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®OPTE M MIAHO NOE3Ii: BACXITHA ¥ H3XITHA TPAJATIIT
B OPIAHI3AI CCHOBOLOJIOKHIX HOETHYHNX EMOTHBIB
(TPEBOI'M il YMHMPOTBOPEHOCTI) (HA MATEPIAJII BIPIIIB E. II0)

Cmammio npucesueno euagnento yHKyionanstiux ocobrugocmeti cmunmicmuynux npuiiomie padayii
(sucxiomol i HUSXIOHOT) Y CIDYKIYDYSAHHE OCHOBHUX eMOMUGIS (MPUSOZU 1§ yMUPOMEOPEHOCMI) Y NOSMUYHUX MEKCIa
E. ITo. 3’acosaro, o eunadku eucxionoi zpadayii € munceumu 011 meopu020 00p0BKY AMEPUKAHCOKOZ0 Asmopa, a
eMOMUE MpUgozU € BLTbUL AKYEHMYIOBAHUM Y NOPIGHIHHI 3 eMOMUEOM YMUDOMEOPEHOCHT,

‘Kmouesi cnosa: emomus, emomusnicmo, zpadayia, E. Tlo.

The article deals with emotive dynamism of poetry. Emotiveness of a poetic text is regarded in the article as a
textual category whose essence lies in reconstruction of emotional structures experienced by the author before or in the
process of poetry writing with the aim of communicating the same or similar feelings to .a reader. It has been proved
that emotiveness is construed along with the construction of two or more. opposite image-bearing spaces in a poem
which foreground dominant emotional structures. The latter are manifested on the verbal level of poetic texts through
specific stylistic devices and expressive means referredto in the article as emotives. Since emotions are prone to changes
(they emerge, build up and lose their intensity), in poetic texts such ﬂuctuatzons can be rendered with the help of stylistic
Sigures called clima: and anticlimax. It has been stated that these stylistic figures add to structuring of two basic emotive
concepts, namely anxiety and calmness. The cases of climax ave more common in the verses by E. A. Poe than those of
ariticlimar. The climax is created by the author through different linguistic means of different language levels to take
the concept of anxiety to its utmost position or emotive peak. The cases of anticlimax ave less common in the’ analyzed
corpus of poetic texts by Poe aitesting to the fact that his poetry is anxiety oriented.

Key words: emotiveness, emotional structure, image-bearing space, climax, anticlimax, E. A. Poe.

- EMOTHBHICTP Bipla € TEKCTOBOK KaTeropi€to, OcoOMMBICTE AKOI MOMHA - MOACHUTH
(compatouncs  Ha pospobmoBany . IIlaxoecekuM B. 1. Teopiro eMOTHBHOCTI [S5]) 4K HaIIEHICTH
CTATICTHYHYX 3aco0iB ¥ HOTo Mexax Ha BiITROPEHHT ABTOPOM eMOUIMHNX CTPYKTYp (mepexutux abo
HlepeXHBaHUX HAM Y MOMEHT HANWMCAHHA BIpIa) 3 METOK0 Niepeadi MOAIOHHX BpaXkeHb HUTa4eB TBOPY.
Enoniiina ctpykrypa — ne BIZTBOPEHA B XYIOXKHBOMY TeKeTi Mogens emoelil {6, c. 67], sxa ax
IICHXOJOTIYHUH (eHOMEH HOCHTD nmpyzﬂml Xapakrep.

- JIK CTBEePKYIOTE TICHXONIOTH, €MOLIIS JIIOIUHY Mae XBUNeroniOHuA nepeﬁlr ¥ BIIACTHBO BUHMKATY,
JIOCsSTaTH CBOTO IHKY, BIIyXaTW H iHoml 3HOBY mocwmoratmcs [1, c. 47-50). Ilpy Taxmx KomuBaHHAX T
BITACTHRO 323HABATH NeBHVX Momudikaniit. JIo Toro sk meBHY eMOIK MOXKYTE CYTPORODKYBATH {HINI €MOTIiL,
axi 3parHi 1f mocwroBati abo mocmaGrropary. 3°sCyBaHHIO crieluQiky MOCHIEHHA abo HOCJIa6JIeHH}{
€MOTHBHOTO Hanpyxcemm ¥V MEXaX BipIIOBAHHX TEKCTIB TIPHCBSTIYETECS AAHE JOCIIDKEHHA.

