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10 NPOBNEMU EKEAHIBALII'I' TBOPIBT .ﬂ)KEﬁMCA:
POMAH «KIHOYUW NOPTPET» B IHTEPNPETALI
JK. KEMMIOH (1996)

AnHa Manpau (Kuis, Ypaira)

V crarTi 3gificteno cnpoOy BW3HAYCHHA (CHOMEHY KiHOANATTALl AK
3aco0y cmiraBTropctBa. Ha mpukinani expanisanii pomady [enpi JIxeiiMca
«Kinoumit MOpTPeT» AOCHIIKYETECA TPAHCTPECis KOAY TLIECHOTO Y B3aEMOIL
3 TOTOCOM HEBOJI.

Kmwyoei croea: xinoaoanmayis, Ienpi [oceitve, «XKinouuii nopmpempy,
KOO minecHozo.

Anna Faiioaw. K npobneme sxpanusayuu npouseeoenuit I. [rceimca:
poman «Keucxkuit nopmpem» 8 unmepnpemayuu Jyc. Kestnuon (1996}

B crartee mpeampuHATa MOMBITKA onpefeienus eHOMeHa KWHOajanTa-
M KaK BO3MOXHOCTH TBOPYECKOTO COABTOpPCTBa. Ha mpuMepe sKpaHW3anuu
pomana I'edpu JxeiiMca « KeHckuit IOTpeT» paccMOTpeHa TpaHCTPecCHs Koaa
TEJIECHOTO BO B3aHMOJEHCTBHU C TOMIOCOM HECBOOOJIHL.

Kmiouessie cnoea: xuwoadanmayus, Ienpu [iceiime, «enckuii nop-
mpem», KoO menecrozo. '

Anna Gaidash. On the problem of film adaptation of Henry James'
Novels: «The Portrait of a Lady» in Jane Campion’s interpretation (1996)

The article endeavors to define film adaptation of fiction as- productive
transposition. Analysis of Jane Campion’s interpretation of classic novel «The
Portrait of a Lady» by Henry James demonstrates remarkable shifts in bodies’
representations as well as the focus on «caging» the Victorian woman.

Key words: film adaptation, Henry Jamés,»The Portrait of a Lady,
«caging». -

Y 2005 poui MonbCHKHI HEHTP aMEPHKAHO3HABCTBA BUITYCTHB
IMOPiYHUK, PUCBAYEHNH eKpaHizauism TBopis I'enpi JDxeiimca (The
Americanist, 1. XXII). Cepen BEIUKOTO PO3MaiTTA JIiTEPaTypO3HaB-
YUX JOCIDKEHb i3 [DKEMMCciaHM, o MOCTIHHO OHOBIIIOIOTHCS, 3a3Ha-
uyae M. Byxxonel (BiAMOBiTanbHUR PEAAKTOP), BHOKPEMTIOETHCS



[180] ®dinocodis TBopyocTi I:eupi jJLx(eﬁmca:
ykpalHCbKn# flornag
HAOpAM i3 BHBUYCHHS KiHO- Ta TeaTPaldbHHX IHTEpIpETalid Npo3u
aMepHKaHCHKOTO ITHMCBMEHHMKA. IcHye 9 KiHOajganmTauidi moBICTI
«IToBopoT rBHHTa», fAKi BHXOANNHM y Pi3Huii 3ac y mepiog 3 1961 mo
2001 poxy, a Takox 2 inTepnperanii poManis «3os10Ta damay» (1972,
2000) ta «BammarroHcska mroma» (1949, 1997). 3i cragmunu
I".Jxeitmca 6ynu expanizosani «leiizi Muuep» y 1974 p., «Espo-
nedi» y 1979 p., «bocronni» y 1984 p., «Kpuna romyGxu» y
1997 p., a Takox 3usTi pinemu «Ilnoma bepxni» y 1933 p. 3a moT-
BAMHU HE3aBEPHICHOTO poMaHy «BigdyTrs MuHyloro» Ta «BrpadeHa
MuTh» 'y 1947 p. 3a mMotuBamu moBicTi «Jluctu AcnmepHay. byno
cTBOpeHo 61m3pKo 10 oneép 3a MOTHBaMH TBOPiB MUCHMEHHHKA.:

