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OCOBJIMBOCTI I'OJIOCOBEJIEHHS B KJIABIPHUX TBOPAX M.C.FAXA

B cmamve paccmampusaiomcs 0cobeHHOoCmuU 2070C08e0eHUA 6 KIABUPHBIX COYUHEHUAX
U.C Bbaxa, ucmoxu u pazeumue uoeu CKpbimo20 OBYX20l0CUA. PA3NUYHble UCNOTHUMENbCKUE

nooxoowl k npobreme.
Knioueenie cnoea: 2010co6edeHue, CKpolmoe 08yx2010Cue, UHMOHUPYEMbIU UHMEPBA.

The article discusses the peculiarities of voice-leading in clavier compositions by J.S. Bach,
sources and development of idea of hidden two-voice, different performing approaches to the

problem.
Keywords: voice-leading, hidden two-voice, intoned interval.

B cygacHiii My3W4HIA Teopii Ta BUKOHABCBHKIM NpakTHIl OCOOAMBOCTI rOJOCOBEICHHA B
kiapipuux TBopax }.C.Baxa HaiiyacTime MOB’A3YIOTBCS 3 TaK 3BAHAM «IPHXOBAHHM))
neoroyoccsM. «IIpExoBaHe JBOTOJIOCCS YTBOPIOETHCSA NMPH XOJAX MENOI Ha IHTEpBAIH 61111,
HiK IimHi TOH (BeqMKa ceKyHzaa).» [2, ¢.192] Imakme Kakydd, B OJHOIOJIOCHIH IHII €
IOHalMeHIIe IMe OXHA MEJOJif, SKa YTBOPIOETHCH OKPEMMMH 3ByKaMH Ii€i JiHII, IHTEPBAIBHO
. GIH3BKUMM OJMH JO OJHOro. YABJIEHHS IIp0 NPUXOBaHE JBOroaoccs B 6axiBChKifl My3HIIl BUHAKIH
NOPiBHAHO HeaBHO. B ycsxoMy pasi A.llleiiniep %OZHHM CIOBOM HE 3rafy€ Ipo HBOTO Y CBOIH
monorpadii «Morann Cebactsan Bax», mo Buitiia Ha modatky XX cromitra. A Bxe E.Kypr B
kHu3i « OCHOBH JIiHEapHOTO KOHTPAIYHKTY», siKa 3’ gBHyaca B 1917 poni, IpACBATHB NPHXOBAHOMY
IBOTOJIOCCIO Iyt po3ain. OCHOBHHM MY3HYHMM MaTepiaioM Ul IBOr0 PO3ALTY HOCTYKHIIH
COJIBHI clcpnm(om Ta BiOJIOHuYE/BHI TBOopH baxa. L{s obcraBuHa 3Myirye BOaYaTH OJHY 3 NpHHH
OSBH caMoi ifiei MPUXOBaHOTO JBOTONOCCSA B TOMY, IO KOXHA CTPYHA CKPHIIKH abo BioJOHYEM
Mae€ CBIH TeM6p, oTxe, TeMOpoBe 3a0apBIeHHA THX 3BYKIB JiHii, AKI Bm{oﬁysaro’rbcx Ha OJHIH 1 Ti#
€ CTpYHi, Ha4e6To 06’exHye iX, HafalOUM iM PHC MEBHOI MOCAIAOBHOCTI, BIAOKPEMIIOIOYH BIJX
PEINTH 3By1<113

3 igmoro OOKy, MO)KHa TPOCTEKMTH HaMaraHHs SKOCh nomcbomaysam IIEPEBAXHO
OJIHOTOJIOCHY (baKTypy CONBHUX CKPHUIIKOBHX Ta BiOJIOHYENTHHUX TBOpIB baxa. OpHak BaXko
3pO3YMITH, HaBIIIO BIIIIYKYBaTH npmmBaHe ABOTONOCCS, CKAXIMO, B TeMax KJIaBipHHx Q)yr
CnpaBa B TOMY, IO B byrax KiTbKiCTB FOJIOCIB CyBOPO pErIaMEeHTOBaHA, FOIOCH YiTKO OKpeCIIeHl,
BiOKpeMJIeH] oMK Bix oxHoro. ITosBa SKOroch A0AATKOBOIO rojiocy abo HaBiTh HATAKY Ha HBOTO
Ge3mepedHO Ae30pieHTyE CiIyXaya, oco6muBo B crpertax (Pyra 3 Tokatu e-moll):
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E.Kypr BBaXae, mo TYT He TUILKH IPOCTEXYETHCA TOAATKOBHIA ronoc dis-d-cis-c-h, ane &
Bepxm 3BYKHM YTBOPIOIOTh JIAHIFOXKOK 3aTpuMaHb [3, ¢.203], Haue He MOMIYalouM, MO MOAIOHHE |

