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OCOBJIMBOCTI ®YHKUIOHYBAHHS 3AKJIAIIB IOYATKOBOI
MY3UYHOI OCBITHU B YKPAIHI HA TIOYATKY XXI CTOJIITTA

VY crarti nocnipkeHO NpoOieMHI NMUTaHHA (YHKI[IOHYBAaHHS Ta PO3BHTKY CYYacHOI CHUCTEMH 3aKJajliB
MOYaTKOBOI MY3WYHOI OCBiTH. BW3HAuaroThCs TNPIOPUTETHI TPUHIMIN MOYATKOBOTO MY3MYHOTO HaBYaHHA Ta
BUXOBaHHS B HOBUX COLIOKYJIBTYPHHX yMoBax Ykpainu mouyarky XXI cromitrs. Po3risiHyTo cy4acHi mpiopuTeTHi
MPUHIMIA MY3UYHOTO HAaBYaHHS T4 BUXOBAHHS B CHUCTEMI 3aKJIaJiB MOYATKOBOI MY3W4HOI OCBiTH. OXapaKkTepU30BaHO
COIIOKYJIBTYPHY 3YMOBJICHICTh (DYHKIIIOHYBaHHS 3aKjajiB ITOYaTKOBOI MY3MYHOI OCBITM B KOHTEKCTI BIUIMBY Ha
OIITHMI3alilo KYJIbTYPHHX IpolieciB B Ykpaini B XXI cTomiTTi.

Kniouosi crosa: moyatkoBa My3u4Ha OCBITa, TBOpYa OCOOHMCTICTh, KYJIBTYPOBIANIOBIIHICTD, My3UYHE HABYAHHS
Ta BUXOBaHHSI.

Sunckana Tamvana Baaoumupoena, xanouoam uckyccmeoseoenus, 3amecmumens OUPeKmopa no HayuHou
pabome Uncmumyma uckyceme Kueeckozo ynusepcumema umenu bopuca I punuenxa

OcobeHHOCTH (PYHKIIMOHUPOBAHUSI YUPEKIEHUIl JeTCKOro My3bIKAJILHOTO 00pa3oBaHusl B YKpauHe B
HavaJye XXI Beka

B crartbe uccnenoBaHsl MpoOJIEMHBIC BOMPOCH! (PYHKITMOHUPOBAHUA U PA3BUTHS COBPEMEHHOW CHCTEMBI JIETCKOTO
MY3BIKQJIBHOr0 00pa30oBaHus. PaccMOTpPEeHbI MPUOPUTETHBIC TIPHHIIUITEI MY3BIKAJILHOTO 00YYEHHMS B HOBBIX COIHOKYJIBTYPHBIX
ycaoBusiXx YkpauHbl Havana XXI Beka. OxapakTepu3oBaHO MPUOPUTETHBIE MPHUHIMILI COBPEMEHHOIO MY3BIKATLHOTO
00yUCHHS M BOCITUTAHUS B CUCTEME YUPSKICHHH HAYaJIBHOIO MY3BIKAILHOrO 00pa30BaHMs. AKIICHTUPYSTCS BHUMAaHHE Ha
COIMOKYJIFTYPHOM 3HAYCHHH JETCKAX MY3bIKaJIbHO-00pa30BaTEIbHBIX YUPEKIACHUH B KOHTEKCTE HMX BIHSHHA Ha
ONTUMM3AIUIO KYIbTYPHBIX TIPOIECCOB B YKpauHe.

Kniouegvie cnosa: nerckoe My3bIKaJIbHOE O0pa3OBaHHE, TBOpPYECKAs JHUYHOCTh, KYJIBTYPOCOOTBETCTBUE,
MY3BIKaJIbHOEC 00YUEHHE U BOCITUTAHUE.

Zinska Tetiana, Ph.D., Art Institute attached to Boris Grinchenko Kyiv University

Distinctive features of functioning of the primary music education in Ukraine at the beginning of the
XXI century

The article deals with the problems of functioning and development of modern institutions of primary music
education. It outlines the top principles of primary musical training and education within the new socio-cultural
conditions in Ukraine of the XXI century. The priority of the problem is determined by the fact that in terms of critical
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situation the individual system of spiritual values of the youth, formation of its persistent artistic and aesthetic interests
lay impact on the development of socio-cultural sphere, the cultural level of the society in general. Dissolution of moral
and aesthetic norms, mass confusion of the values of human life caused the urgent demand of educational search in
forming and raising the cultural level both of an individual and the younger generation in general and to furnish them
with all achievements of the world and national heritage.

The article aims to identify priority principles of modern musical training and education in the schools of
primary music education. As for the purpose and objectives of the article: to describe the current state of the elementary
music education institutions functioning; to highlight the state policy in the field of elementary music education; to
reason the priority of cultural conformity principle in music training and education.

In the process of article writing the following scientific research methods have been applied: analytical
(analysis of literature and sources); systematic (for a comprehensive study of primary music education); cultural (to
determine culture-building opportunities in the system of children's music training and education).

In the course of a musician training the priority task is to cultivate in him love for music, meaningfulness of
perception and capacity for emotional response. Gaps in program requirements of the artistic educational institutions
which have no connection with life and performance experience induce musicians, even talented ones, to stop learning.
They do not want to play music, are not music oriented and do not become real professionals or connoisseurs of art.
Traditional content and technology of musical training in music education conditions do not meet modern requirements
and need comprehensive rethinking all elements of music education.

The main reason for such phenomena is as usual deficient organization of music education. Unfavorable socio-
economic conditions further reinforce this negative influence, which actually reduces the interest to academic and
musical performance and at the same time causes uselessness of professionalism.

