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MNOACHIOBAJIBHA 3AIIMCKA

Bxomxenns YkpaiHu y 3arajJbHO€BPONEHCHKUNA OCBITHIM MPOCTIP BUCYBA€E HOBI
BUMOT'H 1[0JI0 BIPOBAIXKEHHSI IHO3EMHUX MOB Ta pOOUTH HEOOXIHUM OBOJOJIHHS HUMH.
VY nepkaBHUX JOKYMEHTaX 13 MPOOJEM OCBITHM HArojoIIyeTbcsl Ha HEOOXITHOCTI
dbopMyBaHHS HOBOI TeHepallii NeAaroriyHuX KaJpiB, MIATOTOBIEHOT JO SKICHOTO
3a0€3MeUYeHHs] OCBITHIX MOTpPeO OCOOUCTOCTI, PO3BUTKY 1 1HTENEKTYaJlbHOTO Ta
KyJbTYpHOTO TIOTEHIIIAIY.

Kypc «llpakTuku yCHOTO Ta MHCEMHOTO MOBJIEHHS» € OJHIEI0 3 OCHOBHHX
JTUCLUIUTIH, ska BHUBYaeThcss y BH3 Ha nennii ta 3aouHiit ¢opmax HaBYaHHS 3a
crenianbHicTiIO  «®ijonoris  (aHrimiiickka MoBa 1 JiiTeparypa)», IO 3yMOBJIEHO
npodeciiiHo0 3HAYYIIICTIO 3HAHb, YMIHb 1 HABUYOK 3 MPAKTUKU MOBJIEHHS SK (haxoBOi
IUCLUILIIHU.

Jlanuii HaBuUaJbHUN KypC € TMEBHOIO MIpOI0 IHTETPATUBHUM KYPCOM, OCKLIBKU
HEPO3PUBHO IMOB’A3aHUI 3 KypcaMu MPaKTUYHOI FPAMAaTHKU Ta IPAKTUYHOT (POHETUKH.

CtpykTypa 1 3MICT HaBYaJbHOI MpOrpaMu 3 MPaKTUKU YCHOTO Ta MUCEMHOIO
MOBJIEHHSI TOOYI0OBaH1 BIIMOBIHO 3 OCHOBHUMHU 3aBJaHHSAMHU MIATOTOBKHU (DaxiBIliB.

3micT BUBYEHHs Kypcy «lIpakTMku yCHOro Ta MHCEMHOIO MOBJEHHA» B
['ymanitapnomy iHctutyTi KuiBcekoro yHiBepcuteTy iMeHi bopuca ['piHueHka 3a ymoB
KpPEJIUTHO-MOAYJIbHOT CUCTEMHU PO3paxOBaHO HA 4 POKH Ha JIeHHINA (popMi HaBUaHHS.

[Iporpama 3 «IIpakTHKK YCHOTO Ta MMCEMHOTO MOBJIEHHS» AJI CTYJEHTIB TPETHOTO
pPOKY HaBYaHHS pO3pOOJIEHa 3 ypaxXyBaHHSIM MPHUHIMIIB HACTYIHOCTI, T'yMaHi3amii Ta
JeMOKpaTHh3allii OCBITH, HA OCHOBI KOHLEMIIT MOJIKYJIBTYPHOCTI; 0a3yeThCsl HA HOBITHIX
TEOPETUYHUX 3/100yTKaX 1 MPaKTUYHOMY JIOCBIJII B Taiy3i ykiajnanusg nporpam. [Iporpama
30pIEHTOBAHA HA MPAKTUYHE BUKOPUCTAHHS MOBU Ta (OPMYBaHHS MOBJICHHEBUX HABUYOK
Ta yMIiHb.

B ocHOBY nporpaMu nokJjiajieHo TaKi MoJI0KeHH:

1. HaByaHHs 1HO3€MHOT MOBHU HOCHUTH MPOQECIHHO OpIEHTOBAHUN XapaKTep, TOMY

MeTa HOTo 1 3MICT BU3HAYAIOThCA B MEPIILY Yepry KOMYHIKAaTUBHUMHU, Mi3HABaIbHUMU Ta
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npodeciitHumu notpedbamu ManOyTHbHOro (¢uiojgora Ta BUKIAgadya (BUMTENs) 1HO3EMHOI
MOBH.

2. Kypc inozemnoi moBu BY3y € oaniero 3 naHok cucremu «umkona — BY3 —
MICTSABY31BChbKE HaBUaHHsS (MIABUILECHHS KBadidikailli, caMOOCBITa)», MPOJOBXKYE
WIKITBHUNA Kypc 1 3a0e3nedye MIATOTOBKY JI0 MOJANbIIOI CaMOCTIiHOT poOoTH B
npodeciitHiii cdepi.

3. OBOJIOAIHHS 1HO3EMHOIO MOBOIO PO3TJISIIAETHCS SIK HAaJOAHHS CTYJACHTAMH DSy
KOMIIETEHI[IH, HEOOXITHMX BHKJIAJaueBl 1HO3EMHOI MOBH IS IIOJAJBIIOTO HOIo
npo¢eCiiftHOro 3pOCTaHHS.

4. OBOJIOAIHHS KOMYHIKaTUBHOIO KOMIIETEHIIIEIO 311MCHIOETHCS Y BIAMOBIAHOCTI 10
OCHOBHUX IOJIOKEHBb TEOpii MOBJIEHHEBOI MISUIBHOCTI Ta KOMYHIKaIllii, MOBHUH MaTepiai
PO3IIIAIA€ThCS K 3aci0 peasizallli TOro Yu 1HIIOrO BHUJlY MOBJIEHHEBOI AISUIBHOCTI, a TpU
Horo BiOOpP1 BUKOPUCTOBYETHCS (DYHKIIOHATbHO-KOMYHIKaTUBHMIM MiAXiI, 1 BECh Kypc
1HO3€MHOT MOBH HOCUTh KOMYHIKATUBHO OPIEHTOBAHUMN XapaKTep.

5. Bukmamay 1 CTyIEHT BUCTYNAlOTh AKTUBHUMU YYaCHHMKAaMHU HaBUYaJbHOTO
IPOLIECY.

6. Opranizaniss HaBYaJIbHOTO MPOIECY 3 BUBYEHHS 1HO3EMHOI MOBH Iepejdadae
MaKcUMallbHe BpaxyBaHHs MOTpeO, IHTEPECIB I OCOOUCTICHUX XapaKTEPUCTHUK CTY/IEHTA,
SAKUN € MOBHONPABHUM YYAaCHHKOM IPOILIECY HABYaHHSA, MOOYJAOBAHOrO Ha MPUHIUIAX
CBIJOMOr0 TapTHEpCTBa 1 B3a€MOJIi 3 BHUKJIaAadeM, 110 Oe3MocepeHhO MOB’S3aHO 3
PO3BUTKOM CaMOCTIMHOCT1 CTyJ€HTa, MHOro TBOPYOI AKTHMBHOCTI Ta MEPCOHAIBHOL
BIJIMOBIJANIBHOCTI 32 pe3yJIbTaTH HaBYaHHS.

Kypc «lIpakTuku yYCHOrO Ta MNHCEMHOTO MOBJEHHS» B IMO€JHAHHI 3 IHIIUMU
MPaKTUYHUMHU Ta TEOPETHUYHUMH KypcaMu, Mepen0ayeHMMH HaBYAJIbHUM IUIAHOM, Mae
3a0e3neunT BCeOIYHY MIATOTOBKY (iojora Ta BYMTENs 1HO3EMHOI MOBH, 3aKJIACTH
OCHOBY [JIsl TIOJIaJIbIIOrO MPOQECIHHO 30PIEHTOBAHOTO YJOCKOHAJICHHS BOJIOAIHHS III€I0
MOBOIO. Y 3B’43Ky 3 LM HaBUaHHsS I1HO3E€MHOI MOBHM Mae€ 3a0e3MEeUYUTH peaizalliio
MPAKTUYHUX, OCBITHIX 1 BUXOBHUX LILJIEH.