MeTol0 OCITIDKEHHS € ‘BHABJICHHS 3aKOHOMIPHOCTEH MOCHICHHA 1 rocnabneHHs eMOTUBHOI
aypn Tekcry. IJoO6bkHMM 3aBHaHHAM CTATTI € BUSBJCHHA CIIBBIJHOIIGHH ©MOTHBHHMX (IIKiB» i
«BIAOMH», HEOOXIMHMX [UL1 CTBOPCHHA IHTGHCHBHOCTI €MOTHBHOCTI ITOCTHYHOIO TEKCTY B MEkKax
KOPITyCY NMOETHYHUX TEKCTiB OJHOro aBTopa. O6’€KTOM JOCHi/UKEeHHA € IHTeHCHBHICTh €MOTHBHOCTI K
KaTeropii MOETHYHOTO TeKCTy. IIpeaMeroM JOCHiKeHHS € MOBJICHHEBiI 3aco0M, IO MAapKYIOTh
KOJIMBAHHA €MOTHBHOCTI B CTBODEHHI IONIOCIB mpusozu i ymupomsopenocmi 'y Bipmi. Matepianom
AOCHIPKEHHS “CIIYTYIOTEH IoeTuudi Tekctd Eprapa Asnada [lo, amepmkancbkoro asropa Ho0H
neopomanTu3mMy (1809-1849), B iKoro eMOTHBHICTS BipINiB ONPUSBHIOE IPAaHUYHI CTAHH CBIIOMOCTI.

Konupanxs eMOTUBHOCTI B Me)kax HOSTHYHOI'O TEKCTY CTBOPIOETHCS IBOMA IPOTHIIEHKHHMY 3a.
CBOECIO CYTTIO MOETUYHUMU IIPHIOMAaMH, IO HaﬁysaroTL crarycy Me'ranpniFiOMiB OpraHi30BYIOYH
BepOaibHy TkaHMHY Bipia. [luvu npuiomMamu € BUcXinHa i HU3XiaHa rpajanii, mo CTBOpIOIOTL eexru
EMOTHBHHX KPEWIEH IO i AMMiHyeH/IO BilTOBiIHO.

Tpadania (nat. gradatio — NOCTYTIOBe NMiTBUIMEHNS, TIOCUIEHHS edekTy < gradus — CTyTiHE)
crunmictruna ¢irypa mesHOI GYIOBM, B AKiif KoxHA HaCTyHHa YaCTHHA IIOCWIIOE (a6o nocabImoe),
HarHITA€ CMUCIIOBE H €MOUIHHO-eKCIIpecHBHeE 3HaYeHHA. B pesynbTari 3pocTae CTHITICTHYHUE edekT
Bucnomenwx i BpaxceHHx Big BROTO [4, c. 435; 2, c. 93-94]. ImocTpyBaTH rpajamilo. MoOXHa 3a
HOTIOMOTOKO p;mle i3 sipma E.Tlo «The City in the Sea» [10], y sxux neit npmlom /€ eKCIUTILIUTHO
BUPAXEHMM i CTEOPIOETHCS 3BTOPOM LIVIAXOM BHKODHCTAHHA JIGKCHUHOT ojuumi Light, mo. Habysae
IHTEHCHBHMX O3HAaK y MexaX (h)parMeHTy Bipuia, FOCSATAIOYH BCEIIOIIHMHAIOUMX XapaKTepucTuk: But
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light from out the lurid sea / Streams up the turrets silently — / Gleams up the pinnacles far and free —/
Up domes — up spires — up kingly halls — / up fanes — up Babylon-like walls —/ Up shadowy long-
forgotten bowers / Of sculptured ivy and stone flowers — [...]. Tlosrop NpMAMEHHNKA up CTBOPIOE
BIAMOBIAHMI pUTM XBHNIeNOAiGHOro nepebiry eMomii-3aXoIieHHs aBTopa Yy IePHALILKHM CLIOBHEHHM
iTro3il caiiBOM, AKHMM UPHCKOPIOETHCS 3 PO3ropTaHHIM cTpodu. Llei edekT MOCHmoeTscs MUIIXOM
CKOpPOYEHHS aBTOPOM HAsBHHX Y PA/Kax NapalebHUX KOHCTPYKIIH 1o iX KMOYOBUX HOMIHATHBHEX
xoMroHenTiB. [lpu upoMy craj emollii, IIc TpHBae Jullne MHTH, (ikeyeTscd 3acoboM rpadigHoro
PiBHS — THpE, AKE BXKHBAECTHCS ABTOPOM Y HANpHKIHI[ KOXKHOIO 3 PAAKIB, € BCHOTO JMIN 3acoboM
yTpHMAaHHA €MOIIHHO] CTPYKTYPH Ha MiKy ii iHTCHCHBHOCTI.

