3aHHas ero IIeMsHHUKOM. ClleyeT OTMETHTB, YTO TUIEMSHHHK
SIBISIETCSI HE €JMHCTBEHHBIM paccKkazunkoM B roBecTH. O Pammake paccka3pBaioT
cy3akiibl - AHapOaid, XKymeke, a ¢ cepeTMHbI TIOBECTH INIABHBIM TTOBECTBOBATEIIEM
CTAHOBHTCS CaM Te€pOH.

[ToBecTh HaYMHAETCS ¢ TAKOH UpOHUYECKO (ppa3sl, uTo B Cy3ake «ero 3Haia
Kakaast codaka. A B TOpoJie, TZie OH OKa3aJICsl JIUIIB 110 BOJIE CIIydasi, ero He 3Hall
Hukto» (HapeimOeTos 1987: 213).

CaM repoii CuUUTaeT, 4TO O €ro JKU3HU «8OM MaKou poMaH u KUHo @ 0ecsamy
cepuii comeopumy MOACHO, Mo oadice smom cambvii Pasicor Kanup 3apesen 61 om
3asucmu!y» (HapbimbetoB 1987: 230). B ero necrpoii u cymOypHoii 6uorpaduu
3areyamieluch BCE BEXHM CTPaHbl — OT KOJUICKTHBM3ALMHU JI0 XPYIIEBCKOH
OTTerneNy. 3a CBOI Ku3Hb Panmak npomien oOydeHue Ha paOdake B TalIKEHTE,
CMEHWJI MHOXKECTBO MTPOPECCU — OT YUUTENsI HEMELIKOTO SI3bIKa 0 MHCIIEKTOpa
T'AN. B xaxJ0M 13 3TUX SIH30/10B - BEJIMKOJICITHAS KOMENIHAs 3apUCOBKa ObITa,
HPABOB M XapaKTEPOB U BCSKUH pa3 HOBBIH IITPUX K MOPTPETY TEPOSL.

«MHOTOMMEHHOCTBY TJIABHOTO T€pOsi — CBUJIETEILCTBO €0 HBOJIOLHUU.
Kak mmcan E.Dapuno, «B XxyooswcecmeeHnom npousgedenuu 6b100p UMeH
nepcoHaiceli — 9mMo 0OUH U3 NeMeHmos mooenupyowel cucmemsl...Ha enym-
DUMEKCTOBBIX YPOGHAX UMEHA NEPCOHAMdCEl OMPAdCaionm npexncoe 8ce2o Uux
coyuanvHulil cmamyc, a pasmvle Gopmbl UMeH — Pelayuu U OMHOUEHUS MeNCOY
nepconasicamuy (Oapuno 2004: 131). [MacnopTHoe uMsi HeoObIuHO — Pabdak
(mpomsBoausie — Panmak, Paxa, Pake) u cBsi3aHO OHO C TeéM, YTO TaK ero HaApeKIn
Ipy3bsi OTHA - paO(akoBIBI, OKA3aBIIMECsS HA IMPA3THECTBE IO CIYYal €ro
poxaenus. He mMeHee >K30THYHBI Apyrue MMeHa INaBHOTO reposi — Padansisb,
Ilamner. HoBoe, «nenonammnoe, no xpacusoe ums - Paghasnvy MosSBUIOCH, KOTAA
B ayJI IPOBENN PAJNO U CTAJIM IPUBO3UTH KMHO U T€POI CTall COUMHATD CTUXU U
MIOCBSIATE €r0 CBOCH COCENKEe M MCUE3NI0 «8 MY Camyio HOUb, KO20d pa3ouioch
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cepoye camoodesimenvroz2o nosmay (Hapeimbero 1987: 218). JKutenu Cysaka,
nocmotpeB «lammera» [. Kosuniesa, Hapexin >TuM nMeHeM Pammaka o
accouuanuu ¢ kuHorepoeM M. CMOKTYHOBCKOTO: «bbli uenogex, menepb coscem
207108) NOMEPSTL, U3-30 KAKOU-MO MAM ... MOYHO KaK amom... I amnem! - Tax on u
cKaA3asl, OWapauiug Hac 6Cex...

- Tamnem! Bvino dce makoe 8 npowiiom 200y KUHo y Hac!

- IIpu wem mym xuno? — 03paszun mom, cHO8a CMAGA NUATY HA MECHIO.
- Buin maxkoul yenogek, Iamnem. Cam cebe npudymuléan mpyOHOCmU U 60Nul,
xkpuyan: «Kax ovime? Kak 6bims?

- Bum unu ne Oum...- muxo nOOCKA3an MAaIbiux, 3abexdcasuiuii 3a
baypcaxamu, Ho Anapoail yvikuyn Ha Heeo... (HappimMberoB 1987: 224- 225).

Taxum 00pa3om, epeMeHa UMEHH “‘C8:A3aHA C NEPeX00oM 6 UHOe COCTOsAHUE
CO CMEHOU CoyuymMa 6 wupoxkom cmoicie smozo crnosa’”’ (Yernenckuii 2004: 482).

CronkHOoBeHUEe 00ouxX penepryapoB umeH — Pabdaka u I'amiera Ha
CIOXKETHOM YPOBHE CO3/1a€T KOMUUECKUH 3(D(EKT B IOBECTH.

O0pa3 Pabdaka KynaiibeprenoBa OKpyxeH KuHeMarorpaduueckum
KOHTEKCTOM. B TIOBECTH YIIOMUHAIOTCS CIACAYIONIHE (PUIbMBI:

- «lammer» I'. Kosunnesa (1964);

- «Cynpb6a uenoseka» C. bonnapuyka (1959);

- «Bemuxonennas cemepka» . Crepmxec (1960);

- «Awnren B TroOereiikey 1. Aiimanos (1968).

VYnomunanue purema «amner» I. Ko3uHieBa, KOTOpbIi «ObUT B IPOLIIIOM
TOy» MO3BOJISIET BBIYHUCIUTH JAaTUPOBKY MPOUCXOISIINX COOBITHH TOBECTH —
1965 ron, xorjga Panmak yexan B Topojl U 3arepsuicsi B HeM: «Xooum meneps 6
2opode, U Heu3eecmHo, yemM o mam 3anumaemcs. M umo on mam noszadowvln?»
(HapsimbeToB 1987: 224).

Panmax mojpakaet CBOMM JIFOOUMBIM KHHOTEPOSIM, O Y€M CBUICTEIbCTBYET
KHHOIMTAaTa B (parMeHTe MOBECTH, KOTAA OH, MOAHHUMAs TOCT 3a 3M0POBHE
HEBECTHI IJIeMsHHHKA, BcriomuHaeT Anupes CoxonoBa u3 (uibMa «Cynpoa
yenoBeka» B ucnonHeHnu C.Bonmapuyka: «Mue max nompasunoco 6 o0Hom
KUHO, KaK OOUH Hawl conoam eblnueaem cmakan 600ku u 2oeopum: «Ilocie
nepeot si Hukoeoa He 3axycwiéaro!y» (Hapeimberos 1987: 228). B npyrom snusone
- B CIICHE OKMJAHUS HEBECTHI y TeaTpa OIephl U OaneTa, OH «COCTPOMII Ha JINIE
yIIBIOKY, KaKylo BHIEN y DKUTHTOB M3 KHHOQMIbMA «BenukonenHas ceMepkay
(HapsimbeToB 1987: 236-237).

Berpeuaercss B moBectn C. HapeiMOeToBa W yrmOMHHAHHE Ka3axCKOi
knHOKOMennu 1. AlimaHoBa «AHren B TIOOSTEHKe»: «..mawm — Oanem udem
606ci0... [lpedcmasnsewts, crooa Ovl Hauty anatl — 6om cmexy-mo 6wiio ovi. Ona
Obl Cmana UHMepecosamvcsl, KaKk MyJicCbs OALePUuH dJMux cCMOMpPsm Ha mo, 4mo
6ab ux Ha 1odsx muckarom, u umo ovt mul et omeemun?y (HapsimoeTo 1987:
237). ABTOp MMEET B BUAY KHHOTEPOUHIO A. YMyp3aKOoBOiA, KOTOpasi, OKa3aBIIHCh
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BIIEpBBIC Ha OaseTe, MPUXOIUT B yKAcC OT TOT0, KaK BOJIIBHO 0OpaIaeTcs mapTHep
Ha cieHe ¢ Oanepunoii. [To muenuto TaHbl, OallepuHa — HECYACTHOE CYIIECTBO,
TaK Kak BPSJ JIU HaliIeTCss My>KUMHA, KOTOPBIH JKEHUTCS Ha HEell.

B mosectm C. HapreimberoBa «lammer n3 Cysaka» NIpOYMTHIBACTCS
«moTtaeHHbII» TekcT I./lanenus, KOTOPBIM «IIPOMUTAHOY» €T0 MIPOU3BEICHUE.

XynoxectseHHble MUpHI . lanenus u C. HappiMOeToBa BO MHOIOM CXOXKH:

v' B 00IIEM aBTOPCKOM HACTPOE, B OILYIIECHAN MOIHOTH U MHOTO3BYYHsI
MHDPA, B TOBTOPSIOIIMXCS TeMaxX, CKPEIISIOIIUX UX TBOPYECTBO;

v\ TATOTEHHE aBTOPOB K BHIPA3UTENBHBIM M XapPAKTEPHBIM [IEPCOHAKAM;

v' B BBIOOpE IIABHBIX TEPOEB - MOOPHIX M 3a0aBHBIX YYNAKOB, WHIU-
BH/IyaJIbHBIX ¥ CAMOOBITHBIX, 3aIIOMUHAIOIINXCS] CBOCH JTMYHOCTHIO, OOJIMKOM U
OCTyNKaMu. B UX moprperax, MacTepCKu OTTOYEHHBIX M 3aBEPLICHHBIX CKBO3UT
«ocobennoe nyuezaproe uenosexonoouey (K.Lleperenu). ['epou, kak mnpasuio,
4acTo U Beceno Uy TIT. OHU yMEeIOT 00HaXXUTh KOMUYIECKOE TaM, [1€ HE 0KU1Aclllb
U BCTPETHUTH: «DMO Y3HABAHUE CMEULHO20 6 CaMOll 00blOEeHHOU, NOOYAC CKYYHOU
obonouke» (H. 3opxkas, A. 3opkas 1982:32);

v\ B KOMEIMITHOM Hayaye, COCEICTBYIONIMM C TpareJuedl Wi MpOHHUEH.
Ilepexonsl ropst U pajoCTH, CMEXa U CKOPOM COCTABIIAIOT TKaHb IPOU3BEICHUIL
I Manenus u C. HapsimbeToBa,

v’ B CKBO3HOM Hjiee O HEPa3PHIBHOM CBA3H YeI0BEKa C 3eMJICH, Ha KOTOPO#
OH BBIPOC, O KOPHSIX, 0€3 KOTOPBIX HEJIb3s KUTD;

v\ B «THE3NaX MOCTOSHHO MOBTOPSIOMUXCS 00pa3zoB» (A.AXMaroBa), B
KOTOPBIX TAUTCS JMYHOCTh aBTOPA U JAYyX €ro TBOPYECTBA, B CHHOHUMHUYHOCTH
CUTYaluii, BBIOPAHHBIX JJIS XyJ0)KECTBEHHOTO MOJICIMPOBAHNUS;

v\ B HACBHINIEHHOM MOIM(POHAYECKOM 3BYKODSJIE, HA3BAHHOM KPUTHKAMH
«KOCMOTIOJINTHYECKUM BaBUJIOHOM 3BYKOB», Kyla BXOJST CTapble U HOBBIC
MEJIOAUY U NIECHU;

v\ B My3BIK&JIBHON KOHCTaHTE KAk 0COOOM “OMO3HABATENBHOM™ 3HAKe
xynoxkectBeHHoro mupa I'. lanenuu u C. HapeimGeroBa (recHst “Ha peuxe, Ha
peuke, Ha ToM Oepexouke” U Baiibe «Ha conkax MaHBDKYpUm»);

v\ 0 BKIIIOYCHHH «HEMEPEBOJAMMON WIPBI CIOB C HCIOIb30BAHHEM
MECTHBIX MJMOMATHYECKUX BBIPAKEHUI» U PYCCKUX BBIPAKECHUH, OTTEHSIOIINX
MY BBICBEUUBAIOIIUX CMBICII TPY3UHCKON/ Ka3aXxCKOH peun.

OtnenbHble cTpanuibl noBectu «I'amier u3 Cysaka» HarnoMuHaroT (par-
MEHTbI 3HAMEHHUTHIX KHHOKOMEIHI I'Py3HMHCKOTr0 KMHOpexuccepa — «He roproit!»,
«Adons» n «MumuHO». OCTaHOBUMCSI HA HUX TTOTOAPOOHEH.

Ounpm «He roproii!» I. JlaHenust BXOXUT B COTHIO Jydmux GuibMoB XX
Beka. OH BeIIen Ha kpad B 1969 romxy, mpuMepHO B TO k€ BpeMs IMPOUCXOIST
coobrtust moBectu C.HapeimberoBa. Kunopexuccep 3. JIoTaHy MeTKo Ha3Ba
¢wiem «He roproii!y «nanopamotl uenogeueckux Oywr u cyoeby» (JlotsiHy
1982:48).
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IlepBbIif TaHENTMEBCKHI KHHOTEKCT CBSI3aH C BIHM30/I0M  BIFOOJICHHOTO
Panmaka. Byayun roHomie#, oH BIIOONSETCS B COCEIKY, MHUIIET €l CTHXH, a
OHa “6 00HY NPEKPACHYI0 HOYb chHeeaem ¢ OeMOOUNUZ08AHHBIM MOPAKOM U3
cocedHne2o 2opHaykozo noceixka Auucar” (HappimbeToB1987:217). DroT snu3ox
HAIIOMHMHACT KUHOCUTYyanunto u3 kuHopwmibma [ J]anenust «He roproii!», koraa
Kkpacasuna Mepu, 1oub JleBana, BMECTO TOTO, YTOOBI OLIEHUTH OJIarOpOIHOTO U
Becenoro bemkamena [TToHTH mpenmoynTaer eMy MOJIOIOTO MOpydnka Asekca
n cberaer ¢ HUM. «Vcropuss Mepu, pasnBurasi CIOXeT, JaeT Kak ObI TPHU3BYK
cynp0e IeHTpalbHOro reposi, berwkamena [nonTu. VI HEe TOIBKO COOBITHIHO,
BIUIETASCH B Y30p €r0 dKpaHHOI Onorpaduu, HO M JTUPHUECKH, SIMOLIMOHATIBHO
(H.30pxkas, A. 3opkas 1982:21). YV C. HapeimOeToRBa B Ty HOUB, KOT/Ia cOEraeT ero
BO3ITIOOJIEHHAS, BMECTE C €ro NceBIoHnMOM Padasib HaBcerna B HEM yMHpaeT
caMOJEeSITEIbHBIN IMOJT.

Bropotii kunorekct I'. lanenus—«Mumunoy» (1977). OH BO3HHKAET B AMH30/1€,
xorja Panmak 3HaKOMHUTCsI CO CBOECH Oy/yIiei cynpyroii no oObsBICHUIO:

«Hy 51 u nozgonun. «Ane-e», - 206opum. I'onoc maxou npuamusiii. A 2o6opio,
mo oa ce, MaKou-mo, no 00vAGIEHUIO, Xomen Obl GCMPEMUMbCA, NOCMOMPEmb
Ha 6au u ceds NOKA3AMb.

- Aona?

- A ouna umo? Ona 2o6opum, dasaiime, Kynume, 20860pum, 06a ouiema
meamp onepbvl u b6anem, Ha nepauiil pso, cosopum. Ilobexcan s 6 smom meamp,
KYnun 06a 6uiema u CHO8A 360HI0, 208010, KYnul, umo menepv oeramv? OHa
2080pum, Kynume, 20860pum, OyKem 26030UK, nycnmbs 2mo 6yoen, 2080pum, muna
Hawe2o naposis u sxcoume mens eozie orocma Jocamoyna /icabaesa, svloepume
ckameliky emopyro cnpasay (Hapeimbeto 1987: 234-235).

Uwurarens JIeTKO OMo3HaeT 3nu3o ¢ Bannko Muzangapu, IaBHBIM repoeM
KHUHOKapTUHBI « MUMUHOY, Kora oH ket Jlapucy MBanoBHy y Bxoaa B bonboit
teatp. ['epouns E.IlpokioBoil — cTioapiecca He SBISETCS K repolo, B TO BpeMs
kak reporo C. HapeimOeToBa ynaercsi AOKAAaThCsl BCTPEYH MU Jake JTOOUTHCA
B3aMMHOCTH.

Pannak KypnaiiGepreHoB, HapbIMOeTOBCKUM I'amieT, sBISETCS KBUHTEC-
ceHiueil kuHorepoes I'.Jlanenus. B kadecTBe mnapajuieneil MOXKHO Ha3BaTh
Bermxamena, Mumuno u Adonro. Kak u nanenueBckuii benxamen, Pammak
siBsieTcst GruitocooM U TYISKOH, OeccepeOpSHHUKOM U pBIapeM, HE yMeeT
KUTh 110 OyAHHYHOMY W YHBUIOMY pacropsiiky. B To »xe Bpems, KuU3Hb
HapBIMOETOBCKOTO I'eposl TaK e IycTa, Kak W kn3Hb AdoHH. B ero romose Tax
e He 3aJIepKUBAIOTCS KaKhe-HUOYIb Cephe3HBIe MBICIH O JKU3HH, Ha KaXIIbIi
cllydail y HHUX TOTOB HaOOp CJIOB, OCTPOT W “KpbUIAThIX BbIpakeHuii”. Bce
HETIPUATHOCTH OHHM TMEPEKHUBAIOT JIETKO M 0e33a00THO, HO B KOHIE OEryT OT
TOPOJICKOH )KU3HH B CBOIO UIMJUIMIECKYIO IEPEBHIO, B KOTOPYIO MOKHO COEKaTh
B TIOMCKaX CaMoro ceOs U OT )KU3HH.
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Mpmoro poactBenHoro y Parmaka u c MumuHo. Y [lanenus mpoBUHITMATEHBII
JIETYMK MEUTAET O Kapbepe M CTOJIMYHOM pa3Maxe. Pammak medraer o ropoackoit
)KU3HH B AnmMa-Ate W “oueHb Topoxackoi skeHmmue”. Ho, BKycwB BeTpa
CTPAHCTBHH, Tepor MPEOUIEBAIOT MEPKAHTHIbHBIE M3MEPEHUS YEIIOBEYECKOM
BBICOTBI Kaphepou, pyOsieM, BEIIHBIM OJIarornojaydreM M BO3BpAIIAlOTCS K cede
Ha POIUHY.

B 1991 romy, yepe3s nsith set nocie ee Hanucanus, C. HappiMOeToB CHslT
¢wieMm o noBectr “Tamiier n3 Cy3aka” U pelin ee B KaHpe TPAruKOMEIHH.
Cuenapuii ¢unpma Hanmucanu A. BopomsHckuii 1 J.Ypa3baes. B ogHOM u3
nnTepBbio C.HapeimOeTor HazBan «"amiiera n3 Cy3aka» GHUIBMOM O IOTEPSIHHOM
nokoseHnd. O0pa3 IIABHOTO Iepost BOIUIOTHIIN Ha SKPaHe ISTh aKTEPOB, KaXKIbIi
13 KOTOPBIX CHITPaJl IECATUICTHUH OTPE30K )KU3HH [TTaBHOTO repost (0T MIIaeHIa
1o 3pesioro Panmaka B ucnionnennn Coberodeka XKymaspiioa). HapeimOeToBCKOTO
repost knHoBe [. AOnKkeeBa Ha3Baja «repoeM HOBOTO (hOJIBKIIOpay, «HACaTbHBIM
MEIIIYMOM).

®dunHan GurbMa OTKPHIT JUTs TI0O0TO TPOYTEHHS], KOTia Pammak-napaioTuct
JIETUT HA CaMOJIETe W TIPBITaeT OTTyAa B IIyCTOTY HEOOBSATHBIX IMPOCTOPOB
o KpUKH: «He 3a6y0b depnymu xonvyo!l..». Panmak He J0JeTaer, 0CTaBasCh
OosTaThCsi MEXKy HEOOM M 3emJieid. B aBTOpCKO TPaKTOBKE 3TO BBINISIUT TaK:
«A cam 00 KoHYa He NOHsL: Xopoutuil uiu nioxou Mot 2epoil. Kozoa s «omotioy»
om Kapmumvl, oucmanyupylocb, moeoa ckadxcy. Ho enasmnoe, mne xomenoc,
Ko20a CHUMAJ, Ymobbl Pannax noayuuncs Jeusblm, MHO2OMEPHbIM, 00bEMHBIM
(Hapsimoeror 2009: 23).

HapeimberoBckuii I'amiier u3 Cy3aka - 3T0 repoil 6e3repoifHOro BpeMeHH
9TOXH 3acTOs. 32 €ro CyAb00H MPOTIISABIBAET OOIUK LEIOTO TTOKOJICHHUS, KOTOPOe
MEUEeTCsI 110 )KU3HH, CTAIKUBASCH C HEJOBOIUIOMEHHOCTBIO M HEBOINIOTHMOCTBIO
IOHOMIECKUX HJIEAJTI0B IIPU HX CONMPUKOCHOBEHHH C CYPOBOH PEaIbHOCTEIO.

I lanenust B OXHOM M3 CBOMX HMHTEPBBIO TaK OTO3BAJCS O TBOPUYECTBE
cBoero yueHuka: “Camwibandvr Hapvimbemos, 0Oe3yciosHo, mananmiue u
svicokonpogheccuonanen, Ho O MEHs. 8adICHOe, YMo MAIAHm e20 21y00Ko de-
noseuen. On a10bum ceoux 2epoes, cocmpaodem um, BMecne ¢ HuMu nepexlcusaent
ux opamy ” (Janemust 2003: 2).
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Possibility of the Dialogue in Contemporary French Drama:
Phenomenon of B.-M. Koltes in the Context of the
Poétes Maudits Tradition

Bernard-Marie Koltes took an exceptional place in the national dramatic
tradition by setting a new system of philosophical and aesthetic guidelines. His
openness to the world, good knowledge of the European literature and original
style set up new horizons of the drama. The confrontation of the white and black
people’s worlds became the major problem in Combat du négre et de chien and
Retour au dessert. The subject of the play Dans la solitude des champs de cot-
ton is the deal between the drug dealer and his client, but it speaks also about the
diplomacy on the metaphysical level.

Key words: mondialisation, francophonie, poétes maudits, cutting
dialogue.

A.N. PABOTATA
Yxpauna, Kue
Kuesckutl nayuoHanbHblil TUHSBUCTIUYECKULL YHUGEPCUMEm

O BO3MOKHOCTH HAJIOTa B HOBelIeill 1pamMe: (peHOMEH
B.-M. KosibTeca B KOHTEKCTe (PPAHIY3CKOMH TPAAULINU
CIPOKJISITHIX OITOBY»

OtBeyast Ha BOIIPOC O TOM, YTO TaKoe IIOOANW3aIys, TIABHBIH PEAaKTOp
L{enTpa m106aIM3aHOHHBIX HCCIIeN0BaHMiT ipu MenbckoM yruBepcutere Hasn
Yanga (Nayan Chanda) 3amedaer, 4to «mio0anu3anus» — 9TO HOBBIH TEpMUH,
BO3HUKIINI AJ1s1 0003HAYEHHS TIPOIIecca, KOTOPBIA HavaJICs y)Ke MHOTO JIET TOMY
Hazaja. B3anMHas skoHOMHYEcKas U colMalibHAasi HHTErpalus He IpeKpariaiach
Ha MPOTSHKEHWU BCEH MCTOPHHU YEIIOBEUECTBA, HO 0OCOOCHHO MHTEHCHBHOW OHa
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crana B nocnenanue aecstuietus (Chanda 2002). TepmuH «rioGann3arusdy
(globalisation) 0Oomnee pacnpoCTpaHeH B aMEPHUKAHCKHX HCCIICIOBAHUSIX,
(bpaHIy3CKHe JKe yueHbIE Yalle yrnoTpeOIsitoT CI0BO «MOHIHamu3anus» (mondi-
alisation). [ltoGanu3arusi, To €CTh MOHAMAIN3AIIUS, COIPOBOKIACTCS CO3IaHHEM
JOMUHUPYIOIIeH HaIMoOHaIbHOW Mozenu. Ee pacmpocTpaneHne BO MHOTOM
OIIpe/IeNIsieTCs I3BIKOBOH TTOJMTUKON TocyapcTBa. B KOHTEKCTe aHIIOSN3BIYHBIX
HCCIIEOBaHUH 3a4acTyIO H3y4aeTcs BOIIPOC 00 aMepUKaHU3aLUs COBPEMEHHOTO
mupa. COOTBETCTBEHHO, KOTAA pPEYb 3aXOAUT O MOHAWAIU3ALMUH, CIEIyeT
3aIyMaTbCsl Hal PONbI0 U (GYHKUUSAMH (DPaHITy3CKOTO SI3bIKA B CTAHOBIICHUH
HAESHTUYHOCTH ero HocuTened. Ha coBpeMeHHOM dTare pa3BuTre HpaHIry3cKoro
SI3bIKA TECHO CBSI3aHO ¢ (peHOMEHOM (hpaHKO(DOHHUH.

DTOT TepMHH 00pel HECKOJIBKO 3Ha4YeHUi. HensMeHHO#M 0CHOBO# KaKI0ro
13 HUX OCTaeTCsl MMEHHO s13bIK. DpaHIMs 4acTo UCIIOIb30BajIa €ro Kak MOITHOE
CPEeICTBO JJIsI KOMIICHCAIIMH YEIOBEYECKMX M MaTepUaNbHBIX PECYypCcOB BO
BpeMsl OTCTaWBaHUS COOCTBEHHBIX MHTEPECOB Ha MHpPOBOI apeHe. Brepsbie
cioBo «ppankodon» ymnorpedbun Onesum Pekito (Onésime Reclus) B cBoem
WCCIIEIOBAaHUM; TaK OH O0O3HAYMJI BBIXOALECB W3 HeMarepHkoBoil ®paHimwy,
cBOOOMIHO TOBOpANIMX Ha (paHiy3ckoM s3bike. C cepeaunbl XX B. TEPMUH
«(ppankodoHus» BOIIET B MIUPOKOe yrnoTpedienne. OH ObLT UCIIOIB30BaH Kak
o01ee Ha3BaHMe IS Psija MHCTHTYLMH MUPOBOTO MaclITada, 9bs NeSITeIbHOCTD
HarpaBJieHa Ha PETPAHCILIINIO SKOHOMHIECKUX U TEONOIUTHIECKUX HHTEPECOB
@pannuu. CymecTByeT TakKe TPETHH acIleKT, KOTOPHIH HeceT B cebe CIOBO
«(hpaHkoGoHUAY, — 3TO GpPaHKOPOHUS JIUTEpATypHAsL.

@deHOMEH JmMTEpaTypHOil (PpaHKOGOHMH TECHO CBS3aH C HCTOPHEH
@paHiyu. 37ech HAXOAAT OTPAKEHHE KYJIBTYpPHbIE KOHTaKkThl ¢ benbruei,
IBeiinapueit, Pymbinued, Kananoil. OTnenbHbBIM CEIMEHTOM BBIIEISETCS
KOPIYC XYJAOKECTBEHHBIX TEKCTOB, HAMMCAHHBIX a(pHKaHCKUMH aBTOpamu. B
aKaJeMHUYECKUX Kpyrax o JIMTEPaTypHOil GppaHKO(POHHU 3arOBOPHUIIH, B TIEPBYIO
odepesib, Kak 00 aCCUMUIIIIMU (PPAHITY3CKUX TEXHUK XyI0KECTBEHHOTO MHChMa
B MPOU3BEICHUIX (PAHKOS3BIYHBIX MPEICTABUTENEH APYTUX HAIMOHAIBLHOCTEH
U KYJBTYP.

CnexncTBueM paszielieHus: aBTOPOB Ha mucareneii-ppaHily30B u mucareneii-
¢bpankooHOB cTaN0 ycHIeHHE MO3UIMH (paHIy3CKOH JUTEpaTypsl B
CTaTyce YHHBEPCAIBHOW MOJIEIH JIMTEPATyphl M BHITCCHEHHE (DPAHKOSI3BIYHON
JIUTEpaTypbl, BOHUKIIEH 3a penenaMu MatepukoBoit @pannum, Ha nepudepuio
nuTepatypHoro npouecca. Becnoii 2006 1. B razere «Jle Monm» BbIIIIa CTaThst
Anena Mananky (Alain Malanckou) «®pankodonun — na... I'erro — HeT», B
KOTOPOH aBTOP MPHU3BIBAET OTKA3aTHCSI OT BBILICYTIOMSHYTOTO pa3/esICHNs, BEb,
II0 €T0 CJIOBAM, CETOJHS «Mbl He NPOUCXOOUM U3 MOIL UL UHOLU CMPAHDBL, C MO0
U Opy2020 KOHMUHEHMA, HO SAGIAEMCA HOCUMENAMU ONPEOeeHHO20 S3bIKAY
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(Malanckou 2006). JlanHas myOiuKaiys BbI3Baja OKHUBJICHHYIO JUCKYCCHIO B
JUTEPaTypHBIX Kpyrax. U yske BCKope cTaThst Oblia epen3aaHa BMeCTe ¢ IpyTHMHU
3Ccce, MOCBSIICHHBIMU SIBJICHUIO JIMTEPATypHOH (paHKOPOHUH B COOpHHKE
«O nureparype-mupe» (Pour une littérature-monde, 2007). Takum oOpa3zom, B
KPUTHYECKHH JUCKYpC BOLUIO TOHATHE IMTEPATYPhI-MHPay, HApaBIeHHOE
Ha CHITHE NPOTHBOIIOCTABICHMS IeHTpa W mnepudepun. Oxazanocs Oomee
Lenecoo0pasHbIM  paccMaTpUBaTh COBPEMEHHYIO (PaHIYy3CKYIO JIHTEparypy
HEe KaK 3aMKHYTBIH, OTPaHUYCHHBIH, B TOM YHCIIE, ¥ TEPPHTOPUAIBHO, KOH-
CTPYKT, a KaK OTKPBITOE I0JIe, KaK COBOKYITHOCTb MHOXKECTBA (hPaHILy3CKUX
nureparyp. Cregyer OTMETHTb, YTO MapajlIeIbHO B aMEPHKAHCKOH JuTepaTrype
c(OPMHUPOBAIUCH CXOXHE TCHICHIMH. [OBOPS O TPEMOaBaHUM HHUTCPHICKON
JIUTEpaTypbl BMECTE C OPUTAHCKOW aHDIMiCKO# muteparypoit, H.A. Beicorkas
OTMEYAET, UTO «CACOVIOUULl MOMEHM 3AUUIMbl 2YMAHUMAapHoU cghepbl Q0NdiceH
3AKTIOYAMBCS 8 NPE0OONeHUU UCKYCCMBEHHbIX paszdenenutl [...] Beow cetiuac
NpoUCXo0Um npoyecc Mmax Ha3vl8aemMo20 «Nepenueanus KyIbmypHbIX UMNYIbCO8»
6 si3vikax u aumepamypax» (Bucorpka 2014).

BTOpbIM Ba)XKHBIM MOMEHTOM DPa3BUTHSI JUCKYCCHH O (paHIly3CKOH JH-
TepaTrype B KOHTEKCTE IIOOAIM3alMOHHBIX TPOIECCOB CTAIHM YacThle YIPEKH
B aJpec HAIMOHAIBbHOW ()PaHI[Yy3CKOW JHUTEpaTypbl BTOPOM MoJOBHHBI XX B.
Ee 0o0BHHSUIN B «KIMHUYECKON CMEPTH» HappaTHBA U MEPCOHAXkKa, B «yLYLIbE»
ot upe3mMepHoro (opmanuzma u Haamennoctu (Wilfert-Portal 2008). Takum
00pa3oM, ¢ OIHOW CTOPOHBI, OCIA0MIACh MO3ULNS HALIMOHAIBHOMN JIUTEpaTyphl
Kak IEeHTpa, BOKPYT KOTOPOTO BpaIlaeTcs KyJIbTYpHas KH3Hb (HpaHKO(OHOB, C
JPYTOil CTOPOHEI, Bce TpoMue Ha (pPaHITy3CKOM SI3bIKE O ceOe CTanu 3asBISTh
MUCATe HHOTO HAIIMOHAILHOTO POUCXOXKIeHHUS. VITak, CHITHE pa3rpaHdeHUs!
Mexay (paHIy3cKUMH ¥ (paHKOQOHHBIMH aBTOPAMH OKa3aJOCh OIMHAKOBO
3HAQYMMBIM JUIsl TIpeNicTaBuTeNeil o0enx cropoH. OIHAKO, HACKOIBKO IOTOBA K
sToMy cama Ppannus?

SIpKUM TIpUMEPOM  371eCh MOXKET MOCITYKHTh (DPaHIly3CKHH ApaMarypr
Bepuap-Mapu Kombrec. OcoOble OTHOILICHHS CIIOXHIIMCH Y aBTOpa C JIMTEepa-
TYpHO#H Tpaauiueil ero crpaHbel. Jpamarypr coeauHui B ceOe He3aypsaHbIH
ITUCATENbCKUH TANAHT ¢ PE3KUM OTKAa30M OT YCTOSIBIIMXCS COLMAIBHBIX HOPM U
npeayoexaeHuid. Aprop Ouorpadun npamarypra b. CanuHo CBUIETEIBCTBYET O
6orarom onbiTe Konbreca-nyremecrsennnka (crpansl Adpuku, CIIA, Kanana,
CCCP). Ero oTKphITOCTh MHpY, ITyOOKOE 3HAHHE KIIACCHKOB (DpaHIly3CcKOH u
€BPOIIECHCKON JUTepaTypbl, OPUTHHAIBHBINA ABTOPCKUI CTHIb 3a/Jajil HOBBIE
TOPU30HTHI HOBEHIEH (paHIly3CKOM JpaMaTyprud, O 4YeM CBHJCTEIBCTBYET
IIPUCTAIbHOE BHHMAHHE K €ro IbecaM TaKHX aBTOPHUTETHBIX HCCIEAOBaTeNeH,
kak I1. [TaBu, XK.-I1. Penraep, XK.-I1. Cappazak, A. KO6epcdemnb.

Boxpyr ¢urypsl TalaHTIMBOTO, HO 3arafloyHOTO M HE 0 KOHIIA MOHSTOTO
COBPEMEHHHMKAMH Jpamarypra, o0pa3oBajicsi MEIUHHBIA MU} O COBPEMEHHOM
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«mpoxmstom moatey». Cmepts ot CIIM/la B MomomoM Bo3pacTe, JOATHE TTOUCKH
ce0s B ipamMaTypriy U CTPEMHUTEIBHBINA TBOPUYCCKHUI B3JICT IIEPE]] CAMOi CMEPThIO
CIIOCOOCTBOBAIM BOSHUKHOBEHHUIO CKaHIAJIBHOTO opeoia. [IperoxkeHHbIN emte
B XIX B. ITonem BepieHoM MU} O «IPOKISTOM IMO3TE» ObUT OJIATOCKIOHHO
BOCIIPHHST 3aMafHON IJIUTEPaTypHOH TpaguIMeld, ero BpPEMEHHBIE paMKH
PaCIIMPUIINCE OT CPEIHEBEKOBBSI IO COBPEMEHHOCTH, BCKOPE K «IIPOKIATHIM
03TamM» TIPUCOCANHIIIUCH TAKXKE IIPOKIIATHIC XynoxHUKM» (Brissette 2008).

[Mucatenb, HA3BaHHBIN CIIPOKIISATHIMY», IPENICTABISET AIBTEPHATHBY O(HUIIN-
QIPHON KynbType. BO3HMKHOBEHHME KOHIENTa «IPOKISATHSD) OBbLIO BHI3BAHO
YCHJIGHUEM HepapXu¥l Cpeld MUcaresel, eHTpaau3aueil TuTepaTypHoil Ku3-
HU B [lapwke, pa3BUTHEM HMHCTUTYTOB, aKTUBHO (OPMHPYIOIIMX OIEHOYHBIE
CY)KIEHHS O HOBOM JIUTEPAaTypHOM TIPOU3BEICHUM, HAIPHMeEp, aKaIeMui,
CaJIOHOB, TNEPHOIMYECKUX W3laHHWH. BakHBIM KOMITOHEHTOM Muda sSBIIETCS
ckaHnanpHasi Ouorpadus. [TpoTuBopeurBbIe 3MU30/bI OMOrpaduK MPUBICKAIOT
JIOTIOJIHUTENIPHOE BHUMaHHUe K nucarento. B yactHocTn, Muxann SMmnonbckuii
OOBSICHSIET, UTO «XVOOJMCHUK, CMPEMAWUICA COXPAHUMb HE3A8UCUMOCMb OM
PBIHOUHBIX YeHHOCMel, HauuHaem mpagecmuposams ceos nod HE-uenosexa [...]
E20 6yporcyasnulii 06pa3z srcusnu nodsmomy HayuHaem ooblepbl8amvcs maxice Kax
mpaeecmus, 3a KOMopoUl CKPblBAEMCcs He3AUHMEPeCco8aHHbIl, OMPeUeHHbI Om
peanvrocmu uenosex» (Simmomnbckuii 2012: 42). B 0ocHOBE MPOTHBOMOCTABICHHS
nucarenei-ppanily30B u nucaresnei-ppaHkoOHOB, KaK U B BIJICICHUN BHYTPH
camMoil (paHIy3CKOW HAIlMOHAJIBHOM TPAJWIMK KIIACCA IIPOKISATHIX MO3TOBY»
JISKUT KOHLETIT JISTHTUMHOTO HAIIMOHAJIBHOTO THCATEIS.

TsopuectBo b.-M. Konpreca moka3piBaeT, HACKOIBKO OTHOCHTEIHHON CTa-
HOBUTCS JIUTEpaTypHasl JIETUTHMHOCTb B COBPEMEHHBIX YCIOBHAX. [lOMBITKH
OTHECTH JpamaTypra K KJIacCy «IPOKJATBIX IIOJTOB» TEPIAT IOpPaKeHUe,
MTOCKOJIbKY OHHM a0COJIFOTHO MPOTHBOpEYAT MO3MIMU aBTOpa, KOTOPBIH BCEMH
BO3MOXKHBIMHM  CIIOCOOAaMM CTPEMMJICSI OTOHTH OT JIOOBIX pa3rpaHUuCHUil,
HaBSI3aHHBIX O(UIHATIBLHBIM JJUCKYPCOM.