IIporpama 6a3yerbesi HA TAKUX NPUHOUIAX:
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- PpeBaJIeHTHICTb — OpIEHTOBaHA Ha Cy4YyacHI BHMMOTM CYCHUIbCTBA Ta MpodeciiiHi
noTpeOu CTYJEHTIB;
- AKTHUBHICTb — CTY/ICHTH € aKTUBHUMH Y4YaCHHUKaMU HaBYAJIbHO-BUXOBHOT'O MPOIIECY Ta
HECYTh TEPCOHAIBHY BIAMOBIAAIBHICTh 3a CBIM MOJANBIIMNA OCBITHIM 1 TpodeciitHui
PO3BUTOK;
- PO3BHTOK  OCOOMCTOCTI —  BHU3HAYAE€ThCS  BAXKIMBICTH  OCOOMCTICHOTO  Ta
IHTEJIEKTYaJIbHOTO PO3BUTKY CTYJIEHTIB 1 3aKjIaJaloThCs YMOBH JUIsl  peaizaiii
OCOOMCTOCTI;
- npodeciiiHe BIOCKOHAJIEHHSI — TiependavaeTbcss OE3MepepBHUN  CaMOCTIMHUIN
npodeciiiHuil pO3BUTOK CTYJEHTIB YIPOIOBXK KUTTS;
- IHTerpaTHBHiCTh — yC1 KOMIOHEHTH NMPOTPAMU B3a€EMOIIOB’ 3aH1 Ta B3aEMO3YMOBJICHI.

[Iporpama nianopsAKoBaHa 311MCHEHHIO METH:

IIpakTnyHa Mmeta: QopMyBaTH y CTYACHTIB KOMYHIKATHBHY, JIIHTBICTUUHY Ta

COITIOKYJIbTYPHY ~KOMIETEHIIl, II0 3a0e3nme4yuTh YMIHHSI e()EeKTUBHO 1 THYYKO
BUKOPHCTOBYBAaTH 1HO3EMHY MOBY B PI3HOMAHITHUX CUTYaIliIX COIIaJIbHOTO, HaBYaJIbHO-

aKaJeMIgyHOro Ta Npo¢eCiiHOrO CHUIKYBaHHS.

KorniTuBHa: popMyBaTH y CTy/ICHTIB KOTHITUBHY KOMIIETCHIIIIO ¥ B3a€EMO3B SI3KY 3
IHIIIUMHY BUIAMM KOMIIETEHIH.

Emouiiino-po3BuBawua: ¢GopMyBaTH y CTYIEHTIB TO3UTUBHE CTaBIEHHS O

OBOJIOJ[IHHS SIK MOBOIO, TaK 1 KyJIbTYpPOIO aHTJIOMOBHOTO CBITY.

OcBiTHSI: pO3BUBATH y CTYACHTIB 3/JaTHICTh O CAMOOI[IHKH Ta CAaMOBJOCKOHAJICHHS,
[0 JIOTIOMOXKE 1M YCIIIIHO 3aBEPUIMTU KypC BHINOI OCBITH 1 CTaHE MEPEAYMOBOIO iX
noAanbioro mpodeciiHoro pocty. OCBITHI IIII  peaii3ylOThCA 3aBISKA YHUTAHHIO
PI3HOMAHITHUX TI3HABaJbHUX TEKCTIB 1HO3EMHOK MOBOIO, IO Ja€ MOXKJIMBICTh
O3HAHOMUTHCS 3 ICTOpi€l0, Teorpadiero, TpaaUIisiMU, MOOYTOM, CHOTOJEHHSM KpaiH
AHTJIOMOBHOT'O CBITY, @ TAKOX Y TIPOII€C1 OBOJIOAIHHS JIIHTBICTUYHUMHU TTOHATTSIMU.

IIpodeciiina Mera: GopmyBaTu y CTyAEHTIB NpodeciiiHy KOMIETEHIII0 NUITXOM

O3HAMOMJICHHS 1X 3 p13HI/IMI/I MCTOAaAMHU Ta HpHﬁOMaMH HaBYaHHSA 1HO3E€MHOI MOBH Ta

3aJIYUCHHS 10 BUKOHAHHA HpO(i)eCiﬁHO Opi€HTOBaHI/IX 3aBJaHb.
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BuxoBHa MeTa: BUXOBYBAaTH 1 PO3BUBATH Y CTYAEHTIB MOUYYTTS CaMOCBIAOMOCTI;

dbopmyBaTH BMIHHS MIKOCOOUCTICHOTO CHUIKYBaHHS, HEOOXIAHI JJii TOBHOIIHHOTO
(GyYHKUIOHYBaHHS SIK Y HaBYaJbHOMY CEPEJOBHIII, TaK 1 3a HOro MeKaMu, L0 CIpHUsE
(GbopMyBaHHIO 1X CBITOIVISIAY Ta I[IHHICHUX OpI€HTAIil, PO3BUTKY KPUTHUYHOIO Ta
aHAITUYHOTO MUCJICHHS, TIaM’SITl, YSBH.

HapuanHsi pi3HUX BHJAIB MOBJICHHEBOI MISJILHOCTI Ma€ TMPOBOJUTHUCA HA OCHOBI
c(hOpMOBaHMX MOBHUX HaBUYOK: (POHETUUHUX, JEKCUYHUX Ta rpaMaTHuHuX. HaBuanbHO-
TeMaTUYHUM 1minaH 3 Kypey «llpakThka ycHOTo Ta MUCEMHOTO MOBIICHHS» IHependadae

CKJIaJaHHs 3aJliKy 1 eK3aMeHy HalpHUKIHI[l IEPIIOTO Ta APYroro CEMECTPiB BIIMOBIIHO.

3aBIaHHSA KYPCVY:

- CTBOPUTH Y CTYJEHTIB 0a3y 3HaHb JIsl BUIBHOT'O KOPUCTYBAHHS aHTJIIMCHKOI0 MOBOIO Y
npodeciiHIX, HAYKOBUX Ta THIITUX IUISX;
- 3a0e3Me4nTH BOJIOJAIHHS YOTHpPMa BUIAMU MOBJIEHHEBOI MISTIBHOCTI HAa JOCTaTHBOMY
PiBHI;
- Ha 0a3l CMHTaKCHMYHHX, CEMAHTHYHUX Ta (DOHETHUHMX TPaBUI 1 3aKOHOMIpPHOCTEH
aHTJINACBKOT MOBH, COILIOKYJbTYPHUX 3HaHb 1 BMIHb 3/1MCHIOBATH I1HIIOMOBHY
KOMYHIKaIlifo;
- 3aCTOCOBYBAaTH KYJBTYpPOJIOT1UHY I1H(OpMAIlil0O Ta BUKOPHUCTOBYBATH BJIACHUHU JIOCBiJ
OBOJIOJIIHHSI IHIIOMOBHUM MOBJIEHHSIM Y Mpo(eciiiHii TisIbHOCTI;
- YIOCKOHAJIOBATH MOBJIEHHEBY MIATOTOBKY IIUISIXOM BHKOPUCTAHHS aBTECHTUYHUX
aHTJIOMOBHHMX MaTepiaiB;
- YCBIIOMJIIOBAaTH BaXJIMBICTh 1 HEOOXIJHICTh OBOJIOJAIHHSA BCiMa YOTHpMa BHUIAMHU
MOBJICHHEBOT AISJIBHOCTI;
- YCBIJIOMJIIOBAaTH 3MICT ¥ OCHOBHI 3aBlaHHs Kypcy «IIpakTHKH yCHOrO Ta MHUCEMHOIO
MOBJICHHSI.

Jlo mporpaMu N0Ja€ThCS OPIEHTOBHUM IUIaH-CXEeMa CKIIaJIaHHS eK3aMEeHallIMHUX
OU1eTIB, MUTAHHS JI1 CAaMOCTIHOT pOOOTH.

[Iporpama kypcy «IIpakThka yCHOrOo Ta NMHUCEMHOTO MOBJICHHS» JIJIsi CTYJICHTIB

TPETHOTO POKY HABYAHHS BKJIIOUAE TaKl PO3IiIU:
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3aranpHi BUMOTH /10 BMIHb 1 HABUYOK, Kl CTYACHTH MOBUHHI MPOJEMOHCTPYBATU
HAIPHUKIHII KO)KHOT'O POKY HaBYaHHS.

OpieHTOBHUI PO3MOALI TOJIMH 32 TEMAMH 110 KypCaM.
[Iporpamuuii MmaTepian 10 BUBUYEHHS TUcUUILTIHU «[IpakTka yCHOTrO Ta MUCEMHOTO
MOBJICHHSI».
Opi€eHTOBHUM CHMCOK JIITEPaTypH AJIA IHAUBIIYaTIbHOTO TOMAITHEOTO YUTAHHS.
3pa3ok ex3aMeHalifHoro o6ijieta Ta BUMOTH II0A0 HOT0 YKOMIUIEKTYBaHHS.
Kpurepii ouiHIOBaHHS.
[lepenik Tewm, 1110 TOIAIOThCSI HA CAMOCTIMHE OIMpPAItOBaHHS.
Cnucok peKOMEHJI0BaHO1 JITepaTypH, SIKHA MICTUTh MEpeJIiK MarepiajiiB 13 pPi3HUX
BU/(IB MOBJIEHHEBOI AISLJILHOCTI.