Fpanaum OyBae OBOX BHAIB: eucxiona # musxiona. BucxinHa rpafalis Moxe (opMyBaTHCS
PI3HMMH CTHIICTHYHUMH 3acobamu abo ix kombGinaropukoro. Ilpy mpoMy KiX0OHOBOIO O3HAKOHO €
rpajyiioBane pO3MIIEHHI JIGKCHYHHX OJMHHIB Yy HampaMmi IO IOCHICHHS IHTCHCHBHOCTI
BHCIIOBJIIOBaHHA. PO3T/IAHYTHIA BULIE IPUKIAL i € BUMAJXOM BHCXiHHOI rpajiatii. 3a3Ha4iMO JHie, oo
€MOTHBHE KpElieH0 (3pOCTaHHA MOTHBHO-EKCTIPECHBHOTO HABAHTAKEHHS crpodu) 3abesnedyeTscs
NEKCHYHUMHA OJMHUISMY, IO HAPOINYIOTE iHTEHCHBHICT CBITIA (But light ﬁom out the lurid sea /
Streams up the turrets szlently / Gleams up ...).

HusxifHa rpajanis, HaBITAKH, CTBOPIOE e(EKT 3HIKEHHT €MOTHBHOIO HANpPYKeHHI Y Blplﬂl
@DopMyBaTHCsS BOHA MOXKE CUHTaKCHYHUMH KOHCTPYKIISMHM, KOXXEH HACTYIHMH e/IeMEeHT B AKHX Maec
MEHIIY CeMaHTHYHy 3HaYMMICTh ab0 HIDKYY €MOTHBHO-eKCIIpecHBHY oHiHKY. IIpuknagoM Hu3ximHOI
rpajanii MoxyTh ciyryBatd psaku i3 Bipma E. ITo «The Happiest Day, the Happiest Hour» [11]: Of
Power! Said I? yes! Such I ween; / But they have vanish’d long, alas! / The visions of my youth have
been — / but let them pass. Y 1HX psaKaX NOHATTS, IO BUKIHMKAIOTH Y JIPHYHOIO repos Gmu3bKi 0
adeKTHBHHUX. TIepeXMBaHb cTaHu (power; visions of my youth — cylpoBOIDKYIOTHCA 3HAKOM OKIHKY B-
pAZIKAX), HiBEIIOIOTECA I'PaMATHYHMMHE KOHCTPYKIISMHU y Bumo-4acoBiit dopumi the Present Perfect, 1o
BKA3Y€ Ha BTpaTy BKa3aHMMH MOHATTAMH iX FOCTPOI AKTyaIbHOCTI JUIS aBTopa. '

