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for literature of the 20t century returning to the myth according to the conception by Ye. Meletinskyi. This
process gets continuation in literature of the first decades of the 21th century too. The archaic images and
motives transform into modern and actual picture of the world but they save their universal meaning
representing the eternal themes in modern novel. The character of rethinking of mother, father’s, twins’
and other archetypes in individual author’s picture of the world is investigated in this article. The archetype
of mother is represented as the complicated psychical phenomenon getting contradictory embodiments
in modern literature. The invariants of mother’s archetype are the images of “terrible” and “loving mother”
In the article it's proved that female images incarnate some traits of masculine characters and stages
of their evolution. The correlation between father’s and grandfather’s images in modern novels and image
of divine father in archaic myth is traced. The basic principles of organization of artistic time and space
are outlined. They are: actualization of archaic space constants (way, forest, house); mythological principle
of “eternal reiteration” and numerical symbolics which are characteristic for fairy tale. At the same time
considerable attention is paid for peculiarities of postmodernist thinking which are incarnated in the trilogy,
foremost for intertextual links and tendencies to rethinking of literary tradition, in particular of European
novel’s classical forms. On the basis of these supervisions the author’s novels are represented as the field
of cooperation of archaic levels of the artistic thinking and classical “novel of education”

Key words: initiation, novel, myth, archetype, fairy tale.

YK 821.2-1.08
Okcana lanvyyk

MWTELb | PEBOJTIOLLIA: A0 MUTAHHA TUNONONI B3AEMUH

. Y cmammi 30iticHero cnpoby susHayumu munu e3aemu mMumua i pegonoyii <Ak weudkozo ma Hacuno-

Huyeko20 nepexody 0o HOB020 N1ady». Ha npuknadax meopyux 00/1b BUIHAYHUX NPedCMABHUKIE Cai-
] MOoBoI limepamypu pi3HUX enox NPoCMeXeHo OCHO8HI Munu CNPUUHAMMA MUMUAMU pesonioyit, ix
Hacniokis ma 8idobpaxeHHs Yb020 ABUWA & asmopcbKil XydoxHiti cgidomocmi. BidzHaqeHo, wo Hasime
3a ymosu ambisaneHmHO20 Xapakmepy, Wwo 3yMosioe KopezysaHHsA eCcmemuyYHUX 3dnumis NUCbMeH-
HUKA 3 CYcnineHo-noNIMuYHoI0 ammocgeporo, peonoyii CYXKU/IU pe30Hamopom xyooXxHix idell i dxe-
PE/IOM HOBUX MUCMEYbKUX A8ULY. 38ePHYBUWUCL 00 AHMUYHOCMI 8 NOWYKAX MihonoziuHux 8idnoeid-
HUKi8, npunyckaemo, wjo 8id Yacy odHiei 3 nepuiux y 3axiowit €sponi pegontouit (XVII cm.) suzHayunuce
sapiaHmu g3aemuH, de mumeub — Hemesuda, axka eepwume mopasbHul cyd (k. Minemor); Mizmarnion,
AKUU 3aKOXyeMbCA y C8itl 8umsip, Mpie 80UXHYMU XUMMS 8 Migh Npo pesontoyiro (Bonemep, X.-X. Pycco,
A. [iopo ma iH.); dums CamypHa, sikozo CamypH-pegonioyis noxupae (bomapuwie); onimnieys, wo, yep-
nato4u 3 pesoniouii-Kacmanecekozo dxepena, mpie npo mopxecmeao Kotkopaii (B. t02o); nidnimok-Ikap,
AKUG yasue cebe [Tpomemeem (A. Pembo); Opeeti (PM. Pinoke ma it.). A dna nimepamyp, axi popmysa-
AUCb y momanimapHux 0epXaeax, CKnadHi 83aeMuHu MUmus 3 PEBOTIOYIEID BUIHAYUIUCH | 8 MUNOBi
«@umamu CamypHay, i 8 nxe-llpomemecai, i, épewmi, 8 fledani, akuli i cnisy4yacHuk meoperHs ncesdo-
eymanicmuyroi ideonozii, i 2o0mosut 0o 6opomebu 3 Heto Mumeyb-yyeHud.

Kniovosi cnoea: pesonioyis, mumeys, munonozis, Xy00XHA cgidomicme.

Hagirb mo6ixuoro mornany ua icTopiio
CBITOBOI JliTepaTypy AOCTaTHBO, MO6 MOGawMTH:
B yCi 4acu MuTUAM (aTalbHO He WACTUIO 3 peBo-
moniamMu. To6to BoHu (pesormonii) Oy 3aBxmu.
To Tnom posropranma ocobucroi i TBOPYOI icTopii
[IMCbMEHHUKA, TO YMHHMKOM, HACTIJKM AKOTO MpPO-
BOKYBa/lM 3’ABy HOBMX ifie¥l i CTWIIB fK XYHO0XHIO
Peakuio Ha nofii, To OMDisiHUM MaitbyTHIM, B Oui-
KyBaHHI AKOTO TBOPUMNMCA HOBI Bisii i mpoekTn. Tax
CK/Iaoch iCTOPMYNO, WO 3-MOMXK yCiX pisHOBMZiB
PEBOJIIOL{il — HayKOBO-TEXHIYHOI, COL{ia/IbHOI, KY/b-
TYPHOI, CeKCyaNbHOI — BifirpaBanu Hait6inbIy ponp