Of course, not all students can be extremely capable and at the same time talented; even it is not always easy
task to discover talents and abilities. A professional "mass scale" is also not consistent with its purpose, since within its
frameworks only strong technical achievements with corresponding loss of artistic content are being discovered.

To solve the problem of imbalance in professional and amateur elementary music education institutions can be
subject to democratic culture-educational process and shift of emphasis from training professionalism to cultural
conformity, develop sustainable educational concept, according to which fundamental priority objective of studying in
musical institutions is to be defined as a love for music cultivation — revealing own cultural conformity, the ability to
cultural creativity but gaining professional performing skills according to the curriculum is intended only to facilitate this.

Thus, the need to restore musical outreach activities and revival of artistic and amateur music-making as one of
the priority needs of time are relevant in today's conditions. The division into the mass scale and elite for musical
performance, in our opinion, are better to be defined as professional and amateur. The harmonious balancing of interaction
between the two types of primary musical education requires a definite separation of educational canons in the institutions
of primary musical education that can be possible only within the democratic organization of school management.

An example of embodiment of culture-oriented musical performance and creative construction of the
educational process is pedagogical heritage of Ukrainian composer and teacher M.V. Lysenko, which combined in him
the talent of a composer, theorist and teacher-pianist. Not limiting himself with learning to play the piano, he taught
students the theory and history of music, basics of composition, outlined directions of Ukrainian music school
development: adherence to democratic principles; humanistic orientation to the all-round development of the individual;
organic combination of musical education achievements of both national and world culture; using the national musical
heritage as a source of creative education.

Summarizing the above, we can conclude that the state policy in the field of music education should be aimed
at creating conditions to meet the needs of professional self-determination and creative self-identity of an individual
person; to seek, develop and promote talented and gifted musicians.

In turn, primary music education institutions having a particular person as the main object of study and training
are intended to implement individual and personal approach not in intent but practice. Indeed, no coercion, freedom of
choice of activities makes an educational institution attractive to musicians of all ages. Elementary music education
institutions while complementing expanding, deepening the impact of family and the environment, at the same time
satisfy and stimulate the development of creative abilities of the young musician, and they not only provide skills and
abilities according to the interests and programs, but most importantly — create conditions for the development of skills,
intelligence, spiritual self-improvement, professional self-determination, preparation for life.

Key words: music education, creative personality, culture relevance, musical training and education.

AKTyanbHICTh TpOOJNEMH y 3aralbHOMYy BUTJII. B HOBHX coOIliaIbHUX YMOBaxX YKpalHCHKOTO
CYCIIbCTBA AKIIEHT B OCBITHIX pedopMaTOpChKMX MPOIEcax HaroJIOMIyeThCs, BIAMOBIAHO 10 CBITOBUX
TEHJICHI[I, HA BMXOBaHHI OCOOMCTOCTI, 3IaTHOI CIPSIMYBATH CBOIO YKHUTTEALUIBHICTh y PYCIO TYMaHICTHYHOIO
PO3BUTKY CYCHUIbCTBA W CAMOPO3BUTKY Ha MIAIPYHTI 3aCBOEHHS HAI[IOHAJbHMX Ta 3arajibHOJIOJICHKUX
niHHocted. [IpiopUTeTHICT TMOCTAaBIEHOT MPOOJIEMH MIJCHIIOETHCS 1 THM, IO B KPH30BiH cHTyamii
IHIMBIAyallbHA CHCTeMa AYXOBHHX I[IHHOCTEH Monoai, (opMyBaHHS Yy Hel CTIHKUX XYI0KHbO-ECTETUYHUX
iHTepeciB BIUIMBAIOTh HAa PO3BUTOK COLIOKYIBTYPHOI c(epH, KYIbTypHOTO DiBHS CYCHUIBCTBA B IIJIOMY.
[TangiHHS MOpaIbHO-ECTETMYHHUX HOPM, MacoBa JE30PIEHTAIliSl B 3arajbHOJIOJICHKUX YKUTTEBUX ILIHHOCTSIX
CIPUYMHIIIN HarajbHy MOTpeOy OCBITHBOTO MOIIYKY yV (hopMyBaHHI Ta MiIBUIIEHHI KyJIbTYPHOT'O PIiBHS SIK
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KOHKPETHOI 0COOMCTOCTI, TaK i MiAPOCTalOYOro MOKOJIIHHS B IJIOMY, OBOJIOJIHHSI HUMHU BCiMa HaJIOaHHSIMU
CBITOBOI 1 HaIlIOHAJIBHOI KYJIBTYPHOI CITa IIIIMHH.

Peanizariito mocraBiieHMX 3aBAaHb IOKJIMKaHA 3IIHCHIOBATH My3HM4YHa OCBITa. SIK CBOEpimHUI
JNYXOBHUU TPAaMILIIH Ta 3aci0 MPWIYYSHHS 10 HAWBMIIMX JIOACHKHX I[IHHOCTEH, BOHA 3[aTHA 3a0€3MEUnTH
HEMOXUTHY CTPIMKICTh MOJANBIIOTO CYCIUTBHOTO PO3BUTKY. HaBuaHHs Tpu Ha THCTPYMEHTI Ta BHXOBaHHS
TrapMOHIMHOT 0COOMCTOCTI PO3TJISAAOTHCS B €HOCTI, 1110 BIAMOBIAA€ MUTICHINA IPUPOII JIFOIUHH.