MeTtoto po60TH BIPOAOBK TPETHOI0 POKY HABYAHHS €:
PO3BUTOK y CTYACHTIB HAaBUYOK ayJliIOBaHHS, YHWTAHHS, TOBOPIHHS, IHCHMA,
BKJIIOYAIOYHM €JIEeMEHTH IHCEMHOI'0 MOBJIEHHS, HEOOXITHI [Jisi BUCJIOBIIIOBAaHHS
BJIACHUX JYMOK Y HayKOBHX poboTax (pedeparax, CTaTTAX, JOMOBIISIX TOIIO);
MOJANBIIUN PO3BUTOK JIIHIBICTUYHOT KOMIIETEHIIi CTYJIEHTIB, HEOOXITHOI s
CHUIKYBaHHS B MeEXax PO3MOBHHMX TEM, IO BHUBYaIOThCA ympogoBxk Il poky
HaBYaHHS;
MOJAJIbIIE CHPSIMYBaHHS 3arajlbHOro OO0CATy 3HaHb CTYACHTIB Ha MOJJIHMBICTb
BUKOPUCTAaHHS CKJIQJJOBUX HAaBYAJIBHOIO IUIAaHYy B TMpoleci CHUIKYBaHHS
aHTIHCHKOI0 MOBOIO;
PO3BHBATH BMIHHS CKJIaJaTH Ta MHUCATH 3B’S3HI JIOMOBiI, O]illiiiH1 JUCTH, PEB’IO,
CTaTTi, TBOPU-PO3]TYMH, TBOPU-OIICH, TBOPU- PO3MOBIJII;
BHCJIOBJIIOBATH BJIACHY TOYKY 30py Ha KOPOTKI ra3eTHI CTarTi abo YpUBKHU 3

JTEpaTypHUX TBOPIB.



I. OINC MPEIMETA HABYAJIbHOI JJUCIIUILITHUA

IIpeamer: npoiiec HaBYaHHS Ta BUXOBAHHS CTYJEHTIB BHILOIO HABYAIBHOTO 3aKJaJy B
yMoBax pedopMyBaHHS Ta MOJEpHI3allli CUCTEMU OCBITM B YKpaiHi, (popmyBaHHs

0coOuCTOCTI (paxiBIIs.

Kypc: Hanpsam,
IMiaroroska crneniaJbHIiCTh,
(6bakanaBpis) OCBITHBO- XapaKTepHCTHKA HABYAJILHOIO KypCy
KkBaJipikamiiHui
piBeHb

Kinpkicte  Kpeauris, Mudp ta Hopmarusna nucnumiina
BimnoBiguux ECTS: Ha3Ba rarysi
5 cemecmp: 6 0203 I'ymanimapni | Pik miarotoBku: 3
6 cemecmp:6 HAyKu

Cemectp: (5-6)
Mu¢pp Ta  Ha3Ba
3MICTOBHUX MOJYJIIB: HanpsMy niarotosku | [Ipaktuusi:

6 mooynis 5 cemecmp: 104 200un
6.020303 @inonocis |6 cemecmp:120 200unu
(mosa i nimepamypa

anenitcoKa) CamocriiiHa po6oTa:
3aranbHa KUIBKICTh 5 cemecmp: 112 200unu
roauH 432 TOIUHH: 6 cemecmp: 60 200un
5 cemecmp: 216 200un OcBiTHBO-
6 cemecmp:216 cooun KBaﬂi‘b'iKaHiﬁHHﬁ
piBEHB
“baxanasp”

TWXHEBUX TOIHUH!
I - 6 200un Buau micyMKOBOTro KOHTPOJIIO:
5 cemecmp: 3anix

6 cemecmp: (36 2o0un) exzamen




I1. Po3moaisi roauH Kypcy HaBYAJIbHOI JUCHHUILTIHH

10

Tema

KinbKicTh rogus, BiiBeJIeHUX Ha:

IIpakTu4Hi 3aHATTSH

\ Camocriiiny po6ory

S cemecTp

3microBuii moayasb 1. English learning and My Future Profession. BuBuenHns anrJiiicbkoi Ta Most

Maii0yTHs npodecis

English learning and My Future Profession.
BuBuenHsi aHriilicbkoi Ta MO0 MailOyTHS
npodgecis

35

38

T.1 English as a global language. The tree of
languages. AHrTiiiChKa SIK CBITOBA MOBa. MOBHE
JIEpEBO

T.2  The proffesion of my choice. Bubip
npodecii

T.3 Translating vs Interpreting. IlucbmoBuit
MepeKsIag Ta yCHUI NepeKiia

T.4 Qualities and skills required for
interpreting/translating. fIkocTi Ta HaBUYKHU
HEOOX1JIH1 JUIsl YCHOTO/TTMCEMOBOTO TEPEKIIaTy

T.5 A bridge across cultural divide. MicTok
yepes KyIbTYPHHUM MO

7

3microBuii MmoayJsb 2. The movie image. Kino

The movie image. Kino

35

T.6 Key aspects of film-making. How the film is
made. KirodoBi MomeHTH KiHO3MOMKH. Sk
3HIMaIOThCSI PUIBMHU

8

T.7 My favourite film genre. Miii ynro6meHuii
xaHp GuibMy

T.8 A glimpse of the world movie image.
Writing a film review. Previews. Hamucanns
ornmsaniBe  gimemiB. AHoHcu. KopoTkmii ormsia
ICTOpIi KIHO

T.9 What is like to be famous? What is the
“price of fame”? Sk ue Oyru Bimomum? fka
IiHa ciaBu?

T.10 Violence
TenedaueHH1

on TV. HacunpcTtBO Ha

7

3micToBuii moayJb 3. Brand Awareness and Advertising. 3uanns OpeHiB Ta pexkjama

Brand Awareness and Advertising. 3nanus 34 37
OpeHJiB Ta pexkjiama

T.11 The power of advertising. A glimpse of 8 9
advertising history. Cuna pexmamu. KopoTkwuit

OIJIsi/1 ICTOPIi peKJiaMu

T.12 Brand Awarness. 3HaHHs OpeH1iB 8 10
T.13 A letter of complaint. JInuct-ckapra 9 9
T.14 Persuasive advertising techniques. TexHiku 9 9
peKIIaMyBaHHs

Bceboro: 104 112




11

6¢c

eMecTp

3micToBuii MmoayJb 4. Art. MucreuTBo

Art. MucreurBo 40 15
T.15 Key aspects of Art. KmrodoBi acnektu 8 3
MHMCTEIITBA

T.16 Talking about Art. Po3moBa mpo 8 3
MHMCTEIITBO

T.17 The golden age of the British Art. 3osnoTuit 8 3
BIK QHIJIIICEKOTO MUCTEIITBA

T.18 Trends in Art. Teuil B MUCTELITBI 8 3
T. 19 Art Galleries and Museums. MucrenpKi 8 3

ranepei Ta My3el

3microBuii MmoayJsb 5. People and Personalities. JIroaun

i ocooucrocrti

People and Personalities. JIroau i ocoducrocti 40 15
T. 20 Feelings, Emotions And Temperaments. 8 3
[ouyTTs, emorrii Ta TeMIepaMeHTH
T. 21 Character and personalities. Xapakrep Ta 8 3
0COOMCTOCTI
T. 22 My personal chief characteristics. Moi 8 3
0COOMCTI JT11IePChKI IKOCTI
T. 23 Dealing with problem people. Maru 8 3
CIpaBy 3 TPOOIEMHUMU JIIOIbMU
T. 24 National characters. Overcoming stereotype 8 3
Hamionanehi xapakrepu. [lomupeni crepeoTunu

3micToBuii MmoayJb 6. People and nature. Jliogu i npupona
People and nature. JIroau i npupoaa 40 15
T.25 Threatening Times. 3arpo3nuBi yacu 10 4
T.26 Pollution and energy crises. 3a0pyaHeHHS 10 4
Ta CHEPreTUYHa KpH3a
T.27 Wild life under threat. Jluka npupona min 10 4
3arp3010
T.28  Environmental  protection. ~ World 10 3
ecological movements. 3aXiUCT HaBKOJIHMIIIHHOTO
cepenopuina. CBITOBI €KOJIOTIUHI PYXH
CeMecTpoBHii KOHTPOJIb 36
Bceboro 120 96
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III. TemaTu4yHUii NJIAH HABYAJbHOI JIUCHMILTIHA

3MICTOBHUH MOJYJIb 1. English learning and My Future Profession.
BuB4yeHHs1 aHIIiicbKOI Ta MOsI MaHOYTHA npodecis
3MicT:
TEMA 1. English as a global language. The tree of languages. Anrmiiicbka sk
cBiTOBa MOBa. MOBHE JiepeBo.
TEMA 2. The proffesion of my choice. Bu6ip mpodecii.
TEMA 3. Translating vs Interpreting. [IlucbmMoBHil epekiiag Ta YCHUN MEepeKa.
TEMA 4. Qualities and skills required for interpreting/translating. flkocti Ta
HAaBUYKH HEOOX1THI JJIs1 YCHOTO/TTMCHbMOBOTO TEPEKIIay.