Bonpoc 3THMYECKMX MEHBIIMHCTB, AMUIPAHTOB, HEJIErajoB CTaHOBHTCS
OJIHMM U3 KIJIIOYEBBIX BOIPOCOB Mpolecca riodanu3anud. MoXHO M Ha3BaTh
B.-M. Konbreca aBTopoM Tearpa, aJpecOBAaHHOTO TOW YacTH YeJIOBEYECTBa,
KOTOpast ciocoOHa yCIIpIaTh 3T0 MEHbIIMHCTBO? Kak oTMedaeT uccienoBareb
tBOopuectBa b.-M. Konbreca ApHo Mausartu (Arnaud Maisatti), eciu
JpamMarypr ¥ Kacajcs 3TOH TeMbl, TO JieJlall 3TO He JJIsl TOTO, YTOObI TOBOPHUTH
OT MMEHH TeX, KTO OKa3ajics B MeHbHMHCTBEe. OH JAenal 3TO MOTOMY, YTO
YyBCTBOBAJI, HACKOJIBKO CTPEMHUTEIBHO MAaprHHANBHBIE 30HBI MPEBPAIAOTCS
B IIEHTP, HACKOJIBKO OTHOCHUTEIBHBIMH SBISIOTCS JIIOOBIe TpaHuIbl (Maisatti
2012). ns b.-M. Kombreca TeMHast KoXKa MepCOHaka HE SIBISIETCSI MapKepOM
MapruHajJbHOCTH. [IpHCYTCTBHE TEMHOKOXKETO Teposi HYXKHO ISl TOTO, YTOOBI
HaJISIUTh TeaTp COAEPKAHUEM U 3a/1aTh €My HOBYIO IEPCIICKTHBY.
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B orcramBaHuM 4YeNOBEYECKHX OTHOLIEHWH BHE PACOBBIX M KIJIACCOBBIX
pasrpaHUYEeHU MoNeM O0sl CTAHOBHUTCS SI3BIK. MOTHB O0XKECTOYEHHOIO MpO-
THUBOCTOSIHUSI MHpPa CBETJIO- M TEMHOKOXKHX JIIONCH CTal OCHOBHBIM B IIbECax
«burtsa Herpa ¢ cobakamn» u «Bo3BpalleHne B MycThiHIO». B mbece «B omu-
HOuecTBe XJOMKOBBIX Tojei» b.-M. Konbrec mbiTaeTcss B3MISSHYTH Ha CYyTh
KoH(HKTa yepe3 MeTadopy «I0roBopa». Temaruka Mbechl KOJIEOIETCS MEX-
oy nByms nomtocaMu. C OHOW CTOPOHBI, B HEH MPOUYMTHIBAETCS HAMEK Ha He-
3aKOHHYIO CAEJKY MEXAY HapKOAWIEPOM U €r0 KIMEHTOM, C JIPYroil CTOpOHHI,
pedb HIET O AUMIIOMAaTHH MeTapHU3NIeCKOro IIaHa, 0 BOBMOKHOCTH JJHaIora Kak
TaKOBOTO.

Uccnenorarens tearpa b.-M. Konbreca Kpucrod buman (Christophe Bi-
dent) HasbBaeT mbecy «B ogMHOYECTBE XJIONMKOBBIX IMOJEH» ITHYECKUM AH-
anorom (Bident 2014). B HeM NMpUHUMAIOT ydacTHE TOJBKO JIBa MEPCOHAXA —
Hunep u Knuent. B Tekcre apamarypr mpsiMo He yKa3blBaeT Ha dTHHUECKYIO
MIPUHAICSKHOCTh CBOMX NEPCOHAXKEH, KaK OH 9TO JENAeT, B YaCTHOCTH, B «buTBe
Herpa ¢ cobakaMmu», OfHaKO, O4eBHIHO, 4To Jnnep u KiueHT npuHammexar K
COBEPILCHHO Pa3HbIM MHUPaM, &, BO3MOXKHO, U Pa3rOBApUBAIOT HA PA3HBIX S3bIKAX.
XoTs1 0062 OHU TOBOPSAT MO-(PaHITy3CKHU, TSI KKIOTO U3 HUX Pedb APYToro dykKaa
1 HeTOHATHA. B mbece 0omblie HAMEKOB, YeM MPSIMBIX OLIEHOK H300payKEHHOTO B
Hel cOOBITHS — CITy4aiiHOW BCTPEUH JIBYX HE3HAKOMBIX JIFO/ICH.

OpHuM U3 KITIOYEBBIX MPU3HAKOB Apamarndeckoro tekcra b.-M. Komsreca
SIBIISICTCS €0 IMTepaTypHocTh. Harmprumep, oTkaspiBasich OT peuioxeHus nnepa,
Knuent roBoput emy: «/ ymero eogopumsv nem, MHe 0adice Hpagumcs 20860pUmb
Hem, 51 MO2y 3ACbINAMb 84C CEOUMU «HEM», NOKA3ANb 8aM 6Ce CYWecmayiouue
CnOCobbL 2060pUMDb HEM, KOMOPble HAUUHAIOMCA C meX dice Cl08, Ymo U 8ce
603MOICHBIE CHOCODLL 2080PUMb Od, KAK KOKEMKi, KOMOpble nepemepsiom ece
O1y30uKU U MY DenvKu, umobvl 6 KOHYE KOHYOB He 835Mb Hi OOHUX, A YO0B80IbCIEUE,
KOmopoe onu NOIYHAiom Om npuUMepKU, Ha Camom 0ene A6IAemcs y0060IbCMEuem
om mozo, umoowi 206opums nemy» (Koltés 2007: 27)'. [IpuBenenHas Bbimie Gppasza
HMeeT CTPOTYI0 CHHTaKCHUYECKYIO CTPYKTypy. IlepBast ee wacTb — 3T0 snudopa,
putopudeckas Gpurypa, KOTopasi BO3HHKAET B pe3y/bTaTe MOBTOPEHHMS CJIOBA B
KOHLIE OT/ENbHBIX YacTel CI0KHOrO IpeanokeHus. biaaronaps atomy npuemy
MOHOJIOTMYECKOE BbICKa3biBaHUE KiMeHTa mproOpeTaeT OnpeeleHHbI pUTM,
KOTOPBIH B TIOJIHOW Mepe MPOSBIISETCS BO BpEMsl YCTHOM JIeKJIaMalliy Ha CLIEHE.
Takoe MOBTOpPEHHUE, YCUIMBAET aKLEHT Ha CJIOBOCOYETAHUU «TOBOPUTH HET», U
rojuepkuBaeT Henosepue K Jluiepy. Bo Bropoli wactu mpouecc coBeplieHHs
ITOKYIIKH CPaBHUBAETCS C KOKETJIMBBIM MOBEACHUEM JIETKOMBICIEHHBIX MOJIHHUII.
Takoe cpaBHEHHE B OIPEIEICHHON CTENICHN CHUMAET HAIPSDKEHUE TIEPBOM 4acTH
(bpasbl.

Ha mpoTspkeHHH BCero pasroBopa NMEpCOHAKH MPEINPHHUMAIOT IOMBITKH
3aKIFOYNTH TAHHYTO CIIETIKY, OTHAKO JJake B prHaIIE 3pUTEIb He Y3HAET, YTO UMEHHO
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npemaraet Junep KireHty, n oT vero ToT oTkasbiBaercs. Jluiep oObscHsET
Knunenry, uto «ucmunnas sgcecmokocmsb 5moui cymepeyHol nopul, 8 KOMopoul Mol
€ 8aAMIU OKA3ANUCD, 3AKTIOUACHICS HE 8 MOM, YO OOUH YEL0BEK MOJICem PAHUMb,
UCKaneuumy Uau 3amMy4ums opy2020, 0mopeams emy KOHEeUHOCU WU 207108, UTU
npocmo 3acmasums €20 3aniaKkamv, UCMUHHASA U HEBLIHOCUMAS JHCECTOKOCTb
— MO JHCECTNOKOCMb UEL08EeKA U JHCUBOTMHO20, KOMOpble 0enaiom 0pye02o
uenoeeKa UnU JHCUBOMHOE He3ABEPULEHHBIM, KOMOPble OCMAHABIUBAION €20 20e-
MO HA NOANYMU, CLOBHO MHO20MOYUEe 6 cepeoune NPednodlceHue, JHeeCnoKoCmb
uenoeeKa UiU JHCUBOMHO20, KOMOpble OMEOPAYUBAIOMCS O OPY2020 Uelo8eKd
U JICUBOMHORO0, 632TIAHYE MAK, YMO MOM NPEespaAujaemcs 6 00beKm J10ACHO20
63271404, JIOJHCHO2O CYHCOCHUS, CIOBHO MOILKO 4O HAYAMmMoe NUCbMO, KOmopoe
Oyoem CKOMKaHo cpasy nocie mozo, kaxk Ha Hem nocmasunu oamyy (Koltes 2007:
31)%. CuHTaKCHUECKast CTPYKTypa TOH (hpas3sl COCTOUT M3 IBYX CHMMETPUYHBIX
yacTeil — aHTUTE3bl M Te3uca, W 3aBepllaeTcs CpaBHEHHEM. VIMEHHO B3MIAx
OKAa3bIBAC€TCA B JTOM CUTyalluH MNPEINOCHUIKON BCTPEYM OAHOTO YeIOBeKa C
npyrum. OgHako B mbece «B omMHOYECTBE XIIOMKOBBIX IOJIEH» 3Ta BCTpeda
oOpeueHa ocTaThCst Oe3pe3ynbTaTHOM.

[lepcoHaxu HaxomATcs B OAHOM CIIEHMYECKOM IPOCTPAHCTBE, HO IIPU-
HaJUTIeXaT K KapAWHAJIBHO pasHeIM MupaM. KimeHnt o6bscHsier Junepy, 4ro B TO
BpeMsi, KaK OJJFH U3 HUX YOSKIEH, YTO JKHUBET B MHPE, KOTOPBIH pyKa IIPOBHICHUS
VICPIKUBACT HAa OCTpUE pora Oblka, oOecrednBasi TakKUM 00pa3oM pPaBHOBECHE
1 TapMOHHIO, APYTOM YOeXIEH, YTO MUD JEPKUTCS Ha CIHHHAX TPEX KUTOB, U
OT KanmpU3HOTO JBW)KEHHSI OIHOTO M3 HUX B JIIOOOH MOMEHT BCE MOXET IOWUTH
Hanepekocsik. b.-M. Konbsrec oOpariaercs k 1ByM metadopamM MUPOYCTPOUCTBA
IUTSL TOTO, YTOOBI OAYEPKHYTh HEMPEOIONINMOe pa3iinune Mexay Kimentom u
JlunepoM U IpoJEeMOHCTPUPOBATh, YTO, AaXKE CMOTPS HA OIHM U T€ K€ BEIIH,
OHH BHIAT X ITO-pazHoMy. KimeHT nemaet BEIBOI: «Hauwiu Mupbl HeOOUHAKOBYL,
a HAWa YysucooCmb CMEWUBACMCs ¢ Hawell NPUPoOoll, KAK 6UHOZPAO 8 GUHE
(Koltes 2007: 46)°.

B GosnpmuacTBe mbhec b.-M. Konbreca mpeo0nafaroT CIEHbI, B KOTOPBIX
3a/IeliCTBOBAHO TOJIBKO JIBA IEPCOHAXKA, COOTBETCTBEHHO, AMAJIOI OKa3bIBACTCA
B HUX BeIyLIUM >XaHPOM JpaMarndeckoil peun. B npame «B ongunHouectse
XJIOTIKOBBIX ITOJIEI» 3Ta (hopMa OpraHu3aluy CLICHUYECKOTO ISHCTBUS CTAHOBUTCS
aOcomoTHOM. Bpems pasButust gelictBusl JuHeilHOe: ciyuaiiHas BcTpeda —
MHOTOUYHMCIICHHbIE TONBITKK Jluiepa 3aBs3arh nuaynior W nombiTku KimeHra
YKJIOHUTBCSI OT pa3roBOpa — HEOXKHMJAHHBIA (pUHAJ, KOTOPBIA MPOUCXOIUT 32
MTHOBEHHE 10 IPUMEHEHUs opyxkusi. UTo KacaeTcst 00LIel CTPYKTYpPbI ITbECHI, TO
B Hayaje ¥ B OCHOBHOH "actu auanor unepa u Kinenra coCTOUT U3 JUIMHHBIX
MOHOJIOTMYECKHH BRICKa3bIBAaHUH. Pedb 11eT 00 0c000M THIIE )KaHpa COBPEMEHHOM
JpaMaTH4ecKoi peun — MOHTaxkHOM auanore. OH sBJIseTCs KOCBEHHOH GopMoit
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obmienust. Xorst Knnent u J{uep okas3bIBarOTCS JIMIOM K JIMIY Ha MyCTBIHHON
yJH1LIE, 00LIeHNnE MEX/1y HUMH He IIPOUCXO/IUT HalpsIMY10. B cBOMX peruiikax oHu
Yalie Aal0T OTCTPaHEHHbIH KOMMEHTapUi, YEM HETOCPEACTBEHHO PEarupyloT Ha
TIPeNbIIyIINH MOHOJIOT coOeceTHrKa. Ha mpoTskeHnn BCero Tuanora nepcoHaku
HEOJHOKPAaTHO BO3BpAILlAIOTCA K OTIENbHBIM (pazaM M3 CBOMX COOCTBEHHBIX
PEIUIMK WM U3 PEIUIMK COOeCeIHMKA, TAKUM 00pa3oM, BO3ZHHKAET HEYTO BPOJE
sxa. Harmpumep, ecm B Hagane quanora KimmeHT yrpoxkaet, 4To CMOXKET 0TKa3aTh
Jlunepy BceMu M3BECTHBIMHU €My CIIOCO0aMH, TO B KOHIIE ITbECHI OH TOBOPUT: A
3aCcmagnio 8ac Ycavlulams 6ce GUObl NPU3bI6A HA NOMOUb, NOCKOALKY 6Ce OHU
mue xopouto ussecmuwvty (Koltés 2007: 55)*. TlepekpecTHBIE PEIUTHKH CO3IAI0T
JIOTIOJTHUTENIbHBIN IIJIaH JUAJI0ra, 0csadisis OJJHO3HAYHOCTh TPOM3HECEHHOTO U
OTKpbIBasi IyTU Pa3/IM4YHbIM BapHAHTaM MHTEPIPETALU OTHOCUTEIBHO CaMOro
npenMera pasroBopa. B ¢uHaie MOHOJIOTH CTaHOBATCS BCE KOpOYE, U B KOHIIE
KOHIIOB CBOJSTCSI K CTUXOMUTHH, MHTEHCUBHOMY OOMEHY KOPOTKUMHU (pa3amu,
KOTOpBIil 3aBepimaercst BompocoM: «Tax kaxoe opyoicue?» (Koltes 2007: 61)°.
Takum 00pa3zom, GuHAT IbECHI JEKUT HA TPAHU CIIOBECHOM U HENOCPEICTBEHHO
BOOPYKEHHOW JydJH, KOTOPYIO TPOPOYUT (PHHATIbHAS (paza MbeChl B MOMEHT,
Korga JJUMHUT BCp6aHLHbIX CpEACTB UCUCPIIaH.

Wraxk, ¢ppaHiry3ckas IuTepaTypHas TpaJuIys BO MHOTOM HCIIBITANa BIMSIHAE
SKOHOMHYECKHX M KYJIBTYpPHBIX DIOOAIN3alMOHHBIX MponeccoB. OnHUM U3
KJIFOUEBBIX BOINPOCOB, KOTOpPHIE IMOCTaBHJIA Iepel Hel MOHJMAN3alus, cTaja
TpaHCHOpMaIHs TOHATHS HAIIHOHAIEHOTO KaHOHA. C OJIHOW CTOPOHBI, YCUIICHUE
(panko(oHNHU KaK criocoda MHCTUTYIIMOHAIBHOTO PEryJIUpPOBaHUs, B TOM YHC-
JIe, ¥ KYJIBTYpHOTO pa3BUTUS PpaHIMU CONPOBOXKIAETCS MHOTOYHUCICHHBIMHU
MpU3bIBAMU K CIUSHHIO (paHIly3ckod M (paHkopOHHOH JuTepaTyphl B Iie-
JIOCTHBIM TIPOEKT JIUTEPATyphl-MUpPA, HANUCAHHON Ha ()PaHIy3CKOM S3bIKE.
B 10 xe Bpems, BHYyTpM camMoll HAIIMOHATBHON TPAIWINKA HE TPEKPAIIaloTCs
TIOTIBITKH Pa3Iniusi 00pa3loBON JISTUTUMHOW JIUTEPATyphl U JUTEPaTyPhl «BHE
TpaJUIU», O YEM CBUCTEIBCTBYET KPUTUYECKUN AUCKYPC, KOTOPBIH IBITAETCS
3akpenuTh 3a Apamaryprueii b.-M. Konbreca craryc TBopuecTBa COBpPEMEHHOTO
«TIPOKJISITOTO T03TA» BONPEKU CTPEMIJICHHIO CAMOTO aBTOpA K CHATHIO JIFOOBIX
HAIlMOHAJBHBIX WM COLNMAIBHBIX pasrpanndeHuid. [Ibeca «B omumHOUYecTBe
XJIOIKOBBIX I10JICH) JACMOHCTPUPYET CIIOXKHOCTU Auajiora MEXAY TEMHU, KTO
OKa3zaJIcsl O Pa3HbIe CTOPOHBI NCKYCCTBEHHO BO3BEINECHHBIX rpaHul. OcTaBasich
BEPHBIM KJIACCHYECKHM PHUTOPUYECKUM MpUeMaM, JApaMaTypr oOpainaercs
K CTPYKTYpE€ MOHTQ)XHOTO JHajiora, 4TOObl MPOAEMOHCTPUPOBATH 3BIOKOCTH
BO3MOXXHOCTH CJIOBECHOTO pa3pelleHHs NPOTHBOpeUMi Mexay [luimepom u
Knuenrom u 00paTuTh BHUMaHUE HA YIPO3Y HACTOSILEH BOOPYKEHHOM CXBaTKH,
KOTOpast B 3TOT Pa3 OCTajach 3a NpeesaMu CLEHbI 1 HCKYCCTBa.
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INPUMEYAHUSA:

1. Car je sais dire non et j’aime dire non, je suis capable de vous ¢blouir de mes non, de
vous faire découvrir toutes les fagon qu’il y a de dire non, qui commencent par toutes les
facons qu’il y a de dire oui, comme les coquettes qui essaient toutes les chemises et toutes
les chaussures pour n’en prendre aucune, et le plaisir qu’elles ont a les essayer toutes n’est
fait que du plaisir qu’elles ont de toutes les refuser.

2. Car la vraie seule cruauté de cette heure du crépuscule ot nous nous tenons tous
les deux n’est pas qu’un homme blesse 1’autre, ou le mutile, ou le torture, ou lui arrache
les membres et la téte, ou méme le fasse pleurer ; la vraie et terrible cruauté est celle de
I’homme ou de 1’animal qui rend ’homme ou I’animal inachevé, qui I’interrompt comme
des points de suspension au milieu d’une phrase, qui se détourne de lui aprés I’avoir regan-
dé, qui fait, de I’animal ou de I’homme, une erreur du regard, une erreure du jugement,
une erreur, comme une lettre qu’on a commencée et qu’on froisse brutalement juste apres
avoir écrit la date.

3. Nos mondes ne sont donc pas les mémes, et notre étrangété mélée a nos natures
comme le raisin dans le vin.

4. Je vous ferai entendre toutes les maniéres qu’il y a d’appeler au secours, car je les
connais toutes.

5. Alors, quelle arme?
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Ottoman Oppression as a National Metaphor and
Globalizing Theme in Central European Literature

For the Central European nations such as the Slovaks, Czechs, and Hungar-
ians, the memory of Turkish invasions had a profound impact on the formation of
national identity during the national revivals of the nineteenth century, while the
historic experience of captivity served as a metaphorical substitute for the hege-
mony of the Habsburg Empire. This encounter with a powerful Muslim “Other”
also served as a globalizing influence in the work of major writers of the region,
such as Jan Neruda, Svetozar Hurban Vajansky, and Géza Gardonyi.

Key words: Central European literature, Turks in literature, Slovak litera-
ture, Czech literature, Hungarian literature, Ottoman Empire, Captivity.

Centuries of conflict between the Habsburg and Ottoman Empires, culminat-
ing in the 1683 Siege of Vienna, shaped the cultural development of the smaller
nations within these imperial powers. While the Balkan nations such as Bulgaria,
Serbia, and Bosnia were obviously most strongly affected by centuries of direct
Ottoman control, the Turks also affected the cultures of the Central European
nations such as the Czech lands, Slovakia, and Hungary, with shorter or no ex-
perience of Turkish rule. Ottoman imagery in Central European literature goes
back to folkloric sources, whose influence on the development of Baroque poetry
contributed to the frequent use of anti-Turkish imagery during this period. The
emergence of prose in the region was centered on the related genres of travel
writing and captivity narratives, which drew on and promoted combination of re-
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ligious antipathy and condemnation of Turkish brutality. The nineteenth-century
national revival movements saw the use of vernacular languages to define ethnic
territories that later took shape as nation-states. In Central Europe, in contrast to
the Western empires, the image of the Turk was not a discursive justification for
imperialism but a means of preserving cultural identity when the homeland was
dominated by foreign occupiers. At each stage of its development, the symbol-
ism of Ottoman oppression shifts in relation to the evolving Central European
sense of national identity (Sabatos 2014: 15-16). The Central European image
of the Turks can also be seen as an early form of literary globalization, in which
politically weak yet European-identified cultures were shaped through an indirect
relationship with a non-Western and Muslim, yet imperialist “Other.”

Hayden White’s influential Metahistory conceptualizes “four principal modes
of historical consciousness” using terms based on literary criticism: Metaphor,
Synecdoche, Metonymy, and Irony. In addition to the “three kinds of historiog-
raphy” commonly accepted by eighteenth-century thinkers: “fabulous, true, and
satirical,” White suggests that there is “a metahistorical consciousness that stands
above, and adjucates among” these three forms, and proposes that “the very dis-
tinction among three kinds of history-writing, conceived... as different mixtures
of truth and fancy, represents the positive gain in historical consciousness... to
which the Enlightenment may legitimately lay claim” (White 1973: 51). In nine-
teenth-century Central Europe, the folk tales and songs depicting war, suffering,
and captivity in the era of the Turkish invasions took on new metaphorical signifi-
cance as proof of the endurance of these nations against more powerful enemies.
Of course, the contact with Muslim cultures was widespread in other Slavic lit-
eratures, such as the recurring theme of captivity in the Caucasus by such classic
nineteenth-century Russian writers as Aleksander Pushkin, Mikhail Lermontov,
and Leo Tolstoy. As Harsha Ram has explained, the “pervasive myth” of “the
Russian hero as captive... represented Russians as victims rather than aggressors,
passive hostages to the violence of the imperial state as well as to the resistance
it provoked” (Ram 2003: 205). For Central Europeans, however, the Ottoman
Empire was no longer a direct menace, although it still held their “brother” Slavic
nations “hostage” in the Balkans. Thus Central European images of the Turks in
this period mixed “true” events with “fabulous” and “satirical” elements, giving a
more abstract and at times ironic perspective on the region’s historical experience.

While not as pervasive in nineteenth-century Central European literature as
in earlier periods, the Turks appear frequently and often in surprisingly positive
forms (Sabatos 2008: 743). The image of the Turk in nineteenth-century Hun-
garian literature particularly differs from that of Western European Orientalism.
1dilk6 Bellér-Hann has described it as a “displaced metaphor™:
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In the realms of history and especially literature the Orient played a complex
role: it served as a background against which a heroic past could be created that
would strengthen the ideology behind Hungarian nationalism, but it also served as
a displaced metaphor for the desire to gain some degree of independence from Aus-
tria. Above all, perhaps, it served the purpose of asserting Hungarian (more precisely
Magyar) national identity, which was of great importance in a multi-ethnic political
framework in which a large percentage of the population was denied basic rights
(Beller-Hann 1995: 226).

The literary portrayals of the Turks in Czech and Slovak literature also gave
the Ottoman Orient an important place in the development of their historical con-
sciousness, if not as central as the defining role that they played in Hungarian
identity. The national aspirations of all of these groups within the framework of
the Habsburg Empire often conflicted with each other: the Austrians gave Hun-
gary increased autonomy, but denied it to the Czechs, while the Slovaks struggled
to preserve an independent national identity under pressure from both Hungarians
and Czechs. The Turks served as a convenient “displaced metaphor” for each of
these groups in their quest for political independence.

The most extensive portrayal of the Turks in Central European fiction was
by Mor Jokai, the prolific author of historical novels that were extremely popular
in Hungary and abroad (where he was known as “Maurus Jokai.”) In the 1850s,
Jokai turned to the Ottoman period of Hungarian history in a series of novels,
including The White Rose (A fehér rozsa, 1854), and The Last Days of the Janis-
saries (Janicsarok végnapjai, 1854). The White Rose dramatizes the Janissary
rebellion of 1730 led by the peddler Halil, who helped to overthrow the Sultan
Ahmet III. At the same time, it uses a number of fictional characters, particularly
the “White Rose,” the former harem slave Gul-Bejaze, who becomes Halil’s wife.
R. Nesbit Bain, who translated the novel into English under the title Halil the
Pedlar, notes while “such incidents as the tame surrender of Achmed III” are
“absolute facts. . . Jokai’s splendid fancy has gorgeously embellished the plain
narrative of the Turkish chroniclers.” The character of Gul-Bejaze and her adven-
tures are “of Jokai’s own invention, and worthy, as told by him, of a place in The
Thousand and One Nights” (Jokai 1901: 8). Lorint Czigany has also emphasized
the mix of “true” and “fabulous” elements in Jokai’s work, drawing on Hungary’s
unique relationship with the Ottoman Empire:

Jokai’s Turks, and his Turkish scenery, are fundamentally different in concept
from those of other European literatures. . . JOkai is a paradoxical unity of East and
West that could not be conceived outside Hungary, for no other European nation pos-
sesses a similar Eastern heritage. All the Romantics were fascinated with the Orient,
yet. . . the Arabian Night-like atmosphere found in Jokai’s Turkish novels, is a world
peculiar to Hungarian literature (Czigany 1984: 28).
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Unlike Jokai’s earlier “Turkish” novels, which take place largely in the bor-
der region of Transylvania, The White Rose is set almost entirely in Istanbul. The
opening scene presents a romanticized image of Istanbul at sunset, but this sense
of tranquility is deceptive; as everyone is rushing home to be inside before dark.
Halil the peddler meets a Greek butcher named Yanaki, who asks for a place to
stay for the night, and on the way home, he defends Yanaki from a drunken Jan-
issary. In thanks for Halil’s shelter and protection, Yanaki leaves him a sack of
five thousand piastres, revealing that he is actually a wealthy man who has been
searching for his daughter, who was taken into captivity.

The following day, Halil is at his booth in the market, which looks across
into the slave market. Jokai offers an ironic commentary on the sentimentalized
portrayal of the slave trade in previous account:

In this slave-market there were none of those pathetic scenes which poets and ro-
mance writers are so fond of describing when, for instance, the rich traders of Dirbend
offer to the highest bidder miracles of loveliness, to be the sport of lust and luxury,
beautiful Circassian and Georgian maidens, whose cheeks burn with shame at the bold
rude gaze of the men, and whose eyes overflow with tears when their new masters
address them (Jokai 1901: 38).

A young woman named Gul-Bejaze (whose name, “rose-white” in Turkish,
may come from the character of that name in Byron’s Don Juan) is offered for
sale, but despite her beauty, no one dares to buy her; she has been cast out of the
Sultan’s harem for refusing to respond to his advances. Halil uses the money
given to him by Yanaki to buy the woman as his house-slave. He learns that she
is a young Greek woman who was captured at sea and sold into slavery, but had
managed to preserve her purity from the Sultan’s lust by calling out the name of
the Virgin Mary and then falling into a deathlike, almost magical trance at his
touch. The first time Halil, overcome with passion, tries to embrace her, the same
thing occurs. Only when Yanaki returns and, upon discovering that Gul-Bejaze
is his lost daughter Irene, gives Halil his blessing, the young woman returns his
love.

Chapter 3 of the novel takes place in Topkapi Palace and focuses on Sultan
Ahmet I1I’s relationship with his ministers and with his favored concubine, Ad-
salis. It begins with a deceptively complimentary description of the Sultan: “It is
a mild, gentle, radiant face, like the face of a father when he moves softly among
his loving children. His large, melancholy eyes rest kindly on the face of every-
one he beholds. . .there is not a single grey hair in his well-kept, long black beard;
it would seem as if he knew not the name of grief, as if he were the very Son of
Happiness” (Jokai 1901: 50). However, it soon becomes clear that the Sultan is
entirely under the control of Adsalis: “When she gazed upon Achmed with those
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eyes of hers in which a whole rapturous world of paradisaical joys glowed and
burned, the Padishah felt his whole heart smitten with sweet lightnings, and when
her voluptuously enchanting lips expressed a wish, who was there in the wide
world who would have the courage to gainsay them?”” (Jokai 1901: 57) The Chief
Mufti and the Grand Vizier come to warn the Sultan of the danger of an attack
from Persia, but he is entirely preoccupied with his concubine’s request for an
extravagant new festival in honor of their daughter.

Halil’s rise to power in the novel is almost accidental. Gul-Bejaze begins to
tell him and Yanaki an “imaginary story” about a young slave girl in the palace,
joined by a visiting stranger who claims to be a woodcutter. Just as she finishes
the story, which is of course her own experience in the harem, the stranger reveals
himself to be the Sultan’s barber, and says that he will take Gul-Bejaze back into
captivity for revealing the secrets of the palace. Unable to persuade him to leave,
Halil kills the barber in a rage, then decides to join the Janissaries as the only
way of avoiding the Sultan’s revenge. Yanaki and Gul-Bejaze attempt to flee,
but Halil later learns that they have been captured and imprisoned in a dungeon,
where Gul-Bejaze is raped. Thus the revolution against the Sultan becomes, in
this account, Halil’s personal quest for revenge against those who have violated
his “White Rose’s” honor. Within days, the troops commanded by Halil have
control of Istanbul, and demand that the Sultan surrender his chief advisors for
execution.

The most bizarre episode in the novel is what Jokai describes as “the Feast
of Halwet. . . when nobody but womankind is permitted to walk about the streets.
.. On that day no man, of whatever rank, may come forth in the streets. . . for
death would be the penalty of his curiosity” (Jokai 1901: 204). This inversion of
the Ottoman gender separation (Jokai’s pure invention) leads to a confrontation
between Adsalis and Gul-Bejaze. Their followers meet on a narrow square, and
both sides refuse to give way, which Adsalis takes as a personal offense, and she
asks the new Sultan for revenge against Halil. As Halil makes a final address to
his troops, Jokai offers a critique on the decline of the Ottoman Empire:

While our ancestors dwelt in tents of skin, half the world feared our name, but
since the nation of Osman has strutted about in silk and velvet it has become a laugh-
ing-stock to its enemies. Our great men grow gardens in their palaces; they pass their
days in the embraces of women, drinking wine, and listening to music; they loathe the
battlefield, and oh, horrible! they blaspheme the name of Allah (Jokai 1901: 227).

In Jokai’s novels, as Peter Hajdu explains, the Turks “are brutal and cruel
enemies who do not respect human life or human dignity,” yet “the decline of
the empire is usually narrated from a Turkish viewpoint, implying real sorrow.”
Jokai’s portrayal of Ottoman society is also ambiguous: on the one hand, “any-
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body of the lowest origin could make a good career in the Ottoman Empire. . . in
contrast to feudal Hungary where a possible career is mostly defined by birth and
rank,” but “the despotism of the empire is usually represented as something dis-
gusting” (Hajdu 2009: 62). By leaving power in the hands of treacherous women
of the harem, the Turks have betrayed their former greatness. However, Halil’s
revolution is ultimately a failure—as was the Hungarian revolt against Austria
in 1848. Thus Jokai reinterprets contemporary politics through the globalized
metaphor of Ottoman history.

A different encounter with the Ottoman Sultan occurs in Jozef Podhradsky’s
play “The Fair Maid of Skalica” (“Jbvarna Skalicanka,” 1864), which Michal
Babiak describes as “a pure Romantic play (with elements of Oriental color) for
young people—practically unique in the Slovak context” (Podhradsky 1998:
299). It begins with the rich lord Branecky of Skalica falling in love with a peas-
ant maiden, Evicka. Their wedding feast is entertained by a harpist who tells
them of his ten years in Turkish captivity: “Music is the general language of
the spirit. . . Even the wild Turk is glad to see a harpist, and gladly listens to
his songs” (Podhradsky 1998: 185). During the feast, a message arrives asking
all able-bodied men to defend Hungary from the Turkish invasion. Branecky is
captured by the Ottoman forces, who kill their weaker and older prisoners and
take the rest into slavery. One young woman is carrying a baby, which a Turkish
soldier snatches from her arms, sticks it on his sharp sword, and runs off with it.
In Skalica, Evicka withdraws into the castle, and the townspeople gossip that she
had already found a new husband. Branecky finds himself in Istanbul, working in
the garden of the Sultan, who sits eating figs and oranges as he orders his pashas:
“Let those Christian dogs who have died be cast into the middle of the street;
our dogs will eat them at once” (Podhradsky 1998: 201). Another elderly harpist
comes to the palace and charms the capricious despot with his music. Later the
harpist interprets the Sultan’s dream so well that the ruler grants him a wish, and
he asks that Branecky be allowed to accompany him back to his homeland. After
a long and adventurous journey, the two separate near Skalica, where Branecky
returns home to hear the news about his wife’s betrayal. The local court decides
that she should be put to death for adultery. At the end, it is revealed that the old
harpist was Evicka herself, who freed her husband through her cunning and brav-
ery, despite her humble origins.

Central European writers, like their Western counterparts, traveled to the Ot-
toman Empire in the nineteenth century, often using it as a basis for comparison
for their own increasingly confident national identity. In her study of Polish and
Russian travel narratives about the Orient, Izabela Kalinowska notes: “Eastern
European travel accounts function on several levels as works of interpretation
and translation. As such, they provide a fascinating repository of the authors’ at-
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tempts to locate their own cultures in the intermediary space between the East and
the West” (Kalinowska 2004: 12). Some writers, like the poet Adam Mickiewicz,
formed “a nourishing, identity-forming relationship between . . .the West and
the East, without necessarily recognizing that the realm they inhabited was itself
situated in an intermediary space” (Kalinowska 2004: 54). For Juliusz Stowacki,
however, “the journey to the East did not help him find any radically new solu-
tions to the dilemmas of his spiritual and emotional life... [It] pushed him to
follow the lead of... the Westerners who had already organized the ideography
of the Orient in accordance with their own needs” (Kalinowska 2004: 85). The
Czech, Slovak, and Hungarian travelers to Turkey in the later nineteenth century
generally followed the established Western representations of the Orient, only
rarely seeing the Slavic/Hungarian regions of Central Europe as an “intermediary
space.”

The Czech short-story writer and journalist Jan Neruda, the author of the
classic collection Mala Strana Tales (Povidky malostranské, 1878), traveled to
the Near East in 1870-71. His series of newspaper articles about Istanbul (with
familiar themes such as “Mosques,” “Bazaars,” and “Cemeteries”) were included
in his collection Pictures from Abroad (Obrazy z ciziny). As he claims in his open-
ing article, “Describing Istanbul would be like writing the most splendid poem. .
. here it is as if the whole universe and all sounds and colors, all of its forms and
shapes had been merged into a poem” (Neruda 1872: 9). Most of his observations
on contemporary Turkish society are less lyrical. He waits outside Dolmabahge
Palace to see Sultan Abdiilaziz leave for Friday prayers, and is distinctly unim-
pressed: “He is of middle height with a fat, round face, yellow, as if swollen, his
eyes sunken and without any brightness. The calm of a corpse spreads across his
whole face, in the face there does not live even the weakest glimmer of a thought”
(Neruda 1872: 26). Like the late Ottoman Empire, this Sultan inspires neither
fear nor respect. Later, Neruda describes the condition of Turkish women (whom
he had observed from a distance, when his boat came relatively close to a group
of unveiled women on a secluded shore), and concludes: “imagination and Oc-
cidental description have added more to the Oriental beauties than they can show
evidence of” (Neruda 1872: 31). As Peter Pabian points out in his comparison of
Halek’s and Neruda’s travelogues, both Czech writers “saw Islamic civilization
as inferior. Unlike Halek, however, Neruda was critical of his own, i.e., Euro-
pean society, although not specifically critical of his own idea of an ideal society,
through which he critically defined the existing reality” (Pabian 2004: 198).

Neruda also wrote a short story entitled “The Vampire” (“Vampyr,” 1871),
in which the narrator takes a ferry trip to the largest island in Istanbul, Buyukada
(Prinkipo in Greek). A young Greek man boards the ferry at the bridge by the
Golden Horn: “We concluded, from the sketch-book which he was carrying, that
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he was an artist” (Neruda 1925: 90). However, the narrator finds the man too talk-
ative, and turns his attention to a friendly Polish family, including a “beautiful,
pale girl” who seems to be seriously ill. After arriving at the island, the narrator
describes its beauty: “If I could have spent a month in this place, I should have
felt enriched in memories for the rest of my life.” Yet the nearby island of Chalki
“looked like a haunting dream,” and on its summit “is a lunatic asylum” (Neruda
1925: 92). The narrator walks with the Polish family to a picturesque spot, and as
they rest, they notice that the young Greek is sketching nearby, but he turns away
so they cannot see what he is drawing. The landlord of their hotel tells them in
disgust that the Greek is known as the “Vampire”, because whenever someone
dies, “the fellow is ready with his death mask... because he draws in advance.”
The young woman falls unconscious and the narrator sees that she is the subject
of the sketch: “Her eyes were closed; a myrtle-wreath encircled her forehead”
(Neruda 1925: 96). As Alfred Thomas has suggested, “If the author’s rootless self
is equated with the vampiric Greek artist, his Czech identity may be equated with
the sickly Polish daughter” (Thomas 2007: 46). All of the characters represent
nations (Greece, Poland, Bohemia) with a proud history now dominated by for-
eign empires. Istanbul itself becomes merely a Gothic backdrop despite Neruda’s
detailed descriptions of it in his previous text.