IiaXin SHEPYXOMIIIOE XKBaBY, MOTODHY TeMy. Cnin 3aYBaKHTH, IO B OCHOBI TEMH JICXKHTH

CIIOTy4eHHS TOHIYHOI KBiHTH 3 BEPXHIM Ta HHKHIM YBIIHMMH TOHAMH J0 Hei, T06TO, 3MEHIIECHOI |
CENTHMOIO, — iHTOHAUi#iHa dopMyna, sKy Bax HeoJIHOpa3OBO BHKODHCTOBYBAB Y CBOIX TEMaX |
(Insenuig d-moll , ®yru g-moll 3 I 1. ATK 1a f~moll 3 Il T.). ToHaMBHICTH EKCHOHYETHCHA ABIUL
CIIOYATKy B TICHOMY poO3TalnyBaHHI (IHTOHYIOThCA HH3XiJHI CE€KyHIAa 1 TepIli), NOTIM — B |
mEpoxoMy (IHTOHYIOThCA HH3XIJHI KBapTa, CEKCTa, KBIHTa), O OPraHigHO 3B A3Y€ [I0YaTOK TEMH 3 |
i cepeaHBOI0 YacCTHHOIO, B AKif BaXIHBY pOIb BiAIrparoTh HOCILIOBHOCT! CHEPHTY HM3XIIHHX |

3MEHIIICHUX Ta MAJIOl CENMTHM, a IOTIM — HH3XITHHX MaJIHX Ta BEJIHKO1 CEITTHM.

Ha mymxky Kypra, BHABIeHHS 3BYKiB, 0 YTBOPIOIOTH IOAATKOBHH TIOJIOC, «IIOBHHHO
BiIOYBaTHCA camMo 00010, HE BUMATalOdl CBIOMOIO 1X MIIKPECICHHS. »

[3, ¢.192 ] B Toit xe 4ac BiH, MalyTh, He OyXe NOKIaJalOdNCh Ha OT€ «caMoO CoOorow,
PaIUTh KOPHCTYBATHCS aroriyHMMHM Ta apTHKYJISUiMHMMM 3aco6amd, mo0 SKOCH BiJpI3HHTH TI
spyku. OfHak, He3Baxaloud Ha pekomenzauii Kypra, mpHxoBaHe ABOrojOCCS Y BHKOHABCHKIH
NPaKTHI{l 3BHYAMHO BHAB/IAIOTH, AKHEHTYIOUH IOAATKOBHH rojoc. TeopeTHYHe y3arajJhbHCHHA
IEOTO SBHINA BHIVIAZAE Tak: «Binbmn 4iTKO BiAYYBaeThCA PO3INEIUIEHHS rOJOCY, SKINO NMOKHHYT
cTpHOKOM 3BYKH MOMNAalOTh HA CHUIbHI Ta BIJHOCHO CHUIBHI HOJI TaKTy i, 3HAXOASYHCH OJHH BIA
OJHOrO Ha BIJCTaHI CEKYHOM, YTBODIOIOTH IONATKOBY MEJIOJIIO, IO BLAPISHAETBCH, TaK 3BaHy
METPHIHO OIOPHY JiHil0.» [2, ¢.217] Sk imocTpanito HaBeaeno teMy ®yru ¢c-moll 3 I tomy ITK:
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3 Taxol0 aKIEeHTYyaIlicl0 BaXXKo moromutHcs. Ilo-mepiie, Bxke JaBHO BIIOMO, IO IS TOTO,
«mo6 rpara Baxa purMmiuHO, TpeGa aKLEHTYBaTH He CWIbHI JOJi TaKTy, ane Ti, Ha SKi IPHIANAE
HAronoc 3a cMucjaoM (ppasysaHHi.» [5, ¢.276] Ilo-apyre, B TakoMy BapiaHTi TéMa CTa€ YUMOCH Ha
3pa3oK JOJATKa J0 METPHYHO OIOPHOI JiHii, CBOEPINHMM 3allOBHEHHAM INPOMDKKIB MK
aKIIeHTOBAaHHMH 3BYKaMH. baxiBChKa METPHKa CTBOPIOETHCH, mepimn 3a Bce, JIaJOBO-
ApTHKYJIIHHUMA OCOOIHMBOCTAMM JiHil, aKIEHTH BHKOPHCTOBYIOTECS JJIA ITO3HAYEHHS IOYaTKY
iIHTOHOBAHHX 1HTEPBAJIB, OTXKE, 1XHS BEJIUYHHA KOXKHOIO pa3y BH3HAYaTHMETHCA 3HAYCHHIM TOTO
9y iHIOOro iHTepBany IUIA JiHii, B3aeMozicio iHTepBaniB. [4, ¢.189-194] Hecknamuuit ananis TeMH
$byru JOBOAMTD, IO HA «CHJIBHHX» JOJAX PO3TALOBAHI 3aKMIOYHI 3BYKH I SITH3BYYHHX MOTHBIB,
'OTXe, BOHH — Halimuxiuti B TEM. |
I IBpayno BBaXKae, IO «33c0BaMH JMHAMIKE MOXKHA NPOSCHUTH pemsecp HpHXOBaHOFO B
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opHaMeHTi romocy» [1, ¢.33], mpomoHyioun, HaOpHKIaZ, MiAKPECTIOBATH «IOPLKKY» 3 BEPXHIX