TEMA 5. My future profession — teacher. Most maitOyTHs npodecisi — BUUTENb.

3MICTOBHUH MOJYJIb 2. The movie image. Kino

3MicT:

TEMA 6. Key aspects of film-making. How the film is made. KitouoBi MmomenTu
KiHO3HOMKH. SIK 3HIMaOThCs (PiIbMHU.

TEMA 7. My favourite film genre. Mii1 ynro61enuit sxanp Guibmy.

TEMA 8. A glimpse of the world movie image. Writing a film review. Previews.
Hanucanusg ornsanis gpinbmiB. AHoHcH. KopoTkuii oriis icTopii KiHO.

TEMA 9. What is like to be famous? What is the “price of fame”? Sk ue Oytu
BimomMuM? Slka 11iHa ciaBu?

TEMA 10. Violence on TV. HacuibCcTBO HA TelicOaUEHHI.

3MICTOBUHM MOJYJIb 3. Brand Awareness and Advertising. 3HanHs
OpeHjiB Ta pekjama

3MICT:

TEMA 11. The power of advertising. A glimpse of advertising history. Cuina
pexnamu. KopoTkuii oris icTopii peKkiiaMu.

TEMA 12. Brand Awarness. 3HaHHSI OpeH/IIB.

TEMA 13. A letter of complaint. JIuct-ckapra.
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TEMA 14. Persuasive advertising techniques. TexHiku pekjiaMyBaHHS.

3MICTOBHM MOJIYJb 4. Art. MucTenTso

3MicT:

TEMA 15. Key aspects of Art. KittouoBi acrieKTH MUCTEIITBA.

TEMA 16. Talking about Art. Po3amoBa npo MUCTEUTBO.

TEMA 17. The golden age of the British Art. 3omoTuii Bik aHMIICHKOTO
MUCTEUTBA.

TEMA 18. Trends in Art. Teuii B MUCTEUTBI.

TEMA 19. Art Galleries and Museums. Mucrenpki rajgepei ta my3sei.

3MICTOBHUM MOJIY.JIb 5. People and Personalities. JItonu i oco6ucTocTi
3MicT:

TEMA 20. Feelings, Emotions And Temperaments. Ilouyrts, emomii Ta
TEMIIEPaMEHTH.

TEMA 21. Character amd personalities. Xapaktep Ta 0COOMCTOCTI.

TEMA 22. My personal chief characteristics. Moi ocoOucTI J1iiepchKi SIKOCTI .
TEMA 23. Dealing with problem people. Matu cnipaBy 3 poOJIeMHUMU JHOAbMHU.
TEMA 24. National characters. Overcoming stereotypes. HaiioHanbHi xapaktepu.

[lomupeHi cTepeoTUIuy.

3SMICTOBHMI MOJIYJIb 6. People and nature. Jlroau i npupona

3MicCT:

TEMA 25. Threatening Times. 3arpo3iauBi yacu.

TEMA 26. Pollution and energy crises. 3a0pyIHEHHsI Ta EHEPTeTUYHA KPHU3a.
TEMA 27. Wildlife under threat. JIuka npupo/a i1 3arp301o.

TEMA 28. Environmental protection. World ecological movements. 3axuct

HABKOJIMIIHBOTO cepeioBuia. CBITOB1 €KOJIOT1UHI PyXH.



IV. HapyaiibHO-MeTOAMYHA KapTa JucHUIIIHH «[IpaKTHKa YCHOr0 Ta MMCEMHOI0 MOBJICHHS»
II-i pik HaByaHHs | miBpivys
Pa3om: 216, npakruyHi 3ausarrs - 104, camocriitHa po6ota — 112 rogunm.

Mogymi 3micToBU# Moayh 1 3MicTOBUH MOAYIH 2 3micToBUl MOAYIH 3
Hasea  |English learning and My Future Profession The movie image Brand Awareness and Advertising
MOJLYJIs
K-1b GamniB 3a 278 278 251
MOYJTb
lNoguuu 8 8 8 6 7 8 8 8 6 7 8 8 9 9
Temu ) %
= .4 L o © 8 o [ T
MPAKTUIHUX a0 : @ ;
p ks, 2 £ |3 = 5 TYL S | & & 2 = o0
3aHSATh o g = s | E L= 80 o .5 S g 8 g=! =
= 0~ <t| 4 = = g = 2 2.9 o < = % . = g
S 0% |Y T = 7 3) = 9 g o= 2 |89 . o = 2 = s <
° 5 & ¥ § |3 = = 258 = > 8 £ 5 Y
- S |l a~ NI < A ¥ 3= = = ) ~ o < B0 > o
on O - N = N =) - P en| H o (= E S
o < | .© > o = g 2 [ S~ oy - =t 1) = <
SE~— 8L |pdd S 5 ot |» o = © o ¥ Qb &l g 5 = o S
2 5|8 |PEEEE |S2|BES |E oS3 (2838 2EE z s |eg
o— ' o= (&) wn . —_— wn
2SS B8 |2 dEEAaG2S8 |8 |EF |EelFCZ8 5 ~58¥ |EY |8F |3
M| o E |[SEEELLEES | nET £ HEedEEYS =50 |Eo LS |28
Sss |22 885822888 |22 EEEEEE FR8%8Y AT |<3T |57
Camocriiina 25 (5%*5) 25 (5%*5) 20 (4%*5)
pobora
Bunu MonaynbHa KOHTpOJIbHA poboTa 1 MonynbHa KOHTpOJIbHA poboTa 2 MonynsHa KOHTpOJIbHA poboTa 3
MTOTOYHOT O 25 GaiiB 25 GaiiB 25 GaiiB
KOHTPOJTIO
[MlincymkoBuii 3auik (100 GaiB)
KOHTPOJIb

*KinbKicTh OaJTiB 32 MOYJIb BUPAXOBYETHCS 3a HABYAJIbHY A1SUIbHICTD




HapuanbHo-MmeToanyHa kapTa AucuuIuiing «IIpakTuka ycHOro Ta nuceMHOro MOBJICHH»
II-i pik HaByanus 11 miBpiyusn
Pasom: 216, npakTuyHi 3auarTs - 120, camocriitna podora — 60 rogus, ceMecTpoOBUil KOHTPOJIb 36 roaAuH

Mogymi 3micToBUi MOmynh 4 3MicTOBUH MOAYIb 5 3micToBUH MOAYIH 6
Hasga Art People and Personalities People and nature
MOLYJIs
K-1b 6aniB 3a 300 300 295
MOYJTb
T'onunau 8 8 8 8 8 8 8 8 8 8 10 10 10 10
Temu
) ~~ > = z
MPAKTUIHUX < . <
ba 5 x5 5 |12 |velwa F g % 8 5 |8 |=2¢
3aHATH oé S S ¥ <1‘ am ¥ b5 a, g & ~ |5 S & E
—~ g ~ | &p~ s 5] 3 @ s o [PENG [e) a o —~ = é O ~| O B >~
BF|I8FT | & o o ISR < = = o @ o0 v cER T lg . S
sL|81|cc B4|£ &Y |8 |Be (@ |EX |EZ|EL|EgEQ
2F 0T | &< g SE|2E |E§% =g s & 5 o g v = & n|IEERD
ETE—T =< I O 3|5 g = =ER7 =22 = 2 = Sa |&—|F Qo
e S 2 3 7] T E 5= o ‘g =3 = o SR | = e 35,
> h= = 38|48 = £ 2 e . = & = ER m e o
2 = o & 5 <SS |5 | Q¢ 8 5 S o Ss8o |= = = g2
= = © £ =& > & S o g 9 = (¥ = 3
o O Q 0]
= O a =S A & zoL
Camocriiina 25 (5%*5) 25 (5%*5) 20 (4%*5)
pobora
Bunu MonaynpHa KOHTpOJIbHA poboTa 1 MonynsHa KOHTpOJIbHA poboTa 2 MonynsHa KOHTpOJIbHA poboTa 3
MTOTOYHOT 0 25 GaiiB 25 GaiiB 25 Ganis
KOHTPOJIO
[MincymxoBuit Ex3amen (40 GaiiB)
KOHTPOJIb

*KinbKiCTh OaJTiB 32 MO/YJIb BUPAXOBYETHCS 38 HABYAJIbHY A1SUIBHICTD
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V. 3ABJIAHHSA JIJIA CAMOCTIVHOI POBOTH

