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Uanpo I'. KO.,

KaHO. ¢binon. Hayk, doueHm kaghedpu aHanilicbKoi ghinonoeaii,

Kuiscekuli yHisepcumem imeHi Bopuca IpiHYeHKa,
M. Kuie, YkpaiHa

FrEHOEPHUMA OMCKYPCUBHMUM MAPKEP - XEOK
YOU KNOW (HA MATEPIAII AHFMOMOBHOIO
TENEBI3IKMHOIO IHTEPB’IO)

Y cmammi npedcmaeneHo OOCNiOXeHHs eeHOepHUX OUCKypCcusHUX MapKepie, 30KpeMa
xedxy you know. QO6rpyHmMogaHO exueaHHs MEPMIHy «Xxe0x». AHaniayryu OucKypc
aHa/IoMo8H020 meriesisiliHozo iHmepea'tlo npoepamu CNN Larry King Live i 3acmocosytoqu
KOMIMIIEKCHY MemoduKy OOCTIOKEHHS — npagmamuyHull, KoHmeKemyabHo-iHmepnpemauiiHul
ma adumueHull aHani3u, a makoX Crnuparyuck Ha JliHzeicmu4Hy po3eidky k. Xonme, pyHKuUir
Xedxy you know eUOKDEeMIIeHO y 8UCIOBII8aHHSIX, peaizoeaHux pecrioHdeHmamu Mo yac
iHmepe'o. Knacugpikauyiro nobydoeaHo Ha 080X murnax eucnoenoeaHb, KOIU Moseub
8I1€6HEHULl Yy C80EMY BUCII08ITI08aHHI i KOITU MO8elUb He erneeHeHUll y C80EMY 8UCIIO8/TIO8AHHI.
BionoeioHo, nepwuli mun ¢opMmyembcs xedxamu you know, wo GyHKUiOHyIOMb SK
cuzHarizamopu CninbHo20 3HaHHA, ampubymusu ma emgamueu, 00 Opy2020 mury Hanexamsab

xedxi you know — cueHanizamopu ¢hanbcmapmy, Keanigikamusu, anensmusu.
Knroyoei cnoea: zeHOep; aHariomMosHe merneeisiliHe iHmepe’to; OUCKYpCcuesHUll MapKep;

xedxuHe; Xxedx you know.

PO3BHTOK cCy4acHOi TeHACPHOI JIHIBICTUKA TiCHO
OB’ A3aHUM i3 Tpa MUiAMU MDKIMCUMIULIHAPHUX PO3BIIOK Y
MoBO3HaBCTBi. IIpu npOMy 3HayHa yBara IPUALIAETBCS
JOCHiIDKEHHAM TFEeHIEepHOI MOBHOI Ta MOBJICGHHEBOI
BapiaTHBHOCTI 4€pe3 COL{IOMIHrBICTHYHMN 1 IparMaTUYHMIH
pakypc. I'enmep BimoOpakaeThcs B CTEpEeOTHIIAX 1 B
MOBJICHHEBI} TIOBEMiHIII MOBIIB, OTPUMYIOYM MaKCHMalb-
HMH TIPOSB Yy [ialOTiYHOMY CIiJIKyBaHHi, 30KpeMa B
iHTepB’10, IO, Y CBOIO Yepry, XapaKTepU3YeThCs MEBHOKO
MOTHBALL€0, HOPMATHBHICTIO, pE3yJbTaTHBHICTIO i
CTpATETi4HOK0 CIPAMOBAHICTIO. JIMCKYpCHBHI MapKepu —
Xe0oHCi — CTEPEOTHITHO BBAKAIOTHCA XapaKTEPHOIO PUCOI0
xiHOYoro crimo MosineHHA. Iloumnaroun 3 80-x pokis
XX cTomiTTA, XeMKi MUAPOKO NOCHIHKYBaIUCh, MPOTE HE
OTpUMAaIH BCeOIYHOT XapaKTEepHCTHKU Ta Kiacu(iKyBaHHS,
OCKLIBKM PO3BiJIKH CIIPSMOBYBAIUCH 31€0LNBINOrO JHMILE
HAa BHBYEHHS XiHOYOro MOBIEHHA. OTxe, BHBUEHHSI
XeIKy you know y peajlbHi¥ KOMyHikamii, aHaNizyl0uu
OpM LBOMY SK MOBJICHHA JKiHOK, Tak i 4YOJNOBIKiB, i
nobynoBa xiacudikamii #oro THNIB € aKTyaJdbHHM Yy
pycai reHiepHo] JIIHrBiCTHKH,

MeTo10 CTarTi € BHBYCHHA i CTBOpEeHH Kiacudikarii
TeHIEPHAX JHCKYPCHBHHX MapKepiB, a caMe XeIKiB
you know. Jlocnimkenns 6yayeThes Ha MaTepiaii mporpamu
CNN Larry King Live nepioxy 2005-2010 pokiB (pexxum
noctymy: Larry King Live — CNN.com — Transcripts).
JlocsrHEeHHsT TOCTAaBIEHOI MeTH mependadac - po3B’sI3aHHA
TAKMX 3aBaHb: 1) BHCBITIMTH TEOPETHYHI 3acaiu
BHBYCHHS XeIKiB Ta OOIPYHTYBaTM BHKODHCTaHHA
TEpMiHa «XEDK»; 2) POo3pOoOUTH METOMMKY AOCHiUKEHHST;
3) BUSBHTH AMCKYPCHBHI MapkepH — XeIxi you know,
4) BuzHauuTd THOM 1 OyHKUT Xxedocie  you know;
5) cTBOpUTH Kiacudikaiiro XeUKiB you know. JlocSTHEHHS