3ByKiB Y Manenskiit npemozii c-moll (1.5-8):
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OmHak TYT PO3BHTOK JiHII NOB'A3aHUN He 3 CEKYHIOBHMH KpOKamH, & 3 IOCTYIIOBHM
PO3IIMPEHHSM IHTOHOBAHMX IHTEpBaliB: BUCXiJHI Tepuifi, KBapTa, KBiHTa, CeKcTa. Beci  BOHH
MOYMHAIOTECS 3 OJHOIO M TOTO X 3BYKY, SIKHH 1 Mac OyTH miakpecnenuil auHamigHo. OueBH/HO,
IO B TAaKOMY BapiaHTI HeMa€ HaBITh HATSIKY Ha IPUXOBAaHE JBOTOJIOCCH.

AKUEHTYBaHHS JOJATKOBOI'O IoJIOCY — QyXKe MOIIHPEHEe ABHINE Y CyYaCHOMY BHKOHABCTBI.
Ocp mpuKiag 3 nobiunoi maptii I u. 6erxoBencrkol Conaru NoS c-moll B penaxuii A.IlInabens.
«Buspisitoun» npuxosane aporojoccs, [llna6ens nommcas (1) Kinpka BiACYTHIX Y aBTOpa LITHIIB
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Ha MepIUMX i TPEeTiX JOJAX B TaKTax 3 BlClMKaMPI THM caMuM 30epiraioyd pHTMIKY ITONepeIHix
TaxTiB (1.78-86): -
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JInHamiyHe MigKpecHCHHS IIPUXOBAHOrO rojiocy CTajo BHKOHABCHKOK TpaaMIicio. Ale
OETXOBEHCEKA ifes mondrac nemo B 1HmMoMy. KOMIO3HTOp HeABO3HAYHO 3alHCaB CBOKO XYMKY.
Tproma akneHTamu (SF) mo3HaueHO IOYaTKOBi 3BYKH IHTOHOBaHMX IHTEPBaIIB, NEPIOHH 3 SKUX
TPUBAE IMICTh YBEPTEl, APYTHI — TPH, TPETIH — NIBTOPH. IHTEpBaIM CTHCKAIOTECA HE TUIBKH B Yaci,
ajne i B IPOCTOpi: HA3XINHI KBiHTa, 3MEHIIIEHa KBIHTa, KBapTa. Bcl BOHM NMOYMHAIOTHECS 3 OJHOTO H
TOro X 3BYKY, TOMY JIOTiYHO IpPHITYCTHTH, IHO 3 TOIO X TaKM 3BYKYy IOYMHAIOTHCH 1 HACTYIIHI
IHTOHOBAHi IHTEpBAIM: pUTMIYHA ITyJbcallid 9acTimae, 60 KOXEH IHTEpBal TPHBac TeENep JHIIeE
YyBEpTh, IHTEpBaTiKa IMe Oinbmme 3BYXYEThCH, — OTXKE, B 4-7 TaKTax NPHKIATY HEOOXiIHO H
Hazjasi MiJKpecOBaTH Mi-Oemoni, Nepelaloyd 3poCcTaHHs IepeaKy IbMIHAIIAHOI HAlpyTy.