3mictoBuii moayas 1. English Learning and My Future Profession. BuBuenns
aHIJIIHCHKOI Ta MOsI Mail0yTHA npodecis
1. Dead languages. MeptBi MmoBu. Spesial programmes, which help in saving and
learning languages. CrieniaiabHi mporpamu, siKi 10IoMararoTh y 30€pekeHHI Ta
BHUBYCHHI MOB.
2. My future profession — teacher. Most maiiOyTHst ipodeciss — BUUTENb.
3. Spesial skills of interpreters, translaters and phylologists. Oco0nuBi HaBUYKH
nepeksianayiB Ta (uIooriB.
4. Verbal and non-verbal means of communication as a way of successful understanding
between representatives of different cultures, nationalities and ethnicities. Bep6anbhi Ta
HeBepOabHI 3aCO0M CHUIKYBaHHA $IK ULUIIX /IO YCHIIIHOTO TMOPO3YMIHHA MDK
NPEICTABHUKAMU PI3HUX KYJIBTYP, HAIIIOHAIBHOCTEMN, €THIYHOCTI.
5. Acting technique in a teacher profession. AkTopcbhka MalCTEpHICTb y mpodecii
BUUTEIIS.
3micToBuii moayasb 2. The Movie Image. Kino
1. The history of cinematography. Ictopis kinemarorpady.
Famous actors of different times and genres. Biomi akTopu pi3HUX YaciB 1 KaHPIB.
TV —people’s friend or enemy? TenedbaueHHs — npyr 4u Bopor?

Development of cinema posters and trailers. Po3sutok kiHoadii Ta Tpeitnepis.

AN

New streams in cinema art. HoBi Teuii y MUcTelTBI1 KiHO.

3micToBuii moayas 3. Brand Awareness and Advertising. 3HanHs OpeHaiB Ta
pekjiama

1. Advertising in different fields of our life. Pexniama y pi3Hux ramy3sx Hamoro
KHUTTS.
2. Future of advertising (project). MaiiOyTHe pekyiamu (IIpoeKTHa poboTa).
3. Internet advertising. Internet pop-ups. Pexnama B [ntepreri. [HTepHETHI CruinBaroui
PEKJIaMHI BIKOHIISI.

4. Advertisement creators. TBopIii pekiamMu.
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3micToBuiit moayas 4. Art. MucreursBo
1. The advent of museums. Kinds of world museums. IlosiBa my3eiB. Bunu my3eis.
2. Art in education process and art of teaching. MucTenTBo B 0OCBITHBOMY
mpoIieci Ta MUCTEITBO HABYATH.
3. Problems and new tendencies in contemporary art. I[IpoGiemu Ta HOB1 TeHACHITIT
y Cy4aCHOMY MUCTEIITBI.
4. Extraordinary artists. Heopaunapsi Murtiii.
5. Animals in art. TBapyHHM y MUCTELTBI.
3microBuii moayJib S. People and Personalities. JIrogu i ocooucrocTi
1. The importance of role models in human life. BaxxiuBicTs npukiaaiB 1151 HACTITyBaHHS y
JKUTTI JIFOJUHHA.
2. Generation X vs generation Y — overcoming obstacles in communication.
[ToxoninHag X MPOTH MOKOTIHHS Y — NOJ0JIAHHS MEPEIIKO]] y CIUIKYBaHHI.
3. Behavior and manners. [loBeninka Ta MaHepu.
4. The history of behavior rules development. IcTopis po3BUTKY NpaBuil MOBEATHKH.
5. Hierarchy of society. lepapxis cycniibcTBa.
3microBuii moayJb 6. People and nature. JIrvoau i npupoaa
1. Global problems of humanity. ['mo6anbpH1 npo6yiemMu Jt0/ICTBA.
2. Challenges of nowadays: the directions to survive. BUKJIuKu cbOroaeHHs:
IHCTPYKIIi 3 BUKMBAHHS.
3. Flora and fauna of the Earth. ®nopa 1 payna 3emui.

4. Natural disasters. [Ipupoani nuxa.



VL. KAPTA CAMOCTIHHOI POBOTH CTYJIEHTA

3micToBMii MOTYJIb TA TEMH KYPCY

AxaaeMidHMIA
KOHTPOJIb

bam

Tepmin
BHKOHAHHS
(THZKTIeHD)

3microBuii moayasb 1. English Learning and My Future Profession. BuBuennsi anriiiicbkoi Ta

Mos1 Maii0yTHs npodecist
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T.1. Dead languages. MeptBi MoBH. Spesial
programmes, which help in saving and learning
languages. CrieniasibHi mporpamu, ki
JI0NOMararoTh y 30epeKeHH1 Ta BUBUEHH1 MOB.

IIpaxTH4Hi 3aHATTS

T.2. My future profession — teacher. Mos
MaiiOyTHS podecis — BUUTENb.

IIpaxTH4Hi 3aHATTS

T.3. Spesial skills of interpreters, translaters
and phylologists. Oco6n1B1 HABUYKH
nepeksagadiB Ta (iioJioris.

IIpaxTHyHi 3aHATTS

T.4. Verbal and non-verbal means off
communication as a way of successful
understanding between representatives of different
cultures, nationalities and ethnicities. Bepbabai Ta
HeBepOallbHI 3aCO0M CHUIKYBAHHS SIK LULIX 10
YCITIITHOTO TIOPO3YMIHHS MDK TPEJICTaBHUKAMU
PIBHUX KYJIbTYP, HAL{IOHAILHOCTEH, €THIYHOCTI.

IIpaxTH4Hi 3aHATTS

T.5. Acting
profession. AkTopcbka
npodecii BUUTENS.

technique 1in a teacher
MalCTEpHICTh Yy

IIpaxTH4Hi 3aHATTS

3micToBMi MOTYJIb

2. The Movie Image. Kino

T.1. The history of cinematography. Ictopiss | Hpaxmi sansrrs 5 1
KiHemaTorpady.

T.2. Famous actors of different times and genres. | Hpaxmni sasros 5 1
Bigowmi aktopu pi3HHX YaciB 1>KaHpIB.

T.3. TV —people’s friend or enemy? TeneOauenns | Mpaxini satsrrs 5 1
— JApyr 4u Bopor?

T.4. Development of cinema posters and trailers. | Hpaxmuuni sansros 5 1
Po3BuToK KiHOA(III Ta TpeitepiB.

T.5. New streams in cinema art. HoBi Teuii | !lpaxmni sansros 5 1

Yy MUCTELTB1 KIHO.

3microBuii moayJib 3. Brand Awareness and Advertising. 3HanHs OpeHjiiB Ta pexkyiama
T.1. Brand Awareness and Advertising. 3HaHHs|pakmuti sansos 5 1
OpeHIIB Ta pekiiama.
T.2. Future of advertising (project). MaitOyTHe |!lpaxnini sansrrs 5 1
peksiamu (MpoeKTHa poOoTa).
T.3. Internet advertising. Internet pop-ups. Tpaxmiuni sansrrs 5 1

Pexnama B [uTepHerti. IHTepHeTHI CriMBaroUi

PEKJIaMH1 BIKOHIIS.
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T.4. Advertisement creators. TBopii [paxtiani sansrs, 5 1
peKIamu.

3micToBuii MoayJib 4. Art. MucrenTBo
T.1. The advent of museums. Kinds of world  |!paxmni sansros 5 1
museums. [losBa My3eis. Buau myseis.
T.2. Art in education process and art of Tpascrirasi sanATTR 5 1
teaching. MucTteuTBo B 0CBITHLOMY IpOIIEC]
Ta MHUCTEIITBO HABYATH.
T.3. Problems and new tendencies in Lpaxnirei sansre 5 1
contemporary art. [Ipobsemu Ta HOB1
TEHJICHIII] y Cy4aCHOMY MUCTELTBI.
T.4. Extraordinary artists. HeopmnapHi mutiyl.  |Hpaxmini sansros 5 1
T.5. Animals in art. TBapuUHH y MHECTEITBI. lpascrisi sansres 5 1

3microBuii Moayanb 5. People and Personalities. JIvoau i ocoducrocti

T.1. The importance of role models in human life.
BaxmmBicTb npukIia B st HACTITyBaHHS y

IIpaxTH4Hi 3aHATTS

5

1

T.2. Generation X vs generation Y —
overcoming obstacles in communication.
[ToxoninHs X nMpoTH NOKOTIHHS Y —
I10/I0JIaHHS IEPENIKO/T Y CIIUIKYBaHHI.

IIpaxTHyHi 3aHATTS

T.3. Behavior and manners. IloBeainka Tta
MaHEepH.