KoNpBaHHA eMOTHBHOCTI Biplua BOAYacThesl 3aBIAKH HEPEKIOYCHHIO. SBTOPCHKOI YBArW MK
CTBOPEHMMHE HHM y Mexax TBopy obpasmux ripoctopis. Ilix o6pasnum npocmopom posyMieMo yMOBHO
OKpEC/eHy JUIIHKY MOETHYHOTO TeKCTY, Ha SKil 3maro/pkeHo (GyHKIHOHYE HU3KA CIIOBECHO-IOSTHYHIX
o6pasis, CTBOPIOOYM BiNMOBIMHMIA eMoTHBHMI (okyc y Bipmi. Tak, HaNpHKUIaz, y BXKe 3rafaHoMy BipHIi.
«The Happiest Day, the Happiest Hour» naseHi 1Ba 06pa3Hi IPOCTOPH: NPOCTIpP MUHYJIOTO Jacy (MoIogocTi
aBTOpa) # MPOCTIp TENEpillIHEOro Yacy (AKTYyIbHOrO KUTTA noera). Te, ax aBTOp ‘BUOYyIOBYE o6pasmm
TPOCTIip 1 po3rIAAac Horo o BIAHOMICHHIO ZO iHIIOrO, CTBOPEHOTO HYM. Y BlpH.Il "00pasHOro pocTopy; H
BU3HAYAE IIPEBAOBAHHS Y BipILi OHOIO 3 OCHOBOTIOJOXKHIX €MOTHBIB Haj 1M (YMHPOTBOPEHOCTI Hayl
TPHBOTOIO i HaBIIak{). Bifpasy 3a3sHauwmMo, IO IiJ emomugom (Ta HOro THIIONOTIYHUMMY Pi3HOBUIAMH
aexTHBAMH i KOHOTaTUBaMH), citioM 3a B. 1. ITlaxoBcekuM, po3yMienmo MOBIIEHHEBHH 3aci6, 10 Qikcye:
eMOLIMHY CTPYKTYPy 3 METOIO Hepesaui ii uiradesi. JJoMiHAHTHIMM TEKCTOBMMH €MOTHBAMM € TPHBOTa H
YMHPOTBOPEHICTb, HABKOIIO SKMX 30PraHi3oBai 06pa3Hi MIPOCTOPH HOETHIHOrO TEKCTY.

Bipwi E. A. Tlo, sxi 3adikcyBamu Tpariude i noxmype cmosmqyrm aBTOpa, BTIM MOXHA
OXapaKTepu3yBaTH K TaKi, IO JUBOBIKHO BiITBOPIOIOTH TIOTYXKHI €MOLIHHI CTPYKTYpH, TOMEXKOBaHi
i3.adexTrBHEME cTaraMU oeTa. TIpH HBEOMY BHKOPHCTaHI aBTOPOM CTHICTHYHI IpHAOMHU rpajamii y
NOEAHAHHI 3 PI3HAMH BHIaMH JIGKCHYHUX TIOBTODIB TEHACHHIHHO YTPUMYIOTh IHTCHCHBHICTH €MOTHBY
TPHBOTH Ha MIKOBHX NMO3MIAX Yy BipiIax. [HIIOK XapaKkTEPHOIO O3HAKOK EMOTHBHOCTI aHali30BaHHX:
pipuiB E. ITo € Te, mo Bumagxu Hu3XigHOI rpajauii NOCTYNAOTHCA HA KOPHCTh NOCHIICHHS MO3MUIH
BHCXijiHOl rpajauii. [HImuMY clIOBaMH, eMOTHB TPUBOTH € OUIBIN akiieHTyHoBaHMM y Bipmiax E. ITo B
nopiBHsHHI 3 eMOTHBOM yYMHpOTBOpeHOCTi. Hajikpaine imocTpye 1o aBTopchKy TeHAeHMio Bipm E. ITo
«The Bells» [9], putm sKOr0, BTUIIOKOYHCH Y CIOBECHI opraHizallii, BiITBOPIOE 3By4aHHS A3BOHIB, L0
03HAMEHOBYE pi3Hi xurreBi noxii mogneit: Hear the sledges with the bells —/ Silver bells! / What a world
of merriment their melody foretells! / How they tinkle, tinkle, tinkle, / In the icy air of night! / While the
stars that oversprinkle / All the heavens, seem to twinkle with a crystalline delight; / Keeping time, time,
time, / In a sort of Runic rhyme, / To the tintanabulation that so musically wells / From the bells, bells,
bells, bells, [...]. Tlomani psaxku HOKAa3yioTh, SK Plsnnm-xpm nepeasBiH cTBopme npononrosano
mminHecenuii HACTpiH JipHUHOro repos. BinHoCHO HeHTpaTsHe COBO bell, IO 3BYUHTE Pa3OM i3 3BYKOM
KOB3aHHS canel, HaGyBae HE3EMHOTO i Maibke CTIOBHEHOTO YapiB 3BYHaHHA y KOHTEKCTi aHalli30BaHOI -
cTpodu Bipina (3aBIsAKH BUCXimHiN rpamanii, mo. Gikcye xymoxuil xix: bells — silver bells — What a
world of merriment their melody foretells — All the heavens, seem to twinkle with a crystalline delight —
Keeping time, time, time, In a sort of Runic rhyme). Peirepanis (bells; bells, bells, bells) y*rpnmye
3pOCTalOYY IHTeHCHBHICTE eMOTHBY BCEOXOIUTIOKOMOT PajiocTi Ha HAIEXKHOMY PiBHI.
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PosrifHeMO OCOBIMBOCTI BHKODHCTAaHHS NpPUHOMIB rpajamii y Bipmax E. ITo. Binmpasy
333HAYMMO, IHO aHasi3 MepeBaXHO! GUIBIIOCTI TBOPIB LBOTO 4BTOPa BHSEBUE, IO €MOTHBHICTE HOTo
[IOSTMHHUX TEKCTIE (JOPMYETBCS HA OCHOBI 3ICTABIEHHs ABOX OOpasHiX HPOCTOPIB: TPOCTOPY
MHHYJIOTO 1 TETIEPILIHBOTO KUTTA JTiPHYHOIO Tepos. ' ‘