1 Ma/IM HaMOTYXXHINIMIT PE3OHAHC Y XUTTi MUTLIIB
CYCHIbHO-MOMITHYHI peBomouil. «l[o6 He Bin6y-
Banoca 3 peBOMIOLIEIO0 AK ifeelo ab6o Mipom y Hawmi
mHi, — crBepmkye T. BeBs, — opHe 3ammmaeThcs
HE3MIHHUM — pO3I/IANATH PEBOJIIOIIIIO 11034 ITOJTi-
TOJIOFiYHUM KOHTEKCTOM ii pernpeseHTalii chorogi
He MOXKHa» (3, 19]. ToxX Tak 4M Tak MUTLI 3aBXIM
ONMHANMMCH He NuLLE Tepes; BUGOPOM NPUIAHATH 4u
HE NPUIHATH PEBONIOLi0 (X0ua, BBaXkat, XX CT. mo-
36aBm10 imo3ii MOX/IMBOCTI Takoro BuGOpY), a i re-
pei HeoOXiHICTIO BM3HAYUTHMCA ILOAO TAKMX «cy-
TPOBIJ{HMX» MUTaHB, AK B/IAJ, HACU/IBCTBO, CMEPTb.
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3anexHo Bix BMOpamol MITIIEM MOSMILII B iX OCMIC-
7IeHHi, BCTAHOBANETBCA THII B3aEMMH i3 PeBOMIONI-
€10 — (eHOMESHOM, AKNMI HaiyacTille BU3HAYAIOTDH
UIBMAKMM T2 HaCWABHMIBKUM IIEPEXOJIOM IO HOBOTO
namy.

Mera crarTi — Ha 0cHOBI akTaxy 3 icTopii cBi-
TOBOTO MMCbMEHCTBA BUOKPEMWUTM OCHOBHI THUIIN
B3aEMMH MWTIA 3 PEBOMIONIEI0 Ta MPOCTEXUTH ii
PO/Ib AK YMHHUKA XYI0)KHHOI TBOPYOCTI.

KoHIemnujia  3amponoHOBaHOTO  HOCTifKEHHA
IPYHTYETbCA Ha TaKuX IOMOXEHHAX: IO-IIeplre,
3a ClyIIHMM 3ayBaKeHHAM XaHHM ApPEHAT IIpO Te,
L0 «€ TPY HEOAMIHHMX KOMIIOHEHTH CIIPaBXKHbOL
peBonollii — BOJIA, HOBU3HA, HACUIBCTBO» [2], 06pa3
peBomoLii y CBiTOBIit niTepaTypi HeMuHy4e HabyBae
ambiBaneHTHOCTI, B iHTepIpeTalfii AKOro 3imTOBXY-
€TbCSA FyMaHiCTHYHe 3 ifeotoriaauy (3a3Buyait Hery-
maHictuyunMm). [lo-gpyre, MuTenp AK MOTEHLiMHMIT
TBOPEIlb €CTETMIHOI YM JIyXOBHOI PeBOMIOLil y pos3-
IyMax i B «IIPaKTHI[i» TI€I0 Y¥ TIEI0 MipOIO 3MYIIeHMIT
KOperyBaTy CBOI MO3KLII 3 CYCHi/IbPHO- MO/ TUYHUMM
HaCTPOAMMU, MAHIBHOIO iffe0Iorielo o6y TOL0, XKepT-
BYIOYM €CTETHMKOIO Iepef TPisHUM O6MMYYAM MOmi-
TUKHM, HEpiAKo — im’sim i HaBiTh >xuTTAM. [To-Tpere,
1pyM BCilf CKIAHOCTI peBoMOLii AK MeBHOroO (eHo-
MeHy I Ha/leXUTb pONb pe3OHATOpa XyHOXHIX
ifiei, yMOBHO — BOHa CTa€ TMM 30BHIilIHIM (akTO-
pPOM, 1O CTUMY/IIOE CHTYaLil0 Ha 3pa3sOK ONMCaHOI
JI. Ymikanosum: «byBaioTb yacu, Komu BCi MOHCTPH
HAWIOI IMi/ICBifOMOCTi BUPMBAIOTHCA HA30BHI 1 MM
TIEPETBOPIOEMO peajibHe XUTTA Ha KaXMBY Ka3Ky ,
KOJ/IM COH 00epTaeThCcs Ha 5B, a B — Ha COH...» [12].
ITo-yeTBepTe, YHPORXOBXK KiIBKOX OCTaHHIX CTOMITH
Yy CBiTOBIJi niTepaTypi popmyroThCA pisHi TuM B3ae-
MIH MUTIA 3 PeBOIONI€N0, I[06 MOCTATH B Haitbinp L
posramy>xenomy Burnaii B XX cT., OfHUM 31 3MicTiB
AKOTO € YMCJIEHHI COL[ia/IbHO-TIOMITUYHI KaTaK/Ti3MI.

[Towryk dakTaxy mnsa cripobu TMHONOTIT B3aeMUH
MUTUSA | peBoMoLii, BBaXKalo, BapTO PO3NOYMHATHU
3 mobu XVII cr. Yipoposx 16421648 pp. B AHIIII
BinbyBanaca mepura pesomiouis. B icTopiro Bowa,
ulonpage/ia, BBiMNINIA AK aHIMIAChKa TPOMaJAHCbKA
BiitHa. Cam e TepMiH «peBOMOLis», 1O PYHKIIO-
HYBaB JI0 LbOro y chepi peHecaHCHOrO MPUPOIHMU-
4oro guckypcy micna suxopy mpaui H. Konepumka
«ITpo pesomonin Hebecuux Tin» (1543), mepenuios
Y OUCKYPC MOMTUYHMIA Y>Ke B Yacu APYroi peBosio-
uii 1688 p., 3a akoio sakpimwiach Ha3a «CrnaBHa».
OpnuM i3 imeifHMX HATXHEHHMKIB IepuIOl peBO-
MOLiL, a MOTIM YIEHOM peBONMIOLINHOIO YPALY,
ovyomosanoro Onisepom Kpomsenem, craB JxoH
Minsron. Came BiH K aBTOp «BTpadeHoro parwo»,
«IloBepuenoro paio» i «Camcona-6opus» cTaB
3aXMCHUKOM TIPUMHUMIIB AHIIINCPKOI PEBOMIOLIL
nepej; yCielo €BpOMeChKOI0 CIUIBHOTOIO i, IO Hai-
BaXX/TUBillle, — II0ETOM, AKMIL Yy He BIIeplIe y CBIiTO-
Bijt miTepatypi B3AB Ha cebe cMiMBICTH (um TATap)
OLiHMTM PEBOIOLIIO i CBOIO PONIb y Hilt i3 MOTAARY
eTukn. Sk yqacHuk TtMx nopin, MinsToH nmpoimos