[TpuxoBaHe ABOroJioccs, HOro BUABICHHS He TUILKH He 30aravye 0axiBCBKY JIHIIO (1 TIHIO
B3araji), K MOXHa Oyno OHM O4iKyBaTH, a HaBNaKW, HaJ3BHYalHO 301qHIOE 1i, TOMy IIO0 He
iHTOHYIOTHCS OLIBII-MEHIN IMHPOKI iHTepBatd. BTpauaroThCs Takl XapakTepHi MeNOAIAHI X0, fK,
Hanpukiaaz, B Kanpuawio 3 [Taptit Ne2 c-moll (Hu3xiiHa yHIeuma):
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i Taki, MabyTs, HellepeBepIIEH1 MeloiiH1 cTpHOKH, AK Y Tokari d-moll:

ne 6acoBi 3BYKH — Iie He JOJATKOBHI rojioc, skuii, Ha ZyMKy Kypra, «sianosigae qiicHOMY
PO3TALIYBaHHIO 06aca B pealbHOMY 0araTorosiocci, A¢ BiH 3HaXOMMTHECA Ha NESAKIH BIACTaHI BN
pemtH rojgociey [3, ¢.196], a 3axmo4Hi 3BYKM IHTOHOBAaHMX IHTEpBAIIB. ABTOp SCHO [aB II€
3pO3YMITH, 3alIOBHHBIIM aplekio OCTAHHINA MENOMIHRMHA CTPHOOK 1 3B°43aBIIM TaKUM YHHOM HOTO
BEpXHiff Ta HuXHii 3Byxu. Tpeba, ofHAK, 3ayBaXHWTH, INO IHTOHYBAHHSA TaKOTO HAJUIMPOKOIO
iHTEepBaly JElI0 YCKIAJHIOEThCA 4Yepe3 HOro posmoAill MDK JBOMa pPyKaMH, TOMY IOLLIBHO
norpaTd Led iHTepBal OJHIEI PYKOIO, 00, JoNaoTH 3HAYHY BiICTaHk HA KJIaBiaTypi, TOBHIIIE
BifUyTH HOro BHYTPIMHIO Hampyry. 3BHYalHO, HE MOXHA IOJOBXKYBaTH 3BY4YaHHS OaciB 3a
ITOTIOMOTOIO II€AaNi, K 1€ TPAIULIHHO poOsSTh, BLIOKPEMIIIOIOYH iX BL PEINTH 3BYKIB JIHIL.

3anponoHoBaHe BUKOPUCTaHHA QUHAMIKH IS BUSBICHHS NPHXOBAHOIO JBOrojoccs 06araTo
B JOMY OOYMOBJIEHE XapaKTepHUMH OCOOIHMBOCTAMH POMAHTHYHOI (GakTypH 3 il JOCHTEH CYBOPOIO
i€papXiyHiCTIO eNIEMEHTIB, POMAaHTH4HOI Menoaukd 3 ii Oumbmolo, HX y baxa, IUIHHHICTIO.
My3nude MHCJIEHHA, BUXOBaHE Ha IMX 3acajaX, CBLAOMO YH NMIJICBIIOMO Hamaraiocst HaOMH3UTH 10
HUX 0aXiBCHKY JiHIIO, «IPHIVIADKYIOUH» ii, BCTAHOBIIOIOYM B HiM CIIBBIXHOIIEHHS THITY «COJIO-
CYIIDOBLA.

ABTOpPCBKi 3paskd mnonidoHizamii OXHOTONOCHOI JiHI IOB’sA3aHl 3 apTHKYJIAINHHAMM
3acobamu. ITiOTBEPIOKEHHS LIbOMY MOKHA 3HakTH, Hanpukian, B Capabanni 3 [Taprita Ne2 c-moll:

195



TyT xBoronoccs BiAYyTHE 3aBASKH 3aTPUMAEHHIO 3BYKIB JPYToro rojiocy, Ski JUHAMIYHO He
BUIUIIOTECSH, OCKUIBKM II€ HEPEIIKOJUTh INpPABUALHOMY iHTOHYBaHHIO IiHTEDBALB B OLIBII
pyxXJimBoMy rojioci. [lpyruil ronoc miAxpecmoe METPHYHY BM3HA49eHICTh TAHIO, BiH HE Mac
MEJIOAIHHOI CAaMOCTIRHOCTI, Ha IO BKAa3ye€ i BiICYTHICTH may3 y HHOMY, AKi HE MOJXKHA, KEPYIOMHCh
NpaBHjIaMH IPaBOIIHCY, NOAABATH, K 1€ 3po0eHO B AESKUX BUIAHHIX. |