The international politics of the 1870s, which saw the Austro-Hungarian, Ot-
toman, and Russian Empires struggling for power in the Balkans, brought Central
Europeans back into direct contact with the Turks. For Czech and Slovak soldiers
in the Habsburg Army, the Turks were no longer the metaphorical menace of past
centuries but once again a real enemy. However, the Turkish atrocities against ci-
vilians in the South Slavic regions echoed their legendary cruelty in the past. For
some Central Europeans, the struggle of the Balkans for liberation from the Ot-
tomans echoed their own aspirations for national independence. The Berlin Con-
ference, which gave Austria extensive territory despite Russia’s military victories
in the region, was seen by many Slavs as a European betrayal of their hopes. In
1875, Bohumil Havlasa, a young author of historical fiction, went to the Balkans
as a war correspondent for the newspaper Ndarodni Listy (which had published
Halek’s travelogues a decade earlier). He fought in the war between the Serbs
and the Turks, then in 1877 joined the Russian Army in its fight against in the Ot-
tomans in the Caucasus, where he soon died of typhus (in present-day Armenia).
Havlasa’s autobiographical novel Péri was published posthumously in 1901. The
narrator joins the uprising in Herzegovina when he is captured by the Turkish
forces. After a few days in captivity, he speaks to the chief, Ibrahim Bey, and asks
him boldly: “Show me the ladies of your harem!” The Bey replies, “They call me
Ibrahim the generous... I will show you the pearl of my harem... But if you look at
her, you must die.” The narrator replies, “If I admit her to be beautiful, then let me
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die!” (Havlasa 1901: 32). The narrator’s desire to enter the forbidden territory of
the harem thus becomes a metaphor for the struggle for power between East and
West, even for a writer who experienced (and died in) the war with the Turks.

The Balkan conflict left its mark on Slovak literature through the work of
Svetozar Hurban Vajansky, whose poetry collection The Tatras and the Sea (1a-
try a more, 1879) marked the shift from Romanticism to naturalism. Its title,
inspired by Vajansky’s experiences as a soldier in the Austrian occupation of Bos-
nia, connects the Slovaks in the Tatra Mountains to their South Slavic “brethren”
by the Adriatic Sea. According to Stanislav Jbmatlak, “The great success of this
collection with readers was essentially the result of its thematic and ideological
topicality, but certainly also of the novelty of its form.” (Jbmatlak 2001: 197).
However, the “topicality” of the political theme was interwoven with allusions to
the centuries-old image of the Turkish menace, particularly their sexual violence
toward women. The poem is divided into seven parts, but the third, “Adriatic
Letters” (“Jaderské listy”), is based most directly on Vajansky’s encounter with
the Balkans. After the narrator arrives on the Adriatic Coast, the distance from his
homeland intensifies his national feelings against the Hungarians:

In foreign lands the absent son adores his country;

and my love, too, burned up for it. . .

the soul, snapped in twain, laments

because the Magyar, from fear and spitefulness,

has welded the word “country” with that of “fetters,”

... and has changed the Slovak land into an accursed

pasture for hungry and treacherous monsters
(Vajansky 1943: 86).

Peter Petro has explained Vajansky’s personal conflict in the Balkans, “whose
people he admired, but whom, serving a hated power, he actually helped to en-
slave” (Petro 1995: 95).

Three women represent the suffering of the Balkan peoples. First, a soldier
(presumably the narrator), encounters an old woman on a mountain path and
asks her about her sons. The woman begins to weep and tells him of her sons
Stojan and Bozko, killed by the Turks in battle, their bodies were cut to pieces
and thrown to the wolves. She does not cry for them: “If I had twelve fair sons,/ |
should sacrifice them all without tears to our country!/. .. But I weep for my son
Marko,/ and I shall weep until my black grave/. . . He is starving in exile,/ fed on
Austrian corn!” (Vajansky 1943: 90) While the Turkish oppressors are cruel, it is
the new Austrian occupiers who are represented here as the true enemy.

In the following section, a “guslar”, or traditional Balkan troubadour who
plays the gusla, sings of a Montenegran village under a Turkish siege, with only
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women and children trapped inside. A young woman named Jela Marunova tells
the others: “Let the faithless Turk see/ how Montenegran women meet their foe!”
When they open the gate, the Turks rush into the fortress:

One seizes the hair of a fair woman,
so that the fragrant braid is stuck in his fist,
a fair braid with inwoven gold;
another presses the soft waist of a vila [fairy];
a third by force kisses pure lips,
while another slays
the innocent Montenegran babes.
(Vajansky 1943: 93)

This is, however, a trap; Jela Marunova sets fire to gunpowder, which blows
up the entire fortress, killing the Turkish attackers and their victims alike. In hon-
or of Jela’s courage, the singer breaks his gusla, so it will never play again. The
narrator, listening, asks himself: “When will God give us such singers,/when will
He give us such valiant people?” In this implicit comparison of the two Slavic
peoples, the Slovaks lack the bravery and self-sacrifice found in the Balkans,
where even the women give up their lives for their freedom.

This is even more pronounced in the final section of “Adriatic Letters,” a
brief and brutal episode narrated directly without any background context. The
Turks attack a village and capture Stana, a young woman with two small chil-
dren. Mussa the Turkish bashi (captain) demands that she tell him where the
young men have run to fight: “If you don’t tell me, your children will be cut up/
by Mussa and cast at your infidel feet!” Stana refuses to betray her people and
her children are killed by the Turks. Mussa beats and tortures her until at last she
cries out, “I’1l tell you!” When he releases her, she snatches his knife: “She cuts
her tongue, blood pours from her mouth,/ the bashi will ask in vain from the mute
one!” (Vajansky 1943: 98) While ostensibly set during the uprising against the
Ottomans, this tale could have easily taken place two or three centuries earlier.
In Vajansky’s work, however, the cruelty of the Turk serves a clear ideological
purpose. As Irvin Cemil Schick has explained, “The stories of sexual violation
told and retold in myriad poems, novels, plays, paintings, prints, and sculpture
elicited political support for national independence movements by establishing
victim status and thus demonstrating entitlement” (Schick 2007: 295-96). The
courage of the Montenegrin women faced with bereavement, torture, rape, and
death serves as a “displaced metaphor” for the sacrifice the Slovaks must make to
be entitled to national independence from the Hungarians.

In 1896, the Hungarian Kingdom celebrated the millennium of its conquests
in Central Europe, which inspired a reexamination of glorious episodes of the
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nation’s history. In Géza Gardonyi’s The Stars of Eger (Egri csillagok, 1901), the
heroes of this modern epic are historical figures, and their enemies are naturally
the invading Turks. The Stars of Eger fictionalizes a real-life event, the 1552
siege of Eger, in which Hungarian forces led by Istvan Dobo resisted an Ottoman
attack. The novel, written for young readers, was an immediate success and is
still one of the most popular works of Hungarian literature. It is divided into five
parts, only the last two of which depict the actual siege. Part One begins in 1533,
when Gergely Bornemissza and Eva Cecey are captured as young children by a
one-eyed Turk named Jumurdzsak (Yumurcak), who plans to sell them as slaves.
They manage to escape, Gergely becomes a hero, and he is adopted by the aristo-
crat Balint Torok. Part Two, set in 1541, depicts the fall of Buda to the Ottomans,
when Térok is taken captive by the Sultan. In Part Three, Gergely and Eva travel
to Istanbul, in an unsuccessful attempt to free Térok from the Yedikule dungeon.
Part Four and Five move ahead to 1552, when the Turkish forces attack Eger,
Gergely has married Eva and their son is kidnapped by Jumurdzsék.

Balint Torok is taken to see Suleyman, but refuses to kiss the Sultan’s hand.
Despite the Sultan’s ingratiating behavior toward the proud aristocrat, his true
nature is revealed when one of the pashas ask him what should be done with the
Hungarian soldiers who have been captured: “‘Cut off their heads,’ replied the
sultan as indifferently as if he had said ‘Brush my kaftan’” (Gardonyi 2005: 129-
30). Soon, however, the image of “benevolence” is shattered when Buda falls to
the Turks, and the Sultan takes Balint T6r6k with him in captivity to Istanbul.
Later, during a dramatic meeting between the Sultan and Balint in Topkapi Pal-
ace, the Hungarian nobleman faces a choice:

The sultan folded his arms. “You may know that Hungary has ceased to exist.” .
.. Balint just stares. His lips move. But since he does not say anything yet, the sultan
continues: “Do you understand what I’m saying? You know Turkish, after all.”

“Evet,” nods Balint.

“Well, I'm making you the pasha of Buda.”. . .

“A Turkish pasha?”

“Yes. I said that Hungary no longer exists. So it follows that there are no more
Hungarians either. I thought you had understood what I was saying.”

“That I’'m to become a Turk?”

“A pasha.”

Balint Torok’s head fell. . .

“Well then, what do you think?” said the sultan icily.

Master Balint answered in calm and measured tones. “I think Your Majesty, that
even if the whole of Hungary belongs to you and every Hungarian became a Turk, I
shall not. . . No, I shall not!” (Gardonyi 2005: 249-51)
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Gardonyi frames this scene in terms that echo the devil’s temptation of
Christ; even when tempted with earthly power, Torok refuses to repudiate his
nation and his faith.

The Ottoman defeat at Eger eventually did not stop the Turkish advance
(Eger was finally conquered in 1596); the siege served mainly as a symbolic vic-
tory for the Hungarian nation. Yet the narrator occasionally allows himself a mo-
ment of more ironic awareness, acknowledging the futility of this achievement in
the short term. In Part Three, Gergely lies awake in Istanbul, the night before he
is to meet with the bey who controls Yedikule prison, in an attempt to bribe him
for Torok’s freedom:

The minutes went slowly by. Gergely inwardly cursed Turkish time for going
so slowly. . . “Oh! I’ll be grey by the time that bey gets out of bed!” he muttered
impatiently.

Poor young hero! You bright star of the Hungarian galaxy, you will never turn
grey on this earth! With what expression, I wonder, would you look into the mirror of
the future if some divine hand displayed it before you, and you were to see yourself in
captive’s chains in this very spot, and you were to see the Turkish hangman knotting
the rope for you round that rusty lamp-bracket! (Gardonyi 2005: 272)

This is the only time the narrator alludes to his hero’s real-life destiny: only
two years after the Hungarian victor at Eger, Gergely Bornemissza was captured
by the Turks and taken to Yedikule, where he was hanged in 1555, on the personal
order of Ahmet Pasha, who had been defeated in the siege. Gardonyi also denies
his hero a final victory over his fictional enemy, the deceitful Jumurdzsak, who
is wounded but apparently survives the final battle. However, Gergely and Eva’s
son is returned to them in exchange for a young Turkish captive, and Eva clasps
the Turkish mother’s hand in a gesture of reconciliation.

The image of the Turks in nineteenth-century Central European literature is
striking for its evolution from a direct personal threat to a metaphorical figure of
foreign oppression. The mix of historical and invented elements in novels such
as Jokai’s The White Rose and Gardonyi’s The Stars of Eger shows the ambigu-
ous role of Ottoman culture for Hungarians: as part of their national past, but at
the same time, distant enough to be fictionalized with barbaric stereotypes: thus
both national and global. The identification of the Turks with Islam overshad-
owed attempts at a more sympathetic approach, but it became increasingly clear
that the true enemy of national freedom was Austria. In the case of the Slovaks,
both Austria and Hungary were oppressors of national consciousness: Podhrad-
sky’s Jbvarna Skalicanka uses a romantic storyline to glorify the Slovak folk,
while Vajansky’s “Adriatic Letters” mix contemporary and legendary images for
a direct political statement of Slavic solidarity. Even the seemingly “objective”
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travel narratives of Czech writers such as Neruda and Havlasa use the perceived
irrationality of the Orient to highlight the progress of their own society toward
modernity, along with the relative weakness of their development toward national
sovereignty. In the twentieth century, after the fall of the Austro-Hungarian and
Ottoman Empires, the literary traditions established in the period of the national
revivals would continue to perpetuate the historic image of the Turks for modern
readers.
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The Problem of Globalization in the 19" Century
Georgian Public-Literary Thinking

The issue of globalization at the beginning of the 19th century, after the an-
nexation of Georgia by Russia, soon became in social-literary thought . The point
is that Russia’s imperialist policy the problem has conducted its utility so that the
absorption the smallest countries by a great nations is inevitable process.

At the beginning of 19™ century the issue of globalization have not been the
same for all public figures. The part of the Georgian public figures out of time
and situation be acceptable integration of Georgia in Russian’s state-political and
economical space. but surely to be preserving the linguistic and cultural identity.

Key words: globalization, innexion, public figures.
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The poetry of symbol world in the novel of
N.Dumbadze “The law of eternity”

The novel of N.Dumbadze “The law of eternity” is a sample of both spe-
cial national and rooted universal. This thesis makes ahead the symbol world
of the work, where different samples allotted to large number of meanings and
the whole harmony of Christian myth. The most important thing here is that the
structure of “The law of eternity” is oriented with secular and sacral chronotope
of the universe.

The memory of the fear of suffer boiler is emerging in entreaty of Bereans
Margot where she was prepared as a bride and for whom bride-show was orga-
nized at one time. The wooden casket of heroine gains significant and symbolic
meaning. Contents of this casket are inherited to the future wives of Bereans
gyus. The symbol of personal fate of rural old woman Maria who has drawn
an icon of the old herdsman George firing candles and sinful beauty Maria who
suddenly has remembered the God, and here destroyed temple appeared on the
mountain.

These and other objective, religiously mythological symbols are considered
in suggested article which has the purpose to show cultural universum of the
work of Georgian writer.

Key words: eternal law, recollection dreams, temple, mother of God, shep-
herd, wine, wine glass.

I'YIBBAHY IIAPUITIOBA
Kazaxcman, Acmana
Eepazuiickuti nayuonanvholii ynusepcumem um. JI.H.Iymunesa

IHo3THKa CHMBOJILHOTO MHpPa
B pomane H. Jlym0an3e «3aKoH Be4HOCTH

PaGora nang nostukoit pomana H.B.JlymGamze (1928-1984) «3akoH Beu-
HOCTW» ObLia 3ajiyMaHa ¥ M3Ha4ajbHO MpeiHa3HavYanachk OyaynmM (uionoram,
M3YYaOLIUM JIMUTEepaTypy OMMKHEro 3apyOexbs. be3oroBopoyHo BOCXHIIAsCh
(deHomMeHOM «nmcatenb JlymOan3ze», aBTop OTgaeT cebe OTYeT, 4TO JeTallu
PYCCKOSI3bIYHOIO TEKCTA IPOU3BEICHHS M OPHUIMHAIBHOTO IIEPBOTEKCTA HE BCEraa
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MOTYT coBmanarh. [loaTomMy y wucciemoBaTeneil TPy3MHCKOM akKaIeMHYeCKOU
KyJIBTYpBI IIpeuIaraeMas CTaThsl, BO3SMOXHO, He HaliieT ocoboro couyBcTBusi. Ho
€CTb B IepeBojie 3. AXBIIeIMaHI POMaH «3aKOH BEYHOCTHY, U OB OH OITyOJIMKOBaH
B KOHIIE ITPOIILIOTO BeKa B MOCKOBCKHX JXypHaiax «J{pyx6a Haponos» u «Poman-
razetax. M cTano ¢ Toi mopsl 04eBHIHO, YTO PA3HOHALIMOHAJIBHBINA UNTATEIb, B TOM
YHUCIIe ¥ Ka3aXCKHU, UICKPEHHE U Topsido mpuHsI repost Homapa Biagumuposudaa
Jymban3e bauany Pamumisuiu.

Otciona m BocTpHsATHE 00pa3a JUTEPaTypHOTO Teposi Kak SIBICHUS HC-
TOPHUECKOH 3MOXH U 0CO3HAHNE aBTOPCKOM BoJi kK Muy. biiaronaps nocieanemy
JIMHEHHOCTh MPOCTPAHCTBEHHO-BPEMEHHOTO U3MEPEHHSI TIPOU3BEICHUS MTPEPhI-
BAaeTCsl, © BO3HUKAET OCOOBI MUp poMaHa — CUMBOJIbHBIN. Hara 1ens — 0003-
Ha4YUTh HanOoJIee CyIEeCTBEHHBIE (PUTYPBI Y3HABAHHS 3TOTO MHpA.

Cusbl-BocnioMmuHanust. [Tocie THEBHOTO NEWCTBA «Opodsiueco meampay, ITo
MIPEICTABIISIT « COBPEMEHHDBII BAPUAHN C80ell HOBOU mpazeduu “Omenno”» u ObuI
BOCTOPKEHHO MPHUHAT 3PUTEISIMH, JKHIBIIAMH JIoMa JleTcTBa bauaHbl, ciemyer
JIpyroe. DTO HOYHOE JICHCTBO CIY)OUCTa-«Opodsieuy, «paba, Komeouanma u
nooneya», KOTOPBIA yBOIUT MaTh AEBATHIETHEr0 badaHsl, Kak *KeHy H3MEHHUKA
POAMHBI, B HEU3BECTHOCTh. JTH JIBa COOBITHS B CHaX-BOCIIOMHHAHHSIX COPOK-
ansitiiietHero repost H. Jlym0azi3e CHHXpOHM3UPOBAHBI BO BTOPOH TIaBe pOMaHa
1 HaIOJHEHBI TITYOOKUM cMBICIIoM. CHHAPOM ITOJO3PUTEIBHOCTH OHON AYILIH, B
JAHHOM city4yae MaBpa OTesio, nepeueini B Gruiocopuio BCeTHEBHON KU3HH
o0riecTBa, 00OpeKaeT 4JICHOB TaKoro o0IecTBa Ha paOCTBO, HAa BO3BpAICHHUE K
CBOCH HM3IICH mopojie — riedes ayxa.

Kommap moesna, KOTOpBIi MMOHAYaTy IBUKETCS, «CI0BHO 3€1eHAs 2YCeHu-
ya», a 3aTeM BHXPEM HECEeTCs MUMO HeOONBIIMX CTAHIMH M TMONYyCTaHKOB, B
CHOBHJICHUSIX MAaJIBUUKA «8 ONuHHOU, 00 nam 0enoil copoukey YMHUPOTBOPEH
rapMOHHUEH MPOCBETISIONICT0 Haudana: «...Houvlo npuwiia mama». Bpems ee
SIBJICHUSI TIMCATeNIb TPAHCIIOHUPYET B IMPOCTPAHCTBO CAKPAIBHON KapTHHBI:
BBI3BaHHBIM YbUM-TO OYE€Hb 3HAKOMBIM roJlocoM bayana oka3zaiicsi Ha 1BeTyIei
MoJIsiHE. 371ECh CTOST OEIOCHEKHBIHN )KEePeOCHOK U «Hemepneauso oun nepeoueu
HO2OU 00 3eMni0, Cl06HO noosvieas bauany xk cebe». B xynoxecTBeHHOU 00-
Pa3sHOCTU KAapTUHBI-CHA KEPEOCHOK, UTO JOMYUT MajbuuKa K OeloMy Xpamy,
B PACIMaxHYyBIIMXCS BOPOTaX KOTOPOTO TOSIBIsSETCS boromareph ¢ MItajieHIEM,
SBISET MOCI0 HeoOe30okeHHOro mupa. ONmycTHB CBOETO Ieposi Ha KOJECHHU C
MBICIIBIO «] 0CnOO0b MOl», aBTOP 3aCTaBISIET €r0 MPOCHYTHCS U ITOTYBCTBOBATH,
«KAK MeKIa Mo JHCULAM KpO8b U KAK 20e-mo OKONo cepoyd O8udiceHue ee
3AMeONANOCh, HAMBIKAACHL HA Hesuoumyio npeepady» (dymbanze 1980: 20).
D10 craso HavyajioM Bo3BpamieHHs bauaHel mocie WHGpapKTa K KU3HU-SBH,
KOTa OH OOHAPYXKHT, YTO HaxoguTcs B OonbHUIE. CHOBHIUYECKHE KApTHHBI O
«caMoM cebe», ¥ B 0COOCHHOCTH JI0 TOH MOPbI, KOT/Ia OH €Il He ObUT «2YMAHHbIM
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nucamenem, oenymamom, uienom L{enmpanvrioco Komumemay (Jymbamnze 1980:
20), cCOCTaBIAIOT B OCHOBHBIX YE€PTaX CXOICTBO C €BAHTEIHCKUMH MpHUTYaMH. B
TPEXKOCUHOM Majare — [EHTPE TEIECHOr0 MeCTonpeObIBanus — repoii Jlymbanze
MOHaYay OOIIaeTcs C IPYTMMH OOMTATENISIMH Majarhl (CBSIIEHHHKOM OTLIOM
Hopamom 1 MacTepoBBIM-Caio)KHUKOM Bynukoit) HampspDKeHHEM ciiyxa, JKeCTOM
DISIICHUS, PeaKoil mepekuakoi (pasbl. [1ozke 3TH NMPUKOBAHHBIC K MOCTEIH
cOOECeTHUKN B Pa3MBIIUICHUSIX KapIHOJOTHYECKUMH KOHTPACTaMHU YA H
00JIM HIIYT MpaBIy HE TOJIBKO BHE ceOst, HO U B cele.

IMacTyxu H HacTHIPCKOE CJIOBO. DTOT MUP TPUPOJHOTO OBITHS CKIIA/IBIBACTCS
W3 CHOB-PETPOCICKIINI TJIaBbl YETBEPTOM, MOBECTBYIOIICH O KOJIIXO3HOH (ep-
Me, pacroyiokeHHoM JietoM 1943 roma Ha ropHom mactOumie. Croma bauana
HaIpOCHJICS ITaCTyIIeCTBOBaTh. B CBOM MATHALATE JIET OH 3a00JIeNl YaXOTKOH, U
€My, I10 CJIOBY JTOKTOPa, HAJIO «eCHib MHO20 MACAd, RUMb MHO20 MONOKA, ObIULAMb
eopuwvim 6o30yxom» (Aymbamze 1980: 18). He cpasy cornaraercsi 3aBeiyromuit
(bepmotii [MaxyHa MpUHATH TIISTYITHOTO MaJBUOHKY. 3aTeM, MOoCcie UX AUajora,
CIIeIlyeT UCTIOTHEHHAs BEICOKOTO TParmdeckoro CMbICIa CIeHa Iladya MaJlbanKa-
CHPOTHI U MY)XYHHBI — OTLIA CBIHA, IIOTHUOIIETO Ha BOIHE.

B pacckase o Tom, Kak My>KaJl Cpe/ii TOpHBIX acTyxoB bauana, H. JIym6an3e
BEJIET peYb O COKPOBEHHOM: IEYAITUTCS O Pa3pyIICHHBIX OYarax, HEyXOKEHHBIX
MOJISAX, O 3eMJle, OCTaloleics: 6e3 xo3suHa-maxaps. Bozpoaurs Bce 310 pomHoe
MPEICTOUT TIOKOJIEHUIO AeTeld BOMHBI. OCOOBIM CMBICIOM MPEEMCTBEHHOCTH
TTOKOJICHW! HAITIOJTHEHO CIIOBO Tpezcenarens konxo3a ['epsacu [lamamnms, koTopsriii
OJTHAJIbI BEUCPOM MPUOBIBACT HAa TOPHOE MACTOMIIIE C ABYMSsI OOHIIAMH HAPOTHOTO
ornoryenust. OHU JTOJDKHBI YIIPEAUTH BOZMOXKHOE TIOSIBIICHHE 3/1€Ch 0€KaBIIero
u3 apmun ae3eprupa. CTpoii ero nepexuBaHui MPOHUKHYT MPABI0 H30paHHOTO
CBOUM co0011ecTBOM pyKoBoautens: « Ciyuail mens, bauana!.. 3anomuu smom
Odenvb 1 9moeo yenosexa, — I epsacu noIoJCUL PYKY HA NAeY0 cudeguleco paoom ¢
num axynol Kepraozey (JJymbanze 1980: 13).

CuMBoONM3HpYIONIas JTyXOBHBIE Hadana, 3Ta MpaBlaa MepcoHU(UINpPOBaHA
obpasom [maxyHbl W OONBIO MAMATH O €ro chiHE: «Tbl Oomdicen 3amenHums
eMy CblHa, KOMOopbulil no2ub mam, Ha Qponme...». ITa 3aM0BEb O CHIHOBCTBE
IIPOHUKHYTA Ie4aabl0 3CXaTOJIOTMUECKOM KapTUHBI MuUpa. «Muinuonel aoodetl
ymupaiom cenyac ¢ nyneti ¢ 2pyou... Cresamu 3aaumol ovau. Pvlioaiom cupomul
u 6006vl. CmoHym HeyxooicenHvle nojis, — npoaoikan [epBacu, npeoOpaxas
CBO€ CJIOBO B 3aII0BEJb O MECCHAHCKOM poJu JieTel BOWHBI, TaKUX Kak bauana. —
JIrooume u bepecume kpacomy Pooumsl... Poouna — smo xpam céamot, u nepeo
e20 armapem HA0O0 MOIUMbBCS HA KONEHSX... OyOvbme 6ce20d nepeviMu cpeou
npunocawux xcepmay Ha armaps Omeuwecmealy (JIymbanze 1980: 13).

B 1momo0HOM, TyXOBHO-IYIIEBHON, TOYKE COBIAJICHHS TMaTpUApXabHO
BOCIIUTAHHOTO YeJIOBEKAa C CaMHM COOOH M C OKPYXKAaloUIUM €ro MHPOM BCe
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MIPOHUKHYTO OiarooOpasneM co-enHeHHs. Xo3sieBa M TOCTH COOpaluch y
KOCTpa — CHMBOJIa 00BEANHSIONIEr0 Havalla 1 TeIlIa; BECENIO TPEIall COCHOBBIE
IpOBa, UCTOYAs OIArOBOHHBIN 3arax JialaHa; B KOTJIe — CHMBOJ TpaHC(HOpManu
TTUIIH — BAPUJICS KO3JICHOK. BOKpyT KOCTpa B 0)KMAaHUH BKYCHBIX KOCTEH Oeranu
OBYApKH, CHMBOJHM3M KOWX OCHOBaH Ha BEPHOCTH W OXUTENEHOCTH. Boifier
MIOAKATHIIN OypIIOK C BHHOM, SIBJISIFOLIMN CHMBOJIMKY TUIOZOPOANS, )KU3HEHHOM
CHJIBI, ¥ KXKABIH MOIXOAWI K Oyp/IIOKY C TIIMHSHOHN Yamel — epeMOHNAIbHBIM
arpuOyTOM COBMECTHOH Tpare3sl. COTBOpEeHHass M3 ITpaxa 3eMJIM Yaiia, Ha-
TIOJTHSISICH YKUBOTBOPSIIIMM HAITUTKOM, CIIOBHO yABaMBajIa CBOM MPUPOIHBIN JyX.
B Xyn0xeCTBEeHHO-U300pa3UTENILHON KapTHHE «Iroau-nactyxuw» H. Jlymbanze
pa3BHBaeT aBTOPCKYIO0 (GHUIOCOPHUIO €CTECTBEHHOTO YEIOBEKa W BBIPOCHIETO Ha
pOHOI TTOYBE H/Ieaia TBOPIA.

OnHako BeJIMYHE BO3BBILICHHOTO CIIOBA €0 TepOs-TIACTBIPS, KOTOPOe
3By4aJio Cpellb ITOCepeOPEHHBIX JIYHHBIM CBETOM IOpP, CHMBOJIU3UPYIOIINX BBICH
1 MECTO COTIPUKOCHOBEHUS HEOa M 3eMIIH, OTSTOIIEHO ITOCIIEYIOIINM PacCKa3oM
o JroToM paszboe aeseprupa Manyuapa Kuksamze. «Kax Oewienviii 601Ky, OH
HE MIaIUT HUKOTO M PacTBOPSETCS B MPOCTPAHCTBE JiecoB. OCTOPOKHBIN, «KAK
camanay, OH MEHSIET MECTO Uy Th JIM HE KaXIIbIi JeHb. HempuMuprMble MOTHBEI
IIPOTUBOOOPCTBA BO3BBIIICHHOTO M HHU3MEHHOTO, JIIONEH Tpyra M dYeloBeKa-
o0opoTHsI 3aBepiuarcs rudenbro [TaxyHsl W cMepThi0 MaHyuapa, KOTOpOro
JOBEJIETCS TIOKapaTh pykoi bauaHsbr.

VY3HaB, 4TO BHYK yOWJI 4YesjoBeka, crapblii JIomkama, ¢ TpymoM mpuis B
cebs1, cripocut: «3auem s nsame nem uuman mebde Eeamcenue?» (JIymbanze
1980: 17). Dtu cnoBa, oTpaxass MyKH KaTapCHYECKUX TMEPEKUBAHWN Iena u
BHYyKa, peajn3yroT OHOICHCKO-MU(POIOTHISCKHE CMBICIBL. MOICTUPYIOILYIO
POJIb MrpaeT YHCIIOBasi CEMaHTHKA TBOPEHHMS TyIIH FOHOTO bayaHbl — «mIecThy.
[Tocne nsatu ner no3Hanusa EBanrenus u B mocieayonuii mecToi rojl mo3HaHus
MHpa B KaTakIM3Max BOCHHOTO BPEMEHH, OH OKa3aJCs B JKECTOKOH CHTYalluu
BBIOOpa MEX/y CBSIIEHHOM 3aIlOBENbIO «He yOuil» ¥ HpaBCTBEHHOI KOHBEHIIHEH
MIACTYXOB: BPAr «00IICEH YMePenib».

Bce ycmmBaromeecsi 3HauSHHE B POMaHe CBS3aHO C YHCIOM «TpH». Tpoe
HAaCTaBHUKOB NpPUHSUIM bauaHy B CBOIO MAacCTYIIBIO CEMbIO; TPMIKIBI TPSHYJIO
9X0 B Jiecy, Korja norubaer [naxyHa; Tprokabl npocuT badany nporHyBHIHi
Manyuap Ha3BaTh XOTs Obl UMsI CBO€, M TPHIK/IbI FOHOIIIA OTBETCTBYET: «/1axyHa
Kepresaoze!» (dymbanze 1980: 14). Tpu xeHmmHbBl — KpacaBuia Tamapa,
toponuBas Mapro u rpeurHuna Mapusi — ONHUETBOPAIOT Guiocoduio 00BU
reposi B pa3HbIe MEPUO/IbI €T0 )KU3HU: B FOHOCTH, MOJIOJIOCTH U 3pPETIOCTH.

IMocpaminenue kiaeBeTHukoB. C Tex mop kak B cTosnoBoi Jlacel bacummst
nmosiBUIack HoBas odummanTka Tamapa, OIWH B3IISLL KOTOPOH «cmoum
MULTUOH», GACIIO TIOCETUTENEH Bo3pociio BTpoe. Ho «npoutno ececo mpu mecaya
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co oma nossnenus Tamapel 6 cmonogoil, u no ceny nonoazuu cniemuu. Croeno
6eCeHHUe 1AcmouKu, onu obremenu Kaxcowitl 06op u dom» (dymbanze 1980:
28). Kak ocTpoyMHO 3aMeTHiIa OfHA W3 KCHIIWUH, «oma Oeeka, umo I umiep,
nepenorowuna sce cenoy» (Jymoamze 1980: 28).

B ucnoBenanuu obpasza Tamapbl, IOHOIIECKOTO Hjealia CIYXKCHHs €i u
CTpeMJICHHS 3allUTHTh e¢ KpacoTy bauyaHa pemiaercss yBeCTH NIEBYLIKY H3
cena. KaptuHa «paccraBanbsi 0e3 BO3Bpara» B TOPECTHBIX BCIIBIIIKAX CBETA H
TBMBI TaK MOJHO PAcKPBIBAET AYXOBHBIM OOJHK BIOOICHHOTO IOHOMN: «Tbl He
obudicatics... Jloou mym nu npu wem... Bunosama meos kpacoma, uzymumenvnasi
ME0sl Kpacoma... A Hawu MyjicuKu nepespuiziucy om 3agucmu opye k opyey. Tpu
Mecaya si He CMBIKAL 21a3, 6ce OyMan o mebe... M kmo mebs co30ai, maxyio
Kpacasuyy, ¢ maxkumu rackogoimu nazamu?..» (Jymoamnze 1980: 30). B 3penurie
nayum repost H. Jlym6az3e, o3apeHHOH CBETOM MEpBOi JTF0OBHU, HO JIFOOBH-MYKH,
ObUT BOBJICUCH W cTapblil JIomkana, maBimuil qeHbpru uis Tamapel. «/Jed moil —
MYOpbIll Yenosex... Dmo ou MeHsi NPUCIan K mebe, OH 6enel y8ecmu omcrood...
Ecnu 6 mot moena nonooums mens ... Ho mol ciuwikom Kpacuea, u s ne sHaio, 4mo
cmanem ¢ mobou... Man s ewe, umobvl yoepeuv mebs, 3a60mumscsi 0 meoe...
A st max mebs mo6no, max cunvho...» (Jymoanze 1980: 30), — oTKpbIBaj TaliHy
cBonx 4yBcTB bauana. Kak BUIHO U3 ero mepeXKuBaHUM, KPaCOTy HEBO3MOXKHO
OTJICJIHUTH OT 00pa, 4To OJ113K0 Pprstocoduu TF0OBH APEBHUX IPEKOB, HA3BIBAEMOM
kalos kai agathos (nmpekpacHbIii 11 JOOPBINA).

[To3xe, MOSBUBIINCH B MEPEIIOJIHEHHON CTOJIOBOM, Ijie OBUIO HAaKypEeHO,
myMHO, badana BeI3BaI B yMaxX B3pOCIBIX MYXUYWH 3emiieTpsicenne. B cBoeit
OTIOBEIH KIEBETHUKAM H B CBOEM OeCCTpAINK IIepe] BOOPYKEHHBIM CETbCKUM
MUJIUIHOHEPOM — IEPBBIM HHTPHTAHOM CEJICHUS — IOHOIIA PEIIUTEIFHO OTMET
Bce HaBeTHl. [epoil «3akoHa BEYHOCTH» HE MPOCTO IBUIKO JFOOMI KpacaBHILy-
MeuTy, HO ¥ Opait Ha ce0sl OTBETCTBEHHOCTD, MOATBEPKIAsi CBOM POMAHTHIECKUE
YyBCTBA MOJEIbI0O COLUATIBHOrO TOBeleHus. M ObUIO TOrga eMmy OKOJIO
cemHasatu net. Kak on roopun Tamape npu paccTaBaHum, 9TO ObLJIO HE MHOTO,
HO U HE MaJIo.

Be3 mpeyBennyueHus, MOXKHO 3aMETUTb, YTO CIOKET pOMaHa 00 HUCIBITAHUU
KJICBETHHUKOB MpPAaBAOil M COBECThIO BBI3BIBACT AaCCOLMAIMU-CIOBA: KTO W3
Bac MepBbIM OpOCHII Ha Hee KaMeHb? M CXOICTBO C €BaHIEILCKUM CHOKETOM,
KOTZa KHIKHUKM U (apucen npuBenad K Mucycy >KeHIIMHY, OOBHHSS €€ B
npemobonessHu. « OH — B0CKIOHUBWMUCL CKA3AT UM: KO U3 6éac Oe3 zpexa,
nepeswiil 6pocy Ha Hee KameHs ... OHu dice, yeaviuasuu mo u Oyoyuu oonuuaemsl
cosecmulo, cmaiu yxooums 00uH 3a opyeum...» (bubmus 2011: 1178).

B wuctopum pycckoil JKMBOMHCH €CTh KapTHHA, B KOTOPOW XYIOKHUK
aKIEHTHPOBAJ BHIMaHUE Ha YeJI0OBEUSCKOM B Mncyce, mokaszaB ero CTpaHHHKOM,
MyJIperioM, rymanuctom. Jto nonotHo B.IToneHoBa «Kro 6e3 rpexa?» (1886-

76



1887). ITo muenuto B.Bepecaesa, «xapmuna oaem maxozo Xpucma... — ne boea,
a uenogexa c oepomnot dyuwoti» (Ionenos 2010: 12). Tak, BeIBEALIH 32 CKOOKH
MeTaQH3MUecKoe M MHUCTHYECKOe B 00pase XpHCTa, XyIOKHHK H300paskact
€BAHTEIILCKYIO TPUTUYY COOBITHEM IMOOEIHOTO TMpeonoieHus QapucericTtea. B
MIOCTYIKE K€ FOHOTO YeJOBEeKOIIo0Ia badaHbl, BEOMOro MyIphIM CTapHKOM-
JIeIOM, BOTLIOIIEHBI 1Ba cMMBOJIA. C OTHOM CTOPOHBI, BUACHUE PEATH MECTHOTO
«QITOKAJUIICHCAY, C APYTOi —y3peHne KpacoThl 1 CMUPEHHE B TFOOBH cepaduueckoi,
OTPHUILAIOIIEH TIOTh U UCTIOTHEHHOH BBICOKOTO CMBICIIA )KU3HECTPOCHHS.

B cuMBONIBHOM MHpe poMaHa 00pa3 Jpyroil KpacaBuilsl, Mapro, 3HaKOMOMH
cTyneHTa badaHbl, K KOTOPOW OH HCHBITBIBAET YYyBCTBO JIIOOBH-COCTpaJaHUs,
«IIBOUTCSI.

«Cymacmienmmn  Mapro». Tak ObUIO HalKMCaHO JETBMH Ha JIBEPSX
ee kamopku. OHa He cTHpajia 3TO «IIPOM3BEACHHE» JBOPOBBIX AETeH W He
obmxkanack, 100 3To Oblja MpaB/a, HAMMCAHHAs, 110 CIIOBY €€, «PyKOH aHrena.
JlaBHO yXe HE KpacaBHIla, HO B OyJHUYHOM JCHCTBUTEILHOCTH KUTeeH Bepa
U CTy/IEHTOB, JIpy3ell badanbl, oHa U cama MpoJoJnKaia BOCIPUHUMATHCS, KaK
YUCTBIN ¥ HETTOPOUYHBINA aHTE.