METH Ta BUpIlIEHHS IIOCTAaBICHHUX 3aBJaHb 3YMOBIIH
BHKOPHCTaHHs Takoi KOMIUIEKCHOI METOIMKH: IparMaTH4-
HOI‘O\i KOHTEKCTyallbHO-iHTepIpeTallifiHoro aHamizy g
BUSIBIICHHS THUIIB i QYHKIHH XeKiB you know,; ayuTiBHUI
aHAI3 Y TO€IHAHHI 3 TIONepeIHiMu OyI0 3aTydeHO 3a11s
BCTaHOBJIEHHS THILy BHCJIOBIIOBAHb, PEATi30BAHHMX PECIOH-
JNEHTaMH, LION0 BIIEBHEHOCTi/HEBIEBHEHOCTI Yy CBOIH
npaBoTi a60 CTBOPEHHS BiATIOBIAHOTO IMIIKY.

Ozt THrBICTHYHEX PO3BINOK NMOKA3YeE, IO JUCKYPCHBHI
mapkepu (1 think, well, you know Tom0) BU3Ha4alOThCA 5K
METaKOMYHiKaTHBHi, IeKTHIHI Ta TeTepoiHTepnpeTalliiiti,
AKi 37eOLTBIIOrO BXKUBAIOTHCA B OIIHHWX MIpKyBaHHAX,
BHCJIOBJIIOBAaHHAX 3i CTWIICTWYHUM BiITiHKOM mepeOuIb-
MeHHs Ta BOJHOYAC € CHTHAIBHUMH [JUCKyPCHBHIMH
MapKepamHu, CIpsMOBaHWMM Ha azipecara [11, c. 95; 14,
c. 102, 15, c. 46-50]. Tepminonoriusa npoGieMa O3HAYSHHS
IMX JUCKYPCHBHHX MapKepis NPH3BOIUTH A0 BXKHBAHHS
pi3HoManiTHUX Ae¢iwiuii [1,c. 146; 3; 4; 6, c. 1126]:
«MIiCTMYHI 9acTKH», MOJQJIBHI cloBa ab0 4YacTKH,
MparMaTiYHi CJIOBA Ta YacTKH, eIiCTeMidHa MOJAIBHICT,
X€JDKi, XeDKUHT., BBaXkaeMO IOLUIBHIM B)XHBAaHHS TepMiHIB
Xxeooc, xe0dcuHz IJisl TIO3HAYEHHsl BUIIECHA3BaHUX IUCKYp-
CHBHMX MapKepiB K TaKHii, IO € 3arajlbHOBXHBAaHUM Y
cydacHi# mirBictuui [S5; 7; 8; 10; 12; 16], BpaxoByroun
TOTIepeHi JiHTBiCTHMYHI PO3BIAKM Ta MaTepiag Hamoro
JIOCITIKEHHS,

JI. Xipumas [9, c. 431-432] po3riszac Li JUCKypCHBHI
MapkepH Sk BepOaibHi 3anoBHioBaui (verbal fillers) Ta
yrountoBadi (qualifiers). Tlif NepmMMH pO3YMi€ThCA
eJIEMEHT, SKuH Mae BUIbHY AMCTPHOYLIIO Ta HafBHICTh
abo BiACYTHICTh SKOTO B PEYEHHI HE BIUTMBAE Ha 3MiCT
[BOTO PeYeHHs. Y TOYHIOBaYi PO3IVIANAIOTECS K EJIEMEHTH,
BiICYTHICTh SIKMX NPHU3BOAMTHL A0 3MiHM TOHAJIBHOCTI
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BINEBHEHOCTI MOBLS INOJO 3MicTy UiIOro pedeHHs Ge3
Oyzab-sKOro BIUIMBY Ha #Horo 3micT. JIo yTOYHIOBadiB
Hanexath (paszu tuny I think/assume/guess/mean TOMWO;
HpUCIiBHUKM maybe, probably, actually, relatively,
generally, TIpUCTIBHUAKK 3 HETATHBHOIO YacTKOIO (not)
really, (not) necessarily, (not) very, a TakoX O3HaYE€HHs
something, sort of, kind of H.Jl. Bopucerxo [1, c. 146]
BHKOPHCTOBYE TEpMiH «emicTeMidHa MOIAJIBHICTB» I
MO3HAYEHHA [UCKYPCUBHUX MapKepiB, INO XapaKTepH-
3yl0Th CTYNiHb BIIEBHEHOCTi/HEBIIEBHEHOCTI MOBLA Y
BJIITHOCTI 3MIiCTy BHCJIOBJIIOBaHHSA, CTYIiHb MOBHOTH Ta
XapaKkTep 3HaHb MOBLM IIPO IOBiIOMIIOBaHe, OLIHKY
MOBLEM CTYIICHS JOCTOBIPHOCTI BUCIIOBIIOBAHH.