-

LUIAX Bifi OOIPyHTyBaHHA HeoOximsmocti GopoTnOM
3 THPAHIEIO, JeMOKPATHYHUX CBOOOA, pecrybikaH-
CBKOTO YCTpOK (TpakKTaT «ApeomariTuka») 40 KpH-
TUKM PEBOMIOLIIHOTO YpARYy, AKMI He CHpaBauB
CMofiBaHb OO MOOYOBY PO3YMHOTO i CIIpaBeIn-
BOTO CYCIIi/IBCTBA, PYXalO4YMCh IO AUKTATYPH i KY/IbTY
ocobu Kpomsens (rpakratn  «IkoHoGopern»,
«JIpyruit 3aXMCT aHIIICPKOTO HAapoay», Mi3Hile
ny6nigso cnateni B yacu Pecraspauii). I, BpemrTi,
yXe L{I/IKOBUTO CMIillMM, 3a3HaBLIM perpeciit Ta OMu-
HUBIUMCD B i307ALl IICNA NOBEPHEHHA N0 BIAfM
CrroapTiB, yNOBHI BiffdyB 3HeBary OO «CNTyTH pec-
ny6niku». Ane came TORI, MICIAA HeECATHM POKIB
Bifi CTpaTM KOpO/A i BCTAaHOBJIEHHS HOBOI BJany,
y noemax «BTpauenmit pait» i «[loBepHeHmit pait»
MinbTon 3pilicHIOE XyNOXHIO pedrekcio Bemyl
¥ 3aHenajly Hajii, 1o JIMille Ha KOPOTKMIT 4ac IPOKU-
HYNIach Bijj CHY, a TeIlep 3HOBY MPUTHiYeHa, B MOPOL
i 6esmpaBHocTi. BibmiitHmit iHTeprekcr moem MaB
CIyryBaTM OCHOBHOMY 3aBJaHHIO, fAKe CTaBUB
nepep, co6010 aBTOp: JaTM BIANOBifb Ha IMTAHHA,
B 4OMY NpUYMHA CMAaOKOCTI MOACHKOI IPUPOH, IO
NpU3BeNa 10 TOPa3Ky PEBOJIOLI]L, i AiITH y CBOEMY
aHaj3i o caMoi CyTi — BilfHM CWI KOCMIYHOTO 3714
npoTu 60>XXKecTBeHHOI rapMoHii i cBiT/a, o6pasHo —
Jroumndepa npotu bora. I xo4a papsHcbke niTepa-
TYpO3HaBCTBO B 0co6i P. CamapiHa ckermTu4Ho OLii-
HIOBAJIO MOPAJIbHY «OITHKY» aHIMIIICBKOTO MOETa,
BBa)XaIOuJ, 110 TaK BiH IPOJEMOHCTPYBAB HEBMIiHHA -
«iCTOPMYHO TPAaBUABHO POITIYMAYUTH TPUINHH
Kpaxy pecmy6mixm» [11, 105], cneumudivyna cpipo-
MICTh €ImOoXM ¥ aBTOPChbKa 30KpeMa BMMaraay caMe
MODaIbHOIL OL[IHKM 1 IIEPEOL[iHKY PEBOMIOLII.