Croxker Mapro OTHOCHM K TOMY psIy TParmdecKUX HCTOPHH, KOTOPBINA
PpacUICHMI )KU3Hb AEBYIIKU: HAa CYaCThE MOJIOZIOCTH, OCUSTHHON KpacoToi Hebec U
T000BBIO BCETO KBapTaa, i Ha 0eICTBEHHOE MOJI0YKEHHE YeTI0BEKa TIOMYTHEHHOTO
pa3yma, CIIOMJIEHHOTO OJMHOYECTBOM M IIOCTENECHHBIM IPUCTPACTHEM K
ankoronto. [IpuunHa BbInageHuss Mapro u3 HOpMaJbHOW KHU3HU OblIa CBS3aHA
C HEMHCAaHBIM TOPOJICKUM 3aKOHOM CMOTpa HeBecThl B Oane. [IpeactosHue
NEBYIIKH TIEpe] POACTBEHHHKAMH JKCHHXA («8 Oane 6 uyeM Mamv poounay)
3aBepIIacTCs Tpareaneil 3aToruieHus OaHU U TOTHOEIBI0 BCEH «OKpydicusuien
ee soponvell cmauy (Jymbanze 1980:41). Mapro ¢ o0e3yMeBIIUMH OT y)Kaca
IJ1a3aMH, MPWIBHYBILIYIO K TIOTOJIOYHOM peleTke, eBa yaaIoch cractu. OqHako,
pasyM y JAEBYIIKH MOMYTHJICS OKOHYATEIBHO

Bauane mnpuBenoch TMEpPBOMY YCIBINIATH IPAMAaTHYECKYIO IapTHTYPy O
HOBOH M OKa3aBIICHCSI CMepTeIbHOM 0one3nn Mapro. «Kakou-mo ne2o0sil max
u Konem, mak u 6ypagum JHCUgOm copaduUM gepmenom... He nomoanu nu 6uno, nu
600Ka <...> lonosa copum... dmoeo euje He X6amMano MOUM OEOHbIM MO32AM...»
(Hdymbanze 1980:42), — pacckaspiBana oHa bauane, aOCOIIOTHO yBepeHHas! 4TO
MMEHHO OH, €€ «CUPOMUHYULIKO», IPUAET K HEH.

WHpuBuayallbHO OKpallleHHYK) HENOBTOPUMOCTH 00pa3dy TepOMHH Kak
HOCHTEJIbHUIIBI ICTHHHOTO BEJIMYUS MIPUIAET KapTHHA MpolnaHus-gapenus. [Ipu
BHUJIe peOsIT, KOTOpble MpuOexanu K Hel 1o 30By badanbl, usymsenHas Mapro
paspblianach, MOTOM 3acMesylach HEPBHBIM, CYAaCTIUBBIM cMexoM. CKBO3b
IOYIICBHYIO U (DU3MUYECKYIO OONb CBOEH 3710CYACTHOH JKU3HM OHA JIOCTPAaMBacT
CBOE ICXATOJOTMYECKOEe YCIIOKOGHHE «TaM» MEYTOH O cyacThe COOPABLIMXCS.
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«Hopoeue mou manvuuxu... A scoana éac u ne owubnacy... Xopowie Mou...
Paccmynumecs, umo vl cmanu, c1o61Ho Ha nanuxuoe... ITycmes nadym ece gauiu
bonesnu Ha cymacweoulyro Mapeo...» (JIymbanze 1980:42), — roBopusia oHa u
MIOTIPOCHIIA TTOJATh €if AePEBSHHYIO IIKATYIIKY, XPAaHUMYIO B IIKady.

ITo 3apaBoMy cMBICITY, 371€Ch OBLTH COOpaHbI pa3Hbie OnecTsime mycTsaku. Ho
110 OO’KECTBEHHOM TaiHe 3HaHMsT Mapro 3TH MPEIMEThI SCTETU3UPOBAIIH MAMSITh
BPEMEHU M JOJDKHBI OBUTH MPUHECTH CYACThEe €€ «MaJlkuuKam». brarocioBisist
UX, 4TOOBI BOCYIIIECTBHUIINCH OHU B CEMEHHOM XOPOIIICH KU3HH, 3Ta ICBCTBCHHAS
XKenmHa opapuiia BCEX: OTHOTO «OSCIIEHHBIM KaMHEM», JTOCTaBICHHBIM H3
Kabyna mnst mapuipsl Tamap, Jpyroro M3eiueM H3 «HHIHICKOTO KOpasliay,
TPETHEro «30JI0THIM Opacierom», a badaHy — «HEepCHACKUM H3YMPYIOM».
CuMBONM3M J1apoB U OyQyIIMX HEBECT-)KEH TI'epoeB pOMaHa MOXKHO HH-
TepIPETUPOBATh KaK aJIETOPHIO OTHOLIEHWH MEXTy Mapro, Kotopas «3a éce
8peMsl c60e20 OeOCMBEHHO20 CYUWeCTNBOBANUS HU PA3Y He YPOHULA C80ell Oeduybell
yecmu u docmouncmea (Jym6anze 1980:41), u BepUICKHUMU «MaTBUHKAMID)
TOKOJICHHsI CTyAeHTa badaHbl, CKOpOEBIINX O TPETAHHON KEHUXOM HEBECTE.
Yucrora ee, HEBECTHI-CECTPBI, IONOOHAS «3anepmomy caody, 06epu 3aKpblmol,
POOHUKY 3anedamanHomy», CPaBHIUMA C BBICOKO# cuMBoukoit u3 [ecuu [Techeit
Conomona (bubmust 2011: 737).

BriBoabl. CHMBOIBHBIN MUP pOMaHa «3aKOH BETHOCTIY TIO3BOJISIET HE TPOCTO
paccMaTpuBaTh MEPCOHAXKEH M TPEAMEThl H300pakacMOM JIEHCTBUTEILHOCTH,
HO W YBWJIETh UX CYIIHOCTh B KOHTEKCTE€ OTHOIICHHS THCATeNlsi K OBITHIO
YeJoBeKa U K OBITHIO B HenoM. OYeBUIHO, YTO CHMBOJIMKA XYIO)KECTBEHHOTO
mupa H.B./Iymbanze omupaercst Ha 00pa3bl © MOTHBBI XPHCTHAHCKOW KYIIBTYPBI
U BOCCO3/Ia€T UX B HOBOM, HAIlMOHAJIBHO OKpamnieHHoM kKaudectse. [locnennee,
JyMaeTcsi, CBSI3aHO C COLIMAIbHO-UCTOPUYECKON CUTyalllell B MepHoJl CO3IaHUs
npoussesienus. OTcrofa U NPOCTPaHCTBEHHO-BPEMEHHAsI MOJIeb obuiecTBa. Ee
XyZAOKECTBEHHAs! CTPYKTypa POXKIAETCS B CIIOPaX-Pa3sMBILICIICHUSX «TPOUIIB)
BTOpOI 1MOJOBUHBI XX BeKa: CBSIIEHHWKA, KOMMYHHUCTa M O€CrapTHIHOTO
pemecneHHuKa. EnBa i He MoCTOsIHHOM penpoayKIHel HX MUPa-IPOTUBOCTOSHUS
SIBIISICTCS CUMBOJIMKA OWHAPHBIX OIMO3MLHUIL: «00JbIIOE BpEMs» XPUCTHAHCKOM
ITUKU («08€ MblCAYU JIem») — «KMaJI0e BPEMsD» KOMMYHHUCTUUECKONH MOpaIH («noKa
Hem u cmay), JyXOBHas NHUIla — MaTepuaibHoe, BpeMs renus (PycraBenn) —
BpeMst 0e3 TeHHUs, pEIIUTHO3Has KYJIbTYyPa — KOMMYHHCTHYECKUI TPOTEKIIMOHU3M,
paii — aj, cBeT — Mpak, OTAaBaTh — OpaTh, CIYKHUTh — BIACTBOBATH, JIyllla — TEJO,
JKH3Hb — CMEPTh, CO3UAAHHE — pa3pylICHHE.

Otenr Mopam mpITaeTcsi MpUBHECTH B YUCHHE MApTUHICB Hean KU3HEH-
HOTO yCTPOWCTBA, OCIOKHEHHOTO XPUCTHAHCKOW KOHIETIIHEH caMOCO-BepIIeH-
ctBoBanus. [lactyx [eopruit, oOBenuaBmmii bauany m kpacasuimy Mapuio B
IpeBHEH pa3pylIeHHOI LIEPKBH, ¢ OJaroroBeHUEM SCTETH3HPYET XpaM Kak MECTO
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COOOPHOTO eIMHEeHHUs JItoficH. B MpasmHUK OHH «udym crodd cO 6cex KOHYO8
— u apmame, u mamapwl, u epexu, u pycckue... O epy3unax s yic He 2080pioy
(dymb6amze 1980:63). OnHako, pa3pylIdB MPEKHUE CBSITUIIMIIA, HOBBIC JIOIU
HE CO3JIaJTH HUYETO, JaKe CETbCOBET MX IOTUTCS B HAEMHOM ITOJYPa3pyILIeHHOM
ZOMe, KyZia BXOJSAT, 110 ONpENeNICHNI0 MacTyXa, He CKUJBIBAs INANKH, PYrasch
7 OTIUIEBBIBasiCh. [0 MHEHHIO ['€Oprus BBIXOJHT, YTO y €ro KOPOBBI, YHCTO
BBIMBITOH M MOJIOKO OOMIJIBHO JAIOIIEH, OOJTbIIe aBTOPUTETA, €M Y IIpeICeaTelIs
CeIbCoBeTa.

Ja u mpenmoynTaeT HeIHE CTapblii [ eopruil MOTUTHCS BO YHCTOM TIOJIE, YEM
B pa3BajJMHAX IIEPKBH C MKOHOW, HAPWCOBAHHON HEYMENOW PYKOU CTapyIIKH,
BMECTO 00OAPaHHOTO HMKOHOCTaca. ECTeCTBEHHO, YTO NPH TAaKOM pacKiane
MOTHBOB Pa3pylICHUs] M CO3UIAHHUS, YUCTOTO M HEUYNCTOTO, TEePEKNBAHUS de-
JIOBEKA «IOYBBD) CTAHOBSATCS OJMIIETBOPEHHEM IaTPHAPXaJbHO-XPHCTHAHCKOM
9THKHU TPYAa, KPacOTHl M HHEHHSI.

Kax mpencraBnsercsi, iMeHHO ATOT repoil Onmm3ok bauane PammmBumm.
Ho mapaaurmbl TBOpYeCKHM mpeoOpa3yeMoro Mmupa IHUcaTels-KOMMYHHCTa
H.[lymban3e HaTajKHBArOTCS Ha HECOBEPIIEHCTBO OKPY)KAIOIINX, KOMX Iesast
rayepesi MPUCYTCTBYEeT BO CHAaX W HasiBy. B momoOHOW MoOJenu AByOBITHITHOTO
CYIIECTBOBaHHMS 10 OONBHUIEI M B OONBHUIIE HAa TPAHU JKH3HU M cMepTH badaHa
OTKpBIBAET CBOH, JIMYHOCTHBIA, 3aKOH BeYHOCTH. CyTh €ro B MPOTHBOCTOSIHUU
IyIIH, CHMBOJIM3HPYEMOW TSDKECTh, M TeJd, CHMBOJU3UPYIOIIETO JETKOCTb.
Otciona MOTHBEI €€, IyIIH, HEMOJbEMHOCTH JUIS OIHOTO YelloBeKa M 0-Oec-
CMEpTHsI €€ COBMECTHBIMH YCHJIHMSMH Ka)KIOTO+Ipyroro+TpeTbero m TakK J0
OeckoHeUHOCTH. He OTmenbHOCTh M OTHENEHHOCTh, a CIUIOUYEHHE BO MHO-
xectBe. Kak B OBITHHHOM MPEOIOJICHUH Xaoca BO3HUKIO MHOKECTBO CBETa,
MIPOCTPAHCTBA, MPEAMETOB, TAK M B TBOPEHHUH MHUKPOKOCMOCA JyIIa YelOBeKa
crioco0Ha BMECTHUTh MHOXECTBO OOpA30B POJHBIX U OJNU3KUX, KHUBYIIUX M
JKUBILIUX, BO3JIFOOJICHHBIX U HEJIFOOUMBIX, TIPOCUTEIICH | 1ieuTeNnei. B nepapxun
OBITUIICTBEHHBIX W OOBITOBJICHHBIX CBs3el 3HAUMMa HEBUAWUMAs CBSI3b JIyILIH
repost H.B. [lym0az3e ¢ BeunbiMu oOpazamu 1 motuBamu Ciiopa/Hauana—Caera/
Bepoi— /lena/TBopeHust, KOTOPBIE BO3ICHCTBYIOT Ha MU Yepe3 ICTETHKY U 3THKY
IIPOTIOBEAHUKA-TTACTHIPS, OYIb TO MHCATENh WIN BEPOyYHTEIb.
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Alienation within the Boundaries of
National Literature and Weltliteratur

The issues of globalization, the questions of borders of culture make in-
terdisciplinary researches and the understanding of social, psycho-philosophical
conceptsin the literary text within the boundaries of both national and world lit-
erature (Weltliteratur) necessary. The new sphere “sociology of art” has been
formed. Following topics are discussed in the article:

1. The alienation is normal state for creators.

2. Sometimes this ordinary alienation of a creator leads to “inner emigration”.

3. The alienation acquires especially dramatic character in emigration.
The models of alienation are different in the first, second and third wave of emi-
gration. In the latter, there is far less the tragedy and cosmopolitan, adaptation
mechanisms, creative forces are strengthening, in which (it is paradoxical)the
phenomenon of alienation plays great role.

Key words: alienation, globalization, literature.
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359 (36mgds bazombamMo mo@gMa@@abs s
Weltliteratur-ob bsbdmgk 9330

06O 3nmENOmma 3m3nbozsngdobs ©s dogMsz0gdob g3mdsda
e ZOIM0 JNm@gdo 0(33mgos s J3bnb gobbsgmogdaem 3mddabe-
(3090L. ,3PmEYOIms osmmanb® 3Mm(39Lbgddn s 30mgdgmas 08 boge-
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356 3gmMmgdnmn Bamdatgmdsas, Moz ob dMdmbg domms 5ygbgdl,
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mdgddn ,d0bsgsb gdogMsznem” 0g3939. domasb dg3gco 334 ,0bogs6n
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d99mJ390980L 530a@sbBmm 3gHommb Momymagnm dgiebgdsl odmasb.
®030b0 5Bl b MFom dmagdsb obgzg baMggo dmmasizmgabs s
300R9Lemo3 0356m30L d9dmJ3g0ade.
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ao 3mba393gdab s6smada, sdMM3zbgdabs s aoblgbgdolb 8mogmgdo
5 303 3Mogamoa Mod 3mbB®madnb]@mmoa (36mdogmgdolb 3mb@qdb@da
Bomdmagzomagds. sdgzo6n (36mdng@gdol, sDMmM3zbgdabe o aoblgbgdol
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®5653gMmzg gd0g@a300b 3g8mJdgmgdamn 3m@gbznamab bsznmb-
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smnbdn*. 2007.

GBmamty bosowo 8mbodbsgl, ,3gbsdmms 930aMab@mds 0dwgbow
306mgbnmo o 94bGMgdomMas, Mmd gdbabmEmgds bgmmzgbgdol sdm-
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@I P YM0 godoGoa.

q80g6b@mm 3bgMmmdadn godboMmwads asmsbmgdal 3oegs ghmo
dmegmo: 1. goyzbmgds ggmamogogm bogMzgdn 2. 8g@ogmtmmo ob-
oo dmdbesmo go3bmygds, 869 Igmobgmmoay@o Ldagd@ob MHmomn
o bogMnomn s¢ddab Rzgmmo LabmgMmgdowsb gobgmes bogMzgdn, Moy
4860l mogabygmgdal dg@om magobgdy® 53gbmdgbl. ,580a66@0 mog-
abmgomos, Moasb oM gfom bLobdmasmgdsl o6 g3nmgbob® (3Hmob 30
2003: 36) ®280096037 sgnmab (36mazcgds, 8Msegama gbabs o 3nmE Mol
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derenmebgem dgdmJdgmgdom dgbodmgdmmdgdl® (36nb@ggs 2005: 142)
q80866@ 930l 3bs@zmm 3Mad@ngady aoblbognmmgdnm gogmgbsls
abgbl g3mm3ymo @s 53560 3mmo dodnbsmgmdgda.

59900056 35dm30bstg, 9303M06EGMds sMal 56 Lozmeeg ssdnsbms
b3gemo, 5Msdge gbos sbomo GgMo@mmngdalb 3oMGmamogos 356mbo-
3060 ©madgdol mos 135&03(399mmmdam, Moz cogabmagew dgdmg-
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doma 3mbo(300b 0333560 3Gmgd&n, HmIgmo(s asbmmo bam3nbal obsb-
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53933069300 Ly NRPO™ s YBO™ 398 oG ommdsl ndgbl.
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Typological Study of Georgian, British, Spanish and Basque
Tales of Magic ATU 510A Using the Electronic Platform of the
Comparative Analysis of Folk Prose

Georgian-English electronic platform of the comparative analysis of the folk
prose, which was created in the folklore archive of Shota Rustaveli Institute of
the Georgian Literature, is an innovatory technological method for the research of
the typological characteristics of folk prose and for its global accessibility.

Comparative analysis of the Georgian, British, Spanish and Basque tales
of magic created on the popular international motif of Cinderella ATU 510A re-
vealed creative value of the Georgian tales, complexity of composition and mul-
titude of episodes. On the other hand the Basque tales of the Cinderella motif are
the best source for the research of its historical roots.

Key words: electronic platform, comparative analysis, folklore.
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Georgian-English electronic platform of the comparative analysis of folk
narratives” which was created in the folklore archive of Shota Rustaveli Institute
of Georgian Literature is an innovatory technological method for the research
of the typological characteristics of folk prose and for its global accessibility.
This is the first attempt of wide-scale description of folktales based on the pos-
sibilities appeared in the era of modern digital technology for using potential of
the historical-geographical method of research of folktales. A century ago Finn-
ish scientist Antti Aarne established a system of classification and indexation of
folktales. Later, the Catalogue was refined by British Scholar Stith Thompson. In
2004 German scientist Hans-Jorg Uther published improved variant of the Cata-
logue in three volumes. Above mentioned catalogues have played a great role
for the global investigation of folktales in general and are still handbooks for the
scientists all over the world.

The last refined Uther’s Catalogue in the frame of classification and index-
ation of folk narratives gives the following data on an index: general description
of episodes of the index, motifs of other indexes combined with the given index
and indication of the countries and collections of the index. For the complete
comparative study of folktales Aarne-Thompson-Uther’s type of description is
limited, nothing is said about national characteristics and exceptions of the given
type. For this reason it was decided to create a new method of typological analy-
sis of folk narratives by digitalization of the texts which was realized by prof. El-
guja Dadunashvili former head of the folklore archive of the Institute. The project
was realized by financial support of the Rustaveli Scientific Foundation.

Data base of the electronic platform is divided into several groups: first, nar-
rator’s data — Sex, age, education, profession, birth place, living place; second:
recorder’s data, date of recording; third — title of the text, genre, form of the text;
fourth — personages, objects, geographical names; fifth — description of the text
according motifs and motifs of other types combined with the index; sixth — In-
ternational Index number of the text; Seventh — archive cipher of the text, its ID
number.

This type of classification gives a wide-scale information on the folktales of
the given index: in which parts of the country it is mostly spread, who are par-
ticularly the narrators of the type —men or women, peculiarities and rarities of the
versions of the given motif and of the storytelling.

For the comparative analysis of the folk prose we have chosen Georgian,
British, Spanish and Basque tales of magic of the popular international motif

* The project (NeB-23-10) was realized by financial support of Shota Rustaveli National Science
Foundation. All ideas expressed herewith are those of the author and may not represent the opin-
ion of the Foundation itself. The author of the project prof. E. Dadunashvili.
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of Cinderella ATU 510 A based on conflict between a young woman and her
stepmother and stepsister. The investigation has been made in two directions: to
study the Georgian unpublished texts of the motif kept in the Folklore Archive of
the Institute and to compare them with the British, Spanish and Basque published
texts.

We have analyzed 31 texts (faa 23712 — ID 14; faq57 gv62 — ID 1189; faq58
gv — ID3907 301; fai82 gv6 — ID 4022; fai80 gv263 — ID7104; fai84 gv230 —
ID7157; fai84 gv209 — ID7419; faa07427 — ID7557; fak55 gv218 — ID10812;
fak55 gv25 — ID10829; faa00063 — ID12213; fak54 gv512 — ID13101; fai85
gv289 —1D14420; faa22001 —1D14510; fak138 gv 186 _ ID15650; faq380-1 391
— 1D15817; faq380 76 _ ID16689; faa00227 ~ID16763; faa00346 — ID17027,
faa32594 — ID18614; fai81 gv247 — ID18708; faa00233 — ID18911; faa04868
— ID19503; fauf4142 — ID 20032; faug243 — 1ID20351; fav48 59 — 1D21964;
bskifa 17, 60-65 1D22537; fauf0030 gv9 —ID23731; fauf0063 — 1D24092 gv31;
fauf2843 gv163 —1D25929; faa00221 — 1D29620) of Cinderella recorded in Low-
er Svanety, Imereti, Guria, Mtskheta-Mtianeti, Kartly, Kakheti, Samachablo. As
we see the motif is very popular all over Georgia. One-third of the narrators
are men, two-thirds women. The Georgian versions of Cinderella are combined
with the motifs of ATU 403, 404, 412, 480, 511 and 707 and consist of 37 epi-
sodes. Two motifs of ATU 404 (Blinded Bride) and ATU 412 (The Maiden with
a Separable Soul in a Necklace) are absent in Uther’s Catalogue. The Catalogue
mentions 12indexes combined with Cinderella motif (ATU 327A — Hansel and
Gretel; 403 — The Black and the White Bride; 480 — The Kind and the Unkind
Girls; 510B- Peau d’ Asne (Donkey Skin); 408- The Three Oranges; 409 — The
Girl as Wolf; 431- The House in the Forest; 450 — Little Bother and Little Sister;
511 — One-Eye, Two-Eyes, Three — Eyes; 511A; 707- The Three Golden Chil-
dren; 923 — Love Like Salt).

Examined Georgian texts show richness of episodes, depict creativeness and
skill of the Georgian narrators in wide-ranging the theme of the tale.

For typological study we have used published European texts as we had no
possibility to work in folklore archives of the UK and Spain, though the printed
folktales are collected and published by well-known experts of folklore: Aurelio
Espinosa, Aurelio Espinosa (Son), Jose Miguel de Barrandiaran and Katherine
Briggs.

Spanish texts (Espinosa 1923: 212-216; 217-220; Espinosa 1987: 257-260)
of ATU 510A are combined with ATU 480 and ATU 404. Like the Georgian ver-
sions the Spanish texts are united with ATU 404 which is not present in Uther’s
Catalogue. Basque folktales (Barandiaran 1962: 57-62) are mixed with ATU
510B and ATU 480 based not on the conflict between stepdaughter and step-
mother but on contest between mother and her younger daughter. This motif is
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lacking in the description of Cinderella’s index of the International Catalogue
of Folktales. British texts (Briggs 1991: 138-140; 137; 383-388; 268-269) are
Recorded in different historical and linguistic regions of the United Kingdom:
in Scotland, the Northern Ireland and England combined with the indexes ATU
511 and ATU 707. In Briggs collection we meet the folktale “The Girl Who Went
through Fire, Water and the Golden Gate” (Briggs 1991: 268-269) created on the
motif of conflict between mother and her daughter recorded in County York. K.
Briggs noted that the text was a distant variant of ATU510 (Cruel Stepmother).
Supported with this note we can suppose that the Basque version of Cinderella
based on the contest between mother and younger daughter leads us to the origin
of the motif of Cinderella.

Famous Russian Scientist E. Meletinski dedicated important research (Me-
letinski 1958: 163-165) to the historical roots of the heroes of tales of magic and
came to the conclusion that the motif of Cinderella was created in the period
of matriarchy, at the stage of the crisis of juniorat when younger daughter was
losing her hereditary rights in the family and her role in the hearth cult. Thus
in the original version of Cinderella motif was depicted hereditary problems of
the matriarchal society which caused oppression and persecution of the younger
daughter of the family. This point of view can be also confirmed with the fact
of combination of ATU 510A with the ATU 707 demonstrating rivalry between
evil elder sisters and kind younger one. As. E. Meletinski asserted the motif of
Stepmother and stepdaughter arose on the ruins of the collapsed tribal system in
the cell of a class formation where a small family independent from the tribe was
created (Meletinski 1958:180-181).

In conclusion, thanks to the electronic platform of comparative analysis of
the folktales on the example of one international index ATU 510A we managed
to reveal characteristic features of the Georgian, British, Spanish and Basque
versions of the index, to disclose historical roots of this motif and enlarge the
International Catalogue with new index combinations.
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Folklore Manuscripts

Folkore Archive of Shota Rustaveli Institute of Georgian literature — http://
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Lithuanian National Aesthetic in the Face of Globalization

Paper tends to analyze some main transformations in the field of Lithuanian
aesthetic and reasons of increasing interest toward this field in globalized cul-
ture. The author deals with the sources and trends of contemporary Lithuanian
aesthetics, exploring various aspects of its evolution, peculiarities, tendencies
and transformations in the face of globalization. The author will disclose reasons
why study of aesthetics in Lithuania was popular during the first part of the 20th
century but later, during period of Soviet occupation, was abandoned. The paper
unveils reasons why during late period of occupation and after regaining inde-
pendence, aesthetic thought starts to develop much more intensively. The author
discuses reasons why contemporary aesthetics tends to take an interdisciplinary
approach and to combine philosophy with literary theory, psychoanalysis, sociol-
ogy, popular culture theory and other areas. Interdisciplinary and comparative
approach fits to the values of globalized world therefore it becomes particularly
popular in contemporary Lithuanian aesthetic.

Key words: Lithuanian aesthetics, methodological approaches, visuality,
globalization, national identity.

* Many thanks for my colleague Volker Trauth for various comments, valuable insights and help
during preparing and editing present paper.
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Introduction

Process of cultural globalization and its presumptions in recent paper are
discussed through analysis of field of aesthetic. Aesthetic, as the field of philoso-
phy, which deals with the arts and their perception, reflects various problems of
contemporary literature and visual arts. Topics, objects and methodological ap-
proaches which became dominant in the field of literature and visual arts quickly
are coming to the spotlight of the aesthetic theorist. And vice versa — texts of
aesthetic are doing influence for literature and arts — they establish certain canons
of beauty, harmony, impose particular relation with reality and realism, fix the
concepts of art creation, art perception and so on. Thus philosophical interpreta-
tions inevitable cause influence on literature and visual arts.

How do mechanisms of cultural globalization affect national literary canonsy,
what processes of globalization are to be noticed in modern Lithuanian culture
and aesthetic;, To find answers one needs to understand how cultural globaliza-
tion is affecting the sciences of aesthetic, literature and arts and development of
national Lithuanian aesthetic of XX siécle. During first part of this period the
Lithuanian people began to establish their national identity and at the same time
were faced with predecessors of globalization — foreign influences and modern
western culture. Later, it developed under circumstances of Soviet occupation
and ideological control, which was treated as an oppressive annihilation of cul-
tural differences of various republic of former Soviet Union.

Development of Lithuanian aesthetic between two world wars

Development of Lithuanian aesthetic of the interwar years may be defined as
an ambiguous collision with modernism and searching of national identity. Some
of first active efforts to establish Lithuanian national identity, while trying to
resist foreign influences and assimilation were done at the turn of XIX to XX cen-
tury. The birth of Lithuanian national identity happened during tsarist times. Then
Lithuanian intellectuals tried to resist tsarist Russia’s oppressions and overpass
various trends of russification — such effort were done by most eminent Lithu-
anian painter and compositor M. K. Ciurlionis who pointed out peculiarities of
Lithuanian identity, clearly distinguishable from humankind of globalized world
— such as affinity to folk tradition, tendency to perceive things as animated, lyri-
cism, a feeling of infinity. Most intellectuals and writers of that period started to
explore and discuss topics of national identity in their literature and poetry. Their
works became basis, the foundation on which was build Lithuanian aesthetic of
period between the wars.

Twenty interwar, or the period of first Lithuanian independence, could be
considered as a period when Lithuanian aesthetic was rapidly developed and first
original researches were published. At Lithuanian institute (from 1930 renamed
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Witautas Magnus University) regular course of aesthetic was taught. Increased
interest in aesthetic was one of the reasons that encouraged interest of Lithuanian
philosophers in various trends of western aesthetic, philosophy of modernism
and various avant-garde movements. So it makes sense to disclose how that time
Lithuanian philosophers were assessed by main ideas of modern aesthetic; what
was their relationship with Western modern culture.

We may say that Lithuanian philosophers and writers of that period had quite
ambiguous relations with modern western ideas on aesthetic, literature and visual
arts. Some of them were open for various western trends, but the other viewed
it with suspicion or even turned hostile. Topic of western influences became es-
pecially relevant, since beginning of XX siécle Lithuanian academic community
and intelligentsia were faced with first stronger wave of influence by western
modern culture. In modern western culture from beginning of XX siécle clear
premises of contemporary globalization have been revealed. Of course precursors
of globalization can already be detected in Antiquity, with Hellenic states stretch-
ing out as far as to India, or the whole Mediterranean region united under Ro-
man rule. But probably it was when modern culture was established itself, when
they became more prominent than ever before, with help of technical progress in
transport and trade, spreading of ideas by intercultural exchange and the written
word. Various trends of modernism and spirit of avant-garde called to reject all
traditional values, rethink concepts of beauty and art creation, reject concept of
art as imitation of reality (gr. mimesis), to deny boundaries between art and reality
etc. Such position is clear in avant-garde paintings and aesthetic treatises of early
abstractionists (Kandinsky, Klee, Malevich) and in provocative ready-mades of
Dadaists. Aggressive, fighting avant-garde have been exposed to rejection and
hostility among more conservative circles in whole Europe.

But for conservative Lithuanian philosophers their aesthetic ideas were even
more unacceptable and weird. By such disapproval the young, vulnerable and
uncertain Lithuanian identity tried to defend itself from foreign influences and
dangers felt by alienation. Therefore relation with various western trends were
complicated — most of researchers rejected modern movements in art and aes-
thetic as an amoral and dangerous threat to Lithuanian national identity, while
some of them were attracted by some ideas as subjectivity in art, creation as self
expression, loss of boundaries between reality and art.

Didactic-pedagogical function of aesthetic developed during
period of first independence

Various Lithuanian authors of the interwar period, or so-called period of first
Lithuanian independence (1918-1940) treated assumptions of western globaliza-
tion and explored their arguments pro and contra. Aesthetic researches of first de-
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cades of XX siécle were done by such conservative authors like Adomas Jaksstas
(1860—1938), Stasys Jbalkauskis (1886—1941), and others, who developed tra-
ditional aesthetic and art theory which was based on the ideas of rationalism
and realism, where art creation was considered simply as an imitation of reality.
Such works rather reflected classical approach, which in XX siécle was already
obsolete in Western Europe. Aesthetic researches of Jbalkauskis are presented
in his texts Beauty in the light of philosophy (1928), General aesthetic and Aes-
thetic ideology of ateitininkai (1932), which were published in first volume of
his Works (1990). Idealistic aesthetic of Salkauskis came with the idea, that art
creation reflects the surrounding world, which is considered as an divine creation
(Jbalkauskis 1990; 456). This philosopher distinguishes three levels of beauty
— ontological, psychological and aesthetic and, like in antique philosophy, advo-
cates a broad concept of beauty. According to him, there is unity of beauty, virtue
and true — without the latter, beauty would have to degrade toward a ,,meaning-
less and superficial’ game*“(Ibid, 494). According to him art must have didactic
functions and serve for education and moral purification, the enlightenment of
individuals.

Philosopher and clerk A. Jakstas published essay The Problems of Art Work
(1931) where he developed the concept of rational aesthetic, fought against sub-
jective tendencies in modern aesthetic and art. Modern writers, poets, painters
and philosophers were blamed by him for such vices, as neglect of morality,
religion and natural order. Such hostile reaction was oriented not only against
western painters, writers and otherwise cultural creative persons, but also against
Russian avant-gardists, who, before they were suffocated by Stalinist doctrine,
were quite radical and bold in attempts to abolish traditional concepts of art and
aesthetic, pursued under political premises. Such ‘defects’ as ignorance of mor-
als, religion and natural order were considered as specifically ‘foreign’ (or in
context here ‘global’), while Lithuania was transfigured as ‘clean territory” which
must be protected against such ‘negative’ influences.

Among the less conservative (and therefore more open toward western
modernism and various presumptions of globalization) were such authors as Vin-
cas Mykolaitis-Putinas, Juozas Grinius and Vydunas. In opposition to this conser-
vative wing, both Vincas Mykolaitis-Putinas (1893—-1967) and Juozas Grinius re-
jected reduction of art toward didactic purposes and developed a concept of sub-
jectivity in art. In both fields of art theory and its application in creative process
V. Mykolaitis-Putinas wrote important texts on aesthetic as well as products on
base of thess theories, such as novels and poetry. His doctoral thesis was devoted
to the concept of aesthetic of propagated by Russian philosopher Solovjovas. He
never abandoned this topic — in various essays where he attempted to define the
place of Lithuanian aesthetic in the face of globalization. He argued that aesthetic
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should not be restricted toward didactic function and — it could be subjective and
even has the right to depict negative aspects of life, also argued that beauty (of
the ideal sense) is not an obligatory feature of artwork (Mykolaitis-Putinas 1989).
Such position of Mykolaitis-Putinas was strongly criticized by more conservative
scholars, particularly above mentioned Jaksbtas and Jbalkauskis.

Significant and used even by recent students is J. Grinius’s book The Beauty
and Art (1938, second edition 2002) — the author presents various principles of
aesthetic and shows broad erudition in the field of Western aesthetic, as he was
familiar with works of modern researchers on aesthetic B. Croce, J. Valket, A.
Fabre (Grinius 2002).

Among other important contributors to national identity we should mention
Lithuanian scholar Vydunas whose lessons and essays devoted to the topic of
aesthetic also dealed with the dangers of globalization. According to Vydunas, art
is a particular field of human creation, which crystallizes human essence, builds
national identity and helps to resist the processes of globalization, cosmopoli-
tanism and loss of national identity (Vydunas 1992). He developed intercultural
dialogue and was searching for various virtues and spirituality in remote Asian
cultures and their heritage — even translated famous Indian text Bhagavatgita.
Nevertheless contemporary Western culture he regarded critically as pragmatic,
profane, ignorant to spiritual values and warned his contemporaries about de-
structive influences of modern western culture. Nowadays same accusations are
undertaken by those authors who are criticizing cultural dissemination by the
USA as an aggressive imposition of their values and lament an alleged suffoca-
tion or replacement of local cultures all over the world, this is a possible reason
for Islamic unrest of our days, for example.

Despite interesting insights no one of them managed to create a detailed
conception of aesthetic and didn’t really separate aesthetic from culture studies.
Nevertheless their texts had strong impact for whole flourishing Lithuanian phi-
losophy of interwar period and established background for more detailed aesthet-
ic researches of later philosophers. During that period a theoretical position was
established, after which beauty and virtue, art creation and education are tightly
connected, that the purpose of art is to service for didactic purpose — to establish
values and to correct the view on the world. Educational activity performed by
art and aesthetic was evaluated as more permissive and less oppressive than direct
didactical approaches.

The most important researcher and original philosopher, active before
Second World War and later in Stalinist period, was representative of Marburg
school of Neo-Kantianism Vasily Sezeman. His fundamental work Aesthetic is
an important and relevant text even in XXI sc. — it was translated into various
languages and published once more in 2007 edited by the prestigious publisher
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Rodopi. Sezeman managed to harmonize such contradicting qualities as rigor
of theoretical analysis and sensitivity toward beauty. He became an authority,
example, source of aspiration for his contemporaries and later researchers. Based
on the epistemological approach and the insights of psychology, Sezeman de-
scribes topics of aesthetic object creation and aesthetic perception. This philoso-
pher reviews the history of aesthetics, critically reflects classic theories and con-
temporary trends of Western schools of aesthetic, discuss reasons why various
relevant trends of Western Aesthetic (for example idealism and formalism) are so
irreconcilable. He concluded that confrontations between different schools, are
harmful to the aesthetic, because destroys unity of aesthetic object. ,,In the fields
of aesthetics there is no place for confrontation between content and the form,
because only the embodiment of an idea into shape gives aesthetical significance
for content and aesthetic efficiency of shape is inseparable from the expressive
power of content” (Sezemanas 1970). So, before cultural globalization became
an ideological worldview of the western world, he looked for a dialogue between
various schools and tried to find an universal approach. He was sceptic about phe-
nomenological aesthetic (ibid., 276). Thus he tried to switch orientation of aes-
thetic from the fields of consciousness and perception, and argued that aesthetic
must be more practical oriented, serving various social and pedagogic purposes.

Soviet aesthetic as a tool in proper education

During the period of soviet occupation philosophy was controlled by Marx-
ist ideology, but such situation couldn’t stop the development of independent
philosophical thought completely. During Stalinist period treatises on aesthetic as
well as literature and visual arts were controlled and subdued under general line
of the party and had to comply with requirements of doctrine of social realism.
Thus, with beginning of Soviet occupation, authors had to talk about relations
between working class and bourgeois as in a style which was imposed by com-
munist ideology — the first being associated with degeneration and the latter with
moral beauty and virtues. The luxury of being not involved into the topic of class
struggle and the building of a bright, glorious future of communistic society was
not permissible by authorities on aesthetic and art. And neglect of such refer-
ence could bear severe consequences on careers. Thus trends unwanted by the
political leaders in painting as abstractionism or minimalism and existentialism
in literature were criticized or even prohibited as ‘bourgeois’, ‘anti-socialist’ or
irrelevant for the needs of masses. The only proper approach was social-realism,
which became obligatory for both visual artists and literates.