3a aHamori€l0 3 KOHIENIIEI HEBIEBHEHOCTI a6o
HEBU3HAYEHOCTI y KBaHTOBIM ¢i3umi B JiHrBicTHLI
TepMiHH Xxedoic Ta Xedocunz BBEASHO LI NO3HAYCHHA
IUCKYpCHBHUX MapkepiB (I think, well, you know To1mo)
[12; 16], 3HayeHHs AKUX IMIULILMTHO Iiepefae HEBU3HA-
YEHICTh Ta IOM’SKIIyE BHUCIOBJIOBaHHA [7, c. 160-161],
CHIHANI3YIOYH IPH I[OMY PO HETOUHICTh, HEOOOB’S3KO-
BiCTb, HEKATETOPUYHICTb, Ta AKi QYHKI[IOHYIOTh BiIOBiTHO
O YMOB YCHIIIHOCTi BHCJOBIIOBAaHb i IPaBMJI BeIEHHI
KOMYHiKallii, a TaKOXX BXXUBAHHA AKHUX NEepel KIHOYOBUMHU
CJIOBaMHM YMOXUTMBIIIOE MOBIIS MiHIMI3yBaTH pOJIb €KCIIEpTa.

P. Jlaxopd [12] posrnsmae Xemki AK JIEKCHYHI
KOMITOHEHTH, AKi HaJleXaTh IO MapKepiB )KiHOYOro CTIIIO
MOBJIEHHS, Ta K TaKi, IO NepearoTh HEBNEBHEHICTh MOBIL,
abo € 03HaKoIO H0ro/ii HEKOMIETEeHTHOCTI, Ta KIacudikye
ix 3a TakuMu mapamerpamu [13, c. 53-54]: 1) xemxi-
TPUITYICHHA (HEBIEBHEHICTh Y TBEPIUKEHHI); 2) XeIKi-
BubaYeHHs (TIOM’SKIIEHHS HeratuBy); 3) Xemki — MapkepH
«KiHOYO0I MOBW» (BimOOpaXkeHHS COLUATBHOrO CTaHY
moB1s). Jhx. Xommce [10] Beaxae, Mo XeHKUHT Y MOBJIEHHI
XIHOK € KOMIIOHEHTOM CTpaTerii MO3MTHBHOI BBi9JIMBOCTI,
METOIO AKOi € MPOSIB COMLApHOCTI 3i CIIIBPO3MOBHUKOM,
a He MPAarHeHHS MiAKPECIUTH HeBNEeBHEHICTh. BiamoBiaHO
O IBOr0  pO3PI3HAIOTECA Taki  GQYHKUiT  XemKiB:
1) adextupHa (affective) pons (BCTaHOBJICHHS APYXHHX
BiIHOCHH 3i CITIBPO3MOBHMKOM); 2) emicTeMivHa (epistemic)
poIib (BUpaKeHHS CTYIIEHS BIICBHEHOCTI INOAO BaJIiOHOCTI

BucioBmoBank). Ha mymky X. A6meccnema [5, c. 118],
nesxi 3 xemxiB (Frankly; I hate to say this but...)
yKa3yIoTh Ha Te, [0 MOBeIlb NOpYIIye BBiWIMBi cTpaTerii
MOBJIEHHEBO] MOBENIHKH, TOJIOBHUM YHHOM, CIIMPAOYHCh
y cTparerii Ho6y0BY CBOTO BHCJIOBJIOBAHHA Ha iHTEpECH
anmpecata. Tak, uuM GibII CKJIAHUAM € MOBJIEHHEBUHM aKT,
THM OLTBLI BBiWIMBHMM BiH 3J1a€ThCA apecary.

Xoya pi3Hi BUIH XeDKIB CYTTEBO Pi3HATBHCA, MOXEMO
oxapakTepm3yBaTH ix sk [6, c. 1126]: 1) muckypcHO
oprai3aliifHi, 2) Taki, IO CHTHAJI3YIOTh PO B3aEMOIIO Ta
3) Ti, MO CHTHANI3YIOTh PO MIATPHMKY.

Ilicns mpoBeIeHHs KiIBKICHOIO Ta KOHTEKCTyalbHO-
iHTeprpeTalifiHOro aHaui3iB MH BHOKPEMIIOEMO M
HO/IaNbLIOrO JOCIiDKEHHS TPH BUAU XeJUKIB: you know, 1
think i well sx wnaliqacTimme BXMBaHi B JHCKypci
aHIJIOMOBHOTO TeJeBi3ifiHOro iHTEpB’I0 Ta peneBaHTHI
IJIS OKpECIIeHHs] MEBHUX TAaKTUK B iHTepB’10. B apamisi
XEIKIB CIIPaEMOCs Ha KOHTEKCT YChOro ¢pparMeHra, y
SKOMY BXKHTO KOHKDETHMM XEIDK, a TaKOX BpPaxOBYEMO
Horo MpocoaMdHi MAJIIOHKHY I iHTepHpeTalii 35a4eHb.