3a MinbTOHOM, PEBOJNIIOLIA MOYanace SIK
6opoTbha 3a crpaBefTMBICTb, 32 BTUIEHHA BUCOKMX
ineanis mo6pa, 6e3KOpMCINBOCTI, PiBHOCTI, PO3yMmy,
ajie «BiKMHY/Ia MOpPaJIbHMI IMIIEPATUB, MEPEpPOH-
7lachb BHYTPIIIHBO i 3aKiHYM/IACh TOP>KECTBOM aMo-
panpHOCTI» [10, 191]. B3aemuHu moeta 3 pesonmonicio
MOXXKHA O3HAYMTH fAK THUII, Y AKOMY B 0CO6i MUTIA
IIOEJ[HAHI aIo/IoreT i KPUTHK, a CaMa PeBOIIOLIiA TITY-
maunThca «boxow crpasoro». MinpToH BunpaBpo-
By€ peBosmoniio, ane (i B iboMy ocobnmsicts aBTOp-
CbKOI iHTepmpeTalii) MepeKoHaHMi, 1O CTBOPEHHA
HOBUX (HOpM CYyCHOUTBHOTO YCTPOIO He MOXe o6Me-
JKUTUCDH TIONMITUYHUM IIEPEBOPOTOM, AKMIT He BUPi-
urye neBHMX CyTTEBMX Mpobriem. Bunepemxaroun inel
[IpocBiTHMITBa, BiH Harojomye Ha HeOOXigHOCTI
BCeOIYHOI CYCUIBHO-BUXOBHOI [is/IBHOCTI /A Mif-
TOTOBKM JIKOJIEi 10 HOBIiTHIX (OPM XXHUTTA, 3aCHOBA-
HUX Ha PO3YMHOMY, CIIpaBe[/IMBOMY Ta RobGpodvec-
HoMmy. Pasom i3 Tum MinbTOH MpOROBXKMUB PO3NOYATY |
e Jlante Tpaguuio, BUHOCAYN OILIHKY 4YacOBi, oLi-
HIOBaTH i cebe: CyJ| aHITIIChKOTO M0eTa Hafl PEeBOTIO-
uieo — ue i cyn Hag coboro. Takum wnHOM, 06pasom,
AKWI, Ha MOIO IYMKY, Biflo6pakac B3aeMMHU MUTLA
i pesomiolii, € (KOpUCTYI0UMCh MOBOIO Midororii)
Hewmesuda, axa eepuitums mopanvHuii cyd Haf IpUdn-
HaMM | HaC/TiIKaMy PeBOJIIONII.
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Sxuwio mnA MiTBTOHIBCHKOL iHTepnperanii Baro-
MMM YMHHIKOM CTaB PeNirifiHimii acrekT, a BiiCyTHICTh
TIPELEICHTIB 3yMOBIWIA 3arajioM IO3UTMBHE T/IyMa-
YeHHA (eHOMEHy peBO/MOLii, TO B3AEMMHM MMUTIB
i3 Bermkoro ppanigyspkoio pesomouieio 1789 p. Brim-
JIMCh Y KUTBKOX MOJIENAX. 3riHo 3 MEepIIOK, MUTELb —
e TpOpoK peBontolii sk 3acoby 3mobyrTst coGomu
i 6oporsbu is sa6oGomamu. Llio momenms BHTIPOGy-
BamM Ha cobi Mmaibke Bci TUCbMEHHUKY-TIPOCBITH-
Teni Biff JK.-)XK. Pycco, Bonstepa, JI. Hinpo, M.B. Tere,
®. Iwinepa Ta iH. PisHyua momsrana maue B TOMY,
1o, ckaximo, JK.-XK. Pycco He BUKTIOUaB MOXIUBICTD
HaCWIbHUIBKMX MeTOxiB, a Bonbrep Ta [inpo 6aunmm
AOCATHEHHA METU HacaMIlepe]] y BUXOBAHHI IIPOCBiye-
HOTO MOHapXa, IO BBXKAaTHMe 32 HeoOXifHe MpasuTi
[IPOCBIYEHNM HapoxoM. AJte i Iyia THx, 1 st Tnx peBo-
TIOWisA 3aNMILA/ach MeBHMM Mi(OM, XyHOXKHBOIO peah-
HICTIO 3 MOTY)KHOIO TPajML{E0 MO6GYNOBY ifjeaTBHOTO
CycminbeTBa. MOoXUIMBO, Weit THII B3aEMMH Haramye
miiunoro ITizmaniona, mo 3aKkoxyerscs Y CBiit BUTBip,
Mpi€ BAVIXHYTU XKUTTS 6 Migh npo pesonioyiro.

Apyra wmomemp cdopmyBamach sk peakuis
Ha HaC/iKu peBoMmoNii, Tepop i penpecii, Hamoneo-
HIBCbKi BifiHM, IO MPOKOTHINCE €Bponolo. Opuu
i3 BapiaHTiB B3a€MMH MUTLSA i peBOMOLii — pesisia
TIPaKTUYHOL pealisallil OCTaHHbBOI, OCYJ| HaCU/IBCTRBA
(s1K, ckaxxiMo, BimMOBa BiJl MOYECHOI'O 3BaHHS «rpo-
MaJsiHUHA pecnybmiKu», 3aMiHa IOMITMKK eCTeTH-
KO0 AK TONIOBHA ifiess BEMMAapPCHKOro KIacCMLU3My
VLB. Tete i ®. lnmiepa Ta kynbminanis — gpyra
YacTMHa reTiBcbKOro «®aycra»). Immmit BapiaHT
imocrpye mona Bomapite. Hessaxaioun Ha BUC/IOB-
/IeHe paHillle 0YiKyBaHHA PeBOMIOLiHOrO PUUIECTS
1 IOMOMOTY PeBONMIOLINHUM BijffchbKaM 36poeio, apa-
Martypr, AKuit, 3a BusHaueHHAM Ppepepika ['panpens,
HaiibiNblTe NPOIMABCA TAKMMM TMTAHHAMM, SK
@IIONCbKA BONA i HaIiOHA/NbHI iHTEpecH 6aTbKiB-
WMHW» [6], CTaB )XKEPTBOIO MepecrigyBaHb HOBOTO
ypany. lipka ipomia, xomu asrop «OmpyxeHHs
Qirapo», TBopy, Akuit Hamoneon Hasas «pesosio-
i€ B gii», a Togosik XVI, NPOYUTABIUM KOMENII0,
NPUITYCTUB, IO MOCTaBeHa BOHA MOXe OyTu juiue
micna mapinus Bacrwmii, cam ommHuBCA B CymHO-
3BicHiit B'A3HuLi. Vlomy HaBiTh 3arpo>KyBaB CMepT-
HMi BMPOK Bif KoHBeHTy, amKe 3aKkmoYHa 4acTMHA
Tputorii po ®irapo, y skiit yxe nemononi rpap
Anbmasisa i ®irapo 06’eqHy0TbCS, WO6 TPOTUCTO-
AT LUIAHTAXMUCTOBI, He BiJIIOBija/a peBOMIOUiHi
TpomaraH/ii HEHaBUCTi i 3HEBarM O apUCTOKpATIB.
Oronomennit fiep>xaBHUM  3MOYKHIIEM, Bomape
nokuHyB QpaHIilo, NOBEPHYBUIMCh NUINE MiC/A
nopasku pepomonii. Tox BsaemmuM ppamarypra
3 PEBOMIOUIEI0 BMIEPEHKAITh [IONI0 MUTLIB, fKi
nepeTBOpu/MCH Ha «dimeil CamypHa». Benuka ppan-
uysbka pesosonis 1789 p. ne pas gemoucrpysana: ii
TBOPLI 11 y4aCHMKH, AK y BifoMomy midi, ne Catypn
TMOXUpaB BNACHUX AiTeit, CTaBamy i ii K mepummu
xeprBamu. OcobnmBoro mactaby Taka TeHmeHLis
Habyge B XX cT.