Resistance and any attempt of individual expression was possible only in
between the lines, indirectly through half-words. Therefore so called Aesop
language become inseparable part of writers, painters and philosophers. As an
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example of such indirect language we can look at images done by famous pho-
tographer of Stalinist period Ilja Fisher — he was main and official photographer
who during 1946-1953 years documented grandiose demonstration organized for
celebration of May 1-st (labor day) and memorization of October 7-th (victory
of revolution). His photos with Lithuanian people living ‘happy’ under soviet
patronage appeared in official mass media. These images are ethnographic be-
cause they reflect sociopolitical reality. The crowd in these photographs seems
to be diverse, and at the same time — a solid and united block. Stalinist ideology
required to highlight and exalt working class, thus on the photographs of Fisher
persons often represent their profession — officers dressed in uniforms; gymnasts,
despite obviously cool weather, dressed in summer sportswear and performing
some acrobatic exercises. The crowd looks proud and happy. In this official docu-
mentation of Stalinist values and their worshiping everything looks depicted as
it was supposed to be at such events. Even some of the recent researchers on art
history claim that Fisher’s works disclose consistent and even total sovietization
of Lithuanian society (Matulyté 2011: 21-37). But on some photos appears a cer-
tain ambiguity, kind of a hidden irony. At one of the pictures the crowd carries
a huge poster with ,,Cantata about Stalin“: this text which resembles our con-
temporary karaoke looks ridiculous, the faces of the individuals also look quite
ambiguous — beyond a solemn and joyful mask could be seen ironic expressions,
and appearance of these young men looks like they are posing as dandies. Such
photos raise doubts whether all the people sincerely believed in ideals which they
are pretending to worship. Thus, for first impression as a glorification of Stalinist
values some photos clandestinely show more — a versatile crowd composed by
individuals which just follows the rules and lukewarmly participates in a mas-
querade imposed by government, but still keep a kind of ironic distance.

This could be regarded example of an so called Aesop rhetoric — critic of
system and reality was indirect and had to remain invisible to the authorities.
Overmuch ironic texts and artworks were banned as destructive and not permis-
sible. And it could mean persecution under accusation of anti-soviet’agitation,
severely punished by long years in GULAG at the wink of an eye. During soviet
period aesthetic and art had to serve for education and pedagogical purpose — to
reeducate the people, establish communist outlook and values. During later pe-
riod of Soviet occupation authors faced with a little bit more freedom for their
creative expression and interpretation.

Development and rise of Lithuanian soviet aesthetic occurred during the last
two decades of soviet occupation. There were published various texts, organized
conferences; From 1968 the magazine ‘Problemos’ was published, where among
other philosophical topics also questions of aesthetic were analyzed. In 1971 aca-
demic conference The Art and the Society had taken place in Vilnius university,
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from 1981 on began the publishing of books of the series Aesthetic Culture. Such
researchers as Algirdas Gaizutis, Antanas Andrijauskas, Zibartas Jackiinas, Niko-
demas Jur$énas, Antanas Katalynas, Bronius Kuzmickas, Jirat¢é Morkiiniené,
Juozas Mureika, Krescensijus Stoskus, Semionas Rapoportas were active during
last decades of soviet occupation and continued their researches later, in indepen-
dent Lithuania.

There is no visible break in their works in transition from soviet system,
to post-soviet activities. Such integrity was possible for two reasons — for one
hand both soviet and post-soviet academic structure had been pretty stubborn
and applied resistance to rapid changes. Therefore academic hierarchies didn’t
chang much with collapse of soviet union and scholars kept their positions. On
the other hand aesthetic research of late soviet occupation was quite independent
from ideological control — the authors tried to do their activity as far as possible
from being subjected by official doctrine. They developed such ‘niches’, places
where it is comparatively safe from ideological control to declare things, as about
remote Chinese and Indian cultures, therefore orientalism was quite popular and
excessively explored in various academic places of former Soviet Union. Authen-
tic writing obviously was much more problematic for those who had to deal with
domestic and contemporary social and political issues.

Transformations of aesthetic on its way toward democratic,
globalized Western culture

Aesthetic enjoyed much significance among the other branches of XX-XXI
siécle Lithuanian philosophy — during this period various scholars published big
amount of texts devoted to the topics of beauty, aesthetic expression, creativity,
transformations of art, relations between creator, artwork and recipient. "How
during the changes of globalization will resist national cultures, suffering in the
shadow of ‘big brother’, during long years oppressed by various directives and
cesorship" (Kubilius 2003: 14).

During the last two decades in Lithuanian aesthetic, as well as in the field of
all humanitarian and social sciences, obvious changes occurred. They mainly are
determined by transformations which had taken place when on one hand society
was switching from totalitarian system to democratic one, and on the other side
—was faced with integration into postmodern reality and globalization. Struck by
various processes of globalization, contemporary western reality has the tendency
to ignore cultural differences, but uphold and exalt individualism, self-expression
and freedom of speech. Therefore in contemporary democratic society literature
and visual arts are generally considered to be a free artistic reflection of the be-
liefs, doubts, experiences accounted to individuals. Less importance is attributed
towards self identification with a particular nation and its cultural identity. The
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author identifies him/her self as an unique individual and as an integral part of
mankind in general, or as an universe of thoughts in its own rights. Writers and
painters are free to express the truth as they perceive it, mirror the reality and their
subjective interpretation about that reality.

But, despite the freedom of speech, authors cannot completely avoid vari-
ous negative and even destructive influences of contemporary globalized society
of consumers, or simply have to accord demands of the market if they want to
be published, be on exposition by art galleries and generate decent income from
their creative work. Otherwise the creator will be subdued to the necessity of
producing a content according to the popular standardized taste of consumers as
broad as possible and sacrifice aesthetical claims to profane profit. And financial
entrepreneurs taking part in the creation of cultural content add pressure to a deci-
sion against quality, towards quantity.

During soviet occupation painters and writers were not free in expression
of their personal believes — totalitarian system imposed its own ready-made be-
lieves and the only correct worldview allowed. The same could be stated about
philosophers — in democratic system he can interpret literature, art and aesthetic
perception according to his/her personal believes, but in totalitarian system he
must not go beyond the one-sided interpretation rules, which are proclaimed by
communist party. The regimentation of Lithuanian literature and visual arts were
established by Lithuanian Soviet Writers’ and Soviet Painters union, which were
patterned on similar unions in Soviet Union. Such organization has power and
even the obligation to define and control themes, topics and methods used by
writers and painters. Theorists of aesthetic as well were controlled by relevant
authorities. Dissenters were brought up to the proper attitude or were facing be-
ing simply marginalized, pushed out from the field of public discussions and their
works were censured or banned.

Therefore transformation, which in Lithuanian literature, visual arts and aes-
thetics had taken place in recent decades could be summarized as an liberalization
from censorship, rejection of earlier imposed approaches — style of soc-realism
for artists and method of dialectic materialism for philosophers. During the years
of independence, Lithuanian literature and visual arts become more oriented to
the West. Such transformations are caused by both — political decisions, concep-
tual orientation towards Western worldview and values and by strong constant
influence of western lifestyle and popular culture.

To understand the changes that have occurred in the field of aesthetics, it
could be helpful to bring a short review of activities of those authorities in the
field of aesthetic, who were active in both Soviet Lithuania and later. It could dis-
close if and how one could stay authentic and be accepted by both systems — to-
talitarian soviet, and later democratic. Some of most productive and well known
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representatives of both soviet and post soviet Lithuanian aesthetic and culture
studies are Algirdas Gaizutis, Juozas Mureika and Antanas Andrijauskas, whose
analytical approach merges comparative methodological approach, sociological
description and other methods.

The researches of academic Algirdas Gaizutis (b. 1941) are focused on top-
ics of aesthetic test, aesthetic perception, relations between artist and his work
and combine descriptive, sociological, analytical and hermeneutical methods. His
main works are devoted toward various topics of aesthetic: The Creative power
of the Artist (1989) deals with the topics of talent and psychology of art creation;
The Kinship of Arts (1993) is a discussion about contemporary art, peculiarities,
identity, its perspectives and disclose dangers which art faces in industrial world;
Art Sociology (1998) — analysis of history of art sociology from XIX till middle
of XX siecle. Aesthetic. Between perfection and dead (2004) is a quite eclectic
history of development of Western and Asian aesthetic thought. This author fea-
tures the development of aesthetic thought, presents different interpretations of
interrelations between art and society, analyzes relations between various arts,
presents Lithuanian and foreign artists, discusses topic of perception of a piece
of art, its evaluation and interpretation. He argues that art and aesthetic may have
to serve for pedagogical purposes and aesthetical approach could be connected
with ethical.

Juozas Mureika is doing research on aesthetic during recent 40 years and
comparative analysis of his early, later and recent works shows transformations,
typical for Lithuanian aesthetic of this period and reveals a conflict between
being soviet and post-soviet. In early works he wrote about aesthetic of com-
munist leaders, such as V. Kapsukas, to whom his doctoral thesis was devoted
(Mureikal973). In these texts Lithuanian materialist aesthetic was analyzed from
point of view of dialectic materialism (Mureika 1981: 211). This author’s con-
temporary works are focused toward topic of eschatology and also deals with
problem of globalization (Mureika 2011: 181-207). His compiled work Encyclo-
pedia of Aesthetic (2010) is very important for contemporary Lithuanian esthetic.
Various philosophers, art and culture researchers are offering brief definitions and
summaries of various theories, concepts, ideas, and authorities of European and
Asian aesthetic.

For a better understanding of transformations and integrity of Lithuanian
aesthetic at the turn of centuries it could be helpful to cast a glimpse at the field
of Asian and comparative researches. Tendencies of globalization to mix differ-
ent cultures and transforming world into global village enforces the relevance
of comparative approach. The contemporary globalized world is determined by
modern technologies and internet which open unlimited possibilities of instan-
taneous movement of information, intensive intercultural communication and
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migration. Intensive mix of different cultures brings out various conflicts and
tensions, while they as well bring along a risk of suffocating local cultural partic-
ularities which are too weak to make a stand against obvious advantages brought
in by a dominant worldwide operating hyper-culture, such as we can notice under
the term ‘globalization’, which will finally replace them. Comparative East-West
aesthetic researchers are trying to figure out differences and peculiarities of vari-
ous cultures, show what they have in common and how they could coexist. Thus
comparative aesthetic aims to show how one culture could learn from the other,
how they can respect and preserve their differences and similarities. And how
local biotopes, so to say, can survive conflicts with what is brought to them and
could arouse resentments.

It may be one of the reasons why comparative approach in Lithuania is be-
coming such popular and flourishing. Another reason of the boom of compara-
tive and Asian researches is that one of the main representatives of Lithuanian
aesthetic during more than last 30 years, prof Antanas Andrijauskas who gained
many awards during both soviet epoch and later when he kept his main positions.
He established so-called ‘school of comparative and Asian researchers’ where,
with the help of former students, he produced and edited a huge amount of texts
devoted to the topics of Asian and comparative aesthetics and philosophy of art.
Main works on topic of aesthetic are Beauty and Art. History of Ideas of Aes-
thetics and Philosophy of Art: East-West’ (Andrijauskas 1995) and ‘Traditional
Japanese Aesthetics and Art’ (Andrijauskas 2001).

Such authorities of aesthetic still keep their influence and power, despite
their past connected to soviet system and even facts that some of them were
exposed as former collaborators of Committee of State Security (KGB) — key
organ of the soviet repressive structure. It also shows that aesthetic field was
comparatively less dependent from control of soviet ideology, therefore found a
way to modify itself and adapt to requirements of contemporary western culture
of consumers and globalization.

Conclusions

Contemporary Lithuanian national aesthetic, as well as national literature
reflects similar tendencies — they are on a way of transformation from soviet to-
talitarian system to the values and life style of contemporary western globalized
culture. Comparative view at contemporary Lithuanian aesthetic with aesthetic
of the interwar period and of the years of soviet occupation shows how contem-
porary aesthetic, literature and visual arts rejected didactical purposes typical of
Lithuanian aesthetic and literature of former periods. Thus aesthetic texts written
in 1920-1940 tend to establish moral values, strengthen recently appeared con-
cept of national identity and resistance against demoralizing influence of modern
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Western culture (which was associated with negative values of globalization).
Then during period of soviet occupation the aim of strengthening the national
identity was transformed into objective to create an identity of proper communist
citizen of soviet union. Therefore it didn’t reject didactic ambition and argued
that aesthetic must be subordinated toward pedagogical purposes. Such attitude
disappeared in contemporary aesthetic which became natural part of globalized
western culture with such dominant values as relativism, consumerism etc.
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National Actuals and Their Comprehension in
Works of Boris Akunin

One of the sign fiqures of the modern Russian literature is Boris Akunin his
creative work generates many controversies, thoughts, varied opinions. But there
is no doubt that this author could won many-millioned army of admirers of his
talent.

His works, no matter to which genre they belong, characterize wealth and
diversity of reflection and comprehension of the national actual.

Hero’s travels around the world and descriptions based on the difference of
the national worlds in which the author put his hero, give to Akunin opportunity
cover wide in small things, take a good look of special case in the light of a gen-
eral case. Very often he resorts to the description of the national actuals which are
quite often enclosed in symbolic form.

Key words — symbol, national realities, detectives, Japanese culture, east
coloring

C.I. AIMEBA
Azepbaiioocan, baky,
baxunckuii cnassanckuil ynusepcumem

HauuoHna/bHBIE peajiniu U MX OCMbIC/ICHHE
B npou3BeieHusix bopuca Axkynnna

OnHO#1 N3 3HAKOBBIX (PHUTYP COBPEMEHHOU POCCHICKOM JINTEPATYPHI SIBISIETCS
Bopuc Axynun. Ero TBOpuecTBO BBI3BIBAET MHOTO CIIOPOB, Pa3MbIIUICHUH,
HEOAHO3HaYHbIX MHeHHWH. Ho omHO GeccriopHo. DTOT mmcartenb CyMmen 3aBO-
€BaTh MHOTOMMJUTMOHHYIO apMHUIO To4HTarenei ero TtamaHTa. OH sBIseTCS
OIHUM U3 SPKHUX IPUMEPOB, OMPOBEPralolNIMM YTBEPXKIeHHE 00 yracaHuu
nuteparypbl. HecMoTpst Ha TO, 4TO TBOpUECTBO AKyHHHA 3aHUMAET MECTO B I10JI€
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OeIIeTPUCTHUKH, €T0 Pa3BIIeKaTeIbHBIE INTEPATypPHbIE IPOEKTHI IEMOHCTPUPYIOT,
YTO XyNOXKECTBEHHOE IPOM3BEICHHE MOXKET COBMEINATh 3aHUMATEIbHOCTh
CIOKeTa W TIyOMHY COZEp)KaHWs, CTHIIM3ALUIO M aKTyaJbHOCTBIO HIEH, CO0-
JIIOZICHUE MPABHJI MIPHI TIOCTMOAEPHU3MA M MHANBHUIYAJIbHBIE aBTOPCKHE TPH-
embl. imenno bopuc AKyHWH OTHMM W3 MEPBBIX JOKa3aji, YTO MOMYISIPHBIH,
pacTUpaXMpPOBaHHbII aBTOP — HE 00s13aTENIbHO III0XO0# nucarenb. Ero TBopyecTBo
HE TOJIBKO IIPUBJICKAET BHUMAHHE LIMPOKOTO Kpyra YuTaTeseil, HO U BBI3BIBAET
MHTEPEC Y KPUTUKOB U JIUTEPATYPOBEIOB.

Ero nepBrie merekTuBhI, BhIMymieHHBIE B 1998 romy, mpuHecIn mucaTento
OTPOMHYIO HM3BECTHOCTb. JIIOOWTENHN NETEKTHBHOTO >KaHpa, HA MHOTHE TOJBI
3a00Jeny SIBJICHUEM, TIOJyIHBIINM TI03/1HEE Ha3BaHUe «(aHmopuana». B mpun-
nune 10 b.AxyHnHa B Poccum He CyliecTBOBaJIO KaueCTBEHHOTO JETEKTHBA.
[Tostomy, momyssipHOCTh «rpoekTa b. AKyHHH» Oblila 3aKOHOMEpPHA U OJKUIaeMa.
IMon pyOpukoil «aeTeKTHB Jyis pa300pUMBOrO UUTATENs OBLT M3[AaH TEPBBIA
poman nucarens. B anHoTanmu Obuto ckazaHo: «Eciu BEI MOOHTE HE YTHBO, a
JIUTEPATypy, €CIIM BaM HEMHTEPECHO YHTATh NP0 IaXaHOB, KWIIEPOB M IMyTaH,
PO BOWHY KOMIIPOMATOB M KPEMIICBCKHE Pa30OPKH, €CIIH BBl HCTOCKOBAJIHCH
1o JTOOpOTHOMY, CTHJIBHOMY JIEeTEKTHBY, — Toraa bopuc AxyHMH — Bam
mucatenby (3axapos 2010: 2). Bes cepust «(haHIOPUHCKOTO IIMKIIa» COCTOUT H3
CIISIYIOIINX POMaHOB: «A3a3zenby, « Typenkuit ramouTy», «JleBuadan», «CMepTh
Axumecayn, «OcoOble mopydeHus’» (BHYTpHM KHUTH JABa pomaHa «IIMKOBbI
Bajer», «Jlekoparop»), «Crarckuii coeTHuk», «Koponanus, wiu [Tocnennuii
u3 pomaHoB», «JltoOoBHHMLA cMmepTH», «J[IOOOBHUK cMepTH», «AnMasHas
xonecHuua», «Mup u Sn», «Hedpurossie yetkn» (cOOpHUK pacckas3oB), «Bech
MUp Tearpy, «HepHbIi ropo». AKYHHUH caM Jiajl ONpeAeICHUE «JIUTepaTyPHBIH
MIPOEKT» B OIHOM M3 MHTEPBBIO: «Sl MpHIyMan MHOTOKOMIIOHEHTHBIH, 3aMbIC-
soBatblil ueprex. [loaromy — npoext. Yem, COOCTBEHHO, TUTEPATYPhl OTIINUACTCS
oT tuTeparypHoro npoekra? Ilo-Mmoemy, TeM, 4TO KOPHU JINTEPATYPbl — B CEPALE,
a KOpHU JIMTepaTypHOro NpoeKkTa — B roaosey (3axapos 2009:2). Takum obpaszom,
AKyHHH Cpazy 0XapaKTepru30Bajl CBOM POMaHbI KaK IMPOLYKT NPO(eCCHOHATBHBIX
TeXHOJ’IOFHﬁ, a HC TBOPYCCKOI'0O BAOXHOBCHMUS.

Cgoii HOBBII npoekT «KaHpb», AkyHuH HauuHaeT B 2005-om roay. C ero
IIOMOIIBIO OH OOBITPHIBAET CIOKETHI U OCHOBHBIE TUIHMYHBIE OCOOCHHOCTH
COBPEMEHHOI1 INTEPaTyphl, a TAKIKE CYIIECTBYIOLIEE B HEH UETKOE pa3AeieHue Ha
JKaHpBL. «B MaccoBoi TuTepaType CymeCTBYIOT )KECTKHE )KaHPOBO-TEMAaTHIECKIE
KaHOHBI, SBJISIOINe co00i (hopMabHO-CcomepKaTeTbHbBIE MOJIEIN ITPO3aNIECKIX
MIPOM3BE/ICHUH, KOTOPBIE MOCTPOEHBI IO OINpPEACICHHOW CIOKETHOW CXeMe U
00nagaroT OOIIHOCTBIO TEMATHKH, YCTOSBIIMMCS HAa0OpOM JEeHCTBYIOMINX
JUIl M TUIOB repoeB. KaHOHMYeckoe Hayano, CTETHYECKUE INaOIIOHBI MOC-
TPOCHHUsSI JIeKAT B OCHOBE BCEX JKAHPOBO-TEMATHYECKUX Pa3HOBHIHOCTEH
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MaccOBOW JINTEPATypHl (JETEKTHUB, TPHILIEP, OOCBHK, MeJonpama, GpaHTacTHKa,
(dHTE3U, KOCTIOMHO-MCTOPUYECKHI pOMaH W Jip.), IMEHHO OHH (OPMHUPYIOT
«OKaHPOBOE OXKMAHUE» YHUTATENIs] MU «CEPUHHOCTb» H3/1ATEIbCKUX IPOEKTOB)»
(Uepnsix 2004: 15). B atom npoekTe mpeacTaBieHbl 00pa3ibl Pa3HbIX KaHPOB
Oemnerpuctuk. Kaxknmas W3 3THX KHUT HOCHT Ha3BaHHE COOTBETCTBYIOIIETO
kaHpa. B Hero Bomum criemyromue mpownsBeneHus: «DaHTtacTukay, «Jlerckas
kauTaY, «CemeitHas caray, «llnmonckuit pomany, « Tpumnepy, «ctopruecknii
poman», «IIpon3BomcTBeHHBIN poMan» u Ap. B Kakmaoi W3 CBOMX KHUT, aBTOP
HCIOJIB3yeT M3BECTHBIE NPHEMbI MapOJAMPOBAHMS — «OTCIOIa HCIIOJIb30BAaHHE
pa3HOTO po/ia MOBTOPOB, MEPCOHAKEH-TBOMHUKOB, MAPHBIX CHUTYalldld W T.I.»
(Uepnsik 2004:78). MoXHO cKa3aTh, YTO KX/l MPOCKT AKYHHHa COCTOWT
13 HECKOJIbKUX KHHUT. Kpome mprHecInX eMy OrpOMHYIO MOMYJISIPHOCTh poMa-
HOB u moBecTel n3 cepun «lIpukimouenne Dpacra DangopuHay AKyHUH CO3-
nan cepun «llpuxmrouenust cectpsr llemarmmy», «llpukmiouennss maructpay.
«ABTOp MacCOBOM JIUTEPATYPHI, ECITH OH XOUET OBITh BOCTPEOOBAHHBIM PHIHKOM,
MIPAaKTHIEeCKN «00peueH» Ha CEPUHHOCTh — eIle OJHY OCOOCHHOCTh MacCOBOI
nmureparypbl. Hammume cepuifHOro Tepost (ciemoBaTens, CBHINIUKA, MUCATENs-
JETEKTUBILMKA HJIH JasKe TIPECTYITHHUKA ), C OJHOM CTOPOHBI, TPUBJICKAIOT YATATEILS
(KOTOpBIN BOCTIPUHUMAET TepOsi KaK CBOETO CTapOr0 3HAKOMOTO), C APYTOH, —
CHIDKAeT KauyeCTBO JIUTEPATyphl (IIOBTOPSIEMOCTH NPHEMOB, M3HAIIUBAEMOCTD
MOCTOSIHHBIX TiepcoHaxkei)» (Panunmu 2004:201). Bce repou ero JNeTEKTHBOB
CBsI3aHBI MEXy co00i. Eciin make 3TO Tepou U3 pas3HbIX Cepuil, MEXIY HUMHU
OyzieT ycraHoBieHHOEe poacTBo: Dpact Danmopun, Hukonaih dangopus (BHYK
Opacra ®angopun u3 pomana «®.M.»), Hukonac ®anmopun (BHyK Dpacra
dannopuna U3 pomana «AnteiH-Tono6ac») Erop lopun (poncrBennuk dan-
nopuHa n3 «LImuHCKOTO TeTeKTHBaY, IPOEKT « KaHpbI»).

UYepes Bce nmpousBeieHUsI AKyHHHA IPOXOJAUT CKBO3HOM MOTHUB — urpa. B
(byHIaMEHTAILHOM TpyJie TOJLIAHACKOro yueHoro Moxana Xeii3uura, (peHoMeH
WUTPBI PACCMATPUBAETCS BCECTOPOHHE M PAa3BEPHYTO. YUEHBIH YTBEpPIKIAET, YTO
Wrpa HosiBWJIaCh HAMHOTO paHblie, 4yeM KyinbTypa. OH CUMTaeT, 4To a3apTHHIC
UTPbl «MOTYT MMEThb CaKpaJlbHOE 3HAUEHUE, TO €CThb 03HAauaTb M ONPEAEIATh
6osecTBeHHbIe cBepmeHusy (Moxan Xeiisuura 2011: 31). OueHs yacTo B Kiac-
CHUYECKHUX ITPOU3BEIEHUAX PYCCKOM nTeparypsl Hadana XIX Beka BcTpedaroTcs
CIOJKETBI, CBA3aHHBIC C a3apTHbBIMH HUI'DAMU. MHorouncaeHHbIE CHOXKEThI, CBA-
3aHHbIE C PYCCKOM (aMEPHUKAHCKOI) PyJIeTKON M KapTaMu y AKyHHUHA _ aJUTIO3UHU
Ha HU3BCCTHBIC (I)aTaJ'[I/ICTI/I‘{CCKI/Ie MOMEHTBI B TNPOU3BCACHUAX HyLLIKI/IHa n
JlepmonTtoBa. B «Typerxom ramOuTe» OAMH U3 T€POEB TOBOPUT: «XOpoIuas
JUTeparypa, He Xyxe aHDIMiickod wiu (Qpaniy3ckoit. Ho numreparypa —
WIpYLIKa, B HOPMaJbHOM CTpaHE OHa HE MOXKET MMETh Ba)KHOTO 3HAUEHMs.
S Beap m cam B HekoTopoM poje aureparop. Hajgo nenom 3aHumarbes, a He
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COUYMHSITH JTyIIeNIuaTeNbHble cka3ku. Bon B I1IBeiiapnu Bennkoit mutepaTypsl
HET, a )XU3Hb TaM He B IpUMEp JOCTOiHee, ueM B Bamieil Poccum» (3axapoB
2009: 102). Bo3MOXHO, B ’TOM MOHOJIOTE€ CKPBIT HAMEK Ha KHs351 MBIIIKHHA,
KOTOPBIH €/IeT JICYUTHCS OT Oe3yMusi IMEHHO B HenmuteparypHyto llBeitapuro.
Onnako B 3TOH (hparMeHTe MHTEPECEH CKOpee B3IV Ha JIUTEparypy, a He
CTOJIBKO OY€pe/Has aJIto3usl. AKyHHH HCIIOJIb3YeT KIACCUKY KaK MHCTPYMEHT,
13 KOTOPOTO CKJIAJBIBAIOTCS CMBICIBI M CO3/IAI0TCS CIOXKETHI €r0 MPOU3BEACHUH,
JIUTEPATYPHBIA TEKCT JJISI HETO SIBISIETCS 1OJIeM MTPBl. TakuM o0pazoM, «Hrpa
B KHMrax AKyHHMHA MOSBJISIETCS KaK 2JIEMEHT CIOXKETa, HO OJHOBPEMEHHO OHa
ONpeNensieT W OTHOIIEHHE aBTOpa K CO3/1aBaeMOM WM JICHCTBUTEIBHOCTH»
(Kpementor 2002: 78).

Ero npoussenenus, B KakoM OBl JKaHPE OHHU HU OBUTH CO3IaHBI, XapaKTePH3yeT
60rarcTBO M MHOT00Opa3ue OTPaKEHHUS U OCMBICIICHUS HAIIMOHAIBHBIX PEaNnil.
Mp1 HaOIIODaeM 3TO BO MHOTHX 3HAMEHHUTBIX «CEPUSIX» MUCATENS, B TOM YUCIIe
B cepun «HoBbri nerextuB», «lIpoBHHIIMANBHBIN NETEKTHBY», MCTOPUIECKUX
pOMaHax-XpOHUKAX, TJIABHBIM FepOeM KOTOPBIX ABJsieTcss DpacT PaHI0pHH.

Bes cepus kuur «[lpukimouenus Dpacra DannopuHa» 0O0BEIUHSICTCS
BOKpPYT OJHOTO uesioBeka — Dpacta DanmoprHa. AKYHHH CO3/1a1 HEOOBIYHBIH,
VIAMBUTENBHBIN, 00pa3. Dpact DaHIOPHH — YHHOBHUK OCOOBIX MOPYYCHHIA,
CITy’KaIluii TP MOCKOBCKOM BEIOMCTBE. DJTO CBETCKHU UYEJIOBEK, MHTEpECy-
FOLIMNCS BCSIKMMHU OTKPBITUAMHU. DaHAOPUH SIBISETCS CTOPOHHUKOM TEXHHYEC-
KOTO Tporpecca M ¢ yHAOBOJIBCTBUEM TECTHPYET BCEBO3MOJKHBIE TEXHUYECKHE
HOBWHKH, HauuHast oT kopceTa «Jlopa baiipon» B mepBoM pomaHe u 3aKaHUNBAsI
ABTOMOOMIISIMHE M MOTOLIMKJIETAMH B 3aKJIFOUUTEIIbHBIX.

ToBopst o Tume repost y Axynnna, H.[lorannHa Takke oTmMedaeT CBSI3b
daH0pUHA ¢ UHCTUTYTOM JDKEHTIbMEHCTBA: «OIlyleHne YHOpsI04eHHOCTH
BO3HHKAET 1 TOT/[a, KOT/1a €CTh IPUMED XJIaJHOKPOBHOT'O IIOBE/ICHUS B CTPECCOBBIX
CUTYyallUsiX, YECTHOTO OTHOIIEHHS K JAEIy M K JIOJSAM, IPUMEpP HENOKa3HOTo
(6e3 xnuKymecTBa), HEKBaCHOro marpuorusma. Takoil nmpumep naer @angopuH
AxyHnuHa. Ero SHNIM3UPOBAaHHOCTH BBHIMOJHSET BEChMa BaXKHYI0 (yHKIHIO. OHa
COOTHECEHA C BAYKHOW COCTABILSIONIECH aHTIIMICKOI KOHIIENTOC(HEephl — MOHITHEM
o mxenmibMene» ([Toranuna 2006:38).

CrpaHCTBHS Teposi 10 CBETY M OIKCAHHS, OCHOBAHHBIC HA DPa3IHYUK
HallMOHAJIBHBIX MHMPOB, B KOTOPbIE IIOMEIAET aBTOP CBOETO Iepos, AT BO3-
MOXXHOCTh AKYHHHY OXBaTUTh B MaJOM OOJBIIOE, PACCMOTPETh YaCTHOE Yepes
npusMy oomiero. OueHb 4acTO OH NPUOEraeT K OMNMCAHUIO HAIMOHAJIbHBIX
peanuii, 3aKII0YEHHBIX HEPEIKO B CUMBOINYECKYIO (hopMmy.

B pomanax «(}aHmIOpHHCKOTO» IMKJIA MHOTO OTCHUIOK K SmoHuMH, K ee
¢donbkiopy, mudam u mureparype. Tak Harmpumep, B pacckaze «Curymo» u3
coopuuka «HedpuroBele werku» ectb jgerenna o Curymo Ilayke Cmepri.
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CurymMo _ 3TO YyHOBHIIE, BHICACHIBAIOLIEM JKU3Hb U3 CBOMX JXXepTB. B pomane
«Becp Mup Tearpy», nmpeca PaHmopHHA, KOTOPYIO OH MHIIET ISl MOCTAHOBKH
«HoeBa xoBueray», cama 1o cebe BO MHOTOM KOIIHPYET TPAIULHOHHBIC IPUEMBI
KJIACCHYECKON sMOHCKOW apamaryprun. «Bce 3axmomamu, wn  ®anpopwud,
nogepruBas ceOs 3a aKKypaTHbIH YepHBIA YC, BBIHYI U3 MAIKH CTOIKY JIHCTOB.
«/IBE KOMETbI B BE33BE3/IHOM HEBE», — mpouen oH u mosiCHHI. —
D70 Takoe Ha3BaHME, B TPAIMLMH SIMTOHCKOTO Tearpa. TyT y MeHs HeKoTopas
9KJIEKTHKA, YTO-TO B3STO W3 KaOyKH, YTO-TO M3 I3EPYPU — CTapUHHOTO TeaTrpa
K-KyKOJI, 4TO-TO u3...» (3axapoB 2008:35).

AKYHHH TIPEANOYUTAET PAcCKa3blBaTh O PEATHAX M TPaAuIUAX SImoHnu
HEHaBsI3UMBO, KaKk OBl MEXIy IeNoM pacckasbiBas ycramu DannopuHa WU
Macsl, Kak OBl TO MM HHOE COOBITHE BRITTIAAENO0 OBl B Smonuu. B «JIro6oBHuIEe
cmept» KomomOuHa, »Kenmasi TOYTHTH MaMsATh WieHa Kiy0a caMoyOHuIL
LBETaMH, BO3JIOKMB HX HA MECTO €r0 CMEPTH, HEBOJIBHO BBICTYIIHBACT JIEKIIUIO
Macsl 0 4ecTBOBaHWM caMOyOMiill Ha ero pomuHe. «bynb cuactiuB, ABamnoH!
— MBICJICHHO TIPOU3HECIa OHA M TOJIOKWIIAa OyKeT BHU3, Ha IuMHTYC. [lomomen
a3uat, HeOJIOOPUTEIHHO TIOIOKAN SI3BIKOM: — [OpyOeHbKIE IBETOTHKH HEPh3sl.
TopyOeHbKHe — 9TO KOTJIa yTOMUPCs. A KOTlia IoBeCcUpcsl, HaJlo poMachk. — Tebe,
Maca, crnenoBaiio Obl podectsb «JIro6oBHIKaM CMepTH» JIEKIHIO O YeCTBOBAHHHU
camoyOuiil, — ¢ cepbe3HbIM BHIOM 3ameTiii Monrte-Kpucto. — BoT ckaxw,
KaKoro IBeTa JIOJDKEH OBITh OyKeT, KOrja KTO-TO, K MPUMEpY, 3aCTpenricsa? —
KpacHsblif, — cTob e cepbe3Ho oTBeTHs1 Maca.  P0o30ThkH MpH Maku. — A TIpu
caMoOoTpaBJeHHH? A3UarT He 3a][yMaJiCsl HA Ha CeKYHY: — J[3epThie XpHI3aHTEMBI.
Bepu HeT Xpua3antem, MOA3bHO proTikH. — Hy, a ecin B3pe3an xuBoT? — bepbie
LBETOTHKH, MOTOMY ChTO OEpBIi LBET — caMmblii OparopojHbIi. M y3Koriasblii
MOJIUTBEHHO CIIOKHJI KOPOTKOIIAJbIE JIAJONIKH, a €r0o MPHUATEIb 0J0OPHTEIHHO
kuBHY» (3axapos 2009:101).

B xumre «Bech mup Teatp» B.AKyHUH CTpeMHUTCS OOBSCHHUTbH UHTATEIIO
ICTETHYECKYIO0 KAaTETOPHIO SIITOHCKOM KYIBTYPhI — IOTEH. JTO MOUCK HESBHOHM,
CKpBITOM OT IJIa3a KpacoThl, KOTOpas 0003HAa4aeT MHTYHTHBHOE BOCIPHSATHE
mpekpacHoro. B eBpomeilickux s3plkax HeT aHajora IOreH, W T0O3TOMY,
OHa 4Ype3BbIUANHO TpyAHA JUId I[OHMMAaHMS 3alaJHOMYy YeJOBeKy. «Jmu3a
MIpECTaBIsIa, YTO OHA — XKHMBOE BOIUIOIEHHE M3bICKAHHEHIIEro U3 UCKYCCTB,
CaMOOTBEPKEHHAs! CIIY)KUTEIIbHULA «IOTIHA», STMOHCKOTO MJieana HEessBHOW Kpa-
coTbl. [TOHATH ATy KOHIENIUIO ObUIO HENpPOCTO: B ueM cMbich KpacoTsl, ecin
OHa ce0s MpsiueT OT B3IVISIIOB, YKYThIBaeTCs B okpoBa?» (3axapos 2008: 152).
[ToHsATHE Or HA KPAacHOW HUTBHIO MPOXOAUT YEpe3 BECh POMaH, MPEIOCTABIISS
YUTATEII0 BO3MOKHOCTB MOHSTH CIEUU(HUKY BOCHPUSATHS MPEKPACHOTO IPYrod
KynbTypbl. T'eiima Mazymu uz npecst dangopuHa omuchiBaeT ero tak: «Bcee
UCTHUHHO KpacuBoe HesiBHO, /He cnenut, He Opocaercs B 11a3a. / Y KpacoThl TaKOH
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HEerpomKuit rosoc, / He Besikuit ero Moxer ycibixatb. / [IpekpacHoe ruieHsieT
coBepiieHCTBOM. / HenmocTmknumMoi TaitHoo 1moiHo, / OHO OTKPOET JIMIIb CBOKO
yactuily -/ Ho aToro moBosbHO 3HATOKY...» (3axapos 2008:422).

Oco0oro yrmoMuHaHUs 3aCITy)KHBAeT POMaH «AJIMa3Hasi KOJNECHUIIA», T. K.
JIEHCTBHE BCETO BTOPOTO TOMA MMPOUCXOIUT B SINOHNH. 31€Ch BOCTOYHBIN KOJIOPHT,
KOTOPBIN MPOSIBIISITICS B MPEABIAYIINX KHATAX MTU30ANYECKH, Ceac BEICTYIaeT
Ha IePBBIY IUIaH, YTO MO3BOJISET IIMCATEITIO B IIOJTHOM Mepe TI0Ka3aTh CBOE 3HAHNE
CtpaHbl BOCXOSIIETO CONHIA. B poMaHe omucansl 00bIYau, HPaBbl, TPAIULIUH,
ofexna, OBIT, KyXHsl, U MHOTOE Jpyroe. HTepeCcHbIM MPUMEPOM MOXKET CITY>KUTh
snu30/, rae PaHIopuHY MO SMOHCKOMY OOBIYAl0 TMpEIaraloT BeIOpaTh cede
«tpodeccroHanbHyI0 XKeHy»: «- CupoTa npeiaraeT BaM BbIOpaTh KOHKYOHHY,
— 00bsicHnI JIOpOHMH, C BHIOM 3HAaTOKa PacCMaTpHBas CHUMKH, Ha KOTOPBIX
OBUTH 3amevaTiieHbl KyKJIOMOJZOOHBIE OAaphIIIHA C BBICOKHMH 3aMBICIOBATHIMH
npudeckamu. — Cynpyry 1Mo KOHTPaKTy. TUTYISPHBIM COBETHHUK HAMOPIIHUII JI00,
HO BCE paBHO He TMOHI. — Bee Tak nemaror. O4eHb YIOOHO Uit YHHOBHHKOB,
MOPSIKOB M KOMMEPCAHTOB, OTOPBaHHBIX OT JOMa. Maylo KTO BBIBO3HUT CIOIa
cembio. [Toutn y Bcex oguiiepoB Haiieil THXOOKEAHCKOW 3CKaIphbl SIMOHCKUE
KOHKYOMHBI — 371ech i B Haracaku. 3aximodaercst KOHTPaKT Ha IO WM Ha
IIBa, C IPaBOM IIPOJOJDKEHHS. 32 HeOOIbIINEe AEHBIH BBl MONTydYaeTe JOMAITHUI
VIOT, 3a00Ty, OmsTh e pamoctu miothy» (3axapoB 2008: 23-24). Takxe,
BHUMAHHMSI 3acCly’)KMBaeT cTpeMiieHHe boprca AKyHHHA IOKa3aTh YHTATEIO
KpacoTy W BEIHYHE SIMTOHCKOW 1mod3uu. KoHel Kakaoi TWIaBbl BTOPOTO TOMa
CONPOBOXKIAETCSI SITOHCKUM TPEXCTHIINEM XOKKY, B KOTOPOM PE3IOMUPYETCS
cozep:kaHue oTpbiBKa. Tak, Hampumep, raBa « CHHSS KOCTh HE TIOOUT Gapcykay,
IJe ONHUCHIBACTCS UTPa B KOCTH, MOABITOXKUBACTCA (HMIIOCO(PCKOH MBICTBIO O
Biactu GopTyHbI HaJ[ cyabp0OoH uenoBeka: «Her, He Th ee — / OHa Tebs1 IBBIPSET,
/ UrpanbHas kocth» (3axapoB 2008:38). bonee Toro, aBrop ¢ nmomousio O-FOmu
OGBS{CHS{CT (I)aHlIOpI/IHy U YUTATCJI0, B YCM KOHKPCETHO 3aKJII0YacTCs BCs
IpeNecTh HENOCKA3aHHOCTH eMKUX TpexcTuiunil. «Kak Obl Tebe OOBACHHUTD,
4yTOOBI ThI MOHN? — JIno MuUsopu OCBETHIIOCH JyKaBol yiblOkol. — Celivyac
nonpoOyto. Xopoliee XOKKY MOXOXKE Ha CHILY3T IPEKPACHOM JKEHIIUHbBI WU Ha
HCKYCHO OOHa)XKEHHYIO 4YacTh ee Tena. KoHTyp, JieTainb BONHYIOT Kyaa Oosblie,
yeM 1enoex» (3axapos 2008: 522).