Ha piBai gmckypcy Xxemx you Kknow BHKOHYE
¢$yHKIi0, O-TIepIle, IHTPaTEKCTOBOI KOrepeHwii Ta, No-
opyre, — BepOalpHOrO 3alOBHEHHA, fKa MOJArac B
TpaHcopMallii mparMaTHIHOi ekcmpecii Xemxy B dac,
HeoOXiqHMM I MOJAJIBIIOr0 MOBHOIO IUIAHYBAaHHA.
KpiM mporo, xemx you know Moxe OyTH CHIHAJIOM
npardeHHs 3BOPOTHOTO 3B’A3Ky Ta 3MiHM pONeH
inTeps’oep/pecniorienT B iHTepB’ro. Ha BimMiHy Bin
IHIMMX XeJKIB, AKi BUKOHYIOTh TOTOXHI QyHKUIl, umie
XemK you know, CpsSMOBaHHWI Ha afpecara, € 03HAKOIO
OGJIM3BKHX CTOCYHKIB Ta KOMIIOHEHTOM COJILIApPHOCTI
CTparerii MO3WTHBHOI BBIWIMBOCTI Yepe3 HaJaHHA afpecarTy
akTyanbHOI iHdopmaIrii.

3a ocHoBy GepeMo kiacudikamiro xXemxy you know
Jhx. Xomme [10] Ta yTo9HIOEMO 1 pO3MHMPIOEMO il 3aJIEXKHO
Bi/l cTpaTeriyHoi peanizamii XeIKiB pECIIOHICHTaMH.

Xemk you know y UPOBENEHOMY JIOCIHiKECHHI
pO3pI3HAETBCA y [BOX THIIAX BHCJIOBIIOBaHb, KOIH
PECTIOHIEHT BIleBHEHMY ab0 HEBIEBHEHHMM, IO BiH Ma€
pauito (puc. 1):

XEJDKI YOU KNOW
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Puc. 1. Knacudikauis xemxiB you know

Jlo mepmoro THMIly Hajexath XemKi you know, MmO
GyHKUiOHYIOTs fK: 1) CHrHANI3aTOpH CIUTHHOTO 3HAHHA,
KOJI DPECTOHIEHT pO3MIifaE mojaHy iHdopmaiiio sk
Oe3zamepedHe MOBiNOMJIEHHA, fK OGOIJIbHE 3HAHHS,
2) aTpuOyTHBH, Y)XMBAHI HANPHKIHII BWCJIOBIIOBAHHA i
CIpsAMOBaHI Ha IHATPUMKy 3 Ooky iHTepB’loepa;
3) embaruBy, sAKi PECNOHICHT BUKOPHUCTOBYE 33Ul
MIepEKOHAHHA anpecaTta B MOTUBOBAHOCTI, NOCTOBIpHOCTI
CBOT'O TBEPUKECHHAL.

Jlo mpyroro Twny BimHEeceHO Xemki you know, 1o
BHUCTYMAIOTh fK: 1) CHrHamizaTopH q)anbcmpIy, SKi
0o0UparoTECs MOBLIEM 32 YMOBH HEBIEBHEHOCTI IMIOZO

BHOOpPY HACTYTIHOIO CJoBa 260 ()pasy i € 3aNOBHIOBAYAMH,
IO JAOTh PECIOHAEHTY dac Uil IUIAHYBAHHA CBOTO
MOBJIEHH; 2) KBaliQikaTvBy, SKi JONOMAraroTh BUPA3UTH
crypOOBaHIiCTh MO0 KOHKPETH3alli CBOr0 BHCIIOBIIFOBAHHS,
YTOYHMTH 3MIiCT IIONEPeJHHOTO, HANAKOYM JIONATKOBY
inopmaltito; 3) aneNsTHBY, MO BXHBAIOTLCA PECIIOHICHTOM
3a[yis OTPMMAHHA CIIBYYTTS BiJl iHTEpB’I0€pa, TENEI-
Ja4iB; PpECTOHIEHT BHKa3ye HEBIEBHEHICTh INOJO
KOPEKTHOCTI CBOIX Hifl.

Tak, xemk you know, KO MOBEIL YNIEBHEHMHA IONO
BJIACHOI NO3WUIi, MOAINSETHCS, BIANOBIAHO, Ha XEMXi:
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1) curHamizaTopy CHIIBHOTO 3HaHHA, 2) eMQaTWBH Ta
3) arpubyTuBu. Taki XeI ki MOKa3yl0Th, 1O PECIIOHAEHT,
3BEPTAIOYUCH O iHTEpB’r0epa Ta TeieayauTopii, mparse
BIUIMHYTH Ha Te, AK afipecaT OL[HIOE 3MiCT LbOTO
BHUCJIOBIIOBaHHA. MOBEIb HaMaraeThCs MOBiIOMUTH PO
Ty MO3HIIIO, Ky BiH 3aliMae OO MPaBIUBOCTI CBOrO
cymxents. Kpim Toro, agpecant xoue, mo6 CriBpO3MOBHHK
miaTpUMaB HOro, CIOAIBA€THCS, IO BiH Mae Taky caMmy
IyMKY i HoAuIs€ HOro morJIsiau.