AKTYaNbHICTh MPOOJIEMH TONISITA€ Y TOMY, IO CHOTOMHI B 3aKlaJaXx My3WYHOI OCBITH CKJIaJacs
HEOJIHO3HAYHA CHTYallisi: HABYAHHS TPH HA MY3UYHOMY IHCTPYMEHTI HaOyBa€ MEBHOI MIpOI0 OJTHOOIYHOCTI,
CIIPSIMOBAHOI Ha TEXHOJIOT1YHI ACTIEKTH BUKOHAHHSI 1 HEZIOOIIHKY I[LIICHOT'O TBOPYOT'O PO3BUTKY MY3UKAHTA.

Bupinstoun sx goMiHyrouy (YHKIiIO BIDIMBY ITOYAaTKOBOI MY3MYHOI OCBITH Ha MacoBE MYy3HYHO-
€CTeTHYHE BHUXOBAHHS, aKTyaJlbHA MOJIENIb BUIYCKHHKA MY3MYHOI IIKOIU TIPYHTYEThCS Ha BHUXOBaHHI
"KyJIbTYpHOI JIFOAMHU" 3 MIIBUIICHUMH 3alIUTAMH B Taly3i My3WYHOI'O MUCTEITBA, 3MaTHOI 0 CAMOCTIHHUX
OLIIHOYHUX JYMOK, 0 aKTUBHOI y4acTi B MY3UKyBaHHI, a MpH MiJBUIICHUX 3Ai0HOCTAX 1 OakaHHI — 0
npodeciiiHoro HaB4aHHS. 3TiHO 3 TaKOK KOHIIETIIEI0 MH IPOIMOHYEMO BH3HAYATH HABYAILHO-BHXOBHUI
nporec y My3WYHIA MIKONI B HIMPOKOMY PO3YMiHHI — 3a0e3NeueHHs JUHAMIYHOIO Tepexoay HaOyThX
MY3UYHO-TEOPETUYHUX 3HAHb 1 BHUKOHABCBKUX YMiHb B OCOOHMCTI MY3MYHO-CCTETHYHI BIACTHBOCTI, B
OBOJIOJIHHS IIThMH OCHOBAMH 3arajibHOi 1 My3MUHOI €CTETHUKH.

BpaxyBanHsl 3a3HaueHNX OCOONMBOCTEH Ta peaiizailis TBOPYOrO MpOIeCy y MY3HUHIH HaBYAIBHIH
MpaKTHIli € Ha yaci. OJJHaK ChOTOHI B My3UUHMX HIKOJIAX MOJCKYIH ITPOCTIIKOBY€EThC iHINE. Tak, MOYMHAIOUH 3
PaHHBOTO BIKY, YU€Hb 3HAWOMHTHCS 3 OE3MEKHHM MY3HMYHHUM CBITOM 4Yepe3 My3UYHO-BUKOHABCHKY MISUTBHICTB 1
HABYAETHCS MEPIINM MPOQeciiHiM OCHOBaM I'pU Ha iHCTpyMeHTi. HasBHICTh UM BiICYTHICTh B Hilf My3WYHHX
3MI0HOCTEH JaroTh BHKIAJayaM IIiICTABY BBa)KaTW 11 TAJIaHOBUTOK YW Hi, 37i0HO0 a00 He3di0HO,
MEPCIIEKTHBHOIO YH HEMEPCIEKTHBHOIO — TAKe IUHIYHE CTABJICHHSI, HA YKaJlb, MA€ MICIIE B PEAUTbHOMY HaBYaIbHO-
BHUXOBHOMY TIpoOILIieci. Y4HI, SKAX BU3HAIM HEAOCTATHHO 3MIOHUMH IO MY3HKH, JTOCUTh TOCTPO II€ BIIYYBAIOTH 1
BECh HEraTHB MEPEHOCATh HA MY3HYHHUI IHCTPYMEHT. BiblIicTh Mmicis 3aKiHYeHHS MY3UYHOI IIKOJIM HA3aBKIN
3aKpuBa€e Uil cebe CBIT My3WYHOrO BHKOHABCTBA, HE Maloud Oa)kaHHS TBOpYO My3HKyBaTH. Ha mpeBenmvkuit
KaJb, IS TPyIa HEIMepCIeKTUBHUX BUKOHABIIIB Y Malil0yTHHOMY Maiike He IIKABUThCS aKaJeMIYHHM MY3HYHAM
MHCTEIITBOM, HaBITh B SKOCTI CJIyXadiB.

AHani3 OCTaHHIX JOCHIKEHb Ta MyOnikalii. BueHi y ramy3i My3W4YHOI NEJarorikk IMPOBEIH
I'PYHTOBHI TEOPETHYHI Ta MPAKTUYHI JOCTIKEHHS, BKIIFOYAIOUH Y KOJIO CBOIX IHTEPECiB MOYATKOBY MY3UYHY
ocBity. Tak, BITYM3H;IHA HayKa Ma€ MOTY)KHHH HayKOBHH OPOOOK Y JOCHTIDKEHHI 3MICTYy Ta oprasizamii
muctenbkoi ocith B Ykpaini (C. Bonkos [2], B. I'punenko [4], C. Jlinceka [12], 1. Jlamenko [13],
O. Pymaumeka [17], JI. Tpoenbrikosa [19], B. Illynerina [21]); akTyanbHUMH 3aTMIIAIOTECS TOCTIKEHHS Y
HaNpsSMKY PEKOHCTPYKIii iCTOpii CTaHOBIEHHS Ta PO3BUTKY YKPaiHCHKUX BUKOHABCHKHUX IIKiJ
(O. I'pabosceka [3], H. I'pedentok [5], H. I'ypaneauk [6], XK. Hemycenko [7], M. Xumkosuu [§],
T. Mensennikosa [14], B. Kaszes [9], I1. Koamuk [10], 1. [Tanactok [15], T. Pomuna [16], 1. IllaTosa [20]).