-y posm,um E.bapkepa, Hpncsﬂqemn ajantanii npo3y1 KJIaCHKa
roJUTiByICHKMMH PEXHCcepaMH y pi3Hi Iepiosiy, Likasi JBa ciocTepe-
skeHHA. JIoCTJHHK IpUIycKae, N0 OLMbNICTh NPOEKTIB eKpaHi3auii
(ocobnuBO Ha paHHIX eTapmax pO3BMTKY iMrepii Mpiif) Oynu Hepe-
ali3oBaHi Yepe3 «MOHYMEHTANBHICTD .i BHTOHYEHICTH» TOJIOBHHX
POMaHiB MHMChMEHHHMKA /I IUIBOBOT ayJUTOPii aMEPUKAHCHKOI KiHO-
iHgycTpii: iM OpakyBano ceHcamiiiHocti Ta emataxy [36]. Takox
Bapkep 3’scOBye, IO Ui KiHoiHTepHpeTanii cnagumay JxedMca
kit XX cr. («IloBopot reunTa» (1994) P. Jlemopann, «Kinouni
noprper» (1996) Jbk. Kemmion, «Kpuna rony6km» (1997) €. Cod-
i, «Bammurronceka romay» (1997) A. Xonnasg) BoacTuBi imruii-
Kanii SK iHTMMHOTO, TaK i igeonoriusoro xapaxrepy: «Tak, B ajan-
Tauisx 1990-x pp. aKlieHTOBaHO CeKCyanbHy NPHCTPAcTh Ta HOJi-
TAYHI NEPEeKOHaHHS 3aMICTh PENpe3eHTALli THIOBO MXEAMCIBCHKOT
TPaJMiil AEMOHCTPAN|T CTPUMYBaHHS i COIiaNbHMX OOMEXEHD, MO i
HAJaJ0 eKpaHi3alisM MeBHOT MeoipamaTuaHoOCT [3, 50].

Y cnpobi TeopeTH3yBaTH aJaNTAUiIO HA MPUKIAZ eKpaHi3amil
xynoxHix TBopiB JI. ['atyen dopmansHo Br3Havae ueit PeHomeH, 5K
«OTOJIOHIEHE JUHAMIYHE TPaHCTIOHYBaHHSI) OKpeMoro tekcty [4, 7].
Honibue nepemimeHHs abo «NEpeKOAYBaHHA» MOXKEe CHPHUUHHHTH
3CYBH Ha Pi3HUX PiBHAX — CIOKETHUX, KOMIO3ULIAHMX, MeAIHHKX, &
BiTaK i KOHTEKCTYaJIbHUX, IO NPH3BOAUTH JO BiATBOPEHHS 3MICTY
B HeOYiKyBaHiH -mepcHekTuBi. AJamrauis € TBOPYUM IPOLECOM;
fioro gepuBaliiiia NpUposa 03HAYAE HE TPOAYKYBAHHS BTOPUHHOIO