Xemx you know fK CHTHATI3ATOP CILUIBHOTO 3HAHHA
JIEeMOHCTpYe ToM (akT, IO afpecaHT yNeBHEHHM, IO
ajipecat noJninse foro xyMKy. MoBelb po3riisgae nogaHy
inopmanito sAx Ge33anepeyHe MOBiIOMIEHH, IK 00ONLUIbHE
3HapHs. Takuil XemK CyIpOBOKYETHCS NaY3010.

KING: How about another example? He was
reprimanded today in the House, Congressman Joe
Wilson,*standing up with the «you lie» when the president
spoke. How do you reason that?

MCGRAW: Well, you know, I — again, I think that’s
Jjust — that’s just poor impulse control. And, you know,
it’s just our culture. If you go overseas, if you go to
England, for example, there’s a lot of yelling and
screaming. And they have a debate and it’s very
animated. But that’s just not our culture here. And I think
that people thought it was disrespectful. I thought it was
disrespectful. I think he seriously regrets having done
that. It’s just not the kind of decorum that Americans look
for. I mean, we have serious things going on right now
that Congress needs to be dealing with. And to have this
kind of distraction is not good (19.09.09 M).

Joxrop ®ininm MaxkI'po, BUKOPUCTOBYIOUH XeIDK you
know sX CHTHaJI3aTOp CHUILHOTO 3HAHHSA, PO3PAXOBYE, LIO
iHTepB’10€p 3aliMac 3 HUM OJHAKOBY IO34Iii MIOZO
HeoOXiTHOCTI KOpeKTHOI HoBeiHky B CeHarti BiAIOBiIHO 10
KyJIbTYPHUX HOpM, NpUMHATHUX y KpaiHi. Lle minTBepmkye
TOJAJbIIe PO3TOPHEHHA MHOro MyMKH, A€ PECHOHICHT
TOBOPHTH, [0 AMEPUKAHCHKOMY HapoXy He crionobanacs
noBeJiHka KoHrpecMena JPxo Bincona.

Xemx you know sk emgpamue BXUBAETHCS MOBILEM
3308 TiOKPECHACHHsd, AaKUEGHTYBaHHA BIIEBHEHOCTI i
NepeKOHAHHS ajpecaTta B MOTHBOBAHOCTI, JIOCTOBIPHOCTI
CBOTO TBepkeHHA. [IpoBeneHWil ayoumusHul ananiz
Marepiaiy IOKa3aB, IO XeIX you know sk eM¢paTHs € abo
piBHOTOHaNbHMM, a00 CIAJHOTOHANBHMM, @ay3W He
BXKMBAIOTBCA Hi B INPENO3WLil, Hi B NOCTHO3HULII IOJO
XeIKy you know.

JUDD: The rest of my career will be titled «What
Would You Do If You Knew You Couldn’t Fail?» I hit my
45th birthday this year, I said enough of worry, which is a
thief of joy. I'm going to quit worrying about what I'm not
and start celebrating what I am. I we went in the studio
with Don and Brant for a year and a half. We looked
through all these songs that I listened to while I was
grounded in my room or I was on the bus before a show.
You know all the songs we’ve talked about that mean so
much (08.01.07 F).

Pecionment Baiinona JDkamn DiIKpecIOe CBOIO
BIIEBHEHICTh Yy BJACHHX CHIaX i, pealizyloyu XemK you
know six eMbaTiB, HaMaraeThCs NEPEKOHATH iHTEPB’10€pa,
IO Ma€ AOCTATHIM JOCBiA 3a CBOIO Kap’epy, YCHIilIHICTb
AKOI THAKPIIUTIOETECS BETMKOIO KLTBKICTIO TapHUX MiCEHS.
V uiit imocTpari xemx you know € piBHOTOHATBEHUM.

KING: The «American Idoly thing, was that fun to do?
Why did you do it? By the way, a lot of Tweets are
suggesting that same question. What did it feel like to
perform there?

RICHIE: It’s the best fun in the world because it
reminds — it’s a reminder of exactly how we started.
Danny was so wonderful. He kept saying, but — but
suppose I mess up or suppose I sing your line instead of
my line? And I said one great thing to Danny. I said,
remember, the crowd never came to rehearsal. You can’t
mess this one up. And if you feel like you want to sing my
part, sing it loud and strong. You know and, of course, he
nailed it. It was so much fun to watch everybody
backstage. The tension of what goes through that show, I
don’t think I can do it. I don’t think I would (31.05.09 M).

Binoma zipka Jlationen Piui, po3noBinarouy mpo cpili
JOCBiJ CyiBCTBA HA TEJIEBi3iHHOMY IOy «AMEPUKaHCTKUIHA
inom», nimwrecs BpaxeHHamu 3 Jlappi Kinrom mono
XBWIOBaHb (iHamicra BocsMoro ce3oHy Jlenni Ioki.
BurxopucroByioun xemx you know sk eMdaTuB, MOBELb
MiOKpeCIoe ycmiX MOJIOJOro CriBaka B TpaHCIALiT
MPOEKTY TOTPY JesKi Herapasy Ha PeneTHLIisX.