Onnak, He3Ba)KalO4M Ha MAacHUB HAYKOBHUX PO3BIIOK B Tally3i MY3WYHOI NENArorikd, akTyaJIbHUM
3aJIMIIAETHCS JOCHIHKCHHS CY4acHOI MOYaTKOBOI MY3HMYHOI OCBITH Ta AISUIHOCTI HAaBUAJIbHHMX 3aKJIAIIB Y
KOHTEKCTI IePCIIEKTUBHOCTI Ta 3yMOBJICHOCTI (DYHKIIIOHYBaHHS B CY4aCHOMY COIIIOKYJIbTYPHOMY IIPOCTOPI.

dopmynroBaHHS METH Ta 3aBJaHb CTaTTi. METO CTaTTi € BUSIBJICHHS CYYaCHHX MPIOPUTETHUX
MIPUHIIMITIB My3UYHOIO HABYAHHS Ta BUXOBAHHS B CHCTEMI 3aKJIaJliB MOYaTKOBOI MY3MYHOI OCBITH. BianoBigHo
JI0 METH, 3aBJIaHHS CTATTi: OXapaKTepU3yBaTH CyYacHHH CTaH ()YHKIIOHYBAHHS CHCTEMH 3aKIIaJiB MOYATKOBOT
MY3UYHOI OCBITH; BHCBITJIMTH IIO3UIIIO JEPKAaBHOI TMONITHKK y cdepl TOoYaTkoBOi MY3WYHOI OCBITH;
apryMEHTYBaTH TPIOPUTETHICTh MPUHIUITY KyJIbTYPOBIAMOBITHOCTI y My3UYHOMY HABUYaHHI Td BUXOBaHHI.

B mporeci HanmcaHHS CTaTTi BUKOPHUCTOBYBAJIMCS METOJM HAYKOBOTO JIOCTIIDKEHHS Taki SIK:
AQHATITHYHUN (U1 aHai3y JITepaTypud Ta JDKEpel); CUCTEeMHHUU (711 KOMIUIGKCHOIO JOCTIIKEHHS
MOYaTKOBOI MY3MYHOI OCBITH); KYJIBTYpOJOTIYHHHA (ISl BUSIBJICHHS KyJBTYPOTBOPUOrO TMOTEHIANy Yy
CHCTEMI JUTSIOr0 My3UYHOT'0 HABUYAHHSI TA BUXOBAHHS).

Buxnan ocHoBHOro Marepiaimy. My3uuHa OCBiTa € YHIKaJIbHOIO KOMYHIKAI[IHHOIO 1 COMIOKYJIBTYPHOIO
CHCTEMOIO, criennQika SKoi MoJsrae B TOMY, IO JIUIIE iif mpuTaManHa (YHKIIS TyXOBHOTO BUXOBaHHSI iHAWBIIA
4yepe3 PO3BHTOK HOro XyJIOKHBO-TBOPUMX 3AI0HOCTEH 1 My3WuHY NpakTHKy. Came TOMy MpiOpUTETHUMH B
HaBYAJIBHUX 3aKJIaJIaX MUCTEILKOr0 MpoLTIo € iHAUBIyaibHa (popMa HaBYaHHSL.

[lepuioueproBor0 mepea  MY3WYHOK OCBITOKO MAa€ IIOCTaTH T'yMaHICTMYHA CIPSMOBAHICTb
HaBYaJIBHOTO MPOIIECY HA TBOPYUIN PO3BUTOK OCOOMCTOCTI yUHS B HAI[IOHAJIbHIN MYy3MYHIN HIKOJI. 3BY)KEHE
TpPaKTyBaHHs MOHATTS "My3W4yHa OCBITa" SIK "MPOIIECY 3aCBOEHHS 3HAHb, BMIHb 1 HABUYOK, HEOOXITHUX IS
MY3HYHOI JiSUTbHOCTI, 8 TAKOXK CYKYITHICTh 3HaHb IOB’S3aHUX 3 HAMH BMiHb 1 HABHYOK, II0 OTPUMAaHi B
pe3yabTaTi HaBuaHHA" [1, ¢. 765], He BiAMOBigae CyyacHUM MOTpeOaM HaBYAHHS T4 BUXOBAHHS MY3UKaHTa.
Bpax 1iicHOT OCBITHBOI CHCTEMH B MY3WYHO-TBOPYIM isUTBHOCTI MPU3BOJUTH HA MPAKTHUII IO BIIPUBY
HaBYaHHS BiJl GOPMYBaHHS OCOOHMCTOCTI, TI €CTETUYHOTO CTaBJICHHS J0 MY3HYHOIO MUCTEITBA; CIIPUYNHIOE
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BIJICYTHICTh COLIQNBHOTO CIPSMYBaHHS MY3WYHOI JISTIHOCTI, CYYacHOi Opi€HTalii Ha BiIPOIKEHHS
HAI[IOHABHUX TPAIUIIA TBOPYOro My3uKyBaHHs [21, c. 66].