Takum 00pa3zoMm, Kak Mbl BUIUM, 9TO W BocTok, W 3amajx mo-npexxHeMmy
OKa3bIBAIOT CBOE OIPOMHOE BIMSHUE Ha PYCCKYIO JIUTEpaTypy. bopuc AKyHUH
B CBOEM IMKJE JIOOMT HE TOJBKO HCIIOIB30BATh IK3O0THUECKUI BOCTOUHBII
KOJIOPHUT M «BUKTOPHAHCKHID KOHIENT «/DKEHTIBMEH», HO M PACKPBIBAET Meper
guTaresnieM GUI0co()CKUe U ICTETHIECKUE KaTerOPUH HHBIX KYJIBTYP.

C coBeplIeHHO APYrod CTOPOHBI pacKkpbiBaeTcs PaHTAOPHH B MOCIEAHEN
KHHTE U3 3TOH cepun «YepHsrit ropoay. JleiictBus mpoucxonst B baky, B Hagame
20 Beka.
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B omnom u3 mpme3noB B baky, bopuc Axynun 3asBun, «S cpe3mun B
Baky. ITo memny. [IpoBepuit, roauTcst 1 dTa JOKAIMs 1yisi (alysibl CIeIyOIIEro
(baHIOPUHCKOTO pOMaHay U pemu, uTo «OX, 1 mo0eraeT-monperaeT y MeHs TyT
Opacr [Merpouu» (Axynun 2010:12). B cBoux 3ameTkax, OH HE yICpKUBACTCS
TaKXKe M OT OlleHKH baky, ecnmu MockBa — TeTka, Kymuuxa, a Cankr—IletepOypr
— MOATIOPYUHK, TO baky — «leBymika-moxymecseM-0poBb-Ha-IIeYKe-POTHHKAY.
(Hamxuesa 2011:23).

«B 4épuom-uépHoMm ropone, Ha 4EpHON-YEPHON ynuIe...» Takol HHTPH-
rytoieid (pa3oil 3akaHUMBACTCS TOCICIHSS, YEThIpHA/IaTas KHUra bopwuca
AxyHnHa u3 nukia o6 Ipacre @angopune «UEpHblid ropomy. Bpems Heymonnmo
IBIDKETCS BIEPE] M HA CTPAHUIIAX ATOTO POMaHa MbI BHIUM TIepes coOoi yxe
HeMonooro repost. angopuny 58 net. cropudecknii MOMEHT — Hadasio MepBon
MHPOBOH BOWHOM.

PeBomonmonepsl, X q0OpokenaTenn W MPOTUBHUKH, TOJHUIEHCKHE BCEX
PaHTOB, apTHCTHYECKUI MHP, B KOTOPOM HEOXKHIAHHO 000CHOBAJICS XOPOIIO HaM
u3BecTHbIhttp://lenastory.ru/chitayu/S6-bakunin-lyubovnik-smerti.html Cenpka
— repoit «JIroboBHMKa CMepTh» 1 Oorareiiie Biaaeiblibl HEQTIHBIX BBIIICK
pomaH, Kak Bcerna y AKyHHHa, TycTo Hacen€H. Ero aeiictBue mpoucxoaut B baky.
VIMeHHO Tyz#a, B MECTO BayKHEHILIETO TOIIMBHOTO PECypca CTPaHbI, OTIPABIISETCS
HCKATh JIOBKOTO M HEYJIOBUMOTO NpecTynHuKa DaHIopHH.

Xopomio mokazaHa arMocgepa ropoga baky ¢ ero MHOrOHaIIHOHAJIbHBIM
HacelieHHeM, OM3HecoM He(TelTO0OBITYNKOB, MPOMCKAMH PEBOJOIMOHEPOB. 1
KPYTOM BHTAET 3allax U IIBET MECTHOTO YEPHOTO 30JI0Ta.

®dannoprH, HECMOTPSI Ha HEMOJIOAOH BO3pACT, BCE TaK K€ UPE3BBIYAIHO
JIOBOK, TIOJJBHIKEH, U TOCTOSTHHO TPEHUPYETCS.

Kak Bcerma Ham repoit yMEH M OCTOPOXKEH, BCE TIOHUMAET, BCE MPEIBUIUT
WIH, €CIIM U He TPEIBUINT, TO TIOTOM OBICTPO pa3OHpaeTcs B XUTPOCIUICTEHHUIX
OakuHCKOH sxu3HU. U Besze pa3roBop o HedTH, 0 OOTraTcTBE, O TPSIYIICH BOMHE
1 PEBOJIOLIUH.

Ectp B poMaHe HeoObIuHelIIast x)eHHa Caaar. YMHUIIA, TPOCYUTHIBACT
BCE XOJIbl, MPEANPUUMYMBAs, a3apTHAs, HE 3HAIOIIAs YCIOBHOCTEH B JHOOBH,
cmenad. Ectb Takke lacblM, Ha mepBbId B3MISA IVIYIbIM, HEOTECAHHBIMH,
HErpaMOTHBIH MYXHK, a HA CAMOM JIeJie OYE€Hb YMHBIH, XUTPBHIH M CHIIBHBIN
MIPOTUBHHUK.

Takum o0Opa3oM, Kak Mbl BUIUM, 4TO U BocTok, u 3amajn no-mpexHemy
OKa3bIBAIOT CBOE OIPOMHOE BIIMSHHE HA PYCCKYyIO JinTeparypy. bopuc AxkyHuH
B CBOEGM IIMKJIC JIIOOUT HE TOJBKO MCIIOJIb30BaTh IK30THYECKUN BOCTOYHBIN
KOJIOPUT U «BUKTOPHAHCKHI» KOHIIENT «JUKEHTIBMEH», HO TaKKe PacKpbIBacT
nepen yuraresneM GuIocockue U ICTETHISCKUe KaTerOPHU HHBIX KYIBTYD.

TBopuecTBO AKyHHHA — HEHCUEepIaeMbIi ICTOUHUK JJIs u3ydeHus. Jlutepa-
TYpOBEIbI U KPUTHKH MpEIUIaraloT pa3andyHble GHIoco(CKue WHTEp-TpeTanuu
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ero TBopuecTBa, Ha (opymax MOKIOHHUKH PaHTOpHUHA OOMEHHBAIOTCS WH-
(dopmanueil 0 HallIEHHBIX JUTEPATYPHBIX MapauIeNsiX, UCCIIEI0BATENN HIIYT
oObeMHbIC JuccepTaii. Takod HMHTEpeC K pa3BICKaTeIbHON JHTEpaType
MOYePKUBACT YHHUKAIBHBIM TamaHT boprnca AKyHWHA Kak BBIAIOIIETOCS
oemerpucta XX Beka.
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Western Culture Signs in J. Vaidiiinaité’s Poetry:
a Musical Aspect

Judita Vai¢itinaité (1937-2001)! is one of the most musical Lithuanian poet-
esses. In her creation, Vai¢itinaité was one of the first ones to intercept the world
of urban culture. Its lyrics merge the realia of the cultures of the Antique, GDL
and West: images of history, literature, art and music, intercept the traditions of
versification, canons. This vector of global world manifested in different par-
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adigms of poetry musicality. The topic of the artikel is based and focused on
the study of some of these aspects in the creation of the poetess. The reference
is made on the comparative methodology and the works of Werner Wolf, Vita
Cesnulevi¢iaité, Vladimir Karbusicky, Vytautas Kubilius et al.

Key words: poetry of Judita Vaicitinaité, images of world music culture, ana-
logues of music forms and technics.

PYTA BPY3I'EHE
Jlumea, Bunvnioc,
Yuueepcumem um. Muxonaca Pomepuca

3HakM 3an1a/1HOI KyJbTYpbI B 1033uu FO. Baiiulonaiire:
MY3bIKAJIbHbIH aCHEKT

O poam My3bIkH B KyJbType. IIpexme Bcero xoTemoch ObI cka3aTh
HECKOJIbKO CIIOB O BaXHOW pOJM MY3BIKH B MHPOBOH KymbType. MOXHO
TIePEYNCINTD LEIbIH PsIT HCTOPHKOB, HCKYCCTBOBEIOB, MUA(OIIOTOB, TICHXOIOTOB,
My3BIKOBeIOB, HaunHas ¢ [lmarona n 3akanumBas Kapmom I'ycraBom HOHTOM 1
CaMBIMU COBPEMEHHBIMH TEOPETHKAMH B 00IACTH HCKYCCTBA M My3bIKH — TAKUMHA
kak JI. Maiiep, JI. Kpamep, I. Opnd, B. KapOycunxuii, O. Tapactu u ap., KOTOpble
[OAYEPKUBAIOT, UTO My3bIKa IIPOSABIAETCS HE TOJILKO KaKk 0co0as KOCMHYECKast
TBOpYECKas CUJIA, KaK CYLIHOCTb JyXa 3IOXH, KaK JUHAMMKA apXEeTUIIMYECKOro
MEHTAJIUTETa, KaK TBOPUECKAas OCHOBA CTPYKTYPUPOBAHUS JIMUTEPATYPHOIO
IIPOU3BEICHUS MM JPYTOro pojia UCKYCCTBa (Peub UAET HE TOJIBKO O BPEMEHHBIX
uckyccrBax). (IlonsTue apXeTUnoB Mbl IOHUMAEM KaK CUMBOJIMYECKUE 00pa3bl;
KaKk DIyOMHHYIO 3HEPrHI0 TEKCTa, KaKk ()OPMAHThl JUHAMUKU U CTPYKTYpPbL
TEKCTa, KaK THUIl CO3Jarellsl, KaK CTUIMCTUYECKYIO CTPAaTeruio My3bIKaJbHOMI
xomno3uuuu.) Mys3bikanbHblii ceMuotuk Brangumup KapOycuikuii, paGotas Haz,
[IOUCKOM H3HAYaJIbHBIX BUJIOB (DOPM, OTKpPBIBAET LIECTb OCHOBOIIOJIATArOLIMX
MOJIyCOB B My3bIKE, COOTBETCTBYIOIINX IIECTU APXETUNNYECKUM YHUBEPCATBbHBIM
npuHnunam (GopMoooOpa3oBaHusl, KOTOpble OH IMOAPOOHO XapaKTepU3yeT B
CTaTbe «AHTPOIOJIOIMYECKUE M MPUPOJHBIE YHUBEPCAIUU B My3bIKe» («An-
thropologische und naturgegebene Universalien in der Musik», 1997). I1epBsrii
TNPUHIMAIIL, IO €ro TCOPUH, €CTh HYJICBAd Ha4YaJIbHasA CUTyallus — THUIIWHA, XaocC,
6ecdopMeHHOE COCTOSIHIE (3BydaHNe IPUMUTHBHBIX HHCTPYMEHTOB, CICTaHHBIX
13 TIPUPOJHBIX MatepuanioB). Bropoi npunnun (I popma) — 3T0 MPOU3BOACTBO
OeCKOHEYHOCTH, TIPOTSHKEHHOCTh 3BYKOBBIX CTPYKTYp BO BPEMEHH; BpeMs
Te4eT, MOAYMHAACH JHEPreTHYeCcKOMY NPHHIHUITY: MOBTOP — BapHamus (3TO
TpaHC OECKOHEYHOTO TOBTOPEHHS, MOM-My3bIKa, T€Ma C BapHanmsaMu). Tperwit
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npuni (11 popma) — 370 TEKTOHUYECKHI PsijI, COCTABICHHBIN 10 a/ITUTHBHOMY
IpUHOUIY (MPOCTPaHCTBA 3BYKa/TOHA), PACIIMPEHHE (ITO 3XO, dIIEMEHTapHas
MMUTALUS WK reTepodoHusi, KaHOH, (yraro, ¢yra). UerBeproiid npunimn (111
(hopma) — BpallleHre ¢ MOCTOSIHHBIM BO3BPATOM (TaHIeBalIbHAs Oasiaia, poHIO).
Isareiit mpunnun (IV ¢popma) — oTnpaBHast TOUKa — CMEIICHUE — BO3BpAIIICHHUE.
Oro cummetpus ABA |, nosanee copMyIMpOBaHHas B TEreIeBCKOM TpUaje Kak
MIPUHIIHIT Te3MCa — AHTUTE3KCA (OTPULIAHHS) — CHHTE3a (OTPHUIIAHUS OTPHLIAHHS):
Lied kaip ABA,, popma COHaTbl — 3TO TPEXYaCTHask CTPYKTypa YCII0KHEHHOTO
crpoenusi. llecroit mpunnun (V' ¢opma) omupaercss Ha MHUPOIOTHYECCKYIO
YeTBIPEXYaCTHOCTh, KoTOpasi, cortacHo K. I KOHry, moauduimpyercs Ha oc-
HOBOIIOJIATAIONIEM YpOBHE. B mepBoil yacTH cUTyauus OHTOJNIOTU3HPYETCS U
TEeMaTH3UPYETCsT B JMAICKTHYCCKOM CIOJKETE, BBIpaXKarollleM Hacrosimiee. Bo
BTOpOH MenuTupyeT OeCIOKOMCTBO, CTpajaHue, mpouuioe. B Tperbell cra-
YHBAIOTCSl CUJIBI JI1s1 OOPBOBI CO 37I0M («KaTeropuiiHOe» HAcTosIIee), a B MOC-
JISAHEH TPOSBIAETCS HAadallo YTONMMYECKOTO KOHIA — cusomee Oyaymee. Ha
YPOBHE KyJIETYPHO 9BOJTIOIMH TaKasl CTPYKTYpa HAXOAUT OTPAXKEHHE B COHATHOM
LUKIIE.

OTH YHMBEPCAJHH — OCHOBBI MY3BIKAJbHOWH KYJIBTYpPbl, KOTOpasi
npeanoJaraerT Te WIM HWHble NPHHIUNBI CTPYKTYpHpPOBaHHS (OPMBI,
XapaKTepHble JUIA Ka:KA0H JMO0XH (HampuMmep, NOJIH(OHUYECKHE B JIOXY
0apoKKO, COHATHBIE MPHU KJIACCUIIN3ME U T.I.). B mpomiom onn 0bL1u Gostee
100aJbHBIMH, a ceifyac 3TH (opmMooOpa3yioLIe YHUBEPCAJIHH CJIOBHO
TEPSIIOT CBOI0 IIOOAJBLHOCTb; B JMOXYy HMOCTMOJAEPHHU3MA MPOSIBJIsIETCS
«cMech» pasHbIX (opMooOpa3yOLIUX NPHHIHMIOB, HO YHHBEpPCAJbHBbIE
NPUHLHUIBI He «ucye3aloT». Takike M My3bIKaJdbHbIe MOJEJH, KOTOpbIe
SIBJISIIOTCS APXeTUNHY eCKUMHU AMHAMMYECKUMHU CTPYKTYPaMH (AByX4acTHas,
TpexyacTHasl, POHIO0, BapHallH, 4YeThIpeXYyacTHas), ceifyac Yacro
TEPSIIOT CBOI0 MONMYJSIPHOCTH W (hopMooOpasyomyo (GyHKOH0, KoTopas
MPOSIBJISIIIACKH M B TOITHYECKOIi apXHTeKTOHNKe. B coBpeMeHHoii m0I3nn, kak
1 B My3bIKe, 00HAPY:KHBAIOTCS TACCHOHHBIE (hOPMO0OPa3yIoNIe TeH e HIIHH,
JKCIEPUMEHTAIbHbIE HCKAHHUS, CKJIOHHOCTh K PHU30MHBIM CTPYKTypaM
1 T.A. B coBpeMeHHoii auTeparype ¢opmMooGpasyiomine TeHAEHIUH YACTO
OCHOBBIBAIOTCSI HA HMIIPOBH3AIMOHHOCTH, WMIPECCHBHOCTH. B Takux
cay4asix u dHeprusi cioBa (JpHer Kypr)® Gyaro siBiasiercsi HOCHTesIeM
CMBICJIOBOIi KMHETHYECKO JHHAMHKH U OOINEro CeMaHTHYeCKOro MYy3bl-
KaJIbHOTO 3ByYaHUsI.

* Dpuer Kypr (1886-1946) pazpaboTan cBoeoOpa3HyIO TEOPHIO MY3BIKaIbHOI IHEPTeTHKH,
KOTOpast aKIIEHTHPYeT BO3AeHCTBHE My3bIKH Ha YEJIOBEUECKYIO IICHXHKY, aHAITH3UPYET HPOILIECCHL,
MPOMCXOJSIIIE HA YPOBHE 1071co3HaHMs. COMIaCHO TEOPUH yHYEHOTO, B MY3bIKE TIPUCYTCTBYET
9HEPTUsl TPEX BUJIOB: KHHETHYECKast (KPOSTCS B MEJIOAUKE), PUTMUYCCKAsl U TOTeHIUANIbHas (B
rapmMonun). Kyprt yTBepanII noHATHE MY3bIKaIbHON ()OPMBI KaK TMHAMUYECKOH CTPYKTYpbl. Ero
HCCIIIOBAHMS OKa3alll CEPhe3HOE BIMSHIE HA Pa3BUTHE HayKH ICHXOIOTHU MY3BIKH.
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Knaccuduxanus cpsizeil My3bIKH H JIMTepaTypbl. [ 6oee noapoOHOro
M3ydeHUs] IIO3TUUYECKOrO TEKCTa B ACIEKTaX My3bIKAIbHOH KyIbTYpbl BKpaTLE
HAIMOMHHM KJIACCHYECKHI BapUaHT KIaCCH()UKALUKI MY3bIKU U JUTEPATYPhI, HE
YIIyOIssiCh B COBPEMEHHBIE ACIIEKThI IOHATHI KOHIIEIIIMY UHTEPMEAUAIbHOCTH.
Oto: 1. nureparypa M My3blKa (BOKAJbHBIE XAHPBL, IIPO(ECCHOHANbHBIC,
(ONBKIOpHBIE, OBITOBbIE, PEIUTHO3HbIE); 2. IUTEPATypa B My3blke (IIporpaMMHast
My3bIKa); 3. My3blka B JMTEpaType: a) CIOBECHAas My3blKa, TaK Ha3blBacMas
word music ((HOHHMKA, PUTMHKA, METPHKA, CHHTAKCHYCCKH-WHTOHAI[OHHEIC
CTPYKTYpHl); 0) BepOasibHasi My3bIKa (My3bIKaIbHbIE 00pa3bl, [TONBITKA BOCCO3aTh
My3bIKaJbHble 00pa3bl ¢ MOMOILBIO CIOB); B) aHAJIOIM MY3bIKaJIbHBIX (OPM U
texHuk (cM. Bpysrene: 2004, Boine1999).

O my3bIkajJbHOCTH M033uM Baiiuronaiite. 0. Baifutonaiite — onHa u3
Hanbosiee My3bIKaIbHbIX IITOBCKHX [O3TECC, OIHAKO €€ TBOPYECTBO € ITOH TOUKH
3pEHUsI UCCIIEJOBAHO [10Ka HEJJOCTATOUHO; MOXKHO YIIOMSHYTb JIMIIb HAOIIONEHUS
obmiero ruaHa jaureparypoBena Burayraca KyOumoca (Vytautas Kubilius),
cyxnenus Bukropun [layitorure (Viktorija Daujotyté), paboTsl My3bIKOBena
Bursl Uscnynsasuutore (Vita Cesnulevidiiité; HEKOTOpbIe HanboJee HHTepECHbIE
HaOJIIOIEHUs 3TOrO MCCIIEI0BATElls Mbl U IPEICTaBUM Ul paccMoTpenus). Kax
ormeuaer SlHmHa Pumkyrte (Janina RiSkute), Baitutonaiite oOnanana penkum
JApOM HAXOJWTh JUISl CBOUX NEPEKUBAHUN MOJXOAALINE KYJIBTYpHbIE MOTHBBI
U CIOKETbl, OHa MMIIPOBU3HPOBAJa C OOJIBIION YYTKOCTBIO U apTHCTH3MOM.
VIHTeHCUBHBIA JUPUYECKUH HPOLECC B TBOPUECTBE I[OITECCHl IHEPENACTCS
OCPEACTBOM OJHOPOIHOHN apXUTEKTOHUKHU U PUTMUKU CTUXOTBOPEHUS, U1 HEE
XapaKTepHbl Hepenajbl HACTPOEHMs, IBIDKEHUE IOAbEMA, IIO3THUKA MOJAEpHA
(Pumkyte 2010: 13).

My3bIKaIbHOCTb JIMPUKH IOJTECCHl MOXKHO aHAJIM3UPOBaTh B Pa3HbIX
acIeKTax: ¢ NO3ULMI pa3BUTUS OOLIMX MY3bIKaJAbHBIX TEHIEHIUN, 00pa3HOCTH,
(oHnKY, BepOai3aii My3bIKHI, CIEH(DHKN My 3bIKaTEHO-O3THYECKUX )KaHPOB,
a TaK)Ke aHaJOTOB MY3bIKAJNbHBIX (POPM M TEXHHKH. MHUpPOBas My3bIKaTbHas
KylbTypa B 1033uu Bailutonalire mnepeHuMaeTcs HOCPEACTBOM HE TOIBKO
00pa30B, HO ¥ BHYTPEHHUX YHUBEPCAIbHBIX CTPYKTYp, TEM CAMBIM PacLUMpsi
JIEKCUUECKUH YPOBEHb M OTpaxkash apXETUNUYECKUE MOJENU Pa3MbIIUICHUS —
YyBCTBOBAHMSI.

* Coopunku ctuxoB FOnuTe! Baifuionaiite: «Becennne akBapenm» (1960), «Kak Monogoe BUHO»
(1962), «Uepes comueunslii mmodyc» (1964), «Dmoreps» (1966), «Ilox ceBepHBIMU TepOaMIm
(1968), «IloBTopEI» (1971), «Conxne crpanHuKoBy (1974), «B Mecsn He3abynox» (1977), «Omy-
BaHYMKH Ha TpoTyape» (1980), «Ckpunka» (1984) , «3umuuit moxap» (1987), «Hacs! TeHei»
(1990), «Cepsrit ceBepHsrii nom» (1994), «Bernku marepu-3emim» (1995), «Ceet crapoii kapTu-
B (1998), «Obnaunas apka» (2000). TBopuecTBo Baifuaronaiire ynocroeHno I'ocynapcrBeHHoM
npemun (1986), npemun banruiickoit accambnen (1996), c6opHuky ee cTHXOB M34aHBI B Hop-
serun u CIIIA.
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B Tak Ha3piBaeMOii BepOaibHON MY3BIKE €€ CTHXOB MbI HAXOJUM MHOKECTBO
3HAKOB MY3BIKQJIHOM CPEIbI: 9TO U CIIOBA, U 00pa3bl (CKPHITKA, MEJIOANS, aKKOP/I,
(uieliTa, KBapTeT, IECHONICHUE, TUTaHus, Qyra, [llonen, Dtroast op. 10, pazHbie
toHanbHOCTH: as-moll, C-dur, My3bIkanbHbie TepMUHBL: Allegro sempre legato
u T.J1.). Ha ypoBHE JIMTOBCKON KyJIBTYpHOW CaMOOBITHOCTH 3TH MY3bIKAIbHBIC
00pa3sl SIBISIOTCSI HOCUTEIISIMA MHPOBOH KYyJIBTYPHI.

Ha ypoBHe ciioBecHO# My3bIkH (word music), KpOMe THIIMYHBIX CIIOCOOOB
MHCTPYMEHTOBKH, TMPOSBISIIOTCS M yHUBEpcalbHble (hopMooOpasyromue
MIPUHIMUIIBI, HAallpuMep, aJAWTHBHBIA (HA KOTOPOM OCHOBBIBAIOTCSI MMHTAINS,
¢yra, nomudonus). OCTHHATHBIC, WK 3BYKOBBIC, CTPYKTYpPBI co31at0T 3ddekr
OpraHHOro MyHKTa (0acco OCTMHATO MIJIM OCTUHATHOE COTIPAHO).

... bet maudosi laumés prie seno vandens maltino, /... Ho kynaomcs
68€0bMbl Y CMApPOU BOOSHOU METbHULYbL

bet purslai uztyksta ant liepto, jau tus€io ir litidno, / no Opvizeu
JlemsAm Ha MOCIKU, YJice nycmole U nevaibHole,

bet laumzirgiai mirga vir§ neuzmirstuoliy ir lagniy, / Ho cmpexozv
MenbKarm Hao He3a0YOKAMU U KYEUUHKAMU,

bet sieloje gimsta i§ spindesio, i§ mélynumo / o 6 dywe pooscoaemces
U3 CUAHUSA, U3 CUHEBYL

tremties vaizdinys — $niokstimas riiky maltino... / o6paz usenanus —
POKOM MYMAHHOU METbHUYLL...

(«Es-dur. Allegretoy», 3 «IIpuTbHOE KayHACCKOE COMHIIEY, CTP. 35)

Takoe siBIICHHE — 9TO IPUMEP ¥ HHCTPYMEHTOBKH, M My3bIKaJIbHOW TEXHHUKH,
KOTOpast Kak ObI criocoOCcTByeT (hOPMUPOBAHHIO aHA()OPUIECKOr0 Hayaa.

Kak cTpykrypy, cOpMHUpPOBABIIYIOCS Ha OCHOBE aJIMTHBHOTO (TONU(O-
HUYECKOTO MPUHIIUIIA), MBI MOKEM BOCIIPUHHMMATH MY3bIKaIbHOE TTPOM3BOTHOE
cantus firmus (kaumyc ¢upmyc). Cantus firmus (1ar.) — MOCTOSIHHOE TICHUE,
WCIIOJTHEHHE HEM3MEHHOW MEIIOAMH, ONpeleNieHHast MeJIoarudeckas CTPYKTypa,
OCHOBA MHOTOTOJIOCHOTO MY3bIKaJbHOTO IMPOM3BEACHUS. B mpom3BeneHusx can-
tus firmus MCNONB3yeTCsl Pa3HBIMHU TOJI0CAMH, 9acToO Oa3upyeTcs Ha XOpaTbHOM
WJIM BCEMUPHO M3BECTHOM Menoauu (Harmpumep, MoTB «Dieas ireay) (MenkyTe
2000: I: 228). B 1aHHOM CTHXOTBOPEHUH CIIOBO «asitikliai» («XBoIlm») Kak ObI 1
ecThb nposiBiicHue cantus firmus (Uscuynssuatore 2012: 69):

Asiukliai, / Xeowu,

Pasiutusi saulé. Skardziy asiukliai. / Bewenoe connye. Xeowu
00pb1608.

Suklykia / Bckpukusarom

Nutolstantys pustusciai garlaiviai upéj / Vxoosawue nomxynycmeie
napoxoovl Ha pexe.
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Asiukliai. / Xeowu.

Galvotriik§ciais  krintanCios zalios stpuoklés. / Cmpemenas
naoarowue 3enenvle Kavenu.

Asiuikliai. Aistra. AtskaliiniSkas aukstis, / Xsowu. Cmpacme.
Yeounennas evicoma,

kuri tu pasiiilei. / komopyro me1 npednosicun.

Asiukliai. / Xeowu.

(«Xeowu», ctp. 177)

B non3un BaitutoHaiiTe MO>XHO HAWTH CTPYKTYPbI, aHATOTHYHBIE (popme PyTH.
B Takux CTHXOTBOPEHWSX AOJDKHBI 3BydaTh Kak OyITO IBa CaMOCTOSTEIBHBIX
rojgoca, KOTOpble ObI CO3Jand BIEUATJICHWE OAHOBPEMEHHOTO 3By4aHHs. B
JIUPUKE TOATECChl OOHAPYKUBAIOTCS Takue MONBITKH («Tpu Gyrn»), B KOTOPBIX
MIPOSIBIISICTCSL TAKXKE U cantus firmus.

raudona benzino kolonél¢ — as noriu prie jos sustoti,

Kpacnasn OeH30K0N0HKA — 5 XUy 80311 Hee OCMAHOBUMbCA,

paklausyti, kaip i baka teka benzinas, kaip Svilpauja Soferiai...

nocaywams, Kax 8 bak meuem 6eH3UH, KAK HACEUCTNBIBAIOM
wogepui...

raudona parycio saulé pakyla vir$ pilko plento

Kpacnoe pacceemuoe cottye NOOHUMAEmcs HAO CepbiM UWOCce

tarytum didziulis skaidrus semaforas _ iSdriskite, drasiausi...

06YO0mMOo 02pOMHBIIL NPO3PAUHDLU ceMaghop — OCMenbmech,
CMenbuaK. .

Raudonom dainuojanc¢iom dulkém sugiira asfalte saulé,

Kpacnoii notoweii noiivio kpowumces Ha acganvme coinye,

ir per liztant] nemigos borta uzplista iSausSus diena. [....]

u uepe3s 1omarouuicss 6opm OecconHUybl XAbIHYI HACMYNAOWUL
dep. |....]

(«Kpacnoe-kpacHoey, ctp. 34).

Boxanbnble kaHpbl. OTIETBHBIM pa3[eioM CBS3€M MYy3bIKH M TOJ3UH
SIBISTIOTCST TPaJULHMOHHBIE OOIIME BOKAaJbHBIC JXAHPBI, OAWH M3 KOTOPBIX —
nuTaHus (IEpPKOBHOE TIeCHOTICHHUE ). JIUTaHUsI — 3TO caMOOBITHOE JIUTYPrHYECKOE
MIPOU3BENICHHE, COJIEPIKAIICE MHOKECTBO OOpaIllCHHI, 0OBIYHO B3ATHIX U3 brubmun
(bopma AB nmm AA,). Baiiuronaiite J10OUT 3TOT KaHp M MCNOJBL3YeT (Gopmy
JIUTAHUH, 9TOOBI [T BO3BBICUTH Maputo MarnanuHy J10 CBSITOM (CTUXOTBOPEHUE
«Haner»). B cruxorBopeHuu-nuTannu BaitutoHaiite «BepoHuka» cosmaercs
JIBYCMBICIICHHOCTB, TaK KaK BEPOHHMKA — 9TO M CBsTas BepoHHKa, ¥ CKPOMHBII
LIBETOK, HMMEIOIIMH COMIAacHO OOTaHWYecKoMy ClioBapio mopsaka 250 -300
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pazHoBuaHOCTel, a B JlutBe mpomspactaer oxomo 21. Takas BO3MOXXHOCTH
JBYCMBICIICHHOH WHTEpIIpEeTaluk 00pa3a BEpOHHKH OYEHb XapakTepHa It
JIUTOBCKOTO MEHTAJINTETA, B KOTOPOM COBMEIIAIOTCSI XPHCTHAHCTBO, MEHTAJIUTET
HOCHUTENS THICSYCNICTHEH arpapHOi KyJIBTYpbl M SI3BIYECKOTO OTHOIICHHS K
MIPUPOZE KaK K CBATHIHE.

Veronika zydi. / Beponuxa ysemem.
(Suzyra pro varnas vanduo.) / (Mcxkpumces 600a ck603b 60poH.)
Ir tvoros — vargonai. / 4 3ab6opwr — opaanbi.
Veronika zydi. / Beponuxa ysemem.
(Zydra $iukslynuose ir dykvietése.) / (lonybas na ceanxax u
nycmuipsix.)
18 vaivorykstes / 13 padyeu
Iskrinta $ilti lasai: / Betnadarom mennvle kanau:
— Slaity veronika, / Beponuxa kocozopos.
pudymy veronika, /6eponuxa noneil,
pelkiy veronika. / geponuxa 6orom,
Saltiniy veronika, / geponuxa poonuxos,
pavasario veronika, / geponuxa eechoi,
blizgancioji veronika, / céepraiowasn seponuxa,
laukine rasota veronika, / dukas eeponuxa 6 poce,
verk uz mane. / niaus no mue.
(«Beponukay, ctp. 172-173)

IMocnennss mpocbda «IuIayb IO MHE» — 3TO OOpallleHUe, HAIIOMHEHHOEe HE
CTOJIBKO S13bIY€CKUM MMPOBO33PEHUEM, CKOJIBKO XPUCTHAHCKUM MMIIOCEPIHEM,
nokassHueM. CeMaHTHKy JKaHpa JMTaHUU TaKXKe MOXKHO MCTOJKOBaTh Kak
YHMBEPCAIbHbBIN XPUCTUAHCKUI KaHP, KOTOPBIN OMMPAETCs HAa YHUBEPCAIbHbIN
(hopMOOOpa3y LM MPUHIKMIT — OKJIMKA ¥ OTBETA — U HE CJIMIIKOM TOIAETCs
TEHJCHIUAM MOAEPHU3ALUH B [NIOOAIBHYIO 310XY. [I0CTOSHCTBO MOBTOPSEMBIX
oOpalieHuil He TONBKO CO3JaeT MEAUTATHBHOE BIICYATICHUE Hapsay
HEM3MEHHBIM BpAalEHUEM IIPH BO3BpAILEHUM, HO U IEPEBOAMT YMUTATEs B
MEUTALUIO CaKpalbHONH BeyHOCTH. CO3ByUHE KaHpa JIUTAaHUU ¥ MEIUTATHBHAS
HOBTOPSIEMOCTH O0PAILCHNS KaK XapaKTEPHOT0 Havaja APEBHES3bIUCCKUX BPEMEH
B KOHTEKCTE YHUBEPCAJIbHBIX MY3bIKaJIbHBIX IIPUHLUIIOB Y/IBAUBAIOT JyXOBHYIO
MOILb CTUXOTBOPEHHS. DTOT 00pa3el ABISECTCS XOPOILECH OCHOBOM J1s BBISABICHUS
po06IeMbl YHUBEPCAIUH — My3bIKaJIbHBIX, PEIUIHO3HBIX B ACTIEKTaX MHUPOBOU U
HaLMOHAJBHON KYJBTYpPhl — KaK BOSMOXKHOE pelIeHHe NpodieM HaluOHAIbHON
KyJBTYPbI B PAMKaX MUPOBOH KyJIbTYpBbI.