Xemxi you know sk atpuOyTHBU BXUBaHi HaPUKiHI
BUCJIOBIIOBAHHA i CHOpJAMOBaHI Ha MiATPUMKY 3 GOKy
iHTepB’10epa, TOOTO MOBelp pO3paxoBye Ha Te, IO
PELMITIEHT Mae 3 HUM CHLUIbHE 3HaHHA MIONO CHUTYyamii.
Taki Xeki BUMOBJISIIOTHCS 3 HM3XiTHUM KOHTYPOM Ta iM
nepenye 4 3a HuMU e naysa.

KING: You would have had to.

EVANS: Yes. And he loves my children and my baby
grandchildren. So it’s — it works out really well, you know.
And we — when — we see the grandchildren quite often.
And after a few weeks or a few days, we’d say, that’s it,
let’s go back to having our own life and doing what we
want to do and getting up when we want to, and not
having to get up in the middle of the night (15.09.06 F).

Axrtpuca Jlinga EBaHc po3moBifgae mpo CBOro Ipyra.
KoMyHikaHT pO3KpHBa€E CBOE OCOOUCTE XUTTS. Y KUBAHHA
XemKy you know sx aTpuOyTHBY Hajae 3MOTY MOBLIO
3BEPHYTHCS 10 IHTEPB'I0epa, a TAKOX A0 TeeaynuTopii 3
MOSICHEHHAM, YOMY iX CTOCYHKH TapMOHilHI, po3paxo-
BYIOYH Ha CIIUIBHI IIHHOCTI 3 a/[pecaToM.

KING: But didn’t other singers sing love songs?

RICHIE: You know, the rest of that, I can’t even
imagine how I lucked out because, truthfully, I think back
when my parents said to me, why would you think that
you're going to be’ different from eight million other
singers? And the answer is because we’re The
Commodores, of course, you know (31.05.09 F).

CniBax Jlationen Pigi, roBOpsHY PO YHIKaJIbHICTh CBOIX
IiceHs MPO KOXaHHfA, Haroyomrye, mo rypt «Komomopec»
CYTTEBO BinpisHAeThCH Bix iHmmx. Peanmizauis MOBIEM
XeIKy you know fK anelIITUBY JEMOHCTPY€E BIEBHEHICTh
KOMYHIKaHTa B TOMY, [IO iHTEpB’I0€p YCBiZOMIIIOE
BUHATKOBICTh KOJICKTHBY.

Xemxi you know, peanizoBaHi MOBIAIMH, KOTH BOHH
He BIICBHEHI LIONO INPABIIBHOCTI BUCIIOBNEHOI IYMKH,
MOAUIAIOTECA HA XeIDKi-anesIITUBY, XeKi-kBaidikaTuBu
Ta XeIKi-CUrHaNi3aTopy panbcTapTy.

Xemxi you know, cuecHanizamopu panvcmapmy,
OOMpAIOTHCA MOBIIEM IIPH HEBIEBHEHOCTI HIONO BUOOPY
HACTYMHOTO ciioBa abo ¢pasw, i € 3aMOBHIOBAYAMH, IO
JAXOTH PECTIOHAEHTY Yac Uis IVTaHYBAaHHSI CBOTO MOBJICHHS.
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KING: By the way, is bad hair different for black
women than white women?

BANKS: A bad hair day?

KING: Yes.

BANKS: For black women? You know, hair...

KING: Because the hair is different, right?

BANKS: Yes, the texture is very different... (22.09.09 F).

Cynepmopnens Taiipa BeHKC BUKOPHCTOBYE XEIXK you
know sx curHamizaTop QanscTapTy 3alld OTpHMaHHA
[IEBHOIO 4acCy Ui NOJANBIIOrO MOSCHEHHA MpobieM i3
BOJIOCCSAM TEMHOLIKIpYUX JiBYaT.

FOX: Well, it was — you know, it was hard to describe
it because I was so young. I was 29 years old. And so
Parkinson’s is not what you expect to hear. I had a twitch
in my pinky and I figured it was some kind of nerve
damage or I'd done something, probably athletic, you
know — from my thoracic outlet or something.

But then I got this diagnosis and I thought the guy was
kidding. And then it was shock. And then I had a certain
amount of fear. And I started to react to it in certain
ways. I started drinking more heavily as a way of self-
medicating it. And it took me — you know, it’s funny,
because I sit and talk about always looking up and being
optimistic and accept the losses and move on and find
new gains. But it took me about seven years, I think, to
really get to the point where I could tell people about it
(09.04.09 M).

Axtop Maiikn [Dxeit Dokc, po3NMOBiHAIOUM TPO
xBopoOy IlapkiHcona, HamaraeTbcs 3HaWTU NpaBWIbHI
CJIOBA JUIA ONMCaHHA CBOTC CTaHy. Peaji3alis Xemky sk
¢danbcTapTy CBiZUMTH NPO 3MiHY B CHMHTaKCH4HiH OymoBi
Ta BXKHUBAETBCS MOBLEM 33Ul OTPUMAaHHA dacy Ui
NOJAIBIIOrO IUIAHYBAaHHA CBOTO MOBJIEHHS, a caMe IJii
nepeOyIOBY CHHTAKCHIHOI CTPYKTYPH CBOTO BHCJIOBITIO-
BaHHA. Xe[UK € CIIaHOTOHANIbHUM, X042 B HESIKUX BUIIA/IKAX
MoOXe OyTH BUCXiTHOTOHAILHMM i HioMy MOXke IiepeqyBaTd
naysa.