[piopuTeTHUMY 3aBJaHHIMHU IO ITiATOTOBKH BUKOHABIIS € BUXOBaHHS B HBOT'O JIFOOOBI 10 MY3HYHOT'O
MHCTEIITBA, OCMHUCICHOCTI CIIPUHHSATTS Ta 3JaTHOCTI O EMOIIKHHOro BiaAryky. HemockoHanicTh mporpamMHHX
BHUMOT MUCTEIILKUX OCBITHIX 3aKJIaJIiB, SIKi HE MAlOTh 3B’S3KY 3 )KUTTEBMM Ta BUKOHABCHKUM JIOCBIZIOM, CIIOHYKA€
MY3UKaHTIB, HaBiTh 3MiOHMX, TPUITUHUTH HaBYaHHSI. BOHM He OaKalOTh MY3HKYBaTH, HE OpIEHTYIOThCS B
MY3UYHOMY TPOCTOpI Ta HE CTAIOTh CIPaBXHIMU NpodecioHaTaMy UM IIHUTEIAMA MUCTENTBA. TpamviiiHui
3MICT 1 TEXHOJOriT MY3HMYHOI MiJ'OTOBKA B yMOBAaX MY3HYHOI OCBITH HE BIAIMOBIJAIOTH CYYaCHUM BHMOTaM i
MOTPEeOYIOTH KOMILIEKCHOTO TIEPEOCMUCIICHHS BCIX €JIEMEHTIB CHCTEMH MY3HYHOI OCBITH.

TakuM 4MHOM, HEOOXiJHICTH BIAHOBJCHHS MY3WYHO-TIPOCBITHHUIIBKOI AISJIBHOCTI Ta BIAPOKCHHS
XY/IO)KHBO-aMaTOPCHKOI0 MY3HKYBaHHSI SIK OJTHIET 3 TIEpIIOYEPTOBUX MOTPEO Yacy € aKTyalbHUMH B YMOBaX
ChOTOJIcHHsI. Po3mozin Ha MacoBe Ta emiTapHe, Ha HAIll MOTJIAJ, Y My3HYHOMY BHKOHABCTBI KOPEKTHIIIE
BHU3HAYHTH SIK Mpodeciiine Ta amatopcbke. ['apMoHiiiHe 30aiaHCyBaHHsI B3aEMOJIIT IBOX BHUJIIB MTOYATKOBOTO
MYy3UYHOTO BHUXOBaHHS MOTpeOye IIEBHOIO PO3MEKYBAHHSA OCBITHIX KaHOHIB B 3aKjiajax IOYaTKOBOI
MY3HUYHOI OCBITH, 110 MOXJIMBE JIMIIE 332 JEMOKPATHYHOI OpraHizailii HaBYaJIbHOTO IPOIeCy. AKTYalbHICTh
MUTAHHS TJICHIIOETBCS THM, IO CHOTOJIHI BTpA4aeThcsd CYTTEBA YaCTHHA ITOTEHIIHOI CIyXalbKol
ayauropii. BinOyBaeTbes po3puB 3B’3Ky aMaTOPCHKOTO BHKOHABCTBA (SIK CIlyXadiB) Ta MpogeciiiHOro (SK
BHMKOHABI[IB) — OJHE He 3a0e3redye MOTpeOM IHIIMX. ['OJIOBHOI MPUYMHOIO TaKWUX SIBHIN, 3a3BUYal, €
HEIOCKOHAJIa OpTraHi3ailiss My3W4HOI OCBITH. HecnpusT/IMBI COLiaIbHO-CKOHOMIYHI YMOBH II¢ OilbIe
MIJCHIIOIOTh IIel HeraTHB, MO (paKTHYHO 3HIXKYE IHTEPEC 10 aKaJIeMIYHOr0 MY3WYHOIO BMKOHABCTBA Ta,
BOJIHOYAC, CIIPUYHMHIOE He3aTpeOYBaHICTh MPodecioHaTi3My.

3BICHO, HE MOXKYTh BCi Y4HI OyTH HaA3BHYAWHO 3MI0OHMMH Ta TAJJAHOBHUTUMH OJHOYACHO, HABITH
BHSIBUTH TaJIaHT Ta 3MI0HOCTI He 3aBxau Jjerko. Ilpodeciiina "macoBicTh" TEXK HE BIAMNOBITAE CBOEMY
MPU3HAYEHHIO, a/PKE YacTO B Hil BUSBJISIOTHCS JIMIIE BUCOKI TEXHIYHI JOCSITHEHHS 3 BIIOBITHOIO BTPATOHO
XYIO)KHBOT'O 3MICTY.

Po3p’s13at 1po0sIeMy pPo30aiaHCOBaHOCTI MPOQECITHOrO Ta aMaTOPChKOro y 3aKiagax IOYaTKOBOI
MY3UYHOI OCBITM MOXHA 32 YMOBH KyJBTYPOTBOPYOI JEMOKpaTH3allii HABYAJIBHOrO TPOIECY Ta 3MIllICHHS
aKICHTIB 3 HABYAIBbHO-IPO(ECIIHOr0 Ha KYJIHTYPOBIIIOBIIHHUMA, BUPOOJCHHS CTIMKOI OCBITHBOI KOHIICIIIIL,
3TiJJHO 3 SIKOO TPIOPUTETHA MPUHIIMIIOBA METa y HaBYaHHI B MY3WYHHX 3aKjajiaX BU3HAYAJIacs SIK BUXOBaHHS
JFOOOB1 JI0 MY3UKH — BHSIBIICHHS BJIACHOI KYJIBTYPOBIIIIOBIIHOCTI, 3/IATHOCTI IO KYyJABTYPOTBOPYOCTi, a HAOYTTS
npodeciiiHNX BUKOHABCHKUX HABUYOK BIMIOBITHO /IO HABYAIBHOTO TUIAHY TIOKJIMKAHE JIHIIE CIPHSITH IIbOMY.