Cmy 3a3Hauuty, mo E.Kypt, oOrpyHTOBYIOUH ifi€}0 IIPHXOBAHOTO JBOTOJIOCCS, MOCHIABCA
Ha aBTOPCBKI OpraHHI Ta KiaBipHi 06po6KH, B SKHX CKPHUIIKOBE OJHOIOJIOCCH OPUTiHANY NOAHO B
peanbHOMY nBoroyocci [3, ¢.202, 214, 216], He momiyaroum mpH LBEOMY, IO TaKe NOCHIAHHS
HaclpaBll € KOHTPapryMEeHTOM. AJDKe CTa€ OYEBHIHO, INO peati3alii OPHXOBAHOTO ABOrOJIOCCH
IPU3BOAHTH JO BTPAaTH AWHAMIKO-apTHKYJSIIAHAX 3B SM3KIB MiX 3ByKaMH iHTOHOBaHHMX iHTEpBAIiB
OJHOrOJIOCCS, 3aMiHIOKOYH iX IPOCTHM CIIIBCTABJCHHAM 3BYKIB, IO HAJEKATH JBOM HE3aJIC)KHHM
OXHH BLJ 0HOTro ronocaM. OmHoronoccs pyHHyeThCs, TOMy IO 3HHKAIOTh iHTOHOBAHI iHTepBaH
AK «3BYKO-€IHICTB TOTO YH iHINOTro cTyneHs Hanpyru» ( b.Acad’es) [3, c.28].

~ Yacto 3a mpHxoBaHe JBOrONOCCS NPHIMMAIOTh BHYTPIMIHIO IiaNOTiYHICTE OJHOTOJOCHOL
mail. Ax mame Kypr: «[Iprxopane qBoronoccs BUCTyIae Haa3BUYaHHO MIACTHYHO TaM, € HHKHS
JIHLA i30170€MbCA BiA iHIIOro Menogilisoro pyxy.» [3, ¢.190] (Itaniticbkuit xoHuepT, I 4., T.69-72):
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Xo04a TYT e CIIPaBeJHBO 3ayBaXye, IO B TaKHX BHIAIKAX «MOXKHA CKOpille TOBOPUTH

PO PO3KOJIEHHS TOJIOCY, HLK IIPO TeXHIKy IIPUXOBaHMX rojocis» [3, ¢.190]. I B HaBemeHOMY

MPHKJIaZl ONHOTOJIOCCH — 3ANMINAETECA  OJHOTONOCCAM, HE3BAXKAIOYH HA  APTHKYJIALIHHY
IudepeHIlaliio «PEmTKY. |

B Toit e yac y baxa MOoXHa 3HAHTH YMMAaT0 MPHKIALIB, KOJIH OJHOTOJI0CCA NEePEXOIHUTH B

Oararoromnoccs. 3ne6inbInoro e BiIOyBacTLCA B 3aKTIOYHHX KaJaHCaX, fK, CKaXiMo, B MajleHbKii

npemoi C-dur:

o 3

——
] I B S AN 7 R
L o e X1~ : ]

LR O e SRR S S ¢ VR TR WG
e — o T S R

T
S s v
____-..-" =

l'-‘.._-_-_._
[ oz
—

abo B Adagiosissimo 3 Toxatu d-moll:
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IlepetBOopeHHs oxHOronoccs Ha TapMOHIMHUNA KOMIUIEKC OGYMOBIEHO IIATOTOBKONO
3aBEPINANTEHOI  aKOPAOBOI «KpalKM», TaJdbMyBaHHAM IONEPEIHBEOro pyxy. IlosBy mnoxibHmx
YTBOpPEeHb B MOYATKOBHX po3jauiax Jeskux Tokar (d-moll, fis-moll, D-dur) MoxHa noscHuTH
XapakTePHUM JJI1 LBOTO )KAHpPY NPEMOIIAHMM CIIBCTaBIEHHSM CYTO OXHOTOJOCHHX €Mi30IiB
PEUHTaTHBHO-IEKIaMAIlIHHOTO [IaHy 3 OLIBII BEPTHKATI30BaHOKO (PaKTypoIo.