O HekoTOpPBIX acneKTax (POILKIOPU3ANMH NT0I3UHU. XOTs [yl TBOPYECTBA
Baiiuronaiite ¢onpkiiopu3anus He SBISETCS XapaKTepHOH YepToil, OIHAKO B
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ee cTHXax OOHAPYKMBAIOTCS MHTEPECHBIE MPUMEPBI HEKOTOPBIX (HOIBKIOPHBIX
siBeHnid. OCHOBHBIMU CTIocO0aMH (DOBKIOPU3ANNN CUUTAIOTCS CTHIIM3AINS,
LUTUPOBaHHE, TICUXOJIOTHYECKash MHTepHpeTanus (QOIBKIOPHOTO MaTephana.
WaTepecno, yto B mon3uu BaiiuronaiiTe MOXXHO HaWTH CTUXOTBOPEHHS,
OCHOBaHHBIC HE TOJBKO Ha HAIMOHAIBHOW (ONBKIOPHOW CTHIIMCTHKE WIH
xkaHpax (GopMmynbHBIE TECHM), HO W HA HCIAHCKHX MECHSX, HalpHuMep,
KaHTe XOHJO (cante jondo, cante hondo) (Usicuynsuutore. 2012: 91). Kante
XOHZO — 3TO BHJ ()IaMEHKO, JUII KOTOPOTO XapaKTepHBI AMOLMOHAIBHOCTH,
JPaMaTH4YHOCTb, KOHTPACTHI, MEJOANY LIMPOKOTO JAWAra3zoHa, W3MEHSIOLIAsICs
putmuka (SIkyraBudrore: 2000: 1: 401-402). 310 OIUH U3 CTAPUHHBIX HCIIAHCKUX
JKaHpOB, Oepymuii MCTOKM B AHjany3un. KaHTe XOHJO TNEpPEeBOTUTCS Kak
«m1y0OKOe TIEHHE» — 9TO MOXKHO TPAKTOBaTh M KaK apXamduecKoe NeHue (ITOoT
xkaHp Qopmuposascs B [I-XI BB. Mox BIMSHHEM CTAPUMHHOW BH3aHTHICKOM
JIUTYPTUYECKOH M MaBPUTAHCKON MY3BIKH W IIBITAHCKOW MaHEepHl MCIIOIHEHHS),
CBOMCTBEHHOE AHAAITy3UH, U KaK CYpOBOE IpaMaTHIECKOe MeHue. XapaKTepHBIN
npuMep — cueupus. TBITAHCKOE IIeCHOIEeHHe, CaMOOBITHAs MecHs-kKaiooa,
[IPUYUTAHUE, B TEKCTe KOTOPOH BBIpa)kaeTcCsl TIyOOKas Iedallb, Tparndeckas
CKOpOB. DTO MEUIEHHOE NTECHOTIEHHEe-TaHel[ B UCIIONHEHNH TIEBIa U THTapHCTa.
C‘II/ITaCTCﬂ, YTO B TpaaAWlIMH HCIIOJHCHUSA KAHTC XOHIO €CThb KaKas-TO TaﬁHa,
JAOCTYITHas TOJIbKO 1/136paHHbIM. B sTtom JKaHPEC UCIOJIHUTEIN 4aCTO IMPOHUKAIOT
JI0 TaK Ha3bIBa€MbIX YEPHBIX 3BYKOB (Msukayckac-Msiukena 1998: 16), a Tam,
IJie YepHbIE 3BYyKH, HAUMHACTCS BIAcTh TysHJe (duende). Bo Bceil Anpamysuu
TOBOPAT O Jy3HIE M Bcerja 0e30IIMOOYHO YYBCTBYIOT, 1€ IIPOSBISIETCS
9TOT JIEMOHUYECKUH IyX — B JKMBOM IOITUYECKOM CJIOBE, B IIEHUE, TaHLE,
mnn xoppuze. Kax numer Cepreil DifzeHmTeilH, «mepBoe, 4TO MOpaxaeT
BIIEPBBIC CIIYLIAIOLUIEI0 KAaHTE€ XOHMO, — 3TO HeoObldyaifHas MIPOCTOTa IEBLA
Y aKKOMIIAaHMPYIOLIEro eMy rutapucra. Hukakoidl TeaTpaabHOCTH M HHMKAKOW
HCKYCCTBEHHOCTH. JInma WX OeccTpacTHBI, M IOIYac KaKETCs, YTO BCSKas
CO3HATEJIFHOCTD MOKHHYJIA UX B30PHI, JIMIICHHBIE BCSIKOTO BeIpaxkeHHs. Ho mojx
9THM TIOKPOBOM OCTBIBIIIEH JIaBBI KUITUT 3aTaCHHBII OTOHB. B Ky TbMUHAIIHOHHBII
MOMEHT BBIPaYKEHHSI 9yBCTB BHE3AITHO M3 TPY/H MEBIA K €0 TOPITy MOAKATHIBACT
MIOPBIB TAKOH CHIIBI M CTPACTH, YTO KAXKETCsI, BOT-BOT JIOIHYT I'OJIOCOBBIE CBS3KH,
1 B MOIYISLMAX, MPOTSDKHBIX M HANPSDKEHHBIX, KaK aroHUs, MEBell M3JIUBACT
HOPBIB CBOEW CTPAcTW 1O TEX IOp, MOKyHda ayAUTOpHUsl HE MOXKeT cebs Gonee
CHIepKMBATh M pa3pakaeTcsi KpUKaMu BocTopra...» (Dhzenwmreitn 1964: 210).
KanTe xoHno y BaitutoHaiiTe HaroMuHaeT conea (solea), KOTOpbIE UCTIOTHSIOT
OJIMHOKHE JKCHIIMHBI T10J] aKKOMITaHeMEHT rutapbl. Ctpodsl conea umeror 3-4
CTPOKH, NECHS 3aKaHYMBACTCA MaXOpOM, MEJIOAUKa IIATUTOHOBAas, HAIIOJHEHA
MHUKPOTOHaMU W Menu3mMamu. [1o yTBepxkIeHHI0 yYeHOTo, KOMIO3MLIMOHHBIN
NPUHIIMIT ¥ OIIYIICHHUE JIyXa KAHTE XOHJI0 CBUJICTEILCTBYIOT 00 MMIUIMKAIMIX
UcIaHCcKoi HapoxHo# necHu (Yscnynsasuutore 2012: 98).
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O gitara! O gitara —/ O, eumapa! O, cumapa —

girta palépiy saule... / nesinoe connye uepoaros...
Dabar biitis — tokia tikra / Bueimue ceiiuac nacmonvko ucmumnno,
Kaip Hamletas su kaukole. / Kax I'amnem ¢ uepenom.

O gitara! O gitara —/ O, eumapa! O, cumapa —

auksinis saulés lakas.../ s3onomou conneunviii nax...
Dabar melodija — tyra. /Teneps menoous — uucma.
Vingrus — $viesos latakas. /[Ipuuyonue siceno6 ceema.

O gitara! O gitara —/ O, eumapa! O, cumapa —

i$ iztilaus mazoro!.. /uz depsrozo masicopal..

Tave suplésys ta aistra, / Teos pazopsem ama cmpacmo,

Nutilk! Per maza oro.../ Ymonxnu! He xeamaem so3dyxa...
(«Comnnue. Maxopy, ctp. 238)

DTO JHIIb HECKOJIBKO IIYHKTUPHBIX 3aMETOK O HEKOTOPbIX aCHEKTax
MY3BIKaQJIbHOCTHU O33N Baﬁ‘llOHafITe, OJTHAKO 1 OHU HAITIIAHO CBUACTCIIBCTBYIOT
0 TOM, YTO IIO3TECCa HMHTEPCCOBAJIACH MYSLIKOﬁ U 4YTO B €€ IPOU3BCACHUAX
MPOCICIKUBAINUCH HE TOJBKO CO3HATCIIBHBIC MY3bIKAJIbHBIC aJIFO3WHU, HO U
O6Hapy)KI/IBaJ'II/ICI) MOACO3HATCIIbHBIC TBOPYCCKUC IPOSABICHHUSA aHAJIOIOB MY3bI-
KaJIbHBIX MO,HeJ'IefI M TEXHHK. DTO TaKKE SBJISCTCS OJHHUM M3 CBUIACTCIILCTB
TOro, 4ro OGIHI/IG MY3bIKaJIbHBIC ITPUHIUIIBI U YHUBEPCAJIUU SBIIAIOTCS (bsz[a-
MCHTAJIbHBIMHU IJI1 BCEX KYJIBTYPHBIX 3I10X.

O0001meHne

1. VHuBepcalbHble OHTOJIOrMYecKUEe (GOpMOOOpasyroLe NPUHIUIIEL
U apXETUIIMYECKHE MY3bIKaIbHBIC MOJEIH MPOSIBISIIOTCS BO BCEX KYJIBTYPHBIX
9MOXAaX, OFHAKO YacTO HEKOTOpBIE U3 HUX B JAHHYIO KOHKPETHYIO KyJIBTYypHYIO
3MOXY JOMHHHPYIOT (B epuos Peneccanca, 0apokko, KIacCUIIU3Ma, POMaHTH3Ma
MpeNrnoYTeHne TOMyd4aloT pasHble yHUBepcalmbHble  (hopMoobpasyromye
[IPUHLUIIBL).

2. I'myOuHHBIE TBOpPYECKHE My3bIKAJIbHbBIE, apXETUIIHUECKHUE CJIIOU OCTa-
I0TCS HEU3MEHHBIMU, OHU [IOCTOSIHHBI B YCJIOBUSAIX KaK KyJIbTYypPHOM INI00a U311y,
Tak U MozepHM3aruu. ITo’ToOMy MOXHO YTBEpXKIaTh, YTO apXCTUIHUIECKUE
MEHTaJIbHbIE CTPYKTYPBI X MOAENN (OPMBI OCHOBABIINCH HA AHTPOIIOTIOTHUECKUX
U IPUPOJHBIX YHUBEPCAIHAX, BBIPAKAIOT U3MEPEHHUE BEUHBIX IIEHHOCTEH.

3. CnusHMe B 0Z3MHU HALMOHAJIBHOIO MEHTAIUTETa U NIYOUHHBIX apXe-
TUIUYECKUX CTPYKTYp, TaK K€ KaK APEBHUX U KIACCHUECKUX MY3BIKAJIbHBIX
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€BPOIIEHCKUX JKaHPOB, MPOTUBOCTOUT IMOBEPXHOCTHBIM TEHICHIIMSM II00an3a-
UM KYJIBTYD, POSIBISTIOIIAMCS KaK MaccoBast KyJIbTypa, i CTAHOBHTCS OJJHOM M3
OCHOB 3CTETHUECKON IIEHHOCTHU XyH0KECTBEHHOTO TBOPYECTBA.

4. Tlos3um 1O. BaitutoHaiiTe cBOWCTBEHHa 0c00asi My3bIKaJbHOCTb, TIIC
MIPOSIBIISIIOTCS. HE TOJIBKO MY3BIKaJIbHBIE 00pa3bl, TPaHC(HOPMALIUH €BPOTIEHCKIX
podecCHOHANBHBIX M PETTUTHO3HBIX JKaHPOB, aHAJIOTH MY3bIKaJTbHON TEXHUKH U
apXeTUIHYECKUX MOJeJel, HO Takke U CaMOOBITHbIE HMHUTAIMN (DOITBKIOPHBIX
YKaHPOB APYTUX CTPaH.
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IA ZUMBULIDZE
Georgia, Kutaisi
Akaki Tsereteli State Universiti

“Generation “P” V. Pelevin’s Novel as Reflection of
Evolution of Generational Texts of the World Literature in the
Russian Postmodernism

The generational perspective is one of key questions of the modern world
literary process put in a context of search of “the new hero” literatures of the last
third of the XX century. In this regard the judgment of a contribution of Victor
Pelevin in modern literary process deserves attention. It is possible to estimate
specifics of generational problems at Pelevin only having left in a wide context
of modern western literature. Considering heroes of novels of V. Pelevin’s “Gen-
eration “P”” as generalized characters, is obviously possible to leave in wider
context and to track the general and original constants of generational ideology as
actual plan of the Russian and western literature of such an epoch.

Key words: new hero, postmodernism, Victor Pelevin, generational
ideology.

N.I'3YMBYJIN/3E
I py3usa, Kymaucu,
I'VAIl

Poman B. IleseBuna «Generation “II”» kak orpaskenune
IBOJIIOIMY MOKOJEHYeCKHUX TeKCTOB MUPOBOIi JINTEepaTyphl
B PYCCKOM IOCTMO/IePHU3ME

[ToxoneHueckasi mpobnemMaruka sBISICTCS OJHUM W3 KIIFOYEBBIX BOMNPOCOB
COBPEMEHHOT0 MUPOBOTO JINTEPATYyPHOTO IPOLECCa, TOCTABICHHOTO B KOHTEKCTE
MOMCKAa «HOBOTO Tepos» JHUTeparyphl mocienHed tpetn XX Beka. B pamkax
U3Y4EHHs] aKTyalbHOH NMPOOIEMBI OCO3HAHMS TOKOJIEHUYECKOH HMICHTUYHOCTH,
MOKOJICHYECKOH CTPYKTYpPbl U TIPOLECCOB, (OPMHUPYIOLIMX IOKOIEHUECKOE
CO3HAHUE, XYIOKECTBEHHAs! JIUTEpaTypa IpeAiaraeT ajbTepHATUBHBIA CIIO-
co0 BOCHPUATHS YKa3aHHOW MPOOJIEeMAaTHKH, OXHOBPEMEHHO pacIiupsisi oOIie-
KYyJIBTYPHBIA KOHTEKCT ITOCIIEIHEH.

OcMBICIICHHE ¥ BAPUAHTHI PELICHHS TPOOIEeMbI TOKOJIEHHS HA COBPEMEHHOM
9Tane €€ HayYHOW DHBONIONMM KAaYeCTBEHHO OTIMYAETCS OT NPEIbIAyLIEro
MepHuosa, YTO CBSA3aHHO C KOPEHHOW NepecTpOWKOW MBIIUIEHHS B MpOIEcce
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nepexofa K MOCTHHAYCTPHAIBHON IUBHIM3ALMH, B YaCTHOCTH, — IEpPeXofa OT
MOJIEPHHUCTCKOTO K ITOCTMOIEPHUCTCKOMY MUPOBHACHHIO.

Kak ormeuaer K.Kysnemos, muteparypa xonma XX Beka, B OTIUYAUA OT
MIPE/IIICCTBYOIIEH 3MTOXH, B KOTOPO# «IPYKHHA MOKOJICHYECKOH MPOOIeMaTHKK
MIPECTaBIsIa CO0OI OTUYY)KIEHHE dYeJIoBeKa OT o0miecTBa B pe3ylbTare
CHUMBOJIMYECKOro OyHTa M3-3a ero (00IIecTBa) HECOOTBETCTBHS HICATLHOMY
KOHCTPYKTY B CO3HAHHH I'eposl, MPeAIaraeT HHOH crioco0 MOHUMaHHsI TPOOIeMbI
roxosieHus. OH 3aKJII0YaeTCsl B TOM, YTO TepOii, KaK XpaHUTEb AKCHOIOTHIECKON
0a3bI TIOKOJICHUSI, OTBETCTBEHHBIH 32 MMOTyYeHHE U JEKOANPOBaHHE HHPOPMALIIH
TIPEIIIECTBYIOIET0 TIOKOJICHUS, Ha CAMOM JIeJie HH 32 UTO HE OTBEYAET U CO3aeT
COOCTBEHHYIO pEaJbHOCTh HAa OCHOBE IOPOXKICHHBIX MM JK€ MIUIIO30PHBIX
accormanuii (Kysnemos 2008: 45).

Ecnu screTrka NMpeamecTBYIOMNX TEPUOA0B HA TEPBbIH IUIAH BBEIHOCHT
00passl «JIHIIHETO» U IIOTEPSHHOTO» YeI0BEKa, KOTOPHIE MPOTHBOIIOCTABIISIOT
ce0si MacCOBOMY CO3HAHHIO, HEJOBOJBHBI YCTAHOBHBIIEMCS MOPSIKOM, JIMTE-
patypa konna XX BeKa MEHSIET BOCTIPUATHE TIOKOJICHUECKOH MmapaIurMEbl.

IIpobriema nokosieHuit OblIa BCera aKTyalbHOM JIJIsl PyCCKOM JINTEpaTyphl,
SIBISIICH OOBEKTOM HaCTOMYHMBOTO MHTEpECa IUcaTesei, 0COOEHHO B TIEPEXOIHBIE
HCTOPHYECKHE TEPHOABI PA3BUTHS oOmecTBa. B coBpeMeHHYIO JHTEparypy
MIPUXOUT HOBBIH THII FepOsi, C HOBOH UICOIOTHUECKOM 0a30ii, C HOBOM MOpPaIbHO-
HpaBCTBeHHOU no3unuei. «llokoneHueckas mpo3ay moABepraeTcs 3HAINTETbHON
TpaHchOpMaIUH.

Kak ormeuaer A. TToMs10B, TS TOTO, YTOOBI OJTYYUTh ICHOE PE/ICTABICHNE
00 OCHOBHOH CTPYKType TOKOJICHHIA, HEOOXOAMMO YSICHUTH crenupuueckue
BO3MOXXHOCTH MHJWBHJIOB, COCTABILIIOMINX OJHO MOKONeHHe. /st 0ObsICHeHUS
cnenuuku nokoneHus A.IToMmsnoB oOpamiaercs k Manrelimy, KOTOPBIi
BBOJIMT TIOHATHE «MECTOIIOJIOKEHHE», TOHUMAsl TMOJ HUM OOIIHOCTh MeCTa
OJIHOTO IOKOJIEHUS B COLIMANIbHOM cTpyKType obmectBa (Manreiim 1999: 128).
HccnenoBarens JieaeT BBIBOJ O TOM, YTO «IIOKOJIEHHE» IPEACTaBiIseT co00i
He Oosee ueM OCOOBIN THUI TOXKIECTBEHHOCTH MECTOHAXOXKACHHS B UCTOPUKO-
COLIMAILHOM Ipolecce «Bo3pacTHhIX rpynm» (ITomsnos 2010: 17).

B xonne XX nauane XXI Beka nucarenn 0co00 aKLEHTHPYIOT BHUMaHUE
Ha oOpa3e (GOpPMHUPYIOIIETOCs IMOKOJCHHUS, TCUXOJIOTMH WHIUBHIA M TOJIIBI,
JIMYHOCTHU U rocyaapcTsa. Jluteparypa mocTMOAepHU3Ma HOCUT IPUHIUITHAIBEHO
SKCIIEPUMEHTANIBHBIN XapakTrep. C OAHON CTOPOHBI, AJIsl HEe XapaKTepHa Iepe-
MHTEpIpEeTauyss U OOBEKTHUBHBIA aHAIN3 MPOILIOT0 MCTOPUYECKOTO OIBITA, C
JPYToi, aKTHBHO HCCIEAYETCS 3apOoKAaroleecs IPOCTPAHCTBO 0COOOTO MBIII-
JICHUSI, XapaKTePHOTO /I HOBOTO IIOKOJEHHs, HOBOH peambHOCTH, KOTOpast
BOCIIPUHUMAETCSI KaK TPAarMKOMHYECKUI TeaTp, TPOTECKHas CaMoNapoaus,
abcypa. Takoii moAXo/T K M3yUEHHIO COBPEMEHHOM JICHCTBUTEIILHOCTH XapaKTepeH
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st mponsBenennit B. [lenesuna, T. Toncroit, B. Copokuna, A. [lapmukosa, Jl.
PyOunmiTeiina, u p.

To, 9TO «TIOKOJIEHYECKasH TEMaTHKa CTAHOBUTCS HanOoJiee BOCTpeOOBaHHO
B TMIOCTMOZIEPHU3ME, CIIENU()UIECKOM JTUTEPaTypHOM HalpaBIeHHH KOHIIA BEKa,
CBSI3aHO ¢ TT00AILHBIMU U3MEHEHHUSIMH B O0IIIECTBEHHOM KH3HH Ha pyOeske 90-x
ronoB XX Beka. B 3Toil cBA3M 3aciyKuBaeT BHUMAHHUS OCMBICIIEHHE BKJIAJa
Buxtopa IleneBuna B coBpeMeHHBIN TUTEeparypHbIi mporecc. [lo maenunto I1.
Bbacunckoro, TBopuectBo BukropalleneBnna «3HaKoBOE sIBIIEHUE B COBPEMEHHON
JIUTEPATYPE ... U3 KCETOAHSAIIHUX HOBeHIMX» [IeieBUH B HAMOOINBIICH CTEIICHH
MMEEeT NpaBo MPETEHI0BATh HA POJIb €CITH HE «BJIACTUTENS yM», «TO BCE-TaKH
JIUTEPaTYpPHOTO JIUAEpa IUIsl CBOEH JTONMM 4duTaTrerabckoro mupora» (bacwmackmit
1997: 16). ®opma u comepkanue npousBencHuid B. TleneBuHa OTIMUYArOTCS
HACTONBKO SIPKOM WHAMBHIYAJBHOCTBIO, YTO IO3BOJISIIOT 0€3 Tpyla ONO3HATh
€ro CTHJIb W MaHEpy B MHOTOKPACOYHOW TMalMTPEe COBPEMEHHON PYCCKON
JIUTEPaTyPBHI.

TBopuectBo IleneBHMHA IOCTaTOYHO MIMPOKO PAacCMaTpPHBAECTCs B HCCIIe-
JIOBAHHUSX, TIOCBAIIEHHBIX COBPEMEHHOM pycckoi muTeparype. O HeM HalMCaHbI
CTaTbU, PELEH3MH, IUCCEPTALMOHHBIE TPYAbl. Ero TMpOoM3BENEeHUS BBI3BAIH
MHOTOYHCIIEHHBIC U caMble pa3HopeunBbie OTKINKH. Poman B. IleneBuna «Gen-
eration “TI”», BCKpBIBAIOIINI XapaKTepHbBIC YEPThI «HOBOTO I'epOs» MOKOJICHHUS
CTaJ OJHHWM W3 TEPBBHIX NMPOU3BEICHUN COBPEMEHHOM PYCCKOW JTUTEpaTyphl, B
KOTOpBIX B arMocdepe HppearbHOCTH, aOCypIHOCTH OKPYKAIOLIEro MHpa,
CO3aBAJIOCH CaMO TPOCTPAHCTBO «HOBOTO Teposi». ODTOT pPOMaH BBI3BAI
0COOEHHO BBICOKHI YUTATEIBCKUN HHTEPEC U TI0 ATON MPUYHNHE — MAKCUMAIIbHOE
KOJMUeCTBO myOnukaruii B nepuoauke. 1. Ponusiackast, C. Kocteipko, A. Poiide
OTCTauBaJIM JOCTOMHCTBA 9TOr0 pou3BeneHus B. [leneBuna, yka3plBaad Ha €ro
HOBATOPCTBO KaK IPUYMHY OTTOPKEHHU s OOJIBITMHCTBOM KPUTHKOB. B 11eiom utib
B caMoe Ioclie/iHee BpeMs Havyaja ()OPMHUPOBATHCS TEHACHIMS OCHOBATEIbHOTO
ocmbicienus: Bkiazna B. IleneBuHa B COBpEMEHHBIN JHMTEpaTypHBIA MpoIecc.
PaboTbl, Kacarouuecs ero TBOPYECTBa, MO-MPEKHEMY CBOJSTCS B OCHOBHOM K
KPUTHYECKUM ITyOJIMKALIUSAM B [IEPUOIMKE, HO MOSBIISFOTCS — IICTh HEJIOCTATOUHO
NOJHbIE — 0030pbl B HCCIIEIOBAHHAX, MOCBSALICHHBIX COBPEMEHHOW pPYyCCKON
JITeparype.

B. IleneBuH sBiIsIeTCA sIpUaliiiM MPEACTaBUTEIEM PYCCKOTO TUTEPATyPHOTO
MIOCTMOJEpHU3MA. B cBOeM TBOpUECTBE OH MOTHMMAET «BEUHBIC» BOIPOCHI.
[Mucarens cTpPeMUTCS MOHATH, YTO TAKOE UEJIOBEK, €ro Iylla, CO3HaHUE, MU,
*H3HB? KITIOUEBBIM COCTABISIONIMM XYIOKECTBEHHOM KOHIICTIIIMU IHCATeNs U
CPEICTBOM BBIPAKEHUS TIIABHOM HJIEU SIBISIETCS TePO.

Cawm IleneBun B untepBrio Gazeta.Ru Ha BOompoc o ToOM, KTO CETOHs HOBBIN
Tepoi, OTBEYaeT COBEPLICHHO ONpENeleHHO: «Y MEHS eCThb IOIO03pEHHEe, YTO
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Ha ypoBHe cyTu B Poccnm BooOIIe HUUEero HUKorga He mMeHsiercs. [Iponcxoant
HEYTO APYroe K BaM B FOCTH ITOCTOSTHHO MPUXOIHUT OIUH U TOT K€ MEIJIKUi Oec,
KOTOPBIA HapsDKAETCSl TO KOMHCCApOM, TO KOMMHBOSDKEPOM, TO OAHIUTOM, TO
3¢acO3HIKOM. [TTaBHAas 3a/1a4a TOTO MEJTKOT0 Oeca B TOM, YTOOBI 3aITy/IPUTh BaM
MO3TH, 3aCTaBUTh MOBEPHUTH, YTO MEHSIOTCS IOJFOCA, B TO BPEMsI KaK MEHSIOTCS
TONBKO ero Hapsabl. C 3TO# Touky 3peHwust uctopusi Poccnu 3T0 mpocTo ucTopust
MOJIBI, O TOM KaK ITOMEHSUIach 3Ta MOJa M KaK BBIVISAUT KOCTIOM HOBOTO T'epost
...» (ITexeun 2003: 5).

OueHnTh criennduKy MOKOIEHIECKHX mpodieM y IleeBnHa MOKHO TOIBKO
BBIASI B IIMPOKUI KOHTEKCT COBPEMEHHOM 3amafHoi nuTepaTypsl. B pamkax
MIOCT-UHIYCTPUAIBHOTO CO3HAHUS TTOSBUIIOCH U HOBOE BOCIIPUSATHE TOKOJICHUSI.
AJIBTEpHATUBHYIO TPAKTOBKY ()EHOMEHA JaeT COBPEMEHHBIH aMEpUKAHCKHI
¢dunocod u cormonor O. Todduiep , yTBepKAAIOIIHIA, YTO KATETOPUH, TOHATHS U
COCTOSIHUSI, XapaKTePHBIE ISl STIOXH HHAYCTPHAIN3Ma UBKUIH ce0sl, OCHOBHEIE
MHCTHUTYTHl Pa3pylIeHBI, MIO9TOMY «HOBOMY TI'epOIO» B JaHHOW CHUTyallMd He-
00X0IMMO pa3padoTaTh afeKBaTHbIE MHCTHTYIHAJIbHBIC MPUHIHUIIEI U Mepeoc-
MBICIIUTh KaTerOpUU PeajbHOCTH, TaK KaK MPEKHHE MOHATHS OOIIHOCTH, Mac-
cuuKanuy, IeHTPATH3alud U CHHXPOHU3ALUH HE MOTYT OBITh MPUMEHUMEI B
YCIOBHSAX TOCTHHIYCTpUATBbHOTO Bochpusitus aedctBurensHocTd (Toddnep
2004: 115).

IIpobGrema TBOpYEeCcTBA M TMOHMCKa ceOs Kak COOCTBEHHOro «S» B 3TOM
mupe, nin uHauBKuAyarun, mo K. I FOury  Bcerma mHTepecoBana mucarenei
u nurepatypy B 1enom. Poman B. IMeneBuna «Generation “TI”» o0o3Hauaet
KITFOYEBBIE KaTETOPHH HOBOTO ITOKOJICHHS, IAET €My Ha3BaHHE M CBOIO TPAKTOBKY
MHCCHH 9TOTO TIOKOJICHHUS, KOTOpPAsl 3aKJIIOYaeTCsl B IOIBITKE yUPEIUTh CBOHM
IIpaBWJIa WIPBl, HAYYUTHCS CaMHUM M HAayYUThb CBOMX JETEH HMIparh MO ITUM
MIpaBHIIaM.

Poman [eneBrHa MOTHOCTHIO COCPEIOTOUSH HA COBPEMEHHOCTH, B HEM YETKO
OIpENeNA0TCs 0COOCHHOCTH MHPOBO33PEHHUs] HOBOro mnokojenus. Ilucarens
HCCIIe/lyeT CO3HAHUE COBPEMEHHOT'O YeJIOBEKa, MPUYEM B II0JI€ €ro 3peHHs He
CTOJIBKO OOBEKT BO3JCHCTBUS, CKOJBKO TE€, KTO y4acTBYyeT B (POPMUPOBAHUHU
B3IVISIOB M TPEJCTABICHUH «MacChl» — CO3AATEN PEKJIaMbl, OPraHU3aTOPhI
MOJIUTUYECKUX M JIIOOBIX JPYTUX aruTalOHHBIX PEMOpPTaKeH. AHAINU3UPYS
B3aMMOOTHOILICHUSA JINYHOCTHU U O6IJ_lCCTBa B PA3JIMYHBIC 3IIOXH CYLICCTBOBAHMUS,
Buxrop IleneBuH sipko HEMOHCTPUPYET CMEHY >KH3HEHHBIX IeJel, peskoe
M3MEHEHNE aKCHOJIOTMIECKUX KOHLIENTOB (0T XePTBEHHOTO MOAYMHEHUS HIEO0II0-
THYECKUM YCTaHOBKAM CTpPaHbI “TIOOEIMBIIETO COIMaIn3Ma’” 10 TOTAILHOU BCe-
JI03BOJICHHOCTHU U TIOKJIOHEHHsI KYyJIbTY ‘‘3aragHo-IeMOKpPaTHYecKoro” ujae-ania,
BOTLIOLICHHOMY B MpeycreBatolieM OuzHecMmene). [Toka3siBas pacnaja u rudenb
JlyXOBHOTO B 4eloBeke, aBTop “Generation ‘I1°” BCKpbIBaeT U pe3ko oOHa)KaeT
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WIITIO3HI0 CTAa0MIBHOCTH M TPOLBETAHMS YEIOBEKAa B MHUPE PEKIaMHBIX CHMY-
JIIKPOB, MOKA3bIBAET CTPALIHYIO YEJIOBEUECKYIO PACTEPSHHOCTD, OIMHOYEC-TBO,
OITyCTOIIEHHOCTH U 0ECCMBICIEHHOCTD CYIIECTBOBAHHSI.

B nenrpe BHMUMaHHMS mHUcaTens HUCTOPUS, TUIWYHASA ISl CETOAHSALIHEH
CHUTyalluu B cTpaHe: npodeccus miaBHOTo reposi, BaBunena Tarapckoro, okoH-
quBIIero JINTHHCTUTYT, OKa3bIBAaeTCs HEBOCTPEOOBAHHOW, a KOTA OH PEIIHT
CMEHHUTHh €€ W JIOBOJIBCTBOBAThCS TepeBomamu ¢ si3b6ikoB HapomoB CCCP, «...
MIPOU30IIIO OJHO CYIIECTBEHHOH aiisi ero Oyayiero coobitre: CCCP, koTophrii
HavyaJau OOHOBIATH M YIyYIIAaTh MPUMEPHO TOTZA ke, Korna TaTapcKuil pemui
CMEHHTB TPO(ECCHIO, YITyUIIHIICS HACTOIBKO, YTO IIEPECTal CYIIeCTBOBATH (€CIIH
rOCYIapCTBO CIIOCOOHO TOMAcTh B HUPBaHY, 3TO ObLI KaK pa3 TakoW CiTydai).
IMostomy HU 0 Kakux nepeBoaax ¢ si3bikoB HapomoB CCCP Gosnbliie HE MOTIO
ob1Th 1 peun» ([leneBun 2003: 26). OH CTAHOBUTCS TPYKCHHUKOM PEKIaMbl —
CHayaJla KOMpaiTepoM, 3aTeM «KPUIUTOPOMY, T.€. pa3paboTUNKOM pEeKIaMHBIX
KJIUTIOB, 3aT€M TBOPIIOM TEJIEBU3HMOHHOM peajbHOCTH, 3aMelatoeil pealbHOCTh
OKPY’KaIOIIYI0, JesTeJIeM PEKJIaMHOTO OM3HEca.

ITo muenmio K.Ky3nerosa, «...repoit I[lemeBmna ctpemuTcsi peann3oBaTh
CBOI0 AKTHMBHYIO JKM3HEHHYIO mnosuuuio. Ho meseHanpaBieHHOE OTpuUIlaHHE
HCTOPHH MPHUBETIO K TOMY, YTO OYHTOBATh €My yKe He ¢ KeM, BMecTe ¢ COBETCKUM
Coro30M Hcyesa akTyaJIbHOCTh NTPOTHBONOCTAaBICHUNA. ToTanbHas colMaibHas
MMUTALUSA, CMEHA pOJIel, MACOK MPUBOANUT K CTHPAHUIO HMHIMBUIYAIBHOCTH.
[eneBuHCKMIT Tepoll 3aHUMAETCSl OOBIZICHHONW MMHTAIUEH YYBCTB, IIEHHOCTEH,
WHAMBUYAILHOCTH U, HaKOHEIl, camoii peanbHOCTH (Ky3Heror 2008: 53).

OCHOBOI1 TOCTCOBETCKOTO OOIIECTBA B POMAHE SIBISICTCS TOKOJICHHE Iepe-
XOIHOTO TIEPHOAA, T.€. TIOKOJIeHNEe, 00Iajaomiee YepTaMi IPEIeCTBYIOIETO U
MIPUXOJAILEro Ha cMeHy. [lokoneHne HeOTHOPOIHO MO CBOEH CTPYKType — 3TO,
C OTHOW CTOpPOHBI, coBeTckoe mokojeHue 50-60-x, KOTopoe MbITaeTcs HaWTH
MECTO CBOMM HjieajiaM B HOBOM AeiicTButensHocTH: «OTten Tatapckoro, Bugumo,
JIETKO MOT MpEACTaBUTh ce0¢ BEPHOTO JICHWHIIA, OJArofapHO MOCTHTAIOIIETo
HaJ BOJILHOM aKCEHOBCKOM CTpaHHUIEH, YTO MapKCH3M H3HAYajJbHO CTOSUI 32
CBOOO/IHYIO JIFOOOBb, WIJIM TIOMEUIAHHOTO Ha JDKa3e ICTeTa, KOTOPOro 0co0o
MpOTSKHAA pyJiaza cakco(OHa 3acCTaBUTh BAPYr TOHSATh, YTO KOMMYHH3M
nobenut. Ho TakoB Ob1 HE TOJBKO oTel TaTapckoro, — TakuM OBUIO BCE CO-
BETCKOE TIOKOJIGHHE IMATHIECATHIX W IIECTHIECATHIX, IOJapUBILIEe MHUPY
CaMOJIEATENbHYIO TIECHIO U KOHYHBILIEE B YEPHYIO IYCTOTY KOCMOCA TEPBBIM
CIlyTHUKOM — YETBIPEXXBOCTBHIM CIEpMATO30MJOM TaK M HE HACTYNHBIIETO
oynymero» (ITeneBun 2003: 12); u ¢ Ipyroil CTOPOHBI, «HOBBIC PYCCKHE» —
JIFONIM, KOTOpbIE HAa BOJHE MPOMCXOJMBIIMX B CTPaHE MEPEeMEH YXUTPHIUCH
3apaboTaTh TOCTAaTOYHO OOJNBIINE ICHHI'H Ha BECbMa COMHHUTEIBHBIX OTepanusIX,
4acTO NPECTYIHBIM ITyTeM. VIMEHHO B 3THX MEPCOHAXKaX TUIM3UPYIOTCS MOPOKU
COBPEMEHHOT0 O0IIecTBa, B KOTOPOM HET OOJblIe MecTa KyJIbType, MOpaH,
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HayKe, MAJIOCEPIHIO, 3aTO IMPOLBETAIOT U IPUBETCTBYIOTCS )KECTOKOCTh, HACHIINE
1 3TOM3M, PaclpOCTPaHEHO B3ITOUHHIECTBO, HO HET MECTa YyBCTBY NaTPUOTH3MA
n 008U K Popmue. Ha mepBbIil B3MIS] KOKETCS, YTO MOCICIHUE — a KaXKJIbli
13 HHUX YCIIe] BOBpPEMs 3aHATh BBITOAHYIO HHIIY Ha COBPEMEHHOM PBIHKE —
00I1a1at0T HEeNTYyTOYHOM critoi. OJJHAKO 1O X0y MOBECTBOBAHUSI CKIIAIBIBACTCS
BIIEYATIICHHE O MAPHOHETOYHOM XapakKTepe ITOH CHIIBI, €€ BPEMEHHOCTH — JIO
IIPUXO/Ia Ha TO JK€ MECTO OoJiee yIawInBOro, 6oee KpUMHHAIBHOTO ST

IMocT™MonepHUCTHI GUKCHPYIOT M3MEHEHHS B MUPE U YETIOBEKE, ITIOCPECTBOM
CMEIIEHHs] DPa3HBIX OOBEKTOB W NPEIMETOB JEHCTBUTENBHOCTH. [leneBuH
0003HauaeT BpeMsi BbIX0/1a Ha clieHy cBoero «Generation “T1”» Kak «<MCTOPUYECKY IO
mobexy KpacHOTO HaJ KPacHBIM», TO €CTh MBI MOXKEM yTBEpPIKIaTh, YTO aBTOPa
MHTEPECYIOT He BHEIIHHE M3MEHEHHs] KapTHHBI MUpPa, & BHYTPEHHSS CYIIHOCTh
MIPOUCXOSIIINX COOBITHI — N3MEHEHNE TICHXOJIOTHH YeJI0OBeKa, NPUBOJIIIEE K
MoTepe KaKUX-JIMOO IIeJIei CYIeCTBOBAHMUS, MOPAJIBHBIX IIEHHOCTEH («BEYHOCTh
WCYe3Jla»), YTO BBIPAXKEHO B MPOCTPAHCTBE KAaK pasMbIBAaHHE TPAHUIL MEKTY
HECOUeTaeMbIMH OOBEKTAaMH, COCIUHEHHE AHTOHHUMHYECKUX IOHATHA BO
BCEX IUIOCKOCTSIX CYyLIECTBOBaHUS Tepos. «Bo BceM mHapuima cTpaHHOBaras
HEONpeNeNeHHOCTh. <...> DTOT MHp OBUI OYeHb CTPAaHHBIM. BHemHe OH
M3MEHWICST MaJlo — Pa3Be YTO Ha YIHIAx CTaso OONbIIe HHUIIHMX, a BCE BOKPYT
— JIOMa, JIepeBbsl, CKAMEHKH Ha YIIUIaX — BOKPYT Kak-TO Cpa3y IOCTapesio U
OITyCTHJIOCK.... I10 TeneBH30py MEXIy TeM MOKa3bIBAIHM T€ JKE caMble XapH, OT
KOTOPBIX BCEX TOIIHKJIO MOCIIEAHUE IBAAUAaTh JeT. Ternepb OHU TOBOPHIIHN TOYb-
B-TOYb TO CaMOe, 3a UTO paHbIIe CaXKalll JIPYTHX, TOIBKO OBUIN ropasio cMeree,
TBEp)KE W paJuKanbHee. TaTapckuil 4acTo mpencrasisul cede [epmaHuio copok
LIECTOTO To/1a, Tae TOKTop [e00enbe HeTeprudeckr OpeT MO Paaro O IPOIACTH, B
KOTOPYIO (halllu3M yBIIEK HALUIO, OBIBIIHI KOMEHAaHT OCBEHIMMA BO3IIIABISET
KOMHCCHIO IO OTJIOBY HAIUCTCKUX IpecTyNHUKOB, renepaisl CC mpocto u
JIOXOJ{YUBO TOBOPAT O JUOEPaIbHBIX LIEHHOCTSX, @ BO3MIABISET BCIO JIABOUKY
Ipo3peBLIMii HakoHel rayisiirep Bocrounoii [Ipyccuny» (Ilenesun 2003: 18).