U He HalCKIagHIMMY Gy B3AEMMHM 3 PEBO-
mouieso y Bikropa Ioro. llle 6atbko Mait6yTHbOrO
MMACbMEHHNIKA 3aBJAYYBaB CBOIM CTPIMKMM IIifjHe-
cenHsM Bennkiit ppaniysskiit pesononii: cuu cro-
JApa CTaB KaIliTaHOM, a 32 OPMYUIEHHA KOHTppe-
BOJIIOLIHOTO NMTOBCTaHHA — 6pm‘azmuM reHepanoMm
Ta iHCIIEKTOPOM HaMoJIEOHIBChKOI apmii. HatomicTp
BikTop I'oro He 6e3 BBy MaTepi Ta poMaHTU3IMY
[[laTo6piaHa HeEraTMBHO OIiHIOBaB peBonoIio
1789 p. Ta yepes pecATH/TITTS, NEePeXMUBUIN 3aXOI-
neHHsa nocrarrio Hanoneowa, sxmit mnsa [roro 6ys
HacaMIlepey BTIIEHHAM pOMaHTHYHOTO aMbiBaIeHT-
HOTO repos, MPUXOAUTH /IO NIEPEKOHAHHA PO HEOH-
XigHicte pesomionii. OcobmMBuM aHTMMOHApPXiy-
HMM 1madocoM crioBHeHi itoro gpamu 1830-x pokis
(«Koponb pospaxaerscsi», «/Tykpewis Bopmxian,
«Proi Bnas», «Mapia Tiogop» Ta iH.) sK Xynoxus
peakuia Ha Jlunxesy pesomouiro 1830 p., saky
mMuTelb BiTaB ofor «Momnogiin ®pannii». AkTHBHa
mosuuia I'oro B poxum pesomonuii 1848 p., itoro
YWIEHCTBO B Y CTaHOBYMX i AK JeIyTara Bif [Tapmxka
B 3aKkoHogaBumx 360pax, a ocobmuBo mamdrer
«Hanoneon Manuit», mosicts «Ictopis ogHoro 3o-
YMHY» CTa/J FOMIOBHOIO NPUYNHOW 19-piunoi emi-
rpauii MMCbMEHHMKA, AKMUI He 3MUPUBCA i3 3aXOII-
NEHHAM Bragu  ysypuatopom Jlyi-Boxamaprom.
Binrykom Ha ui nopii crana 36ipka «Bigmmara» —
liefleBp MOMITMYHOL Jipuku, «Bibmis  6iitmis»
(P. Ponnan). Y suruansi [oro manmcas i HajKpaui
couianpHi poManm: «3HemoneHi», «JliogmHa, sAKa
cmieTbcs», «TpyniBaukn mopsa». Ilorim, mosep-
HyBLCch Ao Opanuii, B oXHOMY 3i CBOIX BUCTYMiB
BiH 6e3mocepe/iHbO MOB’ A3aB MOHATTA UMBinisanii
3 nouATTAM peBomouii («Jomy [Tapux micTo nuBi-
nmizauit? — Tomy mo ITapmwxk micro pesonomuiil»)
1 o ocramHix AuiB BMCTYmaB npotu 6yap-skmx
dopM HacumbCTBa, NMPOROBXKYOYM, AK Y poMaHi
«JleB’AHOCTO TpeTiif pik», NPOTUCTABNATH MOHap-
xil0 i peBOmIOLiI0, AK MOpPOK i cBiT/Io. BogHouac
114 ['10ro CKIafHUM 3aMMIIAI0Ch IIMTAHHA MOMITHY-
HUX [IPIOPUTETIB II€peN TYMaHICTUYHUMMU. 3HAKOBO,
wo repoins pomany «JleB’AHOCTO TpeTiit pik»
Mimenp ®nemap Ha MUTaHHS, 3 KuM BoHa («/Jo Ax0i
mu Hanexuwt napmii: mu 3 cunimu? Tu 3 Ginumu?
3 kum mu?»), Bignosigae: «4 3i céoimu dimomul» [7].
Tax i cam I'oro, saxonmoo4mcny repoisamom yuacnu-
kiB [Tapusskoi komynu 1871 p., BupiwansHy ponb
y TepeTBOPeHHi CyCIi/bCTBa BifBoguB (inaHTpo-
nii, Munocepaio, rymansocti. Komy inwmit mepco-
Ha)X 3TaJlaHOr0 poMaHy Mapki3 fe JlaHTeHak pATye
niteit Miutens, anme uum Bupgae cebe it OMUHAETHCH
Tepej| 3arpo3010 CTPaTU Yepe3 MOXOMKEHHA, aBTOP
ipoHiuHO 3ayBaxye: «Takoto € Hazopoda 3a zepo-
ism! Bidnogicmu Ha axm @enuxodyuiHocmi akmom
sapeapcmea! Tax cnomseopumu pecnybnixy! Tax
npumernwumu peeonwoyirol» [7]. Orxe, gna Tioro
PeBOMIOLIA — JKepeNno MOCTIMHMX XyROXHIX ped-
JIEKCii1 i CBITOITTAHOL eBOJIOLiT — Bif MOHapXiYHMUX
HACTPOIB /10 3aXOIVIEHHA PeBOMIOLITHUMM ifeaMM i,
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BpeuTi, 10 CHOBifyBaHHA OCHOB XPMCTUAHCHKOTO
TyMaHisMy.