3pa3koM BTiIEHHS KyJIbTYPOTBOPYOIO CHPSMYBAaHHS My3WYHO-BHKOHABCBHKOI JIISUTBHOCTI Ta TBOPYOT
noOyJOBM HAaBYAIIbHO-BHXOBHOT'O TIIPOIECY € TMe[aroriyHa CHajiliuHa YKpaiHChKOro KOMIIO3UTOpa Ta
nemarora M. B. JluceHka, sikuii moeaHaB B cOO1 TajJaHT KOMIIO3MTOPA, TEOPETHKA 1 memarora-mianicra. He
O0OMEXYIOUHCh HaBYaHHSAM TI'pi Ha (OpTermiaHo, BiH BUKIAJAB YYHSM TEOPil0 Ta iCTOPII0 MY3UKH, OCHOBH
KOMITO3UIIi{, HAKPECIUB HANpsIMH PO3BUTKY YKPaiHCHKOT MY3MYHOI HIKOJNW: JOTPUMAHHS JEMOKPATUIHHUX
MPHUHIUITIB, TYMaHICTHYHA CIPSIMOBAHICTh Ha BCEOIYHMIA PO3ZBUTOK OCOOMCTOCTI; OpraHiuHE MOEJTHAHHS Y
MY3UYHOMY BHXOBaHHI JIOCATHEHb HAIlIOHANBHOI Ta CBITOBOI XYAOXKHBOI KYJIBTYpH; BUKOPUCTAHHS
HAI[IOHAJIFHOT MY3WYHOI CIaIIUHK SK TEPIIopKepena TBOPUOTr0 BUXOBAHHS; BHSIB TBOPUOIO IOTEHIlIATY
VUHIB Y TIPOIIECi COJIBHOTO i aHCaMOJIEBOTO BHKOHABCTBA, PO3BUTKY MY3HYHOTO CHPHUHATTS i OCBOEHHS
ICTOPUKO-TEOPETHYHNX 3HaHb; COIlialibHa CIIPSIMOBAHICTh HA MPOIMAraH Iy HAI[IOHAIBHOI 1 CBITOBOI MYy3WYHOI
KynbTypu [21, c. 63].

KynerypHi Tpamuuii mkomu M. JluceHka € HaWKpamuM 3pa3koM Uil ChOTOJAHIIIHBOI CHCTEMH
MY3HYHOI OCBITH, OCKUTBKM 0a3yloThCS HA MPHHIUII KYJIbTYPOBIAMOBITHOCTI i MalOTh KYJIBTYpOTBOPUY
CIIPSIMOBAHICTB, 1110, TIEPILIOI0 YePTot0, CIIPHSIE PO3BUTKY OCOOMCTICHOT KYJIbTYPH BUKOHABIIS.

Takum 4YMHOM, 3aBIaHHSM Cy4acHOI MY3MYHOI OCBITH € MPUJIYYCHHS BUKOHABIS 10 KYJIBTYPHHX
ninHocted. KynbTypa po3BUBAEThCSl BHACTIZIOK OCBITHIX KYJBTYpOTBOPYMX MPOIIECIB 1 MIPH 3MiHI MTOKOIIHbB
30epiraeTbes SIK CAaMOBIATBOPIOIOYA CHCTEMa MEBHUX HOPM 1 3pa3KiB JKUTTA CycHinbcTBa. KynmbTypoTrBopua
CTIPSIMOBAHICTh HABYAHHS TIOJISATA€ B ONAHYBaHHI 3HAHb Ha PIBHI CYY4aCHHX JIOCSATHEHb MY3UYHOI KYJIBTYpH,
PO3YMIHHI IX PO Y )KUTTEMISIIBHOCTI CYCIUIBCTBA 1 KOXKHOI JIFOMHH.

VYkpaiHcbka My3W4Ha OCBiTa, sIKa Ha0yBae BHCOKOrO I'YMaHICTHUHOTO PIBHS, Ma€ OyTH Opi€HTOBaHa Ha
PO3BHTOK BJIACHMX TPAJMIIF 1 3aCBOEHHS 3apyODKHHMX IHHOBAI[IHHMX TEXHOJONIH. YKpaiHChka MEHTAIBHICTb
VIIPOZIOBX BIiKiB (pOpMyBasiach Ha TYMaHICTHYHHX 3aca/iax, 0 MOXKE CTaTH OCHOBOIO HAIIIOHAIBHOI CHCTEMH
oCBiTH 1 BMxOBaHHs. [Ipo Iie HEOAHOPa30BO HaroJyolryBaB ykpaiHchkuii (imocod I'. CkoBopoma. Ilorpeba y
HaIlIOHATIBHIN YKPaiHCHKil KO BUMAarae CTBOPEHHSI YMOB JIIS ITOAAITBIIIOTO PO3BUTKY MY3UYHOI OCBITH, OCKLTEKA
yKpaiHChKa My3W4YHa TIIe[larorika, SK IUTiCHA CHCTeMa, IPYHTYEThCs Ha (DYHIAMEHTAJBFHUX IPUHIAIAX
HAIlIOHAJIGHOI OCBITH 1 BMXOBAHHS: HAPOJHICTb, TNPHUPOAOBIIIOBIIHICTh, KYJIbTYpPOBIANOBIIHICT, T'yMaHI3M,
JIeMOKpAaTH3M, eTHi3alis, icropusm [21, c. 156].
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[MocmiqoBHUM KPOKOM y IIbOMY HampsiMi crana po3podka "HarioHanmbHOT TOKTPHHHA PO3BUTKY OCBITH
VYxpainn y XXI cromitTi", B sIKiii HaronomyeTbhest Ha He0OXiTHOCT1 3MIHU "3HaHHEBOI MapaJuTMu" OCBITH Ha
"MiSTTbHICHO-PO3BUBalOdy" Ta Ha 000B’SI3KOBOMY IEepeXo/i Biji iH(OpPMaIiHHO-PENPOIYKTUBHOTO HABUAHHS
110 ocobducTicCHO-0opieHTOBaHoro [11, ¢. 125].