Xemxi you know, keanigpixamueu  HONOMAraKOTH
BUPa3UTH CTYpOOBaHICT, INOAO KOHKpeTH3alii CcBOro
BHCJIOBITFOBAHHS, YTOYHUTH 3MiCT MONEPENHBOTO, HANAIOYH
JOaTKOBY iH(bOpMAILito:

KING: Did you lose weight?

HILTON: Not really. I was reading all these rumors and
hearing about, you know, me losing all this weight. But I
only lost a couple pounds (01.07.07 F).

Iepic XinToH y cBOEMY iHTEpB’10 Micys nepebyBaHHs
y B’S3HHLI CIPOCTOBYE YYTKM IIPO BTpATy Bard 4Yepes
cTpecoBuit ctaH. XemK you know, BHKOPUCTAHMH 5K
KBaJTi(ikaTHB, IEMOHCTPYE HEOOXiTHICTH MOBLIA B PO3’siC-
HEHHi CBOTO BHCJIOBJIOBAHH.

KING: You graduated?

WINFREY: Yes, I graduated from the charm school
and I saw a picture of myself and my gosh — I had on the
cat-eye glasses and I am so unattractive. I am like one
little ugly girl. You know I felt so bad about myself.
That’s why I wanted to go to charm school (01.05.07 F).

Xemk you know nemoHcTpye cTypboBamicts Omnpu
Vingpi mono Oinbmn meTasibHOI KOHKpeTH3alli CBOro
BHCJIOBIIOBaHHA. Takuli XK € ClIaAHOTOHAIbHUM, HoMY

nepegye KOpPOTKAa Tiay3a, BiH BBOJHMTH JIOJATKOBY
inpopMmaliiro. MoBeub YTOYHIOE 3MICT MOIEPEAHBOTO
BHCJIOBJIIOBAHHSA, HAIal0Yy HOAATKOBY iHpopMallito.

Xemxi-aneITUBA  you know BXMBAKOTHCA PECHOH-
JEHTOM 33Ul OTpUMaHHA CIIBYYTTA Bif iHTEpB’10€pa,
TeNerAfayiB, PECIOHCHT BUKa3ye HEBIEBHEHICTH MIOMO
KOPEKTHOCTI CBOIX Hiit:

KING: Of course, you could have said good-bye.

CONNER: Yes, but, you know, for me, at that point, I
Selt that if I were able to keep things in check and if I were
also to listen to what people were telling me — because
that was something I was never able to do before. If
someone would criticize me or tell me their opinion, I
would let it go through one ear and out the other and 1
never accepted help. And I think at that point in my life, I
was just really ready to be pulled down (05.02.07 F).

VXuBaHHSA X€IDKy you know 5K anesTuBa JEMOHCTPYE,
mo pecrnionneHT Tapa Enizaber Konnep, Mic Amepuka,
O4iKy€ pO3yMiHHSA, IiATPUMKY Ta CIIBYYTTS BiI ampecara.
AJnpecaHT He BIEBHEHHMI IIOJNO KOPEKTHOCTI CBOIX [ild,
OTXKe, BiH pO3paxoBy€ Ha BiIBEPTUIl 3BOPOTHMI 3B’S30K.
Xemxk you know € BUCXiTHOTOHAILHUM, 33 HUM iJie ay3a. ¥V
X MPUKIafaxX aJpecaHT, OTPUMABLIYM CIIBYYTTH BiA
CHiBpO3MOBHMKA, OIACYE CBifi [NOCBiH, BIAaCHWM BapiaHT
BUPIIIEHHS CKJIaJHOT CUTYaLlii.

KING: That’s important because when you see all the
tabloids, we’ll get back to the book in a minute, when you
see all that how do you deal with that? She broke it up.
They ’re not together. He'’s together. She’s together.

GRAHAM: Well, you know, you have to know who
you are and you have to be able to look internally within
yourself to understand who you are and not — and not get
confused with the illusion that is really external (22.09.06 M).

KomGinyBaHHS [BOX XemxkiB mokasye, mo Creaman
I'pexem, mo-miepime, moTpedye DEBHOTO Hacy Wi MOOYyAOBH
BHCJIOBTIOBaHHA, a HO-Ipyre, HaMaraeTrbCs IOKa3aTH
TenerismayaM, IH0, HE3BAXAlUM Ha mpobremMu B
0COGHCTOMY KHTTi, HEOOXIZHO NMPOJOBXKYBAaTH BipHTH B
cebe. PecnongeHT odwikye Ha @iXTpUMKy 3 O6OKy
igTepB’roepa Ta ayIOMTOpii, OCKUIPKM IpaLOBaTH 3
KIHKOI0, KA po3ipBajia BiIHOCHHH BXKe ITiC/A 3apydHH,
BHUMarae HeaOHAKIX 3yCHIIb i MyXHOCTI.