Io npoﬁnguu expaHisaufi Tsopiaﬂr.ﬂxeﬁuca: pomaH «XiHouuit nopTpeT» B iHTepnperauil [181]
Jx. Kemnion (1996) Anna Maitgam
BUpOOYy, a ¢opMyBaHHs HanimmcectHoro Tekcry [4, 9]. 3a cmocte-
pexennsmu JI. TaTtyeH, 3cyBH nepeBaKHO BiAOYBalOThCS y IUIaHi
doxanizauii, B excHo3WIiHHMX ab6o ¢iHANEHUX CLEHaX TBOpY.
TopiBHioroun ekpanizailii 3 MHCTELTBOM TiepeKiiafy, KaHaJChKa
JOCHIAHALL TaKUM YHHOM OOIPYHTOBYE «IiepedopMaTyBaHHS» (abo
3MiHM), HEBiJ €MHOI YacCTHHOIO SKOTO 3aBXIU € «TIPUOYTKM Ta
30utku» [4, 16]. B sxocri «pubyrkis» ['atuen BGauae BizyanbHe
BTUICHHS YABHUX 00pa3iB MOPSAA i3 OCMUCIICHOIO JKECTUKYIISIIEIO Ta
MY3HYHHM CYIIPOBOOM, HIO CTBOPIOIOTH GaraTOBUMIpHI acoIliantii.
Binome «niepexpemenns Togok 3opy» I'enpi [Pxelimca — «BMiH-
HsI 3HAATH | BBECTH TaKOTO TEPOsi, TaKy CBiXOMICTh, IKa HAKMOBHiIIE
MOXE TepeJaTH HeoOXifHMit 3rycTok peajibHoctTi» [1, 132] — HibH
TIOCTIHHO TIPOBOKYE iHTeprpeTallilo TBOPIB MalcTpa cioBa KiHe-
marorpadoM. Expanizauis pomany «XKinouuit moprper» (1881)
HOBO3€JIaHACHKOIO pexxucepkoro [xeitn KeMitioH 3aaeThes meaporo
Ha «npubyTKU» y ceHei, 3anmponoHoBanoMy JI. Taruen. Ha 3aran
KinoBepcis «Kinogoro noprpery» 1996 p. morpumyerses aBTop-
cBKOi croxeTHo! niHil 6e3 icToTHUX 3cyBiB. BonmHodac pexucepcrke
KOHCTPYIOBaHHS HeBepOaNbHOI TUIONMHU KiHOCTPIYKH JIO3BOJISIE
FOBOPHTH TIPO nppmunnom BiZIMIHHOCTI CydacHoOl 1HTepnpeTauu
KJIaCHYHOTO TEKCTY Biji OpUTiHaly. IX MOXHA YMOBHO TOJLIHTH Ha
JABi YMOBHi IPYIH: TLTECHI» KOIW Ta KOAWU «HEBOII/YB’SI3HEHHA)
(caging). |
Iepima rpyma JEeMOHCTpYE TulecHY MeTadopuKy. B eKCTIo-
SULiMHIM CIHeHi Y MOHOXpOMHOMY HYOpHO-0inoMy 300pakeHHi
CIIOCTEPIraEMo MOJIOMX JKIHOK Y CY4aCHOMY HECKYTOMY OAs3i Ha
nicoBiii ransBuHi. BoHM pyXaroThCs, TaHLIOIOTH, TOPKAIOTHCS Bilac-
HUX TiJI, TIOCMIXalOThCs, CTBOPIOIOTE atMocdepy HEBUMYMIEHOCTI Ta
cBoGoay. B ocraHHBOMY Kajpi Iii€l clieHH MM 0auMMo. BUTATHYTY
PYKY, Ha BHYTpILIHi{l CTOpOHi HOJNOHi SIKOT HANMCaHa Ha3Ba QiIEMY
~ «Xinouwuit oprpe™. Tak, 00pa3 pyku, mo Oys THTOMHMM W€ A5
6apoKoBOi CBIOMOCTI, Bigirpae 3Hadry poab y ¢imemi. CumBon
€POTHYHOTO, (PI3HIHOTO KOXaHHA, pyKa SK YaCTHHA JIOJACHKOrO Tijia
Ta BOJHOYAC OKpeMHii ()parMEHT CTBOPIOE CKJIAJHHMI Jjis iHTep-
npertaiii o6pa3s: micis BTpatd AWTHHU Yy mnoOi 3 OsMonmoM, I3a-



[182] . : ®inocodin sopyocti l_'eupi ﬂ‘mﬁuca:
yKpaiHCLKNH nOTnsg
6€eJ1b, FOTYIOUHCH JJO BEUipHHOIo NMPUHOMY, MECTUTH IITYYHY JUTIIY
PYKY, 3pobneHy 3 Mapmypy (01:08:25). Axuentyauis nsoro obpa3sy
peXHCePOM CIPSMOBAHA HAa MiAKPECICHHA HEXXHTTEINATHOCTI LTIO-
Oy ronoBHo1 repoiti 3 O3MOHIOM.
 «TinecHi» emizog¥ € NPOAYKTHBHHMH i y 3aB’S3Li CIOXKETY
¢inemy. Hanpuknag, nicns uinoro aust ekckypceiit y Jlongoni, obro-
BOPIOIOYH 3 Ky3eHoM Paibom CBOIO BiIMOBY BiJl NPOMO3MLIl PyKH
Ta cepli 3aMoXXHOro O6puranny, 13abenb MOBOAUTHCS BETBMH PO3K-
yTo, Oibliie TOYO, BiIBEPTO BU3UBHIM BHUIJISA€ XKECT MOJIOIO] MaHi,
AKa 3HiMae 3 cebe oamH 406iT Ta HIOXae #oro 3cepequun (11:59).
Lle#t xeect € mepepGanpHOW BignoBiymo Panpdy, sxuii guByeThCs
BizMOBi I3abenp; y pomani HO3HUis FOJIOBHOI repoiHi IOJAO CBOTO
pIlICHHS € TaKOIO 3K BHEBHEHOIO, AK i Y BidyaabHOMY psfi ¢insMy —
BOHA BIINOBilac NATAHHAM Ha 3alMTaHHA Ky3eHa: «Why do you call
it a remarkable act?» [7].