IlpakTiyHi 3aHATTS

T.4. The
development.
MMOBEIIHKH.

history of behavior rules
IcTopist  po3BUTKY mpaBuUII

IpakTrH4Hi 3aHATTS

T.5S. Hierarchy of
CYCITUIbCTBA.

society.  lepapxis

IpakTH4Hi 3aHATTS

3micToBuii moayas 6. People

and nature. JIroam i npupoaa

T.1. Global problems of humanity. ['noGanpni | Hpakmiuni samsros 5
po0GJieMH JII0/CTBA.
T.2. Challenges of nowadays: the | !paxmnisansrrs 5
directions to survive. Buknuku
CbOTOJIEHHA: IHCTPYKIil 3 BUKHUBAHHS.
T.3. Flora and fauna of the Earth. ®nopa 1 ¢payna | paxmri sansrrs 5
3emi.
T.4. Natural disasters. [Ipuponni nuxa. Lpaxirani sasarrs, 5

140 6anis

Bceboro 3a pik
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VII. CucreMa nNoTOYHOI0 Ta MiJICYMKOBOI0 KOHTPOJII0 3HAHD.

HaBuanbH1 JOCSATHEHHS CTYJEHTIB 13 aucuuiuiiHg «[IpakThka yCHOro Ta MUCEeMHOIO
MOBJICHHS» OL[IHIOETBCS 32 MOAYJIBHO-PEUTUHIOBOIO CUCTEMOIO, B OCHOBY SIKOi IOKJIaA€HO
OPUHIMI ~ KOONEepariiHOl  3BITHOCTI, OOOB’SI3KOBOCTI ~ MOJYJIBHOTO  KOHTPOJIIO,

HaKOHI/I‘IYBaJIBHOI CUCTCMHU OI_IiHIOBaHHSI piBHSI 3HAaHb, YMIHB Ta HABUYOK.

Tabnuys 8.1
Po3paxyHok pedTHHIOBUX 0aJiB

KoedirieHT po3paxyHKy peHTHHTOBUX OaIiB 32 ceMecTpaMu

Kypc III: npakTka yCHOrO Ta TUCEMHOIO MOBJIEHHS
(5-1 cemecTp)

. ) . KuipkicTh
) ) KiibkicTs OalniB
Ne By migneHOCTI OJMHULB J10 Bcrworo
3a OJMHHUIIIO

PO3paxyHKy
1 BiasinyBaHHs | 59 59
MIPAKTUYHHX 3aHATh
5 BI/IKOH@}VIHH?aBnaHHH 5 14 70
CaMOCTIHHO1 poOOTH
3 Bianosins Ha 10 57 520

IMPAKTUIHOMY 3aHATTI

MonynbHa KOHTPOJIbHA
4. | po6oTa (y T.4. BUKOHAHHS 25 3 75
TECTOBOI'0 KOHTPOJIIO)

MakcumalibHa KUIbKICTh 0aniB: 807

Koediuient po3paxynky peittunrosux 6amis: 100 / 807 = 0,13

Kypc III: npakTuka yCHOro Ta TUCEMHOI'O MOBJIEHHS
(6-1 cemecTp)

) ) ) KuibkicTh
) ) KibkicTs OalniB
Ne By migneHOCTI OJMHULB J10 Bcrworo
3a OJIMHUIIIO
PO3paxyHKy
BiasinyBanus
1, | DAY 1 60 60
MIPAKTUYHHUX 3aHATh
BukoHaHHA 3aBIaHHSA
2, IHS 3aB/ 5 14 70
CaMOCTIHHO1 poOOTH
BiamoBiaes Ha
3, | DVATOBUL . 10 60 600
MPAKTUYHOMY 3aHSTTI
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MoynbHa KOHTPOJIbHA
4. | po6orta (y T.4. BAKOHAHHS 25 3 75
TECTOBOI'0 KOHTPOJIIO)
MakcuMalibHa KUTbKICTh 0aiiB: 895
Koediuient po3zpaxynky peiitunroux 6aimis: 60/895= 0,067
Tabnuys 9.2

IHopsanok nepeBeeHHsI PETHHIOBUX MOKA3HUKIB YCHIIIHOCTI CTY/ICHTIB Y

eBponeiicbki ouinku ECTS

IincymxoBa KitbKicTs 0ajiB (max -100) Ouinka 3a 4-0aJTbHOI0 HIKATIOI0 Ouinka 3a mkanow ECTS
1-34 «HE3aI0BLILHO» F
(3 00OB’SI3KOBUM TTOBTOPHKIM KYPCOM)
«HEe3a/I0BLILHO»
35-39 (3 MOXJTHIBICTB TTOBTOPHOTO CKIIAJIAHHS) FX
60-74 «GaIOBLILHO» ED
75-89 «100pe» CB
90-100 «BiTMIHHO» A

Tabmuys 9.3
3arajbHi KpuTepil OLiHIOBAHHS HABYAJIbHHUX JOCATHEHb CTY/JAEHTIB

Ouinka

Kpurepii oninroBanus

«BiAMiHHO»

CTaBUTHCSA 3a TOBHI Ta MIIHI 3HaHHSA MaTepially B 3aJaHoMy 00cs3i, BMIiHHS BiJIBHO
BHKOHYBATH MPaKTUYHI 3aB/IaHHs, NepeadadeHi HaBYaJIbHOIO [IPOrPaMoOr0; 32 3HAHHS OCHOBHOT
Ta JOAAaTKOBOI JITEpaTypH; 3a BHSB KPEATUBHOCTI y PO3YMiHHI i TBOPYOMY BUKOPHCTaHHI
Ha0yTUX 3HAHb TA YMiHb.

«100pe»

CTaBUTBHCSA 3a BHSB CTYACHTOM IOBHHMX, CHCTEMAaTHYHUX 3HAHb 13 NHUCHUILIIHM, YCIIiIIHE
BUKOHAaHHSA NPaKTHYHUX 3aBJaHb, 3aCBOEHHS OCHOBHOI Ta JOJAaTKOBOI JiTepaTypH,
3JIaTHICTh JJ0 CAMOCTIHHOTO MOIOBHCHHS Ta OHOBJICHHS 3HaHbL. AJie y BIANOBIII CTyAeHTa
HasIBHI HE3HAYHI IIOMWIKH.

«3a10BIILHO»

CTaBUTHCS 33 BUSB 3HAHHS OCHOBHOT'O HAaBYAJIBHOIO MaTepiany B 00Cs3i, JOCTaATHbOMY JUIS
MOJAJBIIOr0 HaBYaHHS 1 MalHOyTHBOI (axoBoi IisIBLHOCTI, MOBEPXOBY 00i3HaHICTH 3
OCHOBHOI0O 1 J0JAaTKOBOIO JiTepaTypolo, IepeadaueHol0 HaBUYaIbHOIO IIPOrpaMolo;
MOXIJIMBI CYTTEBI NOMWIKH Y BUKOHAHHI NPaKTHYHUX 3aBIaHb, ajleé CTYIEHT CIPOMOXXHUH
YCYHYTH iX 13 JOITOMOI'OI0 BUKJIaJaua.

«HeSaI[OBiJ'ILHO»

BHCTAaBIISIETHCS CTYACHTOBI, BIJIMOBIIb SIKOTO MiJ Yac BiATBOPEHHS OCHOBHOTO MPOIPaMOBOI0O
Marepiajgy HOBepXoBa, (parMeHTapHa, IO 3YMOBIIOETHCS IMMOYATKOBUMHU YSIBICHHSIMHU PO
MpeJIMET BHBUCHHA. TakKMM YHHOM, OILIHKa «HE3aJOBIJIBHO» CTaBUTHCS CTYICHTOBI, SKUH
HECIIPOMOXXHHI 10 HaBYaHHS YU BUKOHAaHHS (axoBoi nisuibHOCTI micis 3akiHueHHs BH3 Ge3
MTOBTOPHOT'O HABYAHHS 32 MPOTPaMOI0 BiJIMOBIAHOT JUCIHUILTIHH.
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Koxnuii Moaynp BkiIoYae Oanu 3a NOTOYHY poOOTy CTyAeHTa Ha
CEeMIHAPChKUX, NPAKTUYHUX 3aHATTSIX, BUKOHAHHA CAMOCTIHHOI POOOTH, IHIMBIAYaIbHY
poOOTY, MOLYJIBHY KOHTPOJIbHY pOOOTY.

BukoHaHHs MOAYJNBHUX KOHTPOJBHUX POOIT 3IIMCHIOETBCS B PEXKUMI
KOMIT FOT€PHOI JIIArHOCTUKH 200 3 BUKOPUCTAHHSIM PO3IPYKOBAaHUX 3aBIaHb.

PedepaTuBHi gocmiKeHHS Ta €ce, sIKl BUKOHY€E CTYJIEHT 32 BU3HAUEHOI0 TEMATHUKOIO,

00OrOBOPIOIOTHCS Ta 3aXUILAIOTHCS HA CEMIHAPCHKUX 3aHATTSIX.