V pipmi «The Happiest Day, the Happiest Hour» [11] ¥meThcst 1Ipo OCMHCIEHHS aBTOPOM
MOMEHTIB CBOEi MOJIONOCTI, M0 MuHY/Ia. KONMBaHHA eMOTHBHOCTI y Bipmi BinOyeacTbCA 3aBIAKH
3iCTABJICHHIO 0OPAa3HMX IPOCTOPIB MHHYJIOTO i TENEPIIMHBOrO Yacy: The happiest day—the happiest hour /
My sear’d and blighted heart hath known, / The highest hope of pride and power, / I feel hath flown.
TIpoMiKOK MEHYJIOrO Yacy MiCTuTe y c¢00i eMOTHB — MOHYTTH HaliBMI[ol HacOJIOAH IHNACTH, AKE
CIIBBIHOCHTHCA i3 TIOHSTTAMH TOPIOLB 1 cwm, MO BepOanisyeThCsi NPUKMETHHKOM happiest (Bin
CHIONYYAEThCS i3 iIMeHHUKAMu day Ta hour, o CTBOPIOE BrcximHy rpananiro). Taxruky HusximHoi rpafanii
CTBOPIOE EMOTMBHUH TTIOBOPOT JO TEHEPILIHBOr0 4acy, KON aBTop YCEBiIOMITIOE, IO HOTO 3ipKOBHit Hac
mutys. Tloueprose TOBepHEHHs aBTOpa O EMOTMBHHX MIKIB (oBpasHuil POCTIP MMHYNIOTO Yacy) i
eMOTHBHMX BriaziH (OGpasHuil MpoCTIp TeNepilIHBOTo Hacy), KOMH pauio Gepe Bepx Hajx emomicto (y
Bipmi me BinGyBaerscs 6 pasis), 3baravye HDOHATTA Hallac/MBiloi MHTI PiSHUME CMHCIOBHMH
BinTinKamMu: roppoi HaOyRaroTh NPHCMAKy OTPYTH, CYIPOBOLKYIOTBCA 6oneM, i Barasi, HabyBarOTh
py¥HiBHOT ey, [HumiME crioBamM, Y Biptui Girypy BHCKiTHOT 1 HE3XiHOI rpajanii TEKCTOBO PYXaroThes
y HampsMi OHA IO OJTHOI, i, CTHKAOHHCH, CTBOPIOIOTH NapajlOKCATbHAH c6pa3, ripkoro acTs.