Jns auéepennianii 3BykiB momipoHizoBaHOi omHoronocHoi niHil Bax 3acTocoByBaB
NOJAaTKOBI INTHM ab0 CHOMyYeHHs [OJATKOBHX INTHIB 3 TNay3amMM, abo TUIGKM Tay3H, fK,
HAIIpHUKJIaJ, B KIHII nepmol yacTHuu Toxatu G-dur:

196



-« Y

Sl T
e e e e s e

SIcHO, LIO 3 JBOX BHMCXIJHHX KBAapT, BUKOHYBAHMX JIIBOIO PYKOIO, Iepia rpaTHMETHCH fK
CKJIaZOBa YACTHHA OXHOTOJNOCHOI JiHii, K OCTaHHiH iHTepBa] MIBTaKkTy, Jpyra, K Taka, ILIO
HAJIEXKUTH IHIIOMY TOJIOCY, 3By4aTHMe GLITBIN BiOKpEMJIEHO, OUIHIN MIIKPECICHO, 1O 1 HaJIaCTh 1H
HeoOX1IHOrO 3aBEPIIATLHOIO XapaKTepy.

Orxe, bax J0CHTB 4iTKO pO3pi3HSAB OZHOTOIOCCH 1 CTBOpEHE Ha HOTO OCHOB!1 06araToroyoccs,
TOYHO GQIKCYIO4H CBOI HaMipd B HOTHOMY 3alHCy, TOMY 3aBJaHH{ BHKOHABLA IIOJArac B
SKHaitpeTe/IbHIIIOMY BTLIEHH] 0COGIBOCTeH 6aXiBCHKOrO rONOCOBEICHHS Y CBOLH Tpi.
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V]IK 78.071.2 , Taepunvuux JIL.M.
TAHMIJI TPH®OHOB - HOBE IM’SI B CYYACHOMY INIAHI3MI

B cmambve u3yvaemcs UCROTHUMENbCKUU U MBOPHECKUU Nymb MON00020 My3blKaHMaQ-
nuanucma Januuna Tpughonosa, yuenuxa Cepees babaana. Ocoboe gHumaHue yoensemecs Imanam u
cmpykmype €20 pabomvl HAO0 CO30AHUEM XYO0ICECMEEHHO20 MY3bIKATLHOZO 06pa3a My3bIKAIbHO20
npouséedenusl, NPUGOOANMCA COOMBEMCMEYIOUUe BbICKAILIEAHUR pAoa nedazo0208 U COBPEMEHHbIX
My3bik08e008. Kpome mozo, 6 cmambe npugeOeHbl HeKomopble buozpaguyeckue OaHHble.

Knioueebie cn06a; nuarusm, xyooxcecmeernbviil 06pas, pasgumue UCnOIHUMENL, KOMROIUYUA

Gavrylchyk L.M. Daniil Trifonov: contemporary pianism’s new name. The article dwells on
the career and creative path of the young musician and pianist Daniil Trifonov. Close attention is
paid to the stages and structure of his work on developing the artistic image of a musical piece. It
contains relevant citations by a number of musicians and critics as well as some biographical
information. |

Keywords: pianism, artistic image, performer’s development, composition

«IToBag yce s IHYI0O B MY3HKAaHTOBI
OUTAYy BiJAKPHTICTH CBiTOBi, Kpacl, 4yndy,
KPHXKICTh 1 6€33aXKCHICTh, CIPABXKHIO JIEO0OB
[0 MY3HKH, CKPOMHICTb BHIIOTO IaTyHKY ».

Cepeiti babasu

Mera MHCTELTBa — 8K i iHIMX cdep TOACHKOro 3HAHHA — IONATAE B INi3HAHHI CBITY Ta
posyMinHi moaueu. Ha BinMiny Bif HayKy MHCTEITBI LI MeTa AOCATA€TbCHA 33 IOMOMOIOI0
XyJOXHiX 3aC00iB, IPUYOMY B KOXHOIO BHIY MHCTCLTBA i 3acobi ocobnmei. BriM, cepen ycix
MHCTELTB CaMé MY3MKa MOXKE NpPEeTeHIyBaTH Ha HEBHYEPIHI Ta HaMbiNBm TOHKI XYHOXHI
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