MonynbHUI KOHTPOJIb 3HAHb CTYIEHTIB 3/IIMCHIOETHCS MICIHS 3aBEPUICHHS BUBUEHHS
HaBYAJIILHOI'O MaTepialy MOIYJIs.

KinpkicTh 6aiiB 3a poOOTY 3 TEOPETUYHUM MaTEpiajioM, Ha MPAKTUYHHUX 3AHSTTSX,

HiII yac BUKOHAHHS CAMOCTIHHOT pO6OTI/I SAJICKUTD Bi):[ AJOTPUMAHHA TaKUX BUMOT':

. CBO€YACHICTh BUKOHAHHS HaBYAJIbHUX 3aBJIaHb;
. IMMOBHHI 00CST iX BUKOHAHHS;

. SIKICTh BUKOHAHHS HaBYaJIbHHUX 3aBJIaHb;

. CaMOCTIMHICTh BUKOHAHHS,

. TBOPYMH MiAX1Jl Y BUKOHAHHI 3aBaHb;

. HIIIaTUBHICTD Y HABYAJIbHIN JiSTTLHOCTI.

VIII. METOAU HABYAHHSA

I. Memoou opeanizayii ma 30iticHeHHs1 HABYAILHO-NI3HABANLHOI OIAILHOCTI

1) 3a pxepesioM indopmanmii:

* Cnosecni. nexuis (Tpaauiliiia, mpooJieMHa, JIeKITis-pec-KoHpEepeHITis) 13
3aCTOCYBaHHSIM KOMIT IOTEpHUX 1HPopMaiiiHux Texnonoriil (PowerPoint — Ipe3enrartis),
ceMiHapH, MOSICHEHHS, PO3IIOBI/b, Oecina.

* Haouni: ciocTepeKeHHs, UTFOCTpaIlis, IeMOHCTpAITis.

* [Ipakmuuni: BIPaBH.

2) 3a jorikor nepenadyi i cnpuiiMaHHs HABYAJbHOI iHGopManii: IHAYKTUBHI,
JICMYKTHBHI, aHATITUYH1, CHHTETHYHI.

3) 3a ctryneHeM caMOCTIiiHOCTi MHCJIEHHSI: PETIPOTYKTHBHI, TIOIIYKOBI, TOCTITHULIBKI.

4) 3a cTyneHeM KepyBaHHS HABYAJIBHOI AiSlJILHICTIO: 1111 KEPIBHUIITBOM BUKJIaJaya;
caMocCTiifHa poOOTa CTYJ€HTIB; BUKOHAHHS 1HAUBIYaIbHUX HABYAILHUX IMPOEKTIB.

II. Memoou cmumyniosanns inmepecy 00 HAGYAHHA | MOMUBAYII HABUAILHO-
NI3HABANLHOI OIAILHOCI:

1) Metoamu cTUMYJIIOBAaHHSA iHTepecy 10 HABYaHHA: HaBYaIbHI JMCKYCii; CTBOPEHHS
CUTYyallll Mi3HaBaJIbHOT HOBU3HU; CTBOPEHHS CUTYyallldl 3aI[iKaBICHOCTI (METOH I[IKaBUX
aHaJIOTIH TOIIIO).



IX. METOANYHE 3ABE3INEYEHHSA KYPCY

HaBYaJbHI ITOCIOHUKHU;

poOoya HaBYaIbHA IPOrpamMa;

pecypcu rio0aibHOT KOMIT IOTEPHOT MEPEXKi;
3ac00HU MiJICYMKOBOT'O KOHTPOJIIO;
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X. OPIEHTOBHUU NEPEJIK IUTAHb 1O EK3AMEHY

1. English as a global language. The reasons for its spread in the world

2. The historical glimpse of the diversity of languages

3. Esperanto as an international language

4. Factors which positively affect or hinder the language learning process

5. A piece of advice to reluctant learners

6. Your language learning line/strategy

7. Qualities of good language learners

8. Proverbs and saying which deal with learning

9. The benefit of exchange trips for language learners

10.Qualities developed by university education and whether they are required in the
modern job market?

11.The differences between translation and interpreting

12.The downside of the profession of an interpreter/translator

13.Qualities and skills required for the profession of your choice

14.Different film genres and your preferences

15.Screen adaptations and reading skills

16.How the film is made and the film crew

17.Difficulties in dubbing films

18.The audition, aims and objectives

19.0scar Academy Award

20.The early history of cinema

21.The resurgence of European film industry

22.The development of film industry in Ukraine

23.Violence in films and television

24.Film announcements and previews

25.A complete film review

26.Big companies’ marketing strategy

27.Captive audience strategic advertising

28.A letter of complaint about a misleading advertising

29.Techniques of persuasion in advertising

30. Subliminal advertising

33.Distinguished British portrait and landscape painters.

34 My favourite painter.
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35.The benefits of art museums and picture galleries.
36.Describing a picture.

37.Modern trends in art.

38.Proverbs and saying about art.

39.Feelings and emotions.

40.Happiness is this shape.

41.Conspicuous traits of character and temperament.
42. Features of character which I appreciate and detest in people.
43. Feminine and masculine character stereotypes.
44, My personal chief characteristics.

45. Zodiac signs and character.

46. Shy personalities: problems and opportunities.
47. Positive and negative sides of being ambitious.
48. Dealing with problem people.

49. The British, American and Ukrainian characters. National stereotypes.
50. The environmental future of the planet.

51. Energy crises.

52.The causes and consequences of global warming.
53. Extinction of living species.

54. Environmental campaign groups.

55. Cofriendly tourism.

3pa3ok exk3aMeHaUiHHOrO OLIeTY
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KY imeni bopuca I'pinuenka

Icnum, Cemecmp VI, Kypc 111
Haeuanvna oucyunnina NMPAKTUKA YCHOT'O i MHCEMHOr0 MOBJIEHHSI

Ex3zamenaniinuni oijer Ne 1
1. Read the article suggested and translate a passage from it into Ukrainian. Define the type of the text, its theme and
message.
2. Do the lexico-grammatical analysis of the article using the guidelines suggested.
3. Speak on the suggested situation.

3ameepooiceno na 3acioanni kagedpu aneniicokoi ginonoeii ma nepexnady npomoxkoi Ne 6io « » 2016 p.

3as. kagheopu AHxyba B.B.
\miarmuc\ \rpi3Buiie, im's, 10 0ATHKOBI\




XI. OPTAHI3ALISI AYAUTOPHOI POBOTH M1 YAC MPOBEJIEHHS
IHOBTOPHOI'O KYPCY

IInan poGoTu 3 HaBYaJIbHOI AUcHUILTiHM Ha | cemecTp
(Monaymi 1 — 3 — ¢opMa KOHTPOJTIO — 3aJTIK
Mogyni 4 — 6 — hopma KOHTPOJITIO — €K3aMEH)

Nenapu Temu Kypcy AkanemiuyHuii KinbkicTb 0aiiB

KOHTPOJIb

3micToBuii Mmoayas 1.
English learning and My Future Profession. BuBueHHs1 aHIJ1iliCbKOI Ta MOSI
Maii0yTHs npodecis

Ilapa 1 | English as a global language. The | Ilpakruune 3amsrrs 16
tree of languages. AHrIiicbKka sIK
cBiTOBa MOBa. MOBHE JIepeBO.

Hapa2 | Translating VS Interpreting. | IIpakrnane sansaTTs 16
IIuceMoBUl mepekiang Ta  YCHUU
HEPEKIIa,.

Hapa 3 | Translating VS Interpreting. | IIpakrnane sansaTTs 16
IIuceMoBUl mepekiang Ta  YCHUU
HEPEKIIa.

3microBuii moayas Il
The movie image. Kino

Ilapa 4 | Key aspects of film-making. How | Ilpaxrnane samsarrs 16
the film 1s made. KinrouoBi MmomMeHnTH
KIHO3HOMKH. Sk 3HIMAIOTHCS
buIEMU.

Iapa 5 | What is like to be famous? What is | IIpaktuune 3anarrs 16

the “price of fame”? Sk ue OyTtu
BimoMuM? fIka 1iHa ciaBu?

[apa 6 | Violence on TV. HacunbctBo Ha | Ilpaktnune 3ansrrs 16
TeneOayYeHHI.

3microBuii moayas 111
Brand Awareness and Advertising. 3HanHs OpeHiB Ta pekJjama

Hapal | The power of advertising. A | IIpakruane 3aHITTS 16
glimpse of advertising history.
Cuna pexnamu. Koporkuit ormsn
ICTOpIi peKIamu.
Ilapa 2 | Brand Awarness. 3Hanns OpeniB. | Ilpakruune samsrrs 16
Ilapa 3 | Persuasive advertising techniques. | Ilpakruune 3ausrrs 16
TexHiIKU peKIIaMyBaHHS.