- 3yctpiu i3 Kacmapom I'yaBynom, sxomy I[3abene y moBoii
HEIUIIOMAaTU4HiH ¢opMi Jae BiaKoma, MPUBOJUTH T'OJIOBHY Tepo-
o y 30ymxenuit ctan. Mosioguii 9ONOBIK TIOTHCKAE 1 pyKy, i AiB-
YHMHA BifluyBac He3BHYHy XBWwno eMouiil. Jhxeiimc mume: «They
stood so for a moment, looking at each other, united by a hand-clasp
which was not merely passive on her side» [7]. B ananrauii Kemmion
I3abGenp cuauts, a I'yaBya, npomarounch, CXHASETECA Hal HElO Ta
HDKHO TPOBOAMTH PYKOIO mo migdopigmo monoaoi xinkm. Ilicmst
#oro Bi3MTY [3a0enb TOPKAETBCS CBOEID PYKOIO TOTO CaMoro Micus
Ta NOYMHAE NecTUTH cebe. XBIMIOBAHHA IepoiHi, SKi B TEKCTi MHCH-
MEHHHKA MO3Ha4YeHi OOHUM pedcHHSIM («As she felt the glad relief
she bowed her head a little lower; the sense was there, throbbing in
her heart; it was part of her emotion, but it was a thing to be
ashamed of—it was profane and out of place» [7]), pexucep Brimoe
B TpHBaNy eporuyHy (anrasito (16:20-18:20). I3abenp poscribac
KOMipeLlb - CyKHi, majae Ha IKKO, [0 Hel TarHeTscs ['yaByn,
HPHCTPACHO LIYIOYH CBOIO KOXaHy; HIDKHIO Y4CTHHY Tila AiBYMHU
obilimae nopy Bopbepron, Toai sk TOpYH JIEXHTH Panbg Ta mMumy-
€TBCST KY3UHOIO. JI0 «TijleCHHX» KOMIB BiJHOCATBCA TAKOX BlII,BepTO
CeKcyalbHa creHa Mk Magam Mepib ta O3MOHAOM /10 3HAHOMCTEa



Jo npoﬁn.euu expanizauii Tsopiauritxeﬁmca: pomaH «Xinouwit nopTpeT» B iHTepriperauii [183]
Iix. Kemnion (1996)  Auna Maitgaw
OCTaHHBOTO 3 FOJIOBHOIO repoiHero (39:00); mpoMoBuUCTI B3aeMUHHM
O3MOH/Ia 3 I0YKOIO TipH nepuriit 3ycTpiyi 3 [3abens — 6aTbko TpuMae
Ta MECTUTH pykH [leHci y cBOiX pykax, Haue CTBEPAXKYIOUH CBOK) BO-
O Ta BRafy Haj Jojero AiBuvHU (44:36); piuHa MOXOPOK FONOBHOT
repoiHi HaBKOJO CBiTy, IIO MPEICTAaBISE KONAX MOKYMEHTAJILHOL
XpOHIKM Ta CIOppealiCcTUYHUX KapTHH, CMOBHEHHUX CIOKYCH Y
BUTIAAL I'y6 Ta pyk O3MoHza (56:15-57:45).