Y nouryky o6pasy mnA MO3HAYEHHA B3AEMMH
TI0r0 3 PeBOMIOLiEI0 MOXKHA 3BEPHYTHCH IO AHJIpe
Mopya, AKmit CBOTO 4acy BifHAMIIOB MICTKy MeTa-
dopy mna mosHayeHHA #OTo poni y (paHiysbKiit
nitepatypi — «Onimmio». Tox Bsaemuuu [ioro
3 peBONIOLEI0 — Il B3AEMUHU onimnitys, o, Yep-
naoun 3 peBosoLii-KacTanbcbKoro /pkepena, Bce XK
mpie npo TopskectBo Korkopii.

Pepomonia  1789-1794 pp. Ta Ilapusepka
xkomyHa 1871 p. cranu TUMM ICTOPUYHUMM 3pas-
KaMy, Ha AKki, 3a BusHadeHHAM JI. Aunpeesa, mpo-
exTyBanach i Bonemo6micte Apriopa Pem6o [1].
Y nmoemi «Kopasip» BifoMuit emisof, KOV Mapusb-
KMt M ACHMK HaJIATHYB Tepef emagoToM Ha FO/IoBY
JTromosiky XVI 4yepBoHMIT KOBNAK, TAyMadUTHCA
B CUMBOJI4YHOMY CeHci: pimeHHa KoHBeHTy cTpa-
TMUTM KOPOJA-TUPAHA MiATPUMYE KOBaIb, 4UE
peMeciio € BTieHHAM Mpaui if CuIn. Pem60o 6yB
ONHMM i3 HebaraTbOX MUCbMEHHMKIB, AKUI OCIiBaB
KomyHapiB i ocymue Bepcambuis («Pyku JKanuu-
Mapii», «Ilapuspka opris»; TyT BapTO 3rafaTy
i moera-micuapa pesomouii 1848 p. IT'epa-XKana
Bepamke, Ha)KaXaHOTO KPUBABMMM MOJIAMU Y€pPB-
HeBOTO NOBCTaHHsA), a Mopa3ka KomyHu meperso-
puaa ioro ocobuCTy Apamy y CIIPaBXHIO Tpare-
mito ocobucrocti. [nubuna posuapysanHsa Pem6o
TpancopMyBanacs B HeCTpUMHe GXKaHHA IIEKATH
B cobi map mMpopoka i TaKOX 3AICHUTH PEBONIO-
L0, ane iHIIy, He MOMITUYHY, a MOeTUYHY, HI/IAXOM
HOBOi, He3BMYHOI, BMHATKOBOi 0CO6MCTOCTI —
«BE/MKOTO MPOKIATOro». Voro BracHa nopaska —
1€, 3a BiTOMMM BUCIOBOM, icTOpis «nidnimka Ixapa,
Aknit yasus cebe [Ipomemeem» [4, 321].

Ilns nitepatypu nmopy6iioka, mo ¢opmysanacs
Ha Tmi rimbOKoi CYCHiIbHOL Kpu3M, BCE3POCTai0-
YOro peIirinHorTo CKeNTULUIMY i1 HeobXximHOCTI
TepeoLiHKM MOPANIbHIX OCHOB, CKIAfAEThCA HOBU
TUII B3aEMMH MMTLS i PEBOTIONIL, B OCHOBi SIKOTO
JIEXUTh YCBIIOM/IEHHA OCTaHHBOI AK pyJiHiBHOL
CVUIM JULAL CYCITUIBCTBA, @ OCOONMBO — JUIA KyNbTYPU.
EcTeTu3ania SK roloBHa TEHJEHI|iA /IiTepaTypHOTO
XUTTA TOPOKYE HAMBUPASHIMIMIA TUTT MUTUA —
Opges. ToToBuit pUGOPKyBaTH CBOIM CITIBOM «3Bi-
piB» cydacHOCTi — peBomONiio i ii OfBiuHYy CymyT-
HUIJIO BiliHy, — CBiOMMII HEMMHYYOI XePTBU, AKY
BUMAaraTMMe CTYXKiHHA MUCTELTBY AK BMILA L{iH-
HOCTi, BiH 6GUTbIle HDK Ky/IBTYypTperep, ajpke BMie,
3a norikow Midy, «posMOBIATH» 3 nOTONOIYYAM,
BOJIOJIi€ TAEMHUYOI0 MOBOIO, JAPOBAHOI0 TA/IAHTOM.
le TBOpue Kkpemo [iitoma Amnomiinepa, Paitnepa
Mapii Pinbke Ta 6aratrox inmmx. Opdism cra TeK-
cTOM ixHbOi TBOpHOCTi, a 06ipBaHe BiHOW >XUTTA
Ano/utiHepa CMMBO/IIYHO BiXTBOpM/IO Midemy LIBUA-
KONMUHHOCTI Pi3UYHOTO BYTTA MUTUA.