[NoBHOWIHHE (PYHKIIOHYBAHHSI 3aKJIa/1iB MY3MYHOI OCBITH, @ TAKOXK CHCTEMH OCBITH B3aralli HEMOXITUBE
0e3 ypaxyBaHHS COIiaJIbHO-EKOHOMIYHMX Ta HOPMATHBHO-TIPABOBHX BakelmiB. CydyacHa Teopis yHpaBIliHHS
OCBITOIO0 aKTHBHO MOJICPHI3YETBCS, IO 3yMOBIICHO, ITEPEIYCiM, HOBUMH IIUISIMH OCBITH, 3MIHOIO YIIPABIIIHCHKOT
napaJirMy B JIEpyKaBi, IEPEX0JIOM Ha BCIX PIBHSX OCBITH Ha JIEPKaBHO-TPOMAJICHKI 3acaiil YIIPABIIIHHSL.

3riqHO 3 Jep)KaBHOKO TIONITHKOIW Yy cdepi KyIbTypd 1 HAyKH TOJIOBHOIO HACTAHOBOIO PO3BHTKY
KYJBTYPHO-MHCTEIHKOT OCBITH 3aJIMIIAIOTHCS: 320€3MeUCHHS 3arajJbHOr0 €CTETHYHOI0 BUXOBAHHS Ta MHUCTEILKOT
OCBIYEHOCTi JUISi BCIX 3 IWUTSIYOrO BiKy; MiJIBUIICHHS TPECTHKY KYJIBTYPHO-TIPOCBITHUIIEKUX Ipodhecil;
BJIOCKOHAJICHHSI 3aKOHO/IABUOi T2 HOPMATHUBHOI 0a3u 3 ypaxyBaHHSIM cHElM(]IKK KYJIbTYPHO-MUCTEIHKOI OCBITH;
TIOCHJICHHSI COLIIAJIBHOT'O 3aXUCTy BUKJIAJa4iB KyJIbTYPHO-MUCTEIIKAX HABYAIGHUX 32K IiB; OHOBJICHHS CKIIATy
MY3WYHUX IHCTPYMEHTIB B MY3WYHHX 3aKJIaJaX OCBITH; YJIOCKOHAJCHHS CHCTEMH IIIITOTOBKH Ta IiJBUILCHHS
KBamiikalli KajapiB 3 ypaxyBaHHSIM pealbHOI MoTpeOu ramy3i B KBawipikoBaHMX (axiBIUIX; CTBOPEHHS Ta
BUJIAHHS CYYacHUX MIPYYHHKIB 1 HABYaIbHUX MOCIOHHKIB /IS MUCTEILKUX HaBYaIbHHX 3aKiaiB [18].

HopmaTnBHO-TIpaBoBe 3a0€3MEUCHHsT My3UUHMX HABUAJIbHMX 3aK/IaIiB Mae 3IHCHIOBATUCA 3 ypaXyBaHHIM
OCOOJIMBOTO CTATYCy KOKHOIO HABYAILHOTO 3aKIIaTy SIK HOCIS CIIeU(pIMHIX PUC YKpaiHCHKOI HAIIOHAIBHOT IIIKOIH.
OmDxe, HaKa3H, PO3IOPSPKEHHS, IHCTPYKILil MiHicTepcTBa KylnbTypH YKpainu, MiHICTepCTBa OCBITH 1 HAYKH YKpaiHu
PErNIaMEHTYIOTh JKHUTTA TIEAArOTIYHUX KOJEKTHBIB MY3MYHHMX HABYAIBLHUX 3aKIafliB 1 3aKIa/iafoTh (QYHIAMEHT JUIS
PO3BUTKY MApPTHEPCHKUX B3a€MOBITHOCHH JCPKaBU 3 IIIKOHTPOJBHUMHM ITIIPO3IUIAMH HABYAIBHUX 3aKIafiB, MK
YIPaBIIHCHKMMH CTPYKTYpaMH Ta Oe3M0CepeIHIMI YIACHUKAMH HABYAIbHO-BUXOBHOIO TIPOLIECY.

[opsiz 3 1M 3aIMINAIOTHECS IOCUTH CYTTEBI MPOOJIEMH 1 HEIOPOOKH. Wnerbes PO HAHOOJFOYIIIIE ITUTAHHS
CBOTOJICHHSI — JiepKaBHE (hiHAHCYBaHHS. BHKOPHUCTOBYIOUM HaJaHi YMHHUM 3aKOHOJNABCTBOM IIpaBa, UPEKTOPU
IIKI, 3aJTy4al0un JOMOMOTY OaThKIBCHKMX KOMITETIB, YACTKOBO 330BONBHSIIOTH TIOTPEOH 3aKiIaiiB y MpUIOaHHI
HEe0OXiIHOT HABYAIBHOI JIITepaTypy, My3UYHOTO YCTaTKyBaHHS, My3HYHHX IHCTpyMeHTIiB Tomo. OaHak mpobiema
(hiHAHCYBaHHS 3aKJIa/IiB MY3UYHOI OCBITH 3QJIMIIIAETHCS PUHIIMIIOBO HEPO3B A3AHOIO 3 OOKY JeprKaBH.