VY posBinui, NMpUCBAYEHIA KOMIApaTHBHOMY aHaJli3y pOMaHy
I". xeiiMmca ta #oro ekpanizauii Jlx. Kemmion, Jlonarenna Iszo
Ha3HBa€ OCTaHHIO «y HalBMILIH Mipi TOYHUM Ta BOJHOYAC TPaHCTpe-
CHBHHM MEPEKIAIOM» KIaCUYHOTO TBopy [c.102]. Pymiiinoro cumoro
KOHQUIIKTY SK OpUTiHaNy, TaK i ajanTallii BHUCTYTIa€ HECYMICHICTH
(mozaceKoi) ysBH i3 COLIANEHO-€KOHOMIYHHMM MiJBaTMHAMHU XHTTS
kiHog XIX cr. 3a crocrepexennsm O. 3BepeBa, Ais aMepHKaH-
CHKOTO MMHCHMEHHHUKA XapaKTepHE «eMOIliifHe Ta eCTCTHYHE HETIpHii-
HATTS TEHIUIApCTBA, OE3IyXOBHOCTI Ta BydbrapHocti» [2, 321},
3aKOJIOBaHE y MaicTepHO po3pobIeHHX MCHXONOTIYHUX MOPTpeTax
nioBux oci6. EcreTuzoBaHa npaBa XUTTA keiMciBChKOrO 306pa-
KEHHs 3aHemajy Ta CIyCTOHICHOCTI CYCIIJILCTBa KOPIHMTBCS, Ha
aymky J1.I330, B igeonoriyHMX 3acajaX, sKi B KOHTEKCTI pOMaHy
«XKiHouyuif mopTpeT» BUpPAKEHI KOMAHIWBUM BILIGYTTAM CHPOMOX-
HOCTI TOJOJIaTH OOCTAaBHHHM TAa JOCSITH abCONOTHOI cBobogm» [5,
107]. MapagokcansHicTs nopTpeTy [3a0ens Apuep — xKiHKY, BiTbHOL
B YCHOMY, KpiM CBO€ET YSIBH, € CBIAYEHHSM COIALHUX NpobiieM, siki
TOHKO OCMHCIHB «aMepukaHels 3 €Bporm». BriMm, 3a3Hadac
T.Jlenucora, «peanism J[xeiiMca 3HayHO OaraTinmii 3a cCOLIaNBHO
JeTepMiHOBaHY MOZENb, OCKITBKH CIMPAETHCA Ha MOTIHONIEHE po3y-
MiHHS JIOACBKOTO XapaxkTepy, INO HE - 3BOAMTBCA JMIIE JIO
MmaTepiamictTuaHoi opHoMipHocT» [1, 38]. YHaouHeHHAM X
CITOCTEPEIKEHh MOXE CIYXHTH €Ii30[ 3 OCOK Mif 9ac CHiJaHKy
Pansgpa ta nompyra I3a0ems (21:06). BigcyTHe B TeKkcTi pomMaHy
300paXKEHHS OCU B TIOJIOHI TIEPETOPHYTOI CKISAHKM CTae OAHMM i3
YUCJIEHHUX TIOPTPETIB BiKTOPiaHChKO1 XiHKH B dinsMi [hi.Kemmion.
V cepii KoAiB «HEBOJI» BapTO BIIMITUTH 1 HETpaaHIliiHE OCBiXYEH-
a1 Osmonzga. [lis BigOyBacThes y HaNiBMiABAIBHOMY NpPUMIlIEHHI
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¢nopenriiicbkoro namauuo — O3MOHA, MaHIMy/IOIOYM CBOIM CTAHOM
BAIBI, CAMOTHBOTO GaThbka, posuymoe [3abens, a moTiM 3a gono-
MOIOK0 TIApacolibky mpuroprae go cebe ta ninye (51:01-54:45). ¥V
UBOMY €Ii30J0i peXHUcep BUKOPUCTOBYE 4YOpHO-Oilmi ¢opmar, rpy
TiHE# Ta MApacoNbKH; JUHAMiKka HeBepOanpHOI IUIOIUMHA HaA3BH-
YaiiHO MOTYXHA i 33 paxyHOK MY3HYHOIO CYNpPOBOAY, KPELIECHAO
AKOTO 3HaMEHY€E IepPeMOry JOJI0BiKa.

Hacnpasai, pomanse ocsigueHHs O3MOHga Mallo MiClLE 3a
IOBOJII TpPO3aiYHKUX OOCTABMH, OJHAK CYM ATTA TOJOBHOI repoiHi
mic/is Horo 3i3HAHHA € He MeHUI BpaxarouuM: «Her agitation — for it
had not diminished — was very still, very deep. What had happened
was something that for a week past her imagination had been going
Jforward to meet; but here, when it came, she stopped — that sublime
principle somehow broke down. The working of this young lady's
spirit was strange, and I can only give it to you as 1 see it, not hoping
to make it seem altogether natural. Her imagination, as I say, now
hung back: there was a last vague space it couldn't cross — a dusky,
uncertain tract which looked ambiguous and even slightly
treacherous, like a moorland seen in the winter twilight. But she was
to cross it yet» [7].