3microBuii moayasn IV.

Art. MucreuTBo
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Ilapa4 | Key aspects of Art. Kirouosi | [lpakrnane samsarrs 16
aCIIEKTH MHUCTEIITBA.

Ilapa 5 | The golden age of the British Art. | Ilpaxrnane samsarrs 16
3oJi0THi BIK aHTJI1HCHKOTO
MUCTEIITBA.

[lapa 6 | Art Galleries and Museums. | Ilpakruune 3assrrs 16
MucrenpKi rajgepei Ta mysei.

3micToBuii MoayJb V.
People and Personalities. JIroam i ocoducrtocri

[Tapa 1 Fee]ings) Emotions And | Ipaktrune 3aHATTA 16
Temperaments. [louyTTs, emorii Ta
TEMITCPaMEHTH.

Ilapa2 | My personal chief characteristics. | IIpaxrnane samsarrs 16
Moi ocobucTi T1EPChKI IKOCTI .

Ilapa 3 | National characters. Overcoming | Ilpakruune 3ausrrst 16
stereotypes. HamionanpHi
XapaKTepHu. [omupeni
CTCPEOTHUITUH.

3micToBuii moayJs VI.
People and nature. JIroau i npupoaa

[lapa 4 | Threatening Times. 3arposnmsi | IIpakruune sausrrs 16
JacH.

IMTapa 5 | Wildlife under threat. J[luka | IlpakTuune sauarrs 16
pUPOJA MiJT 3arp30I0.

Ilapa 6 | Environmental protection. World | Ilpaxrnane sansrrs 16

ecological movements. 3axuct
HABKOJIUITHBOTO CEpeIOBHUIIIA.
CBITOBI1 €KOJIOT1YH1 PYXH.
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Po3paxyHok peiliTHHroBHX 0aJiB 3 KoeinicHTOM

(hopma KOHTPOJTIO - 3ATiK)

Ne Kiapkicte | KinbKicTb Bcboro
0ajiB 3a | oAMHMIB 10
n/n Bun gisabHocTi OJMHHUIIO | PO3PAXYHKY
1. BinBinyBaHHS MPaKTHYHUX 3aHSTh 1 9 9
2. BukoHaHHs 3aBJaHb 3 CAaMOCTIHHOT poOOTH 5 9 45
(oMaIIHBOT0 3aBIAHH)
3. PoboTa Ha npakTUYHOMY 3aHSTTI 10 9 90
MaxkcuMajabHa KijIbKicTh 0aJiB - 144
KoedinieHT po3paxyHky pedTHHIoBHX 0aj1iB cTaHOBUTH 144/100 = 1.44
Po3paxyHok peliTHHroBHX 0aJiB 3 KoeinicHTOM
(popMa KOHTPOJTIO - €eK3aMeH)
Ne Kiapkicte | KiabkicTh Bcboro
0ajiB 3a | oAMHHUIDL 0
n/n Bun gisabHocTi OJMHUIIO | PO3PaXyHKY
1. BinBinyBaHHS MPaKTHYHUX 3aHSTh 1 9 9
2. BukoHaHHs 3aBIaHb 3 CAMOCTIHHOT poOOTH 5 9 45
(TOMaIIHKOT O 3aBIAHHS)
3. PoboTa Ha npakTUYHOMY 3aHSTTI 10 9 90

MakcuMaJbHa KUILKICTE 0aJiB - 144

KoedgiuienT po3paxyHky pedTHHIoBUX 0ajiB cTaHOBUTH 144/60 = 2,4

Ex3amen — 40 o6axiB
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XII. PEKOMEH/JOBAHA JIITEPATYPA:
OCHOBHA JIITEPATVYPA:

1. Anrmiiiceka MoBa J1s iepekiianavis 1 ¢itonoris. 3xkype [Text] : mo 175-piuus Kuis.
Hail. yH-Ty iM. Tapaca IlleBuenka [nigpyunuk] / Bosna M. O. [Ta iH.] ; 3a 3ar. pe.
Kapa6ana B. I. — Binauus : Hosa kH., 2004. — 466 c.

2. Kpacoscbka [.B., Tarnosceka B.M. A Guide to Fluent English nHaBuanbuuii mnocioHuK 3
MIPAKTHKU YCHOTO Ta MUCEMHOTO MOBJICHHS [ cTyAeHTiB III kypey cnemianbHoCTeH
«aHrmiiiceka gutonorisy, «mnepeknany / K.: Bunasenps Kapnenko B.M., 2011 p. — 264 c.
3. [IpakTUueckuii Kypc aHTJIMHCKOTO SI3bIKa: 3 Kypc: YUeOHUK JJisl CTYJIEHTOB Tel. By30B /
ITon penakuueit B.[[. Apakuna. - 5-¢ u3f.., ucnp.: ['ymanutapusiii uzg. uentp BJIAJOC,
2001. - 544 c.

4. Tyauna H.B., Mepkynosa T.K., Ky3emina B.C. Speak English with Pleasure / 3a pen.
Jlyisu I'pin (Benuka bpuranis), Kipu O. Sucon (CILIA). — 2-re Buz., Bunpasiene. — X.:
Topciur, 2002. — 288 c.

5. Murphy Raymond Grammar in use: a sell-study reference and practice book for
intermediate students, with answers. — New York: Cambridge University Press. 1998. —
328 p.

6. Oxford Advanced Learner's Dictionary of Current English: Eights Edition (by
A.S.Hornby) / Chief Editor: A P Cowie Oxford: Oxford University Press, 2012 — 1579 p.
7. Oxford Learner’s Word finder Dictionary. OUP, 1997.

JIOJIATKOBA JIITEPATYPA:

1. Boponuxuna JI.H., Muxaiinosa T.M. In the World of Painting / xkHura s ureHus Ha
aHTJINICKOM s13bIKe. — MockBa: Briciias mkosa, 1989.

2. Tamnu O.b., T'omisin H.I. [TociOHUK 3 KypCcy IPaKTUYHOI IPaMaTHKU aHTIIACHKOI MOBU

(mna crymentiB III kypey dakynprety mepexianadiB). — KuiB: BunmaBHuuuii meHTtp

KHILY, 2004.

Kaymanckas B.JI. I'pammaTuka anrnuiickoro sasbika. — JI.: IIpocsemenue, 1973.

4. Kpusomeer O.B. Sailing on in English / IlociOnuk 3 po3moBHOi nmpakTuku. — KuiB:
Buma mkoma, 1991.

5. Alexender L.G. Right word wrong word. Words structures confused and misused by
learners of English. — Longman, 2001. — 308 p.

6. Evans Virginia Use of English (for the revised Cambridge Proficiency Examination). —
Newbury: Express Publishing, 2002.

7. Works by British and American writers for individual reading.

8. Authentic British and American newspapers and magazines
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Opi€HTOBHUI CIIUCOK JiTEPATYPH AJIA iHAMBIAYATbHOIO
AOMAIIHBOI0 YN TAHHS

Pexomenoosana nopma yvumanus: 35-40 cmopinox Ha mudsicoeHb.
1. R. Bradbury. Fahrenheit, 451. Dandelion Wine.
2. G. Greene. The Power And The Glory. Our Man In Havana. The Comedians. The
Ministry Of Fear.
3. J. Murdoch. The Black Prince. The Sacred And Profane Love Machine. Henry And
Cato. The Sea, The Sea. Under The Net. The Word Child
4. J. B. Priestly. The Good Companion. They Walk In The City. Angel Pavement. Let The
People Sing. This Is An Old Country. Wonder Hero. Bright Day. Seven Time Plays.
5. J. Steinbeck. East Of Eden. The Grapes Of Wrath.
6. D. H. Lawrence. Sons And Lovers. The Rainbow. The Plumed Serpent. The Lost Girl.
7. J. Galsworthy.The End Of The Chapter/One Of The Three Novels. The Dark Flower.
8. H. S. Walpole. The Etching. A Picture /Short Stories/.
9. W.J. Locke. The Adventure Of The King Mr. Smith.
10. P. G. Wodehouse. Short Stories: Fate. Good-Buy To All Cats.
11. A. Bennet. Short Stories: The Heroism Of Tomas Chadwick. The Tight Hand.
12. J. Joyce. Short Stories: The Voice Of The Turtle. The Creative Impulse. The
Colonel’s Lady.
13. J. B. Priestly. Mr. Strenbery’s Tale.
14. E. Waugh. Mr. Loveday’s Little Outing.
15. Tr. Capote. The Grass Harp. Breakfast At Tiffani’s.