BifcyTHICTH CcOLIaTbHOrO 3aXHCTy, HEJOCTaTHE (iHAHCYBAHHS KT Ta HU3bKE MaTepiallbHO-TEXHIYHE
3a0€3MeUeHHs] — OCh HEIOBHUM TIEPeNTiK MPUYKH, 0 BEAYTh J0 3HIKEHHS KUTBKOCTI YUHIB, TaiHHS IPECTHKY
[IUX 3aKJIaiB, OCOOIMBO B PEriOHANBHUX IKOJax. [1ogonaHHs Takoi HEraTMBHOI TEHJICHIIII € MepIIoYeprOBUM
3aBJIAHHSIM HE JIMIIE BCIX JIAHOK CHCTEMH JICPKABHOTO YIPABIIHHS, a i BITYM3HIHOI HAYKOBOI JYMKH; TIOLIYK
HOBUX MY3WYHO-OCBITHIX KOHIICIIIIIM, 110 BiANOBIal0Th BUMOI'aM Yacy, BPaxOBYIOTh TBOPUI 3aIUTH MOJIOIOrO
TOKOJTHHS, CTUMYJTFOFOTh 3alliKaBJICHICTb JI0 CITUTKYBaHHS 3 aKaJeMIiYHHM MY3UYHUM MUCTELTBOM — € aKTyaITbHIM
1 Ha 4aci. HarampHi npo0Onemu COLIIaIbHOIO 3aXHMCTy YYACHUKIB OCBITHBOI'O IIPOIIECY, HAYKOBO-METOAWYHOIO,
Ka/IpOBOTO 3a0E3MEUCHHsI CY4acHOI MOYaTKOBOI MY3HUYHOI OCBITH, BJIOCKOHAJICHHSI HOPMATHUBHO-TIPABOBOI 0Oa3n
3aJMINAIOTECS Hepo3B si3aHUMU. OJJHAK OYEBMHO, IO CTYIACHTCHKI KaJpH, SKi HABYAIOTHCS B 3aKIIa/laxX BHUIIOL
OCBITH, 3a0€3euye caMe IMoYaTKoBa My3U4Ha OCBiTa, caMe BOHA € (YHIaMEHTOM JUisi (OpMyBaHHS MaiiOyTHBOT
MY3UYHOI eJTITH.

BucHOBKH. Y3arajbHIOIOUM 3a3Ha4YeHe, BapToO CKa3aTH, IO JepyKaBHA TIONITHKA y cepi My3HYHOI OCBITH
Mae OyTH CIpsIMOBaHA Ha CTBOPEHHS YMOB JUIS 33]I0BOJICHHS TIOTPe0 Y TpodeciiiHoMy caMOBH3HAYEHHI 1 TBOPUIit
camopealizaiii 0coOMCTOCTi; Ha TOIIYK, PO3BUTOK Ta MATPUMKY 37i0HUX, 00IapOBaHMX 1 TaJaHOBUTUX
MY3HKaHTIB.

VY CBOIO Uepry 3akiiajd MOYaTKOBOI MY3HUUYHOI OCBITH, JI¢ OCHOBHMM 00’€KTOM HABYaHHS 1 BAXOBAHHS €
KOHKPETHA JIIO/INHA, TIOKJIMKaH] peali3oByBaTH 1HIUBITyaIbHO-OCOOMCTICHUI MiIXi/ HE B HAMIpax, a Ha MPAKTHIIL.
AJDKe BIICYTHICTh IPUMYCY, CBOOOIa BUOOPY 3aHATTS POOMTH HABUAJIBHUN 3aK/Ia]] TPUBAOIMBUM ISl My3UKaHTIB-
BUKOHABIIIB PI3HOTO BiKy. [IOMOBHIOIOYH, PO3IIMPIOIOYH, TIOTJIMOJFOI0YHN BILTUB CIM’T Ta OTOUYIOUOTO CEpEeIOBHIIIA,
3aKJIaJI1 TIOYaTKOBOI MY3HYHOI OCBITH 33I0BOJBHSIOTH 1 CTUMYIIOIOTh PO3BUTOK TBOPUHX 37I0OHOCTEH MOJIOJOrO
MY3HKaHTa, HaJIal0Th HE TUTbKM YMIHHS 1 HABUUKH 34 IHTEpecaMH Ta MPOrpamMaMu, a TOJIOBHE — CTBOPIOIOTh YMOBHU
JUIL PO3BUTKY 3/IOHOCTEH, IHTENICKTY, JYXOBHOIO CaMOBJIOCKOHAICHHs, NPO(ECIHHONO CaMOBH3HAUCHHS,
MIITOTOBKH IO JKHUTTSL. 32 HOBUX COLIOKYJIBTYPHHX YMOB TaKi OCBITHI yCTaHOBH HaOyBarOTh MOKIIMBOCTI BIUIUBATH
Ha ONTHMI3aIlii0 KyJIbTYPHHUX TPOIIeciB B YKpaiHi, HAa XapakTep 1 AWHaMIKy KyJbTYpPHOIO PO3BUTKY JICP)KaBH, aie
JHIIE 32 YMOBHM BH3HAHHS IMX 3aKJIaiB SIK IMPIOPHTETHOI Cepd T'yMaHITApHOI MONITUKH JIEpPIKaBH, B SIKHX
HApOIDKYEThCS TBOpYA €IIiTa Hallil, HOBI TOKOJIHHS TBOPYOI IHTENIreHIi, 37aTHOI 30epertd 1 MPUMHOKHUTH
KyJbTYpHI HaJ0aHHS. 3aJI0BOJIBHSIOUM IHTEPEC COLIYMY JO MMCTEITBA, My3HUYHA OCBITA B COLIAJBHOMY ILIaHI
3aKIIaJIa€ y MiICBIIOMOCTI OCOOMCTOCTI CUCTEMY LIHHICHHUX Opi€HTallii — He MaTepiaibHi CTUMYJIH, a MParHeHHs JI0
JIyXOBHOT'0, IHTEJIEKTYJILHOT0, MOPAJIBHOT'0, ECTETHYHOTO BJJOCKOHAJICHHSI.
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