Tema HeBoJIi, IO CTae 10 cyTi Apamoio [3abens, nmigikMaeTbCs
Panpgom gepe3s pik micas BecuL1a rojioBHoi repoidi. [IpumitHo, mo
iXHs po3MoBa y kiHoBepcii BinOyBaeTbes Ha (OHI KIITOK i3 KiHBMH
(B opurinani — 6ims craryi Tepncuxopu):

«I think I've hardly got over my surprise,» he went on at last.
«You were the last person I expected to see caught.»

«I don't know why you call it caught.»

«Because you're going to be put into a cage.»

«If 1like my cage, that needn't trouble you,» she answered [7].

Tomoc HeBouli y pexucepehbKiil Bepcii 3aK0J0BaHUi Y BUIIYKaHi
CYKHIi Ta 3a4iCKH, AKi CKOBYIOTH TL10; YUCJICHHI Ji3epKasbHi BitoOpa-
WEHH, AKi GOPMYIOTh XKIHOUHH HOPTPET — CKYTHH, 3aCTHIINHA Ta
3akapOoBaHuii MOPTPET BiKTOpiaHChKoi Nexi. LlikaBo, mo 3a 13 pokis
Ao - crBopeHHs <«OKinoworo moptpery» I[enpi [DkeiiMc HamucaB
peuensito Ha ece E.JI. Jlinron npo 6purancekux aiBuar («The Girl
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of the Period») mix Ha3zBoto «CydacHi XKiHKH», Ie TIPOBIB napajieib
MiX OpUTaHKaMHM Ta aMEpUKAHKaMU Ha KOPHUCTH OCTaHHiX. Bimbin
TOTO, BUCHOBKM HOTO PO3BiKHM CBiAYaTh MPO NUCHMEHHUKA AK TJIH-
Gokoro mncuxonora: «HeMoxuMBo oOTOBOPIOBAaTH Ta 3aCyXyBaTH
IPUMXU «CYYaCHHX XXiHOK» OKpeMO Bif AWBAUTB Cy4acHHMX YOJO-
BiKiB. BOHH € HeBiJI’€MHOIO YaCTHHOIO MPUMX Ta JWBALITB CY4acHOI
IUBiNI3allii, SKa PO3BHBAETHCS 3aBASKM HECKIHUCHHUM HOMMIIKAM. ..
EXClIeHTpUYHICTh KIHOK CTa€ HAacHiKOM iXHBOI 3pOCTar04oi CBO-
60M, IO, CBOEI YEProio, € YACTWHOIO CYCIHIJIBHOTO IpOrpecy...
iHKM MOALISAIOTE 3 HAMU TPOBHHY — SK 3BHYaifHi JFOJICHKI ICTOTH.
SIK >KiHKW, BOHM BpaX<alOTH HAC CBOIM IMBOBIDKHMM TEPMiHHIM,
HOKIPHICTIO Ta CHIBYYTTSM — JHBOBIXKHOIO JIOOPO3HUYIMBICTIO IO
BiIHOIIEHHIO IO CY/DKEHBL Ta OaXaHb YONOBIKIB. I3 Hag3BHuUaiiHOIO
HPO30PIiCTIO BOHU Bi0OpaXkaroTh TMOYYTTS Ta YSBY YONOBIiKiBY [6,
25] (nep. Hamm).

Xoua TinecHa matpuus ¢ineMy JIx. Kemmion BHBOAWTE Iiis-
JadiB i3 30HU KOMQOPTY, a XKiHOYE TUIO BiKTOPIAHCHKOI €HOXM CTa€
pEe30HaHCHHM TIPOCTOPOM, NepenpouynTaHHs «KiHodoro mopTpery»
PEXUCEPOM-KIHKOIO CTIpHS€E iHTerpauil KiIacCU4HOTO TBOPY A0 CBITO-
BOI KYJIBTYPH, CTBOPIOE MIiCT MK €TIOXaMH, MiITPHMYE LHBiNizaLii-
HUH Tiaor.
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