Jlemo iHImmit BAManoK IHTEHCHQIKALll eMOTHBHOCTI 3a IOOMOTOKO npuiioMiB rpajanii MoxHa
npocTexuTy y Biputi «Spirits of the Dead» [8]. Ilei TBip BrsBiic HASBHICTH O3HaK eferilHoro xanpy. B
HOro Mekax TaKoXK 3iCTABIMIOTHCA OBPasKi MPOCTOPH MHEHYIIOTO 9acy (KHTTS JIOTHEL) 1 TEMEPIABOTO
4acy (KMTTA B MOTOMGIMHOMY CBiTi). 3aBIAKH TAKOMY TPOTHCTABICHHIO BipI HaOyBae MICTHYHUX PHC.
Ha BimMiy Bill KJTACHYHOIO OETHYHOTO TEKCTY EIETIHOr0 XAHPY, 18 o6pasHuil IPOCTip Mac TEHIECHIIII0
sropraTucs [3], y BUNAAKy aHaTi30BaHOTO BipIia BIH PO3rOPTAETHCS, ONPYABHIOOWA TAEMHHIIO cMepTi.
TIpy 1BOMY BUITAIK¥ BXXUBAHHS aBTOPOM MPUHOMY HH3KiIHOI rpajauii CeMaHTHYHO MIBOLATE TeKCTOBY
TOMi€BiCTh 10 HepyXoMMX oOpasis: Thy soul shall find itself alone / "Mid dark thoughts of grey tomb-
stone; / Not one, of all the crowd, to pry / Into thine hour of secrecy. Busxinsa rpagaiiis CKEPOBYETBCH Y
Bipli Ji€CTIOBAMH B HaKa30BoMy crocoGi: Be silent in that solitude, / which is not loneliness — for then /
The spirits of the dead, who stood / In life before thee, and their will / shall overshadow thee; be still
Hespakaoun Ha Toi GaKT, 0 Bipin cTIOBHEHMH craTHIHIX 00pasis (solitude, still, withering heart, still,
silent), ioro OCHOBHMM €MOTHBOM € @MOTHB TPHBOIY, AKMi MOXHA YTOUHCHO NEPENaTH, AK TPHBOXHE
OIiNEHiHES, OCKUIBKI 06pasHuii IPOCTip NOTORGIHHOrO CBITY PO3TOPTAETHCS, AUKTYIOHH CBOT MPABHIIA.

{ikaBEM BHIAIKOM KOHCTpYIOBaHHA emoTmBHOCTI y 0poSky E.Ilo e Bipin «Dream within a
Dream» [7]. V HbOMy #ifieTbca Npo IIAHHICTE XUTTS JEOIMHY, WO HabyBae prc imrozti. B Mexax mporo
Bipia MPYHOMH HU3XiHOI rPajiallii IapafoKCAbHO CTBOPIOIOTH CeKT EMOTHBHOTO KPEIICH (0! Take this
kiss upon the brow! / And, in parting from you now, / Thus much let me avow —/ You are not wrong, who
deem / That my days have been a dream; / Yet if hope has flown away / In a night, or ina day, / In a vision,
or in none, / Is it therefore the less gone? / All that we see or seem / Is but dream within a dream. Y s
PANKAX 3HAYMMICTE NPOXHIMX [HIB TPUMEHIIYETHCS JUPHYHEM IEPOEM, HATOMICTh ITOCHIIOETECH
TIepEKOHAHHA B U031 FHOCTI JKHUTTSL, YVM 1 CTBOPIOCTHCA €éMOTHBHa Hapyra. Jipyra ctpodpa Bipiiia po3roprac
AHANOTIYHIA eIl 3MiCT, ale B aneropuyHii GopMi, a HANPHUKIHI BipLIa 3BYYHTE JICHTMOTHE TBODY: Is
all that we see or seem / But a dream within a dream? 1ie IPUCYTHIM € TAKOXK SMOTHB TPUBOTH.

V mizcyMOK 3a3HauMMO, IO BHCXiH i HIBXi/HA rpafaiii y Texcrax sipmie E. [1o BUKOHYIOTS
yHKIT{F0 OpMYBAHHS eMOTHBIB TPHBOTH i yMUpOTBOpeHHs. CYNpOBODKCHHS TipuitoMiB rpanaiiii pisHUMA
THTIaMH [IOBTOPIB CIIPUAIOTE HPOJIOHTali] aKIEHTYHOBAHOTo EMOTHBY y BipIIi. SIK MpaBuIIo, y NEOTHHMX
texctax E. TIo MPONOHTYETECS €MOTHB TPHBOTH, @ EMOTHE YMMDOTBOPCHHS AKTHBYETECS Y MOCTHIHOMY