I'epou pomana «Generation “IT”», KoTopbie sKOOBI CBOOOAHBI B CBOMX
HCﬁCTBHﬂX U MBICJIIX, Ha CaMOM JCJI€ BBIHYXICHBI NMOAYUHATHCA NCHECKHBIM
3akoHaM OusHeca. He ciyuaiiHo B aAmanorax IEpCOHaXEH HEOXHOKPATHO
BO3HHKaeT MOTUB aeHer. «CBoOoma», mo IlenmeBuHy, TpanchopmupoBagach B
emie Oosbliee pabCTBO, NpUOOpeNa 4ydoBHUIIHBIE (OPMBI, MPUBEIA K MOTEpe
JYXOBHOCTH. ABTOpa MHTEpECyeT BHYTPEHHAS CYLIHOCTb IPOMCXOISILNX
CO6I>ITPIﬁ — HU3MCHCHUEC INICUXOJIOIMU YCJIOBCKA, INMPUBOAANICC K MOTCPC KaKHUX-
100 1esnel CyIecTBOBaHMs, yTpaTe MOPaIbHbIX IIeHHOCTeH. [leneBuH B cBoeM
poMaHe TMoKa3ajl WUII030PHOCTh MPOLBETaHUsl B MUpE, Iie THOeIb JyXOBHOCTH
NPUBOJMT K CTPAIIHOW ONMYCTOIIEHHOCTH, PACTEPSHHOCTH U OECCMBICICHHOCTH
YeJI0BEUECKOM KU3HU.
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Basusien Tarapckuii BRICTYIIACT KaK 3HAK CBOETO MTOKOJICHHUSI, OH HE repoi (B
KJIaCCHYECKOM MOHUMAaHHH JINTEPATyPOBEICHUS ), a 00pa3-TuIaKat, pACTBOPEHHBII
B THITUYECKOM COJIEPKAHUHU. ITO UEIOBEK, HE MMEIOLIHI cBOero Juua (rae-To 27
JIeT, HEeT TMOPTpeTa M T.1.), OH 3Ha4YaIbHO BUpTyaieH. [loatomy repon B pomane
00peTaloT CBOE JIUIIO, JIUIIb IPH «OOPETEHUH BELIEi», TO €CTh XapaKTePUCTHKY
repos [leneBrH 3aMeHsIeT Ha CIIUCOK MPEIMETOB, TEM CAMBIM, TIOATBEPXK/1asi CBOIO
HICI0 O TOM, YTO IIaBHAs YepTa COBPEMEHHOW OHTOJIOTHMHM — BUPTYaJIM3aIlMsl.
[Iponcxomur morepsi uesnoBedeckoro «S», mpeBpaleHne HWHAMBHIA B CEThb
CUMYJISIKPOB — MOJIEIIb, I7I€ IPOMCXOIUT OKOHYATEIbHAS 3aMEHA JTyXOBHBIX IICH-
HOCTEH MarepuaibHbIMU. Bceien 3a (U3MUECKOH, IO METKOMY OIPEICICHUIO
JIbBa PyOuHINTEHHA «TENEeCHOW MM 00OJIOYHOW BUPTYAIbHOCTBIOY, HACTYIIACT
BHPTyalnbHOCTh AyxoBHas. «Ha crmemyrommii nens MopkoBuH mpuexan K
Tarapckomy ngoMoit pano. OH nipuBe3 ¢ 000 OOJBIION TTOJMATUIICHOBBIH MaKeT
SIPKO-XKENTOrO 11BeTa. B makeTe ObUT OOPIAOBHII MHIKAK U3 MaTepraa, MOXOKETo
Ha IIMHETbHOE CyKHO. Ha ero HarpyHoM kapMaHe IoCcBEpKUBa CIOKHBIN repo,
HAIOMHMHAIOIINK 3MOieMy ¢ maukn «Manb0opoy». MOpKOBHH cKa3all, 4TO 3TOT
MUKAK — KIyOHBIH. TatapcKuil He MOHSUI, HO MoCayniHo Hajen. Emé MopkoBrH
JIOCTal W3 MaKeTa INMKOHCKHH OJOKHOT B KOXKaHOW OOJIOKKE, HEBEPOSTHO
TOJICTYIO PYUKY C HAJAIMUCHIO «Z00m» U MeHKep — TOIna OHU TOJIBKO IOSIBUIIMCH
B Mockge» (ITenesun 2003:67). IMeHHO Takoi BUJ («KIYOHBII») U TO3BOJISICT
YeJIOBEKY BOMTH B HOBYIO BHPTYaJIbHYIO PEAlbHOCTH, a, CJIEI0BATEIbHO, OKOH-
YaTeIbHO 3aMEHHUTH BCE Pa3NHuMs MEXIY JIONbMH HAO0OpOM Belled, MapoK U
OpeHI0B.

B pomane Buxtopa IleneBuHa mpocieXuBaeTCsl XapaKTepHOE IS JINTe-
paTypsl TMOCTMOAEpHU3Ma TPOWCTBEHHOE jeneHne mepcoHaxkeil. [losromy,
clleflyeT MPU3HATh, YTO OCHOBHBIM CTPYKTYPHBIM 3JIEMEHTOM POMaHa sBJISIETCS
Tpouta. Ee 00pa3yloT cOOTHOLIEHHE TpeX TIpyNN IMepcoHaked ¢ oOpaszom
IJIaBHOTO repos npousseneHus Basunen Tarapckuid. [Tyrun u Xanun, Mantora u
Bno, Tupees 1 A3a10BCKHiA, 10 OOJIBIIOMY CUETY, SIBIISFOTCS JIHUIIb COCTOSHUSIMHU
ricuxuku Tarapckoro. YacT ero JIMYHOCTH BEAYT MeXAy coOoi auanor. [epoii
BPEMEHHO BBIOMpPAET OIHO W3 OMNIO3UIMOHHBIX COCTOSHHI, HO TOJBKO JUIS
TOTO, YTOOBI 3aTeM IpeonosieTh 00a. TakuM 00pa3oM, MOKOJICHHE TIEPEXOTHOTO
Mepruojia — 3TO MOKOJIEHNE, YTPATHBILIEe MHUPOOLIYIICHHE NPEeAbIIyIeld M0XH
U ele He oOpeTiiee 4epThl HacTymaromed. OHO acCHMUIUPYeT B cede uepThl
00enx, HO JIMIIb Ha TOBEPXHOCTHOM YPOBHE, 3aMEHSISI HJICOJIOTHYECKYIO OCHOBY
cyry6o MarepuaiabHOW. [0 MHEHUIO TIHCaTeNsl, B IEPEXOAHYIO II0XY HE MOXKET
OBbITh MHAMBHUAYAJIBHOCTEH, Ha aBAaHCLIEHY HCTOPHH BBIXOST OJHOTUITHBIE JTIOHU-
¢yukuun Bposie BaBunena Tarapckoro.

CrnenoBarenbHO, aBTOP MOXKET C IPUCYIIEH BCeM TOCTMOIEPHUCTAaM HPOHHUEH
nepedTH ot oObsicHeHus: uTo Takoe «Generation «I1» k ero ompeneyneHuo, K
BBIBOJly CHMBOJIA 3IIOXM M TOKOJIEHUs B 1eioM: «Eciau Baymarscs, yke Toraa
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MOXHO OBIJIO MOHSTBH, YTO AEJNO HE B IEINCH-KOJE, a B JAEHbrax, ¢ KOTOPBIMHU
OHA TPSIMO CBS3BIBANACH. ... lJIs1 HAC BAXKHO TOJIBKO TO, YTO OKOHYATEIHHBIM
cUMBOJIOM TIoKosieHust «I1» crana o6e3bsiHa Ha ukure» ([TexeBun 2003:14).

PackpriBast B cCBOEM poMaHe XapaKTepHBIE YePTHI «<HOBOTO IFeposh» MOKOJICHNS,
B.IleneBuH mpemnogHOCHT CBOMX MEPCOHAKEH HE Kak repoes (B KIACCHYECKOM
MIOHUMAaHHUHU JIUTEPATypOBENCHUs), a KaK 0Opa3bl-IIaKaThl, PAacTBOPEHHBIE B
THITNIECKOM COJIEPIKAHNH.

PaccmarpuBas repoeB pomanoB B. Ienesuna «Generation “IT”» kak cobu-
parenbHBIE 00pa3bl, NMPEICTABISIETCS] BOSMOXKHBIM BBIUTH B OoJiee IIUPOKUI
KOHTEKCT M TPOCIEANUTH OOIIMe M OPUTHHAJBHBIE KOHCTAHTBHI TTOKOJIEHYECKOM
WAEOJOTUH KaK aKTyaJIbHOTO TIaHA PYCCKOM M 3allaHON JIUTEPaTyphl SMOXH
«TOPYOCIKBSI.
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Post-devolution Scottish Writing and Identity:
from Parochialism to Cosmopolitanism

In the last quarter of the 20" century Scottish literature and Scottish literary
criticism were deeply rooted in the paradigm of nationhood. Devolutionary Scot-
tish writing (produced and published between the referenda of 1979 and 1997)
was highly political and perceived as successful as it stated some “case for
Scotland.”

127



In post-devolution times a significant part of Scottish writers and literary
critics make a radical turn in re-discovering and re-constituting the aesthetical
bases for the so-called new, post-devolution Scottish writing, identity, and cul-
ture. In the light of powerful global critical shift in humanities as postcolonial,
feminist, gender studies champion the cultural authenticity of the fragmented,
marginalized, open to compromise and negotiation identity over the wholesome
and self-contained one, post-devolutionary Scottish writing becomes free to con-
ceive of itself in broader terms, with reference to other cultures. The article ex-
plores some specific mechanisms of how Scottish literary identity shifts from
parochialism to cosmopolitanism and starts representing itself as a part of vibrant
network of interdependent cultural contexts.

Key words: imagination, identity, globalism, parochialism, devolutionary
writing, post-devolution writing.

And I couldn’t move because I’'m a Scottish writer.

I don’t mean that it’s a betrayal to write elsewhere.

I think it might have been in my case, but that’s not

what I’'m saying. The fact is that, disconnected from Scotland,
I find that I don’t have much to write about.

Scotland was my way in.

(A.L. Kennedy)

Imre Szeman in his article “Imagining the Future: Globalization, Postmod-
ernism and Criticism” claims that “what genuinely is lacking today is the imagi-
native vocabulary and narrative resources through which it might not only be
possible to challenge the dominant narrative of globalization, but to articulate
alternative modes of understanding those processes that have come to shape the
present — and the future.” (Szeman: 19)

Imagination seems to become the key-concept in understanding, interpret-
ing, and fighting globalization as a self-righteous discourse “sealing off the future
through the assertion of a present that cannot be gainsaid” (Szeman: 14). It is also
made clear that imagination seems to designate the place of humanitites (and lit-
erary studies in particular) in relation to the dominant narrative of globalization.
Imagination is called to re-think contemporary identities within the context of
globalization and give them new meaning as well as offer them new future. Imre
Szeman claims that the discourse of globalization in itself is anti-imaginative and
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anti-metaphoric, for what could be less imaginative than re-distribution of global
capital and unification of commodities around the world? The article points out
to the fact that it is the task of humanities and literary criticism (in the first place)
to reshape the modes of being, understanding and thinking within the context of
globalization to provide different future for humanity, identity, and literary stud-
ies themselves.

However, we should ask a question here: to what extent imagination itself
helps constructing the discourse of globalization, and to what extent imagina-
tion could not only oppose it, but also succumb to it, creating global identities
in the imaginative narratives that literary criticism calls “fiction”. To what ex-
tent imagination builds up the national as well as the global, and how fictions
help this process. The answers to these questions will probably help us rethink
the role of imagination and imaginative vocabulary in the dominant narrative of
globalization. We’ll try to find these answers in regard to the particular “case of
Scotland”.

The failure of the first referendum on national self-rule in 1979 in Scotland
led to the explosion of creativity in Scottish literature. This was often interpreted
as the direct response to the defeat of Scottish national ambitions and the desire
to reconstruct Scotland imaginatively. Scottish imaginative writing turns into ve-
hicle of self-representation. As Liam Mcllvanney has observed, “by the time the
Parliament arrived [in 1999] a revival in Scottish fiction was long underway...
Without waiting for politicians, Scottish novelists had written themselves out of
despair” (Mcllvanney 2002: 183). This period of literature between two referenda
— the failed one in 1979 and the successful one in 1999 — is called “devolution-
ary Scottish writing”. In this time the major writers like James Kelman, Alasdair
Gray, Liz Lochhed use their imaginative power to oppose to Thatcherism and
rethink Scottish identity and nationhood at the end of the 20™ century. This po-
litically informed writing becomes the subject of literary criticism only when it
states some “case for Scotland”. The so-called “Scottishness” becomes a distinc-
tive feature and a trademark for all the spheres of literary process in Scotland
during 1980s and 1990s. In this case, imagination plays major part in building
up the feeling of nationhood. It also performs the “prescriptional” function, as
imagination here prescribes what should be written to contribute to the politi-
cal awareness and national consciousness of Scots. As Robert Crawford puts it,
“Scottish disenfranchisement extended far beyond party politics. It became a
state of mind, an accent of imagination which might be a trap as well as a source
of energy” (Crawford 2009: 658). The more marginal Scottish people felt towards
Westminster government, the more outcast and marginal voices are placed at the
center of devolutionary Scottish writing.

The real master of marginal characters, who have the fleur of prominent local
class distinctions, is James Kelman. Kelman’s prose is mostly about entrapment
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and control that is a perfect mirror of Scottish-English relationships in the epoch
of Thatcherism. What sets his prose apart in imagining Scottish identity is the use
of the Glaswegian working-class vernacular. Scots is the linguistic identity that
allows Scottish literature to keep its separate pace in the mainstream of British lit-
erary process. Thus, Kelman states a linguistic case for Scotland. Kelman’s char-
acters are marginals, wrecks, outcasts, the ones who had been lost in a depressing
system of hierarchy and control. Nevertheless, their Glaswegian vernacular offers
the independence and freedom that is available only for the working-class Scots-
men. In his 1988 collection of stories Greyhound for Breakfast Kelman explores
all kinds of marginality. The book opens with a short story entitled “Old Francis”
which seems to set the tone for the further study of the peculiar “West of Scotland
common people ways”. Three dangerous “blokes” with a positive intention of
robbery on one side approach a lost and marginal Old Francis who probably is
either having a hangover or lost everything not so long ago or even both - just
another proletarian Scottish “bloke” — on the other side. Glaswegian linguistic
struggle of a harsh slang ping-pong marks the meeting:

Och naw, fuck.

Francis nodded. And thanks for the drink.

Ye kidding? It’s just a drink.

Aye, well...

The bloke shrugged. That’s how we were wanting to get o few bob, so’s we
could get a refill.

Mm, aye.

See your watch we could get no bad for it.

Frank nodded. There was no chance, no fucking chance... (Kelman 2008: 8)

and eventually turns into existential search and despair.

Did he want to die? What has his life been like? Had it been worth living? His
boyhood, what like was his boyhood? Had that been okay? It hadn’t been too bad he
hadn’t been too bad, he’d just been okay normal [...] He’d just fallen into bad ways.
But he wasn’t evil [...] (Kelman 2008: 8-9)

These dialogues are characteristic of Kelman’s characters. Linguistic strug-
gle that stands for identity, class, ethnic, national, and existential struggle in Scot-
land is always already there in Kelman’s prose. The other characters in the book
as well as in the rest of Kelman’s texts could be seen as the extensions of these
two types of “blokes” in “Old Francis”: marginals prone to vilolence, and margin-
als feeling disenfranchised and fallen into existential stupor.
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In Kelman we see how different types of narration are mixed up and inter-
fere with each other. In his prose there’s hardly any difference among dialogues,
monologues, inner monologues and actual narration: they all merge into one. As
Robert Crawford points out, “he [Kelman] shifts the narrative power balance so
that the narrator’s voice and the characters’ voices flow into each other, mixing on
one level. The voices of character and narrator belong to the same speech com-
munity, joining together to mock the hierarchic language of other speech commu-
nities whose bureaucratic, sociological or managerial jargons seek to dominate
their lives” (Crawford 2009: 667). In Kelman’s Booker Prize winning novel How
Late It Was, How Late (1994) we face the case of getting marginalized through
violence: the main character goes blind after being brutally beaten up by the
police. Scottish identity with the marks of entrapment, opposition, violence, and
struggle, speaking its own language of territory, class, and gender becomes cru-
cial in Kelman’s devolutionary writing as well as represents general tendencies in
devolutionary Scottish literature.

Devolutionary Scottish writing always questions the values of the so-called
British national and linguistic identity and sets out the new forms of fictional na-
tionalism. So, on the one hand, imagination in case of Scottish literature provides
vocabulary and narrative resources for setting up highly distinctive parochial
sense of national Being.

However, discontinued, marginalized, and double-minded Scottish
identity might be, this is not something new that was discovered by the devolu-
tionary writers. Such an identity has always been the case in Scotland suffice it to
remember Strange Case of Dr. Jekyll and Mr. Hide. As early as in 1936 Scottish
literary criticism in the book by Edwin Muir Scott and Scotland: The Predica-
ment of the Scottish Writer started to recognize and acknowledge the peculiarly
Scottish “divided consciousness” (Muir 1936: 21). According to Muir, “Scotsmen
feel in one language and think in another’, the language of emotion being Scots
and the language of thought being English. Muir claims that “a Scottish writer
who wishes to achieve some approximation to completeness has no choice except
to absorb the English tradition and if he thoroughly does so his work belongs not
merely o Scottish literature but to English literature as well” (Muir 1936: 15).
It seems that imagining continuity in a discontinued and divided Scottish mind
would always leave the one who imagines unsatisfied and desperate. In 1988
Cairns Craig acknowledges “the ‘real” Scot, the ‘true identity” was entirely un-
stable: it was an instability which, in comparison with the surety of other cultures’
certainties — and particularly England’s — gave rise to the conception of the Scot
as, in some sense, schizophrenic, self-divided... The fragmentation and division
which made Scotland seem abnormal to an earlier part of the twentieth century
came to be the norm for much of the world’s population... Scotland ceased to
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have to measure itself against the false ‘norm’, psychological as well as cultural,
of the unified national tradition.” (Craig 1988 : 7)

These critical realizations coinciding with the ever-increasing currency of
postmodernism, postcolonialism together with finally gaining the right for the
so long imagined Parliament mark the new turn in Scottish writing and criti-
cism — the Post-devolution Scottish literature. What used to be local, marginal,
parochial, disrupted, dissociated, oppositional and paradoxical in devolutionary
Scottish writing becomes the major advantage, the peculiar feature of Scottish
literature on a global scale. In the context of Anderson’s Imagined Communities,
Bhabha’s The Location of Cultures, Spivak’s Can the Subaltern speak? there’s
a strong tendency to believe that that hybrid Scottish identity and literature fit
perfectly into the global mainstream of fictional (imaginative) and critical think-
ing. As Berthold Shoene puts it, “no longer regarded, or led to regard itself, as
exclusively Scottish and thus found or finding itself lacking, it [Scottish culture]
becomes free to reconceive of itself in broader terms, with reference to other
cultures (not just English culture), indeed as situated within a vibrant network of
interdependent cultural contexts.” (Schoene 2007: 9)

At this point there begins the re-imagining of Scottish literature and identity
as one of the most contemporary, interesting, and most open to any kinds of
global cultural influences.

In Post-devolution Scottish writing imagination shifts from the prescrip-
tional function to the inscriptional one, which means it induces inscribing the
local into the global, the parochial into the cosmopolitan, the divided into the
multilayered.

Trainspotting by Irvine Welsh becomes the manifest of this this transforma-
tion. A perfect example when local Scottish issues expressed in a local language
and depicting local struggles all of a sudden acquire international resonance and
enjoy worldwide fame pointing out to the hybridization (term of Bhabha) of the
world literature itself. This hybridization might lie in the globally shared feeling
of common traumatic experiences connected to the culture of consumerism that
dominates people’s lives. Drug addiction, unintended child murder, sex and porn
industries, the feeling of cynicism based on despair — these are the topics that
Welsh bluntly puts on the table in front of global public. And these are the trau-
matic experiences familiar to any class, gender and nation. Welsh’s parochialism
of Leith somehow turns into a trauma based on the redistribution of global capital
and commodities. “Everything becomes money, so let’s celebrate it openly, no
need to be shy” seems to be Welsh’s message of Trainspotting. And it turns out
that a lot of people all over the world are ready to celebrate their consumerist
traumas openly as the novel itself becomes a consumerist fetish. Ironically, the
novel itself becomes a mode of celebration of everything it is written about. The
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1994 paperback version of Trainspotting sells around with the Rebel Inc’s maga-
zine blurb “The best book ever written by a man or a woman... deserves to sell
more copies than the Bible”. Thus, as much as within Trainspotting as around it
we see the dark carnival of “me, me, fucking ME... NUMERO FUCKING UNO”
(Welsh 1996) where the imperative is to “sell yirsel”. This pose of “rampant in-
dividualism” wrapped up in a scandalous texture of character’s actions makes
Scottish literature after Trainspotting one of the “numero uno” players at global
literary stage.

Imagining global consumerist traumatic experiences on the basis of local
and parochial landscapes and speech unexpectedly made a global hit.

When Scottish literature becomes a global player, there raises a certain feel-
ing of “disconnection” or displacement for contemporary Scottish writers and
writing its subject matters changed from nationhood and Scottishness to consum-
erist culture, trauma, psychosis (or schizophrenia), multiculturalism and imag-
ined sci-fi communities.

In the inscriptional context of post-devolution Scottish literature the person-
alities of A.L. Kennedy and Iain (M.) Banks seem to be particularly interesting.
As Robert Morace states, “in her story Warming My Hands and Telling Lies’,
A.L. Kennedy captures perfectly a Scottish writer’s ambivalent feelings about
globalization: “The better Scottish writing gets, the less it will matter. The work
will improve itself, it won’t be competing against anything other than the best it
can produce. It will be international” (Morace 2007 : 233).

A.L. Kennedy’s fictions are marked by a hauntological feeling of “every-
thing that has ever happened to you and is still happening” (Butlin 1994: 11). This
hauntological nature of her prose best describes all the real, thought of, imag-
ined and possible interconnections between an individual (a Scottish individual
to be precise) and the world outside, it also blurs the boundaries between the real,
the imagined, and the possible. Hauntology in Post-devolution Scottish writing
would be one of the terms indicating the transition from the local to the global.

Hauntology is the term introduced to humanities by Jacques Derrida (Der-
rida 1994). As it often happens with his terminology, it is rather a functional
metaphor and a tool for interpretation than an accurate notion. It is a pun coined
out of two words “haunt” and “ontology”. Hauntology is a certain mode of Be-
ing outside and inside of temporal frames, responsibility, and self-consciousness.
“Learning to live — remains to be done, it can happen only between life and death
alone. What happens between two, and between all the “two’s” one likes, such
as between life and death, can only maintain itself with some ghost, can only falk
with or about some ghost. (Derrida 1994 : xvii).

The ghost that haunts a contemporary Scottish writer is the feeling of “home”,
no matter what connotations this feeling might have, the ghost of connection and
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of well-standing on a certain (Scottish) ground, real or fictional. The derridian
“twos” here mean the past and the present, the Scottish and the British etc., which
brings us back to the notion of Muir’s “double consciousness”. Derridian “haun-
tology” seems to be the philosophical extension of Muir’s theory.

The Scottish “home” haunts A.L. Kennedy’s fictions in various forms. Her
collection of short stories Now That You re Back (1994) is very characteristic of
Kennedy’s Post-devolutional writing. The title already speaks for itself: the phrase
“to be back” could be grammatically opposed to the phrase “to come back”. “To
be back” here presupposes some passivity of the subject. Literally someone is
being taken back by someone or something to the place where it all started. One
can come back only in a singular act. However, coming back semantically pre-
supposes some recurrence. The ghost of the past becomes the fact of the present,
something that starts anew through going back to something old. This hauntologi-
cal metaphor is very accurate in describing what is happening to A.L. Kennedy’s
characters. It is definitely not solely because they are Scottish, but because being
Scottish with disrupted, marginalized, and fragmentary identity now means to be
the member of world community. Anyone can be Scottish now.

Thematically, in A.L. Kennedy’s Now That You re Back hauntology aesthet-
ics could be pinned down to the identity decay of the characters. Typically, most
of her characters are not identical to themselves at a certain point in present time
being. Being identical to oneself means singularity of being. Kennedy’s charac-
ters instead suffer from a haunting ghost of their past that shapes the delusionary
context of their present. That’s why some critics claim that Kennedy’s characters
are solipsistic: they play the same record of their pasts on repeat. In Now That
You're Back there’s a young man who had been violently raised by his Welsh
grandfather (tad-cu), there’s a very young Scottish girl who was molested and
became a prostitute, there’s a man who can’t deal with the past passion, there’s
a young husband of an old woman trying to anticipate her death, and there’s
one thing they all have in common: a hauntologically framed identity. Accord-
ing to Kennedy, there’s no escape in the world for Scotland will haunt you down
anywhere (the epigraph to this article contributes to this idea), as well as there’s
no escape in Scotland for anything immanent to the wide world will find you at
“home”. Kennedy’s hauntological constructions seem to be an equation repre-
senting the overlapping kind of contexts within national and global writing.

Tain (M.) Banks seems to state another interesting case in of how imagination
inscribes Scottish literature into the global context. First, he is, probably, one and
the only successful Scottish writer of science fiction and this is something that
has never happened to Scottish literature before. Sci-fi is an internationally loved
genre, which adds up to inscribing Banks and post-devolution Scottish writing
into global literary mainstream. Second, he is a passionate follower of post-hu-
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manist theories, the singer of machinery and artificial mind, which adds up to the
international nature of his odd and enchanting fictions. In his sci-fi fictions as well
as in his mainstream novels he sees human mind as a certain machine, encoded
to record, reproduce, erase, and transmit different patterns on different levels.
This fully corresponds to the XX century understanding of Scottish identity as a
“divided” one, but on a more upgraded level.

Tain Banks’ place in Scottish literature is far from being secure. The reason is
that in his fictions he never presented any “case for Scotland” - his fictions can’t
be read through the prism of “nationhood” or “Scottishness”. Banks’ novels are
the novels about humanity, machinery, and every single person who at least once
felt sick, crazy, or entrapped by the civilization.

In his Raw Spirit Banks once claimed his understanding of a national sym-
bol — whisky — as a mixture of tastes and its “ability to accept and combine with
distinctive flavors from elsewhere, to enhance them and be enhanced by them”,
claiming that “it’s the interplay between the raw spirit as made in Scotland and
those other tastes brought in from abroad that have made the greatest and most
enduring impression on me” (Banks 2003 : 359) Banks’ statement could be seen
as the interpretation of his understanding of cultural hybridity that could repre-
sent Scottish national identity.

In his space opera The Culture lain Banks imagines a utopian state of matters
for humanity and cyberhumanity enhancing the dominant narrative of globaliza-
tion. The Culture is a civilization of genetically modified humanoids, their part-
ners being artificial life forms with superior intelligence. The economy is fully
controlled by artificial intelligence, the state has withdrawn from rule, there’s no
lack of any sort in the Culture. The title of this civilization describes best Banks’
aspirations for the global future and brings us back to Imre Szemans statement
that imagination, culture, and humanities should finally find the way to shape the
understanding and practices of Being.

In The Culture Banks also deals with such global issues as gender, property,
and possession. The Culture Ship has prominent features of a female womb where
the citizens of Culture rather seem to live within it than posses or dominate it as
a territory. Getting rid of property and owned territories is seen as the best global
way to erase the differences in the name of worldwide happiness and welfare.

Tain Banks’ most famous mainstream fictions (or “ more-or-less realist” fic-
tions as Gavin Miller calls them (Miller 2007: 202)) explore the problem of a “di-
vided consciousness” not in a Scottish identity, but in humanity in general. The
main character of The Bridge (1986) Al Lennox gets into drunk car-crash on the
Forth Road Bridge and lies in coma. He is a combination of a man and machine,
and the series of different worlds that he travels through in his coma are the prod-
uct of this human-machine amalgamation. Lennox is driving his “auto-machine”
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when the nearly death car-crash happens (the last words that seem to sound in his
slipping-into-coma consciousness “you have to become one with the machine”),
medical machines support his life in coma, and finally, some weird machine of-
fers Lennox to wake up into “reality” which is another “illusion”. Supposedly
Banks hints at the fact that “reality” is just another pattern reproduced by the soft
machine that we commonly call “our brain”. This sounds like a global hallelujah
to the Machines that dominate our lives in contemporary civilization, which is far
from The Culture yet, but, according to Banks, on its way to it.

Another interesting pattern of a “divided consciousness” could be traced
down in Banks’ novel Walking on Glass. The novel consists of three narrative
layers: romance layer, paranoiac layer, and philosophical layer. Each layer is con-
structed around a central character(s) who are to fill their own layers with senses
(Steven Grout a mentally disabled person who finally gets into asylum, Graham
Park who is walking the streets of London being hopelessly in love, Ajayi and
Quiss , the old couple playing games to find the answer to the question and escape
from some weird Castle made of books and indecipherable writings). Graham
Park produces romance senses; Steven Grout produces the senses of life; and
Quiss together with Ajayi have to find and produce philosophic senses which
have the power to set the person free (thus, finding and producing the freedom
of the person). The most interesting part about this novel is how these different
worlds interact, penetrate into each other and how they finally come together to a
common denominator that turns out to be Grout’s madness. Playing with the large
number of intertextual references to Kafka, Borges, Einstein, Hume, Gadamer
etc. Banks seems to assert one simple thing: the world around us is the pattern
produced by our imperfect brain machines and we all are mere illusions in this
pattern of a world. Such a worldview is definitely inscribed into the narrative of
globalization, but in a very specific post-humanist way.

Thus, answering the questions set at the beginning of the article, we could
say that imagination in Scottish writing has two functions: on the one hand, a
prescriptional one that helps construct the sense of local identity, distinguished
nationhood, to pin down the Scots’ discourse of ‘differance’. This function of
imagination is best presented in the fictions of James Kelman. On the other hand,
there’s an inscriptional function of imagination in post-devolution Scottish litera-
ture that helps to merge Scottish writing into the choir of global literary voices
and helps enhance the dominant narrative of globalization in whatever peculiar
Scottish way it may be. In Scottish writing of 80s and 90s we see how the local
becomes the global, how difference becomes sameness, and how gender, class,
nation, become the hostages of the general and global trauma of consumerism
that is an inevitable consequence of globalization deprived of The Culture and
committed to capital.
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The Sea as Moving Threshold. Spaces of Transition in Jo-
seph Conrad

This article investigates the problematic location of rigid boundaries in con-
temporary world by taking into account the much debated notion of “moving
space”. The study focuses on select works of Joseph Conrad and discusses the
ways in which the sea, an emblematic topos in his life, enters his fiction as a space
of transnational and intercontinental importance, as a contact zone and buffer
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area across which lands, cultures and identities can be “transported”. It becomes
evident that in the process of this transportation they start to leak and flow into
each other and turn into complex, hybrid or composite, highly volatile figures.
The research contributes to current critical attempts of cultural and literary stud-
ies to locate borderlines and border spaces against the growing momentum of
globalisation.

Key words: migration, moving space, boundary-crossing, heterotopia, sea
journey, self-location, fluid maps

Currently we live in a world in which space and time are more eagerly ar-
ticulated by figures of movement than by tropes of stasis. A number of conven-
tionally static topoi — family, home, city, nation, as well as the private space of hu-
man identity, and the conditions of belonging they engender, are now reimagined
convincingly as places of transition with frittering boundaries. These revisions
of bounded space are symptomatic of the larger shifts in perspective that domi-
nate literary and cultural studies today. They question the efficiency of discourses
that construct impermeable boundaries, expose the hidden tension of “bordered”
spaces and struggle with the political and ideological frames that order them in
our thinking.

The purpose of this study is to see how the sea in Joseph Conrad’s fiction op-
erates as a sample of “moving space”. It will be read as a “gap”, a “boundary” and
a space of navigation that produces an impulse for connection by means of move-
ment between different locations, identities and experiences. This movement is
staccato-like, pierced by numerous ruptures, departures and arrivals. In my inves-
tigation, I will study the barriers that form in the course of the maritime journey,
the uncertainty of the routes that map it, as well as the specular properties of wa-
ter, its capacity to operate as a distorting mirror that not simply reflects, but also
refracts, disperses and conjoins, multiplies or inverts the definitive locations of
the journey. My meditations are informed by Stephen Clingman’s understanding
of connectivity as the main navigational feature of moving space. He argues that
whether space takes shape in planetary, interpersonal or syntactic movements, it
is always relational and transitional, and boundary-crossing — this outstanding
symptom of the postcolonial and postmodern world — is not that much a process
or an action, but the very space that forms in the gap between places, times and
identities. In this sense, Clingman suggests, the boundary is not configured as a
limit, but as a space of transition, “a horizon, a destination never quite reached,
like the boundary of the world” (Clingman 2009:22).

138



One of the most defining features of human encounters with wide open spac-
es such as the sea, air or desert, is the necessity of “measuring and charting, of
imposing some kind of order on this overwhelming space” (Melville, quoted in
Schroeder 2006:56). Travelling, mapping, routine or adventurous exploration of
“unknown” or nameless places is part of this process of shaping, representing,
binding space. In a certain sense, such activities are deficient since there is always
a gap and a politically nuanced mismatch between territories and their represen-
tations, space is always “produced” from the vantage point of some authority
(Schroeder 2006:11-2). At the same time, spatial production is not a unidirec-
tional process in which space is the passive subject of mapping; the shapes and
grids that frame it, the boundaries that contain and release it, the routes of tourist
journeys, scientific exploration, commercial activity, departure and homecoming,
or permanent, traumatic displacement, produce places, bodies and positions that
are different from their sedentary counterparts. In what follows, I will discuss
some of the ways in which sea operates as threshold space that produces hybrid,
unsettled, fluid positions, locations and identities in a couple of Conrad’s works.

In his brilliant research of the processes that transform literary spaces in
the twentieth century and nowadays, Frank pinpoints the shift of experience and
perspectives from sedentary to nomadic forms of life,

During the twentieth century, we witnessed the revenge of a new nomadic
life form over the hitherto hegemonic settler life-form. Today, Daedalus has once
again put on his wings in order to challenge the force of gravity and soften the
roots of belonging, whereas Odysseus’s homecoming (a return to and of the same
order) no longer seems possible in our contemporary world of rapid transforma-
tions [...] the main protagonist in the twentieth century turned out to be the mi-
grant. No longer to be looked upon as anomalous, migration has actually become
the norm and has resulted in a profound renegotiation of the concepts of identity,
belonging, and home (Frank 2008:1).

The capacity of fiction to provide itineraries of migration is welcomed with
enhanced awareness in the twentieth century and nowadays when, as Frank
observes, mass movements of people take place on a previously unseen scale.
The technologies have brought about planet-shrinkers (the airplane outstanding
among them), the two world wars caused disorder and the collapse of the western
colonial empires, decolonisation spawned new waves of mass migration. While
it is true that the concept of migration is, above all, transhistorical, extending be-
yond the particularity of an “epochal” event, its unprecedented growth in recent
times along with the daily reality of globalisation make twentieth-century litera-
ture particularly sensitive to these phenomena.

Though literature has always been genetically linked to migration by the
desire to render the “transcendental homelessness of the idea” in “a literary form”
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(Lukacs 1971:121) and thus “all fiction is homesickness” (George 2011:1), the
figures of the migrant writer and the migrant protagonist have recently become
landmark positions in literary space. They are increasingly re-imagined in vi-
sions of disconnection and connectivity, in which they abide threshold spaces and
can combine, merge, bridge and transform various locations and identities within
themselves. While contemporary scholarship tends to idealise the almost epic
figure of the migrant writer, we should always be sensitive to the traumatic per-
sonal stories of displacement and reconnection that often belie migrant itineraries
across lands or continents. What matters to my research is that sea as well as air
seem to acquire new vallencies in this enhanced intensity of movement. Retain-
ing part of their cultural and literary identification as “boundless” expanses that
threaten to erase or erode the firmly established place of home (roots, land), water
and air are more eagerly evoked as spaces of transnational and intercontinental
importance, as contact zones and buffer areas across which lands, cultures and
identities can be “transported” but in the process of this transportation they start
to leak and flow into each other; become distorted reflections of each other and
turn into complex, hybrid or composite, highly volatile figures.

To describe such type of threshold space, we should turn to Michel Fou-
cault’s definition of heterotopia — a space “capable of juxtaposing in a single real
place several spaces, several sites that are in themselves incompatible [...] The
idea of accumulating everything, of establishing a sort of general archive, the will
to enclose in one place all times [...] that is itself outside of time and inaccessible
to its ravages” (Foucault 2006:98). This definition is part of Foucault’s attempts
to visualise heterotopia in his essay “Of Other Spaces” (1967) where he also gives
some examples of heterotopic space, among which that of the mirror and the boat
(both key to understanding the sea in Conrad’s fiction). Of the mirror he says that
“it makes this place that I occupy at the moment when I look at myself absolutely
real, connected with all the space that surrounds it, and absolutely unreal, since in
order to be perceived it has to pass through this virtual point which is over there”
(2006:96). Conversely, “[t]he boat [and the air-boat/plane]is a floating piece of
space, a place without a place, that exists by itself, that is closed in on itself and
at the same time is given over to the infinity of the sea” (2006:100). As the boat
(ship) and the mirror come together in Conrad’s writing and most significantly in
the title of his early autobiographical collection of essays The Mirror of the Sea
(1906), a new, enticing itinerary opens in the cultural conceptions of the maritime
journey — that of the specular journey, the journey through the mirror. A defining
aspect of Foucault’s meditation on the mirror and the boat is the sense of both
closeness and distance they seem to indulge in the observer or the traveller — in
the first case, the distance is visual — the eye “journeys” to the place where the
reflection is located, and backwards to assert that the observer is both there — in
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the mirror, and here — where s/he is actually standing. The moving boat appears
to literalise this symbolic visual journey with its own maritime routes in which
the land (a particular place/home or a number of places/homes) is both present on
board of the ship and absent there. A crucial moment in Foucault’s investigation
of the specular movement is the point of refraction when the gaze passes through
the mirror/the ship crosses the sea and from that moment on the gaze (or the
journey) returns different, inverted versions of the identities or places that come
into contact with the specular surface. I will focus on this particular moment
of refraction as it is where we can observe how the journeys through vast open
spaces (such as the sea) and their textual representation generate complex, hybrid
and distorted figures in which the boundaries of particular geographical locations
get blurred, past versions of the self invade the present and sea and land seem to
flow in and out of each other. In this way the aquatic expanses enter literary space
not only in their conventional romantic significance of boundless, dream-like and
dangerous spaces of adventure, they also perform the function of mediators that
mitigate the often traumatic effects of dividing lines.

The sea represents a conspicuous example of such threshold space in Con-
rad’s life and writing. HisConrad’s maritime experience occupies a significant
period — roughly twenty years — of his life span. It extends between his Polish
childhood and adolescence, the time when he experienced the dissolution of his
closest family; and his later re-grounded life, marriage and settlement in England.
Conrad’s literary sea experience, however, abounds in imaginary and fictional
encounters with the sea, which operate as symbolic means of journeying back in
time, ruminating childhood and adolescence memories and dealing with the gaps
that open between places and selves in his biography.

One of the k