Ik 3asHawamocs Bume, poceig XX cT., 0CO-
671MBO TepuIa #Oro MO/NOBMHA, 1M036aBMB MMTIIB
imosii mpo Te, 1[0 MOXHA 3/MUILATHCH N032 30HOIO
BIUIMBY peBonmouin. HoBuit TMm B3a€MMH MUTUA
3 CYCT/IBHO-TIOMTUYHMMM KaTaK/Ii3MaMm 0co6/mMBO
akryanmisyBaBca micna Ilepwoi cBiTOBOT BifHM,
CTPIMKOTO HayKOBO-TEXHIYHOTO MOCTYIy, OCMM-
CIeHHs AKMX BMMAraio IMOLIYKY i HOBOI XyOXKHbOI
mosu. IIpo HeoOXiHICTh TaKOl TOBOPMB, CKaXiMO,
Tomac Maun y crarti «[Ipo Buenns Illnenrnepa»,
06rpyHTOBYIOYM TOTpeOy B JKaHpi IHTENEKTyalb-
HOTO pOMaHy AK BifTIOBiAi Ha 3amMMT OCATHEHHSA
emoxy, y AKif MeXa MK XYHOXHIM i HayKOBUM
JIMCKYPCOM BUABIAETBCA JOCUTh yMOBHOIW. OKpim
TOTO, BX/IMBUM «KOPETYIOYMM» YMHHUKOM HOBOTO
TUITY B3aEMMH CTAIOTb «T€OPis 1 MPaKTHUKA» TOTAaIi-
tapuamy. OCMUCIIIOIYM TIOCTAI HA PyIHAX YMUC/IEH-
HMX PeBOIONiN TOTaTITapHI peXXUMM, MUCbMEHHNKH
TaK YM TAK BM3HAYA/IMCh 1 W[OFO PeBOIOLINHMUX
mogiit i ix Hacminkis. Ha aminy Opdeesi, BBaxaemo,
npuxoauth Jedan. Ha sigminy Bij ectera Opdes,
Jleman — muteub-ydenmit. Y XapaKTepUCTHILL 1{bOTO
Midorepos MiCTATHCA CYTHICHI PUCH TOTO, XTO TBO-
pUTb B €NOXy TOTAITAPHUX PEXMUMiB — «piTen»
pesomoniit: lepan cmyxuts Minocy (mpasuternio-
3M04YMHIN0), € TBopLeM nabipunTy (imeonorii HOBOIL
TUPaHIYHOI CUCTEMH), /e BOJHOYAC TOTOBMI CITy-
JKUTH i MeTi 3BinbHeHHA 3 1boro mabipunty. Takuit -
TUI HEMIOOAMHOKMIA y iTepaTypi [06M coupeanisMy.
Uy He HaitBMpasHiwmit cepell Hux — Muxaiino
Bynrakos. Llikaso, wmo lenan ax MidivaMit nepco-
Hax, 3a [k, Kemnbennom, — ije peHOMeH He3BUIHOI,
MajiDKe CATAHMHCHKOI 6aiify>KOCTi MIOINHY, KA CTO-
iTh 032 HOPMaIbHUMM PAMKaMU COLiaIbHOL OLIIHKHA
i MiMOPAAKOBYETbCA MOpasli He CBOTO Yacy, a CBOTO
mucrenTBa. Jleflan € TepOEM yMKU — IUPUM, Oe3-
CTpalllHMM i BIIEBHEHUM y TOMY, L[O iCTMHA, KO/IX
BiH ii BifUIyKae, 3po6MTh Hac BimbHUMM (8, 19]. Taki
NOMYKN 3a3BUYail CIIOBHEHi TParivHOro yCBifOM-
JIeHHs CBO€EI MPUMHANEKHOCTI O reHepalii MUTLB,
uui B3aEMMHM 3 PEBO/IOLIEI0 YCK/IAJIHEH] KOMILIE-
KCOM IMOYYTTiB, 1[0 IIOCTAIOTh Ha IEPETHHI «KePTBU-
KaTa», «3aXOIUVIEHHS-PO34YapPyBaHHA», «IPOBUHN-
KaATTA».

VCBiJOMTIOYYM  YMOBHICTh  3aIIPOMOHOBAHOL
TUIIONOTII, BBAXAEMO, WO OCOOMMBO LIKABMMU
€ JMOCTIPKeHHSA B32aEMMH i3 PeBOJIOLIEI0 MUT-
iz XX cr. Mopeni NCHXONOTIYHOI IMOBENIHKM AK
OIHOTO 3 AaCIEKTIB «MeXOBOI CHUTYyalii», CTBOpe-
HOI BHAC/JJOK pPeBOIOLINA, PO3INAKAB CBOTO Yacy
10. JlaBpieHko y kuu3i «3py6 i mapocTu», nepcoHi-
dikyoun iX i3 JOMAMYU HANBIOMILINX MUTIIB YKpa-
incpkoro Bigpomkenua 1920-1930-x pokis [mms. 9].
IMomanbuli GOCMPKEHHS TAKOTO TUITy BiIKpUBAIOTh
MepCIIeKTUBY BUCHOBKAM MPO TepeBary eBOJIOMl
HaJ| Oy[b-AKUMHU PEBOTIOLIAMY.
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:ﬁ TBOPEL| ¥ PEBONIOLINA: K NPOBNEME TUNONOTM/A B3BAUMOOTHOLWEHUN

B cmamee npednpuHAma nonsimka onpedeaums munei 83aUMOOMHOWEHUU XyO0XHUKA U pesoiioyuu
«Kak 6bICMPO20 U HACUNBCMBEHHO20 Nepexoda K Ho8oMy cmpoio». Ha npumepax meop4eckux cyoeb
8bldarowuxca npedcmasumeneli Mupogol luMepamypbl pasHbiX 3N0X NPOC/EXeHbl OCHOBHbIE MUNbI
80CNPUAMUSA XYOOXKHUKAMU PeBONOYUL, UX NOCIEOCMBUL U OMpaxeHue 8 d8MOPCKOM Xy00KecCmeeHHOM
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T