TEKCT] Ha HEBHUH MOMEHT 3 METO YTPHMAAHF IHTEHCHBHOCTI TPHBOTH Ha HAJIEKHOMY PIBHI
» Cuucox Jiteparypu
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JEKCWYHI 3ACOBH BEPFAJIBAI EMOLTi PAXOCTI
(HA IIPUKJIA/ 3BIPKH KA3OK “MARCHEN FUR SEELE”)

Y cmammi Hdemecs npo penpezeymayno eMoyii paoocmz nexcuuHuMy 3dcobamu & vaeubKOMoeHux
qbozzbmopuux MEKCmAX JHCaHpy KasKa. EMoutlo padocmi axapaxmepwosaﬁo AK ROSUMUBHUU NCUXONOSiUHUI
Genomen y pivuugi Ouchepenyiitnoi meopi ezuoum WO 00 EKMUBYEMbCIL 3G2ANbHOBIICUBAHOI ' MA EMOMUBHOIO
JNEKCUKOI0, BITbHUMY T CImanumuy czzoeocnwzyqennmvzu 3azanvrosxcusany ma ejwomusny zzerccwcy npeocmaeﬂeno 8
YACHUHOMOBHOMY GUMIDT K NOGHOSHAYHY 11 HENOBHOZHAYHY.

Kniovosi cnoea: . emoyis padocmi, 3azQN6HOGHCUBAHA . NEKCUKG, -€MOMUSBHA NEKCUKA, - GiNbHi
CROBOCROAYVYEHHS, CIMATTE CROBOCHONYYEHHA. : »

The article touches upon the representation of the emotion joy by the lexlcal means in the German fairy-
take. Two basic types of fairy-tales are differentiated: ethnic (autochthonic) and translated. The study of the fairy-
tales is addressed to two categories of readers: the readers who like this or that fairy-tale and the readers who are
Jfond of this or that fairy-tale. It was stressed on the necessity to group all the lexical means for designation of the
emotion of joy. The emotion of joy has ro nationality, but it is materialized according to special features of particular
processes in‘a literary national language, it combines objective and subjective, universal and authentically specific
in people’s-.communities. The emotion of joy is characterized as a positive psychological phenomenon according to
the differential emotion theory (C. E. Izard), which is manifested by general and emotive vocabulary in the form of
Jree and stable (phrases) word-combinations. In particular situations the emotion of joy can be expressed by
synonymous word-combinations and lexical items. Synonyms.mark the forms of emotion joy — roar of laughter and
merriment. Such a.synonymous type is called signifying in linguistics, besides its denotative meaning it is used to
expose syncretic evaluation — emotional-utilitarian. Evaluating connotation is the result of emotional, but not verbal
behavior of the object (its emotional state), and the subject’s correlation with non-verbal aspects. The article points
at the fact that in communicative situations emotive vocabulary falls into two groups at the morphological level:
notional parts of speech and functional parts of speech. The noun, adjective, verb, adverb are notional parts of
speech, some emotional interjection and emotive particles represent the group of functional parts of speech. It is
determined that free word-combinations are formed within syntactic structure; stable (phrases) word-combinations
correlate with syntactic structure. It is considered that the lion’s share of lexical units (44%) for designation of the
emotion joy is determined by the:way of interpretation, psychological, linguistic and cultural acttvzty accordmg to
the audience’s needs and interests, the compilers’ communicative and pragmatic intentions: - :

-Key words: the emotion joy, general vocabulary emotive vocabulary, ﬁee word-combinations, stable phrases

IHTepec JHHIBICTIE O NOSHTHBHEX (6a3013nx) emouii 3yMOBJIeHHH AK cyTo eBpHCTI/I‘-I}IPIMPI
HO’I’pCG&MH, TaK i BUMOTaMH MDKKyJIBTypHOI KOMYHlKaI.Ill [13,¢.77;.17;c. 29—40] :

¥V neuxonorivHii mTepaTyp1 ro3uTHBHI (6a30Bi) eMOLii TIIyMauaThcs K 1HcrpymeHT norpe6u
po3BHUTKY [16, ¢. 32], akTHBHICT iBO1 MiBKYJi TOJIOBHOIO MO3KY: [9, ¢. 141]; peaxiiis Ha KOHKpeTHMH
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