Xemxi you know, peanizoBaHi PECHOHACHTaMH B
MOBJIEHHI, BKa3yIoThb Ha TOM (akT, IO MOBIi LIyKalOTh
NiATPUMKHM, pO3yMiHHA 3 GOKy ajpecaTa, CHTHATI3YIOTh,
mo OGyhe TNOSCHEHHA INOAO HajaHoi iHpopManii,
JNEMOHCTPYIOTh CIIONIBaHHA, IO CIyXad MOALIAE 3 HUM
WOTO IYMKY. ;

Omxe, TpOBEACHHM aHANi3 YMOXIIMBMB CTBOPEHHA
wiacudikauii Xemxy you know, NPENCTaBIEHY B CTaTTi.
TMonanpine HOCITIDKEHHS MOXJINBE B HAlpsAMi BUSBICHHA
TeHIEPHOTO BapilOBaHHA XEKY you know sK KOMIIOHEHT
KOMYHIKATMBHMX TaKTHUK i CTpateriii Ha Matepia iHTepB 10,
TaKk i Ha Marepiai XyIOXHBOI JiTEpaTypd, BHKOPHCTO-
BYIOYM CTAaTHCTHUHY 0OpoOKy nammx. [louinehuMm Oyne
BpaxyBaHHsA Iiei wiacadikamii XemwKy you know Ta
OparMaTUKy MOro BHKODUCTaHHA B MEpEKIaji TEKCTIB 3
aHrTMCBKOI, @ TAKOX Yy THUIOJNOTiYHMX pO3Biakax i3
FeHIEPHOI JIIHTBiCTHKH.
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TEHAEPHBII JUCKYPCABHBIN MAPKEP — XEJIK YOU KNOW
(HA MATEPHAJIE AHTJIOSI3BIMHOTO TEJEBU3HOHHOT O HHTEPBBIO)

B cmamve npedcmaeneno uccnedo8anue 2eHOEpHuIX OUCKYPCUBHBIX MAPKEPOS, 6 YACMHOCMU Xedica you know.
ObocHosano ynompebnenue mepmuHa «xeodicy. AHAMUIUPYA OUCKYPC GH2NIOA3LIMHO20 MENEBUSUOHHO20 UHMEPEbIO
npozpammer CNN Larry King Live u npumensiss KOMWIEKCHYIO MeMOOUKY UCCNe00BAHUA — NpAeMamMu4ecKud,
KOHMEKCMY anbHO-UHMEPNPEeMAYUOHHEIT U AYOUMUGHBITI AHANU3b, A MAKdce YHUmvléas NuHeeucmuueckuti mpyo
Hore. Xonme, ynxyuu xedoica you know onpedenenvi 6 6b1CKA3b186AHUAX, PEANUI08AHHBIX DECNOHOEHMAMU 80 8peMs
unmepevto. Knaccugpuxayus cmpoumcs Ha O08YX MUNAax 6viCKA3bl6aHull, K020a 2080pAWUL YEepeH 6 c8oem
6bICKA3BIGAHUU U Ko20a 2060pAwuti He yeepen & Hem. CoomeemcmeeHHo, nep@vlii mun opmupyemcs xedocamu
you know, komopuie GYHKYUOHUPYIOM KAK CUSHATU3AMOpbl 0buwezo 3Hanus, ampubymusel u smgpamussl. Ko emopomy
muny omHoCuM xe0acu you know — cuzHanu3amopel GaneCmapma, KeANUGUKAmuesl U anensimussl.

Kniouesble cnosa: 2endep,; anznosizbiyHoe MeNegusuOHHOE UHMEPBLIO; OUCKYPCUBHYIN MADKED; XEOXCUH2; XeOoC you know.

G. Yu. Tsapro,
Kyiv Borys Grinchenko University, Kyiv, Ukraine

GENDER DISCOURSE MARKER - HEDGE YOU KNOW
(ON THE MATERIAL OF ENGLISH TELEVISION INTERVIEW)

The article focuses on the study of gender discourse markers in particular hedge ‘you know’. The objective of the
study is to present classification of the hedge ‘you know’. CNN Larry King Live television interviews from 2005 till
2010 have been chosen as preferable and are considered to be indicative of gender linguistic immanence. Interviewees
participating in television show use a great variety of different combinations of hedges. Complex research methodology
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that includes pragmatic, contextually-interpretative and auditory analysis has been applied to single out hedges ‘you
know’ and to identify their characteristic features. The background for the study is the Holmes’ classification of the
hedge ‘you know’. Taking into account the fact that hedges were studied in female speech and therefore classified
accordingly, the research has aimed at broadening Holmes’ classification studying both male and female interviewees’
speech. Thus hedges have been singled out in two types of utterances expressing either the speaker’s certainty or
uncertainty. Accordingly to the first type hedges ‘you know’ with functions of conjoint knowledge and attributive and
emphatic functions have been referred. The second type is represented by hedges ‘you know’ with functions of false
start, qualifying and appealing function.
Keywords: gender; English television interview, discourse marker; hedging; hedge ‘you know’.
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