co3HaHuu. OmmeyeHo, Ymo daxe npu ycnosuu ambusaneHmHo20 xapakmepa, 4mo npueooum K Koppek-
mupogKe 3cmemu4ecKux yCmaHoeoK nucamesna ¢ o6ujecmeeHHo-NoUMUYecKol ammocgepod, peso-
JIOYUU CAYKUAU PE30HAmMOopom XydoXecmeeHHbIX udetl U UCMOYHUKOM HOBbIX XydoxecmeeHHbIX A8/e-
HUG. OBpamusLwuCs K GHMUYHOCMU 8 NOUCKAX MUGOI02UHECKUX coomeemcmeuti, npednosazaem, 4mo
co apemeHu 0dHOU U3 nepsvix 8 3anadHol Eepone pesontoyuti (XVII 8.) onpedenunuce 8apuaHmel 83a-
umoomHoweHul, 20e xydoxHuk — Heme3zuda, komopas eepuium HpascmaerHbil cyd (. MunemoH);
[TuzmanuoH, 8nobeHHsIl 8 CBoe MeopeHue, Meymaem 800XHYyMb XU3Hb 6 mug o pesonoyuu (Bonemep,
X.-X. Pycco, 1. ludpo u dp.); dumsa CamypHa, Komopo2o CamypH-pesonioyus noxupaem (bomapuwe);
onuMnuey, Ymo, 4epnas u3 pegosioyuu-Kacmansckozo uCmoYHUKa, Me4maem o mopxecmsee KoHkopouu
(B. [1020); nodpocmok-Ukap, komopeiti 6030mHus ceba [lpomemeem (A. Pem60); Opcpedi (PM. Punioke u dp.).
A dna numepamyp, kKomopble (popMuUpO8anuCy 8 MoManuMapHsIx 20cydapcmeax, 83auMOOMHOWEHUA
XyQOXHUKa ¢ pesosioyuel onpedenunuce U e mun «peberka CamypHa», u 8 nxe-llpomemes, U, HaKoHey,
6 Jledana, Komopeiii U COy4acMHUK CO30aHUSA Ncesdo2ymanucmuyeckod udeonozuu u 20moebili K 6opsbe
C Hell XyOOXHUK-y4eHblIU.

Knio4easie cnnosa: pesosioyus, XyaO)KHUK, munosio2us, xyaomecmeeHHoe CO3HaHue.

Oksana Halchuk
CREATOR AND REVOLUTION: TO THE PROBLEM OF THE RELATIONSHIP TYPOLOGY

The article attempts to determine types of relationship between an artist and revolution as “rapid and violent
transition to a new system’. This definition was tied to the revolution after a transfer of the term from natural
discourse into political one. Based on the works of prominent representatives of world literature it is traced
the basic types of perception of the revolution and its consequences; the reflection of them in the author’s
artistic consciousness and sentiments of the era. Appealing to the parallels with antique mythology
we determine the following types of relationships that appeared with the first revolutions in Europe
(17th century): artist as Nemesis administering moral judgment (Mifton); Pygmalion, who falls in love with his
creation, wants to breathe life into the myth of revolution (Voltaire, Rousseau, Diderot etc.); child of Saturn,
devoured by Saturn-revolution (Beaumarchais); Olympian who dreams of Concordia’s triumph deriving
from revolution-Castalian Spring (Hugo); adolescent Icarus who imagined himself Prometheus (Rimbaud);
Orpheus (Rainer Maria Rilke etc.). In literatures that were formed in totalitarian states, this relationship took
shape in types “child of Saturn’; false Prometheus, and, Daedalus, who is an accomplice in creating pseudo-
humanistic ideology and, simultaneously, an artist-scientist ready to fight against it.

Key words: revolution, artist, typology, artistic consciousness.
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Muxatino Xunin

PEBOJIIOLIA | CMEPTb ECTETUKM: IAEONOTIYHE NITEPATYPO3HABCTBO
AMUTPA [JOHLOBA TA IbBA TPOLIbKOTO

Y cmammi po32aaHymo K/I0408i pucu ecmemuku i nimepamypo3sHascmea [Jmumpa fJoHyosa ma Jlesa
Tpoubko20 3 noenAdy ix pesonioyiiHo2o Xxapakmepy; 06IpyHMOBYEMBLCA MUNONO2IYHA MOMOXHICME
YKpaiHCbKO20 HAUIOHA/IbHO-PEBO/TIOUIiH020 Ma pocilickozo 6inbwo8uUYbKO20 CNpUUHAMMA npupoou
(i hyHKUili xyOoXHBOI meopyocmi. Ha cmpameziyHomy pieHi pesonioyitiHa ecmemuka nepedbayae npu-
Mam ideono2iiHo20 Had XyOXKHIM, 30CepedxeHUM Ha ABMOHOMHOCMI 06pa3sy, Ma NPUHYUNOBY HeobXxi0-
Hicme MUcmeymeay cnpasi nepemozu pegosiouyii. Ha makmu4Homy pieHi 8i06y8aemucs pedyKuyia Xy0ox-
Hb020 06pasy, z2inepmpocpia 11020 YiHHICHO20 KOMNOHEHMA, d MAKOX OMOMOXHEHHA idetiHozo acnekmy
o6pasHocmi 3 ideonozieo aemopa, (020 c8imoznadom. BodHoyac ecmemuyHi no2nadu 060x pesosio-
yioHepis npunycKarmo iCHy8aHHa AKOICo onopu y 8u2n90i no3aecmemuyHUX NApaMempie: couiabHOMy.
noxodxerHi aemopa (Tpoybkutl), aHmpononoziuHomy muni asmopa (lonyos). EcmemuyHi noznadu
[loHuoea, Ak i TPoybKo20, NPUHUUNOBO He 38600AMbCA 00 Gydb-AKOi mpaduyitiHoi ecmemuyHoi meopit.
3azaneHuti ampubym, skut 8idpi3HAE ix 8i0 OCMAHHLOI, — pesosoyiliHicme.

Knrouoei cnoea: pesonouis, Amumpo [JoHyos, Jles Tpoyekud, ecmemuka, ideonoais.
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TitepaTypHuii Npouec: MeTogoNoris, IMeHa, TeHgeHuil




